SCREEN STUDIES

Subject guide — Adaptation

This Subject Guide brings together key content from collections across Screen Studies,
including Bloomsbury and Faber Screenplays and Criticism, BFI Film Classics, BFI Film
Studies, BFI TV Studies, and Auteur plus further viewing on Bloomsbury Video Library to
provide a guide to resources for study, teaching and research on adaptation.

Theory and practice of adaptation
EBooks

e Verrone, W. (2011). Adaptation and the Avant-Garde: Alternative Perspectives on
Adaptation Theory and Practice. New York: Continuum.
http://dx.doi.org/10.5040/9781628928518

e Edgar, R., & Marland, J. (2019). Adaptation for Screenwriters. London,: Bloomsbury
Academic. http://dx.doi.org/10.5040/9781350036703

e Slethaug, G.E. (2014). Adaptation Theory and Criticism: Postmodern Literature and
Cinema in the USA. New York: Bloomsbury Academic.
http://dx.doi.org/10.5040/9781501300110

e Meikle, K. (2019). Adaptations in the Franchise Era: 2001-16. New York:
Bloomsbury Academic. http://dx.doi.org/10.5040/9781501318757

e Cartmell, D. (2015). Adaptations in the Sound Era: 1927—37. New York: Bloomsbury
Academic. http://dx.doi.org/10.5040/9781501300356

e Parey, A., & Wells-Lassagne, S. (Ed.). (2020). Adapting Endings from Book to
Screen: last Pages, Last Shots. Oxon: Taylor & Francis Group.
https://www.screenstudies.com/encyclopedia?docid=b-9780429260964

e Snyder, M.H. (2011). Analyzing Literature-to-Film Adaptations: A Novelist’s
Exploration and Guide. New York: Continuum.
http://dx.doi.org/10.5040/9781628928525

e Hodgkins, J. (2013). The Drift: Affect, Adaptation, and New Perspectives on Fidelity.
New York: Bloomsbury Academic. http://dx.doi.org/10.5040/9781628929058

e Krasilovsky, A. (2018). Great Adaptations: Screenwriting and Global Storytelling.
New York: Routledge. https://www.screenstudies.com/encyclopedia?docid=h-
9781315669267

e Baker, L.I. (2023). Media and Gender Adaptation: Regendering, Critical Creation and
the Fans. New York: Bloomsbury Academic.
http://dx.doi.org/10.5040/9781501370076

e Mittell, J. (2017). Narrative Theory and Adaptation.. New York: Bloomsbury
Academic. http://dx.doi.org/10.5040/9781501308420

e Williams, E.R. (2018). Screen Adaptation: Beyond the Basics: Techniques for
Adapting Books, Comics, and Real-Life Stories into Screenplays. New York: Focal
Press. https://www.screenstudies.com/encyclopedia?docid=b-9781315669410

e Wells-Lassagne, S. (2017). Television and Serial Adaptation. New York: Taylor &
Francis Group. https://www.screenstudies.com/encyclopedia?docid=b-
9781315524535

Chapters

e Dancyger, K., & Rush, J. (2013). Adaptations from Contemporary Literature. In
Alternative Scriptwriting: Beyond the Hollywood Formula (pp. 412—424). Burlington:
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Focal Press. https://www.screenstudies.com/encyclopedia-chapter?docid=b-
9780240522470&tocid=b-9780240522470-chapter3o

Zinnes, A. , & Jolliffe, G. (2024). Drama & Adaptation. In Screenwriters Advice: From
Popular and Award-Winning Film, TV, and Streaming Shows (pp. 259—274). New
York: Bloomsbury Academic. http://dx.doi.org/10.5040/9781501363290.ch-018
Bowden, D. (2006). Adaptations. In Writing for Film: The Basics of Screen writing
(pp- 177—202). New York: Routledge. https://www.screenstudies.com/encyclopedia-
chapter?docid=b-9781351226707&tocid=b-9781351226707-chapterz

Articles

Neupert, R. (2018). European Animation. In Screen Studies. London: Bloomsbury
Academic. http://dx.doi.org/10.5040/9781350962224.0016

By country
EBooks

Leitch, T. (2019). The History of American Literature on Film. New York,:
Bloomsbury Academic. http://dx.doi.org/10.5040/9781501396557

Colon Semenza, G.M. , & Hasenfratz, B. (2015). The History of British Literature on
Film, 1895—2015. New York: Bloomsbury Academic.
http://dx.doi.org/10.5040/9781501304460

Griffiths, K. , & Watts, A. (2020). The History of French Literature on Film. New
York: Bloomsbury Academic. http://dx.doi.org/10.5040/9781501311833
Schonfeld, C. (2023). The History of German Literature on Film. New York,:
Bloomsbury Academic. http://dx.doi.org/10.5040/9781501396564

Korneeva, M. , & Gillespie, D. (2024). The History of Russian Literature on Film.
New York: Bloomsbury Academic. http://dx.doi.org/10.5040/9781501316913

Case studies
EBooks

Redmond, S. (2016). Blade Runner. Leighton Buzzard: Auteur.
http://dx.doi.org/10.5040/9781800850279

Mitchell, N. (2013). Carrie. Leighton Buzzard: Auteur.
http://dx.doi.org/10.5040/9781800850187

Harmes, M.K. (2015). The Curse of Frankenstein. Leighton Buzzard: Auteur.
http://dx.doi.org/10.5040/9781800850248

Franco, J. (2014). Directing Herbert White: Poems and Prose. Minneapolis: Faber &
Faber. http://dx.doi.org/10.5040/9780571343447

Owens, R. (2017). Macbeth. Leighton Buzzard: Auteur.
http://dx.doi.org/10.5040/9781800850590

Brooker, W. (2023). Never-Ending Watchmen: Adaptations, Sequels, Prequels and
Remixes. London: Bloomsbury Academic. http://dx.doi.org/10.5040/9781350198777
Pallant, C. , & Holliday, C. (Ed.). (2021). Snow White and the Seven Dwarfs: New
Perspectives on Production, Reception, Legacy. New York: Bloomsbury Academic.
http://dx.doi.org/10.5040/9781501351198

Lester, C. (Ed.). (2023). Watership Down: Perspectives On and Beyond Animated
Violence. New York: Bloomsbury Academic.
http://dx.doi.org/10.5040/9781501376955
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Mihailova, M. (Ed.). (2021). Coraline: A Closer Look at Studio LAIKA’s Stop-Motion
Witchceraft. New York: Bloomsbury Academic.
http://dx.doi.org/10.5040/9781501347894

Leigh, J. (2017). Merci pour le chocolat (2000): Cause and Effect. In The Late Films
of Claude Chabrol: Genre, Visual Expressionism and Narrational Ambiguity (pp. 87—
102). New York: Bloomsbury Academic.
http://dx.doi.org/10.5040/9781501312526.ch-004

Gjelsvik, A. , & Schubart, R. (Ed.). (2016). Women of Ice and Fire: Gender, Game of
Thrones, and Multiple Media Engagements. New York: Bloomsbury Academic.
http://dx.doi.org/10.5040/9781501302930

Chapters

William Shakespeare’s Romeo + Juliet (1996). (2010). In P. Cook (Ed.). Baz
Luhrmann: World Directors (pp. 58—82). London: British Film Institute.
http://dx.doi.org/10.5040/9781838711269.ch-003

ROBler, G.K. (2015). “This is I, Hamlet the Dane!” Hamlet’s Migration and
Integration in the Dramatic Theater as Cyberspace. In U. Kiichler , S. Maehl & G.
Stout, (Ed.). Alien Imaginations: Science Fiction and Tales of Transnationalism (pp.
227-244). New York: Bloomsbury Academic.
http://dx.doi.org/10.5040/9781501304682.ch-013

Scenario: Miracle in Milan (1950). (2021). In D. Brancaleone (Ed.). Cesare Zavattini
Selected Writings: Volume 1 (pp. 169—176). New York: Bloomsbury Academic.
http://dx.doi.org/10.5040/9781501317040.0031

Grant, B. (2022). Interview with the Vampire: The Vampire Chronicles: 1994 — 123
mins — Neil Jordan. In 100 American Horror Films: BFI Screen Guides (pp. 109—
110). London: British Film Institute.
http://dx.doi.org/10.5040/9781839021428.0057

Grant, B. (2022). The Masque of the Red Death: US/UK, 1964 — 90 mins — Roger
Corman. In 100 American Horror Films: BFI Screen Guides (pp. 133—134). London:
British Film Institute. http://dx.doi.org/10.5040/9781839021428.0069

Buscombe, E. (2006). El Dorado: US, 1966 — 126 mins — Howard Hawks. In 100
Westerns: BFI Screen Guides (pp. 46—48). London: British Film Institute.
http://dx.doi.org/10.5040/9781838710590.0024

Grant, B. (2022). Dracula: 1931 — 85 mins — Tod Browning. In 100 American Horror
Films: BFI Screen Guides (pp. 59—60). London: British Film Institute.
http://dx.doi.org/10.5040/9781839021428.0032

Monasterolo, C. (2021). Diversions in the Hunger Games film series: the fragmented
narrative of hijacked images. In A. Hudelet & A. Crémieux (Ed.). Exploring Seriality
on Screen: Audiovisual Narratives in Film and Television (pp. 103—121). Abingdon,
Oxon: Taylor & Francis Group. https://www.screenstudies.com/encyclopedia-
chapter?docid=b-9781003044772&tocid=b-9781003044772-chapter2.2
McDermott, C. (2022). Suffering, resilience and defiance in The Hunger Games. In
Feel-Bad Postfeminism: Impasse, Resilience and Female Subjectivity in Popular
Culture (pp. 115—141). London: Bloomsbury Academic.
http://dx.doi.org/10.5040/9781350225015.ch-004

Fanning, S.E. (2018). A Post-Feminist Hero: Sandy Welch’s North and South. In K.
Byrne, J. Leggott & J.A. Taddeo (Ed.). Conflicting Masculinities: Men in Television
Period Drama (pp. 91—110). London « New York: I.B.Tauris.
http://dx.doi.org/10.5040/9781350985803.ch-005

Osmond, A. (2022). Alice: Czechoslovakia/UK/Switzerland/West Germany, 1988 —
84 minutes — Jan Svankmajer [Live-action and stop-motion]. In 100 Animated
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Feature Films: Revised Edition (pp. 14—15). London: British Film Institute.
http://dx.doi.org/10.5040/9781839024450.0008

Osmond, A. (2022). Animal Farm: UK/US, 1954 — 72 minutes — John Halas, Joy
Batchelor [Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 18—19).
London: British Film Institute. http://dx.doi.org/10.5040/9781839024450.0010
Osmond, A. (2022). Bambi: US, 1942 — 70 minutes — David Hand [Drawings]. In 100
Animated Feature Films: Revised Edition (pp. 24—25). London: British Film
Institute. http://dx.doi.org/10.5040/9781839024450.0013

Grant, B. (2022). Invasion of the Body Snatchers: 1978 — 115 mins — Philip Kaufman.
In 100 American Horror Films: BFI Screen Guides (pp. 111—112). London: British
Film Institute. http://dx.doi.org/10.5040/9781839021428.0058

Osmond, A. (2022). Le Roman de Renard/The Tale of the Fox: France, 1937 — 65
minutes — Ladislas Irene Starewitch [Stop-motion]. In 100 Animated Feature Films:
Revised Edition (pp. 148—-149). London: British Film Institute.
http://dx.doi.org/10.5040/9781839024450.0074

Grant, B. (2022). Dr. Jekyll and Mr. Hyde: 1931 — 96 mins — Rouben Mamoulian. In
100 American Horror Films: BFI Screen Guides (pp. 57—58). London: British Film
Institute. http://dx.doi.org/10.5040/9781839021428.0031

Osmond, A. (2022). Pinocchio: US, 1940 — 88 minutes — Ben Sharpsteen, Hamilton
Luske [Drawings]. In 100 Animated Feature Films: Revised Edition (pp. 136—137).
London: British Film Institute. http://dx.doi.org/10.5040/9781839024450.0068

BFI Film and Television Classics

Bukatman, S. (2012). Blade Runner. London: British Film Institute.
http://dx.doi.org/10.5040/9781838712303

Geraghty, C. (2012). Bleak House. London: British Film Institute.
http://dx.doi.org/10.1007/978-1-349-92564-3

Taylor, H. (2015). Gone With the Wind. London: British Film Institute.
http://dx.doi.org/10.5040/9781838713775

Corliss, R. (1994). Lolita. London: British Film Institute.
http://dx.doi.org/10.5040/9781838712105

Naremore, J. (2021). Letter from an Unknown Woman. London,: British Film
Institute. http://dx.doi.org/10.5040/9781839022371

White, P. (2021). Rebecca. London: British Film Institute.
http://dx.doi.org/10.5040/9781911239468

Smith, M. (2021). Trainspotting. London: The British Film Institute.
http://dx.doi.org/10.5040/9781839022197

Newton, M. (2020). Rosemary's Baby. London,: British Film Institute.
http://dx.doi.org/10.5040/9781838719074

Kermode, M. (2020). The Exorcist. London: British Film Institute.
http://dx.doi.org/10.5040/9781839021749

Chapman, L. (2022). From Russia With Love. London: British Film Institute.
http://dx.doi.org/10.5040/9781839024566

Weir, D. (2024). The Leopard (Il gattopardo). London: The British Film Institute.
http://dx.doi.org/10.5040/9781839026188

Billson, A. (2021). The Thing. London: The British Film Institute.
http://dx.doi.org/10.5040/9781839023620

Baggini, J. (2020). Babette's Feast. London,: British Film Institute.
http://dx.doi.org/10.5040/9781838719906

Pulver, A. (2010). Night and the City. London: British Film Institute.
http://dx.doi.org/10.5040/9781838713379
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Deming, R. (2020). Touch of Evil. London: British Film Institute.
http://dx.doi.org/10.5040/9781911239048

Sadlier, D.J. (2023). Memories of Underdevelopment: Memorias del subdesarrollo.
London: British Film Institute. http://dx.doi.org/10.5040/9781839025013

de Wit, A.D. (2021). Grave of the Fireflies. London: British Film Institute.
http://dx.doi.org/10.5040/9781838719227

Andrew, D., & Cavanaugh, C. (2020). Sansho Dayu (Sansho the Bailiff). London:
British Film Institute. http://dx.doi.org/10.5040/9781838719333

Screenplays

Garland, A. (2011). Never Let Me Go. In Never Let Me Go (pp. 1-114). London: Faber
& Faber. http://dx.doi.org/10.5040/9780571342990-div-00000009

Hampton, C. (2002). Dangerous Liaisons. In Collected Screenplays (pp. 4—). London:
Faber and Faber. http://dx.doi.org/10.5040/9780571343898-div-00000007
Hampton, C. (2002). Carrington. In Collected Screenplays (pp. 79—). London: Faber
and Faber. http://dx.doi.org/10.5040/9780571343898-div-00000169

Christopher Hampton, . (2002). Mary Reilly. In Collected Screenplays (pp. —).
London: Faber and Faber. http://dx.doi.org/10.5040/9780571343898-div-
00000363

Hampton, C. (2002). A Bright Shining Lie. In Collected Screenplays (pp. 232-).
London: Faber and Faber. http://dx.doi.org/10.5040/9780571343898-div-
00000528

Hampton, C. (2002). The Custom of the Country. In Collected Screenplays (pp. 354—
). London: Faber and Faber. http://dx.doi.org/10.5040/9780571343898-div-
00000896

Pinter, H. (2000). Accident. In Collected Screenplays One (pp. 344—). London: Faber
and Faber. http://dx.doi.org/10.5040/9780571344123-div-00000370

Pinter, H. (2000). Langrishe, Go Down. In Collected Screenplays One (pp. 558-).
London: Faber and Faber. http://dx.doi.org/10.5040/9780571344123-div-00000623
Pinter, H. (2000). The Last Tycoon. In Collected Screenplays One (pp. 446—).
London: Faber and Faber. http://dx.doi.org/10.5040/9780571344123-div-00000491
Pinter, H. (2000). The Quiller Memorandum. In Collected Screenplays One (pp. 218—
). London: Faber and Faber. http://dx.doi.org/10.5040/9780571344123-div-
00000252

Pinter, H. (2000). The Pumpkin Eater. In Collected Screenplays One (pp. 94—215).
London: Faber and Faber. http://dx.doi.org/10.5040/9780571344123-div-00000143
Pinter, H. (2000). The Servant. In Collected Screenplays One (pp. 2—). London:
Faber and Faber. http://dx.doi.org/10.5040/9780571344123-div-00000010

Pinter, H. (2000). The Proust Screenplay. In Collected Screenplays Two (pp. —310).
London: Faber & Faber. http://dx.doi.org/10.5040/9780571343621-div-00000174
Stoppard, T. (2012). Parade’s End. In Parade’s End (pp. —). : Faber and Faber.
https://www.screenstudies.com/screenplay-detail?docid=do-
9780571376865&tocid=d0-9780571376865-div-00000004

McGahern, J. (2018). The Sisters. In The Rockingham Shoot and Other Dramatic
Writings (pp. 152—171). : Faber and Faber.
http://dx.doi.org/10.5040/9780571383061-div-00000010

Hall, L. (2017). Victoria & Abdul. In Victoria & Abdul (pp. 2—102). London: Faber
and Faber. http://dx.doi.org/10.5040/9780571351909-div-00000009

Hodge, J. (2017). T2 Trainspotting. In T2 Trainspotting (pp. 1—). London: Faber &
Faber. http://dx.doi.org/10.5040/9780571343195-div-20000006
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e Bennett, A. (2004). Prick Up Your Ears. In A Private Function (pp. —). London: Faber
& Faber. http://dx.doi.org/10.5040/9780571343027-div-00000266

e Bennett, A. (2015). The Lady in the Van. In The Lady in the Van (pp. 92—). London:
Faber & Faber. http://dx.doi.org/10.5040/9780571343386-div-10000006

e Hodge, J. (2000). The Beach. In The Beach (pp. 140-). London: Faber and Faber.
http://dx.doi.org/10.5040/9780571369959-div-00010009

e Schamus, J. (1999). Ride with the Devil. In Ride with the Devil (pp. 1—143). London:
Faber and Faber. http://dx.doi.org/10.5040/9780571344185-div-23000005

¢ Pinter, H. (2000). The Go-Between. In Collected Screenplays Two (pp. 3—). London:
Faber & Faber. http://dx.doi.org/10.5040/9780571343621-div-00000008

Further viewing in the Bloomsbury Video Library

e ConradGeller. Steinbeck, Grapes of Wrath and the Depression.
https://www.bloomsburyvideolibrary.com/video?docid=GA-Stei&tocid=GA-
Stei 63121972201121988
o The program features an expert who provides backgrounds for both the novel
and movie; covers social concerns suggested by the novel; the relationship of
the novel to the movie and to documentaries and photography of the period.



http://dx.doi.org/10.5040/9780571343027-div-00000266
http://dx.doi.org/10.5040/9780571343386-div-10000006
http://dx.doi.org/10.5040/9780571369959-div-00010009
http://dx.doi.org/10.5040/9780571344185-div-23000005
http://dx.doi.org/10.5040/9780571343621-div-00000008
https://www.bloomsburyvideolibrary.com/video?docid=GA-Stei&tocid=GA-Stei_63121972291121988
https://www.bloomsburyvideolibrary.com/video?docid=GA-Stei&tocid=GA-Stei_63121972291121988
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