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Further viewing in the Bloomsbury Video Library 
• MarkRappaport. From the Journals of Jean Seberg. 

https://www.bloomsburyvideolibrary.com/video?docid=RV-From&tocid=RV-
From_63122569671121995  

o Mark Rappaport's creative bio-pic about actress Jean Seberg is presented in a 
first-person, autobiographical format (with Seberg played by Mary Beth 
Hurt). He seamlessly interweaves cinema, politics, American society and 
culture, and film theory to inform, entertain, and move the viewer.  
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