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FADE IN:

INT. FLAT BEDROOM - NIGHT1 1

A bedroom is filled with darkness, with the only light coming 
through the window from the street lights outside. We see a 
man sleeping in his bed.

THOMAS (V.O)
I had a nightmare... and it was 
beautiful.

THOMAS (21) wakes from his nightmare in a cold sweat; panting 
heavily to try and catch his breath. He’s in a complete state 
of panic. It takes a few seconds before he eventually calms 
himself down.

He moves his hand to a bedside table, and turns the light on. 
Wiping his hands across his head, Thomas gets out of his bed 
and heads towards the door. As he does, Thomas passes a desk 
where his camera is placed on-top. However it hasn't been 
used in ages, with the battery even taken out.

CUT TO:

INT. FLAT CORRIDOR - NIGHT2 2

Thomas' bedroom is positioned right at the end of the 
corridor. There are three lights hanging from the top of 
celling that lead to the end, where a house phone is placed 
next to a light switch. Walking down, Thomas slowly begins to 
compose himself from his previous state. The floor is squeaky 
and each footstep can be heard quite prominently.

CUT TO:

INT. FLAT KITCHEN - NIGHT3 3

As a kettles boils in the background, Thomas opens up a 
cupboard with two mugs placed within. They are both very 
distinct from each other. He picks up both and heads towards 
the table.

Thomas suddenly stops in his tracks. Looking at how empty the 
table is, he remembers that it’s only himself that lives here 
now.

Placing one of the mugs back, Thomas now sits alone at the 
table. It’s completely bare, asides from an envelope and a 
picture frame; though we can’t see who it’s a picture of.



Thomas picks up the envelope and rips it open. Within is a 
letter. Thomas speeds through it. We see select words about 
Thomas not being getting in contact etc, and that it’s from 
his mum and dad.

Thomas grabs the photo frame. His grip tightens as he 
reminisces. Though smiling, sadness can be seen behind his 
eyes.

As the kettle hisses with steam, the sound of a train slowly 
starts to creep in, until it completely overtakes the ear.

CUT TO:

EXT. TRAIN BRIDGE - EVENING4 4

A single lamppost underneath the bridge flickers, as a train 
thunders above. The surface is damp and wet from where the 
rain has managed to creep in underneath.

Thomas is standing directly below the light, staring blanking 
at the road.

There’s a puddle placed directly below him.

He glances back up to his left, where a sharp bend leads 
directly into the tunnel. Thomas then looks straight on, 
where a group of parked cars block the other side of the 
pavement.

A car then drives zooming past Thomas at a speed where if 
anyone would be hit, it would've surely killed them. Thomas 
doesn't flinch.

In the reflection of the puddle, a figure suddenly appears 
standing aside Thomas.

THE LADY
You look like a man who's spirit is 
completely split. 

Thomas jumps out of his skin. He turns to face the voice; 
it's a lady.

THOMAS
(confused)

Excuse me? I don't-
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THE LADY
(interrupting)

Not that I've been watching you, 
but you’ve been standing in this 
exact spot now for about 30 minutes 
straight.

Thomas tries to offer a reply but trips on his own words due 
to the embarrassment of the situation.

An awkward silence falls.

THE LADY (CONT'D)
(puts out hand)

Hi, it's nice to meet you finally.

He looks down at the hand, then looks back up to The Lady's 
face. Thomas puts on a half smile.

Turning away from her, Thomas begins to head off in the 
opposite direction.

THE LADY (CONT'D)
I'm here to help you... Thomas.

Thomas stops in his tracks with the sound of his name being 
mentioned. However, he's still facing away from The Lady.

THE LADY (CONT'D)
Sorry, sometimes I can come across 
a little bit too, forward.

THOMAS
You... know my name?

THE LADY
Of course I- you know, It would 
really help if you could turn 
around and face me.

Stubbornly, Thomas turns back around. There's still distance 
between them though.

THE LADY (CONT'D)
So, how you holding up?

THOMAS
I'm fine... thanks?

THE LADY
Really? You're standing here all 
alone along this dingy road, 
instead of seeing her.
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The sheer mention of the word "her", triggers a defensive 
tone from Thomas. He moves a little bit closer.

THOMAS
Don't talk about things that you 
don't understand, nor have any 
business in.

THE LADY
Oh, so you have been to see her 
then?

Thomas stays silent.

THE LADY (COND'T) (CONT’D)
I thought not... It's easier to 
think about what you could've done 
differently, than it is to move on. 
But this isn't what she would've 
wanted Thomas.

THOMAS
Sorry, are you like a friend of-

THE LADY
(interrupting)

What about the photography? You 
still taking pictures?

THOMAS
I haven't had time, I've just been-

THE LADY
(interrupting)

Grieving?

Thomas is taken back by this.

THOMAS
No. I'm... I'm fine.

THE LADY
Everyone's fine Thomas, until 
they're not. It's okay to accept 
help.

THOMAS
(moving closer)

I don't need anyone's help. Not 
from my friends nor family and 
especially not from some... 
stalker! This is my burden to bear 
and mine alone.
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Thomas and The lady are now directly in-front of each other; 
face to face. The Lady looks down in disappointment and 
sighs.

THE LADY
Grief, it's like a ghost in the 
shadows. There comes a time where 
you must turn on the light and face 
your demons. Otherwise, it'll haunt 
you forever.

WOMAN
Just... listen to your soul.

THOMAS
What the fuck are you on about? You 
can't just lector me about how I 
should feel, or what I can and 
cannot do. What are you my con-

The Lady is completely gone by the time Thomas turns back 
round. He's now alone again. Looking back at the parked cars 
on the other-side of the road, Thomas sees a man and a woman 
walking along the pavement.

It's himself.

FLASHBACK4A 4A

Thomas and RACHEL (20) are holding hands. They look into each 
other's eyes and smile; they're fully in love. Hanging around 
his neck, is a camera. Thomas notices the lamppost and 
gestures to Rachel to run over there so he can take her 
picture. Rachel agrees and runs over through the parked cars 
without looking and heads over to the lamppost.

With his camera ready, Thomas turns toward her and Racheal 
poses. He takes her picture. After the snap, Rachel begins to 
run back to Thomas. As she's about to cross the road however, 
a car comes speeding along. Rachel jumps out of its way at 
the last second.

Thomas is checking over the picture on his camera. Rachel 
runs on over to him.

RACHEL
How does it look? Did you manage to 
capture my fluorescent beauty?

Thomas smiles at the comment.

THOMAS
Do you mind if we take another?
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RACHEL
Only if you promise we can go to 
that beautiful spot on the hilltop 
afterwards? This road gives me the 
chills.

THOMAS
(smiling)

I promise. If I somehow manage to 
capture that, "fluorescent beauty".

Rachel kisses Thomas on the cheek and runs back over to the 
lamppost. Thomas shakes his head in delight, and begins to 
set up the camera again.

Suddenly, another car zooms round the corner, this time 
Rachel freezes on the road like a deer caught in the 
headlights. Just as it's about to collide with Rachel, Thomas 
runs over and grabs her by the waist, pulling them away from 
the car.

CUT TO:

INT. FLAT BEDROOM - NIGHT5 5

Thomas wakes up in a panic once again. Just like every night, 
he falls into the same routine. Sweat dripping from his face 
as he tries to catch his breath, turning on his bedside lamp, 
and getting out of bed.

FADE TO:

INT. FLAT CORRIDOR - NIGHT6 6

Emerging out of his bedroom and leaving his door open, Thomas 
turns on the corridor light. He walks to the kitchen, with 
the floorboards squeaking with each step.

The shot lingers on the corridor. The shadow of a figure can 
be seen within Thomas's room. The light quickly flickers off.

CUT TO:

INT. FLAT KITCHEN - NIGHT7 7

The kitchen is deafly silent. Opening up the cupboard, the 
same two mugs can be seen next to each other. This time 
however, Thomas picks up the other mug. He holds it in his 
hands tightly.
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A quick shot of Rachel smiling and holding the mug pops into 
Thomas' mind.

In pure emotion, he smashes the mug onto the floor. The 
silent kicks in again, asides from Thomas' heavy panting. He 
looks back over at the table, where the picture frame is 
still placed. The photo within the frame is the of Rachel 
standing underneath the lamppost; the last picture taken of 
her. In the background and unaware to Thomas, the kitchen 
door slowly begins to creep open. Suddenly, a loud bang can 
be heard coming from the doorway. Thomas turns around at the 
noise. The creaking noise of the floorboard can be heard.

THOMAS
Hello?

Slowly, Thomas begins to creep out of the kitchen.

CUT TO:

INT. FLAT CORRIDOR - NIGHT8 8

The light coming from Thomas' bedroom is now completely off.

Poking his head around the corner, Thomas looks around to 
find the source of the noise. To his surprise, the phone at 
the end of the corridor is hanging by its cable; scrapping 
along the wall. Thomas walks over to the phone and picks it 
up hesitantly. The sound of a deadline is almost over bearing 
as Thomas puts the phone to his ear. His back is turned away 
from his room.

The light hanging on the celling that's closest to Thomas' 
room begins to flicker.

After leaving it a few seconds, Thomas begins to hang up the 
phone. Until the sound of the line being answered can be 
heard coming from the other end. He put the phone back up to 
his ear.

The end light is now emerged in darkness.

Whispering is coming through the phone, though it's hard to 
make out what exactly is being said. Thomas leans into the 
speaker.

THOMAS
Is... someone there?

Now, the second light begins to slowly turn on and off. 
Thomas is still unaware of this.
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The whispering slowly starts to get clearer and louder. It's 
the voice of a woman.

PHONE
... Thomas

Thomas's face lights up; he recognises the voice.

THOMAS
Rachel?

Abruptly, the second light flickers rapidly. This time, 
Thomas notices and turns to face the darkness that's creeping 
up on him...

The second light turns off in a flash. Within the black, a 
face can seen. But it's hard to make out who, or what exactly 
it is. Thomas shoots backwards in fear. The light above him 
now begins to flicker also. The face begins to gradually move 
forwards in the direction of Thomas. As it creeps closer, a 
hand begins to emerge. It's extremely pale, with blood and 
small cuts covering the skin. Then, the top light goes black.

Immersed in darkness, Thomas is stood completely still and 
painting heavily, not knowing where that "thing" is.

In a panic. Thomas flicks on the light switch besides him. A 
bright light takes over the screen.

CUT TO:

EXT. TRAIN BRIDGE - EVENING9 9

As the flash fades away, Thomas finds himself back at the 
bridge; just at the point where he last dreamt about. The 
sound of a car screeching off can be heard. It takes a second 
before Thomas completely compasses himself again.

This is like a dream, yet... more real.

RACHEL
(weakly)

Thomas.

Hearing the sound of Rachel's voice, it suddenly occurs to 
Thomas what's just happened. He rushes through the parked 
cars onto the road, where he sees Racheal lying face first on 
the road.

RACHEL (CONT’D)
Thomas... help me.
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The voice is Rachel's, but yet, something is wrong with the 
tone. It's almost demonic. Thomas stands over her in shock, 
unsure of what to do. It's not like any other dream he's had 
before. Thomas uneasily begins to move over to Rachel; her 
face still can't been seen. He kneels down next besides 
Rachel, and places his hand on her shoulder.

THOMAS
Rachel?

Rachel flips her body round revealing a demonic figure has 
replaced her once lovely face. Thomas jumps back in terror 
and hits one of the cars.

RACHEL
Why.... why didn't you save me 
Thomas?

Rachel, starts to crawl towards Thomas. He huddles himself 
into a ball, feeling both scared and powerless.

THOMAS
(crying)

Please, just wake up. I want to 
wake up now.

In corner of his eye, Thomas notices The Lady from the 
tunnel, standing directly under the lamppost. Not moving nor 
hesitating, she's just watching from afar. Thomas looks at 
her with confusion, but he remembers what she talked about 
earlier.

It finally clicks.

He faces towards Racheal, who's getting closer by the second.

THOMAS (CONT’D)
I love you Rachel, and I always 
will.

Rachel is still crawling over at the same pace. He looks over 
to The Lady who's still watching. Calmly, she gestures to 
Thomas that he should check his pockets. Thomas rushes to 
check both of his pockets. He then yanks something out; It's 
the picture of Racheal that was on the table.

THOMAS (CONT'D)
But you're gone now, however tragic 
that is, I've got to find my own 
peace... without you.

With the picture in his hand, Thomas holds it up to Rachel.
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THOMAS (CONT'D)
My fluorescent beauty.

Closing his eyes and with all his strength, he tears the 
picture in two.

Slowly opening his eyes, to his surprise, Rachel is no longer 
there. From afar, The Lady smiles with delight. Putting his 
head back in relief, Thomas feels an overwhelming sense of 
peace, that he hasn't felt in a long, long time.

FADE TO:

INT. FLAT BEDROOM - DAY10 10

The break of daylight is almost over bearing in Thomas' room, 
with the sun's warm rays seeping through the window. This 
time however, the bed is made with no-one within it. The 
camera that was placed on Thomas' desk is now gone.

FADE TO:

EXT. HILLTOP - DAY11 11

With the sky as blue as the sea, we see Thomas with his 
camera, setting it up on a tripod. He's got a bag hanged 
around him. The hilltop is peaceful with not a single person 
in sight. The only sound is coming from the sea that the hill 
over looks.

We then hard cut to Thomas walking down the hill. He's on the 
phone to his parents.

THOMAS
Yes, Mum. I'm on my way to see you 
both now. Just gotta leave 
something for her. Okay, love you 
too. Tell Dad I said hi.

He hangs up the phone and places it within his pocket. Thomas 
stops in his tracks. Looking down, there's a grave stone 
standing alone by the edge of the hill. There are roses 
placed along the front. Thomas kneels down and reaches for 
something in his bag. Holding the item in his hand, Thomas 
smiles and places what he's holding by the grave. Standing 
back up, Thomas begins to walk away down the hill.

A shot of the grave, we see a person move in-front of the 
shot; It's The Lady. As she stands over the grave, she 
suddenly starts to varnish into nothing. The picture of 
Rachel within its frame is stood by the grave.
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THOMAS (V.O) (CONT’D)
I had a nightmare... and it was 
terrifying.

FADE OUT:

THE END.12 12
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