
TUESDAY EVENING, OCTOBER 17, 2023, AT 7:30  4,336TH CONCERT

Alice Tully Hall, Starr Theater, Adrienne Arsht Stage
Home of the Chamber Music Society of Lincoln Center

FRANCISCO FULLANA, violin
CHAD HOOPES, violin
BELLA HRISTOVA, violin
KRISTIN LEE, violin
SEAN LEE, violin
DANIEL PHILLIPS, violin
ARNAUD SUSSMANN, violin
JAMES THOMPSON, violin
DANBI UM, violin
JEREMY BERRY, viola
MATTHEW LIPMAN, viola
PAUL NEUBAUER, viola
DMITRI ATAPINE, cello
DAVID FINCKEL, cello
SIHAO HE, cello
MIHAI MARICA, cello
BLAKE HINSON, double bass

EDWARD ELGAR 
(1857–1934)

BÉLA BARTÓK 
(1881–1945)

OPENING NIGHT: STRING SONORITIES

Introduction and Allegro for Quartet and 
Strings, Op. 47 (1905)
UM, THOMPSON, NEUBAUER, FINCKEL, PHILLIPS, 
HRISTOVA, S. LEE, FULLANA, BERRY, LIPMAN, ATAPINE, HE, 
HINSON
 

Divertimento for Strings, BB 118 (1939)
   Allegro non troppo
   Molto adagio
   Allegro assai
K. LEE, S. LEE, SUSSMANN, THOMPSON, PHILLIPS, 
HRISTOVA, HOOPES, FULLANA, UM, LIPMAN, BERRY, 
NEUBAUER, MARICA, ATAPINE, HE, HINSON

INTERMISSION

PLEASE TURN OFF CELL PHONES AND OTHER ELECTRONIC DEVICES.
Photographing, sound recording, or videotaping this performance is prohibited.



EDVARD GRIEG
(1843–1907)

GEORGE WALKER 
(1922–2018)

BENJAMIN BRITTEN 
(1913–1976)

Holberg Suite, Op. 40 (1884)
   Praeludium: Allegro vivace
   Sarabande: Andante espressivo
   Gavotte: Allegretto
   Air: Andante religioso
   Rigaudon: Allegro con brio
SUSSMANN, HOOPES, UM, THOMPSON, FULLANA, K. LEE, 
LIPMAN, NEUBAUER, BERRY, HE, MARICA, ATAPINE, HINSON
 

Lyric for Strings (1946)
FULLANA, HRISTOVA, S. LEE, K. LEE, BERRY, LIPMAN, 
MARICA, ATAPINE, HINSON

Simple Symphony for Strings, Op. 4 (1933–34)
   Boisterous Bourrée
   Playful Pizzicato
   Sentimental Sarabande
   Frolicsome Finale
HOOPES, K. LEE, UM, SUSSMANN, HRISTOVA, FULLANA, 
THOMPSON, PHILLIPS, S. LEE, NEUBAUER, BERRY, LIPMAN, 
ATAPINE, HE, MARICA, FINCKEL, HINSON

The Jerome L. Greene Foundation is the 2023–2024 CMS Season Sponsor.

All CMS digital programming is supported by the Hauser Fund for Media and Technology. 

Matthew Lipman occupies the Susan S. and Kenneth L. Wallach Chair, supported by the Wallach Artists Fund. 

This concert features members of the Bowers Program, CMS’s residency for outstanding early career musicians. 
The Bowers Program is supported by Ann S. Bowers. Additional support by the Marion F. Goldin Charitable 
Fund and Colburn Foundation. 
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Dear Listener,

Good evening and welcome to this first concert of the Chamber Music 
Society’s 53rd Alice Tully Hall season. 

Performers find great value in “warming up” before a concert, both 
mentally and physically. It used to be that CMS, concluding a season 
in May and not reconvening until October, lost its warmup annually, 
but no longer. Perhaps some of you may have attended one of four 
Summer Evenings concerts we presented here in July, emblematic 
of CMS’s growing role in classical music performance on the Lincoln 
Center campus. Concurrent with those concerts, CMS also performed 
six programs, spread throughout the summer, at our home-away-from-
home, the Saratoga Performing Arts Center in Saratoga Springs, New 
York (a delightful weekend getaway for any who might be interested!). 
Between CMS presentations and those of other festivals, our artists 
have been performing wide-ranging repertoire with a stellar lineup of 
colleagues all over the world. Hopefully, each has found a moment to 
relax, but then again, music is what we live and breathe for, and there is 
hardly ever too much of it. 

Opening night is always a special occasion, worthy of a program 
that is celebratory, welcoming, and a reunion between our audience 
and musicians. Bringing 17 string players together on stage is already 
quite a party, but when four of the five works on the program are being 
performed for the first time by CMS artists, we also can enjoy a historic 
moment. It is likely that composers such as Benjamin Britten and Béla 
Bartók thought it impossible that the pieces on this program could be 
played as true chamber music, without a conductor. However, with 
the ensemble skills of our roster, CMS is able to embrace repertoire 
usually regarded as the purview of symphony orchestras. We can be, 
therefore, both proud of our musicians and delighted to experience a 
new and wonderful sonic world of chamber music. 

Enjoy the performance,

ABOUT TONIGHT’S  
PROGRAM

David Finckel              Wu Han
ARTISTIC DIRECTORS
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At the turn of the 20th century Henry 
Wood, conductor of the Orchestra 
of the Queen’s Hall, London, started 
to get fed up with absenteeism in his 
orchestra. In 1904, he instituted a stricter 
attendance policy for rehearsals, and 
in response, a significant portion of 
the ensemble defected and decided to 
start a new group. This upstart “London 
Symphony Orchestra” was organized so 
that the players were the owners of the 
institution. A committee of musicians, 
rather than any individual patron or 
artistic director, would determine the 
ensemble’s program and schedule. 

For their first season, they hired 
Hans Richter to lead them most often, 

but they also invited numerous guest 
conductors to pick up the baton, 
including Sir Edward Elgar, who was 
asked not only to lead a concert and 
tour around England, but also to write 
a new work for the orchestra. August 
Jaeger, a music publisher and friend 
of the composer, strongly encouraged 
him to accept this commission: “Why 
not a brilliant quick string scherzo, or 
something for those fine strings only? 
A real bring down the house torrent of 
a thing such as Bach could write. . . . 
You might even write a modern fugue 
for strings. . . . That would sell like 
cakes.” Elgar reassured Jaeger in 
January of 1905 that “I’m doing that 

Introduction and Allegro for Quartet and Strings, 
Op. 47

EDWARD ELGAR
  Born June 2, 1857, in Broadheath, 

England
  Died February 23, 1934, in Worcester, 

England

Composed in 1905

  Tonight is the first CMS performance of 
this piece.

  Duration: 15 minutes

NOTES ON THE PROGRAM

ARTIST PERSPECTIVE
I am delighted to be taking part in this season’s festive Opening Night 
concert, playing alongside artists whom I admire. Tonight’s program is a 
celebration of the rich tradition of music for strings, and I am particularly 
happy to be performing in Elgar’s Introduction and Allegro. It is a unique 
work in the repertoire, written for a string quartet and string ensemble. I 
have always had an affinity for Elgar’s music—it’s full of intimate nobility and 
beauty, coupled with a rich sensuality—and this piece is an example of his 
open-hearted romanticism. It is exciting to have a musical dialogue between 
a string quartet and an ensemble: a perfect fit for tonight’s celebration.

— Danbi Um
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In 1926, Swiss billionaire impresario 
Paul Sacher founded a chamber 
orchestra in Basel, devoted to music 
of the 18th and 20th centuries. For the 
tenth anniversary of the ensemble, 
he asked Béla Bartók to write a new 
work, and the Hungarian composer 
obliged with Music for Strings, 
Percussion, and Celesta (BB 114). 
Since the 1920s, Bartók had been 
fascinated by the craftsmanship and 
the approach to setting voices against 
one another in counterpoint that can 
be found in music by J. S. Bach and 
others from the Baroque era. This first 
piece he wrote for Sacher included 

a powerful, chromatic fugue, which 
clearly demonstrated the composer’s 
ability to build on Bach and fit with the 
ensemble’s broader mission to link 
historical and modern stylistic elements.

Sacher soon wanted to repeat the 
exercise and asked Bartók to write 
again for the group in 1939, requesting 
only that his creation be a bit easier 
to play. The billionaire invited the 
composer to stay at his family retreat 
at Châlet Aellen in Saanen, Switzerland, 
a stimulating setting, as Bartók 
expressed to his son in a letter from 
August of that year: “Somehow I feel 
like a musician of olden times—the 

Divertimento for Strings, BB 118

BÉLA BARTÓK
  Born March 25, 1881, in Nagyszentmiklós, 

Hungary
  Died September 26, 1945, in New York City

Composed in 1939

  First CMS performance on October 17, 
2013, with violinists Ida Kavafian, Sean 
Lee, Kristin Lee, Cho-Liang Lin, Yura Lee, 
Arnaud Sussmann, Areta Zhulla, Nicolas 
Dautricourt, and Aaron Boyd; violists 
Steven Tenenbom, Richard O’Neill, 
and Pierre Lapointe; cellists Nicholas 
Canellakis, Mihai Marica, and Dane 
Johansen; and double bassist Kurt Muroki
  Duration: 25 minutes

string thing in time for the Symphony 
Orchestra concert” and he conducted 
the premiere of Introduction and 
Allegro (Op. 47) at an all-Elgar program 
in March of that year. 

The composer followed his friend’s 
advice and tried to make this “string 
thing” Bach-ish. In the fashion of a 
Baroque concerto grosso, there are 
parts for a solo string quartet, generally 
played by the section leaders of the 
ensemble, who weave in and out of 
thick, sweeping tutti passages. For the 
Introduction, in committee-like fashion, 
the principals propose various themes 
that the full group can choose to take 
up or leave behind. 

In the Allegro, Elgar organizes 
musical ideas that are loosely debated 
in the Introduction into sonata form. He 
replaces the traditional development 
section with what he called “a devil of 
a fugue.” After the impish subject is 
heard a few times, the soloists emerge 
with an emotive, lyrical line. The fugue 
grows in density from there, full of 
playful and occasionally chaotic re-
combinations of nearly all the music 
that has come before. As a whole, 
the piece is quite a successful stab at 
combining Baroque method with late-
Romantic themes, and one that Jaeger 
would be pleased to hear has indeed 
sold like cakes over the years. u
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invited guest of a patron of the arts. 
For here I am, as you know, entirely 
the guest of the Sachers; they see to 
everything—from a distance. In a word, 
I am living alone—in an ethnographic 
object: a genuine peasant cottage.” 

He was able to complete his 
Divertimento for Strings (BB 118) in 
a matter of two weeks. The piece 
includes significant roles for the 
principal players of the string 
sections, lending it the feeling of a 
folk-infused concerto grosso. This 
aspect is particularly salient in the third 
movement, in which an astonishing 
portion of the music involves the 
soloists calling a tune and the rest of 
the group playing it back. Listening 
to this Allegro assai is like sitting in 
on a class taught by rote, where the 
instructor plays a melody expecting 
the apprentices to play it in reply until 
it is just right. The opening movement 
likewise displays the strategies of a 
Baroque concerto. The principals take 
fragments of the jolly tune heard at the 
outset and weave this way and that, 

regularly interrupted by the tutti chorus 
chanting on a symmetrical refrain in 
rhythmic unison.

The soloists recede in the second 
movement. The heart of this haunting 
centerpiece is a short passacaglia, a 
Baroque variation form built on a brief 
harmonic pattern that is repeated many 
times. Here, the low strings introduce a 
heavy progression full of perfect fifths, 
which the violins ornament with more 
and more dissonant figuration. Critics 
have suggested that in this music, 
Bartók expresses anxiety about the 
close relationship between Hungary 
and Nazi Germany, and about knowing 
that as an anti-fascist and modernist 
composer, he would soon need to flee 
his homeland. The fun-implying title of 
the work and the optimism of the outer 
movements make this interpretation 
somewhat hard to square, but it’s 
admittedly hard not to hear the slow, 
menacing advance of war in the 
unrelenting bassline and shouting 
trills that mark the second half of this 
powerful Adagio. u

The Danish-Norwegian writer and 
philosopher Ludvig Holberg (1684–
1754) was a dedicated humanist, 
celebrated for centuries after his death 
for his essays on law, his comedic 
stage plays, and his endowment of an 
academy in Sorø, Denmark. In 1884 
the city of Bergen, where Holberg 
was born, organized ceremonies to 

mark the bicentenary of his birth. They 
commissioned another Bergen native, 
composer Edvard Grieg, to write a new 
work for the event. In response Grieg 
created piano music titled Fra Holbergs 
tid, “From Holberg’s Time,” a “Suite 
in Olden Style” in five movements, 
and produced a string orchestra 
arrangement of the suite the next year.

Holberg Suite for Strings, Op. 40

EDVARD GRIEG
  Born June 15, 1843, in Bergen, Norway
  Died September 4, 1907, in Bergen, 

Norway

Composed in 1884

  Tonight is the first CMS performance of 
this piece.

  Duration: 23 minutes
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The string version of the Praeludium 
is the furthest in character from its 
“olden” origins. On the piano, Grieg 
gives this first movement a smooth, 
arpeggiated texture akin to keyboard 
creations of J. S. Bach. But the orchestral 
arrangement instead involves an 
infectious galloping rhythm, which lends 
the music a virtuosic, late-19th-century 
energy. When tranquil tunes appear 
on top of this throbbing texture, their 
more antique qualities rub against the 
prevailing mood, as if they are an image 
of a far-off time toward which the music 
is gradually marching.

The other movements more overtly 
reproduce Baroque forms. The second 
is a Sarabande, in which the gradual 
emergence of the lower string parts, 
from silence to pizzicato lines to 
solos to rich harmonizations, makes 
the climactic repetition of music 
from the very start of the movement 
quite dramatic. The third movement 
comprises two Gavottes, a halting, 
cheeky dance that always begins on 
the second half of the measure. The 
first takes humorous advantage of the 
tendency for this type of movement 
to feature dissonances and surprising 
chords on downbeats. The paired 

number is a Musette, a subspecies of 
Gavotte that unfolds above a bagpipey 
pedal tone, but with a twist: the cellos 
drone away on the expected long, low 
fifths, while violins wail on their own 
pedal note in syncopation with the 
lower voice.

The penultimate movement is an 
aria, marked Andante religioso. The 
pulsing violin and viola lines allow 
melody and harmony to wander 
this way and that, from moments 
of perfect Baroque counterpoint to 
open, Renaissance-like tonalities, 
to chromatics that were uniquely 
available to Grieg as a late-19th-
century composer. The consistency 
of texture leaves the composer free 
to play with phrase lengths, suddenly 
making phrases shorter or longer 
than the expected four measures. 
The movement’s ending is one such 
moment—it comes a measure too 
soon, rapidly resigning after a searing, 
quick cadence. The catchy, closing 
Rigaudon, in which solo violin and viola 
trade virtuosic bow-bouncing turns and 
the rest chime in for merry choruses, 
provides a lighthearted coda to a short 
exploration of music from the times of 
Holberg and of Grieg himself. u

American pianist and composer George 
Walker started an Artist Diploma at the 
Curtis Institute of Music in October of 
1941. He made close friendships and 
valuable professional connections, 

and he received encouragement in 
lessons from his primary teacher, 
Rudolph Serkin, and other members 
of the faculty and administration. Still, 
he saw Curtis as “a wonderful oasis 

Lyric for Strings

GEORGE WALKER 
  Born June 27, 1922, in Washington, DC
  Died August 23, 2018, in Montclair, New 

Jersey

Composed in 1946

  Tonight is CMS’s first performance of this 
piece by string orchestra.

  Duration: 7 minutes
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in the midst of a city besmirched by 
segregation.” In his 2009 memoir he 
describes the blatant discrimination 
he faced as a Black man at restaurants 
and churches in the school’s vicinity, 
and also the insidious ways in which he 
was consistently overlooked for career 
advancement opportunities outside the 
enclave of the conservatory.

When he graduated in 1945, he 
stayed on at Curtis a while longer 
to keep studying composition with 
Rosario Scalero. Walker had enjoyed 
Scalero’s undergraduate lessons in 
counterpoint, and the professor saw 
him as one of the best students in his 
class. As a post-graduate, the young 
composer wanted help writing his 
first string quartet, but found that the 
teacher had little advice beyond “pick 
a model and follow it.” While at work 
on this new piece, he learned of the 
sudden death of his grandmother, 
Malvina King, and immediately 
returned home to Washington, DC. He 
remembered how “walking behind the 
casket with my father as we passed 
through the portal of the sanctuary of 
our church en route to the cemetery, 
I glanced at my father. A single tear 
hovered just beneath his left eyelid.”

For inspiration in writing the second 
movement of his quartet, Walker 
had turned to a detailed study of 
the devastating Adagio from Samuel 
Barber’s Quartet in B minor, Op. 11. The 

“slow, spiraling line” Walker heard in 
this music, and the sentiments stirred 
by the recent funeral, were on his mind 
as he finished the quartet in the middle of 
1946. A Curtis colleague was organizing a 
string orchestra to perform on the radio, 
and Walker suggested programming an 
arrangement of his own quartet’s slow 
movement, much like Barber had made 
for his Adagio. Walker dedicated this 
Lament to his grandmother, and it saw 
its premiere on the airwaves later that 
year. In a subsequent performance, he 
re-titled it Adagio for String Orchestra, 
but found this “too prosaic and 
unoriginal,” and so he finally settled on 
the title Lyric for Strings.

One can hear a bit of Barber in the 
melancholy stacked harmonies, and 
in the flowing, almost spoken eighth-
notes that the strings patiently pass 
around for most of the Lyric. But where 
Barber’s music is a nearly unbroken 
spiral, Walker takes time for breathy, 
chorale-like commentary. Once, right 
before a screaming climax, the violins 
break from the prevailing note values 
for an emphatic, diction-filled figure. 
This singular, rhythmic burst of grief 
emphasizes that this short work is not 
in fact overwhelmingly sad or resigned. 
This is perhaps why Lyric is more apt 
than Lament; for though the piece is 
heartrending, it also contains some of 
the hope and acceptance that can help 
in overcoming pain and loss. u
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Benjamin Britten’s 1934 Simple 
Symphony has trappings of what some 
might call a minor work. He wrote it 
by arranging tunes that he penned 
between the ages of nine and twelve. 
The movements have cute, alliterative 
titles like “Boisterous Bourrée” and 
“Frolicsome Finale.” It was premiered 
by an amateur ensemble in Norwich, 
England, and today remains a staple of 
youth orchestra repertoire.

But Britten, for one, didn’t buy the 
concept of major and minor works. 
He made this clear when, in a 1969 
letter, the critic and broadcaster Hans 
Keller impertinently suggested that 
the composer had been spending 
his time on magnificent but “minor” 
creations and ought to write something 
more serious like a string quartet. 
Britten replied that “I don’t know 
what constitutes a ‘major’ work” and 
went on to articulate the absurdity 
of a major-minor binary with a 
sequence of examples from his vocal 
and instrumental works: “Is Curlew 
River ‘minor’ because it’s shorter 
than Billy Budd? Are the Cello Suites 
‘minor’ because they are for fewer 
instruments than Sinfonia da Requiem? 
Is Children’s Crusade ‘minor’ because 
its performers are young?” One might 
cheekily add Simple Symphony to this 
list. For though it’s self-proclaimed 
juvenilia, the piece is full of big ideas 

about simplicity’s role in constructing 
meaningful musical experiences. 

The first movement draws on a 1923 
setting of a “country dance” from the 
end of Alfred, Lord Tennyson’s The 
Foresters. The melody is supported by 
an insistent rhythmic backdrop: a long-
held note followed by a jaunty pickup. 
Britten uses that rhythm to artfully 
relate this merry tune to a vivacious, 
sneaky 1925 piano bourrée, a French 
dance featuring the same pickup idea. 
The background rhythmic gesture 
doesn’t just casually weld the tunes 
together, but actively points to other 
consistencies in the young composer’s 
approach to crafting the shape of 
melodies.

Playful Pizzicato combines a 1924 
piano sonata scherzo and an early song 
setting to create a propulsive ribbon of 
plucked oscillations. In the Sentimental 
Sarabande, the angsty first theme, 
from another piano suite, is rather 
like the eponymous Baroque dance 
that emphasizes the second beat of a 
three-beat measure. The orchestration 
of the oom-pah-pahs in the second 
theme, borrowed from a concert waltz, 
likewise nudges the second beat of the 
measure, creating a continuity not just 
between different melodies dreamed 
up by a young composer, but between 
dances from across the ages. 

Britten resists lengthy repetitions 
or alternations of the themes in his 

Simple Symphony for Strings, Op. 4

BENJAMIN BRITTEN
  Born November 22, 1913, in Lowestoft, 

England
  Died December 4, 1976, in Aldeburgh, 

England

Composed in 1933–34

  Tonight is the first CMS performance of 
this piece in its entirety.

  Duration: 17 minutes



ChamberMusicSociety.org

Frolicsome Finale, a closing romp that 
shifts from an extract from a 1926 piano 
sonatina to the melody of a 1925 song. 
The tunes share petulant syncopations 
and several other features that give the 
decisive move from one to the other 

a compelling balance of constructed 
contrast and coherence. u

Cellist, writer, and music researcher 
Nicky Swett is a Gates Scholar and PhD 

Candidate at the University of Cambridge.

ART OF THE RECITAL 

CHAD HOOPES &  
ANNE-MARIE McDERMOTT 
Thu, Oct 19, 7:30 pm
Mozart, Fauré, Beethoven

EMERSON STRING QUARTET: 
FAREWELL PERFORMANCE 
Sat, Oct 21, 7:30 pm
Sun, Oct 22, 5:00 pm
Beethoven, Schubert

ROSE STUDIO & LATE NIGHT ROSE 

MOZART, BRITTEN, IBERT, 
AND JOLIVET
Thu, Oct 26, 6:30 pm
Thu, Oct 26, 9:00 pm
Mozart, Britten, Ibert, Jolivet

RACHMANINOFF: 
THE COMPOSER
Sun, Oct 29, 5:00 pm
Rubinstein, Tchaikovsky, Balakirev, Mussorgsky, 

Rachmaninoff, Glinka, Rimsky-Korsakov

THRILLS AND CHILLS 
Tue, Oct 31, 7:30 pm
Beethoven, Gregg Kallor, Bartók

RACHMANINOFF: 
THE PIANIST
Sat, Nov 4, 7:30 pm
Mozart, Tchaikovsky, Debussy, Bolcom, 

Rachmaninoff

SONIC SPECTRUM I
Thu, Nov 9, 7:30 pm
Reena Esmail, Todd Cochran, Libby Larsen, Saad 

Haddad, Wang Jie

FALL CONCERTS

 Indicates that this event will be streamed live for free on ChamberMusicSociety.org.

GET TICKETS TODAY 
CALL (212) 875-5788 OR VISIT

CHAMBERMUSICSOCIETY.ORG

SOLD OUT!

SOLD OUT!

SOLD OUT!

SOLD OUT!
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DMITRI ATAPINE  
   Dmitri Atapine is an alum of CMS’s Bowers Program and a 
frequent guest at leading festivals, including Music@Menlo, 
La Musica Sarasota, Pacific, Aldeburgh, Aix-en-Provence, and 
Nevada. His many awards include first prize at the Carlos 
Prieto Cello Competition, as well as top honors at the Premio 
Vittorio Gui and Plowman chamber competitions. He holds a 
doctorate from the Yale School of Music. Atapine is Professor 
of Cello at the University of Nevada, Reno, and is Artistic 

Co-Director of the Friends of Chamber Music Kansas City, Apex Concerts (Reno, 
Nevada), and the Ribadesella Chamber Music Festival (Spain), as well as the 
Co-Director of the Young Performers Program at Music@Menlo Chamber Music 
Institute (California).

JEREMY BERRY  
   As a founding member of the Calidore String Quartet, violist 
Jeremy Berry has performed at venues such as Carnegie Hall, 
Wigmore Hall, the Kennedy Center, and Cadogan Hall for the 
BBC Proms. With the quartet, he has won prizes in many 
competitions as well as the Avery Fisher Career Grant, Lincoln 
Center Emerging Artist Award, and a Borletti-Buitoni Trust 
Award. He has been artist-in-residence at University of 
Michigan, University of Toronto, and Stonybrook University, 

and is currently associate professor of music at the University of Delaware. He 
studied at the Colburn School Conservatory of Music with Paul Coletti, as well as 
the Juilliard School with Heidi Castleman and Misha Amory. Mr. Berry began the 
viola at age five with Elizabeth Stuen-Walker in Bellingham, Washington.

DAVID FINCKEL  
   Co-Artistic Director of CMS since 2004, cellist David Finckel 
has performed on the world’s stages in the roles of recitalist, 
chamber artist, and orchestral soloist. The first American 
student of Mstislav Rostropovich, he joined the Emerson 
String Quartet in 1979, and during 34 seasons garnered nine 
Grammy Awards and the Avery Fisher Prize. In 1997, he and 
pianist Wu Han founded ArtistLed, the first internet-based, 
artist-controlled classical recording label. In 2022, Music@

Menlo, a summer chamber music festival in Silicon Valley founded and directed by 
David and Wu Han, celebrated its 20th season. He is a professor at both the 
Juilliard School and Stony Brook University, and oversees both CMS’s Bowers 
Program and Music@Menlo’s Chamber Music Institute. Along with Wu Han, he 
received Musical America’s 2012 Musicians of the Year Award.

ABOUT THE ARTISTS
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FRANCISCO FULLANA  
   Violinist Francisco Fullana, winner of the 2018 Avery Fisher 
Career Grant and the 2023 Khaledi Prize, has collaborated 
with conducting greats like Sir Colin Davis, Hans Graf, and 
Gustavo Dudamel. Besides his career as a soloist, which 
includes recent debuts with the Philadelphia and St. Paul 
Chamber Orchestras and a residency with Apollo’s Fire, he is 
also an innovative educator, having created the Fortissimo 
Youth Initiative and co-founded San Antonio’s Classical Music 

Institute. He is an alum of CMS’s Bowers Program. A graduate of the Juilliard 
School and the University of Southern California, Fullana performs on the 1735 
Mary Portman ex-Kreisler Guarneri del Gesù violin, on loan from Clement and 
Karen Arrison through the Stradivari Society of Chicago.

SIHAO HE  
   Sihao He first came to international prominence as a 
14-year-old cellist winning first prize at the International 
Antonio Janigro Cello Competition. He is also the grand-prize 
winner of the prestigious 3rd Gaspar Cassadó International 
Cello Competition. As soloist, he has performed with leading 
orchestras including the Bavarian Radio Symphony Orchestra, 
Tokyo Philharmonic Orchestra, and Brussels Philharmonic. As 
a chamber musician, he has appeared at Music@Menlo, 

Bravo!Vail, and the Meadowmount School of Music. As a member of the Galvin 
Cello Quartet, he won the 2022 Victor Elmaleh Competition and joined the Concert 
Artists Guild roster. He is a faculty member at the Robert McDuffie Center for 
Strings at Mercer University and a member of CMS’s Bowers Program.

BLAKE HINSON  
   Bassist Blake Hinson joined the New York Philharmonic in 
2012 after a two-year appointment as principal bass of the 
Grand Rapids Symphony. Previously, he played with the New 
World Symphony as a fellow and performed with the 
Philadelphia Orchestra. A native of West Des Moines, Iowa, 
Hinson was accepted at age 16 to the Curtis Institute of 
Music, where he studied with Harold Robinson and Edgar 
Meyer. He has taught at the Richard Davis Bass Foundation 

weekend, coached the New York Youth Symphony bass section, and served as a 
clinician for Manhattan Concert Productions at Carnegie Hall. He has been on the 
faculty at Stony Brook University since 2016.
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CHAD HOOPES  
   American violinist Chad Hoopes performs with the world’s 
leading orchestras, including the Philadelphia Orchestra, 
l’Orchestre de Paris, l’Orchestre National du Capitole de 
Toulouse, Orpheus Chamber Orchestra, the 
Konzerthausorchester Berlin, and the Minnesota and National 
Arts Centre orchestras, as well the San Francisco, Pittsburgh, 
Houston, and National symphonies. An alum of CMS’s Bowers 
Program, he has been featured on recordings including the 

recent Moritzburg Festival Dvořák album with cellist Jan Vogler, released by Sony 
Classical, and with the MDR Leipzig and conductor Kristjan Järvi performing 
Mendelssohn’s Violin Concerto on the Naïve label. A 2017 recipient of Lincoln 
Center’s Avery Fisher Career Grant, Hoopes studied at the Cleveland Institute of 
Music and the Kronberg Academy. He plays the 1991 Samuel Zygmuntowicz, ex 
Isaac Stern violin.

BELLA HRISTOVA  
   Acclaimed for her passionate, powerful performances, 
beautiful sound, and compelling command of her instrument, 
violinist Bella Hristova has performed as a soloist with 
orchestras around the US, Asia, Europe, Latin America, and 
New Zealand. She was the featured soloist for a concerto 
commission written for her by her husband, composer David 
Serkin Ludwig, and has recorded the complete Beethoven 
and Brahms sonatas with renowned pianist Michael Houstoun. 

She received a 2013 Avery Fisher Career Grant and first prizes in the Michael Hill 
International Violin Competition and the Young Concert Artists International 
Auditions. Hristova studied with Ida Kavafian and Jaime Laredo. She is an alum of 
CMS’s Bowers Program and plays a 1655 Nicolò Amati violin.

KRISTIN LEE  
   Kristin Lee is a violinist of remarkable versatility and 
impeccable technique who enjoys a vibrant career as a 
soloist, chamber musician, educator, and artistic director. As 
a soloist, Lee has appeared with leading orchestras including 
the Philadelphia Orchestra, St. Louis Symphony, Hawai’i 
Symphony, and the Hong Kong Philharmonic. In addition to 
her prolific performance career, Lee is on the faculty of the 
University of Cincinnati College-Conservatory of Music and is 

also the Founding Artistic Director of Emerald City Music (ECM). Lee’s honors 
include an Avery Fisher Career Grant, top prizes in the Walter W. Naumburg 
Competition and the Astral Artists National Auditions, and many other awards. 
Lee’s violin was crafted in Naples in 1759 by Gennaro Gagliano and is generously 
loaned to her by Paul and Linda Gridley.
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SEAN LEE  
   A recipient of a 2016 Avery Fisher Career Grant, violinist 
Sean Lee has performed as soloist with orchestras including 
the San Francisco Symphony, Israel Camerata Jerusalem, and 
Orchestra del Teatro Carlo Felice. As a season artist at CMS 
and an alum of the Bowers Program, he continues to perform 
regularly at Lincoln Center and on tour. Originally from Los 
Angeles, Lee studied with Robert Lipsett of the Colburn 
Conservatory and legendary violinist Ruggiero Ricci before 

moving at age 17 to study at the Juilliard School with his longtime mentor, violinist 
Itzhak Perlman. Lee performs on violins made by Samuel Zygmuntowicz in 1995 
and David Bague in 1999, with bows made circa 1890 by Joseph Arthur Vigneron 
and circa 1910 by W. E. Hill & Sons.

MATTHEW LIPMAN  
   American violist Matthew Lipman has made recent 
appearances with the Chicago Symphony Orchestra, 
Chamber Orchestra of Europe, American Symphony 
Orchestra, Munich Symphony Orchestra, and Minnesota 
Orchestra. He has performed recitals at Carnegie Hall and the 
Zürich Tonhalle, and has recorded on the Sony, Deutsche 
Grammophon, Cedille, and Avie labels. An alum of the Bowers 
Program, he performs regularly on tour and at Alice Tully Hall 

with CMS, where he occupies the Wallach Chair. An Avery Fisher Career Grant 
recipient and major prize winner at the Primrose and Tertis International Viola 
Competitions, Lipman is on faculty at Stony Brook University. He performs on a 
2021 Samuel Zygmuntowicz viola.

MIHAI MARICA  
   Romanian-born cellist Mihai Marica has performed with 
orchestras such as the Symphony Orchestra of Chile, Xalapa 
Symphony in Mexico, the Hermitage State Orchestra of St. 
Petersburg in Russia, the Jardins Musicaux Festival Orchestra 
in Switzerland, the Louisville Orchestra, and the Santa Cruz 
Symphony in the US. A dedicated chamber musician, he has 
performed at the Chamber Music Northwest, Norfolk, and 
Aspen music festivals. He is a founding member of the 

award-winning Amphion String Quartet and recently joined the acclaimed Apollo 
Trio. Marica studied with Gabriela Todor in his native Romania and with Aldo 
Parisot at the Yale School of Music, where he was awarded master’s and Artist 
Diploma degrees. He is an alum of CMS’s Bowers Program.
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PAUL NEUBAUER  
   Violist Paul Neubauer recently made his Chicago Symphony 
subscription debut with conductor Riccardo Muti. Appointed 
principal violist of the New York Philharmonic at age 21, he 
has appeared as soloist with over 100 orchestras including 
the New York, Los Angeles, and Helsinki philharmonics; 
National, St. Louis, Detroit, Dallas, San Francisco, and 
Bournemouth symphonies; and Santa Cecilia, English 
Chamber, and Beethovenhalle orchestras. He has premiered 

viola concertos by Bartók (revised version of the Viola Concerto), Friedman, 
Glière, Jacob, Kernis, Lazarof, Müller-Siemens, Ott, Penderecki, Picker, Suter, and 
Tower. A two-time Grammy nominee, Neubauer is the artistic director of the 
Mostly Music series in New Jersey and is on the faculty of the Juilliard School and 
Mannes College.

DANIEL PHILLIPS  
   Violinist Daniel Phillips is co-founder of the Orion String 
Quartet, which after an illustrious 37-year career will be giving 
its last concert in April 2024, presented by CMS. He is a 
graduate of Juilliard, and his major teachers were his father 
Eugene Phillips, Ivan Galamian, Sally Thomas, Nathan Milstein, 
Sandor Végh, and George Neikrug. He served as a judge in 
the 2018 Seoul International Violin Competition, the 2022 
Leipzig Bach Competition, and the 2023 World Bartók 

Competition, and will judge at the 2024 Prague Spring Competition.Phillips is a 
professor at the Aaron Copland School of Music at Queens College and is on the 
faculties of Bard College Conservatory and Juilliard. He lives with his wife, flutist 
Tara Helen O’Connor, in Manhattan with their two dachshunds.

ARNAUD SUSSMANN  
   Winner of a 2009 Avery Fisher Career Grant, Arnaud 
Sussmann has recently appeared as soloist with the 
Vancouver Symphony and the New World Symphony. As a 
chamber musician, he has performed at the Tel Aviv Museum, 
London’s Wigmore Hall, the Dresden Music Festival, and the 
Phillips Collection in Washington, DC. He has also given 
concerts at the Moritzburg, Caramoor, Music@Menlo, La Jolla 
SummerFest, Mainly Mozart, Seattle Chamber Music, 

Chamber Music Northwest, and Moab Music festivals. An alum of CMS’s Bowers 
Program, Sussmann is Artistic Director of the Chamber Music Society of Palm 
Beach and Co-Director of Music@Menlo’s International Program, and teaches at 
Stony Brook University. In September 2022, he was named Founding Artistic 
Director of the Boscobel Chamber Music Festival.
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JAMES THOMPSON  
   Violinist James Thompson is on faculty at Music@Menlo and 
has been a member of CMS’s Bowers Program since 2021. He 
has performed for prestigious chamber music organizations 
across the country, including the Four Arts Society, Parlance 
Chamber Concerts, the Perlman Music Program, and the Taos 
School of Music. Solo engagements include appearances 
with the Cleveland Orchestra, the Cleveland Institute of Music 
Orchestra, the Cleveland Pops Orchestra, and the Blue Water 

Chamber Orchestra. He has been invited to speak at a variety of concert series 
and has recently served as a teaching fellow at the Encore Chamber Music Festival 
and the Western Reserve Chamber Music Festival. Thompson holds bachelor’s, 
master’s, and artist diploma degrees from the Cleveland Institute of Music.

DANBI UM  
   Violinist Danbi Um is a Menuhin International Violin 
Competition Silver Medalist, a winner of the prestigious 2018 
Salon de Virtuosi Career Grant, and a recent top prizewinner 
of the Naumburg International Violin Competition. Recent and 
upcoming engagements include appearances with the 
Chamber Orchestra of Philadelphia, Cleveland Chamber 
Music Society, Chamber Music San Francisco, and the 
Rockport, Moab, Saratoga Performing Arts (SPAC), Santa Fe, 

and North Shore Music Festivals. Born in Seoul, South Korea, Ms. Um moved to the 
United States to study at the Curtis Institute of Music, where she earned a 
bachelor’s degree. She also holds an Artist Diploma from Indiana University. She is 
an alum of CMS’s Bowers Program and plays a 1683 “ex-Petschek” Nicolo Amati 
violin, on loan from a private collection.

The Chamber Music Society of Lincoln Center (CMS) was founded in 1969 under 
the leadership and patronage of Alice Tully and the artistic direction of Charles 
Wadsworth, beginning a new era for chamber music in the United States. 
Through its many performance, education, and digital activities, CMS brings the 
experience of great chamber music to more people than any other organization 
of its kind. The performing artists constitute a multi-generational and international 
roster of the world’s finest chamber musicians, enabling CMS to present chamber 
music of every instrumentation, style, and historical period. The Bowers Program, 
our competitive three-season residency, is dedicated to developing the chamber 
music leaders of the future and integrates this selection of extraordinary early-
career musicians into every facet of CMS activities. CMS reaches a growing global 
audience through a range of free digital media, including livestreams, an online 
archive of more than 1,000 video recordings, and broadcasts that are distributed 
to millions of listeners around the world.

ABOUT THE  
CHAMBER MUSIC SOCIETY
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VOCALISTS
Erika Baikoff, SOPRANO
Vanessa Becerra, SOPRANO
Rihab Chaieb, SOPRANO
Jennifer Johnson Cano, SOPRANO
Dawn Upshaw, SOPRANO
Sasha Cooke, MEZZO-SOPRANO
Tamara Mumford, MEZZO-

SOPRANO

KEYBOARDS
Inon Barnatan, PIANO
Jean-Efflam Bavouzet, PIANO
Alessio Bax, PIANO
Michael Stephen Brown, PIANO
Gloria Chien, PIANO
Lucille Chung, PIANO
Frank Dupree, PIANO
Sahun Sam Hong, PIANO
Gilbert Kalish, PIANO
Soyeon Kate Lee, PIANO
Anne-Marie McDermott, PIANO
Ken Noda, PIANO
Evren Ozel, PIANO
Juho Pohjonen, PIANO
Stephen Prutsman, PIANO
Mika Sasaki, PIANO
Gilles Vonsattel, PIANO
Charlotte Wong, PIANO
Shai Wosner, PIANO
Wu Han, PIANO
Wu Qian, PIANO
Hyeyeon Park, HARPSICHORD
Kenneth Weiss, HARPSICHORD

STRINGS
Benjamin Beilman, VIOLIN
Aaron Boyd, VIOLIN
Stella Chen, VIOLIN*
Jennifer Frautschi, VIOLIN
Francisco Fullana, VIOLIN
Chad Hoopes, VIOLIN
Bella Hristova, VIOLIN
Paul Huang, VIOLIN
Ani Kavafian, VIOLIN
Ida Kavafian, VIOLIN
Kristin Lee, VIOLIN
Sean Lee, VIOLIN
Cho-Liang Lin, VIOLIN
Richard Lin, VIOLIN*
Clara Neubauer, VIOLIN
Daniel Phillips, VIOLIN/PICCOLO 

VIOLIN/VIOLA
Julian Rhee, VIOLIN
Alexander Sitkovetsky, VIOLIN
Arnaud Sussmann, VIOLIN/VIOLA
James Thompson, VIOLIN*
Danbi Um, VIOLIN
Tien-Hsin Cindy Wu, VIOLIN
Misha Amory, VIOLA
Molly Carr, VIOLA
Beth Guterman Chu, VIOLA

Lawrence Dutton, VIOLA
Hsin-Yun Huang, VIOLA
Yura Lee, VIOLA
Matthew Lipman, VIOLA
Paul Neubauer, VIOLA
Timothy Ridout, VIOLA*
Edward Arron, CELLO
Dmitri Atapine, CELLO
Nicholas Canellakis, CELLO
Estelle Choi, CELLO
Timothy Eddy, CELLO
Isang Enders, CELLO
David Finckel, CELLO
Clive Greensmith, CELLO
Sihao He, CELLO*
Mihai Marica, CELLO
David Requiro, CELLO
Keith Robinson, CELLO
Brook Speltz, CELLO
Jonathan Swensen, CELLO
Paul Watkins, CELLO
Alisa Weilerstein, CELLO
Nina Bernat, DOUBLE BASS
Timothy Cobb, DOUBLE BASS
Joseph Conyers, DOUBLE BASS
Blake Hinson, DOUBLE BASS
Anthony Manzo, DOUBLE BASS
Jason Vieaux, GUITAR
Bridget Kibbey, HARP

WOODWINDS
Sooyun Kim, FLUTE
Demarre McGill, FLUTE
Tara Helen O’Connor, FLUTE
Adam Walker, FLUTE
Ransom Wilson, FLUTE
Randall Ellis, OBOE
James Austin Smith, OBOE
Hugo Souza, OBOE
Stephen Taylor, OBOE
Romie de Guise-Langlois, CLARINET
Jose Franch-Ballester, CLARINET
Tommaso Lonquich, CLARINET
Sebastian Manz, CLARINET
Anthony McGill, CLARINET
David Shifrin, CLARINET
Marc Goldberg, BASSOON
Peter Kolkay, BASSOON

BRASS
David Byrd-Marrow, HORN
Julia Pilant, HORN
Stewart Rose, HORN
Nathan Silberschlag, HORN
Radovan Vlatković, HORN
Brandon Ridenour, TRUMPET
David Washburn, TRUMPET
Weston Sprott, TROMBONE

PERCUSSION
Ayano Kataoka, PERCUSSION
Ian David Rosenbaum, PERCUSSION

HOSTS & LECTURERS
Bruce Adolphe, RESIDENT LECTURER
Rami Vamos, CMS KIDS HOST
Fred Child, NARRATOR
Michael Parloff, LECTURER

ENSEMBLES
CALIDORE STRING QUARTET
Jeffrey Myers, VIOLIN
Ryan Meehan, VIOLIN
Jeremy Berry, VIOLA
Estelle Choi, CELLO

ESCHER STRING QUARTET
Adam Barnett-Hart, VIOLIN
Brendan Speltz, VIOLIN
Pierre Lapointe, VIOLA
Brook Speltz, CELLO

EMERSON STRING QUARTET
Eugene Drucker, VIOLIN
Philip Setzer, VIOLIN
Lawrence Dutton, VIOLA
Paul Watkins, CELLO

MIRÓ QUARTET
Daniel Ching, VIOLIN
William Fedkenheuer, VIOLIN
John Largess, VIOLA
Joshua Gindele, CELLO

ORION STRING QUARTET
Daniel Phillips, VIOLIN
Todd Phillips, VIOLIN
Steven Tenenbom, VIOLA
Timothy Eddy, CELLO

QUARTETTO DI CREMONA
Cristiano Gualco, VIOLIN
Paolo Andreoli, VIOLIN
Simone Gramaglia, VIOLA
Giovanni Scaglione, CELLO

SANDBOX PERCUSSION
Jonathan Allen
Victor Caccese
Ian David Rosenbaum
Terry Sweeney

SCHUMANN QUARTET
Erik Schumann, VIOLIN
Ken Schumann, VIOLIN
Veit Hertenstein, VIOLA
Mark Schumann, CELLO

*Denotes a Bowers Program Artist

Artists of the 2023–2024 Season
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Robert Hoglund, Chair 
Peter W. Keegan, Vice Chair 
Susan S. Wallach, Vice Chair
Tatiana Pouschine, Treasurer 
Richard Prins, Secretary 

Sally Dayton Clement
Joseph M. Cohen
Joyce B. Cowin
Linda S. Daines
Peter Duchin
Judy Evnin
Phyllis Grann
Paul B. Gridley
Walter L. Harris
Christopher Hughes
Priscilla F. Kauff
Vicki Kellogg
Helen Brown Levine
John L. Lindsey
David W. Niemiec
James P. O’Shaughnessy
James Stynes
Suzanne E. Vaucher
Kathe G. Williamson

CHAIR EMERITI
Peter Frelinghuysen (In Memoriam)
Elinor L. Hoover
James P. O’Shaughnessy
Donaldson C. Pillsbury  

(In Memoriam)

DIRECTORS EMERITI
Anne Coffin
Charles H. Hamilton
Harry P. Kamen (1933–2022)
Andrea Walton 
Alan G. Weiler

FOUNDERS
Miss Alice Tully
William Schuman
Charles Wadsworth,  

Founding Artistic Director

GLOBAL COUNCIL
Brett Bachman, Co-Chair
Kathe G. Williamson, Co-Chair
Enid L. Beal
Howard Dillon
Andrea Fessler
Judi Flom
Rita Hauser
Frederick L. Jacobson
Kenneth Johnson
Linda Keen
Min Kim
Judy Kosloff
Katie Lemire
Irene R. Miller
Sassona Norton
Seth Novatt
Morris Rossabi
Glenn R. Sarno
Michael Singer
Trine Sorensen
Paul Weislogel
Nick Williams
Shannon Wu
Robert Zhang

Directors and Founders

David Finckel and Wu Han, Artistic Directors    Suzanne Davidson, Executive Director
ADMINISTRATION
Michael Solomon Director of 

Administration
Greg Rossi Controller
Matthew Lopez Administrative 

Associate
Ised Salcedo Accounting & Finance 

Assistant

ARTISTIC PLANNING & 
PRODUCTION
Thomas Novak Director of 

Artistic Planning, Production & 
Administration

Rebecca Bogers Director of Touring &  
Artistic Planning

Sarissa Michaud Associate Director, 
Production & Venue Relations 

Sean Campbell Artistic Planning 
Manager

John Sherer Editorial Manager
Matthew Stiens Artistic 

Administrative Manager
Schuyler Tracy Touring Manager
John Ruiz Touring Associate

DEVELOPMENT
Marie-Louise Stegall Director of 

Development
Katherine Heberling Associate 

Director of Development
Rachel Baron Development Officer, 

Institutional Giving
Travis Calvert Development Officer, 

Operations
Daniela Magura Development 

Officer, Individual Giving
Emily Hoyland Individual Giving 

Associate

DIGITAL CONTENT
Benjamin M. Shapiro Director of 

Digital Content
Emily Buffum Digital Content 

Manager
Joshua Mullin Digital Content 

Coordinator

EDUCATION & COMMUNITY 
ENGAGEMENT
Bruce Adolphe Resident Lecturer & 

Director of Family Programs
Richard Adger Education & Family 

Programs Manager
Ava Traum Education & Community 

Engagement Associate

MARKETING & COMMUNICATIONS
Frank Impelluso Director of 

Marketing & Communications
Joel Schimek Assistant Director, 

Audience & Ticketing Services
Jackie Jorgenson Digital Marketing 

Manager
Reid Shelley Audience & Ticketing 

Services Manager
Erin Gallagher Marketing Associate
Lilly McGrath Audience & Ticketing 

Services Assistant

Administration
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The Chamber Music Society of Lincoln Center is tremendously grateful to the following individuals, 
foundations, corporations, and government agencies for their generous gifts. Their contributions 
to the Annual Fund and Gala provide vital support for CMS’s wide-ranging artistic, educational, and 
digital outreach programs, and have allowed us to stay strong in the face of challenges that have 
come our way. Thank you. 

Updated on October 6, 2023

ANNUAL FUND

Partner ($15,000–$24,999)
Mr. James A. Attwood and  

Ms. Leslie K. Williams
Brett Bachman and Elisbeth Challener
William and Julie Ballard, in honor of 

ALL who have kept CMS music alive
Steven M. Barry
Enid L. Beal and Alan Wolfe
Jonathan Brezin and Linda Keen
John and Diane Chachas
Irwin B. Cohen
The Daines Family
Sidney E. Frank Foundation
Emily L. Grant
Kenneth Johnson and Judy Tobey
Priscilla F. Kauff
Samuel I. Newhouse Foundation 
New York State Council on the Arts
Marnie Pillsbury, in honor of 

Donaldson C. Pillsbury
Judith Schlosser
The Shubert Foundation
The New York Community Trust
Somm Cellars Wine & Spirits
Alfred Z. Spector and Rhonda G. Kost
Pearl F. Staller
Shining Sung
Utah State University
Gary L. Wasserman/Wasserman 

Projects Fund
Polly Weissman

Benefactor ($10,000–$14,999)
The John Armitage Charitable Trust
The Beesley Family Foundation
The Jack Benny Family Foundation
Lloyd and Laura Blankfein
The John and Rosemary Brown Family 

Foundation
The Clinton Family Fund
Colburn Foundation
The Betsy and Alan Cohn Foundation
Con Edison

Nathalie and Marshall Cox
Donald R. Crawshaw and  

Matthew Hoffman
Howard Dillon and Nell Dillon-Ermers, 

in loving memory of Nasrin Abdolali
Anne and Joel Ehrenkranz
Andrea Fessler
David Finckel and Wu Han
Jesse Goldstein
Dr. Leonard C. Groopman
Michael Jacobson and Trine Sorensen
Alfred and Sally Jones
Al Kamen
Ann Kempner
Min Kim and Preston Henske
Judy and Alan Kosloff
Meena Lakdawala-Flynn
Jonathan E. Lehman
Leon Levy Foundation
John and Tracy Mallory
Dr. and Mrs. Michael N. Margolies
Dr. Nancy Maruyama and  

Mr. Charles Cahn Jr.
Mr. and Mrs. H. Roemer McPhee, in 

memory of Catherine G. Curran
Joanna Meiseles
Joyce F. Menschel
Robert Menschel and Janet Wallach
Irene R. Miller
Alexandra Murray
Dot and Rick Nelson
Mr. Seth Novatt and  

Ms. Priscilla Natkins
Timothy J. O’Neill
Lorna Power
The Rea Charitable Trust
Glenn R. Sarno
Mrs. Robert Schuur
Dr. Michael C. Singer
Kristin Olson Smith
Mark and Glynn Snow Family 

Foundation

The Jeanne Sorensen-Siegel 
Foundation, Inc.

The Seth Sprague Educational and 
Charitable Foundation

Mrs. Andrea W. Walton
Paul and Judy Weislogel
Nick and Alyson Williams
Mr. and Mrs. Robert Williams
Mr. and Mrs. Thomas York, Jr.
Robert and Gale Zhang
Anonymous (3)

Platinum ($5,000–$9,999)
Ronald Abramson
Alan Agle
Mimi and Barry Alperin
Caryl Baron
Paul Becker
Ann and Steven Berzin
Murat Beyazit
New York City Council Member  

Gale A. Brewer
The Aaron Copland Fund for Music
Toby Crystal
Jaime and Pilar Davila
Jane and Bill Donaldson
Mary and Kenneth Edlow 
Melvin and Rachel Epstein
Fiona Morgan Fein
Irvine and Elizabeth Flinn
Andrew Freedman and Arlie Sulka
Elisabeth and Max Gitter
Rosalind and Eugene J. Glaser
Susan and Jeffrey Goldenberg
Leila and Giovanni Govi
Sharon Gurwitz
David and Joan Henle
Frank and Helen Hermann Foundation
Lawrence and Sharon Hite
The Jana Foundation
Harry P. Kamen
Amos and Floy Kaminski, in honor of 

Judy Evnin

LEADERSHIP
$100,000+
The Achelis and Bodman Foundation
Dr. Georgette Bennett and  

Mr. Leonard Polonsky, in honor of 
David Finckel and Wu Han

Ann S. Bowers
The Chisholm Foundation
Sally D. and Stephen M. Clement, III
Joseph M. Cohen
Joyce B. Cowin
Linda S. Daines
Diamonstein-Spievogel Initiative 

for Music and Community 
Engagement

Judy and Tony Evnin
Judi Flom
The Fan Fox and Leslie R. Samuels 

Foundation, Inc.
Marion F. Goldin Charitable Fund
Jerome L. Greene Foundation 
Rita E. and Gustave M. Hauser
The Hearst Foundations
Lincoln Center Corporate Fund
New York City Department of 

Cultural Affairs
Mr. and Mrs. James P. O’Shaughnessy
Susan S. and Kenneth L. Wallach 

Foundation

$50,000–$99,999
Alphadyne Foundation
Geoffrey Bible
Howard Gilman Foundation
William B. and Inger G. Ginsberg
Goldman Sachs & Co.
Mrs. Phyllis Grann
Mr. and Mrs. Paul B. Gridley
Gail and Walter Harris
Irving Harris Foundation
Robert and Suzanne Hoglund
Christopher Hughes and Sean Eldridge
Jane and Peter Keegan
The Lehoczky Escobar Family
Melanie and David W. Niemiec
Elaine and Alan Weiler
 
$25,000–$49,999
Thomas Brener and Inbal Segev-Brener
Roberta and Gerard H. Davis 

Charitable Foundation
The Gladys Krieble Delmas Foundation 
Rob Dyson
Francis Goelet Charitable Lead Trusts
Martha Hall
Frederick L. Jacobson
Vicki and Chris Kellogg
Bruce and Suzie Kovner

Marsha and Henry Laufer
Helen Brown Levine
Jane and Mary Martinez
The Millstream Fund
National Endowment for the Arts
Alexandra Nichols
Suzanne Niedland
Sassona Norton and Ron Filler 
Richard T. Prins and Connie Steensma
Blanchette Hooker Rockefeller Fund 
Elizabeth and Justus Schlichting 
William R. Stensrud and  

Suzanne E. Vaucher
Mark Villamar and Esther Milsted 
Tiger Baron Foundation
Alden Warner and Peter Reed
Earl D. Weiner
Neil Westreich
Robert H. Wilder Jr.
Kathe and Edwin Williamson
Shannon Wu and Joseph Kahn
Anonymous (1)
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Richard and Mary Beth Ketchum
Frederick G. Knapp
Richard and Evalyn Lambert
Douglas M. Libby Charitable Fund
Michael Mongiello
Morgan Stanley
Arnold Moss
Sharmin Mossavar-Rahmani
Anju and Deepak Narula
Thomas Novak
Mr. Stephen Parahus
Barbara A. Pelson
Mr. and Mrs. Howard Phipps, Jr.
Susan B. Plum and James H. Applegate
Eva Popper
Michael J. Scharf
Peter and Sharon Schuur
Hannah Shmerler
Jason Spiro
Leo J. Tick
Ruby Vogelfanger
Sally Wardwell
Audry Weintrob
Kenneth Weisshaar and Susan Lee
Paula Zahn and Paul Fribourg
Anonymous (1)
 
Gold ($2,500–$4,999)
Rick and Nurit Amdur
American Chai Trust
David and Liz Anderson and Family
Peter and Kathi Arnow
Dr. Sherry Barron-Seabrook and  

Mr. David Seabrook
Mr. and Mrs. T.G. Berk
Kathy and Andrew Berkman
Fritz Beshar and Peter Lehner
Dr. and Mrs. John Blankenbaker
Tom and Hondi Brasco
Eric Braverman and Neil Brown
Deborah and James W. Breznay
Robert Buckholz
Fern Budow and Bob Reiss
Charles and Barbara Burger
Allan and Carol Carlton
Lisa and David Carnoy
John Casaly and Louise Parent
Dale C. Christensen, Jr.
Patrice and Lloyd Clareman
Marilyn and Robert Cohen
Miriam Cohen
Melanie Corbett
Heather Croner
Robert J. Cubitto and Ellen R. Nadler
Irene Rosner David, in memory of  

Dr. Raphael David
Suzanne Davidson
Marsha Diamond
The Alice M. Ditson Fund of  

Columbia University
Helen W. DuBois
Mrs. Barbara M. Erskine
Frederick and Martha Farkouh
Margaret and Howard Fluhr
John and Marianne Fouhey
Dr. and Mrs. Fabius N. Fox
Susan and David Frankel
Diana G. Friedman
Lois Gaeta, in memory of David Baker
Anne and Paul Grand
Mr. and Mrs. Marc Granetz
Arda and Stephen Haratunian
Frank and Kristin Hohmann
Dr. Beverly Hyman and  

Dr. Lawrence Birnbach
Bill and Jo Kurth Jagoda, in honor of 

David Finckel and Wu Han
Scott and Yardley Jenkins
Benjamin and Sariah Johnson
Peter H. Judd
Stephen and Belinda Kaye
Mr. and Mrs. Hans Kilian 
Sylvie Kimche, in memory of  

Caryl Baron
Chloë A. Kramer
Jill and Peter Kraus
Frederick and Ivy Kushner
Craig Leiby and Tom Valentino

Harriet and William Lembeck
Katherine A. Lemire
Edward Mafoud
Chris and Claire Mann
Ned and Françoise Marcus
Sheila Avrin McLean and David McLean
Susan and Frank Merrick
Achim and Colette Moeller
Martin and Lucy Murray
Linda and Bill Musser
Jessica Nagle
Rona and Randy Nelson, in honor of 

Elinor Hoover
Diana Prince
Charles B. Ragland
Lesli Rice
Mr. and Mrs. Joseph Rosen
Sydell Roth, in memory of Joseph Roth
Mary Ellen and James Rudolph
Thomas A. and Georgina T. Russo 

Family Fund
Drs. Eslee Samberg and Eric Marcus
Sari and Bob Schneider
Delia and Mark Schulte
David and Lucinda Schultz
Dr. M. Lana Sheer
M. Schwaller
Esther Simon Charitable Trust
Annaliese Soros
Claudia and Michael Spies
Dr. Barbara Stallings
Margaret Ewing Stern
Warren and Susan Stern
Andrea and Lubert Stryer
Abby Stuthers
Susan Porter Tall
Dorothy and Andrew Tananbaum
Judith and Michael Thoyer
Sandy Thoyer
Phyllis Tobin
Alden Toevs and Judi Wolf, in honor 

of Judy Evnin
Diane and Salvatore Vacca
Patricia Weinbach
Mr. and Mrs. Jarvis Wilcox
Larry Wexler and Walter Brown 
Cecil and Gilda Wray
Les Yeux Art Foundation
Anonymous (7)

Producer ($1,200–$2,499)
Michael and Nancy Aboff
Lawrence H. Appel
Eleanor S. Applewhaite
Leon and Joan Ashner
Eddie Atwood
Dr. Anna Balas
Carol and Bert Barnett
William Benedict and Dorothy Sprague
The Frances & Benjamin Benenson 

Foundation
Judith Boies and Robert Christman
Anne Busquet
Martine and Ralph Calder
Erica and Jeff Canzona
Judith G. Churchill
Betty Cohen
Michael Comins, in memory of  

Dr. Barbara Comins
Francesco and Meri-Leigh Daniele
Mr. and Mrs. Robert M. Davis
Eloise and Herb Elish 
Diane A. Fogg 
Mr. Stephen M. Foster
Freudenberg Arts Foundation
Patricia Frost and Joe Valenza
Jason R. Gettinger
Ned Ginty
Edward and Carol Glassmeyer
Jean Golden
Alberta Grossman, in honor of 

Lawrence K. Grossman
Thomas Gubanich
Marian and William Hewitt 
Leslie Hsu and Richard Lenon
Thomas Frederick Jambois
N. Scott Johnson
Peter Kroll

Ms. M. Leanne Lachman
Patricia Lambrecht
Barbara and William Langley
Jonathan Lanman
Joanna Maravel
Ruth Ann Marshall
Neylan McBaine
Loretta McCarthy
Ina Meibach
Ilse Melamid
Lynden B. Miller
The David Minkin Foundation
Drs. Edward and Mary Nersessian
Nancy Nitikman
Susan Nitze
Craig Nossel
Joseph Owens
Mr. Roy Raved and Dr. Roberta Leff
Judith and Gary Richter
Dede and Michael Rothenberg
Joshua M. Rubins and  

Jan C. Grossman
Barbara Ruddy
The Schneierson Family Foundation
Arlene Shechet
Roberta Shinaberry
Paula Silver
Harold and Jann Slapin, in memory of 

Edwin and Helen Finckel
Jill S. Slater
Diane Smook and Robert Peduzzi
Mr. David P. Stuhr
Barbara Apple Sullivan
Robert Wertheimer and Lynn 

Schackman
Anonymous (3) 

Advocate ($500–$1,199)
Jennifer Altman and Jason Fein, in 

memory of Jane Wait
Ms. Sari Anthony
Lauren Belfer and Michael Marissen
Reid Berman
Elaine Bernstein
Don and Karen Berry
Jeffrey Bijur
Edith Bjork
Regina Bronson
Dr. Thomas and Mrs. Shelley Bock
Robert T. Bond
Kenneth P. Browne
Diane and Perry Caminis
Gerald Caporicci
Dr. and Mrs. David J. Clain
Joseph Colofiore
Joseph Conyers
Jamie and Bob Craft
Patrick Cussimano
Pernille Dake, in memory of Jane Wait
Roger and Bara de Cabrol
Brad DeFoor
Jennie L. and Richard K. DeScherer
Mary K. Ernst
Leslie and Gregory Ferrero
Anna Fisch
Judith Fisher
Mr. Charles A. Forma
Bill and Lesleigh Forsyth
William H. Foulk Jr.
The Ellen and David Freeman/

Gogolick Donor Advised Fund of 
the Jewish Federation of Cleveland

Mr. and Mrs. Jeffrey Friedman
Sanford and Ginny Friedman
Joan Layton-Furth
Mary Gavin, in memory of Jane Wait
Rosa and Robert Gellert
David Gikow and Sarah Reid
Robert M. Ginsberg Family Foundation
Dorothy F. Glass
Beth Gordon and Woody Heller
Mr. Paul Graf
William and Jane Greenlaw
Professor and Mrs. William R. Gruver
Kathy and Kris Heinzelman
Lisa Henricksson and James Kelly
James and Carol Herring
Anne and John Herrmann
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Monica Heslington
Ms. Lynn Hopkins
Nancy E. Keegan and Harry Gross
Charles H. King
Stephen Kirzinger
Jeffrey Klein
Phyllis and Peter Klein
Madeline and Kyle Kniffen
Ida and Robert Kowit
Dr. and Mrs. Eugene S. Krauss
Edith Kubicek
Joan M. Leiman, in memory of  

Shirley Young
Ron and Fifi Levin
Celia Lin
Jane and John Loose
Andrew Love
Richard and Theresa Lubman
Dayna and Peter Lucas
Jonathan Matz
Anders and Carlene Maxwell
Karen Wynne McDonie
Drs. John and Ivon McGowan
Megan McGowan Epstein
Karen McLaughlin
Merrill Family Fund
Daniel Miller
Lewis Miller
Miranker Charitable Fund
Judith and Frederick Mopsik
Ms. Marilyn Nissenson
Julie North
Robert Patton
Michele and Steve Pesner
Jean and Thomas Phifer
Daniel R. Pinello
Judith J. Plows
Helen Porter, in memory of Jane Wait
Robert Poster
Charles and Jessie Price
Jane Pyenson
Arthur and Susan Rebell
Dana Reimer
Charles and Katherine Richman
Mr. Wayne J. Riniker
Christopher Rose, in memory of 

Jane Wait
Pamela and Michael Ryan
Lisa and Jonathan Sack, in memory of 

Arthur Edelstein
Laura Sanchez
Mr. Alan E. Salz
Cliff Schlesinger
Sandra Schubert
Monique and Robert Schweich
Mr. and Mrs. Anthony Scotto
Carolee Scowcroft 
Patricia Kopec Selman and  

Jay E. Selman, MD
Carol and Richard Seltzer
Michael Shattner
Mr. and Mrs. George E. Shea
Linda and David Sicher 
Jo Ann Silverstein
Marie-Louise Stegall
Dr. Charles and Judith Lambert 

Steinberg
James Stengel
Linda B. Stern
Julia and Lauren Stiles
Peter Straus and Katherine Gardella
Alan and Jacqueline Stuart
Sherman Taishoff
Sava and Roger Thomas
Carolyn and Bill Thornton
Lynn Tishman
Joanne C. Tremulis
Beverly Benz Treuille and Philip Treuille
UHY Cares NY, in memory of Jane Wait
Osmo Vanska and Erin Keefe
Tracy Vo
Beth and George Vodapivc, in 

memory of Jane Wait
Barry Waldorf and Stanley Gotlin
Nora Ann Wallace
Albert Watson
Anita and Byron Wien
Noam Wiener

Forrest Williams
Wei Zhou
Burton and Sue Zwick
Anonymous (11)

Associate ($250–$499)
Elaine and Hirschel Abelson 
Kaeli Andersen and Tye Andersen
Richard and Nancy Merritt Asthalter
Ann B. and Mal Barasch
Lindy Barocchi
Judith and Theodore Beilman
Burton Benjamin
Mitchell Berg and Leni Klaimitz
Sheila and Michael Berke
Janet F. Bernstein
Alice Billings
Maurice S. and Linda G. Binkow
Allison and Joshua Block
Stephen Blum
Susan Boland and Kelly Granat
Mr. and Mrs. Theodore C. Brannon, Jr.
Jean S. Brenner
Rita Brody
Nikki Brown
Michael Bulman and  

Ronnie Janoff-Bulman
Mr. and Mrs. John Bush
Mimi and John Carusone, in memory 

of Jane Wait
Stan Chiu, in honor of Linda Daines
Norman and Miriam Clerman
Mr. and Mrs. David M. Cohen
Lisa Cohen
Terence and Beth Collins, in honor of 

Kathe WIlliamson
Lauren Cowles
Meg Dahlgren
Pamela Drexel
Douglas Dworkin
Robert S. Feldman
Barbara E. Field and Seth Dubin, in 

memory of Sampson R. Field
Linda and Geoffrey Field
Albert and Harriet Fishlow
John Fishman
Mr. John H. Forsgren
James Gabbe
Mark and Doreen Gamell
Philip Genty
Britt-Louise Gilder
Brad Glick
Drs. Lauren and Jack Gorman
Dr. Edward J. Grabowski
Ms. Emily Granrud
Mr. and Ms. Daniel Greenberger
Joann Habermann
Robin Hamilton
Conrad and Marsha Harper
Corey and Michelle Harris 
Ms. Lee A. Hebner and  

Mr. Kenneth Nassau
Janet and Joseph Heiserman
Peter S. Heller
Joseph Hertzberg
Lucia and Fred Hill
Marjorie Hirshberg
Anthony Hume
Charles Huntley
Gary Iannarone
Gary Jacobson
James Kelliher
Marcia and Robert Klein
Rebecca A. Lee
Harris I. Lehrer
Fred and Lynn Levine
Marny Lichtenstein
Nicholas Lobenthal
Mr. Stanley E. Loeb
Ms. Nancy Lupton
Peter Margulies
Julia Marshella
Robert Mass
Kathleen Mattes and Andrew Marsh, 

in memory of Jane Wait
Richard McCracken
Rachel and Pat McMullan

Alice and David Meager, in memory 
of Jane Wait

Mary Mendenhall
Deborah Mintz
Drs. Miklos Muller and Jan S. Keithly
Clark and Esra Munnell
Jane and Saleem Muqaddam
Dr. Richard R. Nelson
Dinah Nissen
Ms. Marta Nottebohm
Jeanne Pape
Wendy and Rich Pia
Anthony Quintavalla
Daniel Raabe
Marc Rauch
Mary R. Reinertsen
Jonathan E. Richman
Roberto Romero
Lynne Sagalyn and Gary Hack
Frank Sanchis and Harvey Susnick
Patricia Schoenfeld
Dr. Anna Schwartz
Judith Abby Schwartz
Dagni and Martin Senzel
Russell Shattan
Louise Smith
Dr. and Mrs. Jerome P. Spivack
Caleb Hearst Sussman
Anne L. Taylor, MD
Robert Thompson
David M. Trebing
George and Lynn Vos
Mr. and Mrs. George Wade
Marian Walsh
Marian M. Warden
Leslie Warner
Dr. Judith J. Warren and Dr. Harold K. 

Goldstein 
Dr. And Mrs. Harvey J. Weiss
Laurence Weller
Anonymous (8)

Friend ($100–$249)
Catherine Abbott
Dr. Graciela Abelin
Janice Abrams
Mr. and Mrs. Dana T. Ackerly
Donald Aibel
Roslyn M. Allison
Jerome R. Andersen
Judy Preves Anderson, in honor of 

Elizabeth Wright
Arleene Antin and Leonard Ozerkis
Gail Appel 
Karen and Greg Arenson
Ina Avrich
Dan Ayers and Tony Seguino
Julie Baeder
Jay Bakaler
David Bartley
Carole W. Barnes
Armand Bartos
Andrea Behrens
Kitty Benton
Ellie and Bob Berlin
Kathi and Robert Berson
Jeffrey Binstock
Susan R. Black
Mr. and Mrs. Charles Bleiberg
Ms. B.N. Bomze and Carol Bloom, in 

memory of Herman Bomze
Michelle A. Bracco
Margaret and Gerard Bradley, in 

memory of Jane Wait
Jim and Beth Branigan
Anne Brooks
Mr. Henry Brownstein
Marda Buchholz
William and Kristen B. Campbell
Dr. James Carder
Cynthia and Steven Carlson
Michael Cassidy
Mr. and Mrs. James F. Caughman
Douglas Howe Chang
Monica Chen
Marc and Evelyn Cherno
Ms. Blanche Lark Christerson
Marsha Clark



ChamberMusicSociety.org

Sheila Clift
Paul Cohart
Bette Cohen
Donn I. Cohen
Rhea Cohen
Lee Combrinck-Graham
Linda E. Connors
Stan and Kim Corfman
Stephen and Karen Corrigan
John Corrou, in memory of Jane Wait
Carol Crawford
Mr. Lloyd R. Currier
Charles T. Davis
Elizabeth and Walter Delay, in 

memory of Jane Wait
Mr. Donald Dillport
Charles D. Dische
Caryn Doktor
Beverly Dolinsky
Lauren Donohue
Mark Dornfeld
Annette I. Dorsky
Kevin Doyle
Dick Dulany and Linda Rubey 
Martha and David Dunkelman
M.C. Dunn
Saralynn Dyme
Joanne and Douglas Eaton
Hendrik Edelman and  

Antoinette M. Kania
Ida Lee Elliott
Frances Engoron
William Evans
June Fait and Herbert Coles
Ellen and Richard Farren
Nancy and Tom Fiene
Marc Fink
Joseph Fins
Andrew Fitch
Elizabeth and William Folberth
Beatrice Français
Lisa Frazzetta
Judith and Ian Freeman
Adaline H. Frelinghuysen
Darrell and Felice Friedman
Mendelsohn Gantzhorn
Anita Garoppolo
Linda George, in memory of  

Richard George
Janet Getz
Ann M. Gold
Jean Golden
Alice and Stuart Goldman
Arianne Golub
Dr. Barry Goozner
Holly Grande, in memory of Jane Wait
Myra and John Graubard
Abner S. Greene
Jae Greer
Philippe Guilbert
Richard Hahn
Daniel and Frances Hamermesh
Joseph Robert Hanc
Marie F. Harper
Warren and Maureen Harper
Judy Harrigan, in memory of Jane Wait
Dr. and Mrs. Laurence Harris
Timothy and Sharon R. Harris
Mr. and Mrs. John G. Hartnett
Stephen V. Heller
Fran Henig, in memory of Edward 

B. Henig
Ms. Emita B. Hill
William A. Hill
Natalie and Paul Hilzen
Daniel Hobbs
Ms. Eileen Hoffman
Stephen Hoffman
Mr. Jerry Howett
Joe Hsu
Anne Humphreys
Robert Imholte
Mark M. and Cathy Kaufman Iger
Perri Beth Irvings, in honor of 

Suzanne Davidson
Patricia B. Jacobs
Peter and Susan Jacobson
Hilda Jaffe

Dr. and Mrs. Roberto Jodorkovsky
Ms. Sandra Jones
Jamie Jordan
Mr. Spencer L. Karpf
James and Bonnie Kaufman
Whitney and Fred Keen
Robert Kehlmann
Jules and Susan Kerman, in memory 

of Jenny Alyssa Kerman
William C. Kerr
Aron Kershner
Sandra Kincaid
Andrew W. King
Tom and Jill King
David Kirschner 
Linda Kleinhenz
Pete Klosterman
Ellen Kolegar
Beatrice Kovasznay
Carol and Stuart Kuller
Elizabeth Lamm
Dr. and Mrs. Sung I. Lee
Jo Leffingwell and Mott Greene
Carol and Charles Leiwant
J. Mia Leo and Richard Kuczkowski
Arthur Leonard
Sue-Ellen Levavy
Ms. Joslyn Levy and  

Mr. David Spector
Dorothy Lewis
Asher Lipman
Selma Lotenberg
Dr. Eugene L. Lowenkopf
John and Marcia Lowenstein
David and Sylvia Luber
Ellen Lucas
Peter and Elaine Lucas
Mr. Bruce Lueck
John Lung
Blair MacInnes
Ms. Jayne Maerker
Thomas Mahoney and Emily Chien
Miriam Malach
Martin Edmund Maleska
Joseph and Nina Malkevitch, in 

memory of Elaine Hoffman
Cordelia Manning
Douglas Mao
William Marane
Maeva Marcus
Emily Marks
James Martinek
Margaret Mastrianni
Gail Mattia
Clint McCrory
Jean McMullin
Mary Meaney and Joseph Zarzynski, 

in memory of Jane Wait
Susan G. Meeker
Jerome Meites
Dr. Faith A. Menken
Gregory and Sarah Meredith
Beth S. Mermelstein
John Hays Mershon
Roberta Miksad 
Mel and Liz Miller
Carmen Milligi, in memory of Jane 

Wait
Dorothy Anne Molla
Justin Morgan
Nancy Morris, in memory of Jane Wait
Munter Enterprises, in memory of 

Jane Wait
Alex Nagel
Nancy Nager and Mark Sadoff
Severin Nelson, in honor of  

Franklin DeLong
Pamela and Paul Ness
Maury Newburger
Kenneth Nichols
Julia Nicolas 
Kathleen and Michael Oldfather
David. C. Olstein
Paul O’Malley, in memory of Jane Wait
Catharine W. O’Rourke
Fran Orrok
Linda Owen
Alex Pagel

Frederick Panico
Lois and Joe Parks
David and Deborah Passey
Ms. Ilka Peck, in honor of  

Dr. Anne Brooks
Jean R. Pilcher
Debra Pincus
Henry C. Pinkham
John J. Pocreva III
Dr. and Mrs. Ronald Podell
Frank and Judith Pollard
Ms. Jane Polley
Carol and George Putman, in memory 

of Jane Wait
Donald O. Quest
Beth Rabinove
Barbara Radin
Dr. and Mrs. Kanti Rai
MaryAnne Rasmussen
Cynthia Read and Richard Secare
Florence Reif Richman
Michael Rinehart and Shirley Ariker
Elaine Ritchie
Stephen and Barbara Ritchie
Ellen Robbins
Albert and Roberta Romano
Verdery A. Roosevelt
Paul B. Ross
Ernest Rubenstein and Tovah Usdan
Nancy B. Rubinger
Melissa Ruth
Sharon Lee Ryder
Alice R. and Frank E. Sadowski, Jr.
Asani Sarkar
Marc and Susan Sawyer
Ed Scarcelle and Dante Reyes
Bruce Schackman
Robert and Constance Scharf
G. Schiavoni
Maureen Schild
Christine A. Schilling
Marilyn G. and Joseph B. Schwartz
Mark Seader
Douglas and Stephanie Sears
Carol and Nick Seeds
Ms. Sara Seiden
Judith P. Serafini-Sauli
Hiroko Shade
Sue Shapiro 
Helga L. Shareshian
Sharon and Lew Sibert
Sondra Siegel
Vicki Simons
Joe Simpson
Stephen Sinclair
Barbara M. Smith
Elizabeth Smith-Holmes and  

Timothy Holmes, in memory of 
Jane Wait

Mr. and Mrs. Gerald Sobel
Beverly Solochek
Judith and Otto Sonntag
Elisabeth Spanhoff
Dr. Margaret Spier
Sharon G. Stearns
Dr. and Mrs. Peter Steinglass
Susan Stempleski
Leonard Stern 
Whitney Stewart
Natasha Stowe
Henry M. Strouss III
Sung Sun
Nancy and Ira Sussman
Ann A. Tanabe
Andrea Tangredi
Nikki Taussig
Anne L. Taylor, MD
Joan Taylor and William Wilmot, in 

memory of Jane Wait
Dr. William Teller
Edward P. Todd
Linda and Michael Toohey, in memory 

of Jane Wait
Camilla Trinchieri, in memory of  

Judy Moskowit
Nathan Turoff
Debi Unger, in memory of Irwin Unger
Margreet van Dijk



The Chamber Music Society of Lincoln Center

Chuck Vassallo and Gifford Booth
Ernest Vickroy
Sug Villa
J. Miguel Villafane
Anthony Viola
Barbara Wang
Sedgwick A. Ward
Nahum and Maron Waxman
Annette Weeks
Daniel Weiss
Marcia and Herb Weller
Betsy Werley
Dietmar B. Westphal
Jerry Wetherall
C. Webster and Kathleen Wheelock
Carol Whitcomb
Mr. and Mrs. Benjamin S. White
Keven Wilder
Nancy and David Wilder, in memory 

of Jane Wait
Jane Williams
Patricia L. Winks
John and Victoria Wion
Sandra Wolf
Carol A. Wood
Doris Woodward
Malcolm and Marjorie Wright

Christine and Jamie Yordan
Bruce Young
Judith Zaborowski
Stephen Zeller
Susan Zohn
Lanzhen Zhou
Ruth Zowader
Anonymous (27) 

Young Patrons ($500–$2,500)
Jordan C. Agee
Mohammed Shaik Hussain Ali
Kevin Arendt
Jacob Austin
Mark Bauer
William Bolton
Alyssa Bowlby and Semih Sogutlu
David F. Caracta
Matthew and Aniketh Chavan
Louis Chiappetta
Eric Fischer
Jacqueline and Eric Frawley
Jason Robert Jacobeit
Suleyman Kahyaoglu and Delaney 

Kerrigan
Michael Koskulics
Brian P. Lei

Joseph and Liana Lim
Shoshana Litt
Zack and Katy Maggio
Jason Nong
Andrew Poffel
Albert Reiss
Eren Erdemgil Sahin and Erdem Sahin
Gary So, in honor of Sooyun Kim
Kenny Tan
Jonathan Wang
Dr. Maria Doerfler and Mr. Nick 

Williams
Eric Wong, in honor of Sooyun Kim
Fanhao Yang
Anonymous (5)

The Chamber Music Society wishes to express its deepest gratitude for The Daniel and Joanna S. Rose 
Studio, which was made possible by a generous gift from the donors for whom the studio is named.  

CMS extends a special thanks to the lawyers associated with Skadden, Arps, Slate, Meagher & Flom for 
their great generosity and expertise in acting as pro bono Counsels.  

This season is supported by public funds from the National Endowment for the Arts; the New York City 
Department of Cultural Affairs, in partnership with the City Council; and the New York State Council on the 

Arts, with the support of Governor Kathy Hochul and the New York State Legislature.   

Somm Cellars Wine & Spirits — Official Wine and Spirit Sponsor
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ALICE TULLY CIRCLE

Aimee B. Anderson
Leon and Joan Ashner
Brett Bachman and Elisbeth Challener
Mrs. Marguerite S. Bedell 
Eliane Bukantz
Michael and Esther Bushell 
Joanne Castellani and  

Michael Andriaccio
Theodore Cohn
Robert J. Cubitto and Ellen R. Nadler 
Stephen Delroy Charitable Fund
Jon Dickinson and Marlene Burns 
Howard Dillon and Nell Dillon-Ermers
Carlotta Eisen
Mitzi Filson
Mr. and Mrs. Arthur Giron

Marion F. Goldin Charitable Fund
Ms. Dalia Carmel Goldstein 
Mrs. Phyllis Grann 
Paul B. Gridley
Mrs. Mary Scott Guest 
Warren Ilchman
Frederick L. Jacobson 
Thomas Jambois
Harry P. Kamen
Hans and Donna Kilian
Dr. Thomas C. King
Chloë A. Kramer
Harriet and William Lembeck 
Helen Brown Levine
Seth Novatt and Priscilla Natkins 
Debra Pincus

Eva Popper
Martin Riskin
Mrs. Robert Schuur
Susan Stempleski
Mr. and Mrs. Joseph E. Stockwell, Jr. 
Kenny Tan
Leo Tick
Suzanne E. Vaucher and  

William R. Stensrud 
Sally Wardwell
Alan G. Weiler
Janet and Peter White 
John S. Wilson
Roger and Jill Witten
Anonymous (1)

The Chamber Music Society gratefully recognizes those individuals, foundations, and corporations 
whose estate gifts and exceptional support of the Endowment Fund ensure a firm financial base 
for the Chamber Music Society’s continued artistic excellence. For information about gifts to the 
Endowment Fund, please contact Executive Director Suzanne Davidson at (212) 875-5779.

THE CHAMBER MUSIC SOCIETY ENDOWMENT

Ann S. Bowers, The Bowers Program
Rita E. and Gustave Hauser, Hauser 

Fund for Media and Technology
Susan S. and Kenneth L. Wallach, 

Wallach Artists Fund

Lila Acheson Wallace Flute Chair
Mrs. John D. Rockefeller III Oboe Chair
Charles E. Culpeper Clarinet Chair
Fan Fox & Leslie R. Samuels Violin 

Chair
Mrs. William Rodman Fay Viola Chair
Alice Tully and Edward R. Wardwell 

Piano Chair
Nasrin Abdolali
Estate of Robert C. Ackart
Estate of Marilyn Apelson
Mrs. Salvador J. Assael
Estate of Katharine Bidwell
The Bydale Foundation
Estate of Norma Chazen
The Chisholm Foundation
Estate of Anitra Christoffel-Pell
Sally D. and Stephen M. Clement, III
Dr. Beth B. and Mr. Jeffrey Cohen
John & Margaret Cook Fund
Estate of Content Peckham Cowan
Joyce B. Cowin
Charles E. Culpeper Foundation
Estate of Catherine G. Curran
Linda S. Daines
Judy and Tony Evnin
Mrs. William Rodman Fay
Jenny and Johnsie Garrett
William B. and Inger G. Ginsberg

Marion Goldin Charitable Gift Fund
Mrs. Phyllis Grann
Mr. and Mrs. Paul B. Gridley
The Hamilton Foundation
Estate of Mrs. Adriel Harris
Estate of Evelyn Harris
Gail and Walter Harris
The Hearst Fund
Heineman Foundation
Mr. and Mrs. Peter S. Heller
Robert and Suzanne Hoglund
Elinor and Andrew Hoover
Mr. and Mrs. Philip Howard
Helen Huntington Hull Fund
Estate of Katherine M. Hurd
Alice Ilchman Fund
Anonymous
Warren Ilchman
Harry P. Kamen
Priscilla F. Kauff
Jane and Peter Keegan
Estate of Peter L. Kennard
Estate of Jane W. Kitselman
Estate of Andrea J. Klepetar-Fallek
Helen Brown Levine
Estate of Charles Hamilton Newman
Estate of Emiko Okawa
Mr. and Mrs. James P. O’Shaughnessy
Mr. and Mrs. Howard Phipps, Jr.
Donaldson C. Pillsbury Fund
Eva Popper, in memory of  

Gideon Strauss
Mrs. John D. Rockefeller 3rd
Daniel and Joanna S. Rose
Estate of Anita Salisbury

Fan Fox & Leslie R. Samuels 
Foundation

The Herbert J. Seligmann Charitable 
Trust

Herbert and Judith Schlosser
David Simon
Arlene Stern Trust
Estate of Arlette B. Stern
Estate of Ruth C. Stern
Elise L. Stoeger Prize for 

Contemporary Music, bequest of 
Milan Stoeger

Estate of Frank E. Taplin, Jr.
Joost and Maureen Thesseling
Mrs. Frederick L. Townley
Miss Alice Tully
Suzanne E. Vaucher and  

William R. Stensrud
Lila Acheson Wallace
Lelia and Edward Wardwell
Elaine and Alan Weiler
Elizabeth Weinberg Smith, Sidney J. 

Weinberg, Jr. Foundation
The Helen F. Whitaker Fund
Mr. and Mrs. Jarvis Wilcox
Kathe and Edwin Williamson
Shannon Wu and Joseph Kahn
Estate of Richard S. Zeisler
Henry S. Ziegler
Anonymous

The Chamber Music Society of Lincoln Center is deeply grateful to the visionary members of 
the Alice Tully Circle. We thank all of you who have made CMS part of your estate plan. For more 
information about leaving an important legacy on our cultural community, please call (212) 875-5782


