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   Adagio, ma non troppo—Allegro
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Dear Listener,

Today, we greet you on a historic occasion. The Emerson String 
Quartet, for more than four decades, has been heard regularly 
by chamber music audiences the world over. With this weekend’s 
concerts, that epic journey comes to an end. The artistic 
leadership role the Emerson has played in person—its priorities, 
standards, programming, and magnetism that drew people to 
become chamber music fans—will cease. The inspiration that 
drove countless young musicians to emulate them, to wish for 
such a happy and successful career, will now be experienced 
only via recordings. The lives of the quartet members will change 
drastically in the next few days: their calendars no longer contain 
entries for the next rehearsal, concert, or fl ight to some city where 
they’ll meet and play together. The repertoire they thrived on—like 
the music you will hear today—will no longer emanate from their 
instruments, and they will no longer be conversing musically and 
socially with each other on an almost daily basis. The amount of 
change we are witnessing is almost too much to fathom. 

Fortunately, the Emerson decided to play their fi nal concerts for 
CMS. They certainly had other options, but we assured them that 
if they chose CMS, it would be done properly. First, we gave the 
Emerson total freedom in the programming. Second, when tickets 
started going fast, we added a repeat performance. Third, we 
are marking this occasion by presenting the Emerson with CMS’s 
Award for Extraordinary Service to Chamber Music, which they so 
richly deserve. Fourth, Alice Tully Hall has the best acoustics for 
chamber music anywhere. And fi nally, we are providing them with 
the world’s most loving, knowledgeable, and dedicated chamber 
music audience, who will fully appreciate every note and nuance of 
these extraordinary concerts. 

As you listen today, please remember that this is not only a 
farewell but a celebration. The Emerson Quartet is fi nishing its 
career in style, at the height of its powers, after a long career 

ABOUT TONIGHT’S 
PROGRAM
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of incomparable accomplishments and close friendship. Please 
contribute to the joy of the occasion and express your gratitude to 
the Emerson Quartet for all they have done, for you, for others, and 
for classical music.

Enjoy the performance, 

David Finckel              Wu Han
ARTISTIC DIRECTORS

NOTES ON THE PROGRAM
By Ellen Exner

Both chamber works on this program were written in Vienna during the 1820s 
and turned out to be among the last pieces their respective composers would 
produce. We therefore speak of these as late works, even though Beethoven 
died at age 57 (hardly an old man) and Schubert, at 31, died even younger than 
Mozart (at 35). 

Schubert had the benefi t of coming of age when Beethoven’s most path-
breaking compositions were part of the local, Viennese musical culture. While 
the two are both often identifi ed as “Viennese Classical” composers, there 
are many ways in which this label is misleading, particularly when it comes to 
discussion of their works from the 1820s. Beethoven was engaging in some of 
his most profoundly complex music. The same turned out to be true of Schubert. 

The pairing of these two pieces is a study in contrasts: presented here are 
two pinnacles of the chamber music repertory, both extraordinarily challenging 
works that are entirely different listening experiences. One could say that 
Schubert offers while Beethoven demands. Neither work has been surpassed. 

Program notes continued on next page.



ChamberMusicSociety.org

Toward the end of his life, Beethoven 
turned almost exclusively to the 
composition of string quartets. He 
had written some excellent ones 
prior to 1810, but his late quartets 
(1825–1827) occupy a place of honor 
in the Western classical canon, 
regarded as particularly fine pieces. 
Beethoven routinely challenged 
generic expectations in quartet writing 
that were largely established by his 
teacher, Joseph Haydn, mostly by way 
of expansion: of compositional form, 
instrumentation, length, variety, and 
subject matter. Several of Beethoven’s 
pieces present musical themes as 
though they are dramatic characters, 
whose extremely passionate reactions 
to the world around them are 
represented in the play of rhythms, 
styles, tones, volume, and silence. 

Beethoven’s late quartets were 
written for the performance and 
enjoyment of connoisseurs. But even 
his most devoted fans found Op. 130 
in its original form to be impossibly 
complex to the point of being 
unpleasant, especially the original 
finale, the Grosse Fuge (Grand Fugue). 
They found it so objectionable, in fact, 
that those close to Beethoven strongly 
suggested that he write a new finale. 
Beethoven agreed, for a fee, and on 
the condition that the Grosse Fuge 
be published separately under a new 
opus number (Op. 133). The rest of 
the quartet, with its new finale, was 
published and sold as Op. 130. 

Most ensembles now choose 
to perform the work according to 
Beethoven’s original conception, which 
is to say the version that closes with 
the Grosse Fuge. Either version was 
technically sanctioned by Beethoven, 
and thus both options are legitimate, 
but they do result in two entirely 
different pieces.  

Op. 130 is typically Beethovenian 
in its unconventionality: it has not the 
customary four, but six movements 
whose unifying principle is contrast.

The first movement (Adagio 
ma non troppo) unfolds as an 
unpredictable series of short, but 
promising gestures, some melodic 
and pensive, some a flurry of sunny 
activity, none satisfyingly complete. 
Very occasionally, a soaring melody 
breaks through, only to dissipate into 
some newly fragmented or filigreed 
restatement of material somehow 
familiar but restlessly evasive. This 
long, weighty movement concludes on 
familiar ground, yet still asking more 
questions than it answers.

The breathless Presto evokes a 
folk style through its playful character 
and dance-like repeat scheme, 
which renders its sliding chromatic 
gestures, pauses, and other unusual 
effects all the more surprising. This 
movement provides a diverting, 
slightly mischievous respite from its 
predecessor. 

The third movement teases a 
hint of trouble at the beginning, but 

Quartet in B-flat major for Strings, Op. 130, with 
Grosse Fuge, Op. 133

LUDWIG VAN BEETHOVEN
  Baptized December 17, 1770, in Bonn 

(likely born December 16)
  Died March 26, 1827, in Vienna

Composed in 1825

  First CMS performance on September 13,  
1969, by the Guarneri String Quartet 
(violinists Arnold Steinhardt and John 
Dalley, violist Michael Tree, and cellist 
David Soyer)

  Duration: 50 minutes
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The Emerson String Quartet in 1987, when the group performed the 
complete cycle of Beethoven string quartets at CMS. From left: Eugene 
Drucker, Philip Setzer, David Finckel, and Lawrence Dutton. Cellist Paul 
Watkins took over for David Finckel in 2013. Photo by Peter Schaaf.

FROM THE ARCHIVE

quickly a new mood emerges, with 
only the occasional, wistful reference 
to something unresolved behind the 
otherwise gently jovial surface. The 
instruments of the quartet interact 
socially, cooperatively, and gracefully. 
The complex, unsettled world of the 
fi rst movement is almost entirely 
left behind, although there are a few 
momentary portents of the imitative, 
deeply troubled fugal fi nale that is still 
on the distant horizon.

In most quartets of the era, the 
fourth movement would be the last. 
But here, Beethoven supplies a type 
of movement that could never be 

confused for a conclusion: a triple-
meter dance movement with the 
instruction Alla danza tedesca (in 
the manner of a German dance). 
It is a lilting little waltz in G major 
that is charm itself. Its untroubled 
loveliness serves as an emotional foil 
to the extraordinary profundity of the 
movement that follows.

The fi fth movement, Cavatina, 
references in title and content the 
most emotionally expressive vocal 
movements in opera of the time. 
These slow, hyper-focused arias were 
vehicles for a character’s most intimate 
revelations about their emotional 
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1 In today’s German, the word “Beklemmt” means something closer to “repressed,” and is often 
defined that way in commentaries on this work. During Beethoven’s lifetime, however, the meaning 
was closer to “afflicted.”

There are few pieces of chamber 
music more thoroughly excellent than 
Schubert’s String Quintet in C major, 
D. 956. As in all of his works, the four 
movements of this piece are suffused 
with generous, gratifying melodies, 
sensuous shifts from major to minor, 
and an astonishing variety of textures 
and moods, all deployed with a 
faultlessly calculated sense of dramatic 
pacing designed to keep the listener 
in rapt attention. This is the music of a 

phenomenally gifted composer at the 
height of his powers, whose well of 
invention seems to have been virtually 
limitless. Schubert embraced all of the 
best music Vienna had to offer, building 
on models provided by Haydn, Mozart, 
and Beethoven, as well as examples 
from his teachers, including the 
unjustly maligned Antonio Salieri.  

Schubert’s quintet is expansive. 
Running about an hour, it is longer 
than most chamber pieces of the 

Quintet in C major for Two Violins, Viola, and Two 
Cellos, D. 956

FRANZ SCHUBERT
  Born January 31, 1797, in Vienna
  Died November 19, 1828, in Vienna

Composed in 1828

  First CMS performance on September 11,  
1969, by violinists James Buswell 
and Pinchas Zukerman, violist Walter 
Trampler, and cellists Leslie Parnas and 
Pierre Fournier

  Duration: 54 minutes

state, which was generally one of 
anguish. This movement is among 
the finest examples of Beethoven’s 
ability to convey through music a 
psycho-emotional state, down to a 
middle section marked “Beklemmt” 
(afflicted) in the score.1 Accompanied 
by quietly pulsing triplets, the melodic 
line in this short span of measures 
audibly struggles to be articulate and 
in control, like a person who is plainly 
overcome by emotion. The movement’s 
ending trails off into an unresolved, but 
not dissonant, silence.

The Cavatina’s suggestion of 
intimate, emotional confession is 
the most immediate reason why 
the character and message of the 
quartet’s finale matters. If this work 
has a protagonist, the finale reveals 

their fate. In this case, the finale is the 
original Grosse Fuge, which is among 
Beethoven’s most bewildering and 
dissonant compositions. It is extremely 
demanding for performers and listeners 
alike. Although entitled “Fugue,” it is not 
a fugue in the Bachian sense. It wanders 
in and out of strict counterpoint and is 
nearly relentless in its jagged insistence 
that all is most definitely not well. There 
are occasional episodes that offer 
significant contrast, some might say 
blessed relief, from the surrounding 
intensity. The fact that Beethoven did 
not require much convincing to offer a 
substitute finale suggests that even he 
was willing to entertain a kinder, gentler 
fate for this story’s hero. Regardless, 
this movement is a tour de force, 
unparalleled in the repertory. u
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era and it includes an unusual fifth 
instrument: another cello. Both Mozart 
and Beethoven also wrote for string 
quintet, but they chose to double the 
inner voices, adding an extra viola. 
Schubert’s decision to add a second 
bass voice to such a small ensemble 
results in a special depth and richness 
of timbre, plus a reinforced harmonic 
foundation that seems to allow for 
almost infinite musical space above it.   

The first movement, Allegro ma non 
troppo (fast, but not too fast), opens 
somewhat mysteriously, introducing the 
pull between major and minor modes 
that will play a leading role throughout 
the work. We then find ourselves off and 
running headlong toward a sumptuous 
cello duet, whose melodic material will 
be passed among the other instruments 
and then repeated, as the form dictates. 
It is a mark of how enjoyable this music 
is that all the structural repetitions are 
entirely welcome. 

As far as slow movements go, 
Schubert’s Adagio is one for the ages. 
It is rumored that the great pianist 
Arthur Rubinstein and the novelist 
Thomas Mann both wished to die 
listening to it. The ethereal stillness of 
its texture, created through sustained 
notes in the inner voices and gentle 
pizzicato (plucked strings) in the 
accompaniment, combine to form 
a cushion of sound over which the 
solo violin pours out an utterly heart-
stopping, plaintive melody in the 
instrument’s high register. This is the 
unfettered expressivity of Schubert, 

one of Western music’s greatest song 
composers, without the limitations 
of the human voice. About halfway 
through the movement, though, things 
suddenly take a turn toward the stormy. 
This makes very welcome the ecstatic 
quiet that returns in the form of a violin-
cello duet. To close, the opening music 
reappears in delightfully embellished 
form. The variety of instrumental color 
and emotional range Schubert packs 
into this single movement are nothing 
short of miraculous.  

In the riotously exuberant third 
movement, a playful Scherzo gives way 
in the middle section (Trio) to a much 
quieter, almost reverent mood that 
is hymn-like in places. True to form, 
the opening music returns abruptly, 
dispelling the gravitas and restoring 
the atmosphere to pure joy. 

For the finale (Allegretto), Schubert 
keeps the exuberance going. Almost 
immediately, though, the piece’s true 
complexity emerges. Its character 
toggles frequently from rollicking and 
folk-like to wistful and contemplative. 
The string writing is virtuosic 
throughout, with abundant, glorious 
filigree and even the occasional, 
yodel-like descant provided by the 
first violin. The movement closes with 
an operatic race to the finish line 
designed to bring the curtain down 
and the house to its feet. u

Dr. Ellen Exner is a former professor of 
musicology who now works for 

the Philadelphia Orchestra.
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FINAL STATEMENT OF 
THE EMERSON STRING QUARTET
In the mid-1970s, when Philip Setzer and I began to build a quartet career 
with two friends from the Juilliard School, performing occasionally in this very 
hall, we could not have imagined the scope of the journey on which we were 
embarking. Now, after thousands of concerts on five continents—for the most 
varied audiences in venues small and large—and having established lasting 
friendships with many presenters and loyal chamber music aficionados, we 
are contemplating the sunset of the Emerson String Quartet.

It is with a mixture of pride and nostalgia that we look back on more than 
four decades of life in this collective enterprise. In addition to the great 
music we’ve been privileged to share with audiences and with each other, 
the opportunity to connect with close friends has meant the most to us over 
the years. Each city on our itineraries has had its own unique associations 
for us, giving atmosphere, texture, and the all-important personal dimension 
to our recollections of the passing seasons. Presenters, managers, and 
audience members have all played important roles in our experience; we 
also wish to express our gratitude to the dozens of instrumentalists, singers, 
composers, actors, and directors with whom we’ve collaborated on a wide 
variety of projects that often expanded our aesthetic horizons. Now we 
are preparing for life and work beyond the ESQ, which will afford us the 
opportunity to continue performing as individuals and to pass along the fruits 
of our experience to younger generations of musicians, especially through 
our residency at Stony Brook University, where we curate the Emerson String 
Quartet Institute.

Individually and collectively, we were never prone to complacency; there 
were always new projects to envision, new challenges to confront. But this 
is a time to celebrate and to recall some milestones of the path we have 
traveled.

In 2016, Universal Music Group honored us during our 40th anniversary 
season with a reissue of our entire Deutsche Grammophon discography, 
totaling 52 CDs released between 1987 and 2010. Almost all these recordings 
were made with the brilliant cellist David Finckel, with whom we worked for 
34 years. In 2013, the equally stellar Paul Watkins joined the group; his first 
Emerson Quartet CD came out in September 2015, and was included in the 
anthology. It featured a collaboration with the marvelous soprano Renée 
Fleming in Berg’s Lyric Suite, as well as settings of Rilke sonnets by Egon 
Wellesz and a touching song by Schoenberg’s last pupil, Eric Zeisl. 

For close to three decades, it was a privilege to document our 
interpretations of such a broad spectrum of music, reaching back to key 
works written before the invention of the string quartet (two CDs of Bach 
transcriptions), extending through most of the pillars of quartet repertoire 
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from the 18th, 19th, and 20th centuries, and exploring new contributions by 
five contemporary American composers. Last year Universal re-released the 
box set, expanded to include two later recordings; the new items include 
Benjamin Britten’s Second and Third Quartets, as well as four Fantasias by 
Henry Purcell and Britten’s arrangement of his Chacony (augmenting the 
representation of music that pre-dates the advent of the string quartet in 
addition to important milestones of the 20th-century quartet repertoire).

We proudly recall the distinguished guests with whom we had the 
opportunity to perform and record during those years, among them Mstislav 
Rostropovich, Menahem Pressler, David Shifrin, and Leon Fleisher. To 
the list of illustrious artists with whom we’ve worked, we recently added 
the superstar piano virtuoso Evgeny Kissin, who collaborated with us in 
eight concerts in Europe and the US in 2018; the final stop of that tour is 
documented by The New York Recital, a 2-CD album recorded live at Carnegie 
Hall, which now rounds out the Universal box set.

But our recording career has continued. Several years ago we had the 
opportunity to record the three Schumann quartets for the Pentatone label. 
And the French label Alpha has just released our final CD, a collaboration 
with the astonishing soprano Barbara Hannigan, entitled Infinite Voyage: a 
traversal of late 19th- and early 20th-century music ranging from the achingly 
Romantic Chanson Perpétuelle of Chausson to norm-shattering experiments 
in early Modernism by Berg, Schoenberg, and Hindemith. 

For our farewell program, we have chosen two monuments of the chamber 
music repertoire, each of which has particular, personal meaning for us. When 
David Finckel left the Quartet ten years ago, his final ESQ concert ended with 
Schubert’s sublime Cello Quintet, composed just two months before the 
composer’s untimely death. Incoming cellist Paul Watkins joined us in that 
magnum opus for the most seamless imaginable transition to a new chapter 
of our work together. In the past decade, we’ve performed the Quintet a 
number of times with David, who now takes the second cello part as our 
honored guest. And if we had to choose one piece through which to attempt 
a summation of our life work as quartet players, it would be Beethoven’s 
Opus 130: an adventure in sound that runs the gamut from the most intimate, 
vulnerable utterances (in the famous Cavatina) to radical explorations of 
counterpoint and harmony in the Grosse Fuge, its original finale, pushing 
hard against the boundaries of what was then considered possible and 
emerging triumphant on the other side. This unruly masterpiece bewildered 
the composer’s contemporaries and changed the course of music history; 
it continues to challenge all of us, catapulting listeners and performers alike 
from the late Classical style to the threshold of Modernism.

— Eugene Drucker, on behalf of the Emerson String Quartet
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The Chamber Music Society of Lincoln Center is pleased to present the 
ninth CMS Award for Extraordinary Service to the Emerson String Quartet.

CMS AWARD FOR EXTRAORDINARY 
SERVICE TO CHAMBER MUSIC
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Over 47 consecutive seasons, the Emerson String Quartet has untiringly brought 
the art of great string quartet performance to multiple continents multiple times, 
growing a worldwide audience of dedicated quartet enthusiasts. 

The Quartet has dedicated itself with equal commitment to repertoire of all 
periods, setting the highest standards for execution and interpretation, performing 
large cycles of the standard repertoire and curating numerous series highlighting 
the works of diverse composers in enlightening ways. The Quartet commissioned, 
premiered and recorded works by the leading composers of its time. The Quartet 
recorded virtually the entire standard quartet repertoire to unequalled acclaim, 
garnering numerous awards, including the first-ever Grammy for Best Classical 
Album awarded to a chamber ensemble; and

The Quartet broke new ground for quartet performance, becoming, for example, 
the first quartet in history to prove it possible to perform all six Bartók Quartets 
in a single concert, on this very stage. The Quartet served as the first resident 
string quartet of the Chamber Music Society of Lincoln Center, from 1982 to 1989, 
performing, among many works, this organization’s first complete cycle of the 
Beethoven quartets. 

The Quartet has dedicated itself to the next generation of musicians through 
university teaching positions from 1981 through the present, and as individuals will 
continue to direct a string quartet program at Stony Brook University. 

The Quartet’s playing, career, and artistic accomplishments have undoubtedly 
inspired the formation of countless young string quartets hoping to follow in their 
footsteps. 

The Quartet has set shining examples of mutual artistic respect and support 
among its members; service to the community; devotion to concert sponsors and 
audiences; close personal friendships among all its members, past and present, 
and their families; and, on this eve of retirement, shows not a hint of regret or 
waning of artistic commitment. 
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EMERSON STRING QUARTET  
   These are the final concerts of the Emerson String Quartet, which has spent more 
than four decades as one of the world’s premier chamber music ensembles. “With 
musicians like this,” wrote a reviewer for The Times (London), “there must be some 
hope for humanity.” The Quartet has made more than 35 acclaimed recordings, 
and has been honored with nine Grammys (including two for Best Classical 
Album), three Gramophone Classical Music Awards, the Avery Fisher Prize, and 
Musical America’s “Ensemble of the Year” Award. The ESQ has commissioned 
works from some of today’s most esteemed composers, and has partnered in 
performance with leading soloists such as Renée Fleming, Barbara Hannigan, 
Evgeny Kissin, Emanuel Ax, Yefim Bronfman, James Galway, Edgar Meyer, Mstislav 
Rostropovich, Menahem Pressler, Leon Fleisher, André Previn, and Isaac Stern.

The Emerson’s extensive discography includes the complete string quartets of 
Beethoven, Mendelssohn, Brahms, Bartók, Webern, and Shostakovich, as well as 
multi-CD sets of major works by Haydn, Mozart, Schubert, and Dvořák. In October 
2020, the group released a CD of Schumann’s three quartets for the Pentatone 
label. Deutsche Grammophon recently reissued its box set of the Emerson 
Complete Recordings on the label, now expanded to 55 discs. The Quartet’s 
final recording, a collaboration with soprano Barbara Hannigan, features music 
by Schoenberg, Hindemith, Berg, and Chausson; the sessions were filmed by 
acclaimed director Mathieu Amalric. 

Formed in 1976 and based in New York City, the Emerson String Quartet was 
one of the first quartets whose violinists alternate in the first-violin position. The 
group, which takes its name from the American poet and philosopher Ralph Waldo 
Emerson, serves as Quartet-in-Residence at Stony Brook University. In 2013, Paul 
Watkins, a distinguished soloist and award-wining conductor, joined the original 
members of the Quartet after the departure of cellist David Finckel. 

ABOUT THE ARTISTS
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EUGENE DRUCKER  
   Eugene Drucker is a founding member of the Emerson String 
Quartet and Music Director of the Bach at New Year’s 
concerts for the Berkshire Bach Society. He has appeared as 
a solo violinist with the orchestras of Montreal, Brussels, 
Antwerp, Liège, Hartford, Richmond, Omaha, Jerusalem, and 
the Rhineland-Palatinate, as well as the American Symphony 
Orchestra, Aspen Chamber Symphony, and Las Vegas 
Philharmonic. A graduate of Columbia University and the 

Juilliard School, he served for two years as concertmaster of the Juilliard 
Orchestra, which featured him several times as soloist. He made his New York 
debut as a Concert Artists Guild winner in the fall of 1976, after winning prizes at 
the Montreal Competition and the Queen Elisabeth Competition in Brussels. He 
has recorded the complete unaccompanied works of Bach (Parnassus Records), 
the complete sonatas and duos of Bartók (Biddulph Recordings), and (with the 
Emerson Quartet) works ranging from Bach and Haydn to contemporary 
repertoire, mostly for Deutsche Grammophon. A nine-time Grammy and three-time 
Gramophone Award winner, he is Visiting Professor of Chamber Music at Stony 
Brook University. 

In 2008, his setting of four Shakespeare sonnets was premiered by baritone 
Andrew Nolen and the Escher String Quartet. The songs later appeared on 
the two-CD release Stony Brook Soundings, issued by Bridge Recordings. 
Additional compositions include Madness and the Death of Ophelia, based on 
four scenes from Hamlet; At the Edge of the Cliff, a setting of five poems by 
Denise Levertov for soprano and string quartet; and Series of Twelve, a string 
quartet commissioned by the New Music for Strings Festival, which premiered in 
Copenhagen and Reykjavík in August 2018. Mr. Drucker’s first novel, The Savior, 
was published by Simon & Schuster in 2007 and subsequently appeared in a 
German translation called Wintersonate. A second novel, Yearning, was published 
in the fall of 2021. Recently completed projects include a novelization of Hamlet 
as well as a song cycle, Of Troubled Times, based on the work of Denise Levertov 
and Lucy Miller Murray.

While teaching at Stony Brook and the Manhattan School of Music, Mr. 
Drucker will continue to appear as a chamber music player and soloist, hoping 
to find inspiration for further creative endeavors. Though far from retirement, he 
anticipates a more relaxed schedule, which will allow him to enjoy family life at 
greater leisure with his wife, Roberta Cooper. 

PHILIP SETZER  
   Violinist Philip Setzer, a founding member of the Emerson 
String Quartet, was born in Cleveland, Ohio, and began 
studying violin at the age of five with his parents, both former 
violinists in the Cleveland Orchestra. He continued his studies 
with Josef Gingold and Rafael Druian, and later at the Juilliard 
School with Oscar Shumsky. In 1967, he won second prize at 
the Marjorie Merriweather Post Competition in Washington, 
DC, and in 1976 received a Bronze Medal at the Queen 

Elisabeth International Competition in Brussels. He has appeared with the National 
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Symphony, Aspen Chamber Symphony, Memphis Symphony, New Mexico and 
Puerto Rico Symphonies, Omaha and Anchorage Symphonies, and on several 
occasions with the Cleveland Orchestra. He has also participated in the Marlboro 
Music Festival. In April 1989, he premiered Paul Epstein’s Matinee Concerto. He 
has since performed this piece, dedicated to and written for him, in Hartford, New 
York, Cleveland, Boston, and Aspen.

Currently the Distinguished Professor of Violin and Chamber Music at SUNY 
Stony Brook and a visiting Professor of Violin and Chamber Music at the Cleveland 
Institute of Music, Mr. Setzer is also the Artistic Director of Strings Chamber 
Music. He serves as Director of the Shouse Institute, the teaching division of the 
Great Lakes Chamber Music Festival, and was a faculty member of the Isaac Stern 
Chamber Music Workshops at Carnegie Hall and the Jerusalem Music Center. 
Mr. Setzer was the co-creator of the Emerson’s two highly-praised collaborative 
theater productions: The Noise of Time, premiered at Lincoln Center in 2001 
and directed by Simon McBurney, is a multimedia production about the life 
of Shostakovich and was performed 60 times throughout the world; in 2016, 
Mr. Setzer teamed up with writer-director James Glossman for the Emerson’s 
Shostakovich and the Black Monk: A Russian Fantasy. Premiered at the Great Lakes 
Chamber Music Festival, Black Monk has been performed at the Tanglewood 
Music Festival, Princeton University, Wolf Trap, Ravinia Festival, Lotte Concert Hall 
in Seoul, Korea, and Stony Brook University. He plays a violin made for him in 2011 
by Samuel Zygmuntowicz.

Although sad, of course, to end this long ride with the quartet, he looks forward 
to continuing to play in his trio with Wu Han and David Finckel, teaching at Stony 
Brook University and the Cleveland Institute, and taking on the new role of Artistic 
Director at the Manchester Music Festival in Vermont. But he very much looks 
forward to spending more time with his wife, Linda, their daughter, Katia, and her 
husband, Tim, and—especially—the new addition to their family, granddaughter Ava!

LAWRENCE DUTTON  
   Lawrence Dutton, violist of the nine-time Grammy-winning 
Emerson String Quartet, has collaborated with many of the 
world’s great performing artists, including Isaac Stern, Mstislav 
Rostropovich, Oscar Shumsky, Leon Fleisher, Sir Paul McCartney, 
Renée Fleming, Sir James Galway, André Previn, Menahem 
Pressler, Walter Trampler, Rudolf Firkusny, Emanuel Ax, Yefim 
Bronfman, Lynn Harrell, Evgeny Kissin, Joseph Kalichstein, Misha 
Dichter, Edgar Meyer, and Joshua Bell. He has also performed as 

guest artist with the Beaux Arts and Kalichstein-Laredo-Robinson Trios and the Juilliard 
and Guarneri String Quartets. He has been featured on albums with the Grammy-
winning jazz bassist John Patitucci, the Beaux Arts Trio, and Jan DeGaetani. As soloist, 
he has appeared with many American and European orchestras and as guest artist at 
major music festivals worldwide. With the late Isaac Stern he collaborated on the 
International Chamber Music Encounters at Carnegie Hall and in Jerusalem.

Mr. Dutton began violin studies with Margaret Pardee and viola studies with 
Francis Tursi at the Eastman School. He holds degrees from the Juilliard School, 
where he studied with Lillian Fuchs. He and the other members of the Emerson 
Quartet received the 2015 Richard J. Bogomolny National Service Award from 
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Chamber Music America and the 2004 Avery Fisher Prize. They were also inducted 
into the American Classical Music Hall of Fame in 2010 and were Musical America’s 
Ensemble of the Year in 2000.

Currently, Mr. Dutton is Distinguished Professor of Viola and Chamber Music 
at Stony Brook University; Distinguished Artist at the Robert McDuffie Center for 
Strings at Mercer University in Macon, Georgia; and Artistic Director of the Hoch 
Chamber Music Series in Bronxville, New York. His future projects include creating 
an Emerson String Quartet edition of the major string quartet repertoire through 
Stony Brook University, as well as a tour and album with John Patitucci that 
includes an eclectic mix of classical, jazz, and Brazilian music.

Mr. Dutton looks forward to spending more time with his wife of 36 years, 
Elizabeth, and to playing golf with his favorite foursome, which includes his three 
sons, Luke, Jesse, and Sam. Mr. Dutton exclusively uses Thomastik Spirocore 
strings, and his viola is a Samuel Zygmuntowicz (Brooklyn, 2003).

PAUL WATKINS  
   Acclaimed for his inspirational performances and eloquent 
musicianship, Paul Watkins enjoys a remarkably varied and 
distinguished career as soloist, chamber musician, and 
conductor. He is the Artistic Director of the Great Lakes 
Chamber Music Festival, and in 2019 he was appointed 
Professor of Cello at the Yale School of Music. He has 
performed as concerto soloist with prestigious orchestras 
throughout the world under eminent conductors including 

Bernard Haitink, Paavo Berglund, Leonard Slatkin, Sakari Oramo, Gianandrea 
Noseda, Sir Mark Elder, Sir Andrew Davis, Sir Charles Mackerras, Andris Nelsons, 
Edo de Waart, Hannu Lintu and Vasily Petrenko. A dedicated chamber musician, 
Paul was a member of the Nash Ensemble from 1997 until 2013, when he joined the 
Emerson String Quartet. With the Quartet he has travelled extensively, performing 
at major international festivals including Tanglewood, Aspen, Ravinia, Edinburgh, 
Berlin, and Evian, and has collaborated with artists such as Emanuel Ax, Yefim 
Bronfman, Evgeny Kissin, Renée Fleming, and Barbara Hannigan. He is a regular 
guest artist of the Chamber Music Society of Lincoln Center.

He took first prize in the 2002 Leeds Conducting Competition, and has held the 
positions of Music Director of the English Chamber Orchestra and Principal Guest 
Conductor of the Ulster Orchestra. In recent seasons he made his conducting 
debuts with the Minnesota Orchestra, Detroit Symphony, and Omaha Symphony. 
His extensive discography as a cellist includes more than 70 recordings, including 
18 solo albums for Chandos. His first recording as a conductor, of the Britten and 
Berg violin concertos with Daniel Hope, received a Grammy nomination.

Paul’s future plans include solo performances and recordings with, among 
others, Alessio Bax, Anthony Marwood, Lawrence Power, Leila Josefowicz, 
Edward Gardner, and Sir Andrew Davis. He is also in demand as a visiting teacher 
and has planned residencies this season at the Curtis Institute of Music and 
the Butler School of Music at the University of Texas at Austin. Above all, he is 
looking forward to spending more time at home with his wife, Jennifer, their two 
daughters, Emily and Eliza, and their dog, Mabel. 
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DAVID FINCKEL 
   Co-Artistic Director of CMS since 2004, cellist David Finckel’s 
dynamic musical career has included performances on the 
world’s stages in the roles of recitalist, chamber artist, and 
orchestral soloist. The first American student of Mstislav 
Rostropovich, he joined the Emerson String Quartet in 1979, 
and during 34 seasons garnered nine Grammy Awards and the 
Avery Fisher Prize. His quartet performances and recordings 
include quartet cycles of Mozart, Beethoven, Schubert, 

Schumann, Mendelssohn, Dvorák, Brahms, Bartók, and Shostakovich, as well as 
collaborative masterpieces and commissioned works.

In 1997, he and pianist Wu Han founded ArtistLed, the first internet-based, 
artist-controlled classical recording label. ArtistLed’s catalog of more than 
20 releases includes the standard literature for cello and piano, plus works 
composed for the duo by George Tsontakis, Gabriela Lena Frank, Bruce Adolphe, 
Lera Auerbach, Edwin Finckel, Augusta Read Thomas, and Pierre Jalbert. Music@
Menlo, an innovative summer chamber music festival in Silicon Valley founded and 
directed by David and Wu Han, celebrated its 20th season in 2022.

As a young student, David was winner of the Philadelphia Orchestra’s junior 
and senior divisions, resulting in two performances with the orchestra. Having 
taught extensively with the late Isaac Stern in America, Israel, and Japan, he is 
currently a professor at both the Juilliard School and Stony Brook University, 
and oversees both CMS’s Bowers Program and Music@Menlo’s Chamber Music 
Institute. David’s 100 online Cello Talks, lessons on cello technique, are viewed by 
an international audience of musicians. Along with Wu Han, he was the recipient of 
Musical America’s 2012 Musicians of the Year Award.
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The Chamber Music Society of Lincoln Center (CMS) was founded in 1969 under 
the leadership and patronage of Alice Tully and the artistic direction of Charles 
Wadsworth, beginning a new era for chamber music in the United States. 
Through its many performance, education, and digital activities, CMS brings the 
experience of great chamber music to more people than any other organization 
of its kind. The performing artists constitute a multi-generational and international 
roster of the world’s finest chamber musicians, enabling CMS to present chamber 
music of every instrumentation, style, and historical period. The Bowers Program, 
our competitive three-season residency, is dedicated to developing the chamber 
music leaders of the future and integrates this selection of extraordinary early-
career musicians into every facet of CMS activities. CMS reaches a growing global 
audience through a range of free digital media, including livestreams, an online 
archive of more than 1,000 video recordings, and broadcasts that are distributed 
to millions of listeners around the world.

ABOUT THE  
CHAMBER MUSIC SOCIETY
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VOCALISTS
Erika Baikoff, SOPRANO
Vanessa Becerra, SOPRANO
Rihab Chaieb, SOPRANO
Jennifer Johnson Cano, SOPRANO
Dawn Upshaw, SOPRANO
Sasha Cooke, MEZZO-SOPRANO
Tamara Mumford, MEZZO-

SOPRANO

KEYBOARDS
Inon Barnatan, PIANO
Jean-Efflam Bavouzet, PIANO
Alessio Bax, PIANO
Michael Stephen Brown, PIANO
Gloria Chien, PIANO
Lucille Chung, PIANO
Frank Dupree, PIANO
Sahun Sam Hong, PIANO
Gilbert Kalish, PIANO
Soyeon Kate Lee, PIANO
Anne-Marie McDermott, PIANO
Ken Noda, PIANO
Evren Ozel, PIANO
Juho Pohjonen, PIANO
Stephen Prutsman, PIANO
Mika Sasaki, PIANO
Gilles Vonsattel, PIANO
Charlotte Wong, PIANO
Shai Wosner, PIANO
Wu Han, PIANO
Wu Qian, PIANO
Hyeyeon Park, HARPSICHORD
Kenneth Weiss, HARPSICHORD

STRINGS
Benjamin Beilman, VIOLIN
Aaron Boyd, VIOLIN
Stella Chen, VIOLIN*
Jennifer Frautschi, VIOLIN
Francisco Fullana, VIOLIN
Chad Hoopes, VIOLIN
Bella Hristova, VIOLIN
Paul Huang, VIOLIN
Ani Kavafian, VIOLIN
Ida Kavafian, VIOLIN
Kristin Lee, VIOLIN
Sean Lee, VIOLIN
Cho-Liang Lin, VIOLIN
Richard Lin, VIOLIN*
Clara Neubauer, VIOLIN
Daniel Phillips, VIOLIN/PICCOLO 

VIOLIN/VIOLA
Julian Rhee, VIOLIN
Alexander Sitkovetsky, VIOLIN
Arnaud Sussmann, VIOLIN/VIOLA
James Thompson, VIOLIN*
Danbi Um, VIOLIN
Tien-Hsin Cindy Wu, VIOLIN
Misha Amory, VIOLA
Molly Carr, VIOLA
Beth Guterman Chu, VIOLA

Lawrence Dutton, VIOLA
Hsin-Yun Huang, VIOLA
Yura Lee, VIOLA
Matthew Lipman, VIOLA
Paul Neubauer, VIOLA
Timothy Ridout, VIOLA*
Edward Arron, CELLO
Dmitri Atapine, CELLO
Nicholas Canellakis, CELLO
Estelle Choi, CELLO
Timothy Eddy, CELLO
Isang Enders, CELLO
David Finckel, CELLO
Clive Greensmith, CELLO
Sihao He, CELLO*
Mihai Marica, CELLO
David Requiro, CELLO
Keith Robinson, CELLO
Brook Speltz, CELLO
Jonathan Swensen, CELLO
Paul Watkins, CELLO
Alisa Weilerstein, CELLO
Nina Bernat, DOUBLE BASS
Timothy Cobb, DOUBLE BASS
Joseph Conyers, DOUBLE BASS
Blake Hinson, DOUBLE BASS
Anthony Manzo, DOUBLE BASS
Jason Vieaux, GUITAR
Bridget Kibbey, HARP

WOODWINDS
Sooyun Kim, FLUTE
Demarre McGill, FLUTE
Tara Helen O’Connor, FLUTE
Adam Walker, FLUTE
Ransom Wilson, FLUTE
Randall Ellis, OBOE
James Austin Smith, OBOE
Hugo Souza, OBOE
Stephen Taylor, OBOE
Romie de Guise-Langlois, CLARINET
Jose Franch-Ballester, CLARINET
Tommaso Lonquich, CLARINET
Sebastian Manz, CLARINET
Anthony McGill, CLARINET
David Shifrin, CLARINET
Marc Goldberg, BASSOON
Peter Kolkay, BASSOON

BRASS
David Byrd-Marrow, HORN
Julia Pilant, HORN
Stewart Rose, HORN
Nathan Silberschlag, HORN
Radovan Vlatković, HORN
Brandon Ridenour, TRUMPET
David Washburn, TRUMPET
Weston Sprott, TROMBONE

PERCUSSION
Ayano Kataoka, PERCUSSION
Ian David Rosenbaum, PERCUSSION

HOSTS & LECTURERS
Bruce Adolphe, RESIDENT LECTURER
Rami Vamos, CMS KIDS HOST
Fred Child, NARRATOR
Michael Parloff, LECTURER

ENSEMBLES
CALIDORE STRING QUARTET
Jeffrey Myers, VIOLIN
Ryan Meehan, VIOLIN
Jeremy Berry, VIOLA
Estelle Choi, CELLO

ESCHER STRING QUARTET
Adam Barnett-Hart, VIOLIN
Brendan Speltz, VIOLIN
Pierre Lapointe, VIOLA
Brook Speltz, CELLO

EMERSON STRING QUARTET
Eugene Drucker, VIOLIN
Philip Setzer, VIOLIN
Lawrence Dutton, VIOLA
Paul Watkins, CELLO

MIRÓ QUARTET
Daniel Ching, VIOLIN
William Fedkenheuer, VIOLIN
John Largess, VIOLA
Joshua Gindele, CELLO

ORION STRING QUARTET
Daniel Phillips, VIOLIN
Todd Phillips, VIOLIN
Steven Tenenbom, VIOLA
Timothy Eddy, CELLO

QUARTETTO DI CREMONA
Cristiano Gualco, VIOLIN
Paolo Andreoli, VIOLIN
Simone Gramaglia, VIOLA
Giovanni Scaglione, CELLO

SANDBOX PERCUSSION
Jonathan Allen
Victor Caccese
Ian David Rosenbaum
Terry Sweeney

SCHUMANN QUARTET
Erik Schumann, VIOLIN
Ken Schumann, VIOLIN
Veit Hertenstein, VIOLA
Mark Schumann, CELLO

*Denotes a Bowers Program Artist

Artists of the 2023–2024 Season
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Robert Hoglund, Chair 
Peter W. Keegan, Vice Chair 
Susan S. Wallach, Vice Chair
Tatiana Pouschine, Treasurer 
Richard Prins, Secretary 

Sally Dayton Clement
Joseph M. Cohen
Joyce B. Cowin
Linda S. Daines
Peter Duchin
Judy Evnin
Phyllis Grann
Paul B. Gridley
Walter L. Harris
Christopher Hughes
Priscilla F. Kauff
Vicki Kellogg
Helen Brown Levine
John L. Lindsey
David W. Niemiec
James P. O’Shaughnessy
James Stynes
Suzanne E. Vaucher
Kathe G. Williamson

CHAIR EMERITI
Peter Frelinghuysen (In Memoriam)
Elinor L. Hoover
James P. O’Shaughnessy
Donaldson C. Pillsbury  

(In Memoriam)

DIRECTORS EMERITI
Anne Coffin
Charles H. Hamilton
Harry P. Kamen (1933–2022)
Andrea Walton 
Alan G. Weiler

FOUNDERS
Miss Alice Tully
William Schuman
Charles Wadsworth,  

Founding Artistic Director

GLOBAL COUNCIL
Brett Bachman, Co-Chair
Kathe G. Williamson, Co-Chair
Enid L. Beal
Howard Dillon
Andrea Fessler
Judi Flom
Rita Hauser
Frederick L. Jacobson
Kenneth Johnson
Linda Keen
Min Kim
Judy Kosloff
Katie Lemire
Irene R. Miller
Sassona Norton
Seth Novatt
Morris Rossabi
Glenn R. Sarno
Michael Singer
Trine Sorensen
Paul Weislogel
Nick Williams
Shannon Wu
Robert Zhang

Directors and Founders

David Finckel and Wu Han, Artistic Directors    Suzanne Davidson, Executive Director
ADMINISTRATION
Michael Solomon Director of 

Administration
Greg Rossi Controller
Matthew Lopez Administrative 

Associate
Ised Salcedo Accounting & Finance 

Assistant

ARTISTIC PLANNING & 
PRODUCTION
Thomas Novak Director of 

Artistic Planning, Production & 
Administration

Rebecca Bogers Director of Touring &  
Artistic Planning

Sarissa Michaud Associate Director, 
Production & Venue Relations 

Sean Campbell Artistic Planning 
Manager

John Sherer Editorial Manager
Matthew Stiens Artistic 

Administrative Manager
Schuyler Tracy Touring Manager
John Ruiz Touring Associate

DEVELOPMENT
Marie-Louise Stegall Director of 

Development
Katherine Heberling Associate 

Director of Development
Rachel Baron Development Officer, 

Institutional Giving
Travis Calvert Development Officer, 

Operations
Daniela Magura Development 

Officer, Individual Giving
Emily Hoyland Individual Giving 

Associate

DIGITAL CONTENT
Benjamin M. Shapiro Director of 

Digital Content
Emily Buffum Digital Content 

Manager
Joshua Mullin Digital Content 

Coordinator

EDUCATION & COMMUNITY 
ENGAGEMENT
Bruce Adolphe Resident Lecturer & 

Director of Family Programs
Richard Adger Education & Family 

Programs Manager
Ava Traum Education & Community 

Engagement Associate

MARKETING & COMMUNICATIONS
Frank Impelluso Director of 

Marketing & Communications
Joel Schimek Assistant Director, 

Audience & Ticketing Services
Jackie Jorgenson Digital Marketing 

Manager
Reid Shelley Audience & Ticketing 

Services Manager
Erin Gallagher Marketing Associate
Lilly McGrath Audience & Ticketing 

Services Assistant

Administration
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The Chamber Music Society of Lincoln Center is tremendously grateful to the following individuals, 
foundations, corporations, and government agencies for their generous gifts. Their contributions 
to the Annual Fund and Gala provide vital support for CMS’s wide-ranging artistic, educational, and 
digital outreach programs, and have allowed us to stay strong in the face of challenges that have 
come our way. Thank you. 

Updated on October 6, 2023

ANNUAL FUND

Partner ($15,000–$24,999)
Mr. James A. Attwood and  

Ms. Leslie K. Williams
Brett Bachman and Elisbeth Challener
William and Julie Ballard, in honor of 

ALL who have kept CMS music alive
Steven M. Barry
Enid L. Beal and Alan Wolfe
Jonathan Brezin and Linda Keen
John and Diane Chachas
Irwin B. Cohen
The Daines Family
Sidney E. Frank Foundation
Emily L. Grant
Kenneth Johnson and Judy Tobey
Priscilla F. Kauff
Samuel I. Newhouse Foundation 
New York State Council on the Arts
Marnie Pillsbury, in honor of 

Donaldson C. Pillsbury
Judith Schlosser
The Shubert Foundation
The New York Community Trust
Somm Cellars Wine & Spirits
Alfred Z. Spector and Rhonda G. Kost
Pearl F. Staller
Shining Sung
Utah State University
Gary L. Wasserman/Wasserman 

Projects Fund
Polly Weissman

Benefactor ($10,000–$14,999)
The John Armitage Charitable Trust
The Beesley Family Foundation
The Jack Benny Family Foundation
Lloyd and Laura Blankfein
The John and Rosemary Brown Family 

Foundation
The Clinton Family Fund
Colburn Foundation
The Betsy and Alan Cohn Foundation
Con Edison

Nathalie and Marshall Cox
Donald R. Crawshaw and  

Matthew Hoffman
Howard Dillon and Nell Dillon-Ermers, 

in loving memory of Nasrin Abdolali
Anne and Joel Ehrenkranz
Andrea Fessler
David Finckel and Wu Han
Jesse Goldstein
Dr. Leonard C. Groopman
Michael Jacobson and Trine Sorensen
Alfred and Sally Jones
Al Kamen
Ann Kempner
Min Kim and Preston Henske
Judy and Alan Kosloff
Meena Lakdawala-Flynn
Jonathan E. Lehman
Leon Levy Foundation
John and Tracy Mallory
Dr. and Mrs. Michael N. Margolies
Dr. Nancy Maruyama and  

Mr. Charles Cahn Jr.
Mr. and Mrs. H. Roemer McPhee, in 

memory of Catherine G. Curran
Joanna Meiseles
Joyce F. Menschel
Robert Menschel and Janet Wallach
Irene R. Miller
Alexandra Murray
Dot and Rick Nelson
Mr. Seth Novatt and  

Ms. Priscilla Natkins
Timothy J. O’Neill
Lorna Power
The Rea Charitable Trust
Glenn R. Sarno
Mrs. Robert Schuur
Dr. Michael C. Singer
Kristin Olson Smith
Mark and Glynn Snow Family 

Foundation

The Jeanne Sorensen-Siegel 
Foundation, Inc.

The Seth Sprague Educational and 
Charitable Foundation

Mrs. Andrea W. Walton
Paul and Judy Weislogel
Nick and Alyson Williams
Mr. and Mrs. Robert Williams
Mr. and Mrs. Thomas York, Jr.
Robert and Gale Zhang
Anonymous (3)

Platinum ($5,000–$9,999)
Ronald Abramson
Alan Agle
Mimi and Barry Alperin
Caryl Baron
Paul Becker
Ann and Steven Berzin
Murat Beyazit
New York City Council Member  

Gale A. Brewer
The Aaron Copland Fund for Music
Toby Crystal
Jaime and Pilar Davila
Jane and Bill Donaldson
Mary and Kenneth Edlow 
Melvin and Rachel Epstein
Fiona Morgan Fein
Irvine and Elizabeth Flinn
Andrew Freedman and Arlie Sulka
Elisabeth and Max Gitter
Rosalind and Eugene J. Glaser
Susan and Jeffrey Goldenberg
Leila and Giovanni Govi
Sharon Gurwitz
David and Joan Henle
Frank and Helen Hermann Foundation
Lawrence and Sharon Hite
The Jana Foundation
Harry P. Kamen
Amos and Floy Kaminski, in honor of 

Judy Evnin

LEADERSHIP
$100,000+
The Achelis and Bodman Foundation
Dr. Georgette Bennett and  

Mr. Leonard Polonsky, in honor of 
David Finckel and Wu Han

Ann S. Bowers
The Chisholm Foundation
Sally D. and Stephen M. Clement, III
Joseph M. Cohen
Joyce B. Cowin
Linda S. Daines
Diamonstein-Spievogel Initiative 

for Music and Community 
Engagement

Judy and Tony Evnin
Judi Flom
The Fan Fox and Leslie R. Samuels 

Foundation, Inc.
Marion F. Goldin Charitable Fund
Jerome L. Greene Foundation 
Rita E. and Gustave M. Hauser
The Hearst Foundations
Lincoln Center Corporate Fund
New York City Department of 

Cultural Affairs
Mr. and Mrs. James P. O’Shaughnessy
Susan S. and Kenneth L. Wallach 

Foundation

$50,000–$99,999
Alphadyne Foundation
Geoffrey Bible
Howard Gilman Foundation
William B. and Inger G. Ginsberg
Goldman Sachs & Co.
Mrs. Phyllis Grann
Mr. and Mrs. Paul B. Gridley
Gail and Walter Harris
Irving Harris Foundation
Robert and Suzanne Hoglund
Christopher Hughes and Sean Eldridge
Jane and Peter Keegan
The Lehoczky Escobar Family
Melanie and David W. Niemiec
Elaine and Alan Weiler
 
$25,000–$49,999
Thomas Brener and Inbal Segev-Brener
Roberta and Gerard H. Davis 

Charitable Foundation
The Gladys Krieble Delmas Foundation 
Rob Dyson
Francis Goelet Charitable Lead Trusts
Martha Hall
Frederick L. Jacobson
Vicki and Chris Kellogg
Bruce and Suzie Kovner

Marsha and Henry Laufer
Helen Brown Levine
Jane and Mary Martinez
The Millstream Fund
National Endowment for the Arts
Alexandra Nichols
Suzanne Niedland
Sassona Norton and Ron Filler 
Richard T. Prins and Connie Steensma
Blanchette Hooker Rockefeller Fund 
Elizabeth and Justus Schlichting 
William R. Stensrud and  

Suzanne E. Vaucher
Mark Villamar and Esther Milsted 
Tiger Baron Foundation
Alden Warner and Peter Reed
Earl D. Weiner
Neil Westreich
Robert H. Wilder Jr.
Kathe and Edwin Williamson
Shannon Wu and Joseph Kahn
Anonymous (1)
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Richard and Mary Beth Ketchum
Frederick G. Knapp
Richard and Evalyn Lambert
Douglas M. Libby Charitable Fund
Michael Mongiello
Morgan Stanley
Arnold Moss
Sharmin Mossavar-Rahmani
Anju and Deepak Narula
Thomas Novak
Mr. Stephen Parahus
Barbara A. Pelson
Mr. and Mrs. Howard Phipps, Jr.
Susan B. Plum and James H. Applegate
Eva Popper
Michael J. Scharf
Peter and Sharon Schuur
Hannah Shmerler
Jason Spiro
Leo J. Tick
Ruby Vogelfanger
Sally Wardwell
Audry Weintrob
Kenneth Weisshaar and Susan Lee
Paula Zahn and Paul Fribourg
Anonymous (1)
 
Gold ($2,500–$4,999)
Rick and Nurit Amdur
American Chai Trust
David and Liz Anderson and Family
Peter and Kathi Arnow
Dr. Sherry Barron-Seabrook and  

Mr. David Seabrook
Mr. and Mrs. T.G. Berk
Kathy and Andrew Berkman
Fritz Beshar and Peter Lehner
Dr. and Mrs. John Blankenbaker
Tom and Hondi Brasco
Eric Braverman and Neil Brown
Deborah and James W. Breznay
Robert Buckholz
Fern Budow and Bob Reiss
Charles and Barbara Burger
Allan and Carol Carlton
Lisa and David Carnoy
John Casaly and Louise Parent
Dale C. Christensen, Jr.
Patrice and Lloyd Clareman
Marilyn and Robert Cohen
Miriam Cohen
Melanie Corbett
Heather Croner
Robert J. Cubitto and Ellen R. Nadler
Irene Rosner David, in memory of  

Dr. Raphael David
Suzanne Davidson
Marsha Diamond
The Alice M. Ditson Fund of  

Columbia University
Helen W. DuBois
Mrs. Barbara M. Erskine
Frederick and Martha Farkouh
Margaret and Howard Fluhr
John and Marianne Fouhey
Dr. and Mrs. Fabius N. Fox
Susan and David Frankel
Diana G. Friedman
Lois Gaeta, in memory of David Baker
Anne and Paul Grand
Mr. and Mrs. Marc Granetz
Arda and Stephen Haratunian
Frank and Kristin Hohmann
Dr. Beverly Hyman and  

Dr. Lawrence Birnbach
Bill and Jo Kurth Jagoda, in honor of 

David Finckel and Wu Han
Scott and Yardley Jenkins
Benjamin and Sariah Johnson
Peter H. Judd
Stephen and Belinda Kaye
Mr. and Mrs. Hans Kilian 
Sylvie Kimche, in memory of  

Caryl Baron
Chloë A. Kramer
Jill and Peter Kraus
Frederick and Ivy Kushner
Craig Leiby and Tom Valentino

Harriet and William Lembeck
Katherine A. Lemire
Edward Mafoud
Chris and Claire Mann
Ned and Françoise Marcus
Sheila Avrin McLean and David McLean
Susan and Frank Merrick
Achim and Colette Moeller
Martin and Lucy Murray
Linda and Bill Musser
Jessica Nagle
Rona and Randy Nelson, in honor of 

Elinor Hoover
Diana Prince
Charles B. Ragland
Lesli Rice
Mr. and Mrs. Joseph Rosen
Sydell Roth, in memory of Joseph Roth
Mary Ellen and James Rudolph
Thomas A. and Georgina T. Russo 

Family Fund
Drs. Eslee Samberg and Eric Marcus
Sari and Bob Schneider
Delia and Mark Schulte
David and Lucinda Schultz
Dr. M. Lana Sheer
M. Schwaller
Esther Simon Charitable Trust
Annaliese Soros
Claudia and Michael Spies
Dr. Barbara Stallings
Margaret Ewing Stern
Warren and Susan Stern
Andrea and Lubert Stryer
Abby Stuthers
Susan Porter Tall
Dorothy and Andrew Tananbaum
Judith and Michael Thoyer
Sandy Thoyer
Phyllis Tobin
Alden Toevs and Judi Wolf, in honor 

of Judy Evnin
Diane and Salvatore Vacca
Patricia Weinbach
Mr. and Mrs. Jarvis Wilcox
Larry Wexler and Walter Brown 
Cecil and Gilda Wray
Les Yeux Art Foundation
Anonymous (7)

Producer ($1,200–$2,499)
Michael and Nancy Aboff
Lawrence H. Appel
Eleanor S. Applewhaite
Leon and Joan Ashner
Eddie Atwood
Dr. Anna Balas
Carol and Bert Barnett
William Benedict and Dorothy Sprague
The Frances & Benjamin Benenson 

Foundation
Judith Boies and Robert Christman
Anne Busquet
Martine and Ralph Calder
Erica and Jeff Canzona
Judith G. Churchill
Betty Cohen
Michael Comins, in memory of  

Dr. Barbara Comins
Francesco and Meri-Leigh Daniele
Mr. and Mrs. Robert M. Davis
Eloise and Herb Elish 
Diane A. Fogg 
Mr. Stephen M. Foster
Freudenberg Arts Foundation
Patricia Frost and Joe Valenza
Jason R. Gettinger
Ned Ginty
Edward and Carol Glassmeyer
Jean Golden
Alberta Grossman, in honor of 

Lawrence K. Grossman
Thomas Gubanich
Marian and William Hewitt 
Leslie Hsu and Richard Lenon
Thomas Frederick Jambois
N. Scott Johnson
Peter Kroll

Ms. M. Leanne Lachman
Patricia Lambrecht
Barbara and William Langley
Jonathan Lanman
Joanna Maravel
Ruth Ann Marshall
Neylan McBaine
Loretta McCarthy
Ina Meibach
Ilse Melamid
Lynden B. Miller
The David Minkin Foundation
Drs. Edward and Mary Nersessian
Nancy Nitikman
Susan Nitze
Craig Nossel
Joseph Owens
Mr. Roy Raved and Dr. Roberta Leff
Judith and Gary Richter
Dede and Michael Rothenberg
Joshua M. Rubins and  

Jan C. Grossman
Barbara Ruddy
The Schneierson Family Foundation
Arlene Shechet
Roberta Shinaberry
Paula Silver
Harold and Jann Slapin, in memory of 

Edwin and Helen Finckel
Jill S. Slater
Diane Smook and Robert Peduzzi
Mr. David P. Stuhr
Barbara Apple Sullivan
Robert Wertheimer and Lynn 

Schackman
Anonymous (3) 

Advocate ($500–$1,199)
Jennifer Altman and Jason Fein, in 

memory of Jane Wait
Ms. Sari Anthony
Lauren Belfer and Michael Marissen
Reid Berman
Elaine Bernstein
Don and Karen Berry
Jeffrey Bijur
Edith Bjork
Regina Bronson
Dr. Thomas and Mrs. Shelley Bock
Robert T. Bond
Kenneth P. Browne
Diane and Perry Caminis
Gerald Caporicci
Dr. and Mrs. David J. Clain
Joseph Colofiore
Joseph Conyers
Jamie and Bob Craft
Patrick Cussimano
Pernille Dake, in memory of Jane Wait
Roger and Bara de Cabrol
Brad DeFoor
Jennie L. and Richard K. DeScherer
Mary K. Ernst
Leslie and Gregory Ferrero
Anna Fisch
Judith Fisher
Mr. Charles A. Forma
Bill and Lesleigh Forsyth
William H. Foulk Jr.
The Ellen and David Freeman/

Gogolick Donor Advised Fund of 
the Jewish Federation of Cleveland

Mr. and Mrs. Jeffrey Friedman
Sanford and Ginny Friedman
Joan Layton-Furth
Mary Gavin, in memory of Jane Wait
Rosa and Robert Gellert
David Gikow and Sarah Reid
Robert M. Ginsberg Family Foundation
Dorothy F. Glass
Beth Gordon and Woody Heller
Mr. Paul Graf
William and Jane Greenlaw
Professor and Mrs. William R. Gruver
Kathy and Kris Heinzelman
Lisa Henricksson and James Kelly
James and Carol Herring
Anne and John Herrmann
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Monica Heslington
Ms. Lynn Hopkins
Nancy E. Keegan and Harry Gross
Charles H. King
Stephen Kirzinger
Jeffrey Klein
Phyllis and Peter Klein
Madeline and Kyle Kniffen
Ida and Robert Kowit
Dr. and Mrs. Eugene S. Krauss
Edith Kubicek
Joan M. Leiman, in memory of  

Shirley Young
Ron and Fifi Levin
Celia Lin
Jane and John Loose
Andrew Love
Richard and Theresa Lubman
Dayna and Peter Lucas
Jonathan Matz
Anders and Carlene Maxwell
Karen Wynne McDonie
Drs. John and Ivon McGowan
Megan McGowan Epstein
Karen McLaughlin
Merrill Family Fund
Daniel Miller
Lewis Miller
Miranker Charitable Fund
Judith and Frederick Mopsik
Ms. Marilyn Nissenson
Julie North
Robert Patton
Michele and Steve Pesner
Jean and Thomas Phifer
Daniel R. Pinello
Judith J. Plows
Helen Porter, in memory of Jane Wait
Robert Poster
Charles and Jessie Price
Jane Pyenson
Arthur and Susan Rebell
Dana Reimer
Charles and Katherine Richman
Mr. Wayne J. Riniker
Christopher Rose, in memory of 

Jane Wait
Pamela and Michael Ryan
Lisa and Jonathan Sack, in memory of 

Arthur Edelstein
Laura Sanchez
Mr. Alan E. Salz
Cliff Schlesinger
Sandra Schubert
Monique and Robert Schweich
Mr. and Mrs. Anthony Scotto
Carolee Scowcroft 
Patricia Kopec Selman and  

Jay E. Selman, MD
Carol and Richard Seltzer
Michael Shattner
Mr. and Mrs. George E. Shea
Linda and David Sicher 
Jo Ann Silverstein
Marie-Louise Stegall
Dr. Charles and Judith Lambert 

Steinberg
James Stengel
Linda B. Stern
Julia and Lauren Stiles
Peter Straus and Katherine Gardella
Alan and Jacqueline Stuart
Sherman Taishoff
Sava and Roger Thomas
Carolyn and Bill Thornton
Lynn Tishman
Joanne C. Tremulis
Beverly Benz Treuille and Philip Treuille
UHY Cares NY, in memory of Jane Wait
Osmo Vanska and Erin Keefe
Tracy Vo
Beth and George Vodapivc, in 

memory of Jane Wait
Barry Waldorf and Stanley Gotlin
Nora Ann Wallace
Albert Watson
Anita and Byron Wien
Noam Wiener

Forrest Williams
Wei Zhou
Burton and Sue Zwick
Anonymous (11)

Associate ($250–$499)
Elaine and Hirschel Abelson 
Kaeli Andersen and Tye Andersen
Richard and Nancy Merritt Asthalter
Ann B. and Mal Barasch
Lindy Barocchi
Judith and Theodore Beilman
Burton Benjamin
Mitchell Berg and Leni Klaimitz
Sheila and Michael Berke
Janet F. Bernstein
Alice Billings
Maurice S. and Linda G. Binkow
Allison and Joshua Block
Stephen Blum
Susan Boland and Kelly Granat
Mr. and Mrs. Theodore C. Brannon, Jr.
Jean S. Brenner
Rita Brody
Nikki Brown
Michael Bulman and  

Ronnie Janoff-Bulman
Mr. and Mrs. John Bush
Mimi and John Carusone, in memory 

of Jane Wait
Stan Chiu, in honor of Linda Daines
Norman and Miriam Clerman
Mr. and Mrs. David M. Cohen
Lisa Cohen
Terence and Beth Collins, in honor of 

Kathe WIlliamson
Lauren Cowles
Meg Dahlgren
Pamela Drexel
Douglas Dworkin
Robert S. Feldman
Barbara E. Field and Seth Dubin, in 

memory of Sampson R. Field
Linda and Geoffrey Field
Albert and Harriet Fishlow
John Fishman
Mr. John H. Forsgren
James Gabbe
Mark and Doreen Gamell
Philip Genty
Britt-Louise Gilder
Brad Glick
Drs. Lauren and Jack Gorman
Dr. Edward J. Grabowski
Ms. Emily Granrud
Mr. and Ms. Daniel Greenberger
Joann Habermann
Robin Hamilton
Conrad and Marsha Harper
Corey and Michelle Harris 
Ms. Lee A. Hebner and  

Mr. Kenneth Nassau
Janet and Joseph Heiserman
Peter S. Heller
Joseph Hertzberg
Lucia and Fred Hill
Marjorie Hirshberg
Anthony Hume
Charles Huntley
Gary Iannarone
Gary Jacobson
James Kelliher
Marcia and Robert Klein
Rebecca A. Lee
Harris I. Lehrer
Fred and Lynn Levine
Marny Lichtenstein
Nicholas Lobenthal
Mr. Stanley E. Loeb
Ms. Nancy Lupton
Peter Margulies
Julia Marshella
Robert Mass
Kathleen Mattes and Andrew Marsh, 

in memory of Jane Wait
Richard McCracken
Rachel and Pat McMullan

Alice and David Meager, in memory 
of Jane Wait

Mary Mendenhall
Deborah Mintz
Drs. Miklos Muller and Jan S. Keithly
Clark and Esra Munnell
Jane and Saleem Muqaddam
Dr. Richard R. Nelson
Dinah Nissen
Ms. Marta Nottebohm
Jeanne Pape
Wendy and Rich Pia
Anthony Quintavalla
Daniel Raabe
Marc Rauch
Mary R. Reinertsen
Jonathan E. Richman
Roberto Romero
Lynne Sagalyn and Gary Hack
Frank Sanchis and Harvey Susnick
Patricia Schoenfeld
Dr. Anna Schwartz
Judith Abby Schwartz
Dagni and Martin Senzel
Russell Shattan
Louise Smith
Dr. and Mrs. Jerome P. Spivack
Caleb Hearst Sussman
Anne L. Taylor, MD
Robert Thompson
David M. Trebing
George and Lynn Vos
Mr. and Mrs. George Wade
Marian Walsh
Marian M. Warden
Leslie Warner
Dr. Judith J. Warren and Dr. Harold K. 

Goldstein 
Dr. And Mrs. Harvey J. Weiss
Laurence Weller
Anonymous (8)

Friend ($100–$249)
Catherine Abbott
Dr. Graciela Abelin
Janice Abrams
Mr. and Mrs. Dana T. Ackerly
Donald Aibel
Roslyn M. Allison
Jerome R. Andersen
Judy Preves Anderson, in honor of 

Elizabeth Wright
Arleene Antin and Leonard Ozerkis
Gail Appel 
Karen and Greg Arenson
Ina Avrich
Dan Ayers and Tony Seguino
Julie Baeder
Jay Bakaler
David Bartley
Carole W. Barnes
Armand Bartos
Andrea Behrens
Kitty Benton
Ellie and Bob Berlin
Kathi and Robert Berson
Jeffrey Binstock
Susan R. Black
Mr. and Mrs. Charles Bleiberg
Ms. B.N. Bomze and Carol Bloom, in 

memory of Herman Bomze
Michelle A. Bracco
Margaret and Gerard Bradley, in 

memory of Jane Wait
Jim and Beth Branigan
Anne Brooks
Mr. Henry Brownstein
Marda Buchholz
William and Kristen B. Campbell
Dr. James Carder
Cynthia and Steven Carlson
Michael Cassidy
Mr. and Mrs. James F. Caughman
Douglas Howe Chang
Monica Chen
Marc and Evelyn Cherno
Ms. Blanche Lark Christerson
Marsha Clark
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Sheila Clift
Paul Cohart
Bette Cohen
Donn I. Cohen
Rhea Cohen
Lee Combrinck-Graham
Linda E. Connors
Stan and Kim Corfman
Stephen and Karen Corrigan
John Corrou, in memory of Jane Wait
Carol Crawford
Mr. Lloyd R. Currier
Charles T. Davis
Elizabeth and Walter Delay, in 

memory of Jane Wait
Mr. Donald Dillport
Charles D. Dische
Caryn Doktor
Beverly Dolinsky
Lauren Donohue
Mark Dornfeld
Annette I. Dorsky
Kevin Doyle
Dick Dulany and Linda Rubey 
Martha and David Dunkelman
M.C. Dunn
Saralynn Dyme
Joanne and Douglas Eaton
Hendrik Edelman and  

Antoinette M. Kania
Ida Lee Elliott
Frances Engoron
William Evans
June Fait and Herbert Coles
Ellen and Richard Farren
Nancy and Tom Fiene
Marc Fink
Joseph Fins
Andrew Fitch
Elizabeth and William Folberth
Beatrice Français
Lisa Frazzetta
Judith and Ian Freeman
Adaline H. Frelinghuysen
Darrell and Felice Friedman
Mendelsohn Gantzhorn
Anita Garoppolo
Linda George, in memory of  

Richard George
Janet Getz
Ann M. Gold
Jean Golden
Alice and Stuart Goldman
Arianne Golub
Dr. Barry Goozner
Holly Grande, in memory of Jane Wait
Myra and John Graubard
Abner S. Greene
Jae Greer
Philippe Guilbert
Richard Hahn
Daniel and Frances Hamermesh
Joseph Robert Hanc
Marie F. Harper
Warren and Maureen Harper
Judy Harrigan, in memory of Jane Wait
Dr. and Mrs. Laurence Harris
Timothy and Sharon R. Harris
Mr. and Mrs. John G. Hartnett
Stephen V. Heller
Fran Henig, in memory of Edward 

B. Henig
Ms. Emita B. Hill
William A. Hill
Natalie and Paul Hilzen
Daniel Hobbs
Ms. Eileen Hoffman
Stephen Hoffman
Mr. Jerry Howett
Joe Hsu
Anne Humphreys
Robert Imholte
Mark M. and Cathy Kaufman Iger
Perri Beth Irvings, in honor of 

Suzanne Davidson
Patricia B. Jacobs
Peter and Susan Jacobson
Hilda Jaffe

Dr. and Mrs. Roberto Jodorkovsky
Ms. Sandra Jones
Jamie Jordan
Mr. Spencer L. Karpf
James and Bonnie Kaufman
Whitney and Fred Keen
Robert Kehlmann
Jules and Susan Kerman, in memory 

of Jenny Alyssa Kerman
William C. Kerr
Aron Kershner
Sandra Kincaid
Andrew W. King
Tom and Jill King
David Kirschner 
Linda Kleinhenz
Pete Klosterman
Ellen Kolegar
Beatrice Kovasznay
Carol and Stuart Kuller
Elizabeth Lamm
Dr. and Mrs. Sung I. Lee
Jo Leffingwell and Mott Greene
Carol and Charles Leiwant
J. Mia Leo and Richard Kuczkowski
Arthur Leonard
Sue-Ellen Levavy
Ms. Joslyn Levy and  

Mr. David Spector
Dorothy Lewis
Asher Lipman
Selma Lotenberg
Dr. Eugene L. Lowenkopf
John and Marcia Lowenstein
David and Sylvia Luber
Ellen Lucas
Peter and Elaine Lucas
Mr. Bruce Lueck
John Lung
Blair MacInnes
Ms. Jayne Maerker
Thomas Mahoney and Emily Chien
Miriam Malach
Martin Edmund Maleska
Joseph and Nina Malkevitch, in 

memory of Elaine Hoffman
Cordelia Manning
Douglas Mao
William Marane
Maeva Marcus
Emily Marks
James Martinek
Margaret Mastrianni
Gail Mattia
Clint McCrory
Jean McMullin
Mary Meaney and Joseph Zarzynski, 

in memory of Jane Wait
Susan G. Meeker
Jerome Meites
Dr. Faith A. Menken
Gregory and Sarah Meredith
Beth S. Mermelstein
John Hays Mershon
Roberta Miksad 
Mel and Liz Miller
Carmen Milligi, in memory of Jane 

Wait
Dorothy Anne Molla
Justin Morgan
Nancy Morris, in memory of Jane Wait
Munter Enterprises, in memory of 

Jane Wait
Alex Nagel
Nancy Nager and Mark Sadoff
Severin Nelson, in honor of  

Franklin DeLong
Pamela and Paul Ness
Maury Newburger
Kenneth Nichols
Julia Nicolas 
Kathleen and Michael Oldfather
David. C. Olstein
Paul O’Malley, in memory of Jane Wait
Catharine W. O’Rourke
Fran Orrok
Linda Owen
Alex Pagel

Frederick Panico
Lois and Joe Parks
David and Deborah Passey
Ms. Ilka Peck, in honor of  

Dr. Anne Brooks
Jean R. Pilcher
Debra Pincus
Henry C. Pinkham
John J. Pocreva III
Dr. and Mrs. Ronald Podell
Frank and Judith Pollard
Ms. Jane Polley
Carol and George Putman, in memory 

of Jane Wait
Donald O. Quest
Beth Rabinove
Barbara Radin
Dr. and Mrs. Kanti Rai
MaryAnne Rasmussen
Cynthia Read and Richard Secare
Florence Reif Richman
Michael Rinehart and Shirley Ariker
Elaine Ritchie
Stephen and Barbara Ritchie
Ellen Robbins
Albert and Roberta Romano
Verdery A. Roosevelt
Paul B. Ross
Ernest Rubenstein and Tovah Usdan
Nancy B. Rubinger
Melissa Ruth
Sharon Lee Ryder
Alice R. and Frank E. Sadowski, Jr.
Asani Sarkar
Marc and Susan Sawyer
Ed Scarcelle and Dante Reyes
Bruce Schackman
Robert and Constance Scharf
G. Schiavoni
Maureen Schild
Christine A. Schilling
Marilyn G. and Joseph B. Schwartz
Mark Seader
Douglas and Stephanie Sears
Carol and Nick Seeds
Ms. Sara Seiden
Judith P. Serafini-Sauli
Hiroko Shade
Sue Shapiro 
Helga L. Shareshian
Sharon and Lew Sibert
Sondra Siegel
Vicki Simons
Joe Simpson
Stephen Sinclair
Barbara M. Smith
Elizabeth Smith-Holmes and  

Timothy Holmes, in memory of 
Jane Wait

Mr. and Mrs. Gerald Sobel
Beverly Solochek
Judith and Otto Sonntag
Elisabeth Spanhoff
Dr. Margaret Spier
Sharon G. Stearns
Dr. and Mrs. Peter Steinglass
Susan Stempleski
Leonard Stern 
Whitney Stewart
Natasha Stowe
Henry M. Strouss III
Sung Sun
Nancy and Ira Sussman
Ann A. Tanabe
Andrea Tangredi
Nikki Taussig
Anne L. Taylor, MD
Joan Taylor and William Wilmot, in 

memory of Jane Wait
Dr. William Teller
Edward P. Todd
Linda and Michael Toohey, in memory 

of Jane Wait
Camilla Trinchieri, in memory of  

Judy Moskowit
Nathan Turoff
Debi Unger, in memory of Irwin Unger
Margreet van Dijk
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Chuck Vassallo and Gifford Booth
Ernest Vickroy
Sug Villa
J. Miguel Villafane
Anthony Viola
Barbara Wang
Sedgwick A. Ward
Nahum and Maron Waxman
Annette Weeks
Daniel Weiss
Marcia and Herb Weller
Betsy Werley
Dietmar B. Westphal
Jerry Wetherall
C. Webster and Kathleen Wheelock
Carol Whitcomb
Mr. and Mrs. Benjamin S. White
Keven Wilder
Nancy and David Wilder, in memory 

of Jane Wait
Jane Williams
Patricia L. Winks
John and Victoria Wion
Sandra Wolf
Carol A. Wood
Doris Woodward
Malcolm and Marjorie Wright

Christine and Jamie Yordan
Bruce Young
Judith Zaborowski
Stephen Zeller
Susan Zohn
Lanzhen Zhou
Ruth Zowader
Anonymous (27) 

Young Patrons ($500–$2,500)
Jordan C. Agee
Mohammed Shaik Hussain Ali
Kevin Arendt
Jacob Austin
Mark Bauer
William Bolton
Alyssa Bowlby and Semih Sogutlu
David F. Caracta
Matthew and Aniketh Chavan
Louis Chiappetta
Eric Fischer
Jacqueline and Eric Frawley
Jason Robert Jacobeit
Suleyman Kahyaoglu and Delaney 

Kerrigan
Michael Koskulics
Brian P. Lei

Joseph and Liana Lim
Shoshana Litt
Zack and Katy Maggio
Jason Nong
Andrew Poffel
Albert Reiss
Eren Erdemgil Sahin and Erdem Sahin
Gary So, in honor of Sooyun Kim
Kenny Tan
Jonathan Wang
Dr. Maria Doerfler and Mr. Nick 

Williams
Eric Wong, in honor of Sooyun Kim
Fanhao Yang
Anonymous (5)

The Chamber Music Society wishes to express its deepest gratitude for The Daniel and Joanna S. Rose 
Studio, which was made possible by a generous gift from the donors for whom the studio is named.  

CMS extends a special thanks to the lawyers associated with Skadden, Arps, Slate, Meagher & Flom for 
their great generosity and expertise in acting as pro bono Counsels.  

This season is supported by public funds from the National Endowment for the Arts; the New York City 
Department of Cultural Affairs, in partnership with the City Council; and the New York State Council on the 

Arts, with the support of Governor Kathy Hochul and the New York State Legislature.   

Somm Cellars Wine & Spirits — Official Wine and Spirit Sponsor
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ALICE TULLY CIRCLE

Aimee B. Anderson
Leon and Joan Ashner
Brett Bachman and Elisbeth Challener
Mrs. Marguerite S. Bedell 
Eliane Bukantz
Michael and Esther Bushell 
Joanne Castellani and  

Michael Andriaccio
Theodore Cohn
Robert J. Cubitto and Ellen R. Nadler 
Stephen Delroy Charitable Fund
Jon Dickinson and Marlene Burns 
Howard Dillon and Nell Dillon-Ermers
Carlotta Eisen
Mitzi Filson
Mr. and Mrs. Arthur Giron

Marion F. Goldin Charitable Fund
Ms. Dalia Carmel Goldstein 
Mrs. Phyllis Grann 
Paul B. Gridley
Mrs. Mary Scott Guest 
Warren Ilchman
Frederick L. Jacobson 
Thomas Jambois
Harry P. Kamen
Hans and Donna Kilian
Dr. Thomas C. King
Chloë A. Kramer
Harriet and William Lembeck 
Helen Brown Levine
Seth Novatt and Priscilla Natkins 
Debra Pincus

Eva Popper
Martin Riskin
Mrs. Robert Schuur
Susan Stempleski
Mr. and Mrs. Joseph E. Stockwell, Jr. 
Kenny Tan
Leo Tick
Suzanne E. Vaucher and  

William R. Stensrud 
Sally Wardwell
Alan G. Weiler
Janet and Peter White 
John S. Wilson
Roger and Jill Witten
Anonymous (1)

The Chamber Music Society gratefully recognizes those individuals, foundations, and corporations 
whose estate gifts and exceptional support of the Endowment Fund ensure a firm financial base 
for the Chamber Music Society’s continued artistic excellence. For information about gifts to the 
Endowment Fund, please contact Executive Director Suzanne Davidson at (212) 875-5779.

THE CHAMBER MUSIC SOCIETY ENDOWMENT

Ann S. Bowers, The Bowers Program
Rita E. and Gustave Hauser, Hauser 

Fund for Media and Technology
Susan S. and Kenneth L. Wallach, 

Wallach Artists Fund

Lila Acheson Wallace Flute Chair
Mrs. John D. Rockefeller III Oboe Chair
Charles E. Culpeper Clarinet Chair
Fan Fox & Leslie R. Samuels Violin 

Chair
Mrs. William Rodman Fay Viola Chair
Alice Tully and Edward R. Wardwell 

Piano Chair
Nasrin Abdolali
Estate of Robert C. Ackart
Estate of Marilyn Apelson
Mrs. Salvador J. Assael
Estate of Katharine Bidwell
The Bydale Foundation
Estate of Norma Chazen
The Chisholm Foundation
Estate of Anitra Christoffel-Pell
Sally D. and Stephen M. Clement, III
Dr. Beth B. and Mr. Jeffrey Cohen
John & Margaret Cook Fund
Estate of Content Peckham Cowan
Joyce B. Cowin
Charles E. Culpeper Foundation
Estate of Catherine G. Curran
Linda S. Daines
Judy and Tony Evnin
Mrs. William Rodman Fay
Jenny and Johnsie Garrett
William B. and Inger G. Ginsberg

Marion Goldin Charitable Gift Fund
Mrs. Phyllis Grann
Mr. and Mrs. Paul B. Gridley
The Hamilton Foundation
Estate of Mrs. Adriel Harris
Estate of Evelyn Harris
Gail and Walter Harris
The Hearst Fund
Heineman Foundation
Mr. and Mrs. Peter S. Heller
Robert and Suzanne Hoglund
Elinor and Andrew Hoover
Mr. and Mrs. Philip Howard
Helen Huntington Hull Fund
Estate of Katherine M. Hurd
Alice Ilchman Fund
Anonymous
Warren Ilchman
Harry P. Kamen
Priscilla F. Kauff
Jane and Peter Keegan
Estate of Peter L. Kennard
Estate of Jane W. Kitselman
Estate of Andrea J. Klepetar-Fallek
Helen Brown Levine
Estate of Charles Hamilton Newman
Estate of Emiko Okawa
Mr. and Mrs. James P. O’Shaughnessy
Mr. and Mrs. Howard Phipps, Jr.
Donaldson C. Pillsbury Fund
Eva Popper, in memory of  

Gideon Strauss
Mrs. John D. Rockefeller 3rd
Daniel and Joanna S. Rose
Estate of Anita Salisbury

Fan Fox & Leslie R. Samuels 
Foundation

The Herbert J. Seligmann Charitable 
Trust

Herbert and Judith Schlosser
David Simon
Arlene Stern Trust
Estate of Arlette B. Stern
Estate of Ruth C. Stern
Elise L. Stoeger Prize for 

Contemporary Music, bequest of 
Milan Stoeger

Estate of Frank E. Taplin, Jr.
Joost and Maureen Thesseling
Mrs. Frederick L. Townley
Miss Alice Tully
Suzanne E. Vaucher and  

William R. Stensrud
Lila Acheson Wallace
Lelia and Edward Wardwell
Elaine and Alan Weiler
Elizabeth Weinberg Smith, Sidney J. 

Weinberg, Jr. Foundation
The Helen F. Whitaker Fund
Mr. and Mrs. Jarvis Wilcox
Kathe and Edwin Williamson
Shannon Wu and Joseph Kahn
Estate of Richard S. Zeisler
Henry S. Ziegler
Anonymous

The Chamber Music Society of Lincoln Center is deeply grateful to the visionary members of 
the Alice Tully Circle. We thank all of you who have made CMS part of your estate plan. For more 
information about leaving an important legacy on our cultural community, please call (212) 875-5782.



ROSE STUDIO & LATE NIGHT ROSE

MOZART, BRITTEN, IBERT, 
AND JOLIVET
Thu, Oct 26, 6:30 pm
Thu, Oct 26, 9:00 pm
Mozart, Britten, Ibert, Jolivet

RACHMANINOFF: 
THE COMPOSER
Sun, Oct 29, 5:00 pm
Rubinstein, Tchaikovsky, Balakirev, Mussorgsky, 

Rachmaninoff, Glinka, Rimsky-Korsakov

THRILLS AND CHILLS 
Tue, Oct 31, 7:30 pm
Beethoven, Gregg Kallor, Bartók

RACHMANINOFF: 
THE PIANIST
Sat, Nov 4, 7:30 pm
Mozart, Tchaikovsky, Debussy, Bolcom, 

Rachmaninoff

SONIC SPECTRUM I
Thu, Nov 9, 7:30 pm
Reena Esmail, Todd Cochran, Libby Larsen, 

Saad Haddad, Wang Jie

LANDMARK TRIOS
Tue, Nov 14, 7:30 pm
Fanny Mendelssohn, Clara Schumann, Brahms

ROSE STUDIO & LATE NIGHT ROSE

MOZART & ELGAR
Thu, Nov 16, 6:30 pm
Thu, Nov 16, 9:00 pm
Mozart, Elgar

QUINTET ODYSSEY
Sun, Nov 19, 5:00 pm
Dvořák, Corigliano, Farrenc, Beethoven

BAROQUE FESTIVAL

BAROQUE COLLECTION
Fri, Dec 1, 7:30 pm
Sun, Dec 3, 5:00 pm
Telemann, C.P.E. Bach, Buxtehude, 

Couperin, Rameau, Rebel

BAROQUE FESTIVAL

BACH’S ART OF THE FUGUE
Sun, Dec 10, 5:00 pm
J.S. Bach

BAROQUE FESTIVAL

THE COMPLETE 
BRANDENBURG CONCERTOS 
Fri, Dec 15, 7:30 pm
Sun, Dec 17, 5:00 pm
Tue, Dec 19, 7:30 pm
J.S. Bach

FALL CONCERTS

Fanny Mendelssohn, Clara Schumann, Brahms

BRANDENBURG CONCERTOS 
Fri, Dec 15, 7:30 pm
Sun, Dec 17, 5:00 pm
Tue, Dec 19, 7:30 pm
J.S. Bach

Mozart, Tchaikovsky, Debussy, Bolcom, 

Rachmaninoff

SONIC SPECTRUM I
Thu, Nov 9, 7:30 pm
Reena Esmail, Todd Cochran, Libby Larsen, 

Saad Haddad, Wang Jie

LANDMARK TRIOS
Tue, Nov 14, 7:30 pm
Fanny Mendelssohn, Clara Schumann, Brahms

 Indicates that this event will be streamed live for free on ChamberMusicSociety.org.

GET TICKETS TODAY
CALL (212) 875-5788 OR VISIT

CHAMBERMUSICSOCIETY.ORG

SOLD OUT!

SOLD OUT!

LIMITED AVAILABILITY

LIMITED AVAILABILITY


