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     LUCY WANG, violin
     HAO ZHOU, violin
     AIDEN KANE, viola
     TATE ZAWADIUK, cello

JOSEPH HAYDN
(1732–1809)

Opening Night: Haydn’s Surprise

Quartet in B-fl at major for Strings, Hob. III:78, 
Op. 76, No. 4, “Sunrise” (1797)
   Allegro con spirito
   Adagio
   Menuetto: Allegro
   Finale: Allegro, ma non troppo
WANG, ZHOU, KANE, ZAWADIUK

Concerto in C major for Violin, Strings, and 
Harpsichord, Hob. VIIa:1 (c. 1762–65)
   Allegro moderato
   Adagio
   Finale: Presto
ZUKERMAN, PHILLIPS, ZHOU, WANG, BOYD, NEUBAUER, 
KANE, ZAWADIUK, BERNAT, BROWN

INTERMISSION

PLEASE TURN OFF CELL PHONES AND OTHER ELECTRONIC DEVICES.
Photographing, sound recording, or videotaping this performance is prohibited.



JOSEPH HAYDN Trio in C major for Piano, Violin, and Cello,  
Hob. XV:27 (c. 1795–96)
   Allegro
   Andante
   Finale: Presto
BROWN, BOYD, FINCKEL
 
Symphony in G major for Flute, Strings, and 
Piano, Hob. I:94, “Surprise” (1791, arr. Salomon 
c. 1794–98)
   Adagio cantabile—Vivace assai
   Andante
   Menuet: Allegro molto
   Finale: Allegro molto
O’CONNOR, PHILLIPS, BOYD, NEUBAUER, FINCKEL, 
BERNAT, BROWN

Tonight’s concert is dedicated to the late Ann S. Bowers who generously endowed the Bowers Program, CMS’s 
residency for outstanding early career chamber musicians. Her legacy lives on through the many artists whose work 
she supported. 

The Jerome L. Greene Foundation is the 2024–2025 CMS Season Sponsor. 

All CMS digital programming is supported by the Hauser Fund for Media and Technology.  

Paul Neubauer occupies the Mrs. William Rodman May Viola Chair.

This concert features members of the Bowers Program, CMS’s residency for outstanding early career musicians.  
The Bowers Program is supported by Ann S. Bowers. Additional support by the Marion F. Goldin Charitable Fund 
and Colburn Foundation.  

The Chamber Music Society acknowledges with sincere appreciation Ms. Tali Mahanor’s generous long-term loan 
of the Hamburg Steinway & Sons model “D” concert grand piano. 
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Dear Listener, 

“Since God has given me a cheerful heart, He will forgive me for 
serving Him cheerfully.” 

With these cheerful words from Joseph Haydn, we warmly 
welcome you to tonight’s concert and to CMS’s 2024–25 season, 
our fi fty-fi fth. 

Following a seemingly universal human tendency to return 
to one’s roots with regularity, we offer you on this celebratory 
Opening Night an evening with not only the father of the string 
quartet, piano trio, and the symphony, but the creator of the 
Classical style. Haydn, in many ways, invented chamber music 
as we know it today, and his innovations in form and motivic 
unity have infl uenced the art form through modern times. 
Haydn’s techniques for musical development imbue the music 
of Beethoven, Schubert, Mendelssohn, Brahms, and even 
Shostakovich with thematic unity and structural integrity that have 
more than stood the test of time. 

This program showcases not only Haydn’s plentiful musical 
toolbox but also the various dwellings he created to house 
his musical ideas. From the magical, evocative opening of his 
“Sunrise” Quartet to the effervescent humor of his mature C-major 
Piano Trio, we get a sense of the versatility of Haydn’s limitless 
imagination. His skill as an instrumental composer is on display no 
more compellingly than in his C-major Violin Concerto, the greatest 
in its genre since those of J. S. Bach, and through the arranging 
skill of Haydn’s friend, impresario Johann Peter Salomon, we hear 
him as symphonist in his delightful 94th Symphony, nicknamed 
“Surprise” for good reason, as you shall hear. 

As always, we welcome all our artists to the stage with equal 
enthusiasm. But tonight’s cast has a few notables deserving 
acknowledgement: fi rst, please give your warmest welcome to 
the young Viano Quartet, making their CMS debut tonight as 
Bowers Program artists. And fi nally, enough cannot be said about 

ABOUT TONIGHT’S 
PROGRAM
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NOTES ON THE PROGRAM

Joseph Haydn spent much of his 
career at the palace of Eisenstadt, 
where he was to some extent insulated 
from musical developments taking 
place elsewhere on the European 
continent. One result of his patronage 
and relative isolation is that in his 
compositions, he freely experimented 
with elements of Classical form and 
content. He said as much to his earliest 
biographer, Georg August Griesinger: 

“I not only had the encouragement 
of steady approbation, but as leader 
of the orchestra, I could experiment, 
observe what produced and what 
weakened effects, and was thus 
enabled to improve, change, make 
additions or omissions, and venture 
upon anything. I was separated from 
the world, there was no one to distract 
or torment me, and I was compelled to 
become original.”

Quartet in B-fl at major for Strings, Hob. III:78, 
Op. 76, No. 4, “Sunrise”

JOSEPH HAYDN
  Born March 31, 1732, in Rohrau, Lower 

Austria
  Died May 31, 1809, in Vienna

Composed in 1797

  First CMS performance on August 4, 
1977, by violinists James Buswell and 
Ani Kavafi an, violist Walter Trampler, and 
cellist Leslie Parnas

  Duration: 22 minutes

the artistry and consummate skill of violinist Pinchas Zukerman, 
who holds the distinction of having played the very fi rst note ever 
sounded at CMS, in the opening work of the inaugural concert on 
September 11, 1969. As Zukerman recalled to us just last year, with 
absolute certainty: “It was a G on the E string!” 

Enjoy the concert, 

David Finckel              Wu Han
ARTISTIC DIRECTORS

David Finckel              Wu Han
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He demonstrates his originality and 
his willingness to take musical risks 
most clearly in his string quartets. From 
the Op. 20 collection he completed in 
1772 to the daring late quartets of the 
1790s, the dozens of masterpieces he 
wrote for these instruments use the 
medium as a springboard for asking 
big musical questions: how should 
two melodies in a work relate to one 
another? How independent can each 
voice in a chamber ensemble be, 
without causing the group to lose a 
sense of coherent teamwork? How 
can music balance sincere emotional 
expression with humor?

The so-called “Sunrise” Quartet 
in B-flat major was written in the late 
1790s. It was published as part of the 
Op. 76 set in 1799 with a dedication 
to Count Joseph Georg von Erdődy. 
Its subtitle comes from the first violin 
line at the start of the first movement, 
which cautiously rises over a horizon 
marked by the other players with a 
held chord. One of the great curiosities 
of this music is the tempo indication: 
Allegro con spirito. The music we hear 
initially is quite serene, almost devoid 
of a sense of pulse, at least until a 
transitional passage, in which the four 
players alternate joyous, sixteenth-note 
explosions. The composer leads us to 
a new key, and to an artful inversion 
of the serene opening: the upper 
strings establish a celestial ceiling 
with sustained harmonies, while the 
cello line floats down as if the sun is 
setting prematurely. The 20th century 
critic and Haydn booster Hans Keller 
once argued that the most important 
contrast experienced in a sonata-
form movement is not between two 
different themes, but between musical 
statements and passages that develop 
upon those statements. This first 

movement of the “Sunrise” quartet 
fits that prescription well: the stated 
themes have a calm, static character, 
while the fiery transitional and 
developmental sections live up to the 
movement’s prescribed tempo.

The opening of the Adagio is 
beautifully wrought counterpoint, with 
each voice singing an integral part of 
the harmonic sequence. These chorale 
episodes alternate with passages in 
which the different players ornament 
simple basslines, nodding to the Galant 
style of music that bridged the Baroque 
and Classical eras. The two strategies 
become elegantly intertwined as the 
movement develops. In the bubbly 
Menuetto, Haydn has the violins 
repeat measures verbatim while the 
chords change below, causing the 
copy-and-pasted gestures to swing 
in and out of alignment with the level 
of stability implied by the bass. In 
the contrasting trio section, he plays 
with the trope of having upper voices 
sing or whistle above a folksy drone. 
The viola and cello do sustain a 
pedal tone, but the violin lines are 
organized so that they eventually join 
the fixed pitch. At the end of each 
phrase, the four instruments break the 
boundary established by the drone 
and unexpectedly descend together 
in the minor key. The finale prefigures 
the last movements of many of Franz 
Schubert’s greatest works by exploring 
a simple, lyrical, and not particularly 
fast subject. Haydn does pick up 
the pace at the very end by using 
hocketing, a compositional strategy 
in which the players contribute little 
snippets to one continuous line, 
which in this case spins out into an 
exuberant conclusion. u

Program note © Nicky Swett
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In 1762, Joseph Haydn experienced 
a major lifestyle shift. His patron, 
Paul Anton, Prince of the Esterházy 
court in Eisenstadt, Austria, died. The 
prince was succeeded by his brother 
Nikolaus, who had great ambitions 
for the cultural life of the court. This 
new patron gave a generous salary 
raise to Haydn, who had just assumed 
the position of director of music, and 
bankrolled the gradual expansion of 
the orchestra. Coinciding with Haydn’s 
promotion was the appointment 
of Luigi Tomasini, a skilled Italian 
violinist, to a leadership position in 
the ensemble. The two collaborated 
well together and formed a close 
musical friendship. Haydn wrote many 
challenging orchestral passages, as 
well as some early solo works for 
violin, with him in mind.

Among the early pieces Haydn 
composed for Tomasini was the Violin 
Concerto in C major, completed 
sometime in the 1760s. In it, we can hear 
vestiges of the transition from the Italian 
Baroque tradition of violin concertos to 
the Classical structure we find in later 
examples by Haydn, Mozart, Beethoven, 
and their contemporaries. The first 
movement mostly follows standard 
concerto form. In a tutti section, the full 
ensemble introduces the main themes 
of the movement. The soloist enters, 
repeating those themes and elaborating 
on them in virtuoso fashion. Through 
these elaborations, the violin brings the 
group to a cadence in a new key. There 
is a development section, which starts 

with the violin presenting the original 
theme in G major but proceeds to cycle 
quickly through a sequence of minor 
keys. These sequences bring to mind 
passages from the early-18th-century 
concertos of Antonio Vivaldi, in which 
quite simple harmonic patterns are 
brought to life by brilliant figuration 
that fluently fits the hand of a violinist. A 
harmonically adventurous recapitulation 
section ends with an opportunity for a 
showy cadenza by the soloist.

The Adagio features a framing 
device common to early works of 
Haydn. At the beginning and end 
of the movement, the solo violinist 
climbs up the same F-major scale, 
while the orchestra of strings murmurs 
below. Between these bookends is a 
sweet aria that recalls the Largo from 
Vivaldi’s Winter, in which a violin sings 
a contented tune indoors by the fire 
as the rain pitters and patters outside. 
Haydn’s melody is supported by a 
consistent, strummed accompaniment, 
as though the soloist is a crooner and 
the ensemble his trusty guitar. In the 
finale, ensemble and violin alternate 
stretches of music quite rapidly in 
more Baroque-inspired sequencing. 
The gestures to the Italian concerto 
tradition found in this piece blend the 
virtuoso violin practices of Tomasini’s 
homeland with the formal thematic and 
movement structures that Haydn was 
starting to develop in his symphonic 
writing at this time. u

Program note © Nicky Swett

Concerto in C major for Violin, Strings, and 
Harpsichord, Hob. VIIa:1

JOSEPH HAYDN

Composed in 1762–65

 �First CMS performance (in an 
arrangement for violin and piano) on 
March 22, 2001, by violinist Isaac Stern 
and pianist Anne-Marie McDermott

 �Duration: 19 minutes
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Trio in C major for Piano, Violin, and Cello,  
Hob. XV:27

JOSEPH HAYDN

Composed c. 1795–96

 �First CMS performance on February 25,  
1977, by pianist Richard Goode, 
violinist Jaime Laredo, and cellist 
Leslie Parnas

 �Duration: 18 minutes

Joseph Haydn is well known as a 
pioneer of the string quartet. What is 
less recognized is the pivotal role he 
played in cultivating the piano trio. 
A survey of Haydn’s trios traces the 
development of the genre from what is 
essentially the Baroque trio sonata, in 
which the cello doubles the left hand of 
the keyboard part, to the Classical trio, 
in which each instrument achieves a 
new degree of independence.

The C-major Trio, Hob. XV:27, comes 
from the Classical style’s heyday. Haydn 
probably started the work, which was 
one of his final trios, during his second 
visit to London in 1795, and he most 
likely completed it after returning home 
to Vienna the following year. The work 
was the first in a set of three that Haydn 
published under a French title that 
translates as Sonatas for the Pianoforte 
with Accompaniment of Violin and 
Violoncello. Haydn dedicated the set 
to Therese Bartolozzi, an accomplished 
British pianist whom the composer 
had met in London. The C-major Trio’s 
virtuosic piano writing testifies to her skill 
at the keyboard. The work also lives up 
to its original title in that the string parts 
were composed with skilled amateurs, 
rather than professionals, in mind.

The C-major Trio’s first movement is 
in sonata form. It opens with a fanfare-

like figure that begins the exposition. 
The first theme is lyrical in comparison 
with the vigorous second theme. 
The development section begins in 
the minor mode; after Haydn revisits 
the fanfare, he treats the first theme 
to some rigorous counterpoint. The 
fanfare returns in the Trio’s home key, 
signaling the recapitulation and close 
of the movement.

The simple opening of the Andante 
evinces an elegant, restrained quality 
that reminds us that Haydn composed 
these trios for private performance 
in an upper-class London household. 
This opening alternates with stormier 
episodes, but Haydn maintains a 
careful balance between the two 
moods, such balance being one of the 
hallmarks of the Classical style.

The Finale, a delightful rondo, is high 
spirits from start to finish, with vigorous 
writing for all three instruments, 
especially the piano. The trio is one 
of Haydn’s most accomplished in the 
genre, and it is no surprise that London 
loved his works, especially when they 
were as extroverted and charming as 
this one. u

Program note by John Mangum. 
Courtesy of the Los Angeles 

Philharmonic.
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Symphony in G major for Flute, Strings, and Piano, 
Hob. I:94, “Surprise” (arr. Salomon)

JOSEPH HAYDN

Composed in 1791, arranged 
c. 1794–98

  First CMS performance on September 15, 
1981, by fl utist Paula Robison, violinists 
Ani Kavafi an and James Buswell, violist 
Walter Trampler, cellist Leslie Parnas, and 
fortepianist Kenneth Cooper

  Duration: 24 minutes

In the early 1780s, the violinist and 
impresario Johann Peter Salomon 
moved from the court of Prince 
Heinrich of Prussia in Rheinsberg 
to London, where he performed, 
composed, and founded a successful 
concert series held in the Hanover 
Square Rooms. In the early 1790s, he 
orchestrated an artistic coup. After 
the death of his primary patron, Prince 
Nikolaus Esterházy, Joseph Haydn was 
suddenly free to travel and promote his 
music around Europe. Salomon brought 
Haydn to London, fi rst in 1791 and then 
again in the middle of the decade, an 
arrangement that proved stimulating 
and lucrative for them both.

An early public display of their 
partnership took place on Salomon’s 
series in February of 1792. On the 
program was Haydn’s Symphony No. 94 
in G major, which he had composed 
soon after arriving in London. An 
anonymous writer for the London 
Morning Herald gushed about the 
concert: “A new composition from 
such a man as Haydn is a great event 
in the history of music.” Of particular 
merit was the symphony, “the subject 
of which was remarkably simple, 
but extended to vast complication, 
exquisitly [sic] modulated and striking 
in effect. Critical applause was fervid 
and abundant.”

One of Haydn’s new freedoms in 
the 1790s was that he could publish his 
music more widely. Salomon was quick 
to take advantage of this possibility: 

he created chamber arrangements of 
dozens of Haydn’s symphonies, which 
could be sold to professionals and 
amateurs alike. His arrangement of the 
G-major Symphony for an ensemble 
of fl ute, strings, and piano carefully 
condenses the delightful themes 
and tightly woven contrasts that so 
delighted audiences in London. The 
opening Adagio cantabile suddenly 
becomes a searing, vulnerable 
statement for string quartet, with a 
bit of wind sound for support and a 
keyboard to keep the ensemble on key. 
The piano adds a sense of percussive 
delight to the up-tempo portion of the 
opening movement, a dancing Vivace
in  time, in which the upper strings 
and fl ute bounce off the solid beats 
provided by the bass voices. In the 
Menuetto the piano and fl ute join for 
the loud bits and elsewhere drop out to 
allow the strings to play in an exposed, 
lyrical manner. In the Finale, the fl ute 
often has important melodic lines, 
which interact in witty ways with the 
concerto-like fi rst violin part. Again, in 
this movement, the keyboard is more 
felt than heard: it provides a solid 
surface that supports Haydn’s light, 
rhythmic games.

The piano’s percussive weight is 
crucial to the most famous moment 
of the piece: the second movement 
surprise from which the symphony gets 
its nickname. The almost childishly 
straightforward main theme is entirely 
in a piano dynamic, except for one 
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moment when the whole group 
suddenly plays a chord fortissimo. 
This dramatic hammer stroke doesn’t 
reappear. Speaking with his biographer, 
Georg August Griesinger, Haydn put his 
choice down to healthy, competitive 
instincts: “I was interested in surprising 
the public with something new, and 
in making a brilliant debut, so that my 
student Pleyel, who was at that time 
engaged by an orchestra in London and 
whose concerts had opened a week 
before mine, should not outdo me.”

The shock of a musical surprise 
certainly has the potential to motivate 
and amuse audiences. But Haydn’s real 
art in this Andante, as in so many of his 
works, is how he builds on his simple, 
memorable theme to create contrast, 

that distant cousin of surprise that 
results from a meaningful interaction 
between common and distinct 
elements. There is a dramatic minor-
key variation in which the innocent 
theme is made severe and harmonically 
distractable; a touching, poignant flute 
countermelody that emerges soon after 
he returns to the major key; and some 
bombastic, trumpet-like swagger that 
appears at the end of the movement. 
These moments of hearing something 
new feel substantial because they 
form a perfect analogy with the music 
encountered in the theme, whose 
shape is admittedly brought to our 
attention by Haydn’s big surprise. u

Program notes © Nicky Swett
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NINA BERNAT  
   Double bassist Nina Bernat is a recipient of the 2023 Avery 
Fisher Career Grant and a member of CMS’s Bowers Program. 
First prizes include the Barbash J.S. Bach String Competition, 
the Juilliard Double Bass Competition, and the 2019 International 
Society of Bassists Solo Competition. She has performed as a 
soloist with the Minnesota Orchestra and as guest principal with 
the Israel Philharmonic and Oslo Philharmonic. Bernat has 
quickly established herself as a sought-after pedagogue, giving 

masterclasses around the country while also serving on the faculty of Stony Brook 
University. Highlights of the 2024–25 season include recitals at Weill Recital Hall and 
Merkin Hall. Bernat performs on a beautiful and sonorous early-18th-century bass, 
attributed to Guadagnini and handed down to her from her father. 

AARON BOYD  
   Violinist Aaron Boyd enjoys an international reputation as a 
soloist, chamber musician, orchestral leader, recording artist, 
lecturer, and pedagogue. A former member of the Escher 
String Quartet, with whom he received an Avery Fisher Career 
Grant and the Martin E. Segal prize, he was also founder of 
the Zukofsky Quartet. He has been involved in many 
premieres, working with such legendary composers as Milton 
Babbitt, Elliott Carter, and Charles Wuorinen. Born in 

Pittsburgh, Boyd began his studies with Samuel LaRocca and Eugene Phillips and 
graduated from the Juilliard School, where he studied with Sally Thomas, Paul 
Zukofsky, and Harvey Shapiro. He serves as Director of Chamber Music and Chair 
of Strings at the Meadows School of the Arts at Southern Methodist University.

MICHAEL STEPHEN BROWN  
   Winner of an Emerging Artist Award from Lincoln Center and 
an Avery Fisher Career Grant, pianist-composer Michael 
Stephen Brown performs worldwide and receives commissions 
from leading orchestras, performers, and chamber music 
festivals. Recent highlights include a solo recital in Alice Tully 
Hall for CMS, concerts with his longtime duo partner, cellist 
Nicholas Canellakis, collaborations with Pinchas Zukerman and 
Amanda Forsyth, and an Asia recital tour with violinist Arnaud 

Sussmann. As a composer, Brown was recently in residence at the Yaddo artist colony 
and performed his Piano Concerto with orchestras across the US and Poland. The 
Orpheus Chamber Orchestra commissioned and premiered his new orchestration of 
Brahms’s Handel Variations at Carnegie Hall. Connection, an album of original works 
featuring the East Coast Chamber Orchestra, Osmo Vänska, Erin Keefe, Jerome 
Lowenthal, Ursula Oppens, and Susanna Phillips, along with Mendelssohn+, are set 
for release in 2025. An alum of CMS’s Bowers Program, Brown resides in New York 
City with his two 19th-century Steinway D pianos, Octavia and Daria. 

ABOUT THE ARTISTS
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DAVID FINCKEL  
   Co-Artistic Director of CMS since 2004, cellist David Finckel 
has performed on the world’s stages in the roles of recitalist, 
chamber artist, and orchestral soloist. The first American 
student of Mstislav Rostropovich, he joined the Emerson 
String Quartet in 1979, and during 34 seasons garnered nine 
Grammy Awards and the Avery Fisher Prize. In 1997, he and 
pianist Wu Han founded ArtistLed, the first internet-based, 
artist-controlled classical recording label. In 2022, Music@

Menlo, a summer chamber music festival in Silicon Valley founded and directed by 
David and Wu Han, celebrated its 20th season. He is a professor at both the 
Juilliard School and Stony Brook University, and oversees both CMS’s Bowers 
Program and Music@Menlo’s Chamber Music Institute. Along with Wu Han, he 
received Musical America’s 2012 Musicians of the Year Award.

PAUL NEUBAUER  
   Violist Paul Neubauer has been called a “master musician” 
by the New York Times. He recently made his Chicago 
Symphony subscription debut with conductor Riccardo Muti. 
Appointed principal violist of the New York Philharmonic at 
age 21, he has appeared as soloist with over 100 orchestras 
including the New York, Los Angeles, and Helsinki 
philharmonics; National, St. Louis, Detroit, Dallas, San 
Francisco, and Bournemouth symphonies; and Santa Cecilia, 

English Chamber, and Beethovenhalle orchestras. He has premiered viola 
concertos by Bartók (revised version of the Viola Concerto), Friedman, Glière, 
Jacob, Kernis, Lazarof, Müller-Siemens, Ott, Penderecki, Picker, Suter, and Tower. A 
two-time Grammy nominee, Neubauer is the artistic director of the Mostly Music 
series in New Jersey and is on the faculty of the Juilliard School and Mannes College.

TARA HELEN O’CONNOR  
   Tara Helen O’Connor, recipient of an Avery Fisher Career 
Grant and a two-time Grammy nominee, was the first wind 
player to participate in CMS’s Bowers Program. A regular 
performer at major music festivals around the country, she is 
also the Co-Artistic Director—along with her husband, violinist 
Daniel Phillips—of the Music from Angel Fire Festival in New 
Mexico, and a member of the woodwind quintet Windscape 
and the Bach Aria Group. Additionally, she is a founding 

member of the Naumburg Award–winning New Millennium Ensemble. She has 
premiered hundreds of new works and has collaborated with the Orion String 
Quartet, St. Lawrence Quartet, and Emerson Quartet. A Wm. S. Haynes flute artist, 
O’Connor is on faculty at Yale School of Music. Additionally, she teaches at Bard 
College and the Manhattan School of Music.
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DANIEL PHILLIPS  
   Violinist Daniel Phillips co-founded the Orion String Quartet, 
which after an illustrious 37-year career gave its last concert 
in April 2024, presented by CMS. He is a graduate of Juilliard, 
and his major teachers were his father Eugene Phillips, Ivan 
Galamian, Sally Thomas, Nathan Milstein, Sandor Végh, and 
George Neikrug. He served as a judge in the 2018 Seoul 
International Violin Competition, the 2022 Leipzig Bach 
Competition, and the 2023 World Bartók Competition, and the 

2024 Prague Spring Competition. Phillips is a professor at the Aaron Copland 
School of Music at Queens College and is on the faculties of Bard College 
Conservatory and Juilliard. He lives with his wife, flutist Tara Helen O’Connor, in 
Manhattan with their two dachshunds.

PINCHAS ZUKERMAN  
   With a celebrated career encompassing five decades, 
Pinchas Zukerman is one of today’s most sought-after and 
versatile musicians—violin and viola soloist, conductor, and 
chamber musician. He is renowned for the expressive lyricism 
of his playing, singular beauty of tone, and impeccable 
musicianship, which can be heard throughout his discography 
of over 100 albums, for which he gained two Grammy awards 
and 21 nominations. Recent highlights include performances 

with the Zukerman Trio and his Wolf Trap debut with cellist Amanda Forsyth and 
pianist Michael Stephen Brown. Orchestral performances include the Adelaide 
Symphony, Orchestre de Lyon, Bamberg Symphony, Orchestra dell’Accademia 
Nazionale di Santa Cecilia, Israel Philharmonic, and English Chamber Orchestra.  
A devoted teacher, he has served as chair of the Pinchas Zukerman Performance 
Program at the Manhattan School of Music for over 25 years, and has taught at 
prominent institutions throughout the United Kingdom, Israel, China, and Canada, 
among others. He is a recipient of the Isaac Stern Award for Artistic Excellence in 
Classical Music. 
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VIANO QUARTET  
   Praised for their “virtuosity, visceral 
expression, and rare unity of 
intention” (Boston Globe), the Viano 
Quartet are one of the most 
sought-after young ensembles 
today and current members of 
CMS’s Bowers Program. Since 
soaring to international acclaim as 
winners of the 13th Banff 
International String Quartet 
Competition, they have performed 
at major venues across the globe. 

During the 2024–25 season, the quartet makes its debut in Alice Tully Hall, 
followed by appearances at series including Wolf Trap, Tuesday Evening Concert 
Series, Northwestern University, Four Arts, MoCA Westport, Chamber Music Yellow 
Springs, and the chamber music societies of Dallas, Salt Lake City, and Carmel. 
In November, the quartet makes its debut in David Geffen Hall with Sir Stephen 
Hough for the world premiere of his new piano quintet. The quartet can be heard in 
Canada this season with debuts at the Cecilian Chamber Series as well as the Royal 
Conservatory of Music in Toronto and Isabel Bader PAC in Kingston in a program with 
guitarist Miloš Karadaglic. As the inaugural June Goldsmith Quartet-in-Residence for 
the Music in the Morning series through the 2024–25 season, the quartet will return 
to Vancouver this March for concerts and community engagement initiatives. 

 In addition to their busy touring schedule, the quartet are also dedicated 
advocates of music education, and have worked with students at Music@Menlo,  
SUNY Buffalo, the Colburn Academy, Duke University, University of British 
Columbia, Northern Michigan University, Utah State University, University of 
Denver, and Virginia Commonwealth University. This season they will be returning 
to University of Victoria for several weeks of residency. The quartet has previously 
held graduate quartet residencies at Curtis and Colburn and were also the Peak 
Fellowship Quartet-in-Residence at Meadows School of the Arts at SMU.

 The Viano Quartet has collaborated with world-class musicians including 
Emanuel Ax, Inon Barnatan, Fleur Barron, James Ehnes, Mahan Esfahani, Marc-
André Hamelin, Bridget Kibbey, Paul Neubauer, David Shifrin, and Elisso Virsaladze. 
2023 marked the release of the quartet’s first album, Portraits,on the Curtis label, 
featuring pieces by Schubert, Florence Price, Tchaikovsky, and Ginastera. 

Before their career-defining achievement at the Banff International String 
Quartet Competition, they also received major prizes at the Wigmore Hall, Osaka, 
Fischoff, ENKOR, and Yellow Springs Chamber Music competitions. Each member 
of the quartet is grateful to the interminable support from their distinguished 
mentors at the Curtis Institute and Colburn Conservatory, including members of 
the Dover, Guarneri, and Tokyo string quartets. 



The Chamber Music Society of Lincoln Center

Founded in 1969, the Chamber Music Society of Lincoln Center (CMS) brings the 
transcendent experience of great chamber music to more people than any other 
organization of its kind worldwide. Under the artistic leadership of cellist David 
Finckel and pianist Wu Han, the multi-generational and international performing 
artist roster of 140 of the world’s finest chamber musicians enable us to present 
chamber music of every instrumentation, style, and historical period.

Each season, we reach a global audience with more than 150 performances and 
education programs in our home at Lincoln Center’s Alice Tully Hall and the Daniel 
and Joanna S. Rose Studio at CMS and on tour with residencies worldwide. 

We offer a wide range of learning formats and experiences to engage and 
inform listeners of all ages, backgrounds, and levels of musical knowledge 
through our education programs. The Bowers Program, our competitive three-
season residency, is dedicated to developing the chamber music leaders of the 
future and integrates this selection of exceptional early-career musicians into 
every facet of CMS activities. 

Our incomparable digital presence, which regularly enables us to reach 
millions of viewers and listeners annually, includes our weekly national 
radio program, heard locally on WQXR 105.9 FM on Monday evenings; radio 
programming in Taiwan and mainland China; and appearances on American Public 
Media’s Performance Today, the monthly program In Concert with CMS on the 
PBS ALL ARTS broadcast channel, and SiriusXM’s Symphony Hall channel, among 
others. The PBS documentary film “Chamber Music Society Returns” chronicles 
CMS’s return to live concerts at Lincoln Center’s Alice Tully Hall and on a six-city 
national tour. It is currently available to watch on PBS Passport. Our website also 
hosts an online archive of more than 1,700 video recordings of performance and 
education videos free to the public.

ABOUT THE  
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VOCALISTS
Tony Arnold, SOPRANO 
Kathleen Battle, SOPRANO

Vanessa Becerra, SOPRANO 

Jamie Barton, MEZZO-SOPRANO

Frederica von Stade,  
MEZZO-SOPRANO

Paul Appleby, TENOR

Ben Bliss, TENOR

Matthew Polenzani, TENOR

Thomas Hampson, BARITONE

Randall Scarlata, BARITONE

KEYBOARDS
Alessio Bax, PIANO

Paolo Bordignon, ORGAN 

Michael Stephen Brown,  
PIANO/HARPSICHORD

Gloria Chien, PIANO

Danae Dörken, PIANO 

Anna Geniushene, PIANO*
Sahun Sam Hong,  

PIANO/HARPSICHORD*
Sir Stephen Hough, PIANO 

Gilbert Kalish, PIANO

Soyeon Kate Lee, PIANO 

Anne-Marie McDermott, 
PIANO (Alice Tully and Edward R. 

Wardwell Piano Chair)

Ken Noda, PIANO

Evren Ozel, PIANO*
Juho Pohjonen, PIANO 

Tamar Sanikidze, PIANO

Gilles Vonsattel, PIANO

Kenneth Weiss, HARPSICHORD 

Orion Weiss, PIANO

Shai Wosner, PIANO/

HARPSICHORD 

Wu Han, PIANO 

Wu Qian, PIANO

STRINGS
Benjamin Beilman, VIOLIN

Aaron Boyd, VIOLIN/PICCOLO 

VIOLIN

Stella Chen, VIOLIN

Guillermo Figueroa, VIOLIN/

VIOLA 
Francisco Fullana, VIOLIN

Chad Hoopes, VIOLIN (Susan S. 

and Kenneth L. Wallach Chair)

Bella Hristova, VIOLIN

Paul Huang, VIOLIN

Ani Kavafian, VIOLIN (Fan Fox and 

Leslie R. Samuels Violin Chair)

Ida Kavafian, VIOLIN 

Kristin Lee, VIOLIN 

Sean Lee, VIOLIN

Lun Li, VIOLIN*
Cho-Liang Lin, VIOLIN

Richard Lin, VIOLIN

Daniel Phillips, VIOLIN/VIOLA

Julian Rhee, VIOLIN*
Philip Setzer, VIOLIN

Alexander Sitkovetsky, VIOLIN 

Arnaud Sussmann, VIOLIN/VIOLA 

James Thompson, VIOLIN/VIOLA 

Danbi Um, VIOLIN 

Tien-Hsin Cindy Wu, VIOLIN 

Pinchas Zukerman, VIOLIN

Lawrence Dutton, VIOLA

Yura Lee, VIOLA

Matthew Lipman, VIOLA

Paul Neubauer, VIOLA (Mrs. 

William Rodman May Viola Chair)

Milena Pájaro-van de Stadt, 
VIOLA

Timothy Ridout, VIOLA

Edward Arron, CELLO

Dmitri Atapine, CELLO 

Nicholas Canellakis, CELLO

Timothy Eddy, CELLO 

Sterling Elliott, CELLO*
David Finckel, CELLO 

Amanda Forsyth, CELLO 

Clive Greensmith, CELLO

Sihao He, CELLO 

Mihai Marica, CELLO 

David Requiro, CELLO

Keith Robinson, CELLO

Inbal Segev, CELLO

Jonathan Swensen, CELLO*
Paul Watkins, CELLO

Nina Bernat, DOUBLE BASS*
Blake Hinson, DOUBLE BASS

Anthony Manzo, DOUBLE BASS

Edgar Meyer, DOUBLE BASS

Jason Vieaux, GUITAR

Wu Man, PIPA

Bridget Kibbey, HARP

WOODWINDS
Sooyun Kim, FLUTE 

Demarre McGill, FLUTE 

Tara Helen O’Connor, FLUTE

Adam Walker, FLUTE 

Randall Ellis, OBOE

James Austin Smith, OBOE 

Stephen Taylor, OBOE (Mrs. John 

D. Rockefeller, 3rd Oboe Chair)

Juri Vallentin, OBOE*
Romie de Guise-Langlois, 

CLARINET 

Jose Franch-Ballester, CLARINET

Tommaso Lonquich, CLARINET 

Sebastian Manz, CLARINET

Ricardo Morales, CLARINET 

David Shifrin, CLARINET (Charles E. 

Culpeper Clarinet Chair)

Marc Goldberg, BASSOON

Peter Kolkay, BASSOON

BRASS
Radek Baborák, HORN 

David Byrd-Marrow, HORN

Julia Pilant, HORN

Stewart Rose, HORN

Hugo Valverde, HORN

David Washburn, TRUMPET

PERCUSSION
Ayano Kataoka, PERCUSSION

Ian David Rosenbaum, 
PERCUSSION

HOSTS & LECTURERS
Bruce Adolphe, RESIDENT 

LECTURER

ENSEMBLES
CALIDORE STRING QUARTET 
Jeffrey Myers, VIOLIN

Ryan Meehan, VIOLIN 

Jeremy Berry, VIOLA

Estelle Choi, CELLO

DOVER QUARTET
Joel Link, VIOLIN

Brian Lee, VIOLIN

Julianne Lee, VIOLA 

Camden Shaw, CELLO

ESCHER STRING QUARTET 
Adam Barnett-Hart, VIOLIN

Brendan Speltz, VIOLIN

Pierre Lapointe, VIOLA

Brook Speltz, CELLO

JUILLIARD STRING QUARTET 
Areta Zhulla, VIOLIN

Ronald Copes, VIOLIN 

Molly Carr, VIOLA 

Astrid Schween, CELLO

VIANO QUARTET* 
Lucy Wang, VIOLIN 

Hao Zhou, VIOLIN 

Aiden Kane, VIOLA

Tate Zawadiuk, CELLO

SITKOVETSKY TRIO 
Wu Qian, PIANO

Alexander Sitkovetsky, VIOLIN

Isang Enders, CELLO

*Denotes a 2024–2027 member 
of the Bowers Program, 
CMS’s three-season 
residency for exceptional 
early-career musicians.

Artists of the 2024–2025 Season
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Robert Hoglund, Chair 
Peter W. Keegan, Vice Chair 
Susan S. Wallach, Vice Chair
Tatiana Pouschine, Treasurer 
Richard Prins, Secretary 

Sally Dayton Clement
Joseph M. Cohen
Joyce B. Cowin
Linda S. Daines
Peter Duchin
Judy Evnin
Catherine A. Gellert
Phyllis Grann
Paul B. Gridley
Walter L. Harris
Matthew D. Hoffman
Christopher Hughes
Priscilla F. Kauff
Vicki Kellogg
John L. Lindsey
Beatrice A. Liu
David W. Niemiec

James P. O’Shaughnessy
James Stynes
Suzanne E. Vaucher
Kathe G. Williamson

CHAIR EMERITI
Peter Frelinghuysen (In Memoriam)
Elinor L. Hoover
James P. O’Shaughnessy
Donaldson C. Pillsbury  

(In Memoriam)

DIRECTORS EMERITI
Anne Coffin
Charles H. Hamilton
Helen Brown Levine
Andrea Walton 
Alan G. Weiler

FOUNDERS
Miss Alice Tully
William Schuman
Charles Wadsworth,  

Founding Artistic Director

GLOBAL COUNCIL
Brett Bachman, Co-Chair
Kathe G. Williamson, Co-Chair
Enid L. Beal
Howard Dillon
Andrea Fessler
Judi Flom
Rita Hauser
Frederick L. Jacobson
Kenneth Johnson
Linda Keen
Min Kim
Judy Kosloff
Seunghee Lee
Katie Lemire
Irene R. Miller
Sassona Norton
Seth Novatt
Morris Rossabi
Glenn R. Sarno
Michael Singer
Trine Sorensen
Paul Weislogel
Nick Williams
Shannon Wu
Robert Zhang

Directors and Founders

David Finckel and Wu Han, Artistic Directors    Suzanne Davidson, Executive Director
ADMINISTRATION
Michael Solomon Director of 

Administration
Greg Rossi Controller
Colin Roshak Administrative 

Associate
Ised Salcedo Accounting & Finance 

Assistant

ARTISTIC PLANNING & 
PRODUCTION
Thomas Novak Director of 

Artistic Planning, Production & 
Administration

Rebecca Bogers Director of Touring &  
Artistic Planning

Sarissa Michaud Associate Director, 
Production & Venue Relations 

Jonathan Hummel Assistant Director 
of Touring

Sean Campbell Artistic Planning 
Manager

John Sherer Editorial Manager
Matthew Stiens Artistic 

Administrative Manager
Schuyler Tracy Touring Manager

DEVELOPMENT
Marie-Louise Stegall Director of 

Development
Katherine Heberling Associate 

Director of Development
Tsiang Belgrove Development 

Officer, Individual Giving
Travis Calvert Development Officer, 

Operations
Polly Ellman Development Officer, 

Institutional Giving
Olivia Laskin Special Events Manager
Emily Hoyland Development 

Manager, Individual Giving

DIGITAL CONTENT
Benjamin M. Shapiro Director of 

Digital Content
Emily Buffum Senior Video Manager
Allen Otto Digital Content Producer

EDUCATION & COMMUNITY 
ENGAGEMENT
Bruce Adolphe Resident Lecturer & 

Director of Family Programs
Emily Harper Director of Education & 

Community Engagement
Richard Adger Education & Family 

Programs Manager
Joy Yamaguchi Education & 

Community Engagement Program 
Manager

MARKETING & COMMUNICATIONS
Frank Impelluso Director of 

Marketing & Communications
Joel Schimek Associate Director, 

Audience Services
Eric McMillan Marketing & Audience 

Engagement Manager
Reid Shelley Audience Services 

Manager
Erin Gallagher Marketing Associate
Lilly McGrath Marketing & Audience 

Engagement Assistant

Administration
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The Chamber Music Society of Lincoln Center is tremendously grateful to the following individuals, 
foundations, corporations, and government agencies for their generous gifts. Their contributions 
to the Annual Fund and Gala provide vital support for CMS’s wide-ranging artistic, educational, and 
digital outreach programs, and have ensured that this inspiring art form will continue to flourish. 
Thank you.

Updated on September 20, 2024

ANNUAL FUND

Partner ($15,000–$24,999)
Mr. James A. Attwood and Ms. Leslie 

K. Williams
Jonathan Brezin and Linda Keen
Sidney E. Frank Foundation
Emily L. Grant
Alfred and Sally Jones
Priscilla F. Kauff
Frederick G. Knapp
Seunghee Lee and SK Kang
Irene R. Miller
Musicians Advocacy Fund
Dot and Rick Nelson
Samuel I. Newhouse Foundation 
Sassona Norton and Ron Filler 
Mr. Stephen Parahus
Marnie S. Pillsbury 
Judith Schlosser
Mrs. Robert Schuur
The Shubert Foundation
Somm Cellars Wine & Spirits
Alfred Z. Spector and Rhonda G. Kost
Paul and Judy Weislogel
Polly Weissman

Benefactor ($10,000–$14,999)
Ronald Abramson
Arthur F. and Alice E. Adams 

Charitable Foundation
Julie Allen and Robert Burke
William and Julie Ballard, in honor 

of ALL who have kept CMS music 
alive

The John Armitage Charitable Trust
The Jack Benny Family Foundation
The John and Rosemary Brown Family 

Foundation
The Clinton Family Fund

The Betsy and Alan Cohn Foundation
Colburn Foundation 
Valerie Cooke
Joyce B. Cowin
Nathalie and Marshall Cox
Stephen Delroy Charitable Fund
Howard Dillon and Nell Dillon-Ermers 
Andrea Fessler
Nancy Friday Foundation
Jesse Goldstein
Leila and Giovanni Govi
Dr. Leonard C. Groopman
Michael Jacobson and Trine 

Sorensen
Al Kamen
Amos and Floy Kaminski, in honor of 

Judy Evnin
Min Kim and Preston Henske
Judy and Alan Kosloff
Jonathan E. Lehman
Katherine A. Lemire
Leon Levy Foundation
Douglas M. Libby Charitable Fund
Dr. and Mrs. Michael N. Margolies
Terence and Marion Martin
Dr. Nancy Maruyama and Mr. Charles 

Cahn Jr.
Mr. and Mrs. H. Roemer McPhee, in 

memory of Catherine G. Curran
Joanna Meiseles
Ann Moore
New York State Council on the Arts
Mr. Seth Novatt and Ms. Priscilla 

Natkins
The Rea Charitable Trust
Glenn R. and Grace Sarno 
Esther Simon Charitable Trust
Dr. Michael C. Singer

The Jeanne Sorensen-Siegel 
Foundation, Inc.

The Seth Sprague Educational and 
Charitable Foundation

Mrs. Andrea W. Walton
Gary L. Wasserman/Wasserman 

Projects Fund
Nick and Alyson Williams
Robert and Gale Zhang
Anonymous (3)

Platinum ($5,000–$9,999)
Mimi and Barry Alperin
In Honor of David R. Baker
Paul Becker
New York City Council Member Gale 

A. Brewer
Deborah and James W. Breznay
Anne and John Coffin
Con Edison
The Aaron Copland Fund for Music
Jane and Bill Donaldson
Anne and Joel Ehrenkranz 
Melvin and Rachel Epstein
Fiona Morgan Fein
Irvine and Elizabeth Flinn
Lew Frankfort, in honor of Irene Miller
Andrew Freedman and Arlie Sulka
Elisabeth and Max Gitter
Rosalind and Eugene J. Glaser
Sharon Gurwitz
Conrad and Marsha Harper
Frank and Helen Hermann Foundation
Lawrence and Sharon Hite
The Jana Foundation
Sylvie Kimche, in memory of Caryl 

Baron
Frederick and Ivy Kushner

LEADERSHIP
$100,000+
The Achelis and Bodman Foundation
Dr. Georgette Bennett and Mr. 

Leonard Polonsky, in honor of 
David Finckel and Wu Han

Ann S. Bowers
The Chisholm Foundation
Sally D. and Stephen M. Clement, III
Diamonstein-Spielvogel Initiative 

for Music and Community 
Engagement

Judy and Tony Evnin
The Fan Fox and Leslie R. Samuels 

Foundation, Inc.
Marion F. Goldin Charitable Fund
Jerome L. Greene Foundation 
Rita E. and Gustave M. Hauser
The Hearst Foundations
The Estate of Harry Kamen 
Lincoln Center Corporate Fund
New York City Department of 

Cultural Affairs
Susan S. and Kenneth L. Wallach 

Foundation

$50,000–$99,999
The Estate of Caryl Baron
Judi Sorensen Flom
Howard Gilman Foundation
Mrs. Phyllis Grann
Mr. and Mrs. Paul B. Gridley
Martha Hall
Gail and Walter Harris

Irving Harris Foundation
Matthew D. Hoffman and Donald R. 

Crawshaw
Robert and Suzanne Hoglund
Christopher Hughes and Sean 

Eldridge
Jane and Peter Keegan
The Lehoczky Escobar Family
Melanie and David W. Niemiec
Mr. and Mrs. James P. 

O’Shaughnessy
Blanchette Hooker Rockefeller Fund
Photeine Anagnostopoulos and 

James Stynes
US-China Cultural Institute
Anonymous (1)
 
$25,000–$49,999
Alphadyne Foundation
Brett Bachman and Elisbeth 

Challener
Enid L. Beal and Alan Wolfe
Steven and Ann Berzin
Geoffrey Bible
Thomas Brener and Inbal Segev-

Brener
Joseph M. Cohen
Linda S. Daines
Roberta and Gerard H. Davis 

Charitable Foundation
The Gladys Krieble Delmas 

Foundation 
David Finckel and Wu Han

Robert S. Feldman and Katherine 
Vorwerk

Catherine A. Gellert
William B. and Inger G. Ginsberg
Francis Goelet Charitable Lead 

Trusts
Frederick L. Jacobson
Kenneth Johnson and Judy Tobey
Vicki and Chris Kellogg
Ann Kempner
Bruce and Suzie Kovner
Helen Brown Levine
Beatrice A. Liu and Philip Lovett
Jane and Mary Martinez
The Millstream Fund
Rockefeller Brothers Fund
Richard T. Prins and Connie 

Steensma
Elizabeth and Justus Schlichting 
Tiger Baron Foundation
Suzanne E. Vaucher and William R. 

Stensrud
Mark Villamar and Esther Milsted 
Alden Warner and Peter Reed
Elaine and Alan Weiler
Earl D. Weiner
Neil Westreich
Linda and Robert Williams
Kathe and Edwin Williamson
Shannon Wu and Joseph Kahn
Anonymous (1)
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Richard and Evalyn Lambert
Matthew and Sabrina LeBlanc, in 

honor of Robert and Suzanne 
Hoglund

Joyce F. Menschel
Arnold Moss
Anju and Deepak Narula
Thomas Novak
Barbara A. Pelson
Susan B. Plum and James H. 

Applegate
Eva Popper
Lorna Power
Sydell Roth, in memory of Joseph 

Roth
Sari and Bob Schneider
Delia and Mark Schulte
Peter and Sharon Schuur
Hannah Shmerler
Susan Porter Tall
Leo J. Tick
Ruby Vogelfanger
Sally Wardwell
Honey Weintrob
Kenneth Weisshaar and Susan Lee
Cecil and Gilda Wray
Anonymous (1)
 
Gold ($2,500–$4,999)
Elaine and Hirschel Abelson
Alan Agle
Peter and Kathi Arnow
Susan and Richard Braddock
Eric Braverman and Neil Brown
Herb and Marian Brown
Nikki Brown
Donald Brownstein and Lisa 

Tannebaum 
Fern Budow and Bob Reiss
Charles and Barbara Burger
David F. Caracta
Allan and Carol Carlton
Lisa and David Carnoy
Dale C. Christensen, Jr.
Michael Comins, in memory of Dr. 

Barbara Comins
Cedomir Crnkovic
Robert J. Cubitto and Ellen R. Nadler
Irene Rosner David, in memory of Dr. 

Raphael David
Suzanne Davidson
Marsha Diamond
The Alice M. Ditson Fund of Columbia 

University
Helen W. DuBois
Mrs.  Beatrix Etzold
Frederick and Martha Farkouh
Margaret and Howard Fluhr
John and Marianne Fouhey
Dr. and Mrs. Fabius N. Fox
Susan and David Frankel
Diana G. Friedman
Dr. Judith J. Warren and Dr. Harold K. 

Goldstein
Anne and Paul Grand
Mr. and Mrs. Marc Granetz
Mr. and Mrs. Michael de Havenon
Kathy and Kris Heinzelman
Frank and Kristin Hohmann
Leslie Hsu and Richard Lenon
Claudia Hu
Ernest W. Hutton, Jr. and Anne Moore 

Hutton
Dr. Beverly Hyman and Dr. Lawrence 

Birnbach
Ms. Erica Kagan
Stephen and Belinda Kaye
Mr. and Mrs. Hans Kilian 
Phyllis and Peter Klein
Chloë A. Kramer
Craig Leiby and Tom Valentino
Harriet and William Lembeck
Jim Lindheim and Jim Tharp
Mary and Vikram Malhotra, in honor 

of Kathe Williamson
Chris and Claire Mann
Ned and Françoise Marcus

Sheila Avrin McLean and David 
McLean

Stuart Meiklejohn
Susan and Frank Merrick
Catherine S. Michaelson
Martin and Lucy Murray
Linda and Bill Musser
Jessica Nagle
Michele and Steve Pesner
Andrew Poffel
Charles B. Ragland
Lesli Rice
Mr. and Mrs. Joseph Rosen
Mary Ellen and James Rudolph
Thomas A. and Georgina T. Russo 

Family Fund
Drs. Eslee Samberg and Eric Marcus
James Carter and Mary Lou Savage
David and Lucinda Schultz
M. Schwaller
Stephen and Louise Schwebel
Dr. M. Lana Sheer
Matsuko Shibuya and Michael Hahn
Sarah Solomon
Annaliese Soros
Claudia and Michael Spies
Jason Spiro
Dr. Barbara Stallings
Margaret Ewing Stern
Warren and Susan Stern
Andrea and Lubert Stryer
Sherman Taishoff
Judith and Michael Thoyer
Phyllis Tobin
Dr. Diane Vacca
Marian Walsh, in memory of Jane 

A. Wait
Patricia Weinbach
Larry Wexler and Walter Brown 
Gro V. and Jeffrey S. Wood
Les Yeux Art Foundation
Anonymous (9)

Producer ($1,200–$2,499)
Michael and Nancy Aboff
Carol Abend
American Chai Trust
Lawrence H. Appel
Eleanor S. Applewhaite
Leon and Joan Ashner
Dr. Anna Balas
Carol and Bert Barnett
Mitchell Berg and Leni Klaimitz
Ann Bigelow
The Frances & Benjamin Benenson 

Foundation
Judith Boies and Robert Christman
Mr. T. Charles Brannon, Jr.
Martine and Ralph Calder
Judith G. Churchill
Deborah and Craig Cogut, in honor 

of Seth Novatt
Marilyn and Robert Cohen
Ellen Judith Feldman
William and Wendy Foulke
Freudenberg Arts Foundation
Lucille Gartenberg
Alice Geller and Scott Levine
Jason R. Gettinger
David Gikow and Sarah Reid
Dorothy F. Glass
Marjorie Hirshberg
Thomas Frederick Jambois
Eugene S. Krauss, MD and Carmel 

Krauss
Peter Kroll
Ms. M. Leanne Lachman
Patricia Lambrecht
Fernand Lamesch
Douglas K. Landau
Joanna Maravel
Ina Meibach
Lynden B. Miller
Miranker Charitable Fund
The David Minkin Foundation
Joseph Owens
Michael and Inmo Parloff

Arthur and Susan Rebell, in honor of 
Peter and Jane Keegan

Judith and Gary Richter
David Ritter
Joshua M. Rubins and Jan C. 

Grossman
Alan E. Salz and Brad Whitehurst
Dr. Sherry Barron-Seabrook and Mr. 

David Seabrook
Arlene Shechet
Roberta Shinaberry
Linda and David Sicher
Paula Silver
Harold and Jann Slapin, in memory of 

Edwin and Helen Finckel
Jill S. Slater
Diane Smook and Robert Peduzzi
Debra and DeJuan Stroud
David P. Stuhr
Marcy Syms, in honor of Irene Miller
Annette Weeks
Robert Wertheimer and Lynn 

Schackman
Martha Zalles Charitable Trust
Wei Zhou
Anonymous (1) 

Advocate ($500–$1,199)
Ms. Rose Anderson
Ms. Sari Anthony
Thomas and Patricia Barry
Astrid and John Baumgardner
Anthony Belinkoff
Reid Berman
Edith Bjork
Dr. Thomas and Mrs. Shelley Bock
Robert T. Bond
Peggy and Joe Bracewell
Michael Bulman and Ronnie Janoff-

Bulman
Diane and Perry Caminis
The Casaly and Parent Charitable 

Fund
Michael Cassidy
Dr. and Mrs. David J. Clain
Lucie Robert & Jeffrey Cohen
Joseph Colofiore
Jamie Craft
Charles and Jill Crovitz, in honor of 

Suzanne Hoglund
Patrick F. Cussimano
Katherine Dalsimer
Roger and Bara de Cabrol
Anna Fisch, in honor of Linda Daines
Rachel Spetlt Dunlap, in honor of 

Brook & Brendan Speltz
Judith Fisher
Mr. Charles A. Forma
William H. Foulk Jr.
The Ellen and David Freeman/

Gogolick Donor Advised Fund of 
the Jewish Federation of Cleveland

Darrell and Felice Friedman
Mr. and Mrs. Jeffrey Friedman
Kristin Gamble, in honor of Sally 

Clement
Rosa and Robert Gellert
Lisa. A. Genova
Linda George, in honor of Sally and 

Stephen Clement
Robert M. Ginsberg Family 

Foundation
Alberto and Hilda Goldbarg
Mr. Paul Graf
Mr. and Ms. Daniel Greenberger
William and Jane Greenlaw
Sheila and Patrick Gross
Philip and Joan Gulley
Duke and Gael Habernickel
Kay and Roderick Heller
Anne and John Herrmann
Abigail K. Holland
Nancy E. Keegan and Harry Gross
Mike Johannsen and Susan Himburg
Richard and Mary Beth Ketchum
Charles H. King
Tom and Jill King
Ida and Robert Kowit
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Edith Kubicek
Ada Kugajevsky
Elizabeth Lamm
Jo Leffingwell and Mott Greene
Joan M. Leiman
Jane and John Loose
Andrew Love
Richard and Theresa Lubman
John Macomber, in honor of Kathe 

Williamson 
Thomas Mahoney and Emily Chien, in 

honor of Paul Gridley
Julia Marshella, in memory of Sharon 

Griffin
Gail Mattia
Anders and Carlene Maxwell
Drs. John and Ivon McGowan
Karen McLaughlin and Mark Schubin
Ilia Menocal and Dewitt Alexandre Jr.
Merrill Family Fund
Judith and Frederick Mopsik
Dr. and Mrs. Eric L. Motley  
Ms. Marilyn Nissenson
Lynn and Harry O’Mealia, in honor of 

Sassona Norton and Ron Filler
Daniel Pinello
Judith J. Plows
John J. Pocreva III
Jane Prokop
Dana and Richard Reimer
Missie Rennie
The Riker Family Fund, in honor of 

Judy and Tony Evnin
Mr. Wayne J. Riniker
Lisa and Jonathan Sack, in memory of 

Arthur Edelstein
Dr. Philip E. Sarachik
Patricia Sawyer
The Schneierson Family Foundation
Monique and Robert Schweich
Mr. and Mrs. Anthony Scotto
Michael Shattner
Mr. and Mrs. George E. Shea
Dr. Joe Leigh Simpson
J & A Beare London
Sharon G. Stearns, in honor of Kathe 

Williamson
Marie-Louise Stegall
Dr. Charles and Judith Lambert 

Steinberg
Whitney Stewart
Lauren and Julia Stiles 
Peter Straus and Katherine Gardella
Sava and Roger Thomas
Carolyn and Bill Thornton
Lynn Tishman
Alden Toevs and Judi Wolf
David M. Trebing
Joanne C. Tremulis
Beverly Benz Treuille and Philip 

Treuille
Osmo Vanska and Erin Keefe
George and Lynn Vos
Albert Watson
Thomas and Anne Weinstock
Harriet S. Wetstone
Noam Wiener
Forrest Williams
Jim and Sharon Willse
Sam and Marie Woodall
Lawrence and Carol Zicklin
William C. Zifchak
Burton and Sue Zwick
Anonymous (16)

Associate ($250–$499)
Dr. Graciela Abelin
Michael C. Alcamo
John & Alix Ankele
Jay Bakaler, in honor of Lance 

Chubbic
Ann B. and Mal Barasch
Lindy Barocchi
Michael and Sheila Berke
Janet F. Bernstein
Alice Billings
Stephen Blum
Mary Jane Boland and Daniel Picard

Jean S. Brenner
Rita Brody
Mr. Henry Brownstein
Mr. and Mrs. John Bush
Lisa Cohen
Terence and Beth Collins, in honor of 

Kathe Williamson
Graydon Connolly
Lauren Cowles
Pamela Drexel
Martha and David Dunkelman
Douglas Dworkin
Peter Faber
Barbara E. Field
John Fishman
Penelope Johnston-Foote
Bill and Lesleigh Forsyth
Kathleen Clark and Richard Frankel
Catherine Futter
Philip Genty
Britt-Louise Gilder
Harriet Goldman Kaplan
Jack and Lauren Gorman
Emily Granrud and Roger McDonald 

William Greenhaus
Amy Greer
Joann Habermann
Ms. Lee A. Hebner and Mr. Kenneth 

Nassau
Janet and Joseph Heiserman
Joseph Hertzberg
Anthony Hume
Mark M. and Cathy Kaufman Iger
Peter and Susan Jacobson
Jo Kurth Jagoda, in honor of David 

Finckel and Wu Han
Dr. Roberto Jodorkovsky and Alicia 

Guttman
Rebecca A. Lee
Justine Leguizamo
Harris I. Lehrer
James and Louise Lessersohn 
Fred and Lynn Levine
Laraine Lippe
Nicholas Lobenthal, in memory of 

Shirley W. Lobenthal
Ms. Nancy Lupton
Pamela Maffei and Joseph M. 

McCarthy
Peter Margulies
Rachel and Pat McMullan
Mary Mendenhall
Anna and Hays Mershon
Deborah Mintz
Rebecca A. Moody
Pamela and Paul Ness
Ms. Marta Nottebohm
David C. Olstein
Catharine W. O’Rourke
Jeanne Pape
Barbara and Mac Phillips
Wendy and Rich Pia
Anthony Quintavalla
Marc Rauch
Mary R. Reinertsen
John Robinson
Robert and Rosanne Romero
Martin G Ruckel
Mr. and Mrs. Lewis Rumford III
Sharon Lee Ryder
Frank Sanchis and Harvey Susnick
Christine A. Schilling
Patricia Schoenfeld
Patricia W. Silberman
Jo Ann and Dr. Samuel Silverstein
Barbara M. Smith
Louise K. Smith
Dr. and Mrs. Jerome P. Spivack
Drs. Ira and Nancy Sussman
Charles and Suzanne Thomas
Anthea Tillyer
Camilla Trinchieri and Stuart 

Greenspon 
Mr. and Mrs. George Wade
Dr. And Mrs. Harvey J. Weiss
Laurence Weller
Catherine Yarensky
Anonymous (13)

Friend ($100–$249)
Catherine Abbott
Janice Abrams
Donald Aibel
Jerome Andersen and June Hajjar
Karen and Greg Arenson
Shirley Ariker
Ina Avrich
Mr. E. Daniel Ayers and Mr. Tony 

Seguino
Peter Banyasz
Andrea Behrens
Dr. Catherine Glynn Benkaim
Andrea J. Berger, in honor of the CMS 

Global Council
Ellie and Bob Berlin
Kathi and Robert Berson
Mr. and Mrs. Charles Bleiberg
Mr. Alfred Blomquist, Jr. and Ms. 

Elisabeth Mannschott
Barbara Moss Blum
Ms. B.N. Bomze, in memory of 

Herman/Chaim Leib Bomze
Melissa Boyd, in memory of Judith 

Farris
Rosemarie & Vincent Brancato
Jim and Beth Branigan
Helene Brenner
Peter Brest
Anne Brooks
Marda Buchholz
William and Kristen B. Campbell
Michele Caplan
Dr. James Carder
Emily Jane Carter
Mr. and Mrs. James F. Caughman
Douglas Howe Chang
Monica Chen
Marc and Evelyn Cherno
Ms. Karen Chisholm
Ms. Blanche Lark Christerson
Nicholas Christopher
Meryl Chodosh-Weiss
Bette Cohen
Reva M. Cohen
Linda E. Connors
Stan and Kim Corfman
Colin R. Cox
Elizabeth Crowley
Paula A. Daigneault
Kathe Davridge
Willem de Bruijn
Adam Deaton
Michael DeMeo
Joseph and Phyllis DiBianco
William and Mary Ann Dilla
Kenneth Dinin
Caryn Doktor
Annette I. Dorsky
Douglas and Susanne Durst
Saralyn Dyme
Ida Lee Elliott
Sally Ellis and Stuart Taylor
Cheryl Elsbree
Gloria Euben and Bob Marzulli
William Evans
June Fait and Herbert Coles
Nancy and Tom Fiene
Marc Fink
Ralfee Finn
Joseph J. Fins, MD
Andrew Fitch
Michael and Carole Fleisher
Lisa Frazzetta
Susan Friedland
Irene Fusco
Dana C. Gallo
Gay and Alvin Gamage
Anita Garoppolo
Edward Geffner and Suzanne Spinrad
Barbara Gillers, in honor of Gillian 

Gillers
Marcia Gillette
Mitchell J. Ginsburgh
Ann M. Gold
Janet Arms and Marc Goldberg
Susan Goldberg
Jean Golden
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Alice and Stuart Goldman
Arianne Golub
Dr. Barry Goozner
Nicholas Gordon
Abner S. Greene
Bruce M. Greenwald, in honor of 

Priscilla Kauff
Nancy Hager
Daniel and Frances Hamermesh
Marie F. Harper
Van Harriman
Dr. and Mrs. Laurence Harris
Timothy and Sharon R. Harris
Charles Huntley
Michael and Victoria Imperioli
Adam and Hannah Isles
Gaynelle Jasper
Mr. and Mrs. Michael Jerison
Helen I. Jessup
Mark Joy
Sandra Joys
Andrea G. Julian
Julia Kahr
Mr. Spencer L. Karpf
James and Bonnie Kaufman
Whitney Keen
Daniel Kellogg
Jules and Susan Kerman
Sandra Kincaid
Andrew W. King
Linda Kleinhenz
Pete Klosterman
Ellen Kolegar
Beatrice Kovasznay
Douglas Kruse
Carol and Stuart Kuller
Rachel and Benjamin Lebwohl
Marion Lederer
Jonathan S. Lee
Carol and Charles Leiwant
J. Mia Leo and Richard Kuczkowski
Arthur Leonard
Sue-Ellen Levavy
Deborah E. Levenson
Ms. Joslyn Levy and Mr. David 

Spector
Marny Lichtenstein
Tom Litwack
Selma Lotenberg
Dr. Eugene L. Lowenkopf
Marilyn Z. Lubell
David and Sylvia Luber
Ellen Lucas
Robin A. Ludwig
Pat and Bob Lynam
Ms. Jayne Maerker
Joseph and Nina Malkevitch
Douglas Mao
William Marane and Evie Miller
Maeva Marcus
Alexander and Thais Mark
Lenny Markovitz, in memory of Ruth 

Helen Feinberg Markovitz
James Martinek
W. Fleming & R. Mass
Margaret Mastrianni
William and Elizabeth McCabe
Clint McCrory
Michael J. McHugh
Susan G. Meeker

Jerome Meites
Faith A. Menken, MD
Gregory and Sarah Meredith
Aaron Mertz
Mr. Robin Middleton
Roberta Miksad 
Justin Morgan
Laura and James Myers
Carl and Amy Nathan, in honor of 

Gilbert Kalish
Howard Nelson, in honor of Wu Han, 

Tom Novak, and Sarissa Michaud
Helen Stambler Neuberger and 

Jim Neuberger, in honor of Ken 
Johnson

Maury Newburger
Kenneth Nichols
Carol L. Obermann
Daniel and Rebecca Okrent
Kathleen and Michael Oldfather
Lois and Joe Parks
Merry Peckham, in honor of Thomas 

Novak
Alex Perlin
Diana Phillips
Jean R. Pilcher
Debra Pincus
Hugh Reilly
Suzanne Rice
Cynthia Read and Richard Secare
Stephen and Barbara Ritchie
Ellen Robbins
Roberta and Al Romano
Verdery A. Roosevelt
Mr. and Mrs. Theodore M. Rosenthal
Lesley Rosenthal
Nancy Brilliant Rubinger
Melissa Ruth
Frank and Alice Sadowski
Lynne Sagalyn and Gary Hack
Jeffrey B. Samuels
Asani Sarkar
Marc and Susan Sawyer
Ed Scarcelle and Dante Reyes
Bruce Schackman
Val Schaffner
Michael Schick
Maureen Schild
Marilyn G. and Joseph B. Schwartz
Mr. Robert Scotto
Mark Seader
Douglas and Stephanie Sears
Sara Seiden
Frank Sergi
Sue Shapiro 
Patricia Sheridan
Sharon and Lew Sibert
Ann-Judith Silverman
Mr. and Mrs. Gerald Sobel
Jean Sorabella
Dr. Margaret Spier
David Starr
Rose Z. Starr
Dr. and Mrs. Peter Steinglass
Susan Stempleski
Leonard Stern 
Marion Stewart & Christine Eng
Don and Elizabeth Straszheim
Henry M. Strouss III
Mr. Brian Suslak

Sung Sun
Daniel Susmano
Alan Tall
Ann A. Tanabe
Anthea Tillyer
Edward P. Todd
Michael Tsapakos
Tovah Usdan
Lynn Vassar
Ernest Vickroy
J. Miguel Villafane
Anthony Viola
Floyd A. Warren
Elizabeth Weihman
Scott Weiner & Beth Siegel
Rosemary S. Weiss
Donna Welensky
Nadine and Steven Wenner
Jerry Wetherall
Patricia & Jonathan Wiggins
Constance Wiley
Jane B. Williams
Patricia L. Winks
Victoria Wion
Myron (Mike) Wish
Jill and Roger Witten
Rosalie Wolf
Carol A. Wood
Bruce Young
Judith Zaborowski
Gloria Zeche
Ellen and Arnold Zetcher
Susan Zohn
Ruth Zowader
Anonymous (64)

Young Patrons ($500–$2,500)
Mohammed Shaik Hussain Ali
Jacob Austin
Andrew Blackley and Simon Reader
William Bolton
Juan Botero
Alyssa Bowlby and Semih Sogutlu
Matthew and Aniketh Chavan
Morgan Silver-Greenberg
Claudia Hu
Elliot Isaacson
Jason Robert Jacobeit
Suleyman Kahyaoglu and Delaney 

Kerrigan
Edward Kantor
Joseph and Liana Lim
Shoshana Litt
Sophia Liu
Zack and Katy Maggio
Jason Nong
Oliver Paré
Albert Reiss
Eren Erdemgil Sahin and Erdem Sahin
Gary So, in honor of Sooyun Kim
Liza Steele & Romain Fardel
Alexander Synkov García
Kenny Tan
Jonathan Wang
Sam Waters
Eric Wong
Anne Wright
Fanhao Yang
Huanjie Yuan
Anonymous (3)

The Chamber Music Society wishes to express its deepest gratitude for The Daniel and Joanna S. Rose  
Studio, which was made possible by a generous gift from the donors for whom the studio is named.   

CMS extends a special thanks to the lawyers associated with Skadden, Arps, Slate, Meagher & Flom for 
their great generosity and expertise in acting as pro bono Counsels.   

This season is supported by public funds from the New York City Department of Cultural Affairs,  
in partnership with the City Council, and the New York State Council on the Arts,  
with the support of Governor Kathy Hochul and the New York State Legislature.  

Somm Cellars Wine & Spirits — Official Wine and Spirit Sponsors  
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ALICE TULLY CIRCLE

Aimee B. Anderson
Leon and Joan Ashner
Brett Bachman and Elisbeth 

Challener
Mrs. Marguerite S. Bedell 
Michael and Esther Bushell 
Joanne Castellani and Michael 

Andriaccio
Theodore Cohn
Robert J. Cubitto and Ellen R. Nadler 
Jon Dickinson and Marlene Burns 
Howard Dillon and Nell Dillon-

Ermers
Carlotta Eisen
Mitzi Filson

Ms. Dalia Carmel Goldstein 
Mrs. Phyllis Grann 
Paul B. Gridley
Warren Ilchman
Frederick L. Jacobson 
Thomas Jambois
Hans and Donna Kilian
Dr. Thomas C. King
Chloë A. Kramer
Harriet and William Lembeck 
Helen Brown Levine
Seth Novatt and Priscilla Natkins 
Debra Pincus
Eva Popper
Martin Riskin

Mrs. Robert Schuur
Susan Stempleski
Kenny Tan
Leo Tick
Suzanne E. Vaucher and William R. 

Stensrud 
Ruby Vogelfanger
Sally Wardwell
Alan G. Weiler
Janet and Peter White 
John S. Wilson
Roger and Jill Witten

The Chamber Music Society gratefully recognizes those individuals, foundations, and corporations 
whose estate gifts and exceptional support of the Endowment Fund ensure a firm financial base 
for the Chamber Music Society’s continued artistic excellence. For information about gifts to the 
Endowment Fund, please contact Executive Director Suzanne Davidson at (212) 875-5779.

THE CHAMBER MUSIC SOCIETY ENDOWMENT

Ann S. Bowers, The Bowers Program
Rita E. and Gustave Hauser, Hauser 

Fund for Media and Technology
Susan S. and Kenneth L. Wallach, 

Wallach Artists Fund

Lila Acheson Wallace Flute Chair
Mrs. John D. Rockefeller III Oboe Chair
Charles E. Culpeper Clarinet Chair
Fan Fox & Leslie R. Samuels Violin 

Chair
Mrs. William Rodman Fay Viola Chair
Alice Tully and Edward R. Wardwell 

Piano Chair

Nasrin Abdolali
Estate of Robert C. Ackart
Estate of Marilyn Apelson
Mrs. Salvador J. Assael
Estate of Katharine Bidwell
The Bydale Foundation
Estate of Norma Chazen
The Chisholm Foundation
Estate of Anitra Christoffel-Pell
Sally D. and Stephen M. Clement, III
Dr. Beth B. and Mr. Jeffrey Cohen
John & Margaret Cook Fund
Estate of Content Peckham Cowan
Joyce B. Cowin
Charles E. Culpeper Foundation
Estate of Catherine G. Curran
Linda S. Daines
Judy and Tony Evnin
Mrs. William Rodman Fay
Jenny and Johnsie Garrett

William B. and Inger G. Ginsberg
Marion Goldin Charitable Gift Fund
Mrs. Phyllis Grann
Mr. and Mrs. Paul B. Gridley
The Hamilton Foundation
Estate of Mrs. Adriel Harris
Estate of Evelyn Harris
Gail and Walter Harris
The Hearst Fund
Heineman Foundation
Mr. and Mrs. Peter S. Heller
Robert and Suzanne Hoglund
Elinor and Andrew Hoover
Mr. and Mrs. Philip Howard
Helen Huntington Hull Fund
Estate of Katherine M. Hurd
Alice Ilchman Fund
Warren Ilchman
Harry P. Kamen
Priscilla F. Kauff
Jane and Peter Keegan
Estate of Peter L. Kennard
Estate of Jane W. Kitselman
Estate of Andrea J. Klepetar-Fallek
Helen Brown Levine
Estate of Charles Hamilton Newman
Estate of Emiko Okawa
Mr. and Mrs. James P. O’Shaughnessy
Mr. and Mrs. Howard Phipps, Jr.
Donaldson C. Pillsbury Fund
Eva Popper, in memory of  

Gideon Strauss
Mrs. John D. Rockefeller 3rd
Daniel and Joanna S. Rose
Estate of Anita Salisbury

Fan Fox & Leslie R. Samuels 
Foundation

The Herbert J. Seligmann Charitable 
Trust

Herbert and Judith Schlosser
David Simon
Arlene Stern Trust
Estate of Arlette B. Stern
Estate of Ruth C. Stern
Elise L. Stoeger Prize for 

Contemporary Music, bequest of 
Milan Stoeger

Estate of Frank E. Taplin, Jr.
Joost and Maureen Thesseling
Mrs. Frederick L. Townley
Miss Alice Tully
Suzanne E. Vaucher and  

William R. Stensrud
Lila Acheson Wallace
Lelia and Edward Wardwell
Elaine and Alan Weiler
Elizabeth Weinberg Smith, Sidney J. 

Weinberg, Jr. Foundation
The Helen F. Whitaker Fund
Mr. and Mrs. Jarvis Wilcox
Kathe and Edwin Williamson
Shannon Wu and Joseph Kahn
Estate of Richard S. Zeisler
Henry S. Ziegler
Anonymous (2)

The Chamber Music Society of Lincoln Center is deeply grateful to the visionary members of 
the Alice Tully Circle. We thank all of you who have made CMS part of your estate plan. For more 
information about leaving an important legacy on our cultural community, please call (212) 875-5782.


