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 Allegro vivace
 Andante
 Allegro assai
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 Adagio
 Finale: Allegro molto
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Selections from Four Pieces for String Quartet,  
Op. 81 (1847)
 Tema con variazioni: Andante sostenuto
 Scherzo: Allegro leggiero
BARNETT-HART, BRENDAN SPELTZ, LAPOINTE, BROOK SPELTZ
 
Trio No. 2 in C minor for Piano, Violin, and Cello,  
Op. 66 (1845)
 Allegro energico e con fuoco
 Andante espressivo
 Scherzo: Molto allegro, quasi presto
 Finale: Allegro appassionato
McDERMOTT, SUSSMANN, CANELLAKIS

Mendelssohn 

Anne-Marie McDermott occupies the Alice Tully and Edward R. Wardwell Piano Chair. 

The Jerome L. Greene Foundation is the 2024–2025 CMS Season Sponsor. 

All CMS digital programming is supported by the Hauser Fund for Media and Technology. 

The Chamber Music Society acknowledges with sincere appreciation Ms. Tali Mahanor’s 
generous long-term loan of the Hamburg Steinway & Sons model “D” concert grand piano. 
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About Tonight’s Program

Dear Listener, 

On the inside of our office door at CMS is an organizational chart that we 
created upon our arrival as artistic directors in 2004. It lists all the activities of 
CMS, each contained in little circles, such as: build the audience, commission 
new music, present the classics, develop young artists, etc. These little circles, 
connected by lines strategically, surround a big circle in the middle, to which 
they are all ultimately linked. The words in the central circle are: “Serve 
the Art.” And there you have the mission of the Chamber Music Society of 
Lincoln Center, still unchanged. 

We both love the music of Mendelssohn and have performed and recorded 
much of it during our careers. In 2016–17 CMS focused on Mendelssohn, 
with a dedicated Winter Festival and a season-long journey through the 
countries and cities he visited on his “Grand Tour.” However, our strong 
affection for, and admiration of, Mendelssohn goes far beyond his music: 
one simply cannot find another figure in history whose devotion to serving 
the art of music, and whose accomplishments to that end, compares with 
Mendelssohn’s. Although he undoubtedly had genetic health weaknesses, his 
death at the age of 38 is commonly attributed to exhaustion from overwork. 

Mendelssohn’s unimpeachable legacy rests securely on his accomplishments. 
The reviver of Johann Sebastian Bach (in Bach’s native land) at the age of 20 
sits beside his championing of the music of Franz Schubert, whose Ninth 
Symphony he premiered ten years after the composer’s death. Mendelssohn 
also revived the music of Handel, having become acquainted with it during 
his ten trips to London. In addition to artistic directorships in Düsseldorf and 
Leipzig, he also founded the Leipzig Conservatory in 1843, bringing both 
Robert Schumann and Joseph Joachim on as faculty. Fluent in four languages, 
his education included studies of history, aesthetics, geography, and painting 
(he was an accomplished watercolorist). His musical training was steeped in the 
study of early music, especially Bach, and Johann Wolfgang von Goethe (who 
enjoyed visiting the child prodigy on several occasions) would apparently require 
Mendelssohn to sit at the keyboard for an hour each morning, playing music 
(out of his head) from the ancient past to the present, explaining the evolution 
of music as he went along. Then, there are Mendelssohn’s compositions, 
numbering around 750, in virtually every genre then known to Western music. 
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Like Mozart, Mendelssohn had the reputation of performing feats of 
musicianship that were thought to be impossible, and for fun, we’ll leave you 
with just one. Mendelssohn and Liszt, though cordial friends, were rivals, and 
Mendelssohn especially did not care for Liszt’s music. On one occasion, during 
a party at which both were in attendance, Liszt announced that he had created 
something new and special to play: a Hungarian melody with four subsequent 
variations. He played it and wowed the crowd, one listener declaring that nothing 
could possibly be done after that. But Liszt, the provocateur, insisted that it was 
Mendelssohn’s turn. Mendelssohn demurred, saying he had not been playing 
much because of other responsibilities. Liszt would not give up, whereupon 
Mendelssohn—fi rst begging forgiveness from Liszt—sat down at the piano and 
played exactly what Liszt had just played. And this is just one of many amazing stories. 

Enjoy the concert,

David Finckel          Wu Han
ARTISTIC DIRECTORS



The Chamber Music Society of Lincoln Center

Felix Mendelssohn

Sonata No. 1 in B-fl at major for Cello and Piano, 
Op. 45

 Born February 3, 1809, in Hamburg

 Died November 4, 1847, in Leipzig

Composed in 1838
 This is the fi rst CMS performance of this 

piece.

  Duration: 25 minutes

In the second half of the 1830s, Felix Men-
delssohn found himself stretched by his 
many musical responsibilities. He took his 
groundbreaking 1836 oratorio St. Paul on 
tour, eff ectively reviving the practice of pre-
senting large-scale narrative works that mar-
ried the sacred and secular. He performed at 
festivals throughout Germany and served as 
the director of the Gewandhaus Orchestra in 
Leipzig. He also curated a series of “historical 
concerts” focused on music of the past by the 
likes of J. S. Bach and Ludwig van Beethoven, 
a novel programming strategy for that era. In 
October of 1837, his brother Paul, a banker 
and skilled amateur cellist, complained of 
being anxious in his free time, and Felix 
wrote back expressing ambivalence about 
success and always being busy: “Th e more I 
fi nd what are termed encouragement and 
recognition in my vocation, the more restless 
and unsettled does it become in my hands, 
and I cannot deny that I often long for that 
rest of which you complain. .  .  . It seems, 
however, that this is not to be, and I should 
be ungrateful were I dissatisfi ed with my life 
as it is.”

Mendelssohn and his three siblings were 
very close. Th ey wrote to one another regu-
larly, and they often expressed the pain of liv-
ing in diff erent places, even though Leipzig, 

where Felix and his family were based, was 
not so far from Berlin, where the others lived. 
In that same letter to his brother, Mendels-
sohn made a promise to Paul, perhaps hop-
ing to give him something to look forward 
to in his restlessness: “I also intend soon to 
compose a sonata for violoncello and piano 
for you—by my beard, I will!” Back in 1829, 
Mendelssohn had written Paul some varia-
tions for cello and piano, but the three-move-
ment Sonata in B-fl at major he completed in 
1838 represented an altogether more ambi-
tious project. Like the variations, this new 
piece was much indebted to the sonatas and 
short works written by Beethoven for these 
instruments. But Mendelssohn combined 
the sense of strict structure and rhythm we 
fi nd in Beethoven’s music with an intuition 
for the cello’s singing capacities. Th e result 
was heartwarming, witty, and uplifting—
surely a boon to Paul’s frame of mind, and 
also a meaningful way for Felix to use music 
to keep his brother close by in spirit.

Th e B-fl at major Cello Sonata starts with 
a long line played in octaves between the 
cello and both hands of the keyboard. It is 
almost austere in its purity, more like a res-
ervoir of intervals than a true melody. At the 
end of that string of notes, the piano plays a 
little rhythmic hook, a snappy, dotted fi gure. 
From this hint of playfulness, Mendelssohn 
builds the ebullient fi rst movement of his 
sonata. Th e Andante is a graceful, minor-key 
dance based on that same dotted idea. For 
the fi nale, Mendelssohn returns to the aus-
tere shape from the opening of the piece, but 
he harmonizes it and gives it a new rhythmic 

Notes on the Program
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Felix Mendelssohn

Quartet in F minor for Strings, Op. 80

Composed in 1847
  First CMS performance on March 15, 2006, 

by the Orion String Quartet (violinists Todd 
Phillips and Daniel Phillips, violist Steven 
Tenenbom, and cellist Timothy Eddy)

  Duration: 25 minutes
 

On May 14, 1847, Fanny Hensel (née Fanny 
Cäcilie Mendelssohn Bartholdy) had several 
strokes while rehearsing a cantata written by 
her brother Felix Mendelssohn, Die erste Wal-
purgisnacht (The First Walpurgis Night), for 
the Sunday concert series she ran. She died 
later that evening, surrounded by most of her 
family. Felix was in London at the time, and 
when he received the news of her death a few 
days later, it was a tremendous blow. A letter 
he wrote later that month to his friend Karl 
Emil von Webern articulates some of what 
her sudden absence meant to him: 

What have not we, her brothers and sis-
ter, lost! I more especially, to whom she 
was every moment present in her good-
ness and love; . . . whom she ever so 
spoiled, and made so proud, by all the 
riches of her sisterly love, which made me 
feel all was sure to go well, for she was 
ever ready to take a full and loving share 
in all that concerned me. . . . It is conso-
latory to think of such a beautiful, har-
monious nature, and that she has been 
spared all the infirmities of advanced age 
and declining life; but it is hard for us to 
bear such a blow with proper submission 
and fortitude.

To help ease the pain, he planned to 
spend the bulk of the summer in Interlaken, 
Switzerland, where he would paint, hike, and 
enjoy time with his children. He was joined 
by his brother for a few weeks in July, and 
after Paul’s departure Mendelssohn gradually 
began to return to working on music. As he 
described to his other sister, Rebecka, “I force 
myself now to be very busy, in the hope that 
hereafter I may become so from inclination, 
and that I shall take pleasure in it.” The dis-
mal weather, which he saw as “expressly cal-
culated for writing,” was actually helpful: “I 
cannot deny that I sometimes rather like such 
downright, pouring wet days, which confine 
you effectually to the house.”

One of his more ambitious projects over 
the summer was a new String Quartet in F 
minor. The piece’s turbulent character has been 
generally attributed to his grim, grief-stricken 
state of mind. But the dramatic opening Alle-
gro vivace assai, whose striking introductory 
tremolos echo the famous “Storm” move-
ment of Ludwig van Beethoven’s “Pastoral” 
Symphony, might be heard as a more literal 
depiction of Mendelssohn’s living situation 
at the time he was writing it: pelted by rain, 
working through his pain, but also genuinely 
enjoying the warmth of fires and family time. 
The end of the movement, in which the group 
takes off for a brief, ecstatic, Hungarian-style 
coda, is a little too much fun to be interpreted 
through a strictly tragic lens.

The second movement, a surging, syn-
copated dance, is more anxiety-ridden. The 
first-violin part is almost always in rhythmic 

character so that it becomes a sweet, nostalgic 
ditty. We hear this melody again and again 
over the course of the movement, as if the 
entire work has served to prepare the listener 

for this tune, before the music subsides in 
quiet cascades in the piano.

Program note © Nicky Swett
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conflict with the rest of the group, which cre-
ates the feeling of some fluttering, nervous 
affliction. When all four players do unite, it 
is for angry, descending, brassy figures, which 
become the subject of a brief contrasting trio 
section. In the tender, touching Adagio, Men-
delssohn makes his preoccupation with his 
sister’s death clear. The opening violin line, 
which descends a large interval before linger-
ing on a touching suspension, subtly refers 
to the first movement of Hensel’s own String 
Quartet in E-flat major, which she wrote in 
the 1830s and discussed with her brother on 
several occasions. 

The finale’s sense of drive and instabil-
ity is created by a humming figure in the 
cello, in which the player must rapidly alter-
nate between two strings, often obscuring the 
bass voice of the harmonies. As in the first 
movement, there are many moments of calm 

and sweetness, but they are regularly under-
cut by those whirring gestures. In a letter 
to his brother from later that summer, Felix 
described how annoying it was for him to 
socialize: “It is so lovely here, and we so much 
enjoy our regular, quiet life. It has enabled me 
once more to become often quite cheerful; 
but when people come, and talk at random 
about commonplace matters, and of God and 
the world, my mood becomes again so unut-
terably mournful, that I do not know how 
to endure it.” In this final movement of the 
F-minor String Quartet, Mendelssohn’s writ-
ing resonates strongly with these oscillations of 
good moods and bad ones, and with all the 
ways that talk of everyday life can cause frus-
tration when we are thinking about big things 
like the life and death of the people we love.

Program note © Nicky Swett

Felix Mendelssohn

Selections from Four Pieces for String Quartet, Op. 81

Composed in 1847
  First CMS performance of the Andante on 

October 20, 2006, by the Orion String Quartet 
(violinists Daniel Phillips and Todd Phillips, 
violist Steven Tenenbom, and cellist Timothy 
Eddy). This is the first CMS performance of 
the Andante and Scherzo together.

  Duration: 10 minutes

Felix Mendelssohn died in November of 
1847 after suffering a series of strokes that 
were similar to those that had claimed the 
lives of his sister Fanny Hensel earlier that 
year and his mother back in 1842. He left 
behind a trove of unpublished masterpieces, 
including his fourth and fifth symphonies, 
over a dozen Songs without Words, many of 
his most important chamber works, and 
numerous fragments and stray movements. 
In 1850, his publishers collected a few of 
these loose scores and issued them as his Four 

Pieces for String Quartet, Op. 81. The first 
two entries in the volume, an Andante soste-
nuto with Variations and a Scherzo, were from 
the summer of 1847. They were written soon 
after he composed his final string quartet 
(Op. 80, in F minor), and some scholars 
believe they were conceived as middle move-
ments of a larger work. 

Mendelssohn was not particularly inclined 
to write music in the form of a theme and 
variations. He wrote an early set for cello for 
his brother Paul, and in the 1830s, to raise 
money for a statue of Beethoven in Bonn, 
he wrote some Variations sérieuses, or “Seri-
ous Variations,” for piano. But Mendels-
sohn tended to write music that was full of 
momentum and energy. Even his slow move-
ments have broad, arching throughlines that 
help all the soulful sections to run continu-
ously into one another. Theme-and-variation 
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pieces, which involve repeating a closed-off 
structure again and again, run against this 
feature of Mendelssohn’s music; and so it is 
perhaps a surprise to find that he may have 
planned to include such a structure in a late 
string quartet. The theme of the set from Op. 
81 is a playful, Schubertian chorale in E major. 
It is followed by a series of diminutions: each 
subsequent variation involves quicker note 
values, until the violin is playing a stream of 
flowing sixteenth-notes above the now-famil-
iar bassline. Then, as if Mendelssohn has tired 
of the strictures of this form, he bursts into a 
burning presto in E minor. A final hearing of 
the original theme feels strangely restrained, 
as if that explosion of forward motion might 
repeat itself at any moment.

The second of the Op. 81 pieces is a 
Scherzo in A minor. Mendelssohn had a fas-
cination with writing excellent, innovative 
scherzo movements. It was an interest that 
he shared with his sister, whose death he was 
actively mourning when he worked on these 
movements for string quartet. They had cor-
responded earlier that year about the possi-
bility of writing a “scherzo serioso” (literally, 
a “serious joke”), and he had proposed that she 
might try her hand at it. Since she never got 
the chance, we might hear the unsettling, har-
monically and rhythmically ambiguous music 
that Felix put into his last piece for string quar-
tet as an attempt, in her honor, at such a rec-
onciliation of lightness and musical depth.

Program note © Nicky Swett

Felix Mendelssohn

Trio No. 2 in C minor for Piano, Violin, and Cello, Op. 66

Composed in 1845
  First CMS performance on September 14, 

1969, by pianist John Browning, violinist 
James Buswell, and cellist Pierre Fournier

  Duration: 28 minutes

Felix Mendelssohn lived from 1809 to 1847, 
making him a close contemporary of the likes 
of Frédéric Chopin (1810–1849) and Robert 
Schumann (1810–1856). While the latter 
two are labeled as strictly Romantic compos-
ers, the Classical influence on Mendelssohn’s 
writing is too strong to ignore. Much of his 
oeuvre stays true to the formal structures and 
elegant balance of the Classical period while 
exploring the colorful harmonic language, 
emotive range, and virtuosic limits of the 
Romantic style. His Second Piano Trio—the 
last chamber work he saw through to publi-
cation—exemplifies this confluence of musi-
cal traditions by balancing expressive scope 
with formal structure. The work pays 

homage to earlier composers—rather explic-
itly in the case of Bach and more broadly to 
Beethoven, for whom C minor was a salient 
key—while looking ahead to the later 
Romantic style.

The Allegro energico e con fuoco (fast, ener-
getic, fiery) opens with a hurried, rising ges-
ture in the piano and an ominous drone in 
the lower registers of the violin and cello. The 
strings pick up the piano’s motif and see the 
frenetic opening to a definitive cadence in 
the tonic key. Softly, but retaining the anxi-
ety of the opening, the violin delivers the first 
truly melodic material of the work, followed 
quickly by the cello while sixteenth-notes flut-
ter throughout the piano accompaniment. 
Scholars note that this melody quotes from the 
Lieder ohne Worte, Op. 102, No. 1, composed 
just a few years prior to this trio. A stately 
second theme in E-flat major emerges seam-
lessly—though not subtly, thanks to its fortis-
simo (very loud) marking—from the C-minor 



The Chamber Music Society of Lincoln Center

tumult. The opening motif is transformed 
in the development from the soaring, legato 
momentum of the exposition to a staccato and 
leggiero (light) version that slowly builds ten-
sion. What follows is one of the only moments 
of true calm in this stormy movement: the 
strings alternate exploratory statements of 
the second subject over a fluid, arpeggiated 
accompaniment in the piano. The recapitula-
tion is anything but formulaic; dynamic surges 
and continued exploration of the three main 
musical ideas maintain the tempestuous inten-
sity through to the fortissimo ending. 

The piano introduces the theme of the 
second movement in a vertical, chorale-like 
texture before it is picked up by the strings. 
The compound meter lends a gentle lilt to 
the melody that is accentuated by the puls-
ing eighth-notes in the piano. Often likened 
to a Song without Words—a short, lyrical 
piano form favored by Mendelssohn—this 
movement showcases the composer’s talent 
for beautiful melodic writing. The scherzo, 
another quintessentially Mendelssohnian 
form, whizzes by in a blur of sixteenth-notes. 
Beginning with staggered entrances of a mis-
chievous G-minor theme, the movement 
grips the listener’s attention, even throughout 
the brief major-key trio section, where the 
excitement remains undiluted.

The finale opens with a distinctly disso-
nant upward leap and subsequent descent 
in the cello. After development, this dance-
like gesture is fragmented and—in a rather 
remarkable juxtaposition—paired with a 
Lutheran-style chorale in the piano. There is 
no consensus among scholars as to the exact 
source material, or if this even is a quota-
tion, but what is striking is how effectively 
Mendelssohn weaves this seemingly unre-
lated musical unit into a finale marked Alle-
gro appassionato (fast, passionately). Indeed, 
the chorale melody comes back later in the 
movement with fortissimo chords in the right 
hand of the piano and a tremolo (rapid oscil-
lation between two notes) in the left along 
with double-stop chords in the strings. This 
effectively removes the chorale from its usual 
environment (simple, unadorned chords) 
and situates it in the quasi-orchestral texture 
of this monumental work—a fitting place 
for a chorale’s emotional gravitas as a musi-
cal symbol of the church and the calling card 
of Mendelssohn’s most venerated composer, 
J.  S. Bach. Following this resurgence of the 
chorale, Mendelssohn builds to one final cli-
max before drawing the trio to a triumphant 
close in the parallel key of C major.

Program note © Jack Slavin
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Nicholas Canellakis 
Nicholas Canellakis has become one of the most sought-after and 
innovative cellists of his generation, praised in the New Yorker as a 
“superb young soloist.” Recent highlights include solo debuts with 
the Virginia, Albany, Bangor, and Delaware symphony orchestras; 
concerto appearances with the Erie Philharmonic, the New Haven 
Symphony, and the American Symphony Orchestra; Europe and Asia 
tours with CMS; and recitals throughout the US with his longtime 
duo collaborator, pianist-composer Michael Stephen Brown. An alum 

of CMS’s Bowers Program, he is a regular guest artist at many of the world’s leading music 
festivals. Canellakis is the Artistic Director of Chamber Music Sedona in Arizona and is a 
graduate of the Curtis Institute of Music (where he was recently appointed to the cello faculty) 
and New England Conservatory.

Anne-Marie McDermott
Anne-Marie McDermott is one of the most versatile and sought-after 
pianists of her generation. She evenly divides her performing activities 
between playing concertos with orchestras such as the New York 
Philharmonic, Dallas Symphony, Philadelphia Orchestra, and others; 
recitals at the major series in North America; and chamber music, 
touring each year with CMS. She is Artistic Director of the Bravo! Vail 
Festival in Colorado, which has grown into one of the most important 
summer festivals in North America, the Ocean Reef Chamber Music 

Festival in Florida, and the Chamber Music Festival at the McKnight Center in Stillwater, 
Oklahoma. McDermott is a recipient of the prestigious Avery Fisher Career Grant. She records 
for Bridge Records, and her recordings have been widely acclaimed. They include The Complete 
Piano Music of Gershwin for Piano and Orchestra, the complete Prokofiev Piano Sonatas, and 
all-Haydn, all-Scriabin, and all-Mozart discs.

Arnaud Sussmann 
Winner of a 2009 Avery Fisher Career Grant, Arnaud Sussmann has 
recently appeared as soloist with the Vancouver Symphony and the New 
World Symphony. As a chamber musician, he has performed at the Tel 
Aviv Museum, London’s Wigmore Hall, the Dresden Music Festival, and 
the Phillips Collection in Washington, DC. He has also given concerts at 
the Moritzburg, Caramoor, Music@Menlo, La Jolla SummerFest, Main-
ly Mozart, Seattle Chamber Music, Chamber Music Northwest, and 
Moab Music festivals. An alum of CMS’s Bowers Program, Sussmann 

is Artistic Director of the Chamber Music Society of Palm Beach and Co-Director of Music@
Menlo’s International Program, and teaches at Stony Brook University. In September 2022, he 
was named Founding Artistic Director of the Boscobel Chamber Music Festival.

About the Artists
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Escher String Quartet 
The Escher String Quartet has received 
acclaim for its profound musical insight 
and rare tonal beauty. A former BBC New 
Generation Artist and recipient of the 
Avery Fisher Career Grant, the Quartet has 
performed at the BBC Proms at Cadogan 
Hall and is a regular guest at Wigmore Hall. 
In its hometown of New York, the ensemble 
appears frequently with CMS.

 Highlights of the 2024–25 season find the Quartet performing in many of the great venues 
and organizations in the United States, including Alice Tully Hall, Philadelphia Chamber Mu-
sic Society, Isabella Stewart Gardner Museum, Shriver Hall Concert Series, Chamber Music 
Pittsburgh, University Musical Society at University of Michigan, Spivey Hall, and Chamber 
Music Houston. In addition to their North American engagements, the Quartet returns to 
Wigmore Hall for a BBC live broadcast recital as well as other engagements in Germany and 
continental Europe.

The Quartet has made a distinctive impression throughout Europe, with recent debuts in-
cluding the Amsterdam Concertgebouw, Berlin Konzerthaus, London’s Kings Place, Slovenian 
Philharmonic Hall, Les Grands Interprètes Geneva, Tel Aviv Museum of Art, and Auditorium 
du Louvre. The group has appeared at festivals such as the Heidelberg Spring Festival, Buda-
pest’s Franz Liszt Academy, Dublin’s Great Music in Irish Houses, the Risør Chamber Music 
Festival in Norway, the Hong Kong International Chamber Music Festival, and the Perth 
International Arts Festival in Australia. The Quartet continues to flourish in its home country, 
performing at the Aspen Music Festival, Bravo! Vail, Santa Fe Chamber Music Festival, Bow-
doin Music Festival, Toronto Summer Music, Cape Cod Chamber Music Festival, OKM Fes-
tival, Chamber Music San Francisco, Music@Menlo, and the Ravinia and Caramoor festivals.

Beyond the concert hall, the Quartet is proud to announce the creation of a new nonprofit 
entity, ESQYRE (Escher String Quartet Youth Residency Education). ESQYRE’s mission is to 
provide a comprehensive educational program through music performance and instruction for 
people of all ages. The quartet has also held faculty positions at Southern Methodist University 
and the University of Akron.

Within months of its inception in 2005, the ensemble came to the attention of key musi-
cal figures worldwide. Championed by the Emerson String Quartet, the Escher quartet was 
invited by both Pinchas Zukerman and Itzhak Perlman to be Quartet in Residence at each 
artist’s summer festival.

The Escher String Quartet takes its name from the Dutch graphic artist M. C. Escher, 
inspired by Escher’s method of interplay between individual components working together to 
form a whole.
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About the  
Chamber Music Society

Founded in 1969, the Chamber Music Society of Lincoln Center (CMS) 
brings the transcendent experience of great chamber music to more people than 
any other organization of its kind worldwide. Under the artistic leadership of cel-
list David Finckel and pianist Wu Han, the multi-generational and international 
performing artist roster of 140 of the world’s finest chamber musicians enable us 
to present chamber music of every instrumentation, style, and historical period.

Each season, we reach a global audience with more than 150 performances and 
education programs in our home at Lincoln Center’s Alice Tully Hall and on tour 
with residencies worldwide. 

We offer a wide range of learning formats and experiences to engage and inform 
listeners of all ages, backgrounds, and levels of musical knowledge through our 
education programs. The Bowers Program, our competitive three-season resi-
dency, is dedicated to developing the chamber music leaders of the future and 
integrates this selection of exceptional early-career musicians into every facet of 
CMS activities. 

Our incomparable digital presence, which regularly enables us to reach millions 
of viewers and listeners annually, includes our weekly national radio program, 
heard locally on heard locally on WQXR 105.9 FM on Saturday and Monday 
evenings; radio programming in Taiwan and mainland China; and appearances 
on American Public Media’s Performance Today, the monthly program In Concert 
with CMS on the PBS ALL ARTS broadcast channel, and SiriusXM's Symphony 
Hall channel, among others. The PBS documentary film Chamber Music Society 
Returns chronicles CMS’s return to live concerts at Lincoln Center’s Alice Tully 
Hall and on a six-city national tour. It is currently available to watch on PBS 
Passport. Our website also hosts an online archive of more than 1,700 video 
recordings of performance and education videos free to the public.
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VOCALISTS
Tony Arnold, SOPRANO 

Amanda Batista, SOPRANO

Vanessa Becerra, SOPRANO 

Jamie Barton, MEZZO-SOPRANO

Frederica von Stade, MEZZO-SOPRANO

Paul Appleby, TENOR

Ben Bliss, TENOR

Matthew Polenzani, TENOR

Thomas Hampson, BARITONE

Randall Scarlata, BARITONE

KEYBOARDS
Alessio Bax, PIANO

Paolo Bordignon, ORGAN 

Michael Stephen Brown, 

PIANO/HARPSICHORD

Gloria Chien, PIANO

Danae Dörken, PIANO 

Anna Geniushene, PIANO*

Sahun Sam Hong, 

PIANO/HARPSICHORD*

Sir Stephen Hough, PIANO 

Gilbert Kalish, PIANO

Soyeon Kate Lee, PIANO 

Anne-Marie McDermott, PIANO (Alice 

Tully and Edward R. Wardwell Piano 

Chair)

Ken Noda, PIANO

Evren Ozel, PIANO*

Juho Pohjonen, PIANO 

Tamar Sanikidze, PIANO

Gilles Vonsattel, PIANO

Kenneth Weiss, HARPSICHORD 

Orion Weiss, PIANO

Shai Wosner, PIANO/HARPSICHORD

Wu Han, PIANO 

Wu Qian, PIANO

STRINGS
Benjamin Beilman, VIOLIN

Aaron Boyd, VIOLIN/PICCOLO VIOLIN

Stella Chen, VIOLIN

Guillermo Figueroa, VIOLIN/VIOLA 

Francisco Fullana, VIOLIN

Chad Hoopes, VIOLIN (Susan S. and 

Kenneth L. Wallach Chair)

Bella Hristova, VIOLIN

Paul Huang, VIOLIN

Ani Kavafian, VIOLIN (Fan Fox and Leslie 

R. Samuels Violin Chair)

Ida Kavafian, VIOLIN 

Kristin Lee, VIOLIN 

Sean Lee, VIOLIN

Lun Li, VIOLIN*

Cho-Liang Lin, VIOLIN

Richard Lin, VIOLIN

Daniel Phillips, VIOLIN/VIOLA

Julian Rhee, VIOLIN*

Philip Setzer, VIOLIN

Alexander Sitkovetsky, VIOLIN 

Arnaud Sussmann, VIOLIN/VIOLA 

James Thompson, VIOLIN/VIOLA

Danbi Um, VIOLIN 

Tien-Hsin Cindy Wu, VIOLIN 

Pinchas Zukerman, VIOLIN

Lawrence Dutton, VIOLIN

Yura Lee, VIOLA

Matthew Lipman, VIOLA

Paul Neubauer, VIOLA (Mrs. William 

Rodman May Viola Chair)

Milena Pájaro-van de Stadt, VIOLA

Timothy Ridout, VIOLA

Edward Arron, VIOLA

Dmitri Atapine, VIOLA 

Nicholas Canellakis, CELLO

Timothy Eddy, CELLO 

Sterling Elliott, CELLO*

David Finckel, CELLO 

Amanda Forsyth, CELLO 

Clive Greensmith, CELLO

Sihao He, CELLO 

Mihai Marica, CELLO 

David Requiro, CELLO

Keith Robinson, CELLO

Inbal Segev, CELLO

Jonathan Swensen, CELLO*

Paul Watkins, CELLO

Nina Bernat, DOUBLE BASS*

Blake Hinson, DOUBLE BASS

Anthony Manzo, DOUBLE BASS

Edgar Meyer, DOUBLE BASS

Jason Vieaux, GUITAR

Wu Man, PIPA

Bridget Kibbey, HARP

WOODWINDS
Sooyun Kim, FLUTE 

Demarre McGill, FLUTE 

Tara Helen O’Connor, FLUTE

Adam Walker, FLUTE 

Randall Ellis, OBOE

James Austin Smith, OBOE 

Stephen Taylor, OBOE (Mrs. John D. 

Rockefeller, 3rd Oboe Chair)

Juri Vallentin, OBOE*

Romie de Guise-Langlois, CLARINET 

Jose Franch-Ballester, CLARINET

Tommaso Lonquich, CLARINET 

Sebastian Manz, CLARINET

Ricardo Morales, CLARINET 

David Shifrin, CLARINET (Charles E. 

Culpeper Clarinet Chair)

Marc Goldberg, BASSOON

Peter Kolkay, BASSOON

BRASS
Radek Baborák, HORN 

David Byrd-Marrow, HORN

Julia Pilant, HORN

Stewart Rose, HORN

Hugo Valverde, HORN

David Washburn, TRUMPET

PERCUSSION
Ayano Kataoka, PERCUSSION

Ian David Rosenbaum, PERCUSSION

HOSTS & LECTURERS
Bruce Adolphe, RESIDENT LECTURER

ENSEMBLES
CALIDORE STRING QUARTET

Jeffrey Myers, VIOLIN

Ryan Meehan, VIOLIN 

Jeremy Berry, VIOLA

Estelle Choi, CELLO

DOVER QUARTET

Joel Link, VIOLIN

Brian Lee, VIOLIN

Julianne Lee, VIOLA 

Camden Shaw, CELLO

ESCHER STRING QUARTET

Adam Barnett-Hart, VIOLIN

Brendan Speltz, VIOLIN

Pierre Lapointe, VIOLA

Brook Speltz, CELLO

JUILLIARD STRING QUARTET

Areta Zhulla, VIOLIN

Ronald Copes, VIOLIN 

Molly Carr, VIOLA 

Astrid Schween, CELLO

VIANO STRING QUARTET

Lucy Wang, VIOLIN 

Hao Zhou, VIOLIN 

Aiden Kane, VIOLA

Tate Zawadiuk, CELLO

SITKOVETSKY TRIO

Wu Qian, PIANO

Alexander Sitkovetsky, VIOLIN

Isang Enders, CELLO

 * Denotes a 2024–2027 member of 

the Bowers Program, CMS’s three-

season residency for exceptional 

early-career musicians.

Artists of the 2024–25 Season
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David Finckel and Wu Han, Artistic Directors    Suzanne Davidson, Executive Director

ADMINISTRATION
Michael Solomon DIRECTOR OF 

ADMINISTRATION
Greg Rossi CONTROLLER
Colin Roshak ADMINISTRATIVE 

ASSOCIATE
Ised Salcedo ACCOUNTING & FINANCE 

ASSISTANT

ARTISTIC PLANNING & 
PRODUCTION, LINCOLN CENTER
Thomas Novak DIRECTOR OF 

ARTISTIC PLANNING, PRODUCTION & 
ADMINISTRATION

Sarissa Michaud ASSOCIATE DIRECTOR, 
PRODUCTION & VENUE RELATIONS

John Sherer EDITORIAL MANAGER
Matthew Stiens ARTISTIC 

ADMINISTRATIVE MANAGER
 
ARTISTIC PLANNING & 
PRODUCTION, TOURING
Rebecca Bogers DIRECTOR OF TOURING 

& ARTISTIC PLANNING
Jonathan Hummel ASSISTANT DIRECTOR 

OF TOURING
Schuyler Tracy TOURING MANAGER

DEVELOPMENT
Marie-Louise Stegall DIRECTOR OF 

DEVELOPMENT
Katherine Heberling ASSOCIATE 

DIRECTOR OF DEVELOPMENT
Travis Calvert DEVELOPMENT OFFICER, 

OPERATIONS
Polly Ellman DEVELOPMENT OFFICER, 

INSTITUTIONAL GIVING
Emily Hoyland DEVELOPMENT 

MANAGER, INDIVIDUAL GIVING
Olivia Laskin SPECIAL EVENTS MANAGER

DIGITAL CONTENT
Benjamin M. Shapiro DIRECTOR OF 

DIGITAL CONTENT
Emily Buffum SENIOR VIDEO MANAGER
Winston Cook-Wilson SOCIAL MEDIA 

MANAGER
Jesse Jennings DIGITAL CONTENT 

MANAGER
Allen Otto DIGITAL CONTENT PRODUCER

EDUCATION & COMMUNITY 
ENGAGEMENT
Bruce Adolphe RESIDENT LECTURER &
DIRECTOR OF FAMILY PROGRAMS
Emily Harper DIRECTOR OF EDUCATION 

& COMMUNITY ENGAGEMENT
Richard Adger EDUCATION & FAMILY 

PROGRAMS MANAGER

MARKETING &
COMMUNICATIONS
Joel Schimek ASSOCIATE DIRECTOR, 

AUDIENCE SERVICES
Eric McMillan MARKETING & AUDIENCE 

ENGAGEMENT MANAGER
Reid Shelley AUDIENCE SERVICES 

MANAGER
Erin Gallagher MARKETING ASSOCIATE
Lilly McGrath MARKETING & AUDIENCE 

ENGAGEMENT ASSISTANT

Robert Hoglund, CHAIR

Peter W. Keegan, VICE CHAIR

Susan S. Wallach, VICE CHAIR

Tatiana Pouschine, TREASURER

Richard Prins, SECRETARY

Sally Dayton Clement
Joseph M. Cohen
Joyce B. Cowin
Linda S. Daines
Peter Duchin
Judy Evnin
Catherine A. Gellert
Phyllis Grann
Paul B. Gridley
Walter L. Harris
Matthew D. Hoffman
Christopher Hughes
Priscilla F. Kauff
Vicki Kellogg
John L. Lindsey
Beatrice A. Liu
David W. Niemiec
James P. O’Shaughnessy
Peter Reed
James Stynes
Suzanne E. Vaucher
Kathe G. Williamson

CHAIR EMERITI
Peter Frelinghuysen 
(IN MEMORIAM)

Elinor L. Hoover
James P. O’Shaughnessy
Donaldson C. Pillsbury
(IN MEMORIAM)

DIRECTORS EMERITI
Anne Coffin
Charles H. Hamilton
Helen Brown Levine
Andrea Walton
Alan G. Weiler

FOUNDERS
Miss Alice Tully
William Schuman
Charles Wadsworth,
FOUNDING ARTISTIC DIRECTOR

GLOBAL COUNCIL
Brett Bachman, CO-CHAIR

Kathe G. Williamson, CO-CHAIR

Enid L. Beal
Howard Dillon
Andrea Fessler
Judi Flom
Rita Hauser
Frederick L. Jacobson
Kenneth Johnson
Linda Keen
Min Kim
Judy Kosloff
Seunghee Lee
Katie Lemire
Irene R. Miller
Sassona Norton
Seth Novatt
Morris Rossabi
Glenn R. Sarno
Michael Singer
Alfred Spector
Paul Weislogel
Nick Williams
Shannon Wu
Robert Zhang

Directors and Founders

Administration
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The Chamber Music Society of Lincoln Center is tremendously grateful to the following individuals, founda-
tions, corporations, and government agencies for their generous gifts. Their contributions to the Annual Fund 
and Gala provide vital support for CMS’s wide-ranging artistic, educational, and digital outreach programs, 
and have allowed us to stay strong in the face of challenges that have come our way. Thank you.
Updated on December 16, 2024

Annual Fund

LEADERSHIP
$100,000+
Ann S. Bowers
The Chisholm Foundation
Sally D. and Stephen M. 

Clement, III
Linda S. Daines
Diamonstein-Spielvogel 

Initiative for Music and 
Community Engagement

Judy and Tony Evnin
The Fan Fox and Leslie R. 

Samuels Foundation, Inc.
Jerome L. Greene Foundation
Marion F. Goldin Charitable Fund
Rita E. and Gustave M. Hauser
The Hearst Foundations
Lincoln Center Corporate Fund
New York City Department of 

Cultural Affairs
Susan S. and Kenneth L. Wallach 

Foundation

$50,000–$99,999
Donald R. Crawshaw and 

Matthew Hoffman
Judi Sorensen Flom
Howard Gilman Foundation
Mrs. Phyllis Grann
Mr. and Mrs. Paul B. Gridley
Martha Hall
Irving Harris Foundation
Gail and Walter Harris

Robert and Suzanne Hoglund
Christopher Hughes and Sean 

Eldridge
Jane and Peter Keegan
The Lehoczky Escobar Family
National Endowment for the Arts
Melanie and David W. Niemiec
Mr. and Mrs. James P. 

O’Shaughnessy
Alden Warner and Peter Reed
Blanchette Hooker Rockefeller 

Fund
Photeine Anagnostopoulos and 

James Stynes
US-China Cultural Institute, in 

honor of Shirley Young
Elaine and Alan Weiler
Anonymous

$25,000–$49,999
Alphadyne Foundation
Mark Villamar and Esther Milsted
Brett Bachman and Elisbeth 

Challener
Steven and Ann Berzin
Geoffrey Bible
Thomas Brener and Inbal Segev-

Brener
Joseph M. Cohen
Roberta and Gerard H. Davis 

Charitable Foundation
The Gladys Krieble Delmas 

Foundation

Robert S. Feldman and Katherine 
Vorwerk

David Finckel and Wu Han
Catherine A. Gellert
William B. and Inger G. Ginsberg
Francis Goelet Charitable Lead 

Trusts
Frederick L. Jacobson
Kenneth Johnson and Judy 

Tobey
Vicki and Chris Kellogg
Ann Kempner
Frederick G. Knapp
Bruce and Suzie Kovner
Helen Brown Levine
Beatrice A. Liu and Philip Lovett
Jane and Mary Martinez
The Millstream Fund
New York State Council on the 

Arts
Richard T. Prins and Connie 

Steensma
Rockefeller Brothers Fund
Suzanne E. Vaucher and William 

R. Stensrud
Tiger Baron Foundation
Earl D. Weiner and Suzanne 

Davidson
Neil Westreich
Linda and Robert Williams
Kathe and Edwin Williamson
Shannon Wu and Joseph Kahn
Elizabeth and Justus Schlichting
Anonymous

Partner ($15,000–$24,999)
Mr. James A. Attwood and Ms. 

Leslie K. Williams
Enid L. Beal and Alan Wolfe
Jonathan Brezin and Linda Keen
Sidney E. Frank Foundation
Nancy Friday Foundation
Emily L. Grant
Alfred and Sally Jones
Priscilla F. Kauff
Seunghee Lee and S.K. Kang
Irene R. Miller
Morgan Stanley
Musicians Advocacy Fund
Dot and Rick Nelson
Samuel I. Newhouse Foundation
Sassona Norton and Ron Filler

Mr. Stephen Parahus
Judith Schlosser
Mrs. Robert Schuur
The Shubert Foundation
Alfred Z. Spector and Rhonda 

G. Kost
The New York Community Trust
Paul and Judy Weislogel
Polly Weissman
Anonymous

Benefactor ($10,000–$14,999)
Ronald Abramson
Arthur F. and Alice E. Adams 

Charitable Foundation
Julie Allen and Robert Burke
The John Armitage Charitable Trust

William and Julie Ballard, in honor 
of ALL who have kept CMS 
music alive

Dr. Georgette Bennett and Mr. 
Leonard Polonsky, in honor of 
David and Wu Han

The Jack Benny Family Foundation
The John and Rosemary Brown 

Family Foundation
The Clinton Family Fund
The Betsy and Alan Cohn 

Foundation
Colburn Foundation
Valerie Cooke
Joyce B. Cowin
Nathalie and Marshall Cox
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Howard Dillon and Nell Dillon-
Ermers

Ms. Andrea Fessler
Leila and Giovanni Govi
Dr. Leonard C. Groopman
Frank and Helen Hermann 

Foundation
Michael Jacobson and Trine 

Sorensen
Amos and Floy Kaminski, in Honor 

of Judy Evnin
Min Kim and Preston Henske
Judy and Alan Kosloff
Jonathan E. Lehman
Katherine A. Lemire
Leon Levy Foundation
Douglas M. Libby Charitable Fund
Dr. and Mrs. Michael N. Margolies
Terence and Marion Martin
Dr. Nancy Maruyama and Mr. 

Charles Cahn Jr.
Mr. and Mrs. H. Roemer McPhee, 

in memory of Catherine G. 
Curran

Ann Moore
Mr. Seth Novatt and Ms. Priscilla 

Natkins
Baerbel O’Haire
Marnie S. Pillsbury
The Rea Charitable Trust
Glenn and Grace Sarno
The Jeanne Sorensen-Siegel 

Foundation, Inc.
Esther Simon Charitable Trust
Dr. Michael C. Singer
The Seth Sprague Educational and 

Charitable Foundation
Mrs. Andrea W. Walton
Gary L. Wasserman/Wasserman 

Projects Fund
Nick and Alyson Williams
Robert H. Wilder Jr.
Robert and Gale Zhang
Anonymous (3)

Platinum ($5,000–$9,999)
Mimi and Barry Alperin
American Chai Trust
Susan B. Plum and James H. 

Applegate
Paul Becker
New York City Council Member 

Gale A. Brewer
Deborah and James W. Breznay
Anne and John Coffin
Con Edison
The Aaron Copland Fund for Music
Anne and Joel Ehrenkranz
Melvin and Rachel Epstein
Fiona Morgan Fein
Irvine and Elizabeth Flinn
Lew Frankfort, in honor of Irene 

Miller
Andrew Freedman and Arlie Sulka
In Honor of David R. Baker
Elisabeth and Max Gitter
Rosalind and Eugene J. Glaser
Sharon Gurwitz 
Lawrence and Sharon Hite
The Jana Foundation
Sylvie Kimché, in memory of Caryl 

Baron
Frederick and Ivy Kushner
Richard and Evalyn Lambert
Matt and Sabrina LeBlanc
Joyce F. Menschel

Morgan Stanley
Arnold Moss
Anju and Deepak Narula
Thomas Novak
Barbara Pelson
Eva Popper
Tatiana Pouschine
Lorna Power
Sydell Roth, in memory of Joseph 

Roth
Sari and Bob Schneider
Delia and Mark Schulte
Peter and Sharon Schuur
Susan Porter Tall
Leo J. Tick
Ruby Vogelfanger
Sally Wardwell
Honey Weintrob
Kenneth Weisshaar and Susan Lee
Cecil and Gilda Wray
Anonymous

Gold ($2,500–4,999)
Elaine and Hirschel Abelson
Alan Agle
Peter and Kathi Arnow
Dr. Beverly Hyman and Dr. 

Lawrence Birnbach
Susan and Richard Braddock
Eric Braverman and Neil Brown
Herb and Marian Brown
Nikki Brown
Donald Brownstein and Lisa 

Tannebaum
Robert Reiss and Fern Budow
Charles and Barbara Burger
Allan and Carol Carlton
Lisa and David Carnoy
James Carter and Mary Lou 

Savage
Dale C. Christensen, Jr.
Michael Comins, in memory of Dr. 

Barbara Comins
Cedomir Crnkovic
Robert J. Cubitto & Ellen R. Nadler
Irene Rosner David, in memory of 

Dr. Raphaël David
Mr. and Mrs. Michael de Havenon
Marsha Diamond
The Alice M. Ditson Fund of 

Columbia University
Helen W. DuBois
Mrs.  Beatrix Etzold
Frederick and Martha Farkouh
Margaret and Howard Fluhr
John and Marianne D. Fouhey
Dr. and Mrs. Fabius N. Fox
Susan and David Frankel
Diana G. Friedman
Anne and Paul Grand
Mr. and Mrs. Marc Granetz
The Grodzins Fund
Jan M Guifarro
Conrad and Marsha Harper
Kathy and Kris Heinzelman
Frank and Kristin Hohmann
Leslie Hsu and Richard Lenon
Claudia Hu
Ernest W. Hutton, Jr. and Anne 

Moore Hutton
Les Yeux Art Foundation
Ms. Erica Kagan
Stephen and Belinda Kaye
Mr. and Mrs. Hans Kilian
Phyllis and Peter Klein
Chloë A. Kramer

Craig Leiby and Tom Valentino
Harriet and William Lembeck
Edward Mafoud
Mary and Vikram Malhotra, in 

honor of Kathe Williamson
Chris and Claire Mann
Ned and Françoise Marcus
Sheila Avrin McLean and David 

McLean
Stuart Meiklejohn
Susan and Frank Merrick
Catherine S. Michaelson
Martin and Lucy Murray
Linda and Bill Musser
Jessica Nagle
Michele and Steve Pesner
Andrew M. Poffel
Charles B. Ragland
Mr. and Mrs. Joseph Rosen
Mary Ellen and James Rudolph
Drs. Eslee Samberg and Eric 

Marcus
David and Lucinda Schultz
M. Schwaller
Stephen and Louise Schwebel
Dr. Sherry Barron-Seabrook and 

Mr. David Seabrook
Dr. M. Lana Sheer
Matsuko Shibuya and Michael 

Hahn
Judith and Morton Sloan
Sarah Solomon
Annaliese Soros
Claudia and Michael Spies
Jason Spiro
Barbara Stallings
Margaret Ewing Stern
Susan and Warren Stern
Andrea and Lubert Stryer
Sherman Taishoff
Judith and Michael Thoyer
Phyllis Tobin
Dr. Diane Vacca
Marian Walsh, in memory of Jane 

A. Wait
Dr. Judith J. Warren and Dr. Harold 

K. Goldstein
Patricia Weinbach
Larry Wexler and Walter Brown
Gro V. and Jeffrey S. Wood
Anonymous (9)

Producer ($1,200–$2,499) 
Carol Abend
Michael and Nancy Aboff
Rose Anderson
Lawrence H. Appel
Leon and Joan Ashner
Carol and Bert Barnett
William Benedict and Dorothy 

Sprague
Mitchell Berg and Leni Klaimitz
Ann Bigelow
Judith Boies and Robert Christman
Mr. T. Charles Brannon, Jr.
Bob and Susie Case
Martine and Ralph Calder
Judith G. Churchill
Deborah and Craig Cogut, in 

honor of Seth Novatt
Marilyn and Robert Cohen
Ellen Judith Feldman
William and Wendy Foulke
Alice Geller and Scott Levine
Jason R. Gettinger
David Gikow and Sarah Reid
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Dorothy F. Glass
Thomas Frederick Jambois
Robert and Ida Kowit
Eugene S. Krauss, MD and Carmel 

Krauss
Fernand Lamesch
Ina Meibach
Lynden B. Miller
The David Minkin Foundation
Miranker Charitable Fund
Joseph Owens
Michael and Inmo Parloff
Arthur and Susan Rebell, in honor 

of Peter and Jane Keegan
Judith and Gary Richter
David Ritter
Dede and Michael Rothenberg
Joshua M. Rubins and Jan C. 

Grossman
Alan E. Salz and Brad Whitehurst
Harold and Jann Slapin, in memory 

of Edwin and Helen Finckel
Jill S. Slater
Debra and DeJuan Stroud
David P. Stuhr
Marcy Syms, in honor of Irene 

Miller
Annette Weeks
Robert Wertheimer and Lynn 

Schackman
Martha Zalles Charitable Trust
Wei Zhou
Anonymous 

Advocate ($500–$1,199) 
Sari Anthony
Ken Baron, in memory of Caryl 

H. Baron
Thomas and Patricia Barry
Astrid and John Baumgardner
Anthony Belinkoff
Reid Berman
Edith Bjork
Robert Bond
Peggy and Joe Bracewell
Kenneth P. Browne
Michael Bulman and Ronnie 

Janoff-Bulman
Pericles and Diane Caminis
The Casaly and Parent Charitable 

Fund
Michael Cassidy
Dr. and Mrs. David J. Clain
Lucie Robert & Jeffrey Cohen
Joseph Colofiore
Jamie Craft
Charles and Jill Crovitz, in honor 

of Suzanne Hoglund
Patrick F. Cussimano
Katherine Dalsimer
Rachel Spetlt Dunlap, in honor of 

Brook & Brendan Speltz
Anna Fisch, in honor of Linda 

Daines
Judith Fisher
Mr. Charles A. Forma
William H. Foulk Jr.
The Ellen and David Freeman/

Gogolick Donor Advised Fund
Freudenberg Arts Foundation
Darrell and Felice Friedman
Mr. and Mrs. Jeffrey Friedman
Kristin Gamble, in honor of Sally 

Clement
Rosa and Robert Gellert
Lisa A. Genova

Linda George, in honor of Sally 
and Stephen Clement

Robert M. Ginsberg Foundation
Mr. and Ms. Daniel Greenberger
William and Jane Greenlaw
Sheila and Patrick Gross
Philip and Joan Gulley
Duke and Gael Habernickel
Kay and Roderick Heller
Anne and John Herrmann
Marjorie Hirshberg
Abigail K. Holland
Craig and Vicki Holleman
Harry Gross & Nancy E. Keegan
Richard and Mary Beth Ketchum
Charles H. King
Robert and Ida Kowit
Edith Kubicek
Ada Kugajevsky
Carol and Stuart Kuller
Elizabeth Lamm
Rebecca A. Lee
Jo Leffingwell and Mott Greene
Harris I. Lehrer
Joan M. Leiman
Jane and John Loose
Richard and Theresa Lubman
John Macomber, in honor of Kathe 

Williamson
Jayne Maerker
Thomas Mahoney and Emily Chien
Julia Marshella, in memory of 

Sharon Griffin
Gail Mattia
Anders and Carlene Maxwell
Karen McLaughlin and Mark 

Schubin
James and Janet Merrill
Judith and Frederick Mopsik
Dr. and Mrs. Eric L. Motley
Lynn and Harry O’Mealia, in honor 

of Sassona Norton and Ron 
Filler

Daniel Pinello
Judith J. Plows
Mr and Mrs. John Pocreva III
Jane Prokop
Dana and Richard Reimer
Missie Rennie
The Riker Family Fund, in honor of 

Judy and Tony Evnin
Wayne J. Riniker
Lisa and Jonathan Sack, in 

memory of Arthur Edelstein
Dr. Philip E. Sarachik
Patricia Sawyer
The Schneierson Family 

Foundation
Monique and Robert Schweich
Patricia Kopec Selman and Jay E. 

Selman, MD
Mr. and Mrs. George E. Shea
Dr. Joe Leigh Simpson
J & A Beare London
Sharon G. Stearns,  in honor of 

Kathe Williamson
Marie-Louise Stegall
Dr. Charles and Judith Lambert 

Steinberg
Whitney Stewart
Lauren and Julia Stiles
Peter Straus and Katherine 

Gardella
Sava and Roger Thomas
Carolyn and William Thornton
Lynn Tishman

Alden Toevs & Judi Wolf, in honor 
of Judy Evnin & Robert Hoglund

David M. Trebing
Beverly Benz Treuille and Philippe 

Treuille
Erin Keefe and Osmo Vanska
Nora Ann Wallace
Albert Watson
Thomas and Anne Weinstock
Harriet S. Wetstone
Noam Wiener
Forrest Williams
Jim and Sharon Willse
Lawrence and Carol Zicklin, in 

honor of Suzanne Davidson
William C. Zifchak
Burton and Sue Zwick
Anonymous (13)

Associate ($250–$499)
Dr. Graciela Abelin
Michael C. Alcamo
John & Alix Ankele
Judy and Don Pinals
CS Weed
Jay Bakaler, in honor of Lance 

Chubbic
Ann B. and Mal Barasch
Lindy Barocchi
Michael and Sheila Berke
Janet F. Bernstein
Alice Billings
Stephen Blum
Mary Jane Boland and Daniel 

Picard
Jean S. Brenner
Rita Brody
Mr. Henry Brownstein
Mr. and Mrs. John Bush
Lisa Cohen
Terence and Beth Collins, in honor 

of Kathe Williamson
Graydon Connolly
Lauren Cowles
Pamela Drexel
Martha and David Dunkelman
Douglas Dworkin
Peter Faber
Barbara E. Field
John Fishman
Penelope Johnston-Foote
Lesleigh and Bill Forsyth
Kathleen Clark and Richard Frankel
Catherine Futter
Philip Genty and Judith Waksberg
Britt-Louise Gilder
Harriet Goldman Kaplan
Jack and Lauren Gorman
Emily Granrud and Roger 

McDonald
William Greenhaus
Amy Greer
Joann Habermann
Ms. Lee A. Hebner and Mr. 

Kenneth Nassau
Janet and Joseph Heiserman
Peter S. Heller
Joseph Hertzberg
Anthony Hume
Charlie Huntley
Mark M. and Cathy Kaufman Iger
Peter and Susan Jacobson
Bill and Jo Kurth Jagoda, in honor 

of David Finckel and Wu Han
Dr. Roberto Jodorkovsky and 

Alicia Guttman
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Justine Leguizamo
James and Louise Lessersohn
Fred and Lynn Levine
Nicholas Lobenthal, in memory of 

Shirley W. Lobenthal
Nancy Lupton
William Marane and Evie Miller
Peter Margulies
Margaret Mastrianni
Pamela Maffei and Joseph M. 

McCarthy
Sally and Bruce McMillen
Rachel and Pat McMullan
Mary Mendenhall
Anna and Hays Mershon
Deborah Mintz
Rebecca A. Moody
Pamela and Paul Ness
Ms. Marta Nottebohm
David C. Olstein
Catharine W. O’Rourke
Jeanne Pape
Barbara and Mac Phillips
Wendy and Rich Pia
Anthony Quintavalla
Marc Rauch
Mary H. Reinertsen
Jonathan E. Richman
John Robinson
Robert and Rosanne Romero
Martin G Ruckel
Mr. and Mrs. Lewis Rumford III
Sharon Lee Ryder
Frank Sanchis and Harvey Susnick
Christine A. Schilling
Patricia Schoenfeld
Patricia W. Silberman
Jo Ann and Dr. Samuel Silverstein
Marilyn Skony Stamm
Barbara M. Smith
Louise K. Smith
Dr. and Mrs. Jerome P. Spivack
Drs. Ira and Nancy Sussman
Charles and Suzanne Thomas
Anthea Tillyer
Camilla Trinchieri and Stuart 

Greenspon
Mr. & Mrs. George J. Wadede
Dr. Harvey J. Weiss
Laurence Weller
Jill and Roger Witten
Catherine Yarensky
Anonymous (17)

Friend ($100–$249)
Catherine Abbott
Janice Abrams
Donald Aibel and Elizabeth Herries
Jerome Andersen and June Hajjar
Karen and Gregory Arenson
Ina Avrich
Mr. E. Daniel Ayers and Mr. Tony 

Seguino
Peter Banyasz
Ronald Bayer
Andrea Behrens
Dr. Catherine Glynn Benkaim
Andrea J. Berger in honor of the 

CMS Global Council
Ellie and Bob Berlin
Kathi and Robert Berson
Mr. and Mrs. Charles Bleiberg
Mr. Alfred Blomquist, Jr. and Ms. 

Elisabeth Mannschott
Barbara Moss Blum

Ms. B.N. Bomze,  in memory of 
Herman/Chaim Leib Bomze

Melissa Boyd, in memory of Judith 
Farris

Rosemarie & Vincent Brancato
Jim and Beth Branigan
Helene Brenner
Peter Brest
Anne Brooks
Marda Buchholz
Arlene and Bruce Bueno de 

Mesquita
Michele Caplan
Emily Jane Carter
Douglas Howe Chang
Monica Chen
Marc and Evelyn Cherno
Ms. Karen Chisolm
Meryl Chodosh-Weiss
Blanche Lark Christerson
Constance Christopher
Bette Cohen
Donn I. Cohen
Reva M. Cohen
Linda E. Connors
Stan and Kim Corfman
Mihaela Cosma
Colin R. Cox
Carol Crawford
Elizabeth Crowley
Paula A. Daigneault
Lawrence Davidson
Kathe Davridge
Willem de Bruijn
Adam Deaton
Michael DeMeo
Joseph and Phyllis DiBianco
William and Mary Ann Dilla
Kenneth Dinin
Caryn Doktor
Annette I. Dorsky
Douglas and Susanne Durst
Saralyn Dyme
Ida Lee Elliott
Sally Ellis and Stuart Taylor
Cheryl Elsbree
Gloria Euben and Bob Marzulli
William Evans
June Fait & Herbert Coles
Nancy and Tom Fiene
Marc Fink
Ralfee Finn
Joseph J. Fins, MD
Andrew Fitch
Michael and Carole Fleisher
Lisa Frazzetta
Susan Friedland
Irene Fusco
Dana C. Gallo
Alvin and Gay Gamage
Mendelsohn Gantzhorn
Anita Garoppolo
Edward Geffner and Suzanne 

Spinrad
Barbara Gillers, in honor of Gillian 

Gillers
Marcia Gillette
Mitchell J. Ginsburgh
Ann M. Gold
Janet Arms and Marc Goldberg
Susan Goldberg
Jean Golden
Alice and Stuart Goldman
Arianne Golub
Dr. Barry Goozner
Nicholas Gordon

Mari Gottdiener
Abner S. Greene
Bruce M. Greenwald, in honor of 

Priscilla Kauff
Chris & Jaya Gulhaugen
Nancy Hager
Daniel and Frances Hamermesh
Marie F. Harper
Van Harriman
Dr. and Mrs. Laurence Harris
Timothy and Sharon R. Harris
John and Susan Hartnett
Deborah S. Hasin
Stephen V. Heller
Jonathan Herstoff
Ms. Emita B. Hill
Natalie and Paul Hilzen
Dr. Jonathan Himmelfarb
Ross H. Hoff
Ms. Eileen Hoffman
Elayne Horn
Mr. Jerry Howett
Anne Humpherys
Michael and Victoria Imperioli
Adam and Hannah Isles
Gaynelle Jasper
Mr. and Mrs. Michael Jerison
Helen I. Jessup
Mark Joy
Sandra Joys
Andrea G. Julian
Dr. Vera L. Junkers
Julia Kahr
Mr. Spencer L. Karpf
Ira Kass
James and Bonnie Kaufman
Whitney Keen
Daniel Kellogg
Pat and Philip Kennedy-Grant
Jules and Susan Kerman
Sandra Kincaid
Andrew W. King
Linda Kleinhenz
Pete Klosterman
Avis and Robert Kniffin
Ellen Kolegar
Beatrice Kovasznay
Douglas Kruse
Rachel and Benjamin Lebwohl
Marion Lederer
Jonathan S. Lee
Carol and Charles Leiwant
J. Mia Leo and Richard Kuczkowski
Arthur Leonard
Sue-Ellen Levavy
Deborah E. Levenson
Joslyn Levy and David Spector
Marny Lichtenstein
Laraine Lippe
Tom Litwack
Selma Lotenberg
Dr. Eugene L. Lowenkopf
Marilyn Z. Lubell
David and Sylvia Luber
Ellen Lucas
Robin A. Ludwig
Aaron Mertz
Pat and Bob Lynam
Joseph and Nina Malkevitch
Douglas Mao
Maeva Marcus
Alexander and Thais Mark
Lenny Markovitz,  in memory of 

Ruth Helen Feinberg Markovitz
James Martinek
W. Fleming & R. Mass
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Gabriella Maurer
Clint McCrory
Michael J. McHugh
Laurel McKee
Susan G. Meeker
Jerome Meites
Ms. Audre L. Meltzer
Faith A. Menken, MD
Gregory and Sarah Meredith
Mr. Robin Middleton
Roberta Miksad
Justin Morgan
Laura and James Myers
Carl and Amy Nathan, in honor of 

Gilbert Kalish
Howard Nelson,  in honor of Wu 

Han, Tom Novak, and Sarissa 
Michaud

Maury Newburger
Kenneth Nichols
Carol L. Obermann
Daniel and Rebecca Okrent
Isobel and Jack Olcott
Kathleen and Michael Oldfather
Fran Orrok
Lois and Joe Parks
Ms. Ilka Peck, in honor of Dr. Anne 

Brooks
Merry Peckham, in honor of 

Thomas Novak
Alex Perlin
Barbara Phillips, in memory of 

Mrs. Rita Feller
Diana Phillips
David Pierce
Jean R. Pilcher
Debra Pincus
Mario Ponce
Saul D. Raw
Cynthia Read and Richard Secare
Hugh Reilly
Suzanne Rice
Florence Reif Richman
Shirley Ariker
Stephen and Barbara Ritchie
Ellen Robbins
Roberta and Al Romano
Verdery Roosevelt
Mr. and Mrs. Theodore M. 

Rosenthal
Nancy Brilliant Rubinger
Melissa Ruth
Frank and Alice Sadowski
Lynne Sagalyn and Gary Hack
Jeffrey B. Samuels
Asani Sarkar
Marc and Susan Sawyer
Ed Scarcelle and Dante Reyes
Bruce Schackman

Val Schaffner
Katherine Hanson and Michael 

Schick
Marilyn G. and Joseph B. Schwartz
Mr. Robert Scotto
Mark Seader
Stephanie and Douglas Sears
Jane Sease
Sara Seiden
Harriet Seiler
Frank Sergi
Sue Shapiro
Patricia Sheridan
Sharon and Lew Sibert
Ann-Judith Silverman
Mr. and Mrs. Gerald Sobel
Jean Sorabella
Margaret Spier
Helen Stambler Neuberger and 

Jim Neuberger, in honor of Ken 
Johnson

David Starr
Rose Z. Starr
Peter and Abbe Steinglass
Susan Stempleski
Leonard Stern
Marion Stewart & Christine Eng
Don and Elizabeth Straszheim
Henry and Jo Strouss
Sung Sun
Mr. Brian Suslak
Daniel Susmano
Alan Tall
Ann A. Tanabe
Jerry Thornburg
Edward P. Todd
Michael Tsapakos
Tovah Usdan
Lynn Vassar
Ernest Vickroy
J. Miguel Villafane
Anthony Viola
Sedgwick A. Ward
Elizabeth Weihman
Scott Weiner & Beth Siegel
Rosemary S. Weiss
Donna Welensky
Nadine and Steven Wenner
TJ Westfall
Jerry Wetherall
Patricia & Jonathan Wiggins
Jane B. Williams
Patricia L. Winks
Eleanor Winslow
Victoria Wion
Myron (Mike) Wish
Rosalie Wolf
David I. Wollner MD
Carol A. Wood

Bruce Young
Judith Zaborowski
Gloria Zeche
Stephen Zeller
Ellen Zetcher
Susan Zohn
Ruth Zowader

Young Patrons ($500–$2,500)
Mohammed Shaik Hussain Ali
Jacob Austin
Andrew Blackley and Simon 

Reader
William Bolton
Juan Botero
Alyssa Bowlby and Semih Sogutlu
David F. Caracta
Matthew and Aniketh Chavan
Anonymous
Suleyman Kahyaoglu and Delaney 

Kerrigan D’Amore
Edward Kantor
Anonymous
Joseph and Liana Lim
Shoshana Litt
Sophia Liu
Zack and Katy Maggio
Jason Nong
Oliver Paré
Eren Erdemgil Sahin & Erdem 

Sahin
Morgan Silver-Greenberg
Alexander Synkov García
Kenny Tan
Jonathan Wang
Sam Waters
Eric Wong, in honor of Sooyun Kim
Anne Wright
Fanhao Yang
Huanjie Yuan
Anonymous (3)

Th e Chamber Music Society wishes to express its deepest gratitude for Th e Daniel and Joanna S. Rose Studio, which was made possible by a 
generous gift from the donors for whom the studio is named.

CMS extends a special thanks to the lawyers associated with Skadden, Arps, Slate, Meagher & Flom for their great generosity and expertise in 
acting as pro bono Counsels.

Th is season is supported by public funds from the National Endowment for the Arts, the New York City Department of Cultural Aff airs, 
in partnership with the City Council, and the New York State Council on the Arts, with the support of the Offi  ce of the Governor and the 

New York State Legislature.

Somm Cellars Wine & Spirits — Offi  cial Wine and Spirit Sponsors
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The Chamber Music Society gratefully recognizes those individuals, foundations, and corporations whose 
estate gifts and exceptional support of the Endowment Fund ensure a firm financial base for the Chamber 
Music Society’s continued artistic excellence. For information about gifts to the Endowment Fund, please 
contact Executive Director Suzanne Davidson at (212) 875-5779.

THE CHAMBER MUSIC SOCIETY ENDOWMENT

Ann S. Bowers, The Bowers Program
Rita E. and Gustave Hauser, Hauser 

Fund for Media and Technology
Susan S. and Kenneth L. Wallach, 

Wallach Artists Fund
Lila Acheson Wallace Flute Chair
Mrs. John D. Rockefeller, III Oboe 

Chair
Charles E. Culpeper Clarinet Chair
Fan Fox & Leslie R. Samuels Violin 

Chair
Mrs. William Rodman Fay Viola Chair
Alice Tully and Edward R. Wardwell 

Piano Chair
Nasrin Abdolali
Estate of Robert C. Ackart
Estate of Marilyn Apelson
Mrs. Salvador J. Assael
Estate of Katharine Bidwell
The Bydale Foundation
Estate of Norma Chazen
The Chisholm Foundation
Estate of Anitra Christoffel-Pell
Sally D. and Stephen M. Clement, III
Dr. Beth B. and Mr. Jeffrey Cohen
John & Margaret Cook Fund
Estate of Content Peckham Cowan
Joyce B. Cowin
Charles E. Culpeper Foundation
Estate of Catherine G. Curran
Linda S. Daines
Judy and Tony Evnin
Mrs. William Rodman Fay
Jenny and Johnsie Garrett

William B. and Inger G. Ginsberg
Marion Goldin Charitable Gift Fund
Mrs. Phyllis Grann
Mr. and Mrs. Paul B. Gridley
The Hamilton Foundation
Estate of Mrs. Adriel Harris
Estate of Evelyn Harris
Gail and Walter Harris
The Hearst Fund
Heineman Foundation
Mr. and Mrs. Peter S. Heller
Robert and Suzanne Hoglund
Elinor and Andrew Hoover
Mr. and Mrs. Philip Howard
Helen Huntington Hull Fund
Estate of Katherine M. Hurd
Alice Ilchman Fund
Warren Ilchman
Harry P. Kamen
Priscilla F. Kauff
Jane and Peter Keegan
Estate of Peter L. Kennard
Estate of Jane W. Kitselman
Estate of Andrea J. Klepetar-Fallek
Helen Brown Levine
Estate of Charles Hamilton Newman
Estate of Emiko Okawa
Mr. and Mrs. James P. O’Shaughnessy
Mr. and Mrs. Howard Phipps, Jr.
Donaldson C. Pillsbury Fund
Eva Popper, in memory of Gideon 

Strauss 
Mrs. John D. Rockefeller 3rd

Daniel and Joanna S. Rose
Estate of Anita Salisbury
Fan Fox & Leslie R. Samuels 

Foundation
The Herbert J. Seligmann Charitable 

Trust
Herbert and Judith Schlosser
David Simon
Arlene Stern Trust
Estate of Arlette B. Stern
Estate of Ruth C. Stern
Elise L. Stoeger Prize for 

Contemporary Music, bequest of 
Milan Stoeger

Estate of Frank E. Taplin, Jr.
Joost and Maureen Thesseling
Mrs. Frederick L. Townley
Miss Alice Tully
Suzanne E. Vaucher and
William R. Stensrud
Lila Acheson Wallace
Lelia and Edward Wardwell
Elaine and Alan Weiler
Elizabeth Weinberg Smith, Sidney J.
Weinberg, Jr. Foundation
The Helen F. Whitaker Fund
Mr. and Mrs. Jarvis Wilcox
Kathe and Edwin Williamson
Shannon Wu and Joseph Kahn
Estate of Richard S. Zeisler
Henry S. Ziegler
Anonymous (2)

The Chamber Music Society of Lincoln Center is deeply grateful to the visionary members of the Alice Tully 
Circle. We thank all of you who have made CMS part of your estate plan. For more information about leaving 
an important legacy on our cultural community, please call (212) 875-5782.

ALICE TULLY CIRCLE

Aimee B. Anderson
Leon and Joan Ashner
Brett Bachman and Elisbeth Challener
Mrs. Marguerite S. Bedell
Michael and Esther Bushell
Joanne Castellani and Michael 

Andriaccio 
Theodore Cohn
Robert J. Cubitto and Ellen R. Nadler
Jon Dickinson and Marlene Burns
Howard Dillon and Nell Dillon-Ermers 
Carlotta Eisen
Mitzi Filson
Ms. Dalia Carmel Goldstein

Mrs. Phyllis Grann
Paul B. Gridley
Warren Ilchman
Frederick L. Jacobson
Thomas Jambois
Hans and Donna Kilian
Dr. Thomas C. King
Chloë A. Kramer
Harriet and William Lembeck
Helen Brown Levine
Seth Novatt and Priscilla Natkins
Debra Pincus
Eva Popper
Martin Riskin

Mrs. Robert Schuur
Susan Stempleski
Kenny Tan
Leo Tick
Suzanne E. Vaucher and William R. 

Stensrud 
Ruby Vogelfanger
Sally Wardwell
Alan G. Weiler
Janet and Peter White
John S. Wilson
Roger and Jill Witten


