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JOHANN Brandenburg Concerto No. 5 in D major,

SEBASTIAN
BACH BWV 1050 (1720)

(1685-1750) " Allegro
» Affettuoso

» Allegro
LIN, LANGEVIN, WEISS, PHILLIPS, Y. LEE, CARR, CONYERS

BACH Brandenburg Concerto No. 6 in B-flat major,
BWV 1051 (1720)
» [Allegro]
» Adagio ma non tanto
» Allegro

Y. LEE, O'NEILL, CARR, BALTACIGIL, CANELLAKIS,
CONYERS, WEISS

program continued on next page

PLEASE TURN OFF CELL PHONES AND OTHER ELECTRONIC DEVICES.

Photographing, sound recording, or videotaping this performance is prohibited.
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BACH Brandenburg Concerto No. 4 in G major,
BWV 1049 (1720)
» Allegro
» Andante
» Presto

K. LEE, WINCENC, LANGEVIN, UM, PHILLIPS, HOLLOWAY,
CANELLAKIS, CONYERS, WEISS

INTERMISSION

BACH Brandenburg Concerto No. 2 in F major,
BWV 1047 (1720)
» [Allegro]
» Andante
» Allegro assai

UM, WINCENC, SMITH, RIDENOUR, K. LEE, LIN, O'NEILL,
BALTACIGIL, KOLKAY, CONYERS, WEISS

BACH Brandenburg Concerto No. 3 in G major,
BWV 1048 (1720)
» [Allegro]—
» Adagio
» Allegro

PHILLIPS, UM, K. LEE, O'NEILL, HOLLOWAY, Y. LEE,
CANELLAKIS, BALTACIGIL, CARR, CONYERS, WEISS

BACH Brandenburg Concerto No. 1in F major,
BWV 1046 (1720)
» [Allegro]
» Adagio
» Allegro
» Menuet—Trio—Polonaise

PHILLIPS, LIN, UM, HOLLOWAY, CARR, CONYERS, WEISS,
TAYLOR, ELLIS, SMITH, KOLKAY, MONTONE, LANDSMAN

PLEASE TURN OFF CELL PHONES AND OTHER ELECTRONIC DEVICES.

Photographing, sound recording, or videotaping this performance is prohibited.



ABOUT TONIGHT'S PROGRAM

Dear Listener,

The late scholar, author, and music critic Michael Steinberg—a friend and
mentor during our formative artistic director years—was one of history’s most
eloquent advocates for great music. His encyclopedic knowledge of the art
form was intimidating, yet his passion for music was so down to earth that it
inspired listeners of all ages and levels of musical experience. Many things
that Michael said about music are still stuck in our heads, but perhaps the one
which comes back most often had to do with how to listen. Michael profoundly
believed that the engagement of the listener was the key to a meaningful
concert experience. To express this, he had a maxim: “Great music is not
something that just happens to you; it's something you do.”

So rather than expound on techniques for musical engagement, we thought
we’d simply share a handful of opportunities that we'll be taking advantage of
today to engage ourselves in the performance. Won't you join us?

No. 5: As harpsichordist Kenneth Weiss immerses himself in his long solo in
the first movement, picture him as Johann Sebastian himself, lost in a spree of
genius improvisation.

No. 6: Put yourself in second violist Richard O’Neill’'s shoes, as he chases first
violist Yura Lee through the first movement, one breathless eighth note behind.

No. 4: Join in the game when lone violist Mark Holloway jumps in to start the
last movement, one of the most joyous fugues ever composed.

No. 2: Moments in, let your spine tingle when trumpeter Brandon Ridenour runs
up the scale to trill triumphantly on a high C.

No. 3: For one of the most viscerally kinetic pieces ever composed, let yourself
move with the infectious rhythms. (Please don’t dance in the aisles, but it's OK
to want to).

No. 1: And, as Bach'’s First Brandenburg comes to its regal and stately close, let
the music fill you with the warmth of the holidays that we treasure, as we do this
incredible music.

Enjoy the concert,
David Finckel Wu Han
ARTISTIC DIRECTORS




NOTES ON THE PROGRAM

Some of my most meaningful musical memories have been right here on
this stage performing the Brandenburg Concertos for CMS. In December of
2004, my first year in residence as a CMS Two artist, my first performances
in this hall were the Brandenburg Concertos. It was an all-star cast and | was
in total awe: it would be an understatement to say that these performances
helped define to myself what music-making at the highest level is about.
Personally meaningful to me was the opportunity to perform the Sixth
Concerto with my mentor, Paul Neubauer. To share the stage with my hero,
engaged in the most meaningful of musical conversations of the greatest
music by the greatest composer, with an audience completely with us... it
was as difficult to fall asleep after the performances as if | were a child on
Christmas Eve. The music of Bach is supreme, one of my life’s greatest gifts.
No matter the interpretation or the interpreter, Bach always wins. What a joy,
privilege, and honor to be here with my wonderful colleagues, sharing these

sublime works with you.

—Richard O'Neill

The Brandenburg Concertos

JOHANN SEBASTIAN BACH

» Born March 21, 1685, in Eisenach, Germany.
» Died July 28, 1750, in Leipzig.

Composed around 1720.

» First CMS performance of the complete
Brandenburg Concertos was on
December 12, 1993.

» Total concert duration: 2 hours, 15 minutes

Brandenburg, in Bach’s day, was a
political and military powerhouse. It had
been part of the Holy Roman Empire
since the mid-12th century, and its
ruler—the Markgraf, or Margrave—was
charged with defending and extending
the northern imperial border (mark, or
marche in Old English and Old French),
in return for which he was allowed

to be an Elector of the Emperor. The
house of Hohenzollern acquired the
Margraviate of Brandenburg in 1415,
and a century later the family embraced
the Reformation with such authority
that they came to be regarded as the
leaders of German Protestantism;
Potsdam was chosen as the site of

the electoral court in the 17th century.
Extensive territorial acquisitions under
Frederick William, the “Great Elector,”
before his death in 1688 allowed his
son, Frederick Ill, to secure the title
and the rule of Brandenburg'’s northern
neighbor, Prussia, with its rich (and
nearby) capital city of Berlin. He
became King Frederick | of Prussia in
1701. Frederick, a cultured man and a
generous patron, founded academies

www.ChamberMusicSociety.org



of sciences and arts in Berlin, and built
the magnificent palace Charlottenburg
for his wife, Sophie Charlotte, which
became one of the most important
musical centers in early 18th-century
Germany. When Frederick William |
succeeded his father in 1713, however,
he turned the court’s focus from
music to militarism, and dismissed
most of the excellent musicians that
his father had assembled. Several of
them found employment at the court of
Anhalt-Céthen, north of Leipzig, where
a young prince was just starting to
indulge his taste and talents for music.
Frederick William did, however, allow
his uncle, Christian Ludwig, younger
brother of the late King Frederick and
possessor of the now-lesser title of
Margrave of Brandenburg, to remain at
the palace and retain his own musical
establishment.

Johann Sebastian Bach met Christian
Ludwig, Margrave of Brandenburg,
in 1719 during his tenure as music
director at the court of Leopold of
Anhalt-Cothen, the young prince who
had recently signed up some of the
musicians fired by Frederick William .
Bach worked at Anhalt-Cothen from 1717
to 1723, and early in 1719 Leopold sent
him to Berlin to finalize arrangements for
the purchase of a new harpsichord—a
large, two-manual model made by
Michael Mietke, instrument-builder to
the royal court. While in Berlin, Bach
played for Christian Ludwig, who was
so taken with his music that he asked
Bach to send some of his compositions
for his library. Bach lost an infant son a
few months later, however, and in 1720
his wife died, so it was more than two
years before he fulfilled Brandenburg'’s
request. By 1721 Leopold had become
engaged to a woman who looked
askance at his huge expenditures for
musical entertainment. Bach seems to
have realized that when she moved in,

v

The Brandenburgs were
brought to light during
the 19th-century Bach
revival, and have since
come to be recognized
as the supreme
examples of Baroque
instrumental music.

he would probably be moved out, so he
began casting about for a more secure
position. Remembering the interest the
Margrave of Brandenburg had shown
in his music, he picked six of the finest
concertos he had written at Céthen
and sent them to Christian Ludwig in
March of 1721 with a flowery dedication
in French—but to no avail. No job
materialized at Brandenburg, and in 1723
Bach moved to Leipzig’s Thomaskirche,
where he remained for the rest of his
life. It is possible that the Margrave of
Brandenburg never heard any of these
magnificent works that immortalized
his name, since records indicate that
his modest Kapelle might not have
been able to negotiate their difficulties
and instrumental requirements. The
concertos apparently lay untouched in
his library until he died, 13 years after
Bach had presented them to him, when
they were inventoried at a value of

four groschen each—only a few cents.
Fortunately they were preserved by the
noted theorist and pedagogue Johann
Philipp Kirnberger, a pupil of Bach, and
eventually came into the collection of
the Royal Library in Berlin. They were
brought to light during the 19th-century
Bach revival, published in 1850, and
have since come to be recognized

as the supreme examples of Baroque
instrumental music.

The Chamber Music Society of Lincoln Center



The solo instruments in the tutti theme for the ensemble, after

Brandenburg Concerto No. 5 are flute, which the trio of soloists is introduced.
violin, and harpsichord, which was It becomes clear as the movement
included as a featured instrument to progresses that the harpsichord

show off the new instrument Bach is primus inter pares of the solo

had brought back from Berlin. The instruments, and its part grows more
first movement opens with a vigorous elaborate with the passing measures,

THE CMS HARPSICHORD

» The Chamber Music Society’s harpsichord was built during the 1972-73
season by American harpsichord maker William Dowd (1922-2008).
The instrument is based on a design by Pascal Taskin (1723-93), a
French master builder of harpsichords and pianos who served as
keeper of the king's instruments under Louis XVI.

» It has two keyboards and three sets of strings: one set for each
keyboard and an additional set that is tuned an octave higher for the
bottom keyboard. The octave-pitched register, which adds weight
and volume to the sound, can be engaged by sliding a lever. The two
keyboards can also be coupled, so that the lower keyboard plucks both
keyboards’ strings, making a louder sound, while the upper keyboard
plucks a single set of strings. In this way, the harpsichordist can imitate
the “terrace dynamics” of loud and soft by alternating playing the lower
and upper keyboards.

» The inside of the lid is inscribed with the phrase "To wake the soul by
tender strokes of art” from Prologue to Mr. Addison's Cato (1713) by
Alexander Pope.

» It was designed with the
acoustics of Alice Tully Hall
in mind, and debuted here
on November 4, 1973, in a
performance of Bach’s Sixth
Brandenburg Concerto, BWV
1051, by Jaime Laredo, Walter
Trampler, Judith Davidoff,
Fortunato Arico, Leslie Parnas,
and Alvin Brehm, with Richard
Goode on the harpsichord.

www.ChamberMusicSociety.org



finally erupting in a sparkling ribbon of
unaccompanied melody and figuration
in the closing pages. The second
movement is an expressive trio for the
soloists alone. The entire ensemble
joins in for the exhilarating finale.

The Sixth Brandenburg Concerto—
which includes parts for two viola da
gambas, performed tonight on cellos—
is in the three movements traditional
for the form. The opening Allegro,
driven and dance-like at the same
time, brings the violas to the fore with
strict canonic writing above the steady
accompaniment, and the occasional
comments, of the lower instruments.
The second movement, which omits
gambas, is one of Bach’s richest,
long-limbed, contrapuntally bedecked
melodic flights, informed with an
intensity of emotion that borders on the
operatic. The finale returns the buoyant
mood and dancing rhythmic figurations
of the opening movement.

Both the soloists and the thematic
kernels of the opening movement are
introduced at the outset of the Fourth
Concerto. The movement bounds along
with good humor and high spirits to its
conclusion. The Andante is a dark-hued
lament whose character would allow
it to fit easily into Bach’s most fervent
church cantatas. The festive mood of
the opening movement returns in the
finale, whose rhythmic propulsion gives
it the spirit of a great, whirling dance.

A rousing orchestral tutti begins
the Second Brandenburg Concerto,
after which each of the soloists is
introduced in turn. The remainder of the
movement is given over to scintillating
musical discussions of the themes

among the soloists and the orchestra.
The second movement is a quiet but
impassioned trio for flute, oboe, and
violin supported only by the bass and
keyboard. The solo trumpet returns with
a flourish in the finale.

The Third Brandenburg represents a
special type of the Baroque concerto
grosso—the orchestral concerto. Rather
than a specific group of concertino
instruments being set off against the
larger ensemble, the orchestra is, in
effect, a collection of soloists. Each
of the nine instruments making up
the ensemble (three each of violins,
violas, and cellos) may act as soloist,
but more frequently a single group
is featured while the others serve as
accompaniment. The opening measures
not only introduce the movement, but
also provide a storehouse of motives
from which the ensuing music is spun.
After the brief respite of a lone Adagio
measure, the whirling motion resumes
with a vigorous gigue.

The Brandenburg Concerto No. 1
originated in the three-movement
Sinfonia in F major (BWV 1046a)
that Bach composed to introduce
the “Hunting Cantata” he wrote to
celebrate the birthday of Prince
Christian of Saxe-Weissenfels in 1713—
War mir behagt, ist nur die muntre
Jagt (The Merry Hunt Is My Delight),
BWV 208, source of the much-loved
pastorale Sheep May Safely Graze.
The opening movement contains a
joyous abundance of notes driven
by a muscular rhythmic energy. The
Adagio is a poignant lament. The third
movement is bright and virtuosic. The
finale is a procession of dances. ¢

© 2017 Dr. Richard E. Rodda

The Chamber Music Society of Lincoln Center
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ABOUT THE ARTISTS

EFE BALTACIGIL

» Cellist Efe Baltacigil recently made his debut with the Berliner
Philharmoniker and Sir Simon Rattle alongside his brother Fora.
He also performed Tchaikovsky’'s Rococo Variations with the
Seattle Symphony, after which the Seattle Times described his
“sublimely natural, so easily virtuosic, phenomenal, effortless
musicianship.” Recent performances include Brahms’s Double
Concerto with violinist David Coucheron and the Norwegian
Radio Orchestra, and Richard Strauss’s Don Quixote with the
Seattle Symphony. He was a 2006 Avery Fisher Career Grant recipient, named 2013
String Player of the Year in Turkey, and was a member of the European Concert
Hall Association’s Rising Stars program. Winner of the 2005 Young Concert Artists
International Auditions, he made his recital debut under its aegis at Zankel Hall. He
has appeared with Pinchas Zukerman and Yo-Yo Ma at Carnegie Hall, participated
in Ma’s Silk Road Project, and toured with Musicians from Marlboro. A member of
the East Coast Chamber Orchestra, he was the associate principal cellist of the
Philadelphia Orchestra until 2011 and is currently the principal cellist of the Seattle
Symphony. He received his bachelor’s degree from the Mimar Sinan University
Conservatory in Istanbul and artist diploma from the Curtis Institute of Music. A
former member of Chamber Music Society Two, Mr. Baltacigil plays a Francesco
Rugieri cello made in Cremona in 1680 and given to him by a Turkish sponsor.

NICHOLAS CANELLAKIS

» Hailed by the New Yorker as a “superb young soloist,”
Nicholas Canellakis has become one of the most sought-after
and innovative cellists of his generation. In the New York Times
his playing was praised as “impassioned... [with] the audience
seduced by Mr. Canellakis’s rich, alluring tone.” He recently
made his Carnegie Hall concerto debut, performing with the
American Symphony Orchestra in Isaac Stern Auditorium.
Other recent and upcoming highlights include concerto
appearances with the Albany, New Haven, and Greenwich symphonies, the Erie
Philharmonic, and the Pan-European Philharmonia in Greece. He also embarked on
a U.S. recital tour of American cello-piano works, including a recital in New York City
presented by the Chamber Music Society of Lincoln Center, with which he performs
regularly in Alice Tully Hall and on tour throughout the world. He presents numerous
recitals each season with his duo collaborator, pianist/composer Michael Brown,
and is a regular guest artist at many of the world’s leading music festivals, including
Santa Fe, Ravinia, Music@Menlo, Bard, La Jolla, Bridgehampton, Hong Kong, Moab,
Music in the Vineyards, and Saratoga Springs. A former member of CMS Two,

Mr. Canellakis is a graduate of the Curtis Institute of Music and New England
Conservatory, and is on faculty at the Brooklyn College Conservatory of Music.
Filmmaking and acting are special interests of Mr. Canellakis. He has produced,
directed, and starred in several short films and music videos.

www.ChamberMusicSociety.org
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COLIN CARR

» Cellist Colin Carr appears throughout the world as soloist,
chamber musician, recording artist, and teacher. He has been
a regular guest at BBC Proms and has twice toured Australia.
With his duo partner Thomas Sauer he has played recitals
throughout the United States and Europe, and recorded the
complete cello/piano works of Mendelssohn on Cello Classics,
and Beethoven on the MSR label. His recordings for GM of the
Bach Suites and the unaccompanied cello works of Kodaly,
Britten, Crumb, and Schuller are highly acclaimed, as well as his recent recording

of the complete Bach Suites on the Wigmore Live Label. Chamber music plays

an important role in his musical life. He is a frequent guest of the Chamber Music
Society of Lincoln Center and Boston Chamber Music Society. As a member of the
Golub-Kaplan-Carr Trio, he recorded and toured extensively for 20 years. He has
recorded the string sextets of Schoenberg and Tchaikovsky with the Emerson String
Quartet and Paul Neubauer. Winner of the Young Concert Artists competition, he
received First Prize in the Naumburg Competition, the Gregor Piatigorsky Memorial
Award, and Second Prize in the Rostropovich International Cello Competition. After
teaching at the New England Conservatory for 16 years, Mr. Carr became a professor
at the Royal Academy of Music, and St. John's College in Oxford created the post

of Musician in Residence for him. In 2002 he became a professor at Stony Brook
University in New York. His cello was made by Matteo Gofriller in Venice in 1730.

JOSEPH H. CONYERS

» Joseph H. Conyers was appointed assistant principal bassist
of The Philadelphia Orchestra in 2010. He joined Philadelphia
after tenures with the Atlanta Symphony, Santa Fe Opera, and
Grand Rapids Symphony, where he served as principal bass.
A 2004 Sphinx Competition laureate, he has performed with
many orchestras as soloist and in numerous chamber music
festivals. He is the inaugural recipient of the Young Alumni
Award from his alma mater, the Curtis Institute of Music,
where he studied with Hal Robinson and Edgar Meyer. An advocate for music
education, he is executive director of Project 440—an organization that engages,
educates, and inspires young musicians, providing them with the career and life
skills they need to develop into tomorrow's civic-minded, entrepreneurial leaders.
Additionally, he is the music director of the All City Orchestra, which showcases the
top musicians of the school district of Philadelphia. Project 440 partners with the
school district in providing its curriculum in college and career preparedness, social
entrepreneurship, as well as community engagement and interactive performance.
He is a frequent guest clinician presenting classes across the country including
Yale University, New England Conservatory, the Colburn School, and University of
Georgia. Mr. Conyers has served on the Board of Overseers of the Curtis Institute
of Music, the board of the American String Teachers Association, and currently

sits on the National Advisory Board for the Atlanta Music Project. He performs on
the "Zimmerman/Gladstone" 1802 Vincenzo Panormo double bass, which he has
affectionately named “Norma.”

The Chamber Music Society of Lincoln Center
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RANDALL ELLIS
» Randall Ellis served as principal oboist of Lincoln Center’s
Mostly Mozart Festival Orchestra from 1988 until 2016. He is
principal oboist of the Little Orchestra Society and the Mozart
Orchestra of New York and is solo English horn in the New York
Pops Orchestra. He is a member of the Emmy Award-winning
All-Star Orchestra and Windscape Woodwind Quintet, artist-in-
residence at the Manhattan School of Music. Principal oboist

h and faculty member of the Eastern Music Festival, he was
principal oboist of the New York Chamber Symphony and received two Grammy
nominations, including one for his recording of Howard Hanson’s Pastorale. He
has performed with the New York Philharmonic, Seattle Symphony, San Diego
Symphony, Florida Orchestra, and the American Symphony Orchestra. He has
been a soloist with the New England Bach Festival, the International Bach Festival
of Madeira, the Philharmonia Virtuosi of New York, and Chamber Music at the 92nd
Street Y. In addition to many appearances on PBS’s Live From Lincoln Center, he
has recorded for EMI/Angel, Columbia, Sony, RCA, Vox, Nonesuch, CRI, Pro Arte,
Delos, and Deutsche Grammophon. Mr. Ellis attended the North Carolina School
of the Arts and the SUNY Stony Brook where he studied with Ronald Roseman. He
teaches oboe and chamber music at Skidmore College and coaches in the graduate
orchestral performance program at the Manhattan School of Music.

MARK HOLLOWAY

» Violist Mark Holloway is a chamber musician sought after in
the United States and abroad. He has appeared at prestigious
festivals such as Marlboro, Music@Menlo, Ravinia, Caramoor,
Banff, Cartagena, Taos, Music from Angel Fire, Mainly Mozart,
Alpenglow, Plush, Concordia Chamber Players, and with the
Boston Chamber Music Society. Performances have taken him
to far-flung places such as Chile and Greenland, and he plays
regularly at festivals in France, Musikdorf Ernen in Switzerland,
and at the International Musicians Seminar in Prussia Cove, England. Around New
York, he has appeared as a guest with the New York Philharmonic, Orpheus, and the
Metropolitan Opera. He has been principal violist at Tanglewood and of the New
York String Orchestra, and has played as guest principal of the American Symphony,
Riverside Symphony, Chamber Orchestra of Philadelphia, Camerata Bern, and the
St. Paul Chamber Orchestra. He has performed at Bargemusic, the 92nd Street Y,
the Casals Festival, with the Israeli Chamber Project, Tertulia, Chameleon Arts
Ensemble, and on radio and television throughout the Americas and Europe, most
recently on a Live From Lincoln Center broadcast. Hailed as an “outstanding violist”
by American Record Guide, and praised by Zlrich’s Neue Ziircher Zeitung for his
“warmth and intimacy,” he has recorded for the Marlboro Recording Society, CMS
Live, Music@Menlo LIVE, Naxos, and Albany labels. A former member of Chamber
Music Society Two, Mr. Holloway was a student of Michael Tree at the Curtis
Institute of Music and received his bachelor’s degree from Boston University.

www.ChamberMusicSociety.org
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PETER KOLKAY

» Called “superb” by the Washington Post and “stunningly
virtuosic” by the New York Times, Peter Kolkay is the only
bassoonist to receive an Avery Fisher Career Grant and

win first prize at the Concert Artists Guild International
Competition. He is associate professor of bassoon at the Blair
School of Music at Vanderbilt University where he was part

of the inaugural class of Chancellor’s Faculty Fellows. He has
presented solo recitals at Weill Recital Hall, Merkin Hall, the
Chicago Cultural Center, and Centro Cultural Ollin Yolitzli in Mexico City. Mr. Kolkay
is a regular performer at the Spoleto USA, Music@Menlo, and Bridgehampton
Chamber Music summer festivals. He actively engages with composers in the
creation of new works for the bassoon; he gave the world premiere of Joan Tower's
bassoon concerto, and will premiere a new work for bassoon and string quartet

by Mark-Anthony Turnage during the 2018-19 season. He is a member of the IRIS
Orchestra in Germantown, Tennesseeg, and an alum of Chamber Music Society

Two. Mr. Kolkay holds degrees from Lawrence University (Appleton, Wisconsin),
the Eastman School of Music, and Yale University, and studied with Frank Morelli,
John Hunt, Jean Barr, and Monte Perkins. A native of Naperville, lllinois, he now calls
downtown Nashville home.

JULIE LANDSMAN

» Formerly principal horn of the Metropolitan Opera Orchestra
for 25 years, Julie Landsman is a distinguished performing
artist and educator who has served as faculty at The

Juilliard School since 1989. She is a member of the Orpheus
Chamber Orchestra, and has performed with the New York
Philharmonic, Houston Symphony, St. Paul Chamber Orchestra,
and Philadelphia Orchestra. She has recorded for the RCA,
Deutsche Grammophon, CRI, Nonesuch, and Vanguard labels,
and is most famous for her performance of Wagner’s “Ring” cycle as solo horn

with the MET Opera under the direction of James Levine. She has performed as

a chamber musician at many festivals and concert series, including the Marlboro
Music Festival, Chamber Music Northwest, the Santa Fe Chamber Music Festival,
Sarasota Music Festival, La Jolla Summerfest, the Chamber Music Society of Lincoln
Center, and the Metropolitan Museum of Art. This summer she will perform and
teach at the Music Academy of the West and the Sarasota Music Festival. She
received the Pioneer Award from the International Women's Brass Conference

and was a featured artist at the International Horn Society Conference in 2012 and
2015. In addition to being on the Juilliard faculty, Ms. Landsman teaches at the Bard
Conservatory and she recently released a series of Carmine Caruso horn lessons
on YouTube. She received a bachelor’'s degree from Juilliard under the tutelage of
James Chambers and Ranier De Intinnis. A native of Brooklyn, she currently resides
in Nyack, New York.

The Chamber Music Society of Lincoln Center
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ROBERT LANGEVIN

» In 2000 Robert Langevin joined the New York Philharmonic

as Principal Flute, in The Lila Acheson Wallace Chair. His 2012
performance of Nielsen’s Flute Concerto was recorded for
inclusion in The Nielsen Project, the orchestra’s multi-season
traversal of all of the Danish composer’'s symphonies and
concertos, released by Dacapo Records. He is a member of the
Philharmonic Quintet of New York with which he has performed
concerts on many continents. Prior to the philharmonic, he
was Principal Flute Chair of the Pittsburgh Symphony and associate principal of the
Montreal Symphony Orchestra. As a member of Musica Camerata Montreal and
I'Ensemble de la Société de Musique Contemporaine du Québec, he premiered
many works, including the Canadian premiere of Pierre Boulez's Le Marteau sans
maitre. In January 2017, he made his Carnegie Hall solo debut in Pierre Boulez's
Mémoriale under the direction of Daniel Barenboim in a concert commemorating
the first anniversary of the composer’s death. Born in Sherbrooke, Quebec, Mr.
Langevin studied with Jean-Paul Major at the Montreal Conservatory of Music. Not
long after, he won the prestigious Prix d’Europe, which enabled him to work with
Auréle Nicolet at the Staatliche Hochschule fiir Musik in Freiburg, Germany. He then
went on to study with Maxence Larrieu in Geneva. He is currently on the faculties of
The Juilliard School, The Manhattan School of Music, and the Orford International
Summer Festival.

KRISTIN LEE

» Recipient of a 2015 Avery Fisher Career Grant, as well as a top
prizewinner of the 2012 Walter W. Naumburg Competition and
Astral Artists’ 2010 National Auditions, Kristin Lee is a violinist
of remarkable versatility and impeccable technique who enjoys
a vibrant career as a soloist, recitalist, chamber musician,

and educator. She has appeared with top orchestras such as
The Philadelphia Orchestra, St. Louis Symphony, New Jersey

< Symphony, St. Paul Chamber Orchestra, the Ural Philharmonic
of Russia, the Korean Broadcasting Symphony, and in recital on many of the world’s
finest stages including Carnegie Hall, David Geffen Hall, Kennedy Center, Kimmel
Center, Phillips Collection, Metropolitan Museum of Art, Louvre Museum, Korea's
Kumho Art Gallery, and the Ravinia Festival. An accomplished chamber musician,
she has appeared with Camerata Pacifica, Music@Menlo, La Jolla Festival, Medellin
Festicamara of Colombia, the El Sistema Chamber Music festival of Venezuela, and
the Sarasota Music Festival. She is the concertmaster of the Metropolis Ensemble,
with which she premiered Vivian Fung'’s Violin Concerto, written for her, which
appears on Fung’s CD Dreamscapes (Naxos) and won the 2013 Juno Award. Born

in Seoul, Ms. Lee moved to the United States to study under Sonja Foster and soon
after entered The Juilliard School’s Pre-College. She holds a master’s degree from
The Juilliard School under Itzhak Perlman. A former member of CMS Two, she is a
member of the faculty of the Aaron Copland School of Music at Queens College and
the co-founder and artistic director of Emerald City Music in Seattle.

www.ChamberMusicSociety.org
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YURA LEE

» Violinist/violist Yura Lee is a multi-faceted musician, as

a soloist and as a chamber musician, and one of the very

few that is equally virtuosic in both violin and viola. She has
performed with major orchestras including those of New
York, Chicago, Baltimore, Cleveland, San Francisco, and Los
Angeles. She has given recitals in London’s Wigmore Hall,
Vienna's Musikverein, Salzburg’s Mozarteum, Brussels’ Palais
des Beaux-Arts, and the Concertgebouw in Amsterdam. At
age 12, she became the youngest artist ever to receive the Debut Artist of the Year
prize at the Performance Today awards given by National Public Radio. She is the
recipient of a 2007 Avery Fisher Career Grant, and the first prize winner of the 2013
ARD Competition. She has received numerous other international prizes, including
top prizes in the Mozart, Indianapolis, Hannover, Kreisler, Bashmet, and Paganini
competitions. Her CD Mozart in Paris, with Reinhard Goebel and the Bayerische
Kammerphilharmonie, received the prestigious Diapason d’Or Award. As a chamber
musician, she regularly takes part in the festivals of Marlboro, Salzburg, Verbier,
and Caramoor. Her main teachers included Dorothy Delay, Hyo Kang, Miriam Fried,
Paul Biss, Thomas Riebl, Ana Chumachenko, and Nobuko Imai. A former member of
Chamber Music Society Two, Ms. Lee is on the violin and viola faculty at the Mason
Gross School of the Arts at Rutgers University. She divides her time between New
York City and Portland, Oregon.

CHO-LIANG LIN

» Violinist Cho-Liang Lin is lauded the world over for the
eloquence of his playing and for superb musicianship. In a
concert career spanning the globe for more than 30 years, he
is equally at home with orchestra, in recital, playing chamber
music, and in the teaching studio. Performing on several
continents, he has appeared with the orchestras of New York,
Detroit, Toronto, Dallas, Houston, Nashville, San Diego, and the
Los Angeles Chamber Orchestra; in Europe with the orchestras
of Bergen, Stockholm, Munich, and the English Chamber Orchestra; and in Asia
with the orchestras of Shanghai, Hong Kong, Singapore, Malaysia, Bangkok, and
the National Symphony Orchestra of Taiwan. An advocate of contemporary music,
he has collaborated with and premiered works by Tan Dun, Joel Hoffman, John
Harbison, Christopher Rouse, Esa-Pekka Salonen, Lalo Schifrin, Paul Schoenfield,
Bright Sheng, and Joan Tower. Also an avid chamber musician, he has made
recurring appearances at the Chamber Music Society of Lincoln Center, the Aspen
Music Festival, and Santa Fe Chamber Music Festival. As music director of La Jolla
Music Society’s SummerFest since 2001, Mr. Lin has helped develop the festival
from one that focused on chamber music into a multidisciplinary festival featuring
dance, jazz, and a new music program. He also serves as artistic director of the
Hong Kong International Chamber Music Festival. In 2000 Musical America named
him its Instrumentalist of the Year. He is currently a professor at Rice University’s
Shepherd School of Music. He plays the 1715 “Titian” Stradivarius.

The Chamber Music Society of Lincoln Center
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JENNIFER MONTONE

» Jennifer Montone joined The Philadelphia Orchestra as
principal horn in 2006, and is currently on the faculties of The
Curtis Institute of Music and The Juilliard School. She was
formerly the principal horn of the Saint Louis Symphony,
associate principal horn of the Dallas Symphony, adjunct
professor at Southern Methodist University, and performer/
faculty at the Aspen Music Festival and School. Named the

S Paxman Young Horn Player of the Year in London in 1996,

she has since won many solo competitions and awards, including an Avery

Fisher Career Grant in 2006 and a 2013 Grammy Award for her recording of
Penderecki’'s Horn Concerto entitled Winterreise. She has performed with the
Berlin Philharmonic, Cleveland Orchestra, Orpheus Chamber Orchestra, New York
Philharmonic, Metropolitan Opera Orchestra, National Symphony Orchestra, Saint
Paul Chamber Orchestra, and New Jersey Symphony Orchestra, in which she was
awarded the position of third horn while still a student. She performs regularly at
the Chamber Music Society of Lincoln Center, La Jolla SummerFest, Strings Festival,
and Santa Fe Chamber Music Festival, and is a coach at the New World Symphony.
A native of northern Virginia, Ms. Montone was in the National Symphony Fellowship
Program, where she studied with Edwin Thayer, was a fellow of the Tanglewood
Music Center, and attended the Marlboro Music Festival. She is a graduate of The
Juilliard School as a student of Julie Landsman.

RICHARD O'NEILL

» Violist Richard O’Neill is an Emmy Award winner, two-time
Grammy nominee, and Avery Fisher Career Grant recipient. He
has appeared with the London, Los Angeles, Seoul, and Euro-
Asian philharmonics; the BBC, KBS, and Korean symphonies;
the Moscow, Vienna, and Wirttemburg chamber orchestras;
Kremerata Baltica and Alte Musik KoIn with conductors Andrew
Davis, Vladimir Jurowski, and Yannick Nézet-Séguin. Highlights
of this season include the world premieres of Lera Auerbach's
24 Preludes for Viola and Piano and the Christopher Theofanidis Viola Concerto with
the Albany Symphony and David Alan Miller, the complete Mozart viola quintet cycle
with the Szymanowski Quartet, and the opening recital for the MUSCO Performing
Arts Center in California with Dong-Hyek Lim. As a recitalist he has performed at
Carnegie Hall, David Geffen Hall, Kennedy Center, Wigmore Hall, Louvre, Salle
Cortot, Madrid’s National Concert Hall, Teatro Colon, Tokyo’s International Forum
and Opera City, Osaka Symphony Hall, and Seoul Arts Center. A Universal/DG
recording artist, he has made eight solo albums that have sold more than 200,000
copies. His chamber music initiative DITTO has introduced tens of thousands to
chamber music in South Korea and Japan. A former member of CMS Two, he was
the first violist to receive the artist diploma from Juilliard and was honored with a
Proclamation from the New York City Council for his achievement and contribution
to the arts. He serves as Goodwill Ambassador for the Korean Red Cross, the
Special Olympics, OXFAM, and UNICEF and runs marathons for charity.

www.ChamberMusicSociety.org



NIHO ONVAIL

DANIEL PHILLIPS

» Violinist Daniel Phillips enjoys a versatile career as an
established chamber musician, solo artist, and teacher. A
graduate of Juilliard, his major teachers were his father,
Eugene Phillips, lvan Galamian, Sally Thomas, Nathan Milstein,
Sandor Vegh, and George Neikrug. He is a founding member
of the 30-year-old Orion String Quartet, which is in residence
at Mannes College of Music and performs regularly at the
Chamber Music Society of Lincoln Center. Available on
recording are the complete quartets of Beethoven and Leon Kirchner. Since winning
the 1976 Young Concert Artists Competition, he has performed as a soloist with
many orchestras, including the Pittsburgh, Houston, New Jersey, Phoenix, San
Antonio, and Yakima symphonies. He appears regularly at the Spoleto USA Festival,
Santa Fe Chamber Music Festival, Chamber Music Northwest, Chesapeake Music
Festival, and has participated in the International Musicians Seminar in Cornwall,
England since its inception. He also serves on the summer faculty of the Heifetz
Institute and the St. Lawrence String Quartet Seminar at Stanford. He was a member
of the renowned Bach Aria Group, and has toured and recorded in a string quartet
for SONY with Gidon Kremer, Kim Kashkashian, and Yo-Yo Ma. A judge in the 2018
Seoul International Violin Competition, he is a professor at the Aaron Copland
School of Music at Queens College and on the faculties of the Mannes College of
Music, Bard College Conservatory, and The Juilliard School. He lives with his wife,
flutist Tara Helen O’Connor, on Manhattan’s upper west side.

BRANDON RIDENOUR

» Brandon Ridenour’s wide-ranging activities as a soloist and
chamber musician, paired with his passion for composing

and arranging, are evident in his versatile performances and
unique repertoire. At the age of 20, he became the youngest
member ever to join the Canadian Brass, a position he held for
seven years. While with the group, he played in distinguished
venues around the world, performed on television, NPR’s Tiny
Desk, recorded ten albums, and received three Juno Award
nominations. He has appeared as a soloist with the National Symphony Orchestra,
Los Angeles Philharmonic, and the Indianapolis, Jacksonville, and Edmonton
symphony orchestras. Other solo appearances include performances at the Kennedy
Center, Walt Disney Hall, and Carnegie Hall. He is the winner of the 2006 International
Trumpet Guild solo competition and the 2014 CAG Victor ElImaleh Competition. As

a composer, he is a recipient of the Morton Gould ASCAP Young Composer Award
and a winner of the 2016 National Composition Contest for the American Composers
Forum, resulting in a commissioned piece for the cross-genre string quintet, Sybarite
5. He has recorded three solo albums; his latest release is Fantasies and Fairy Tales,
which features his own virtuosic arrangements of classical masterworks for trumpet
and piano. A graduate of The Juilliard School and an alumnus of Carnegie Hall’s
Ensemble ACJW, Mr. Ridenour began playing piano under the tutelage of his father,
Rich Ridenour, with whom he still performs frequently. He is also a part of chamber
groups Decoda, Founders, and USEFULchamber.

The Chamber Music Society of Lincoln Center
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JAMES AUSTIN SMITH

» Praised for his “virtuosic,” “dazzling,” and “brilliant”
performances (New York Times) and his “bold, keen sound”
(New Yorker), oboist James Austin Smith performs equal
parts new and old music across the United States and around
the world. He is an artist of the International Contemporary
Ensemble (ICE), Decoda (Affiliate Ensemble of Carnegie Hall),
Talea, and Cygnus, as well as co-artistic director of Tertulia, a
chamber music series that takes place in restaurants in New
York and San Francisco. A devoted educator, he serves on the oboe and chamber
music faculties of Stony Brook University, the Manhattan School of Music, and
Purchase College. His festival appearances include Marlboro, Music@Menlo,
Lucerne, Bowdoin, Orlando, Stift, Schleswig-Holstein, Stellenbosch, Bay Chamber
Concerts, Mecklenburg-Vorpommern, and Spoleto USA; he has performed with the
St. Lawrence, Orion, and Parker string quartets and recorded for the Nonesuch,
Bridge, Mode, and Kairos labels. Mr. Smith holds a Master of Music degree from
the Yale School of Music and Bachelor of Arts (Political Science) and Music
degrees from Northwestern University. He spent a year as a Fulbright Scholar at
the Mendelssohn Conservatory in Leipzig, Germany and is an alumnus of Carnegie
Hall’s Ensemble Connect. Mr. Smith’s principal teachers are Stephen Taylor,
Christian Wetzel, Humbert Lucarelli, and Ray Still.

STEPHEN TAYLOR

» Stephen Taylor is one of the most sought-after oboists in

the country. He is a solo oboist with the New York Woodwind
Quintet, the Orchestra of St. Luke’s, the St. Luke’'s Chamber
Ensemble (for which he has served as co-director of chamber
music), the American Composers Orchestra, the New England
Bach Festival Orchestra, and Speculum Musicae, and is
co-principal oboist of the Orpheus Chamber Orchestra. His
regular festival appearances include Spoleto, Aldeburgh,
Caramoor, Bravo! Vail Valley, Music from Angel Fire, Norfolk, Santa Fe, Aspen,

and Chamber Music Northwest. Among his more than 200 recordings is Elliott
Carter’'s Oboe Quartet for which Mr. Taylor received a Grammy nomination. He has
performed many of Carter’s works, giving the world premieres of Carter's A Mirror
on Which to Dwell, Syringa, and Tempo e Tempi; and the U.S. premieres of Trilogy
for Oboe and Harp, Oboe Quartet, and A 6 Letter Letter. He is entered in Who's Who
in American Colleges and Universities and has been awarded a performer’s grant
from the Fromm Foundation at Harvard University. Trained at The Juilliard School, he
is a member of its faculty as well as of the Yale and Manhattan schools of music. Mr.
Taylor plays rare Caldwell model Lorée oboes.

www.ChamberMusicSociety.org
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DANBI UM

» The Strad calls violinist Danbi Um “utterly dazzling,” with

“a marvelous show of superb technique.” She has appeared

as soloist with the Israel Symphony, Auckland Philharmonic,
Herzliya Chamber Symphony, Vermont Symphony, and
Dartmouth Symphony, and in such venues as the Kennedy
Center, Philadelphia’s Kimmel Center, Boston’s Isabella Stewart
Gardner Museum, the Kumho Arts Hall in Seoul, the Tel Aviv
Museum of Art, and in Bennett-Gordon Hall at the Ravinia

Festival. She is a winner of Astral Artists’ 2015 National Auditions, and a current
member of Chamber Music Society Two. Festival appearances include the Marlboro,
Ravinia, Music@Menlo, Yellow Barn, Moab, Caramoor, North Shore, and Moritzburg
chamber music festivals. At Music@Menlo, she recently performed a recital on its
Carte Blanche Concerts series. In April 2018, she will give her CMS recital debut in
Lincoln Center’s Rose Studio with Orion Weiss, and she also appears with Weiss in
Philadelphia in recitals for “Morning Musicales,” and at the American Philosophical
Society. Other upcoming events include recitals at the National Museum of Women
in the Arts in Washington, D.C., and with the Palm Beach Chamber Music Society. In
fall 2017 she joined the acclaimed Escher String Quartet as second violinist. Ms. Um
graduated with a bachelor’s degree from the Curtis Institute of Music. She also holds
an artist diploma from Indiana University, and her teachers have included Shmuel
Ashkenasi, Joseph Silverstein, Jaime Laredo, and Hagai Shaham. She plays a 1683
“ex-Petschek” Nicold Amati violin, on loan from a private collection.

A

KENNETH WEISS

» Kenneth Weiss is an American harpsichordist with an

active career as a soloist, conductor, chamber musician,

and teacher. He has performed extensively in Europe, North
America, and Asia—Wigmore Hall, Tokyo’s Bunkakaikan Hall,
Théatre de la Ville in Paris, Library of Congress, Carnegie Hall,
Lincoln Center, La Roque d’Antheron, Auditorio Nacional in
Madrid, and the Amsterdam Concertgebouw. He is a frequent
guest of the Chamber Music Society of Lincoln Center,

Bridgehampton Chamber Music Festival, and NYC’s Music Before 1800. He is
Professor of Harpsichord at the Haute Ecole de Musique in Geneva, Switzerland,
and Professor of Chamber Music at the Paris Conservatory. Highlights of the 2017-
18 season include a solo Bach tour in Japan, a recital on the historic Dallam Organ
(1653) in Brittany, France, a duo recital with cellist Marc Coppey at the Thééatre des
Bouffes du Nord in Paris, performances of Bach’'s Musical Offering in France and
Spain and the release of Les Elements, a new solo French music recording. Born

in New York City, he attended the High School of Performing Arts and the Oberlin
Conservatory of Music where he studied with Lisa Goode Crawford, later studying
with Gustav Leonhardt at the Amsterdam Conservatory. His recordings for Satirino
records have been widely acclaimed. They include Bach’s Goldberg Variations,
Partitas, and Well-Tempered Clavier, a recording of Rameau operas and ballets
transcriptions, two Scarlatti alboums, and two CDs devoted to Elizabethan keyboard
music—A Cleare Day and Heaven & Earth.

The Chamber Music Society of Lincoln Center
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CAROL WINCENC
» Hailed “Queen of the flute” by New York Magazine, flutist
Carol Wincenc was first prize winner of the (sole) Naumburg
Solo Flute Competition, as well as the recipient of the Lifetime
Achievement Award from the National Flute Association, the
National Society of Arts and Letters Gold Medal for Lifetime
Achievement in Music, and a Distinguished Alumni Award
from Manhattan School of Music. Recently she recorded an

H J all-Yuko Uebayashi aloum with the Escher String Quartet,
and performed at Carnegie’s Weill Recital Hall with her collaborator/pianist
Bryan Wagorn of the Metropolitan Opera. She has appeared as soloist with
such ensembles as the Chicago, San Francisco, Pittsburgh, Detroit, and London
symphonies, the BBC, Warsaw, and Buffalo philharmonics, as well as the Los
Angeles, Stuttgart, and Saint Paul Chamber orchestras. She has performed in
countless festivals such as Mostly Mozart, Aldeburgh, Budapest, Frankfurt, Santa
Fe, Spoleto, Music@Menlo, Aspen, Yale/Norfolk, Sarasota, Banff, and Marlboro. A
Grammy nominee, she has received a Diapason d'Or Award, a Recording of Special
Merit award with Andras Schiff, and Gramophone magazine's Pick of the Month with
the Buffalo Philharmonic. She is a member of the New York Woodwind Quintet and a
founding member of Les Amies with harpist Nancy Allen and violist Cynthia Phelps.
Ms. Wincenc teaches on the faculties of The Juilliard School and Stony Brook
University, and she is renowned for her popular series with Lauren Keiser Music
Publishers: the Carol Wincenc 21st Century Flute.

UPCOMING CONCERTS
AT CMS

HOMAGE TO SCHUBERT

FRIDAY, JANUARY 19, 2018, 7:30 PM » ALICE TULLY HALL

A seamless juxtaposition of Schubert’s most memorable lieder with his
quintessential chamber works makes obvious why the shy, diminutive
Viennese composer became one of the titans of music.

BRAHMS & DVORAK
SUNDAY, JANUARY 28, 2018, 5:00 PM » ALICE TULLY HALL
TUESDAY, JANUARY 30, 2018, 7:30 PM » ALICE TULLY HALL

This pairing brings to life the creative energy that reverberated between the
German neo-classicist and the champion of Czech folk music, producing
some of classical music’s most essential works.

www.ChamberMusicSociety.org



A MUSICAL JOURNEY
TO GREECE

Discovery & Culture in the Classical Land
APRIL 9-18, 2018
Concerts performed by CMS Artists led by David Finckel and Wu Han

The Chamber Music Society of Lincoln Center is pleased to offer
this travel-music program to Greece.

It is a historic journey that will begin in Athens, with a performance
at the splendid Stavros Niarchos Foundation Cultural Center,

and continue to Pelion, a tree-covered mountainous peninsula

that faces the sea on both sides, and one of the most beguiling
and unspoiled parts of Greece. Scattered around the sides of

the mountain are old villages that have preserved their unique
character and architecture through the centuries.

We will enjoy concerts performed by CMS artists, led by David
Finckel and Wu Han, at places of historical importance, explore
bucolic villages, visit ancient landmark sites, interact with the
village folk and sample the local cuisine.

This is a unique and unusual travel opportunity: spectacular
Greece, CMS musicians, and much-admired Professor of Classics,
John Hale, as our guest lecturer. We invite you to join us.

FOR ITINERARY, PRICE, AND REGISTRATION
INFORMATION, CALL 212-875-5782

WWW.CHAMBERMUSICSOCIETY.ORG/TRAVEL

The Chamber Music Society of Lincoln Center



ABOUT THE
CHAMBER MUSIC SOCIETY

The Chamber Music Society of Lincoln Center (CMS) is known for the extraordinary
quality of its performances, its inspired programming, and for setting the benchmark
for chamber music worldwide: no other chamber music organization does more

to promote, to educate, and to foster a love of and appreciation for the art form.
Whether at its home in Alice Tully Hall at Lincoln Center, on leading stages throughout
North America, or at prestigious venues in Europe and Asia, CMS brings together the
very best international artists from an ever-expanding roster of more than 130 artists
per season, to provide audiences with the kind of exhilarating concert experiences
that have led to critics calling CMS "an exploding star in the musical firmament” (The
Wall Street Journal). Many of these extraordinary performances are livestreamed,
broadcast on radio and television, or made available on CD and DVD, reaching
thousands of listeners around the globe each season.

Education remains at the heart of CMS's mission. Demonstrating the belief that
the future of chamber music lies in engaging and expanding the audience, CMS
has created multi-faceted education and audience development programs to bring
chamber music to people from a wide range of backgrounds, ages, and levels of
musical knowledge. CMS also believes in fostering and supporting the careers of
young artists through the CMS Two program, which provides ongoing performance
opportunities to a select number of highly gifted young instrumentalists and
ensembles. As this venerable institution approaches its 50th anniversary season in
2020, its commitment to artistic excellence and to serving the art of chamber music,
in everything that it does, is stronger than ever.

Administration

David Finckel and Wu Han, Artistic Directors * Suzanne Davidson, Executive Director

ADMINISTRATION DEVELOPMENT MARKETING/SUBSCRIPTIONS/
Keith Kriha, Administrative Director Sharon Griffin, Director of PUBLIC RELATIONS
Martin Barr, Controller Development Emily Holum, Director of
Susan Mandel, Executive and Fred Murdock, Associate Director, Marketing and Communications
Development Assistant Special Events and Young Patrons Trent Casey, Director of Digital
Janet Barnhart, Manager of Content
ARTISTIC PLANNING & PRODUCTION Institutional Giving Desmond Porbeni, Associate Director,
Beth Helgeson, Director of Joe Hsu, Manager, Development Audience and Customer Services
Artistic Planning and Administration Operations and Research Marlisa Monroe, Public Relations
Kari Fitterer, Director of Julia Marshella, Manager of Manager
Artistic Planning and Touring Individual Giving, Patrons Melissa Muscato, Marketing Content
Jen Augello, Operations Manager Erik Rego, Manager of Manager
Laura Keller, Editorial Manager Individual Giving, Friends Natalie Dixon, Audience and
Sarissa Michaud, Production Customer Services Associate
Manager EDUCATION . Sara Ricci, Marketing Assistant
Grace Parisi, Production and Bruce Adolphe, Resident Lecturer and Brett Solomon, Subscription and
Education Associate Director of Family Concerts Ticketing Services Assistant
Jiwon Kang, Touring Coordinator Derek Balcom, Director of Education

www.ChamberMusicSociety.org



Directors and Founders

James P. O'Shaughnessy, Chairman
Elinor L. Hoover, Chairman Elect
Elizabeth W. Smith, Vice Chairman
Robert Hoglund, Treasurer

Peter W. Keegan, Secretary

Nasrin Abdolali
Sally Dayton Clement
Joseph M. Cohen
Joyce B. Cowin
Linda S. Daines
Peter Duchin

Peter Frelinghuysen
William B. Ginsberg
Phyllis Grann

Paul B. Gridley
Walter L. Harris
Philip K. Howard
Priscilla F. Kauff
Vicki Kellogg
Jeehyun Kim

Helen Brown Levine
John L. Lindsey
Tatiana Pouschine
Richard Prins

Dr. Annette U. Rickel
Beth B. Sackler
Herbert S. Schlosser
David Simon

Joost F. Thesseling
Suzanne E. Vaucher
Alan G. Weiler
Jarvis Wilcox

Kathe G. Williamson

DIRECTORS EMERITI

Anne Coffin

Marit Gruson

Charles H. Hamilton

Harry P. Kamen

Paul C. Lambert

Donaldson C. Pillsbury (1940-2008)

Artists of the 2017-18 Season

William G. Selden
Andrea W. Walton

GLOBAL COUNCIL
Howard Dillon
John Fouhey
Charles H. Hamilton
Rita Hauser

Judy Kosloff

Mike McKool

Seth Novatt
Joumana Rizk
Susan Schuur
Shannon Wu

FOUNDERS

Miss Alice Tully

William Schuman

Charles Wadsworth,
Founding Atrtistic Director

* designates a CMS Two Artist

Tony Arnold, soprano
Susanna Phillips, soprano
Tamara Mumford, mezzo-soprano
Nicholas Phan, tenor
Nikolay Borchev, baritone
Nathan Gunn, baritone
Inon Barnatan, piano
Alessio Bax, piano
Michael Brown, piano*
Gloria Chien, piano
Lucille Chung, piano
Gilbert Kalish, piano
Sebastian Knauer, piano
Anne-Marie McDermott, piano
Juho Pohjonen, piano
Gilles Vonsattel, piano
Orion Weiss, piano

Wu Han, piano

Wu Qian, piano*

Michael Sponseller, harpsichord
Kenneth Weiss, harpsichord
Adam Barnett-Hart, violin
Benjamin Beilman, violin
Aaron Boyd, violin
Nicolas Dautricourt, violin
Augustin Hadelich, violin
Chad Hoopes, violin*
Bella Hristova, violin

Paul Huang, violin*

Ani Kavafian, violin

Ida Kavafian, violin

Erin Keefe, violin

Kristin Lee, violin

Sean Lee, violin

Yura Lee, violin/viola
Cho-Liang Lin, violin
Daniel Phillips, violin
Todd Phillips, violin
Alexander Sitkovetsky, violin
Arnaud Sussmann, violin
Danbi Um, violin*

Roberto Diaz, viola

Mark Holloway, viola
Pierre Lapointe, viola
Matthew Lipman, viola*
Paul Neubauer, viola
Richard O'Neill, viola
Dmitri Atapine, cello*

Efe Baltacigil, cello
Nicholas Canellakis, cello
Colin Carr, cello

Timothy Eddy, cello

David Finckel, cello

Clive Greensmith, cello

Gary Hoffman, cello

Jakob Koranyi, cello

Mihai Marica, cello

David Requiro, cello

Keith Robinson, cello

Brook Speltz, cello

Paul Watkins, cello

Timothy Cobb, double bass
Joseph Conyers, double bass
Anthony Manzo, double bass
Edgar Meyer, double bass
Elizabeth Hainen, harp
Sooyun Kim, flute

Robert Langevin, flute

Tara Helen O’Connor, flute
Ransom Wilson, flute

Carol Wincenc, flute

Randall Ellis, oboe

James Austin Smith, oboe
Stephen Taylor, oboe

Romie de Guise-Langlois, clarinet
Alexander Fiterstein, clarinet
Tommaso Lonquich, clarinet*
Ricardo Morales, clarinet
David Shifrin, clarinet

Marc Goldberg, bassoon
Peter Kolkay, bassoon

Daniel Matsukawa, bassoon
Bram van Sambeek, bassoon
David Jolley, horn

Julie Landsman, horn

Jeffrey Lang, horn

Jennifer Montone, horn

Eric Reed, horn

Stewart Rose, horn

Radovan Vlatkovi¢, horn
Brandon Ridenour, trumpet
lan David Rosenbaum, percussion
Ayano Kataoka, percussion

CALIDORE STRING QUARTET*
Jeffrey Myers, violin
Ryan Meehan, violin
Jeremy Berry, viola
Estelle Choi, cello

DAEDALUS QUARTET
Min-Young Kim, violin
Matilda Kaul, violin
Jessica Thompson, viola
Thomas Kraines, cello

DANISH QUARTET
Frederik @land, violin
Rune Tonsgaard Serensen, violin
Asbjern Nergaard, viola
Fredrik Schayen Sjolin, cello

ESCHER STRING QUARTET
Adam Barnett-Hart, violin
Danbi Um, violin
Pierre Lapointe, viola
Brook Speltz, cello

JUILLIARD STRING QUARTET
Joseph Lin, violin
Ronald Copes, violin
Roger Tapping, viola
Astrid Schween, cello

MIRO QUARTET
Daniel Ching, violin
William Fedkenheuer, violin
John Largess, viola
Joshua Gindele, cello

ORION STRING QUARTET
Daniel Phillips, violin
Todd Phillips, violin
Steven Tenenbom, viola
Timothy Eddy, cello

SCHUMANN QUARTET*
Erik Schumann, violin
Ken Schumann, violin
Liisa Randalu, viola
Mark Schumann, cello

SHANGHAI QUARTET
Weigang Li, violin
Yi-Wen Jiang, violin
Honggang Li, viola
Nicholas Tzavaras, cello

KALICHSTEIN-LAREDO-ROBINSON TRIO
Joseph Kalichstein, piano
Jaime Laredo, violin
Sharon Robinson, cello

SITKOVETSKY TRIO
Wu Qian, piano
Alexander Sitkovetsky, violin
Isang Enders, cello

The Chamber Music Society of Lincoln Center



ANNUAL FUND

Contributors to the Annual Fund provide vital support for the Chamber Music Society's wide-ranging
artistic and educational programs. We gratefully acknowledge the following individuals, foundations,
corporations, and government agencies for their generous gifts. We also thank those donors who
support the Chamber Music Society through the Lincoln Center Corporate Fund.

Artistic Directors Circle

LEADERSHIP GIFTS ($50,000 and above)

The Achelis and Bodman Foundation
The Chisholm Foundation

Howard Gilman Foundation

William and Inger G. Ginsberg

Dr. and Mrs. Victor Grann

Eugene and Emily Grant

Jerome L. Greene Foundation

Mr. and Mrs. Paul B. Gridley

Rita E. and Gustave M. Hauser
Elinor and Andrew Hoover

Jane and Peter Keegan

Susan Carmel Lehrman

Lincoln Center Corporate Fund
National Endowment for the Arts
Stavros Niarchos Foundation
The New York Community Trust

GUARANTORS ($25,000 TO $49,999)

Ann Bowers,
in honor of Dmitri Atapine
Thomas Brener and Inbal Segev-Brener
Sally D. and Stephen M. Clement, IlI
Joseph M. Cohen
Joyce B. Cowin
Linda S. Daines
Judy and Tony Evnin
The Estate of Anthony C. Gooch
Gail and Walter Harris
Frank and Helen Hermann Foundation

Robert and Suzanne Hoglund
Harry P. Kamen
Andrea Klepetar-Fallek
Bruce and Suzie Kovner
Robert B. Menschel/

Vital Projects Fund
MetLife Foundation
New York City Department of
Cultural Affairs
New York State Council on the Arts
Dr. Annette U. Rickel

BENEFACTORS ($70,000 to $24,999)

Anonymous

Ronald Abramson

Jonathan Brezin and Linda Keen
Colburn Foundation

Con Edison

The Gladys Krieble Delmas Foundation
Jon Dickinson and Marlene Burns
Howard Dillon and Nell Dillon-Ermers
The Lehoczky Escobar Family

David Finckel and Wu Han

John and Marianne Fouhey

Sidney E. Frank Foundation

Mr. and Mrs. Peter Frelinghuysen
Ann and Gordon Getty Foundation
Francis Goelet Charitable Lead Trusts
The Florence Gould Foundation
Charles and Carol Hamilton

Irving Harris Foundation

Michael Jacobson and Trine Sorensen
Priscilla F. Kauff

Vicki and Chris Kellogg

Jeehyun Kim

Douglas M. Libby

Millbrook Vineyards & Winery

PLATINUM PATRONS ($5,000 to $9,999)

Anonymous (3)

Mr. James A. Attwood and
Ms. Leslie K. Williams

Murat Beyazit

Nathalie and Marshall Cox

Robert and Karen Desjardins

Valerie and Charles Diker

Carole Donlin

John and Jody Eastman

Mrs. Barbara M. Erskine

Mr. Lawrence N. Field and Ms. Rivka Seiden

Mr. and Mrs. Irvine D. Flinn

The Frelinghuysen Foundation
Marlene Hess and James D. Zirin, in loving
memory of Donaldson C. Pillsbury
The Hite Foundation
C.L.C. Kramer Foundation
Jonathan E. Lehman
Helen Brown Levine
Leon Levy Foundation
Jane and Mary Martinez
Mr. and Mrs. H. Roemer McPhee,
in memory of Catherine G. Curran
Linda and Stuart Nelson

GOLD PATRONS ($2,500 to $4,999)

Anonymous

Nasrin Abdolali

Elaine and Hirschel Abelson

Dr. and Mrs. David H. Abramson
Ms. Hope Aldrich

American Friends of Wigmore Hall
Joan Amron

James H. Applegate
Axe-Houghton Foundation

Lawrence B. Benenson

American Chai Trust

Constantin R. Boden

Mr. and Mrs. John D. Coffin

The Aaron Copland Fund for Music
Robert J. Cubitto and Ellen R. Nadler
Virginia Davies and Willard Taylor
Suzanne Davidson

Joseph and Pamela Donner

Mr. and Mrs. James P. O'Shaughnessy

Blanchette Hooker Rockefeller Fund

The Fan Fox and Leslie R. Samuels
Foundation, Inc.

Elizabeth W. Smith

The Alice Tully Foundation

Elaine and Alan Weiler

The Helen F. Whitaker Fund

Dr. Beth Sackler and Mr. Jeffrey Cohen

Judith and Herbert Schlosser

David Simon

Mr. and Mrs. Erwin Staller

William R. Stensrud and
Suzanne E. Vaucher

Joost and Maureen Thesseling

Tiger Baron Foundation

Mr. and Mrs. Jarvis Wilcox

Kathe and Edwin Williamson

Shannon Wu and Joseph Kahn

Mr. Seth Novatt and Ms. Priscilla Natkins

Marnie S. Pillsbury

Tatiana Pouschine

Dr. and Mrs. Richard T. Rosenkranz

Mrs. Robert Schuur

Fred and Robin Seegal

Seth Sprague Educational and
Charitable Foundation

Joe and Becky Stockwell
Carlos Tome and Theresa Kim

Mr. and Mrs. Howard Phipps, Jr.

Eva Popper

Thomas A. and Georgina T. Russo
Family Fund

Lynn G. Straus

Martin and Ruby Vogelfanger

Susan and Kenneth Wallach

Paul and Judy Weislogel

Neil Westreich

Helen W. DuBois

Dr. and Mrs. Fabius N. Fox

Mrs. Beatrice Frank

Freudenberg Arts

Diana G. Friedman

Frederick L. Jacobson

Kenneth Johnson and Julia Tobey
Alfred and Sally Jones

Paul Katcher
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Ed and Rosann Kaz

Mr. and Mrs. Hans Kilian

Mr. and Mrs. Robert W. Kleinschmidt
Judy and Alan Kosloff

Chloé A. Kramer

Harriet and William Lembeck
Jennifer Manocherian

Dr. and Mrs. Michael N. Margolies
The David Minkin Foundation

Sassona Norton and Ron Filler

The Ostling Family

Richard Prins and Connie Steensma
Mr. and Mrs. Joseph Rosen

The Alfred and Jane Ross Foundation
Mary Ellen and James Rudolph

David and Lucinda Schultz

Michael W. Schwartz

Carol and Richard Seltzer

SILVER PATRONS ($7,500 to $2,499)

Anonymous (3)
Alan Agle
Harry E. Allan
Lawrence H. Appel
Brett Bachman and Elisbeth Challener
Dr. Anna Balas
Betsy and Robert Barbanell
Mr. and Mrs. William G. Bardel
Richard L. Bayles
Mr. and Mrs. T. G. Berk
Adele Bildersee
Judith Boies and Robert Christman
Jeff and Susan Campbell
Allan and Carol Carlton
Dale C. Christensen, Jr.
Judith G. Churchill
Marilyn and Robert Cohen
Mr. Mark Cohen, in memory of May Lazer
Alan and Betsy Cohn Foundation
Joan Dyer
Thomas E. Engel, Esq.
Mr. Arthur Ferguson
Howard and Margaret Fluhr
Mr. Andrew C. Freedman and
Ms. Arlie Sulka
Mr. and Mrs. Burton M. Freeman
Edda and James Gillen

Judith Heimer
Charles and Nancy Hoppin

Dr. Beverly Hyman and
Dr. Lawrence Birnbach
Bill and Jo Kurth Jagoda
Dr. Felisa B. Kaplan
Keiko and Steven B. Kaplan,
in honor of Paul Huang
Stephen and Belinda Kaye
Thomas C. King
Patricia Kopec Selman and Jay E. Selman
Richard and Evalyn Lambert
Craig Leiby and Thomas Valentino
Dr. Donald M. Levine
James Liell
Dr. Edward S. Loh
Ned and Francoise Marcus
llse Melamid
Merrick Family Fund
Mr. and Mrs. Leigh Miller
Bernice H. Mitchell
Alan and Alice Model
Alex Pagel
Barbara A. Pelson
Charles B. Ragland
Mr. Roy Raved and Dr. Roberta Leff
Dr. Hilary Ronner and Mr. Ronald Feiman

YOUNG PATRONS* ($500+)

Jordan C. Agee

Raoul Boisset

Jamie Forseth

Robert J. Haley

Dr. Daniela Jodorkovsky
Yoshiaki David Ko

Shoshana Litt

Lucy Lu and Mark Franks

Mr. Edwin Meulensteen

Katie Nojima

Jason Nong

Nikolay Pakhomov and Aneta Szpyrka

The Susan Stein Shiva Foundation
Esther Simon Charitable Trust

Dr. Michael C. Singer

Gary So, in honor of Sooyun Kim
Erik and Cornelia Thomsen

Mrs. Andrea W. Walton

Sally Wardwell

Larry Wexler and Walter Brown
Noreen and Ned Zimmerman

Joseph and Paulette Rose
Diana and Michael Rothenberg
David and Sheila Rothman
Sari and Bob Schneider
Delia and Mark Schulte
Mr. David Seabrook and
Dr. Sherry Barron-Seabrook
Jill S. Slater
Morton J. and Judith Sloan
Diane Smook and Robert Peduzzi
Annaliese Soros
Dr. Margaret Ewing Stern
Deborah F. Stiles
Susan Porter Tall
Joseph C. Taylor
Leo J. Tick
Salvatore and Diane Vacca
Mr. and Mrs. Joseph Valenza
Pierre and Ellen de Vegh
Dr. Judith J. Warren and
Dr. Harold K. Goldstein
Alex and Audrey Weintrob
Robert Wertheimer and Lynn Schackman
John S. Wilson
Gilda and Cecil Wray, Jr.
Janet Yaseen and the
Honorable Bruce M. Kaplan

Eren Erdemgil Sahin and Erdem Sahin
Shu-Ping Shen

Erin Solano

Mr. Nick Williams and Ms. Maria Doerfler
Rebecca Wui and Raymond Ko

*For more information, call (212) 875-5216 or visit chambermusicsociety.org/yp

PRESTO ($7,000 to $1,499)

Anonymous (3)

Bialkin Family Foundation

Maurice and Linda Binkow Philanthropic
Fund of the United Jewish Foundation

Charles and Barbara Burger

Allyson and Michael Ely

The Gordon Foundation

Dr. and Mrs. Wylie C. Hembree

Mr. and Mrs. James R. Houghton

Dr. and Mrs. Eugene S. Krauss

Ivy Kushner, in honor of
David Finckel and Wu Han

Margaret and Oscar Lewisohn

ALLEGRO ($600 to $999)

Anonymous (3)

Mrs. Albert Pomeroy Bedell

Brian Carey and Valerie Tomaselli
Dorothy and Herbert Fox

Mrs. Margherita S. Frankel
Dorothy F. Glass

Miriam Goldfine

Abner S. Greene

Evan and Florence Janovic

Pete Klosterman

Walter F. and Phyllis Loeb Family Fund
of the Jewish Communal Fund

Deborah Mintz,
in memory of Nancy Rosenthal

Dot and Rick Nelson

The Honorable Paula J. Omansky and
Mr. Mordecai Rosenfeld

Christine Pishko

Mimi Poser

James B. Ranck

Ms. Kathee Rebernak

Mr. David Rosner

Peter and Sharon Schuur

Peter Kroll

Peter and Edith Kubicek

Linda Larkin

Barbara and Raymond LeFebvre

Linda and Tom Marshella, in memory
of Donald F. Humphrey

Merrill Family Fund

Dr. and Mrs. Richard R. Nelson

Ms. Jessie Hunter Price

Amanda Reed

Monique and Robert Schweich

Mr. and Mrs. William G. Selden

Robert A. Silver

Jeff and Helene Slocum

Barbaralee Diamonstein-Spielvogel and
Ambassador Carl Spielvogel

Andrea and Lubert Stryer

Alan and Jaqueline Stuart

Ms. Jane V. Talcott

Herb and Liz Tulchin

Tricia and Philip Winterer

Jill and Roger Witten

Frank Wolf

Lisa and Jonathan Sack

Diana and John Sidtis

Anthony R. Sokolowski

Mr. and Mrs. Myron Stein,
in honor of Joe Cohen

Mr. David P. Stuhr

Sherman Taishoff

Mr. and Mrs. George Wade

Willinphila Foundation

Gro V. and Jeffrey S. Wood
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MAKE A DIFFERENCE

From the Chamber Music Society's first season in 1969-70, support for this special institution has
come from those who share a love of chamber music and a vision for the Society's future.

While celebrating our 48th Anniversary Season this year we pay tribute to the distinguished artists
who have graced our stages in thousands of performances. Some of you were here in our beloved
Alice Tully Hall when the Chamber Music Society's first notes were played. Many more of you are
loyal subscribers and donors who, like our very first audience, are deeply passionate about this
intimate art form and are dedicated to our continued success.

Those first steps 48 years ago were bold and ambitious. Please join your fellow chamber music
enthusiasts in supporting CMS by calling the Membership Office at (212) 875-5782, or by donating
online at www.ChamberMusicSociety.org/support. Thank you for helping us to continue to pursue
our important mission, and for enabling the Chamber Music Society to continue to present the
finest performances that this art form has to offer.

THE CHAMBER MUSIC SOCIETY ENDOWMENT

The Chamber Music Society gratefully recognizes those individuals, foundations, and corporations
whose estate gifts and exceptional support of the Endowment Fund ensure a firm financial base
for the Chamber Music Society's continued artistic excellence. For information about gifts to the
Endowment Fund, please contact Executive Director Suzanne Davidson at (212) 875-5779.

Lila Acheson Wallace Flute Chair

Mrs. John D. Rockefeller IlI
Oboe Chair

Estate of Anitra Christoffel-Pell

Charles E. Culpeper Clarinet Chair

Fan Fox & Leslie R. Samuels

Violin Chair

Mrs. William Rodman Fay

Viola Chair

Alice Tully and Edward R.
Wardwell Piano Chair

Estate of Robert C. Ackart

Estate of Marilyn Apelson

Mrs. Salvador J. Assael

Estate of Katharine Bidwell

The Bydale Foundation

Estate of Norma Chazen

John & Margaret Cook Fund

Estate of Content Peckham Cowan

Charles E. Culpeper Foundation

Estate of Catherine G. Curran

Mrs. William Rodman Fay
The Hamilton Foundation
Estate of Mrs. Adriel Harris
Estate of Evelyn Harris
The Hearst Fund
Heineman Foundation
Mr. and Mrs. Peter S. Heller
Helen Huntington Hull Fund
Estate of Katherine M. Hurd
Alice llchman Fund
Anonymous
Warren lichman
Estate of Peter L. Kennard
Estate of Jane W. Kitselman
Estate of Charles Hamilton
Newman
Mr. and Mrs. Howard Phipps, Jr.
Donaldson C. Pillsbury Fund
Eva Popper, in memory of
Gideon Strauss
Mrs. John D. Rockefeller 3rd

Daniel and Joanna S. Rose

Estate of Anita Salisbury

Fan Fox & Leslie R. Samuels
Foundation

The Herbert J. Seligmann
Charitable Trust

Arlene Stern Trust

Estate of Arlette B. Stern

Estate of Ruth C. Stern

Elise L. Stoeger Prize for
Contemporary Music,
bequest of Milan Stoeger

Estate of Frank E. Taplin, Jr.

Mrs. Frederick L. Townley

Miss Alice Tully

Lila Acheson Wallace

Lelia and Edward Wardwell

The Helen F. Whitaker Fund

Estate of Richard S. Zeisler

Henry S. Ziegler

The Chamber Music Society wishes to express its deepest gratitude for
The Daniel and Joanna S. Rose Studio, which was made possible by
a generous gift from the donors for whom the studio is named.

CMS is grateful to JoAnn and Steve Month for their generous contribution of
a Steinway & Sons model "D" concert grand piano.

The Chamber Music Society's performances on American Public Media's
Performance Today program are sponsored by MetLife Foundation.

CMS extends special thanks to Arnold & Porter Kaye Scholer for its
great generosity and expertise in acting as pro bono Counsel.

CMS gratefully recognizes Shirley Young for her generous service as International Advisor.
CMS wishes to thank Covington & Burling for acting as pro bono Media Counsel.
CMS is grateful to Holland & Knight LLP for its generosity in acting as pro bono international counsel.

This season is supported by public funds from the National Endowment for the Arts, the New York
State Council on the Arts with the support of Governor Andrew M. Cuomo and the New York State
Legislature; and the New York City Department of Cultural Affairs, in partnership with the City Council.
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