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WIND VARIATIONS

WOLFGANG Selections from Don Giovanni for
AMADEUS  Two Oboes, Two Clarinets, Two Bassoons,
(1%221955 and Two Horns (1787)

» Overtura

» Ah chi mi dice mai (No. 2)

» Madamina, il catalogo & questo (No. 3)

» Fin, ch'han dal vino (No. 8)

» Eh via buffone (No. 11)

» Presto presto pria ch'ei venga (No. 10)
SMITH, TAYLOR, DE GUISE-LANGLOIS, LONQUICH,
GOLDBERG, KOLKAY, JOLLEY, REED

LEOS JANACEK Ml&di, Suite for Flute, Oboe, Clarinet,
(1854-1928) Bass Clarinet, Bassoon, and Horn (1924)
» Allegro
» Andante sostenuto
» Vivace
» Allegro animato

KIM, TAYLOR, LONQUICH, DE GUISE-LANGLOIS,
KOLKAY, JOLLEY

INTERMISSION

This concert is made possible, in part, by The Florence Gould Foundation and by an award from
the National Endowment for the Arts.

The Chamber Music Society acknowledges with sincere appreciation Ms. Tali Mahanor's
generous long-term loan of the Hamburg Steinway & Sons model "D" concert grand piano.
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Concertpiece No. 2 in D minor for Clarinet,
Basset Horn, and Piano, Op. 114 (1832)

» Presto

» Andante

» Allegretto grazioso

LONQUICH, DE GUISE-LANGLOIS, KALISH

Trois pieces bréves for Flute, Oboe, Clarinet,
Bassoon, and Horn (1930)

» Allegro

» Andante

» Assez lent—Allegro scherzando—Vivo

KIM, TAYLOR, LONQUICH, GOLDBERG, REED

Tarantelle in A minor for Flute, Clarinet, and
Piano, Op. 6 (1857)
KIM, DE GUISE-LANGLOIS, KALISH

Sextet for Flute, Oboe, Clarinet, Two Bassoons,
and Piano (1929)

» Preludium

» Adagio

» Scherzo

» Blues

» Finale

KIM, SMITH, LONQUICH, KOLKAY, GOLDBERG, KALISH
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ABOUT TONIGHT'S
PROGRAM

Dear Listener,

Any chamber music program that includes three centuries of music and ten
performers playing six different instruments must have an interesting story
behind it. And that story, as illustrated by our program today, is the history of
wind and brass instruments and their inclusion in the chamber music genre.

Wind instruments, like string instruments, evolved from the most
primitive materials such as hollowed bones. The idea of drilling key holes
in them enabled these early instruments to vary their pitches, and later the
invention of reeds added instruments of new color potential to the mix. By the
Baroque age, mechanical keys began to appear, enabling greater range and
accuracy. It's common these days to see specialists who manage to play on
the early French horn with no valves, changing pitch only through pressure
and embouchure. Likewise, authentic-instrument Baroque orchestras will use
wooden flutes and other replicas. In this concert, however, you'll hear all the
instruments (including the piano) in their most evolved forms.

Mozart was already a composer who wrote liberally for wind instruments
when he first went to Prague in 1787. There, by all accounts, he heard wind
playing on a level that did not yet exist in Vienna. Mozart and Haydn are
credited with bringing the wind family permanently into the symphony, and
Mozart, already a master composer of multi-instrument serenades, would
produce chamber music’s masterpieces for winds. The work of Mozart we
hear tonight reflects his wonderful experience in Prague, where his opera Don
Giovanni was premiered and where Mozart enjoyed the kind of adulation and
success that eluded him in Vienna.

The subsequent improvements to the wind family technology inspired
an explosion of wind music composition in the 19th and 20th centuries, as
evidenced by the breadth of our composer roster today, hailing from five
countries and spanning the Classical and Modern ages. We have no doubt
that the musical riches and virtuosity you are about to experience will
constitute a highlight of your concert season.

Enjoy,
David Finckel Wu Han

ARTISTIC DIRECTORS

The Chamber Music Society of Lincoln Center




NOTES ON THE PROGRAM

Just as a great chef can create an exquisite dish, composers use different

instruments (sometimes alone or in various combinations) to create the

most imaginative and harmonious sound world. On tonight’s program, we

have a six-course smorgasbord of wind chamber repertoire by some of the

most ingenious composers. We start the program with reed instruments

in pairs: two oboes, two clarinets, two bassoons along with two horns in
Selections from Mozart’s tragicomic opera Don Giovanni. Janacek’s Mladi
takes us to a different world, looking back at carefree childhood, using a rare

sextet formation with an added clarinet to the conventional wind quintet.

Mendelssohn’s finely crafted concertpiece, featuring a combination of clarinet

and its predecessor basset horn with added texture from the piano, leads to

Ibert’s lively and refined wind quintet Trois piéces bréves. For the fifth course,

the brilliant sound of clarinet and flute in Saint-Saéns’ Tarantelle is a perfect

palette cleanser before the rambunctious finale with Martind’s Sextet featuring
flute, oboe, clarinet, and not one but two bassoons, with the piano anchoring
the ensemble. It is with great joy that we explore the wondrously colorful and
delectable world of wind repertoire. | feel honored to share this extraordinary

and delicious experience with you all tonight in beautiful Alice Tully Hall,

alongside my most esteemed colleagues of the Chamber Music Society.

—Sooyun Kim

Selections from Don Giovanni for Two Oboes,

Two Clarinets, Two Bassoons, and Two Horns

WOLFGANG AMADEUS MOZART

» Born January 27, 1756, in Salzburg.
» Died December 5, 1791, in Vienna.

Arranged by Johann Georg
Triebensee (1746-1813)
Composed in 1787;

arranged around 1790.

» First CMS performance on May 5, 2002.
» Duration: 19 minutes

A transcription, according to the
Harvard Dictionary of Music, is “the
adaptation of a composition for a
medium different from that for which
it was originally written, so made

that the musical substance remains
essentially unchanged.” Transcribers
have been at work for centuries.
Renaissance musicians converted
motets into instrumental chamber
pieces and madrigals into dances; Jean
Baptiste Lully lifted ballet episodes
from his operas to use as dinner

music to stimulate the royal appetite

of Le roi soleil; Bach adapted some of
Vivaldi’s string concertos to the organ
to keep abreast of the latest Italian
fashions in music. With the burgeoning
commercialism of music after the middle
of the 18th century, brought about by
the public concert and the proliferating

www.ChamberMusicSociety.org



species of amateur musicians who
entertained themselves in the parlor,

the age of Haydn and Mozart was a
particularly active (and lucrative) one for
professional transcribers.

Wolfgang Mozart was certainly not
unaware of the flourishing transcription
trade. Noting the demand for wind
ensemble arrangements of operatic
music, he wrote to his father on July 20,
1782 regarding his just-premiered
Abduction from the Seraglio, “The wind
version of my opera must be ready by
Sunday week—otherwise someone will
beat me to it, and he will get all the
profits instead of me.” It is unknown
whether Mozart ever actually made
his transcription of Seraglio, though
wind band arrangements of excerpts
from that opera and from The Marriage
of Figaro by Johann Wendt, an oboist
in the court orchestra in Vienna,
have come down to us. The most
extensive 18th-century wind instrument
arrangement of Mozart’s operatic music
is the large suite of excerpts from Don
Giovanni—19 of the opera’s 26 arias and
ensembles—created by Johann Georg

Triebensee around 1790, three years
after the work had been premiered

in Prague and two years after its first
Vienna performance. Triebensee was
born in Silesia in 1746, arrived in Vienna
to become an oboist in the orchestra
of the court theater in 1777, and five
years later was appointed personnel
manager and coach for the orchestra’s
wind players and also assumed
responsibility for the royal Tafelmusik
(table music), which provided the
musical entertainment for Emperor
Joseph Il during dinners, garden
parties, and other social engagements
at the Hofburg. Triebensee exercised
these duties under the sonorous title,
“Director and Teacher of the Royal
Imperial Court Theater Wind Ensemble.”
He died in Vienna in 1813. Though Don
Giovanni received a disappointing
reception at its Viennese premiere in
1788, Triebensee’s arrangement of such
an extensive collection of excerpts
indicates the quickly accumulating
popularity of the work in that city and
throughout Europe in the years after the
composer’s death in 1791. &

Miladi, Suite for Flute, Oboe, Clarinet, Bass Clarinet,

Bassoon, and Horn

LEOS JANACEK

» Born July 3, 1854, in Hukvaldy, Moravia.

» Died August 12, 1928 in Ostrava,
Czechoslovakia.

Composed in 1924.

» Premiered on October 21, 1924, in Brno.

» First CMS performance on November 4, 1973.
» Duration: 17 minutes

The inspiration for Mladi (Youth),

which Janac¢ek composed during three
weeks in July 1924, the month of his
70th birthday, seems to have come from

the recollections of his childhood that
he was then assembling for a biography
of him by Max Brod, a close friend and
the German translator of his operas, and
a birthday tribute by Adolf Vesely, editor
of the city’s newspaper, which focused
largely on his early music education at
St. Augustine Abbey in Brno between
1865 and 1874. The thematic seed for
Mladi was a perky little March of the
Blue Boys—the color of the uniform

of the St. Augustine choristers—for
piccolo, snare drum, and glockenspiel

The Chamber Music Society of Lincoln Center



that Janacek had composed in May, by the Parisian ensemble Société
which became the theme for the work’s moderne des instruments a vent that

third movement. The instrumentation— he had heard at the August 1923 ISCM
woodwind quintet plus bass clarinet— Festival in Salzburg, where his Violin
was apparently influenced by a Sonata had been performed to much
performance of Roussel’s Divertimento acclaim. Mladi was first played on

Q&A WITH
TOMMASO LONQUICH

Where do you live?

Right now [ live in Herning, Denmark. It's a small town of about 40,000 people
in the middle of Jutland, a bit like the Midwestern United States. You know, |
bought a house there, | have a little garden, and I'm actually very happy living
there. | work a lot internationally and | get to travel a lot—to the states, to the
south of Europe—so | like that arrangement. | have my own little home close
enough to the airport that | can visit all kinds of new places.

What advice do you have for young musicians?

I think the most important thing for young musicians is to really love the
music. You really have to delve deep and be a kind-of time traveler. Adding
the dimension of context to music, realizing what the composer’s language
was, finding as far as we can what the performance practice of the time
was, what the social-political situation was—I think all of that comes into the
musician’s imagination and it can make the music much more alive for the
audience, whether or not the audience realizes that. As a young musician
then you can build that base of fantasy in order to offer a more vibrant
performance to the audience.

CMS 5y e @ To watch

Tommaso Lonquich's
entire video profile,
visit the Watch and
Listen section of

the CMS website.

www.ChamberMusicSociety.org



October 21, 1924 by faculty members of
the Brno Conservatory.

Janacek’s interest in developing
musical equivalents of the rhythms
and stresses of the Czech language in
his vocal works finds an instrumental
counterpart in Mladi, whose thematic
materials are short-phrased, repetitive,
and irregular in rhythm and length.
Indeed, the opening motive is said to
suggest the words Mladi, zlaté mladi!—
Youth, golden youth! This phrase,
ingeniously varied and decorated,
returns like a refrain throughout the
movement, with contrast provided by
a complementary idea using rising
scale patterns and by a quick-tempo
march. The second movement is a sort
of free variations on a theme whose

somber mood is countered by several
mild, sweetly harmonized passages
and some ungainly interjections by the
bassoon and bass clarinet. The third
movement is based on the March of the
Blue Boys, which is twice interrupted
by slower, more lyrical episodes. The
exuberance and optimism of youth are
embodied in the winged theme of the
finale, whose falling, opening interval
recalls that of the work’s beginning.
This theme, with its characteristic
leaping phrase, courses throughout
the finale, though it pauses near

the end for a nostalgic recall of the
principal motives of the first movement
before an impetuous coda brings this
youthful manifestation of Janacek’s
septuagenarian genius to a close. ¢

Concertpiece No. 2 in D minor for Clarinet,

Basset Horn, and Piano, Op. 114

FELIX MENDELSSOHN

» Born February 3, 1809, in Hamburg.
» Died November 4, 1847, in Leipzig.

Composed in 1832.
» First CMS performance on May 17, 2009.
» Duration: 9 minutes

Felix Mendelssohn first met Carl Maria
von Weber in May 1821, when Weber
descended on Berlin to oversee the
premiere of his opera Der Freischiitz.
Weber was 35; Mendelssohn was 12.
From his earliest years, Mendelssohn
was not shy about making friendships
with the most important people of the
day (he enraptured Goethe, then the
most revered man in Germany, when
they first met in 1821), and he learned all
he could about and from Weber during
his Berlin sojourn. It was probably at
that time that Mendelssohn first heard

of Heinrich Barmann, the great clarinet
virtuoso with the Munich court orchestra
for whom Weber had composed two fine
concertos and a concertino ten years
before. Barmann was born in Potsdam

in 1784, trained at the School of Military
Music there, and served in the band

of the Prussian Life Guards. He was
captured by the French at Jena, escaped,
and made his way to Munich, where he
obtained a post as a court musician. He
later toured through England, France,
Italy, and Russia, and won wide fame as
one of the outstanding clarinet virtuosos
of his day. Mendelssohn corresponded
with Barmann and wrote a Clarinet
Sonata for him around 1825.

In September 1831, Mendelssohn
arrived in Munich as one stop on his
two-year grand tour of Europe. There he
composed and premiered his G minor
Piano Concerto and also visited with

The Chamber Music Society of Lincoln Center



Béarmann and his two clarinet-playing
sons, Carl and Heinrich Jr. In October,
Mendelssohn made an arrangement of
Beethoven'’s String Quartet in F major,
Op. 18, No. 1 for two clarinets, basset
horn, and bassoon for a musical party
at the Barmanns, and it succeeded so
well that he was inspired to write two
original Concertpieces for clarinet,
basset horn, and piano for Heinrich
Sr. and Carl the next year, published
posthumously as Op. 113 (F minor)

and Op. 114 (D minor). Both works

are disposed in three movements
(fast-slow-fast) and require a masterly
technique that serves as testimony to the
highly developed skills of the Barmanns.
The opening Presto of the Concertpiece
No. 2 is the most dramatic movement

in either work; the Andante is animated
by an incessant, wide-ranging broken-
chord accompaniment; and the closing
movement is a scintillating showpiece
for the paired clarinets. @

Trois piéces breves for Flute, Oboe, Clarinet,

Bassoon, and Horn

JACQUES IBERT
» Born August 15, 1890, in Paris.
» Died there on February 5, 1962.

Composed in 1930.

» First CMS performance on November 4, 1983.

» Duration: 7 minutes

Jacques Ibert was the son of a Parisian
businessman and it was his father’s
intention that the boy follow in the
paternal footsteps when it came time

to choose a career. Jacques had other
ideas, however, and he studied music

in secret so as not to incur Papa’s
displeasure. Curiously, Ibert chose to be
admitted to the Paris Conservatoire not
as a musician but as an actor, another of
his ambitions since childhood, though he
studied music along with histrionics. His
musical instincts soon won out, however,
and he decided that composition offered
the more fruitful future course. He
studied with Fauré and became friends
with his classmates Arthur Honegger
and Darius Milhaud. Ibert interrupted

his studies during the First World War to
serve with the French Navy, eventually
becoming an officer in the Naval

Reserve. He continued his education
after the war at the Paris Conservatoire
with Paul Vidal, and in 1919 won the Prix
de Rome. It was during his residency in
Rome that he produced the work which
brought him his first recognition, the
Ballade of Reading Gaol, based on the
poem by Oscar Wilde. From 1937 to 1955,
Ibert served as director of the Academy
of Rome, then left Italy to become head
of the united management of the Paris
Opéra and the Opéra Comique, a post
he held for two years. His only visit to the
United States was during the summer of
1950 to conduct master classes at the
Berkshire Music Center at Tanglewood.
Ibert’s fine craft, good humor, and
distinctive Gallic sensibilities are all
embodied in the Trois piéces bréves
that he composed for woodwind quintet
in 1930. The first movement opens with
a spirited introduction which leads to
a cheerful theme that sounds like an
English jig on holiday in Paris. Some
ideas from the introduction are bandied
about before the jig tune returns to
round out the movement. The Andante
is a delicate duet for flute and clarinet
modeled on the two-part inventions of

www.ChamberMusicSociety.org



Bach; the other instruments enter only to
provide a tiny coda. The finale is a vest-
pocket sonata form, with a mock-serious
introduction, a bounding main theme

begun by the clarinet, a parody waltz as
the second subject (also initiated by the
clarinet), a brief development section,
and a recapitulation of both themes. ¢

Tarantelle in A minor for Flute, Clarinet, and

Piano, Op. 6

CAMILLE SAINT-SAENS
» Born October 9, 1835, in Paris.
» Died December 16, 1921, in Algiers.

Composed in 1857.

» Premiered in 1857 in Paris.

» First CMS performance on January 6, 1974.
» Duration: 7 minutes

The artistic, literary, and intellectual life
of 19th-century Paris was immeasurably
enriched by the endless round of
soirées that were given by many of the
city’s most glamorous personalities.
Camille Saint-Saéns was perfectly
suited by temperament and talent to
the stimulating world of the salon, and
as soon as he finished his studies at
the Conservatoire, he started receiving
invitations to join in the conversation,
entertain at the piano, and hobnob with
such celebrities as Pauline Viardot,
Franz Liszt, and Clara Schumann. In the
mid-1850s, Mme. Viardot introduced
Saint-Saéns to Gioacchino Rossini, who
had ruled Parisian musical society since
becoming a permanent resident of the
city after abandoning opera composition
with William Tell almost three decades
earlier. Saint-Saéns became a frequent
guest at Rossini's home and a regular
participant in his salons. In 1857, Saint-
Saéns composed a showy Tarantelle
for Flute, Clarinet, and Piano whose
sparkling style was an homage to his
host and mentor and the quick-witted
Rossini hatched a delicious way to
introduce it to his guests. Saint-Saéns

continued the story: “As there was

never any printed program at these
celebrated evenings, Rossini contrived
to give the impression that the Tarantelle
was his own work... When the encore
was finished, Rossini took me into the
dining room and made me sit near him,
holding me by the hand so that | couldn’t
get away. Then came the procession

of admirers and camp-followers: ‘Ah!
Maestro! What a masterpiece! What a
marvel!” and so on. And when the victim
had exhausted all the superlatives he
could think of, Rossini would blandly
reply: ‘| entirely agree with you. But |
didn’t write it—this gentleman here is
the composer.” The Tarantelle enjoyed

a similar success at its public premiere,
given by the noted flutist Louis Dorus
and clarinetist Adolphe Leroy at the Salle
Pleyel on April 4, 1867.

The Tarantelle is arranged in three
succinct formal paragraphs. It opens
with a spirited section, built above a
repeated motif in the piano, modeled
on the traditional tarantella, the old
Neapolitan dance in whirling 6/8 meter
that was said to rid the body of poison
after the bite of the deadly tarantula
spider. Next comes a broad, lyrical
passage in which flute and clarinet
trade melodic phrases and sweeping
arabesques. This delightful example
of Saint-Saéns’ precise and tasteful
art closes with a dazzlingly virtuosic
episode that recalls the whirling dance
music of the opening. ¢

The Chamber Music Society of Lincoln Center



Sextet for Flute, Oboe, Clarinet, Two Bassoons,

and Piano

BOHUSLAV MARTINU

» Born December 8, 1890, in Policka, Bohemia.
» Died August 28, 1959, in Liestal, Switzerland.

Composed in 1929.

» Tonight is the first CMS performance of this
piece.

» Duration: 15 minutes

Bohuslav Martint was born in the Czech
village of Poli¢ka in the church tower
where his father was watchman and
keeper. As a boy, Bohuslav took violin
lessons, but his real interest was in
composition. He started composing

at age ten, and studied first at the
Prague Conservatory (from 1906 until
1910) and then privately with Josef Suk
before winning a small scholarship
that enabled him to settle in Paris in
the summer of 1923. Martin( lived
there in great poverty for 17 years,

but he was invigorated by the heady
artistic atmosphere of the French
capital. Perhaps surprisingly, it was
only when Martin( was living away from
Czechoslovakia that he discovered an
interest in the music of his homeland.
Blacklisted by the Nazis, he fled from
Paris in June 1940 and emigrated to
America the following year. Though

his popularity and the demand for

new works spread quickly in the New
World, Martind’s heart remained in
Czechoslovakia. An invitation to teach
at the Prague Conservatory came after
World War Il, but he was unable to
accept it because of the establishment
of the communist regime in 1947.
Instead, he took a summer teaching
post at Tanglewood and joined the
music faculty of Princeton University the
following year. He left that post in 1953
and moved to Nice for two years, but

returned in 1955 to teach at the Curtis
Institute in Philadelphia. The following
year he accepted a faculty position at
the American Academy in Rome. He
died in Liestal, Switzerland in 1959.
Martind was one of the 20th

century’s most prolific composers,
producing over 400 scores in a wide
variety of styles in all musical genres. He
wrote with ease, seldom revised, and
released everything he composed, so
his total output is uneven in quality. His
early works show both the influence of
French Impressionism (in their harmony,
orchestration, and mood) and a certain
interest in Czech folk song. His move to
Paris in 1923 broadened his views, and,
in addition to experimenting with jazz
and ragtime, he drew upon Stravinsky,
Les Six and, especially, Roussel to
devise a new stylistic direction. His
discovery of the music of Corelli and
Vivaldi in the late 1920s lent his works of
those years a touch of then-fashionable
neo-classicism. During the 1930s, he
rediscovered his Czech heritage, and its
influence led him to a musical language
that was more mellow, lyrical, and direct,
qualities especially prominent during his
American years, when nostalgia for his
homeland was painfully strong.

Le Jazz Hot, that seminal American
cultural export, was all the rage
when MartinG arrived in Paris in 1923,
and several of his compositions of
those years fell under the influence
of that brash and exciting musical
force. “Elements of jazz are gradually
penetrating into symphonic
composition,” he wrote in an article
published in a Czech music journal in
1925. “Having thus passed through the
creative process, composers will then

www.ChamberMusicSociety.org



create a new form, as was the case with
the polka in our country.” MartinG put
his own words into practice during a
brief but intense flirtation with jazz as a
creative stimulus during the 1920s, when
he channeled his subtilizations of its
rhythms, sonorities, melodic contours,
and ethos into a number of works, most
notably the ballets Who Is the Most
Powerful in the World? (1923) and Echec
au Roi (1930), Trois Esquisses de Danses
Modernes (1927), La Revue de Cuisine
(1927), Jazz Suite (1928), Le Jazz (1928),
Sextet for Wind Instruments and Piano
(1929), and three operas: The Soldier
and the Dancer, Les Larmes du Cocteau,
and Three Wishes.

The Sextet for Piano and Winds
was written in one week—January 28 to
February 4, 1929, eight months before
the economic crash that precipitated
the Great Depression—and marked
the close of MartinU’s jazz period,
his farewell to the Roaring Twenties.
Appropriately, its five movements
comprise a compendium of various
styles and techniques that had infused

v

It was only when
Martini was living away
from Czechoslovakia
that he discovered an
interest in the music of
his homeland.

other of his compositions of that
time. The catchy syncopations of the
Preludium, which are moderated with
a certain French élan, are rooted in
ragtime and James P. Johnson’s 1922
hit, Charleston. The Adagio is Martind’s
chamber analogue of a romantic
Broadway ballad. The Scherzo is an
improvisation-like showpiece for flute
and piano. The fourth movementis a
Blues leavened by a central passage in
the old pre-ragtime cakewalk style. The
Finale, which demonstrates how to build
a fugue around a jazzy theme, brings
the sextet to an exuberant close. @

© 2017 Dr. Richard E. Rodda

UPCOMING CONCERTS AT CMS

THE CELLISTS OF LINCOLN CENTER
SUNDAY, APRIL 23, 2017, 5:00 PM » ALICE TULLY HALL

With an unforgettable program of music ranging from the Renaissance to
modern times, The Cellists of Lincoln Center return to offer an evening of

unmatched sonority, beauty, and fun.

THE ST. LAWRENCE STRING QUARTET
TUESDAY, APRIL 25, 2017, 7:30 PM » ALICE TULLY HALL

CMS welcomes back the SLSQ, whose contagious enthusiasm makes it one of
the most treasured ensembles of our day.

The Chamber Music Society of Lincoln Center
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ABOUT THE ARTISTS

ROMIE DE GUISE-LANGLOIS
) Praised as “extraordinary” and “a formidable clarinetist” by
the New York Times, Romie de Guise-Langlois has appeared
as soloist with the Houston Symphony, Ensemble ACIW, the
Burlington Chamber Orchestra, the Yale Philharmonia, and
McGill University Symphony Orchestra, and at Music@Menlo
and Banff Centre for the Arts. She is a winner of the Astral
Artists’ National Auditions and was awarded first prize in the

‘ Houston Symphony Ima Hogg Competition, the Woolsey Hall
Competition at Yale University, the McGill University Classical Concerto Competition,
and the Canadian Music Competition. An avid chamber musician, she has toured with
Musicians from Marlboro and has appeared at the Metropolitan Museum of Art, the
Philadelphia and Boston Chamber Music Societies, 92nd Street Y, the Kennedy Center,
and Chamber Music Northwest, among many others. She has performed as principal
clarinetist for the Orpheus Chamber Orchestra, the Orchestra of St. Luke’s, the New
Haven and Stamford Symphony Orchestras, and The Knights Chamber Orchestra.
A native of Montreal, Ms. de Guise-Langlois earned degrees from McGill University
and the Yale School of Music, where she studied under David Shifrin. She is a former
member of Chamber Music Society Two, an alum of Ensemble Connect, and is
currently on the faculty of Montclair State University and UMass/Amherst.

MARC GOLDBERG

» A member of the New York Woodwind Quintet, Marc
Goldberg is principal bassoonist of Lincoln Center’s Mostly
Mozart Festival Orchestra, the American Ballet Theater, the
NYC Opera, the Riverside Symphony, and a member of the
American Symphony Orchestra. Previously the associate
principal bassoonist of the New York Philharmonic, he has also
been a frequent guest of the Metropolitan Opera, the Boston
Symphony Orchestra, the Orchestra of St. Luke’s, and Orpheus,
touring with these ensembles across four continents and joining them on numerous
recordings. Solo appearances include performances throughout the US, in South
America, and across the Pacific Rim with the Brandenburg Ensemble, Mostly Mozart
Festival Orchestra, American Symphony Orchestra, Jupiter Symphony, New York
Chamber Soloists, and the New York Symphonic Ensemble. He has been a guest of
The Chamber Music Society of Lincoln Center, Da Camera Society of Houston, the St.
Luke’s Chamber Ensemble, Musicians from Marlboro, Music@Menlo, the Brentano
Quartet, Carnegie Hall's Zankel Band, and the Boston Chamber Music Society. He
has appeared at the summer festivals of Spoleto, Ravinia, Chautauqua, Tanglewood,
Caramoor, Saito Kinen, and Marlboro, and has been associated with the Bard Music
Festival since its inception. He is on the faculty of The Juilliard School Pre-College
Division, Mannes College, The Hartt School, Bard College Conservatory of Music, and
New York University.

www.ChamberMusicSociety.org
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DAVID JOLLEY

» David Jolley has thrilled audiences throughout the world with
his “remarkable virtuosity” (New York Times), and has been
hailed as “a soloist second to none” by Gramophone magazine.
A chamber artist of unusual sensitivity and range, he has

g frequently collaborated with such groups as the Kalichstein-
VY. @ Laredo-Robinson Trio, the Guarneri Quartet, the American String
\ /«'@ Quartet, the Beaux Arts Trio, Musicians from Marlboro, and The
FBNEZ2 Chamber Music Society of Lincoln Center. He is currently a
member of the virtuoso wind quintet Windscape; the Trio Valtorna, with violinist Ida
Kavafian and pianist Gilles Vonsattel; and the New York Brass Arts Trio, with trumpeter
Joe Burgstaller and trombonist Haim Avitsur. He was also a founding member, now
emeritus, of the Orpheus Chamber Orchestra, with which he toured widely and
made over two dozen recordings for the Deutsche Grammophon label. He has made
solo appearances with symphonies across the U.S., including Detroit, Rochester,
Memphis, San Antonio, Phoenix, Florida West Coast, New Mexico, and Vermont.

His keen interest in enlarging the solo horn literature has led to the composition of
works for him by Ellen Taaffe Zwilich, John Harbison, George Tsontakis, and George
Perle. He most recently premiered a concerto by Lawrence Dillon with the Carolina
Chamber Orchestra. He has six solo recordings under the Arabesque label, including
Mozart and Strauss concertos with the Israel Sinfonietta. Mr. Jolley is on the faculty
of Stonybrook University, Mannes College of Music, Queens College, and Manhattan
School of Music, where he is also Chair of Brass.

GILBERT KALISH

» The profound influence of pianist Gilbert Kalish as an educator
and pianist in myriad performances and recordings has
established him as a major figure in American music-making.

In 2002 he received the Richard J. Bogomolny National Service
Award for his significant and lasting contribution to the chamber
music field and in 2006 he was awarded the Peabody Medal by
the Peabody Conservatory for his outstanding contributions to
music in America. He was the pianist of the Boston Symphony
Chamber Players for 30 years, and was a founding member of the Contemporary
Chamber Ensemble, a group that flourished during the 1960s and 70s in support

of new music. He is particularly well-known for his partnership of many years with
mezzo-soprano Jan DeGaetani, as well as for current collaborations with soprano
Dawn Upshaw and cellists Timothy Eddy and Joel Krosnick. As an educator and
performer he has appeared at the Banff Centre, the Steans Institute at Ravinia, the
Marlboro Music Festival, and Music@Menlo, where he serves as the international
program director of the Chamber Music Institute. He also served as chairman of

the Tanglewood faculty from 1985 to 1997. His discography of some 100 recordings
embraces both the classical and contemporary repertories; of special note are those
made with Ms. DeGaetani and that of lves’ Concord Sonata. A distinguished professor
at SUNY Stony Brook, Mr. Kalish has performed with The Chamber Music Society of
Lincoln Center since 2004.

The Chamber Music Society of Lincoln Center
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SOOYUN KIM
) Praised as “A rare virtuoso of the flute” by Libération,

with the Seoul Philharmonic Orchestra at age ten, she has
enjoyed a flourishing career performing with orchestras around
the world including the Bavarian Radio, Munich Philharmonic,
Munich Chamber, and Boston Pops orchestras. She has been
presented in recital series in Budapest, Paris, Munich, Kobe,
Helsinki, Stockholm, the Algarve in Portugal, and Seoul; and at the Gardner Museum,
Kennedy Center, and Carnegie and Jordan halls. Her European debut recital at the
Louvre was streamed live on medici.tv to great acclaim. This season’s highlights
include orchestral appearances with the Glacier Symphony, Kobe City Chamber,

and Amadeus Festival orchestras performing concertos of Christopher Rouse,
Mercadante, and Mozart. Also, as a member of Third Sound, she performed music

of American composers at the Havana Contemporary Music Festival in Cuba. A
winner of the Georg Solti Foundation Career Grant, Ms. Kim has received numerous
international awards and prizes including the third prize at the ARD International
Flute Competition. Her summer appearances include the Music@Menlo, Spoleto
USA, Yellow Barn, Rockport, Olympic, and Chamber Music Northwest festivals. A
former member of CMS Two, she studied at the New England Conservatory under the
tutelage of Paula Robison. Ms. Kim performs on Verne Q. Powell flutes.

PETER KOLKAY

» Called “superb” by the Washington Post and “stunningly
virtuosic” by the New York Times, Peter Kolkay is the only
bassoonist to receive an Avery Fisher Career Grant and win first
prize at the Concert Artists Guild International Competition. He
is associate professor of bassoon at the Blair School of Music

at Vanderbilt University, and was named a Chancellor’s Faculty
Fellow for 2015-17. He has presented solo recitals at Weill Recital
Hall, Merkin Hall, the Chicago Cultural Center, and the Teatro
Nacional in Panama City. He is a regular performer at the Spoleto USA, Music@
Menlo, and Bridgehampton Chamber Music summer festivals. He actively engages
with composers in the creation of new works for the bassoon; he recently gave the
world premiere of Joan Tower’s bassoon concerto and will premiere a new piece by
Tania Ledn this season. His debut solo disc, BassoonMusic (CAG Records), spotlights
works by 21st-century American composers. He is a member of the IRIS Orchestra

in Germantown, Tennessee, and an alum of Chamber Music Society Two. Mr. Kolkay
holds degrees from Lawrence University (Appleton, Wisconsin), the Eastman School
of Music, and Yale University, and studied with Frank Morelli, John Hunt, Jean Barr, and
Monte Perkins. A native of Napervillg, lllinois, he now calls downtown Nashville home.

www.ChamberMusicSociety.org
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TOMMASO LONQUICH

» Italian clarinetist Tommaso Lonquich enjoys a distinguished
international career, having performed on prestigious stages
on four continents and at major festivals. He is solo clarinetist
with Ensemble MidtVest, an acclaimed chamber ensemble
based in Denmark. As a chamber musician, he has partnered
with Pekka Kuusisto, Carolin Widmann, Ani Kavafian, Klaus
Thunemann, Sergio Azzolini, Charles Neidich, Christoph Richter,
Umberto Clerici, Gilbert Kalish, Alexander Lonquich, Jeffrey
Swann, and the Allegri and Danish string quartets. He performs regularly as solo
clarinetist with the Leonore Orchestra in Italy and has collaborated with conductors
such as Zubin Mehta, Vladimir Ashkenazy, Fabio Luisi, and Leonard Slatkin. He has
conceived several collaborative performances with dancers, actors, and visual artists.
With Ensemble MidtVest, he has been particularly active in improvisation, leading
workshops at The Juilliard School. He is co-artistic director of KantorAtelier, a vibrant
cultural space based in Florence dedicated to the exploration of music, theatre, art,
and psychoanalysis. He can be heard on a number of CD releases for DaCapo, CPO,
and Col Legno, as well as on broadcasts for Performance Today, BBC, and other radio
programs around the world. He graduated from the University of Maryland under the
tutelage of Loren Kitt, furthering his studies with Alessandro Carbonare and Michel
Arrignon at the Escuela Superior de Musica Reina Sofia in Madrid. In 2009 the Queen
of Spain awarded him the Escuela’s prestigious annual prize. He is a member of
Chamber Music Society Two.

ERIC REED

» Eric Reed is an internationally recognized horn player,
chamber musician, and educator. Based in New York City, he
has played concerts and presented master classes on five
continents and in a variety of ensembles and musical styles.

He is the newest member of the American Brass Quintet,

and serves on the horn and chamber music faculties of The
Juilliard School and New York University. In addition to his work
with the ABQ, he performs regularly with the Orchestra of St.
Luke’s and Orpheus Chamber Orchestra. He is a former member of the Canadian
Brass and Carnegie Hall's Ensemble ACJW. Additionally, he has been on the rosters
of the Oregon, New World, and Harrisburg symphonies, and has performed with
dozens of New York City’s diverse cultural organizations. He holds degrees from Rice
University’s Shepherd School of Music and The Juilliard School. He is a member of
the newly formed Ensemble Echappé, a sinfonietta dedicated to music of the 21st
century. He has recently given world premiere performances of works by composers
Eric Ewazen, William Bolcom, Robert Paterson, Kenneth Fuchs, Eric Nathan, and John
Zorn. In addition to his endeavors in and around New York, he maintains an active
performance and teaching schedule away from home. He is on the faculty of the
Round Top Festival Institute and Aspen Music Festival and School, and has appeared
at the Cape Cod Chamber Music Festival and the Strings Music Festival in Steamboat
Springs, Colorado.

The Chamber Music Society of Lincoln Center
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JAMES AUSTIN SMITH

» Praised for his “virtuosic,” “dazzling,” and “brilliant”
performances (New York Times) and his “bold, keen sound”
(The New Yorker), oboist James Austin Smith performs

equal parts new and old music across the United States and
around the world. Mr. Smith is an artist of the International
Contemporary Ensemble (ICE) and Talea as well as co-artistic
director of Decoda, the Affiliate Ensemble of Carnegie Hall.
He is a member of the faculties of the Manhattan School

of Music and Purchase College and is co-artistic director of Tertulia, a chamber
music series that takes place in restaurants in New York and San Francisco. His
festival appearances include Marlboro, Music@Menlo, Lucerne, Chamber Music
Northwest, Schleswig-Holstein, Stellenbosch, Bay Chamber Concerts, Mecklenburg-
Vorpommern, and Spoleto USA; he has performed with the St. Lawrence, Orion, and
Parker string quartets and recorded for the Nonesuch, Bridge, Mode, and Kairos
labels. His debut solo recording Distance was released in early 2015 on South Africa’s
TwoPianists Record Label. Mr. Smith holds a Master of Music degree from the Yale
School of Music and Bachelors of Arts (Political Science) and Music degrees from
Northwestern University. He spent a year as a Fulbright Scholar at the Mendelssohn
Conservatory in Leipzig, Germany and is an alumnus of Carnegie Hall's Ensemble
ACIW. Mr. Smith’s principal teachers are Stephen Taylor, Christian Wetzel, Humbert
Lucarelli, and Ray Still.

STEPHEN TAYLOR

) Stephen Taylor, one of the most sought-after oboists in

the country, holds the Mrs. John D. Rockefeller Il solo oboe
chair at the Chamber Music Society. He is a solo oboist with
the New York Woodwind Quintet, the Orchestra of St. Luke’s,
the St. Luke’s Chamber Ensemble (for which he has served

as co-director of chamber music), the American Composers
Orchestra, the New England Bach Festival Orchestra, and
Speculum Musicae, and is co-principal oboist of the Orpheus
Chamber Orchestra. His regular festival appearances include Spoleto, Aldeburgh,
Caramoor, Bravo! Vail Valley, Music from Angel Fire, Norfolk, Santa Fe, Aspen, and
Chamber Music Northwest. Among his more than 200 recordings is Elliott Carter’s
Oboe Quartet for which Mr. Taylor received a Grammy nomination. He has performed
many of Carter’s works, giving the world premieres of Carter’'s A Mirror on Which to
Dwell, Syringa, and Tempo e Tempi; and the US premieres of Trilogy for Oboe and
Harp, Oboe Quartet, and A 6 Letter Letter. He is entered in Who's Who in American
Colleges and Universities and has been awarded a performer’s grant from the Fromm
Foundation at Harvard University. Trained at The Juilliard School, he is a member of
its faculty as well as of the Yale and Manhattan schools of music. Mr. Taylor plays rare
Caldwell model Lorée oboes.
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SUBSCRIPTIONS ON SALE NOW

2017-2018 SEASON

HIGHLIGHTS INCLUDE: "Chamber Music Vienna,"

a Winter Festival celebrating the world'’s first true
chamber music series; a special concert featuring the
charming Arias and Barcarolles of Leonard Bernstein,
in honor of his 100th birthday; a flute extravaganza
curated by Tara Helen O’Connor and Ransom Wilson;
CMS'’s first-ever all-Franck concert; a collection of
poignant and passionate musical responses to World
War One; the recital debuts of our two stellar new
CMS Two ensembles, the Calidore and Schumann
String Quartets; and a thrilling, one-of-a-kind program
to close the season in which every work is actually a
chamber concerto.

Subscribe today to get the best seats
and save up to 20% off single-ticket prices.

Pick up a season brochure in the lobby.

WWW.CHAMBERMUSICSOCIETY.ORG/1718

www.ChamberMusicSociety.org




JOIN THE YOUNG PATRONS OF CMS

Play a leadership role in supporting the premier chamber music
organization in the world and enjoy 12 months of exclusive
events, discounts, and benefits.

Membership is extended to two individuals with payment options
as low as $42 a month.

Jordan C. Agee Mr. Edwin Meulensteen
Jamie Forseth Katie Nojima
Robert J. Haley Jason Nong
Dr. Daniela Jodorkovsky Nikolay Pakhomov and Aneta Szpyrka
Jason Jones Shu-Ping Shen
Yoshiaki David Ko Mr. Nick Williams and Dr. Maria Doerfler
Shoshana Litt Rebecca Wui and Raymond Ko

Lucy Lu and Mark Franks

» FOR MORE INFORMATION ABOUT HOW TO
BECOME A YOUNG PATRON, CALL 212-875-5216
OR VISIT WWW.CHAMBERMUSICSOCIETY.ORG/YP

The Chamber Music Society of Lincoln Center



ABOUT THE

CHAMBER MUSIC SOCIETY

The Chamber Music Society of Lincoln Center (CMS) is known for the extraordinary
quality of its performances, its inspired programming, and for setting the benchmark
for chamber music worldwide: no other chamber music organization does more
to promote, to educate, and to foster a love of and appreciation for the art form.
Whether at its home in Alice Tully Hall at Lincoln Center, on leading stages throughout
North America, or at prestigious venues in Europe and Asia, CMS brings together the
very best international artists from an ever-expanding roster of more than 150 artists
per season, to provide audiences with the kind of exhilarating concert experiences
that have led to critics calling CMS "an exploding star in the musical firmament” (The
Wall Street Journal). Many of these extraordinary performances are livestreamed,
broadcast on radio and television, or made available on CD and DVD, reaching
thousands of listeners around the globe each season.
Education remains at the heart of CMS' mission. Demonstrating the belief that
the future of chamber music lies in engaging and expanding the audience, CMS
has created multi-faceted education and audience development programs to bring
chamber music to people from a wide range of backgrounds, ages, and levels of
musical knowledge. CMS also believes in fostering and supporting the careers of
young artists through the CMS Two program, which provides ongoing performance
opportunities to a select number of highly gifted young instrumentalists and
ensembles. As this venerable institution approaches its 50th anniversary season in
2020, its commitment to artistic excellence and to serving the art of chamber music,
in everything that it does, is stronger than ever.

Administration

David Finckel and Wu Han, Artistic Directors ¢ Suzanne Davidson, Executive Director

ADMINISTRATION

Keith Kriha, Administrative Director

Martin Barr, Controller

Erik Rego, Executive and
Development Assistant

ARTISTIC PLANNING & PRODUCTION

Valerie Guy, Director of Artistic
Planning and Administration

Kari Fitterer, Director of Artistic
Planning and Touring

Sarissa Michaud, Production Manager

Laura Keller, Program Editor

Grace Parisi, Production and
Education Associate

Jen Augello, Operations Coordinator

Jiwon Kang, Touring Coordinator

DEVELOPMENT

Sharon Griffin, Director of
Development

Christopher Alberti, Manager of
Indlividual Giving, Patrons

Janet Barnhart, Manager of
Institutional Giving

Joe Hsu, Development Database and
Research Manager

Julia Marshella, Manager of
Individual Giving, Friends

Fred Murdock, Special Events Manager

EDUCATION

Bruce Adolphe, Resident Lecturer and
Director of Family Concerts

Derek Balcom, Director of Education

MARKETING/SUBSCRIPTIONS/
PUBLIC RELATIONS

Emily Holum, Director of
Marketing and Communications

Trent Casey, Director of
Digital Content

Desmond Porbeni, Associate Director,
Audlience and Customer Services

Marlisa Monroe, Public Relations
Manager

Melissa Muscato, Marketing
Content Manager

Natalie Dixon, Audience and
Customer Services Associate

Sara Ricci, Marketing Assistant

Brett Solomon, Subscription and
Ticketing Assistant

www.ChamberMusicSociety.org



Directors and Founders

James P. O'Shaughnessy, Chairman
Elinor L. Hoover, Vice Chairman
Elizabeth W. Smith, Vice Chairman
Robert Hoglund, Treasurer

Peter W. Keegan, Secretary

Nasrin Abdolali
Sally Dayton Clement
Joseph M. Cohen
Joyce B. Cowin
Linda S. Daines
Peter Duchin

Peter Frelinghuysen
William B. Ginsberg
Phyllis Grann

Paul B. Gridley
Naava Grossman
Walter L. Harris
Philip K. Howard
Harry P. Kamen
Priscilla F. Kauff

Helen Brown Levine
John L. Lindsey
Tatiana Pouschine
Dr. Annette U. Rickel
Beth B. Sackler
Herbert S. Schlosser
David Simon

Joost F. Thesseling
Alan G. Weiler
Jarvis Wilcox

Kathe G. Williamson

DIRECTORS EMERITI

Anne Coffin

Anthony C. Gooch (1937-2017)
Marit Gruson

Charles H. Hamilton

Paul C. Lambert

Donaldson C. Pillsbury (7940-2008)
William G. Selden

Andrea W. Walton

Artists of the 2016-17 Season

GLOBAL COUNCIL
Jon Dickinson
Howard Dillon
John Fouhey
Charles H. Hamilton
Rita Hauser

Vicki Kellogg
Jeehyun Kim
Douglas M. Libby
Mike McKool

Seth Novatt
Joumana Rizk
Susan Schuur
Suzanne E. Vaucher
Shannon Wu

FOUNDERS

Miss Alice Tully

William Schuman

Charles Wadsworth,
Founding Atrtistic Director

Michelle Areyzaga, soprano
Tony Arnold, soprano
Julia Bullock, soprano
Leah Crocetto, soprano
Lisette Oropesa, soprano
Joshua Hopkins, baritone
Randall Scarlata, baritone
Inon Barnatan, piano
Alessio Bax, piano
Michael Brown, piano*
Gloria Chien, piano
Jeffrey Kahane, piano
Gilbert Kalish, piano
Anne-Marie McDermott, piano
Jean-Frédéric Neuburger, piano
Jon Kimura Parker, piano
Juho Pohjonen, piano
Thomas Sauer, piano
Gilles Vonsattel, piano
Huw Watkins, piano

Orion Weiss, piano

Shai Wosner, piano

Wu Han, piano

Wu Qian, piano*

Jiayan Sun, harpsichord
Kenneth Weiss, harpsichord
Paul Jacobs, organ
Benjamin Beilman, violin
Nicolas Dautricourt, violin
Ying Fu, violin

Chad Hoopes, violin*
Bella Hristova, violin

Paul Huang, violin*

Ani Kavafian, violin

|da Kavafian, violin

Erin Keefe, violin

Kristin Lee, violin

Sean Lee, violin

Yura Lee, violin/viola
Cho-Liang Lin, violin
Elmar Oliveira, violin
Marc Rovetti, violin
Alexander Sitkovetsky, violin
Arnaud Sussmann, violin
Kyoko Takezawa, violin
Danbi Um, violin*

Misha Amory, viola
Che-Yen Chen, viola
Roberto Diaz, viola

Mark Holloway, viola
Hsin-Yun Huang, viola
Kirsten Johnson, viola

Matthew Lipman, viola*

Paul Neubauer, viola

Richard O'Neill, viola
Richard Aaron, cello

Dmitri Atapine, cello*

Carter Brey, cello

Nicholas Canellakis, cello
Colin Carr, cello

Andrés Diaz, cello

Rafael Figueroa, cello

David Finckel, cello

Jerry Grossman, cello

Gary Hoffman, cello

Jakob Koranyi, cello

Sumire Kudo, cello

Mihai Marica, cello

Daniel McDonough, cello
Daniel Muller-Schott, cello
Hai-Ye Ni, cello

David Requiro, cello

Keith Robinson, cello

Jan Vogler, cello

Paul Watkins, cello

Alisa Weilerstein, cello
Joseph Conyers, double bass
Anthony Manzo, double bass
Scott Pingel, double bass
Wu Man, pipa

William Anderson, mandolin
Avi Avital, mandolin

Oren Fader, guitar

Jason Vieaux, guitar
Elizabeth Hainen, harp
Sooyun Kim, flute

Tara Helen O'Connor, flute
Randall Ellis, oboe

James Austin Smith, oboe
Stephen Taylor, oboe

Romie de Guise-Langlois, clarinet
Alexander Fiterstein, clarinet
Jose Franch-Ballester, clarinet
Tommaso Lonquich, clarinet*
Anthony McGill, clarinet
David Shifrin, clarinet

Marc Goldberg, bassoon
Peter Kolkay, bassoon

David Jolley, horn

Eric Reed, horn

Kevin Rivard, horn

Stewart Rose, horn

Gabor Boldoczki, trumpet
David Washburn, trumpet

* designates a CMS Two Artist

Christopher Froh, percussion
Andy Harnsberger, percussion
Ayano Kataoka, percussion

lan David Rosenbaum, percussion
Milan Turkovic, conductor

CALIDORE STRING QUARTET*
Jeffrey Myers, violin
Ryan Meehan, violin
Jeremy Berry, viola
Estelle Choi, cello

DANISH QUARTET
Frederik @land, violin
Rune Tonsgaard Serensen, violin
Asbjern Nergaard, viola
Fredrik Scheyen Sjélin, cello

ESCHER STRING QUARTET
Adam Barnett-Hart, violin
Aaron Boyd, violin
Pierre Lapointe, viola
Brook Speltz, cello

EMERSON STRING QUARTET
Eugene Drucker, violin
Philip Setzer, violin
Lawrence Dutton, viola
Paul Watkins, cello

ORION STRING QUARTET
Daniel Phillips, violin
Todd Phillips, violin
Steven Tenenbom, viola
Timothy Eddy, cello

SCHUMANN QUARTET*
Erik Schumann, violin
Ken Schumann, violin
Liisa Randalu, viola
Mark Schumann, cello

SHANGHAI QUARTET
Weigang Li, violin
Yi-Wen Jiang, violin
Honggang Li, viola
Nicholas Tzavaras, cello

ST. LAWRENCE STRING QUARTET
Geoff Nuttall, violin
Owen Dalby, violin
Lesley Robertson, viola
Christopher Costanza, cello

The Chamber Music Society of Lincoln Center



ANNUAL FUND

Contributors to the Annual Fund provide vital support for the Chamber Music Society's wide-ranging
artistic and educational programs. We gratefully acknowledge the following individuals, foundations,
corporations, and government agencies for their generous gifts. We also thank those donors who
support the Chamber Music Society through the Lincoln Center Corporate Fund.

Artistic Directors Circle

LEADERSHIP GIFTS ($50,000 and above)

The Achelis and Bodman Foundation
The Chisholm Foundation

Joseph M. Cohen

Howard Gilman Foundation

William and Inger G. Ginsberg

Dr. and Mrs. Victor Grann

Eugene and Emily Grant

Jerome L. Greene Foundation
Mr. and Mrs. Paul B. Gridley

Rita E. and Gustave M. Hauser
Elinor and Andrew Hoover

Jane and Peter Keegan

Lincoln Center Corporate Fund
National Endowment for the Arts

GUARANTORS ($25,000 TO $49,999)

Ann Bowers, in honor of Dmitri Atapine
Joyce B. Cowin

Judy and Tony Evnin

Naava and Sanford Grossman

Gail and Walter Harris

Frank and Helen Hermann Foundation
Harry P. Kamen

Andrea Klepetar-Fallek

Bruce and Suzie Kovner

Robert B. Menschel/Vital Projects Fund
MetLife Foundation

New York City Department of

Cultural Affairs

New York State Council on the Arts
Tatiana Pouschine

Dr. Annette U. Rickel

Dr. Richard Sackler

The Morris and Alma Schapiro Fund

BENEFACTORS ($70,000 to $24,999)

Anonymous
Ronald Abramson
Mr. James A. Attwood and
Ms. Leslie K. Williams
Jonathan Brezin and Linda Keen
Sally D. and Stephen M. Clement, |1l
Colburn Foundation
The Gladys Krieble Delmas Foundation
Jon Dickinson and Marlene Burns
Howard Dillon and Nell Dillon-Ermers
Mrs. Barbara M. Erskine
The Lehoczky Escobar Family
David Finckel and Wu Han
John and Marianne Fouhey
Sidney E. Frank Foundation

Mr. and Mrs. Peter Frelinghuysen
Ann and Gordon Getty Foundation
Francis Goelet Charitable Lead Trusts
The Florence Gould Foundation
Charles and Carol Hamilton

Irving Harris Foundation

Robert and Suzanne Hoglund

Mr. and Mrs. Philip K. Howard
Priscilla F. Kauff

Vicki and Chris Kellogg

Jeehyun Kim

C.L.C. Kramer Foundation
Douglas M. Libby

Millbrook Vineyards & Winery
Samuel I. Newhouse Foundation

PLATINUM PATRONS ($5,000 to $9,999)

Anonymous (2)
American Friends of Wigmore Hall
Mr. and Mrs. Stanley Brezenoff
Mr. and Mrs. John D. Coffin
Con Edison
Nathalie and Marshall Cox
Robert and Karen Desjardins
Valerie and Charles Diker
John and Jody Eastman
Mr. Lawrence N. Field and

Ms. Rivka Seiden
Mr. and Mrs. Irvine D. Flinn

The Frelinghuysen Foundation
Adriaan Fuchs
Mr. and Mrs. Allan D. Goodridge
Marlene Hess and James D. Zirin, in loving
memory of Donaldson C. Pillsbury
The Hite Foundation
Paul C. Lambert
Jonathan E. Lehman
Helen Brown Levine
Leon Levy Foundation
Jane and Mary Martinez
Mr. and Mrs. H. Roemer McPhee
in memory of Catherine G. Curran

GOLD PATRONS ($2,500 to $4,999)

Anonymous (2)

Nasrin Abdolali

Elaine and Hirschel Abelson

Dr. and Mrs. David H. Abramson
Ms. Hope Aldrich

Joan Amron

Axe-Houghton Foundation
American Chai Trust

Constantin R. Boden

The Aaron Copland Fund for Music
Robert J. Cubitto and Ellen R. Nadler
Suzanne Davidson

Carole Donlin

Helen W. DuBois

Joan Dyer

Dr. and Mrs. Fabius N. Fox

Mr. and Mrs. James P. O'Shaughnessy

Blanchette Hooker Rockefeller Fund

The Fan Fox and Leslie R. Samuels
Foundation, Inc.

Elizabeth W. Smith

The Alice Tully Foundation

The Helen F. Whitaker Fund

Judith and Herbert Schlosser
David Simon

Mr. and Mrs. Erwin Staller
Estate of Ruth C. Stern

Joost and Maureen Thesseling
Tiger Baron Foundation

Elaine and Alan Weiler

Mr. and Mrs. Jarvis Wilcox
Kathe and Edwin Williamson

Mr. Seth Novatt and Ms. Priscilla Natkins

Marnie S. Pillsbury

Khalil Rizk Fund

Sandra Priest Rose

Dr. and Mrs. Richard T. Rosenkranz

Dr. Beth Sackler and Mr. Jeffrey Cohen

Mrs. Robert Schuur

Fred and Robin Seegal

Seth Sprague Educational and
Charitable Foundation

William R. Stensrud and
Suzanne E. Vaucher

Joe and Becky Stockwell

Shannon Wu and Joseph Kahn

Mitsui & Co. (U.S.A.), Inc.

Linda and Stuart Nelson

Mr. and Mrs. Howard Phipps, Jr.
Eva Popper

Charles S. Schreger

Lynn G. Straus

Martin and Ruby Vogelfanger
Susan and Kenneth Wallach
Mrs. Andrea W. Walton

Neil Westreich

Mrs. Beatrice Frank

Diana G. Friedman

Egon R. Gerard

Marion Goldin

Florence A. Davis and Anthony C. Gooch
Frederick L. Jacobson

Michael Jacobson and Trine Sorensen
Kenneth Johnson and Julia Tobey
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Alfred and Sally Jones

Paul Katcher

Ed and Rosann Kaz

Mr. and Mrs. Hans Kilian

Mr. and Mrs. Robert W. Kleinschmidt
Judy and Alan Kosloff

Chloé Kramer

Jennifer Manocherian

Dr. and Mrs. Michael N. Margolies

Mr. and Mrs. Leigh Miller

The David Minkin Foundation
Sassona Norton and Ron Filler

The Ostling Family

Richard Prins and Connie Steensma
Richard and Carole Rifkind

Mr. and Mrs. Joseph Rosen

The Alfred and Jane Ross Foundation
Mary Ellen and James Rudolph

SILVER PATRONS ($7,500 to $2,499)

Anonymous
Alan Agle
Harry E. Allan
Mr. and Mrs. Winthrop J. Allegaert
James H. Applegate
Brett Bachman and Elisbeth Challner
David R. Baker and Lois A. Gaeta
Dr. Anna Balas
Betsy and Robert Barbanell
Richard L. Bayles
Lawrence B. Benenson
Murat Beyazit
Adele Bildersee
Judith Boies and Robert Christman
Susan S. Braddock
Ann and Paul Brandow
Thomas Brener and Inbal Segev-Brener
Allan and Carol Carlton
Dale C. Christensen, Jr.
Marilyn and Robert Cohen
Alan and Betsy Cohn Foundation
Theodore Cohn
Linda S. Daines
Mr. and Mrs. Thomas E. Engel
Mr. Arthur Ferguson
Howard and Margaret Fluhr
Mr. Andrew C. Freedman and
Ms. Arlie Sulka

Mr. and Mrs. Burton M. Freeman
Mr. and Mrs. John F. Geer
Edda and James Gillen
Judith Heimer
Dr. Beverly Hyman and
Dr. Lawrence Birnbach
Bill and Jo Kurth Jagoda
Dr. Felisa B. Kaplan
Keiko and Steven B. Kaplan, in honor
of Paul Huang
William S. Keating
Edward W. Kerson
Dr. Thomas C. King
Shiou Der Wann Kossak
Craig Leiby and Thomas Valentino
Harriet and William Lembeck
Dr. Donald M. Levine
Ned and Francoise Marcus
Bernice H. Mitchell
Alan and Alice Model
Jessica Nagle
Alex Pagel
Barbara A. Pelson
Charles B. Ragland
Mr. Roy Raved and Dr. Roberta Leff
Carroll and Ted Reid
Dr. Hilary Ronner and Mr. Ronald Feiman
Joseph and Paulette Rose

YOUNG PATRONS* ($500+)

Jordan C. Agee

Jamie Forseth

Robert J. Haley

Dr. Daniela Jodorkovsky
Jason Jones

Yoshiaki David Ko
Shoshana Litt

Lucy Lu and Mark Franks
Mr. Edwin Meulensteen
Katie Nojima

Michael W. Schwartz

Carol and Richard Seltzer

The Susan Stein Shiva Foundation
Esther Simon Charitable Trust
Erik and Cornelia Thomsen

Sally Wardwell

Paul and Judy Weislogel

Larry Wexler and Walter Brown
Noreen and Ned Zimmerman

Diana and Michael Rothenberg
David and Sheila Rothman
Robert and Margaret Rothschild
Arlene Lidsky Salomon and
Chester B. Salomon
Sari and Bob Schneider
David and Lucinda Schultz
David Seabrook and
Sherry Barron-Seabrook
Dr. Michael C. Singer
Jill S. Slater
Diane Smook and Robert Peduzzi
Annaliese Soros
Dr. Margaret Ewing Stern
Deborah Stiles
Susan Porter Tall
Joseph C. Taylor
Dr. and Mrs. Alex Traykovski
Salvatore and Diane Vacca
Mr. and Mrs. Joseph Valenza
Pierre and Ellen de Vegh
Dr. Judith J. Warren and
Dr. Harold K. Goldstein
Alex and Audrey Weintrob
Robert Wertheimer and Lynn Schackman
John S. Wilson
Gilda and Cecil Wray, Jr.
Janet Yaseen and the
Honorable Bruce M. Kaplan

Jason Nong

Nikolay Pakhomov and Aneta Szpyrka
Shu-Ping Shen

Mr. Nick Williams and Ms. Maria Doerfler
Rebecca Wui and Raymond Ko

*For more information, call (212) 875-5216 or visit chambermusicsociety.org/yp

PRESTO ($7,000 to $1,499)

Anonymous (4)
Bialkin Family Foundation
Maurice and Linda Binkow Philanthropic
Fund of the United Jewish Foundation
Charles and Barbara Burger
Allyson and Michael Ely
The Gordon Foundation
Dr. and Mrs. Wylie C. Hembree
Mr. and Mrs. James R. Houghton
Office of Cultural Affairs,
Consulate of Israel in New York
Dr. and Mrs. Eugene S. Krauss
Ivy Kushner, in honor of
David Finckel and Wu Han

ALLEGRO ($600 to $999)

Anonymous (3)

Mrs. Albert Pomeroy Bedell
Mr. and Mrs. T. G. Berk
Brian Carey and Valerie Tomaselli
Dorothy and Herbert Fox
Mrs. Margherita S. Frankel
Ms. Jane Gil

Miriam Goldfine

Gordon Gould

Abner S. Greene

Evan and Florence Janovic

Margaret and Oscar Lewisohn

Walter F. and Phyllis Loeb Family Fund
of the Jewish Communal Fund

Edward S. Loh, M.D.

Katherine Mele

Merrick Family Fund

Deborah Mintz,
in memory of Nancy Rosenthal

Dot and Rick Nelson

The Honorable Paula J. Omansky and
Mr. Mordecai Rosenfeld

Christine Pishko

James B. Ranck

Mr. David Rockefeller, Sr.

Ms. Frances Kazan

Pete Klosterman

Patricia Kopec Selman and Jay E. Selman
Peter Kroll

Peter and Edith Kubicek

Linda Larkin

Mr. Stanley E. Loeb

Ms. Jessie Hunter Price
Amanda Reed

Mr. David Rosner

Peter and Laraine Rothenberg

Peter and Sharon Schuur

Stephen and Louise Schwebel

Monique and Robert Schweich

Mr. and Mrs. William G. Selden

Robert A. Silver

Jeff and Helene Slocum

Barbaralee Diamonstein-Spielvogel and
Ambassador Carl Spielvogel

Alan and Jaqueline Stuart

Ms. Jane V. Talcott

Herb and Liz Tulchin

Tricia and Philip Winterer

Frank Wolf

Lisa and Jonathan Sack
Diana and John Sidtis
Morton J. and Judith Sloan
Mr. and Mrs. Myron Stein,
in honor of Joe Cohen
Andrea and Lubert Stryer
Mr. David P. Stuhr
Mr. and Mrs. George Wade
Willinphila Foundation
Jilland Roger Witten
Gro V. and Jeffrey S. Wood

The Chamber Music Society of Lincoln Center



MAKE A DIFFERENCE

From the Chamber Music Society's first season in 1969-70, support for this special institution has
come from those who share a love of chamber music and a vision for the Society's future.

While celebrating our 47th Anniversary Season this year we pay tribute to the distinguished artists
who have graced our stages in thousands of performances. Some of you were here in our beloved
Alice Tully Hall when the Chamber Music Society's first notes were played. Many more of you are
loyal subscribers and donors who, like our very first audience, are deeply passionate about this
intimate art form and are dedicated to our continued success.

Those first steps 48 years ago were bold and ambitious. Please join your fellow chamber music
enthusiasts in supporting CMS by calling the Membership Office at (212) 875-5782, or by donating
online at www.ChamberMusicSociety.org/support. Thank you for helping us to continue to pursue
our important mission, and for enabling the Chamber Music Society to continue to present the
finest performances that this art form has to offer.

THE CHAMBER MUSIC SOCIETY ENDOWMENT

The Chamber Music Society gratefully recognizes those individuals, foundations, and corporations

whose estate gifts and exceptional support of the Endowment Fund ensure a firm financial base
for the Chamber Music Society's continued artistic excellence. For information about gifts to the
Endowment Fund, please contact Executive Director Suzanne Davidson at (212) 875-5779.

Lila Acheson Wallace Flute Chair

Mrs. John D. Rockefeller IlI

Oboe Chair

Charles E. Culpeper Clarinet Chair

Fan Fox & Leslie R. Samuels

Violin Chair

Mrs. William Rodman Fay

Viola Chair

Alice Tully and Edward R.
Wardwell Piano Chair

Estate of Robert C. Ackart

Estate of Marilyn Apelson

Mrs. Salvador J. Assael

Estate of Katharine Bidwell

The Bydale Foundation

Estate of Norma Chazen

John & Margaret Cook Fund

Estate of Content Peckham Cowan

Charles E. Culpeper Foundation

Estate of Catherine G. Curran

Mrs. William Rodman Fay
The Hamilton Foundation
Estate of Mrs. Adriel Harris
Estate of Evelyn Harris
The Hearst Fund
Heineman Foundation
Mr. and Mrs. Peter S. Heller
Helen Huntington Hull Fund
Estate of Katherine M. Hurd
Alice llchman Fund
Anonymous
Warren lichman
Estate of Jane W. Kitselman
Estate of Charles Hamilton
Newman
Mr. and Mrs. Howard Phipps, Jr.
Donaldson C. Pillsbury Fund
Eva Popper, in memory of
Gideon Strauss
Mrs. John D. Rockefeller 3rd

Daniel and Joanna S. Rose

Estate of Anita Salisbury

Fan Fox & Leslie R. Samuels
Foundation

The Herbert J. Seligmann
Charitable Trust

Arlene Stern Trust

Estate of Arlette B. Stern

Estate of Ruth C. Stern

Elise L. Stoeger Prize for
Contemporary Music,
bequest of Milan Stoeger

Estate of Frank E. Taplin, Jr.

Mrs. Frederick L. Townley

Miss Alice Tully

Lila Acheson Wallace

Lelia and Edward Wardwell

The Helen F. Whitaker Fund

Estate of Richard S. Zeisler

Henry S. Ziegler

The Chamber Music Society wishes to express its deepest gratitude for
The Daniel and Joanna S. Rose Studio, which was made possible by a
generous gift from the donors for whom the studio is named.

CMS is grateful to JoAnn and Steve Month for their generous contribution of
a Steinway & Sons model "D" concert grand piano.

The Chamber Music Society's performances on American Public Media's
Performance Today program are sponsored by MetLife Foundation.

CMS extends special thanks to Kaye Scholer for its great generosity and
expertise in acting as pro bono Counsel.

CMS gratefully recognizes Shirley Young for her generous service as International Advisor.

CMS wishes to thank Covington & Burling for acting as pro bono Media Counsel.

This season is supported by public funds from the National Endowment for the Arts,
the New York City Department of Cultural Affairs, in partnership with the City Council,
and the New York State Council on the Arts.

www.ChamberMusicSociety.org



