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ABOUT
TONIGHT'S
PROGRAM

Dear Listener,

Happy New Year, and welcome back to a continuing season of
extraordinary concerts at CMS.

We hope that you have had the good fortune to experience
our recent addition to the CMS web site: the Visual Article series,
authored by CMS’s brilliant Editorial Manager Laura Keller. Laura,
with whom we work on an almost daily basis, is responsible for the
pristine clarity and unwavering accuracy of what you read about CMS,
its music, its artists, and myriad other activities. She now brings her
deep musicological education to fruition with monthly articles directly
related to our concerts, and here’s how to find them: go to the News
section of our web site (www.chambermusicsociety.org/articles),
and scroll through the many event photos to find news items that are
clearly titled as articles, among them: Sturm und Drang, Virtuosity
in Vivaldi’s Concertos, and Schubert and His Social Circle. Laura’s
articles—learned yet as accessible as anyone could wish for—provide
the quickest and most informative and enjoyable background for the
concerts you attend with us. Do check them out.

We wonder how, in a paragraph, to introduce Schubert’s music
of “heavenly length” (as described by Robert Schumann). In haste,
therefore, we'll share our priorities as performers of Schubert, finding
them predictably aligned with our perspectives as listeners. Schubert
lived and composed in Vienna alongside Beethoven; Mendelssohn
was at work as well in Berlin. What sets the “Schubert experience”
apart? How do we interpret him differently than his contemporaries?
Laura Keller’s article paints a vivid picture of Schubert as a human
being, and that’s the best place to begin. We know that he was shy
and poor, and that he cared for nothing except music and his friends.
He had almost no professional career. We know that of his 14 siblings,
only five survived infancy, and that after 1822, the specter of death
haunted him directly. We know that he yearned to be regarded as a
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knew the answer.

Enjoy the concert,

David Finckel
ARTISTIC DIRECTORS

Wu Han

composer of major works, and that at Beethoven'’s funeral, when the
question was posed “Who shall stand beside him?” only Schubert

Schubert is not indomitable like Beethoven, perfect like
Mozart, witty like Haydn, tortured like Schumann, or felicitous like
Mendelssohn. What emerges from his music is unqualified empathy,
reaching out to listeners of all ages and eras, spun in history’s most
miraculous melodies. And as Schubert neared his untimely death, we
sense, through the phenomenally rich and personal output of his last
years, his yearning to further the work of the predecessors he revered
so profoundly, and to do justice to his beloved art.

T it

o

NOTES ON THE PROGRAM

Sonata in A major for Violin and Piano,

D. 574, Op. 162

FRANZ SCHUBERT

» Born January 31, 1797, in Vienna.
» Died November 19, 1828, in Vienna.

Composed in 1817.

» First CMS performance on November 4, 1983.

» Duration: 22 minutes

In June 1816, when he was 19, Schubert
received his first fee for one of his
compositions (a now-lost cantata for
the name-day of his teacher, Heinrich
Watteroth), and decided that he had
sufficient reason to leave his irksome
teaching post at his father’s suburban

school in order to follow the life of

an artist. He moved into the Viennese
apartments of his devoted friend Franz
von Schober, an Austrian civil servant
who was then running the state lottery,
and celebrated his new freedom by
composing incessantly, rising shortly
after dawn (sometimes he slept with

his glasses on so as not to waste time
getting started in the morning), pouring
out music until early afternoon, and
then spending the evening haunting the
cafés of Grinzing or making music with
friends. These convivial soirées became
more frequent and drew increasing
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notice during the following months, and
they were the principal means by which
Schubert’s works became known to the
city’s music lovers. During the summer
of 1817, he completed six sonatinas for
violin and piano for these “Schubertiads”
and to play at the homes of wealthy
patrons (whose fine pianos he loved to
try out). Contemporary with the sextuplet
of sonatas of 1817 was the Sonata in
A major for Violin and Piano, which was
probably intended for Schubert’s brother
and frequent chamber music partner
Ferdinand, an organist, teacher, and
violinist, for whom the Concertstiick for
Violin and Orchestra in D major (D. 345)
had been composed the year before. The
sonata was published by Diabelli in 1851
as the “Duo, Op. 162,” too diminutive
a title for Schubert’s most ambitious
creation for this pairing of instruments.
Though the A major Sonata for Violin
and Piano displays a scale and solidity of
form that may well have been influenced
by Beethoven’s ten examples of the
genre (the last of which was completed
in 1812, five years before Schubert’s
composition), the violin’s arching,
melodious opening theme, limpidly
accompanied by the piano, could have
come from no one but Franz Schubert,

the incomparable composer of songs.
The second subject is similar in character
to the main theme but somewhat more
animated and more subtly shaded as to
harmonic color. A third thematic idea is
provided by vaulting arpeggios traded
between the participants before the
exposition comes to a quiet, teasing
close. The brief development section,
using the dotted rhythms of the piano’s
limpid accompaniment and a triplet
figure first heard as a tag to the main
theme, is hardly more than a leisurely
modulation back to the home tonality
for the start of the recapitulation and
the recall of the exposition’s themes to
round out the movement. The Scherzo, a
playful affair with unexpected changes
in dynamics and convivial exchange

of musical information between the
partners, is contrasted by the sweet,
sinuous chromaticism of the central trio.
The Andantino is a Schubertian “Song
without Words,” whose gentle lyricism
gains expressive depth from its moments
of instrumental embroidery and its
wide-ranging (and typically Schubertian)
harmonic richness. The sonata-form
finale, a pleasing blend of vigor and
tunefulness, grows from the thematic
seeds earlier planted in the Scherzo. &

Selected Songs for Voice and Piano

FRANZ SCHUBERT

Composed in 1816-24.

» First CMS performance of Der Musensohn
on February 14, 1996; tonight is the first
CMS performance of the other songs.

» Duration: 15 minutes

Der Musensohn (D. 764, The Muse's
Son) by Johann Wolfgang von Goethe

(1749-1832), whose images of spring

and countryside and young love

in tripping rhythms testify to the

breathtaking literary range of the author

of Faust, was set by Schubert in 1822 as

a jaunty, lighthearted fast waltz.
Goethe’s sensuous poem Ganymed,

which Schubert set in March 1817

(D. 544), recalls the mythical tale of the

beautiful Phrygian youth Ganymede,
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who was abducted by an eagle and
carried to Mount Olympus to become
one of Zeus's lovers and a cupbearer to
the gods.

Goethe turned his coach ride from
Darmstadt to Frankfurt on October 10,
1774, into the allegory for the arc of
a man’s life that he embodied in his
poem An Schwager Kronos (To the
Coachman Chronos). Its verses glimpse
the struggles, the triumphs, the love,
and the body’s inevitable aging as time
follows its breathless course, which
Schubert captured perfectly in the
relentless accompaniment of his 1816
song (D. 369). Graham Johnson, the
British pianist and vocal accompanist
who recorded all of Schubert’s songs
for Hyperion, wrote, “The gates of hell
hold no terrors for this wild and reckless
traveler, for he has tasted life in all its
glory and even this last experience is
one which he will savor and embrace.”

In 1780, the 31-year-old Goethe
scratched onto the wall of a mountain
hut in Thuringia the eight brief lines of a
meditation on the repose that lies at the
end of each life: Above all the mountain
peaks, peace reigns, in all the treetops

hardly a breath of wind can be felt; the
little birds of the forest fall silent. Wait
now, soon you too shall find rest. In 1824,
Goethe’s poem inspired from Schubert
one of his most moving creations, a
distillation of life’'s mingled joy and
melancholy whose power of expression
belies the mere 14 measures that it
occupies—Wandrers Nachtlied (D. 768,
Wanderer’s Night Song).

In October 1770, while he was a
student at the University of Strasbourg,
Goethe met Friederike Brion, a pastor’s
daughter in Sesenheim, and for the next
ten months he courted her intensely,
frequently riding the 30 miles along the
River Rhine on horseback to the place
he then thought of as “the center of the
Earth.” He broke off the affair abruptly by
letter the following August—Friederike
was heart-broken; she never married—
but the poems he created during that
time established his reputation as a
writer. The galloping setting Schubert
made of Goethe’s Willkommen und
Abschied (D. 767, Welcome and Farewell)
in 1822 evokes the 21-year-old Goethe’s
eagerness while hurrying to visit his
youthful love. &

“Se solen sjunker” for Voice and Piano

Arranged by ISAK ALBERT BERG
» Born September 22, 1803, in Stockholm.
» Died December 1, 1886, in Stockholm.

Arranged in 1824.

» Tonight is the first CMS performance of this
piece.

» Duration: 2 minutes

Among Schubert’s convivial and music-
loving circle of Viennese friends in the
1820s was Anna Frohlich, the oldest of
four daughters of a Viennese merchant

who had come upon hard times
following their father’s death and turned
to their considerable artistic talents to
sustain their household. Anna and her
sister Josephine, both excellent singers,
taught voice at the newly established
Vienna Conservatory. Barbara, a gifted
painter as well as a trained singer,
married Ferdinand Bogner, the flute
instructor at the Conservatory, for
whom Schubert wrote his Variations on
Trock’ne Blumen (Withered Blossoms,
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D. 802) in 1824. Although the fourth
sister, Katherine, is said also to have
had a good voice, she apparently
confined her gifts at home, where

she received the frequent and ardent
attentions of the prominent Austrian
poet and dramatist Franz Grillparzer,
who called her his “eternal beloved”
but never got around to marrying her.
Josephine Fréhlich had studied at the
Copenhagen Academy of Music with
the ltalian pedagogue Giuseppe Siboni,
who was also then teaching a gifted
Swedish tenor named Isak Albert Berg.
Frohlich and Berg became friends and
when he was in Vienna in the autumn
of 1827 for a series of performances at
the Karntnertor Theater, he frequently
visited the Frohlich home. Schubert
met Berg there and loved hearing him
sing the songs of his native Sweden.
(“Is Berg coming?” he quizzed the
Frohlich sisters. “If so, I'll be there
too.”) On one of those occasions, he
heard the Swedish folksong Se solen
sjunker (See, the sun is setting) that
Berg had arranged, and incorporated it

into the E-flat Piano Trio he wrote that
November.

Though his association with
Schubert is about the only footprint
Berg left on the turf of music history, he
was one of Sweden’s most important
19th-century musicians. He was born in
Stockholm in 1803, graduated from the
venerable University of Uppsala in 1824,
spent two years studying with Siboni
in Copenhagen, and then went on a
European tour, with extended stops in
Dresden, Prague, Vienna, and Venice.
In 1829, Berg returned to Stockholm,
where he directed the Harmonic Society
Choir, worked as vocalist and coach
at the Royal Swedish Opera for nearly
three decades, was appointed court
singer and vocal teacher to the royal
family, and composed. He became the
country’s most highly regarded singing
teacher, and counted Jenny Lind, the
internationally celebrated “Swedish
Nightingale,” as his most famous pupil.
Berg was elected to the Royal Music
Academy in 1831 and made a knight of
the Royal Order of Vasa in 1862. ¢

Trio in E-flat major for Piano, Violin, and Cello,

D. 929, Op. 100

FRANZ SCHUBERT

Composed in 1827.
» First CMS performance on April 16, 1971.
» Duration: 43 minutes

On January 31, 1827, Franz Schubert
turned 30. He had been following a
bohemian existence in Vienna for over

a decade, making barely more than a
pittance from the sale and performance
of his works and living largely by the
generosity of his friends, a devoted band
of music-lovers who rallied around his
convivial personality and exceptional

talent. The pattern of Schubert’s daily
life was firmly established by that time:
composition in the morning; long walks
or visits in the afternoon; companionship
for wine and song in the evening. The
routine was broken by occasional

trips into the countryside to stay with
friends or families of friends—he visited
Dombach, near the Vienna Woods, for
several weeks in the spring of 1827 and
Graz in September. A curious dichotomy
marked Schubert’s personality during
those final years of his life, one that
suited well the Romantic image of the
inspired artist, rapt out of quotidian
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experience to carry back to benighted
humanity some transcendent vision.
“Anyone who had seen him only in the
morning, in the throes of composition,
his eyes shining, speaking, even, another
language, will never forget it—though

in the afternoon, to be sure, he became
another person,” recorded one friend.
The ability to mirror his own fluctuating
feelings in his compositions—the
darkening cloud momentarily obscuring
the bright sunlight—is one of Schubert’s
most remarkable and characteristic
achievements, and touches

indelibly the incomparable series of

works—Winterreise, “Great” C major
Symphony, the last three piano sonatas,
String Quintet, the two piano trios,
Impromptus—that he created during the
last months of his brief life.

The Piano Trio in E-flat was composed
quickly during November 1827; its
companion piece, the B-flat Trio, was
apparently written the year before. These
compositions, like many of the creations
that cluster around them, show Schubert
turning away from the modest song and
keyboard genres that had occupied the
center of his early work in favor of the
grander instrumental forms with which

SCHUBERT AND
HIS SOCIAL CIRCLE

Schubert grew up with a strict schoolteacher
father who encouraged his musical pursuits.

Schubert’s brief life was a lot like many artists”and other urban dwellers’ 20s
today: he was broke most of the time and lived with roommates, he hung out
in pubs and drank heavily, he flirted with leftist political movements, and, most
importantly, he had a close but ever changing group of friends to explore art,
politics, religion, literature, and, of course, music.

Schubert first left home at the age of 11 to
serve as a choirboy in the imperial court
chapel, a position that included a scholarship
to an elite school (“the principal Viennese
boarding school for non-aristocrats” according

to Grove Music Online). During Schubert’s
five years there, he met the first members of
what would become his adult circle of friends.

Their help later proved instrumental in getting

» |-r: Composer Franz Lachner,
Franz Schubert, and dramatist
Eduard von Bauernfeld by
Moritz von Schwind (1862)

him out of his father’s house and off the path
to becoming a schoolteacher, a low-level civil
servant job, like his father.

—Laura Keller

To read more, go to www.ChamberMusicSociety.org/articles.
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he hoped to expand his reputation. It is
likely that the E-flat Trio was conceived
with the expectation of introducing it
at a concert entirely of his own music
planned for March 26, 1828 in the hall of
the Gesellschaft der Musikfreunde, the
only public one entirely of Schubert’s
works given during his lifetime.

As are many of Schubert’s
instrumental works, the E-flat Trio has
been accused of being prolix and overly
long; the composer himself authorized
a cut of 99 measures in the finale when it
was published. Yet there is in the music
of Schubert, perhaps the most easily
lovable of all the great composers,
not so much the sense of longueurs in
his lengthy flights of wordless song,
but rather one of generosity, of an
unstinting gift of the tones that welled
up, day and night for his entire life, in
his fecund imagination. The qualities of
abundance and friendship and joie de
vivre that abound in Schubert’s chamber
compositions overshadow any faults of
form or technique, and have endeared
them to generations of music lovers. The
trio’s opening movement, for example, is
generously endowed with no fewer than
five thematic entities: 1) a bold unison
statement based on an arpeggiation
of the tonic chord; 2) a small motive,
presented a dozen measures later by
the cello, that begins with a three-note
gesture using the figuration: note—lower
neighbor—note; 3) a darkly colored,
dance-like phrase; 4) a flowing melody
shared by the violin and cello above a
rustling triplet accompaniment in the

piano (the formal second theme); and
5) a hybrid phrase, given chordally by the
ensemble, grown from the cello’s three-
note motive. The discursive development
section utilizes mainly the last of these
five ideas. The recapitulation returns all
of the earlier themes, with the dance-like
phrase providing the material for the
movement’s coda.

The elegiac Andante is based on
a Swedish folksong titled Se solen
sjunker (See, the sun is setting), which
was sung for Schubert by the visiting
Swedish tenor Isak Albert Berg, the
teacher of Jenny Lind. Rather than
use the song as the theme for a set of
variations, however, Schubert chose to
accompany it with a mournful marching
rhythm, and bring it into formal
opposition throughout the movement
with a contrasting violin melody of more
cheerful character. The Scherzo, written
in canon (i.e., exact imitation) between
the piano and strings, has a surprising
harmonic excursion in its mid-region;
the central trio section hints at the
rhythm of the dance-like motive from
the first movement. The finale, which
mixes formal elements of sonata and
rondo, is anchored by the presentations
and recurrences of two contrasting
themes: a graceful melody in triple
meter given by the piano at the outset,
and a feather-stitched, duple-meter,
repeated-note, minor-mode sentence
initiated by the violin. Twice during
the course of this vast movement the
principal theme of the Andante returns
to unify the trio’s overall structure. @

© 2018 Dr. Richard E. Rodda
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ABOUT THE ARTISTS

NIKOLAY BORCHEV

» Baritone Nikolay Borchev has established himself as a
regular guest of the world’s most important operatic, concert,
and recital venues. He began his career as a member of the
ensemble of soloists at the Bavarian State Opera. After several
seasons in Munich, he spent two seasons as a member of the
Vienna State Opera. With both companies he sang numerous
main roles including Papageno in Mozart's Die Zauberflcte,
Guglielmo in Mozart's Cosi fan tutte, and Figaro in Rossini’s

Il Barbiere di Siviglia. His recital repertoire is extensive, and encompasses cycles
by Beethoven, Schubert, Schumann, Mahler, and Wolf. He sang Schubert’s Die
Winterreise (released on CD) at the Mecklenburg-Vorpommern Festival. He is a
regular guest of Vilabertran’s Schubertiade, and has given recitals at Dortmund’s
Konzerthaus and the Palais des Beaux Arts in Brussels, at the Weimar festival and
the Brihler Schlosskonzerte. Current and future projects include his role debut as
Conte in Le nozze di Figaro, debuts at Opera Stuttgart with Eugene Onegin, Opéra
de Lyon as Dandini in La Cenerentola, Opéra du Rhin Strasbourg as Mercurio in La
Calisto, and at the Tschaikovsky Concert Hall in Moscow in a concert version of
Ariadne auf Naxos as Harlekin under Vladimir Jurowski. Born in Pinsk, Belarus, Mr.
Borchev studied at Moscow’s Tchaikovsky Conservatory and later attended the
Hochschule fur Musik “Hanns Eisler” in Berlin under the guidance of Heinz Reeh,
Julia Varady, and Wolfram Rieger.

DAVID FINCKEL

» Co-Artistic Director of the Chamber Music Society, cellist
David Finckel is a recipient of Musical America’s Musician of
the Year award, one of the highest music industry honors in

the United States. He leads a multifaceted career as a concert
performer, recording artist, educator, administrator, and cultural
entrepreneur that places him in the ranks of today’s most
influential classical musicians. He appears extensively with CMS,
as recitalist with pianist Wu Han, and in piano trios with violinist
Philip Setzer. Along with Wu Han, he is the founder and Artistic Director of Music@
Menlo, Silicon Valley’s acclaimed chamber music festival and institute; co-founder
and Artistic Director of Chamber Music Today in Korea; and co-founder and Artistic
Director of the Chamber Music Workshop at the Aspen Music Festival and School.
Under the auspices of CMS, David Finckel and Wu Han also lead the LG Chamber
Music School in South Korea. Mr. Finckel is the co-creator of ArtistLed, classical
music'’s first musician-directed and Internet-based recording company, whose
19-album catalogue has won widespread critical praise as it approaches its 20-year
anniversary. The latest release features the Dvorak Cello Concerto and a work written
for him by Augusta Read Thomas. Piano Quartets, a Deutsche Grammophon release
recorded live at Alice Tully Hall, features David Finckel, Wu Han, violinist Daniel Hope,
and violist Paul Neubauer. David Finckel served as cellist of the nine-time Grammy
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Award-winning Emerson String Quartet for 34 seasons. The first American student of
Rostropovich, he is on the faculty of The Juilliard School and Stony Brook University.

"9 GILBERT KALISH

: » The profound influence of pianist Gilbert Kalish as an
educator and pianist in myriad performances and recordings
has established him as a major figure in American music-
making. In 2002 he received the Richard J. Bogomolny National
Service Award for his significant and lasting contribution to the
chamber music field and in 2006 he was awarded the Peabody
Medal by the Peabody Conservatory for his outstanding
contributions to music in America. He was the pianist of the
Boston Symphony Chamber Players for 30 years, and was a founding member of the
Contemporary Chamber Ensemble, a group that flourished during the 1960s and '70s
in support of new music. He is particularly well-known for his partnership of many
years with mezzo-soprano Jan DeGaetani, as well as for current collaborations

with soprano Dawn Upshaw and cellists Timothy Eddy and Joel Krosnick. As an
educator and performer he has appeared at the Banff Centre, the Steans Institute
at Ravinia, the Marlboro Music Festival, and Music@Menlo, where he serves as the
international program director of the Chamber Music Institute. He also served as
chairman of the Tanglewood faculty from 1985 to 1997. His discography of some

100 recordings embraces both the classical and contemporary repertories; of
special note are those made with Ms. DeGaetani and that of Ives’ Concord Sonata.
A distinguished professor at SUNY Stony Brook, Mr. Kalish has performed with the
Chamber Music Society of Lincoln Center since 2004.

SEAN LEE
» Violinist Sean Lee has captured the attention of audiences
around the world with his lively performances of the classics.
A recipient of a 2016 Avery Fisher Career Grant, he is one
of few violinists who dare to perform Niccolo Paganini’s 24
Caprices in concert, and his YouTube series, Paganini POV,
continues to draw praise for the use of technology in sharing
unique perspectives and insight into violin playing. He has

S performed as a soloist with orchestras including the Utah
Symphony, Israel Camerata Jerusalem, and Orchestra del Teatro Carlo Felice; and
his recital appearances have taken him to Vienna’s Konzerthaus, Tel Aviv Museum
of Art, and Carnegie Hall's Weill Recital Hall. As a season artist at the Chamber
Music Society of Lincoln Center and a former member of CMS Two, he continues to
perform regularly at Lincoln Center, as well as on tour. Originally from Los Angeles,
Mr. Lee studied with Robert Lipsett of the Colburn Conservatory and legendary
violinist Ruggiero Ricci before moving at the age of 17 to study at The Juilliard
School with his longtime mentor, violinist Itzhak Perlman. He continues to call New
York City home, and currently teaches at Juilliard’s Pre-College Division, as well as
the Perlman Music Program. He performs on a violin originally made for violinist
Ruggiero Ricci in 1999, by David Bague.
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JUHO POHJONEN
» Celebrated as one of Finland’s most outstanding pianists,
Juho Pohjonen is widely praised for his profound musicianship
and distinctive interpretations of a broad range of repertoire
from Bach to Salonen. He has appeared with the Los Angeles
Philharmonic; San Francisco, Danish National, Finnish Radio,
. and Swedish Radio symphonies; and the Scottish Chamber
\x:t Orchestra and Lahti Symphony. He has been presented on
m recital series at Carnegie Hall's Zankel Hall, the Kennedy
Center, and in Vancouver, San Francisco, and Detroit. Highlights of his 2017-18
season include appearances with the Greenwich Symphony and Turku and
Tampere philharmonic orchestras, performing Saint-Saéns’ Piano Concerto No. 5,
Op. 103, Esa-Pekka Salonen’s Piano Concerto, and Einar Englund’s Piano Concerto
No. 1. In recital, he performs at the National Gallery of Art, Frederic Chopin
Society, University of Washington, La Jolla Music Society, Perimeter Institute in
Waterloo, Ontario, Mobile Chamber Music Society, and Philip Lorenz Memorial
Keyboard Concerts in Fresno. A former member of CMS Two, he continues his
close association with the Chamber Music Society at Alice Tully Hall, and on tour
in Chicago, Birmingham, Asheville (North Carolina), Purchase (New York), Athens
(Georgia), and Ashland (Oregon), as well as in South Korea and Taiwan. As pianist
of the Sibelius Piano Trio, Mr. Pohjonen recently released a recording on Yarlung
Records in honor of Finland’s centennial, described by Stereophile as “a gorgeous
debut.” A new recording, slated for release in 2018, features the music of Chopin,
Schumann, and Grieg with cellist Inbal Segev.

ARNAUD SUSSMANN
» Winner of a 2009 Avery Fisher Career Grant, Arnaud Sussmann
has distinguished himself with his unique sound, bravura, and
profound musicianship. Minnesota’s Pioneer Press writes,
“Sussmann has an old-school sound reminiscent of what you'll
hear on vintage recordings by Jascha Heifetz or Fritz Kreisler,
N a rare combination of sweet and smooth that can hypnotize
‘ 1 m a listener.” A thrilling young musician capturing the attention
A of classical critics and audiences around the world, he has
appeared on tour in Israel and in concert at Lincoln Center’s Alice Tully Hall, the
Dresden Music Festival in Germany, and the Phillips Collection in Washington, D.C.
He has been presented in recital in Omaha on the Tuesday Musical Club series,
New Orleans by the Friends of Music, Tel Aviv at the Museum of Art, and at the
Louvre Museum in Paris. He has also given concerts at the OK Mozart, Moritzburg,
Caramoor, Music@Menlo, La Jolla SummerFest, Mainly Mozart, Seattle Chamber
Music, Bridgehampton, and the Moab Music festivals. Mr. Sussmann has performed
with many of today’s leading artists including Itzhak Perlman, Menahem Pressler,
Gary Hoffman, Shmuel Ashkenasi, Wu Han, David Finckel, Jan Vogler, and members
of the Emerson String Quartet. A former member of Chamber Music Society Two,
he regularly appears with CMS in New York and on tour, including performances at
London’s Wigmore Hall.
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ABOUT THE
CHAMBER MUSIC SOCIETY

The Chamber Music Society of Lincoln Center (CMS) is known for the extraordinary
quality of its performances, its inspired programming, and for setting the benchmark
for chamber music worldwide: no other chamber music organization does more

to promote, to educate, and to foster a love of and appreciation for the art form.
Whether at its home in Alice Tully Hall at Lincoln Center, on leading stages throughout
North America, or at prestigious venues in Europe and Asia, CMS brings together the
very best international artists from an ever-expanding roster of more than 130 artists
per season, to provide audiences with the kind of exhilarating concert experiences
that have led to critics calling CMS "an exploding star in the musical firmament” (The
Wall Street Journal). Many of these extraordinary performances are livestreamed,
broadcast on radio and television, or made available on CD and DVD, reaching
thousands of listeners around the globe each season.

Education remains at the heart of CMS's mission. Demonstrating the belief that
the future of chamber music lies in engaging and expanding the audience, CMS
has created multi-faceted education and audience development programs to bring
chamber music to people from a wide range of backgrounds, ages, and levels of
musical knowledge. CMS also believes in fostering and supporting the careers of
young artists through the CMS Two program, which provides ongoing performance
opportunities to a select number of highly gifted young instrumentalists and
ensembles. As this venerable institution approaches its 50th anniversary season in
2020, its commitment to artistic excellence and to serving the art of chamber music,
in everything that it does, is stronger than ever.

Administration

David Finckel and Wu Han, Artistic Directors * Suzanne Davidson, Executive Director

ADMINISTRATION DEVELOPMENT MARKETING/SUBSCRIPTIONS/
Keith Kriha, Administrative Director Sharon Griffin, Director of PUBLIC RELATIONS
Martin Barr, Controller Development Emily Holum, Director of
Susan Mandel, Executive and Fred Murdock, Associate Director, Marketing and Communications
Development Assistant Special Events and Young Patrons Trent Casey, Director of Digital
Janet Barnhart, Manager of Content
ARTISTIC PLANNING & PRODUCTION Institutional Giving Desmond Porbeni, Associate Director,
Beth Helgeson, Director of Joe Hsu, Manager, Development Audience and Customer Services
Artistic Planning and Administration Operations and Research Marlisa Monroe, Public Relations
Kari Fitterer, Director of Julia Marshella, Manager of Manager
Artistic Planning and Touring Individual Giving, Patrons Melissa Muscato, Marketing Content
Jen Augello, Operations Manager Erik Rego, Manager of Manager
Laura Keller, Editorial Manager Individual Giving, Friends Natalie Dixon, Audience and
Sarissa Michaud, Production Customer Services Associate
Manager EDUCATION . Sara Ricci, Marketing Assistant
Grace Parisi, Production and Bruce Adolphe, Resident Lecturer and Brett Solomon, Subscription and
Education Associate Director of Family Concerts Ticketing Services Assistant
Jiwon Kang, Touring Coordinator Derek Balcom, Director of Education

www.ChamberMusicSociety.org



Directors and Founders

James P. O'Shaughnessy, Chairman
Elinor L. Hoover, Chairman Elect
Elizabeth W. Smith, Vice Chairman
Robert Hoglund, Treasurer

Peter W. Keegan, Secretary

Nasrin Abdolali
Sally Dayton Clement
Joseph M. Cohen
Joyce B. Cowin
Linda S. Daines
Peter Duchin

Peter Frelinghuysen
William B. Ginsberg
Phyllis Grann

Paul B. Gridley
Walter L. Harris
Philip K. Howard
Priscilla F. Kauff
Vicki Kellogg
Jeehyun Kim

Helen Brown Levine
John L. Lindsey
Tatiana Pouschine
Richard Prins

Dr. Annette U. Rickel
Beth B. Sackler
Herbert S. Schlosser
David Simon

Joost F. Thesseling
Suzanne E. Vaucher
Alan G. Weiler
Jarvis Wilcox

Kathe G. Williamson

DIRECTORS EMERITI

Anne Coffin

Marit Gruson

Charles H. Hamilton

Harry P. Kamen

Paul C. Lambert

Donaldson C. Pillsbury (1940-2008)

Artists of the 2017-18 Season

William G. Selden
Andrea W. Walton

GLOBAL COUNCIL
Howard Dillon
John Fouhey
Charles H. Hamilton
Rita Hauser

Judy Kosloff

Mike McKool

Seth Novatt
Joumana Rizk
Morris Rossabi
Susan Schuur
Trine Sorensen
Shannon Wu

FOUNDERS

Miss Alice Tully

William Schuman

Charles Wadsworth,
Founding Atrtistic Director

* designates a CMS Two Artist

Tony Arnold, soprano
Susanna Phillips, soprano
Tamara Mumford, mezzo-soprano
Nicholas Phan, tenor
Nikolay Borchev, baritone
Nathan Gunn, baritone
Inon Barnatan, piano
Alessio Bax, piano
Michael Brown, piano*
Gloria Chien, piano
Lucille Chung, piano
Gilbert Kalish, piano
Sebastian Knauer, piano
Anne-Marie McDermott, piano
Juho Pohjonen, piano
Gilles Vonsattel, piano
Orion Weiss, piano

Wu Han, piano

Wu Qian, piano*

Michael Sponseller, harpsichord
Kenneth Weiss, harpsichord
Adam Barnett-Hart, violin
Benjamin Beilman, violin
Aaron Boyd, violin
Nicolas Dautricourt, violin
Augustin Hadelich, violin
Chad Hoopes, violin*
Bella Hristova, violin

Paul Huang, violin*

Ani Kavafian, violin

Ida Kavafian, violin

Erin Keefe, violin

Kristin Lee, violin

Sean Lee, violin

Yura Lee, violin/viola
Cho-Liang Lin, violin
Daniel Phillips, violin
Todd Phillips, violin
Alexander Sitkovetsky, violin
Arnaud Sussmann, violin
Danbi Um, violin*

Roberto Diaz, viola

Mark Holloway, viola
Pierre Lapointe, viola
Matthew Lipman, viola*
Paul Neubauer, viola
Richard O'Neill, viola
Dmitri Atapine, cello*

Efe Baltacigil, cello
Nicholas Canellakis, cello
Colin Carr, cello

Timothy Eddy, cello

David Finckel, cello

Clive Greensmith, cello

Gary Hoffman, cello

Jakob Koranyi, cello

Mihai Marica, cello

David Requiro, cello

Keith Robinson, cello

Brook Speltz, cello

Paul Watkins, cello

Timothy Cobb, double bass
Joseph Conyers, double bass
Anthony Manzo, double bass
Edgar Meyer, double bass
Elizabeth Hainen, harp
Sooyun Kim, flute

Robert Langevin, flute

Tara Helen O’Connor, flute
Ransom Wilson, flute

Carol Wincenc, flute

Randall Ellis, oboe

James Austin Smith, oboe
Stephen Taylor, oboe

Romie de Guise-Langlois, clarinet
Alexander Fiterstein, clarinet
Tommaso Lonquich, clarinet*
Ricardo Morales, clarinet
David Shifrin, clarinet

Marc Goldberg, bassoon
Peter Kolkay, bassoon

Daniel Matsukawa, bassoon
Bram van Sambeek, bassoon
David Jolley, horn

Julie Landsman, horn

Jeffrey Lang, horn

Jennifer Montone, horn

Eric Reed, horn

Stewart Rose, horn

Radovan Vlatkovi¢, horn
Brandon Ridenour, trumpet
lan David Rosenbaum, percussion
Ayano Kataoka, percussion

CALIDORE STRING QUARTET*
Jeffrey Myers, violin
Ryan Meehan, violin
Jeremy Berry, viola
Estelle Choi, cello

DAEDALUS QUARTET
Min-Young Kim, violin
Matilda Kaul, violin
Jessica Thompson, viola
Thomas Kraines, cello

DANISH QUARTET
Frederik @land, violin
Rune Tonsgaard Serensen, violin
Asbjern Nergaard, viola
Fredrik Schayen Sjolin, cello

ESCHER STRING QUARTET
Adam Barnett-Hart, violin
Danbi Um, violin
Pierre Lapointe, viola
Brook Speltz, cello

JUILLIARD STRING QUARTET
Joseph Lin, violin
Ronald Copes, violin
Roger Tapping, viola
Astrid Schween, cello

MIRO QUARTET
Daniel Ching, violin
William Fedkenheuer, violin
John Largess, viola
Joshua Gindele, cello

ORION STRING QUARTET
Daniel Phillips, violin
Todd Phillips, violin
Steven Tenenbom, viola
Timothy Eddy, cello

SCHUMANN QUARTET*
Erik Schumann, violin
Ken Schumann, violin
Liisa Randalu, viola
Mark Schumann, cello

SHANGHAI QUARTET
Weigang Li, violin
Yi-Wen Jiang, violin
Honggang Li, viola
Nicholas Tzavaras, cello

KALICHSTEIN-LAREDO-ROBINSON TRIO
Joseph Kalichstein, piano
Jaime Laredo, violin
Sharon Robinson, cello

SITKOVETSKY TRIO
Wu Qian, piano
Alexander Sitkovetsky, violin
Isang Enders, cello
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ANNUAL FUND

Contributors to the Annual Fund provide vital support for the Chamber Music Society's wide-ranging
artistic and educational programs. We gratefully acknowledge the following individuals, foundations,
corporations, and government agencies for their generous gifts. We also thank those donors who
support the Chamber Music Society through the Lincoln Center Corporate Fund.

Artistic Directors Circle

LEADERSHIP GIFTS ($50,000 and above)

The Chisholm Foundation
Howard Gilman Foundation
William and Inger G. Ginsberg
Dr. and Mrs. Victor Grann
Eugene and Emily Grant
Jerome L. Greene Foundation
Mr. and Mrs. Paul B. Gridley
Rita E. and Gustave M. Hauser
Elinor and Andrew Hoover

Jane and Peter Keegan

Susan Carmel Lehrman

Lincoln Center Corporate Fund
National Endowment for the Arts
New York State Council on the Arts
Stavros Niarchos Foundation

The New York Community Trust

Mr. and Mrs. James P. O'Shaughnessy
Blanchette Hooker Rockefeller Fund

GUARANTORS ($25,000 TO $49,999)

Ann Bowers,
in honor of Dmitri Atapine
Thomas Brener and Inbal Segev-Brener
Sally D. and Stephen M. Clement, IlI
Joseph M. Cohen
Joyce B. Cowin
Linda S. Daines
Estate of Anthony C. Gooch
Gail and Walter Harris
Frank and Helen Hermann Foundation
Robert and Suzanne Hoglund

Harry P. Kamen

Estate of Peter L. Kennard

Andrea Klepetar-Fallek

Bruce and Suzie Kovner

MetLife Foundation

Richard Prins and Connie Steensma

New York City Department of
Cultural Affairs

Dr. Annette U. Rickel

Dr. Beth Sackler and Mr. Jeffrey Cohen

Judith and Herbert Schlosser

BENEFACTORS ($70,000 to $24,999)

The Achelis and Bodman Foundation
Anonymous (2)

Ronald Abramson

Estate of Marilyn Apelson

Jonathan Brezin and Linda Keen
Colburn Foundation

Con Edison

The Gladys Krieble Delmas Foundation
Jon Dickinson and Marlene Burns
Howard Dillon and Nell Dillon-Ermers
The Lehoczky Escobar Family

David Finckel and Wu Han

John and Marianne Fouhey

Sidney E. Frank Foundation

Mr. and Mrs. Peter Frelinghuysen

Ann and Gordon Getty Foundation
Francis Goelet Charitable Lead Trusts
The Hamilton Generation Fund

Irving Harris Foundation

Michael Jacobson and Trine Sorensen
Priscilla F. Kauff

Vicki and Chris Kellogg

Jeehyun Kim

Douglas M. Libby

Millbrook Vineyards & Winery

Mr. Seth Novatt and Ms. Priscilla Natkins

PLATINUM PATRONS ($5,000 to $9,999)

Anonymous (2)

Mr. James A. Attwood and
Ms. Leslie K. Williams

Murat Beyazit

Joan Benny

Nathalie and Marshall Cox

Robert and Karen Desjardins

Valerie and Charles Diker

Carole Donlin

John and Jody Eastman

Mrs. Barbara M. Erskine

Mr. Lawrence N. Field and Ms. Rivka Seiden

Mr. and Mrs. Irvine D. Flinn
The Frelinghuysen Foundation
Marlene Hess and James D. Zirin, in loving
memory of Donaldson C. Pillsbury
The Hite Foundation
C.L.C. Kramer Foundation
Jonathan E. Lehman
Helen Brown Levine
Leon Levy Foundation
Jane and Mary Martinez
Mr. and Mrs. H. Roemer McPhee,
in memory of Catherine G. Curran

GOLD PATRONS ($2,500 to $4,999)

Anonymous

Nasrin Abdolali

Elaine and Hirschel Abelson

Dr. and Mrs. David H. Abramson
Ms. Hope Aldrich

American Friends of Wigmore Hall
Joan Amron

James H. Applegate
Axe-Houghton Foundation
William and Julie Ballard
Lawrence B. Benenson

American Chai Trust

Constantin R. Boden

Mr. and Mrs. John D. Coffin

The Aaron Copland Fund for Music
Robert J. Cubitto and Ellen R. Nadler
Virginia Davies and Willard Taylor
Suzanne Davidson

Joseph and Pamela Donner

Helen W. DuBois

Judy and Tony Evnin

Dr. and Mrs. Fabius N. Fox

The Fan Fox and Leslie R. Samuels
Foundation, Inc.

Ellen Schiff

Elizabeth W. Smith

The Alice Tully Foundation

Elaine and Alan Weiler

The Helen F. Whitaker Fund

David Simon

Mr. and Mrs. Erwin Staller

William R. Stensrud and
Suzanne E. Vaucher

Joost and Maureen Thesseling

Tiger Baron Foundation

Mr. and Mrs. Jarvis Wilcox

Kathe and Edwin Williamson

Shannon Wu and Joseph Kahn

Marnie S. Pillsbury

Tatiana Pouschine

Dr. and Mrs. Richard T. Rosenkranz

Mrs. Robert Schuur

Fred and Robin Seegal

Seth Sprague Educational and
Charitable Foundation

Joe and Becky Stockwell

Carlos Tome and Theresa Kim

Susan and Kenneth Wallach

The Robert and Joyce Menschel
Family Foundation

Linda and Stuart Nelson

Mr. and Mrs. Howard Phipps, Jr.

Eva Popper

Thomas A. and Georgina T. Russo
Family Fund

Lynn G. Straus

Martin and Ruby Vogelfanger

Paul and Judy Weislogel

Neil Westreich

Mrs. Beatrice Frank

Freudenberg Arts

Diana G. Friedman

Frederick L. Jacobson

Kenneth Johnson and Julia Tobey
Alfred and Sally Jones

Paul Katcher

Ed and Rosann Kaz

Mr. and Mrs. Hans Kilian

Mr. and Mrs. Robert W. Kleinschmidt
Judy and Alan Kosloff
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Chloé A. Kramer

Harriet and William Lembeck
Jennifer Manocherian

Dr. and Mrs. Michael N. Margolies
Sassona Norton and Ron Filler

Mr. and Mrs. Joseph Rosen

The Alfred and Jane Ross Foundation
Mary Ellen and James Rudolph

David and Lucinda Schultz

Peter and Sharon Schuur
Michael W. Schwartz

Carol and Richard Seltzer

The Susan Stein Shiva Foundation
Esther Simon Charitable Trust

Dr. Michael C. Singer

Gary So, in honor of Sooyun Kim

SILVER PATRONS ($7,500 to $2,499)

Anonymous (4)

Alan Agle

Harry E. Allan

Lawrence H. Appel

Brett Bachman and Elisbeth Challener

Dr. Anna Balas

Betsy Shack Barbanell

Mr. and Mrs. William G. Bardel

Caryl Hudson Baron

Richard L. Bayles

Mr. and Mrs. T. G. Berk

Adele Bildersee

Judith Boies and Robert Christman

Cahill Cossu Noh and Robinson

Charles and Barbara Burger

Jeff and Susan Campbell

Allan and Carol Carlton

Dale C. Christensen, Jr.

Judith G. Churchill

Betty Cohen

Marilyn and Robert Cohen

Mr. Mark Cohen, in memory of May Lazer

Alan and Betsy Cohn Foundation

Joan Dyer

Thomas E. Engel, Esq.

Mr. Arthur Ferguson

Howard and Margaret Fluhr

Mr. Andrew C. Freedman and
Ms. Arlie Sulka

Mr. and Mrs. Burton M. Freeman

Edda and James Gillen

Rosalind and Eugene J. Glaser
Judith Heimer
Charles and Nancy Hoppin
Dr. Beverly Hyman and
Dr. Lawrence Birnbach
Bill and Jo Kurth Jagoda
Dr. Felisa B. Kaplan
Keiko and Steven B. Kaplan,
in honor of Paul Huang
Stephen and Belinda Kaye
Thomas C. King
Patricia Kopec Selman and Jay E. Selman
Richard and Evalyn Lambert
Craig Leiby and Thomas Valentino
Dr. Donald M. Levine
James Liell
Walter F. and Phyllis Loeb Family Fund
of the Jewish Communal Fund
Dr. Edward S. Loh
Ned and Francoise Marcus
Carlene and Anders Maxwell
Eileen E. McGann
llse Melamid
Merrick Family Fund
Mr. and Mrs. Leigh Miller
Bernice H. Mitchell
Alan and Alice Model
Alex Pagel
Barbara A. Pelson
Charles B. Ragland
Mr. Roy Raved and Dr. Roberta Leff

YOUNG PATRONS* ($500+)

Jordan C. Agee

Raoul Boisset

Jamie Forseth

Robert J. Haley

Dr. Daniela Jodorkovsky
Yoshiaki David Ko

Liana and Joseph Lim
Shoshana Litt

Lucy Lu and Mark Franks
Mr. Edwin Meulensteen
Katie Nojima

Jason Nong

Mrs. Andrea W. Walton

Sally Wardwell

Larry Wexler and Walter Brown

Janet Yaseen and the
Honorable Bruce M. Kaplan

Noreen and Ned Zimmerman

Dr. Hilary Ronner and Mr. Ronald Feiman
Joseph and Paulette Rose
Diana and Michael Rothenberg
Marie von Saher
David and Sheila Rothman
Sari and Bob Schneider
Delia and Mark Schulte
Mr. David Seabrook and

Dr. Sherry Barron-Seabrook
Jill S. Slater
Morton J. and Judith Sloan
Diane Smook and Robert Peduzzi
Annaliese Soros
Dr. Margaret Ewing Stern
Deborah F. Stiles
Alan and Jaqueline Stuart
Susan Porter Tall
Joseph C. Taylor
Erik and Cornelia Thomsen
Leo J. Tick
Salvatore and Diane Vacca
Mr. and Mrs. Joseph Valenza
Pierre and Ellen de Vegh
Dr. Judith J. Warren and

Dr. Harold K. Goldstein
Alex and Audrey Weintrob
Robert Wertheimer and Lynn Schackman
Tricia and Philip Winterer
Gilda and Cecil Wray, Jr.

Nikolay Pakhomov and Aneta Szpyrka
Eren Erdemgil Sahin and Erdem Sahin
Shu-Ping Shen

Erin Solano

Mr. Nick Williams and Ms. Maria Doerfler
Rebecca Wui and Raymond Ko

*For more information, call (212) 875-5216 or visit chambermusicsociety.org/yp

PRESTO ($7,000 to $1,499)

Anonymous (4)

Bialkin Family Foundation

Maurice and Linda Binkow Philanthropic
Fund of the United Jewish Foundation

Allyson and Michael Ely

Mr. Stephen M. Foster

The Gordon Foundation

Kris and Kathy Heinzelman

Dr. and Mrs. Wylie C. Hembree

Mr. and Mrs. James R. Houghton

Thomas Frederick Jambois

Dr. and Mrs. Eugene S. Krauss

ALLEGRO ($600 to $999)

Anonymous (3)

Mrs. Albert Pomeroy Bedell

Brian Carey and Valerie Tomaselli
Dorothy and Herbert Fox

Mrs. Margherita S. Frankel
Dorothy F. Glass

Miriam Goldfine

Abner S. Greene

Sharon Gurwitz

Steinberg Evan and Florence Janovic
Pete Klosterman

Peter Kroll

Margaret and Oscar Lewisohn

Mr. Stanley E. Loeb

The David Minkin Foundation

Dot and Rick Nelson

The Honorable Paula J. Omansky and
Mr. Mordecai Rosenfeld

Christine Pishko

Mimi Poser

James B. Ranck

Ms. Kathee Rebernak

Ms. Linda C. Rose

Mr. David Rosner

Peter and Edith Kubicek

Linda Larkin

Barbara and Raymond LeFebvre

Linda and Tom Marshella, in memory
of Donald F. Humphrey

Merrill Family Fund

Dr. and Mrs. Richard R. Nelson

Ms. Jessie Hunter Price

Amanda Reed

Lisa and Jonathan Sack

Diana and John Sidtis

Anthony R. Sokolowski

Charles S. Schreger

Monique and Robert Schweich

Mr. and Mrs. William G. Selden

Robert A. Silver

Jeff and Helene Slocum

Barbaralee Diamonstein-Spielvogel and
Ambassador Carl Spielvogel

Andrea and Lubert Stryer

Ms. Jane V. Talcott

Herb and Liz Tulchin

Jill and Roger Witten

Frank Wolf

Mr. and Mrs. Myron Stein,
in honor of Joe Cohen

Dr. Charles and Mrs. Judith
Lambert Steinberg

Mr. David P. Stuhr

Sherman Taishoff

Mr. and Mrs. George Wade

Willinphila Foundation

Gro V. and Jeffrey S. Wood

*as of January 8, 2018
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MAKE A DIFFERENCE

From the Chamber Music Society's first season in 1969-70, support for this special institution has
come from those who share a love of chamber music and a vision for the Society's future.

While celebrating our 48th Anniversary Season this year we pay tribute to the distinguished artists
who have graced our stages in thousands of performances. Some of you were here in our beloved
Alice Tully Hall when the Chamber Music Society's first notes were played. Many more of you are
loyal subscribers and donors who, like our very first audience, are deeply passionate about this
intimate art form and are dedicated to our continued success.

Those first steps 48 years ago were bold and ambitious. Please join your fellow chamber music
enthusiasts in supporting CMS by calling the Membership Office at (212) 875-5782, or by donating
online at www.ChamberMusicSociety.org/support. Thank you for helping us to continue to pursue
our important mission, and for enabling the Chamber Music Society to continue to present the
finest performances that this art form has to offer.

THE CHAMBER MUSIC SOCIETY ENDOWMENT

The Chamber Music Society gratefully recognizes those individuals, foundations, and corporations
whose estate gifts and exceptional support of the Endowment Fund ensure a firm financial base
for the Chamber Music Society's continued artistic excellence. For information about gifts to the
Endowment Fund, please contact Executive Director Suzanne Davidson at (212) 875-5779.

Lila Acheson Wallace Flute Chair

Mrs. John D. Rockefeller IlI
Oboe Chair

Estate of Anitra Christoffel-Pell

Charles E. Culpeper Clarinet Chair

Fan Fox & Leslie R. Samuels

Violin Chair

Mrs. William Rodman Fay

Viola Chair

Alice Tully and Edward R.
Wardwell Piano Chair

Estate of Robert C. Ackart

Estate of Marilyn Apelson

Mrs. Salvador J. Assael

Estate of Katharine Bidwell

The Bydale Foundation

Estate of Norma Chazen

John & Margaret Cook Fund

Estate of Content Peckham Cowan

Charles E. Culpeper Foundation

Estate of Catherine G. Curran

Mrs. William Rodman Fay
The Hamilton Foundation
Estate of Mrs. Adriel Harris
Estate of Evelyn Harris
The Hearst Fund
Heineman Foundation
Mr. and Mrs. Peter S. Heller
Helen Huntington Hull Fund
Estate of Katherine M. Hurd
Alice llchman Fund
Anonymous
Warren lichman
Estate of Peter L. Kennard
Estate of Jane W. Kitselman
Estate of Charles Hamilton
Newman
Mr. and Mrs. Howard Phipps, Jr.
Donaldson C. Pillsbury Fund
Eva Popper, in memory of
Gideon Strauss
Mrs. John D. Rockefeller 3rd

Daniel and Joanna S. Rose

Estate of Anita Salisbury

Fan Fox & Leslie R. Samuels
Foundation

The Herbert J. Seligmann
Charitable Trust

Arlene Stern Trust

Estate of Arlette B. Stern

Estate of Ruth C. Stern

Elise L. Stoeger Prize for
Contemporary Music,
bequest of Milan Stoeger

Estate of Frank E. Taplin, Jr.

Mrs. Frederick L. Townley

Miss Alice Tully

Lila Acheson Wallace

Lelia and Edward Wardwell

The Helen F. Whitaker Fund

Estate of Richard S. Zeisler

Henry S. Ziegler

The Chamber Music Society wishes to express its deepest gratitude for
The Daniel and Joanna S. Rose Studio, which was made possible by
a generous gift from the donors for whom the studio is named.

CMS is grateful to JoAnn and Steve Month for their generous contribution of
a Steinway & Sons model "D" concert grand piano.

The Chamber Music Society's performances on American Public Media's
Performance Today program are sponsored by MetLife Foundation.

CMS extends special thanks to Arnold & Porter Kaye Scholer for its
great generosity and expertise in acting as pro bono Counsel.

CMS gratefully recognizes Shirley Young for her generous service as International Advisor.
CMS wishes to thank Covington & Burling for acting as pro bono Media Counsel.
CMS is grateful to Holland & Knight LLP for its generosity in acting as pro bono international counsel.

This season is supported by public funds from the National Endowment for the Arts, the New York
State Council on the Arts with the support of Governor Andrew M. Cuomo and the New York State
Legislature; and the New York City Department of Cultural Affairs, in partnership with the City Council.
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