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WEDNESDAY EVENING, JULY 11, 2018, 7:30 » 3,844TH CONCERT

Alice Tully Hall, Starr Theater, Adrienne Arsht Stage
Home of the Chamber Music Society of Lincoln Center

GLORIA CHIEN, piano
ALEXANDER SITKOVETSKY, violin
PAUL NEUBAUER, viola

CLIVE GREENSMITH, cello

LUDWIG Trio in G major for Violin, Viola, and Cello,
VAN BEETHOVEN  op 9 No. 1 (1797-98)
(1770-1827) Adagio—Allegro con brio
» Adagio, ma non tanto, e cantabile
» Scherzo: Allegro
» Presto
SITKOVETSKY, NEUBAUER, GREENSMITH

FELIX Quartet in F minor for Piano, Violin, Viola, and
MENDELSSOHN  ce|lo, Op. 2 (1823)
(1809-1847) Allegro molto
» Adagio
» Intermezzo: Allegro moderato
» Allegro molto vivace
CHIEN, SITKOVETSKY, NEUBAUER, GREENSMITH

INTERMISSION

JOHANNES BRAHMS Trio in C major for Piano, Violin, and Cello,
(1833-1897) Op. 87 (1880-82)
» Allegro
» Andante con moto
» Scherzo: Presto
» Finale: Allegro giocoso
CHIEN, SITKOVETSKY, GREENSMITH

The Chamber Music Society of Lincoln Center is grateful to Sally and Stephen Clement for
their generosity in making this evening’s post-concert reception with the artists possible.

The Chamber Music Society acknowledges with sincere appreciation Ms. Tali Mahanor’s
generous long-term loan of the Hamburg Steinway & Sons model “D” concert grand piano.

PLEASE TURN OFF CELL PHONES AND OTHER ELECTRONIC DEVICES.

Photographing, sound recording, or videotaping this performance is prohibited.




ABOUT
TONIGHT'S
PROGRAM

Dear Listener,

Welcome to Summer Evenings and thank you for joining us. How is your
summer going? This is indeed our opportunity to check in with all of
you who are with us during the winter months, and to greet those who
may be hearing the Chamber Music Society for the first time. We can’t
imagine a better way to do both than to offer a selection of chamber
music’s most tantalizing, enjoyable classics.

For this July mini-festival we have programmed eight composers
over three concerts. Only Mozart repeats himself, but how differently:
his delightful quartet for strings and flute is contrasted by his dark
and masterful G minor Quintet. A summer without Haydn would be
unthinkable, so his Op. 50 quartet, nicknamed “The Dream,” opens
a program closed by Dvorak’s glowing string sextet. Two immortal
piano trios—Schubert’s standard-setting first and Brahms'’s triumphant
second—represent the genre definitively. Beethoven'’s groundbreaking
first string trio is followed by the young Mendelssohn’s fiery F minor
Piano Quartet, and Weber’s bucolic flute trio paints a picture of life in
the hills, its third movement titled “The Shepherd’s Lament.”

The word “classic” describes anything which is not only of first
quality and serves as a model for its type, but also—especially in the
arts—refers to creations which have become time-honored. Musical
classics are works that sustain themselves, like eternal flames. They can
never be extinguished, and burn freshly into the future, lighting our lives
with their undying relevance. Hearing them played with the passion and
skill we promise you recharges the power cells of the spirit. Music could
truly serve no higher purpose.

Enjoy the performances,

/Wm

David Finckel Wu Han
ARTISTIC DIRECTORS

www.ChamberMusicSociety.org



NOTES ON THE PROGRAM

Trio in G major for Violin, Viola, and Cello,

Op. 9, No. 1

LUDWIG VAN BEETHOVEN

» Born December 16, 1770, in Bonn.
» Died March 26, 1827, in Vienna.

Composed in 1797-98.

» First CMS performance on November 1,
1969, by violinist Pina Carmirelli, violist
Walter Trampler, and cellist Leslie Parnas.

» Duration: 26 minutes

© SOMETHING TO KNOW: Beethoven wrote the Op. 9 string trios as a trial run of his
string writing abilities before beginning his first string quartets, which would have to
stand beside Haydn and Mozart's masterpieces in the genre.

© SOMETHING TO LISTEN FOR: String trios were sometimes light trifles, but
Beethoven made his Op. 9 trios substantial compositions. For instance, the set opens
with a movement that has both a slow introduction and an extended coda.

Beethoven moved to Vienna in 1792
at the age of 21, and he quickly
established himself as the next rising
star in the music scene. While he
wasn't yet the living legend he would
eventually become, he had generous
patrons (like Prince Karl Lichnowsky,
who gave him lodging early on and
was the dedicatee of his Op. 1) and
great connections (among them Haydn
and the celebrated violinist Ignaz
Schuppanzigh) that helped his career
immensely. He dazzled audiences with
his ferocious piano playing and beat
his rivals in virtuosic piano duels. New
compositions came slowly at first (he
brought with him a number of works
composed in his native Bonn) but
after a few years he was consistently
publishing sets of chamber music. He
soon helped his two younger brothers
move to Vienna and begin supporting
themselves. The future looked bright.
As soon as he arrived in Vienna,
Beethoven began studying with Haydn,
then the most famous composer in
Europe. Haydn was well-known for his
string quartets, among other things,

and Beethoven put off writing quartets
in order to delay direct comparisons
between them. In fact, just as the
aristocracy enjoyed Beethoven'’s piano
duels, they also relished a sort-of quartet
composition duel—when Beethoven
finally agreed to write six quartets,
the commissioner, Prince Lobkowitz,
commissioned a set from Haydn at the
same time. Haydn’s health was starting to
fail, however, and he only completed two.
To prepare for the eventual scrutiny
his quartets would see, Beethoven
wrote five string trios in the 1790s.
Toward the end of the decade, he
switched to writing quartets and never
composed string trios again. His first
two trios, Opp. 3 and 8, were both in the
style of serenades, much like Mozart’s
stunning Divertimento in E-flat major,
K. 563. With six and five movements
respectively, Beethoven’s two early trios
are light, tuneful, and have two dance
movements apiece. The first trio, written
soon after Mozart’s divertimento was
published in 1792, was closely modelled
on it. Op. 8, probably written a few
years later, is more of a crowd pleaser,
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and was very popular in its day. The
three string trios that comprise Op. 9
are different—they’re each in the four
movements standard for serious works
at the time (and that all of Haydn's
later quartets and Beethoven's earlier
quartets were in).

The piece opens with a tentative
slow and slightly coy introduction
before the first theme pulls itself
together and gets moving. The rest of
the movement is early Beethoven at
his best—rhythmically propulsive, with
lots of collegial interplay between the

instruments (especially the violin and
cello), and a sneaky modulation to

the minor mode. The slow movement,
marked cantabile (singing), looks
forward to Beethoven'’s later works in
its barely restrained emotion. A sturdy,
lively Scherzo leads to an off-the-chain
final movement. The main theme of the
last movement is a fiery fiddling tune
that each instrument plays separately,
and when all three come together, the
music drops into a sort-of deranged
hoedown that leads to an explosively
energetic ending. @

Quartet in F minor for Piano, Violin, Viola, and

Cello, Op. 2

FELIX MENDELSSOHN

» Born February 3, 1809, in Hamburg.
» Died November 4, 1847, in Leipzig.

Composed in 1823.

» First CMS performance on May 1, 1994,
by pianist Lee Luvisi, violinist John Dalley,
violist Michael Tree, and cellist David Soyer.
» Duration: 28 minutes

© SOMETHING TO KNOW: Composed when Mendelssohn was 14, this piano
quartet was the middle of a group of three piano quartets that formed his first

published works (Opp. 1-3).

© SOMETHING TO LISTEN FOR: This work features the piano, Mendelssohn'’s
instrument, with dazzling virtuosic passages throughout.

Mendelssohn was a child prodigy.

He may have been one of the most
impressive musical prodigies who

ever lived, maybe even better than
Mozart. His young success is all the
more remarkable because, unlike many
child prodigies, he didn't come from

a musical family. His grandfather was
the Enlightenment philosopher Moses
Mendelssohn and his father, Abraham,
was a successful banker first in Hamburg
then Berlin. Also unlike many prodigies,
Felix received a first rate general
education with a strong grounding in the
classics, including reading Shakespeare
in German translation. His musical

education was likewise classically
oriented. With his teacher Carl Friedrich
Zelter, he studied the music of past great
composers like Bach, Mozart, Haydn, and
Handel, which was uncommon in those
days. Zelter also led the Singakademie,
which performed sacred vocal works
by composers from the 18th century
and earlier. Mendelssohn sang in the
ensemble beginning at age 11 and was
introduced to many older works that
were otherwise not publicly performed.
Mendelssohn, ready to make his
compositional debut even though he
was still young, decided to make his first
three published works piano quartets.

www.ChamberMusicSociety.org



He may have intended them as a tribute
to Mozart, who had famously written two
of them, or as a way of staying out of
Beethoven'’s shadow as he didn't write
any mature piano quartets. Mendelssohn
composed the piano quartets between
the ages of 13 and 15. The second,

Op. 2 in F minor, was written in 1823

and published the following year with a
dedication to Zelter.

This piece is a typical Mendelssohnian
mix of delicacy and intensity. In true
Classical style, the first movement is
the most substantial. A fully developed

sonata form with coda, it features the
piano (Mendelssohn’s instrument) in a
concerto-like role set against the strings.
A slow movement filled with pathos leads
to an Intermezzo, rather than a typical
third movement minuet or scherzo. The
intermezzo originated in the theatre as a
short comic entertainment between acts
of the main show, and Mendelssohn's
intermezzo here functions similarly as

a loosening of the tension between the
deep slow movement and a happily
industrious finale that relentlessly drives
to the finish. &

MENDELSSOHN AND GOETHE

Mendelssohn first met German literary legend Johann Wolfgang

von Goethe in 1821, when Mendelssohn was 12 and Goethe was 72.
Mendelssohn visited Goethe's home in Weimar, and played for him on
two occasions. Goethe, who had seen Mozart perform at age seven,
put Mendelssohn through a series of tests. He was asked to improvise
on various subjects, perform the overture to Mozart's Marriage

of Figaro from memory, decipher a sloppy handwritten score by

Beethoven, and play his Piano Quartet in D minor (an early unpublished
work). Goethe declared, “...what [Mendelssohn] already accomplishes,
bears the same relation to the Mozart of that time, that the cultivated
talk of an adult does to the prattle of a child.”

his Piano Quartet in D minor
for Goethe on November 11,
1821, in Goethe's Juno room.
He is joined by Weimar court
musicians and his teacher
Zelter is turning pages.
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Trio in C major for Piano, Violin, and Cello, Op. 87

JOHANNES BRAHMS » Premiered on December 29, 1882, in Frankfurt

» Born May 7, 1833, in Hamburg. by“violinist Hugo Heermann, ct.allisft Bernhard
» Died April 3, 1897, in Vienna. Muller, and the composer as pianist.

» First CMS performance on February 21, 1971,
Composed in 1880-82. by pianist Richard Goode, violinist James
» Duration: 28 minutes Buswell, and cellist Leslie Parnas.

© SOMETHING TO KNOW: /n the decade before he composed this piano trio,
Brahms completed two symphonies, three string quartets, and numerous other
important works. This trio shows the composer at the height of his career.

© SOMETHING TO LISTEN FOR: Brahms emulates Mendelssohn in the Scherzo,
which has a delicate, crystalline texture and pent up rhythmic energy.

Brahms liked to write and rewrite his summer 1880, one in C major and one in
compositions, and he systematically E-flat major, and then solicited opinions
destroyed his juvenile pieces, from some of his friends. He sent them
incomplete works, and sketches. His to amateur musician Theodor Billroth and
piano trios were no exception. He played them for pianist Clara Schumann.
wrote his first piano trio at age 20 and Both expressed a preference for the
extensively revised it 35 years later, E-flat movement but Brahms put both
intending both versions to be available works aside and ended up abandoning
for performance. In his second attempt and later destroying their preferred

at the genre, Brahms was a confident movement. Two years later he took up
and established 47-year-old with two the C major movement and completed
landmark symphonies behind him. He the work during a summer working
wrote two different first movements in vacation at Bad Ischl, a spa town east
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In the last movement of the Piano Trio in C major, Brahms uses sweeping contrary
motion passages in the piano to build tension.
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of Salzburg. Despite a two-year break
between the first movement and the
following three, the composition process
seems to have been pretty smooth. He
wrote to his publisher, “You have not yet
heard such a beautiful trio from me, and
very likely have not published its equal
in the last ten years.” Clara Schumann
called it “a great musical treat.” Four
years later Brahms wrote his last trio,
in C minor—the only one composed
without revisions or breaks.

The C major Trio, despite its
sunny key, is not uncritically cheerful.
Biographer Malcolm MacDonald
wrote, “Brahms finds no superficial
brightness in C major: the key brings
forth from him virile, good-humored
music with a strong sense of purpose.”

In true Brahms fashion, the first
movement has a few simple themes
that morph and develop in complex and
unexpected ways, all while maintaining
a thick, sweeping texture. The form is
unique—it’s either sonata form with

a few wrong turns and fake-outs or,
according to musicologist Laurence
Wallach, “an original two-part form
combining elements of sonata, rondo,
and variation...” The second movement
is a theme and variations with a slight
eastern European flair. The Scherzo has
a mischievous, scampering quality that
Mendelssohn made famous. The piece
ends with a lively movement whose
four-square melody gets overtaken by
its accompaniment before the music
rushes to a powerful finale. ¢

Laura Keller is the Editorial Manager at the Chamber Music Society.

UPCOMING CONCERTS

AT CMS
SUMMER EVENINGS Il

SUNDAY, JULY 15, 2018, 5:00 PM » ALICE TULLY HALL

Schubert's First Piano Trio is perhaps history’s longest, sweetest song

for chamber ensemble. Preceding the Schubert are two equally attractive
works by Mozart and Weber, each offering the spotlight to the charismatic

flutist Sooyun Kim.

RUSSIAN INSPIRATION

TUESDAY, OCTOBER 16, 2018, 7:30 PM » ALICE TULLY HALL

As a prelude to this season’s Winter Festival, Russian Panorama, CMS
presents an eclectic and surprising array of works by composers who
influenced the country’s spectacular musical evolution.

The Chamber Music Society of Lincoln Center
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ABOUT THE ARTISTS

GLORIA CHIEN

» Taiwanese-born pianist Gloria Chien has one of the most
diverse musical lives as a noted performer, concert presenter,
and educator. She was selected by the Boston Globe as one

of its Superior Pianists of the year, "... who appears to excel in
everything.” She made her orchestral debut at the age of 16
with the Boston Symphony Orchestra with Thomas Dausgaard,
and performed again with the BSO with Keith Lockhart. In
recent seasons she has performed at Alice Tully Hall, the Library
of Congress, the Phillips Collection, the Kissingen Sommer festival, the Dresden
Chamber Music Festival, and the National Concert Hall in Taiwan. A former member of
CMS Two, she performs frequently with the Chamber Music Society of Lincoln Center.
In 2009 she launched String Theory, a chamber music series at the Hunter Museum of
American Art in Chattanooga, that has become one of Tennessee’s premier classical
music presenters. The following year she was appointed Director of the Chamber
Music Institute at the Music@Menlo festival by Artistic Directors David Finckel and
Wu Han. In 2017, she joined her husband, violinist Soovin Kim, as Co-Artistic Director
of the Lake Champlain Chamber Music Festival in Burlington, Vermont. Ms. Chien
received her B.M., M.M., and D.M.A. degrees from the New England Conservatory of
Music as a student of Russell Sherman and Wha-Kyung Byun. She is artist-in-residence
at Lee University in Cleveland, Tennessee. She is a Steinway Artist.

CLIVE GREENSMITH

» Clive Greensmith has a distinguished career as soloist,
chamber musician, and teacher. From 1999 until 2013 he was

a member of the world-renowned Tokyo String Quartet,

giving over one hundred performances each year in the most
prestigious international venues, including New York’s Carnegie
Hall, Sydney Opera House, London’s Southbank Centre, Paris
Chatelet, Berlin Philharmonie, Vienna Musikverein, and Suntory
Hall in Tokyo. As a soloist, he has performed with the London
Symphony Orchestra, Royal Philharmonic Orchestra, Seoul Philharmonic, and the RAI
Orchestra of Rome. He has performed at the Aspen Music Festival, Marlboro Music
Festival, La Jolla Summerfest, Santa Fe Chamber Music Festival, the Ravinia Festival,
the Salzburg Festival in Austria, Edinburgh Festival in Scotland, Pacific Music Festival
in Japan, and the Hong Kong Arts Festival. He has built up a catalogue of landmark
recordings, most notably the complete Beethoven string quartet cycle for Harmonia
Mundi with the Tokyo String Quartet. Mr. Greensmith studied at the Royal Northern
College of Music in England with American cellist Donald McCall. He continued his
studies at the Cologne Musikhochschule in Germany with Boris Pergamenschikow.
After his 15-year residency with the Tokyo String Quartet at Yale University, he was
appointed Co-Director of Chamber Music and Professor of Cello at the Colburn
School in Los Angeles in 2014. Mr. Greensmith is a founding member of the Montrose
Trio with pianist Jon Kimura Parker and violinist Martin Beaver.

www.ChamberMusicSociety.org



PAUL NEUBAUER
» Violist Paul Neubauer’s exceptional musicality and effortless
playing led the New York Times to call him “a master musician.”
In 2018 he made his Chicago Symphony subscription debut with
conductor Riccardo Muti and his Mariinsky Orchestra debut with
r conductor Valery Gergiev. He also gave the U.S. premiere of the
' newly discovered Impromptu for viola and piano by Shostakovich
with pianist Wu Han. In addition, his recording of the Aaron Kernis
)4 Viola Concerto with the Royal Northern Sinfonia was released on
Signum Records, and his recording of the complete viola and piano music by Ernest
Bloch with pianist Margo Garrett was released on Delos. Appointed principal violist
of the New York Philharmonic at age 21, he has appeared as soloist with over 100
orchestras including the New York, Los Angeles, and Helsinki philharmonics; National,
St. Louis, Detroit, Dallas, San Francisco, and Bournemouth symphonies; and Santa
Cecilia, English Chamber, and Beethovenhalle orchestras. He has premiered viola
concertos by Bartdk (revised version of the Viola Concerto), Friedman, Gliére, Jacob,
Kernis, Lazarof, Miller-Siemens, Ott, Penderecki, Picker, Suter, and Tower. A two-time
Grammy nominee, he has recorded on numerous labels including Decca, Deutsche
Grammophon, RCA Red Seal, and Sony Classical. Mr. Neubauer is the artistic director
of the Mostly Music series in New Jersey and is on the faculty of The Juilliard School
and Mannes College as well as a visiting professor at DePaul University.
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ALEXANDER SITKOVETSKY

» Violinist Alexander Sitkovetsky was praised by Gramophone
magazine for “his confident, entirely natural musicianship.”

He has performed with the Yomiuri Nippon Symphony
Orchestra, London Philharmonic Orchestra, Royal Philharmonic
Orchestra, Tonktnstler Orchestra, Munich Chamber Orchestra,
Konzerthaus Orchester Berlin, Norwegian Chamber Orchestra,
Royal Northern Sinfonia, New York Chamber Players, BBC
Scottish Symphony Orchestra, Sinfonietta Riga, Brussels
Philharmonic, and St. Petersburg Symphony Orchestra. Highlights last season
include engagements with the Arctic Symphony Orchestra, National Polish Radio
Symphony Orchestra, Russian State Philharmonic Orchestra, Amsterdam Sinfonietta,
Aarhus Symphony Orchestra, and a return to Camerata Salzburg. His critically
acclaimed CPO recording of Andrzej Panufnik’s Violin Concerto with the Konzerthaus
Orchester Berlin won the 2015 ICMA Special Achievement Award. He has been
awarded first prize at the Trio di Trieste Duo Competition alongside pianist Wu Qian,
with whom he subsequently embarked on a 20-concert tour of Italy as well as a
recital at Carnegie’s Weill Hall. He is a former member of Chamber Music Society
Two, and in 2016 received the Lincoln Center Emerging Artist Award. He is a founding
member of the Sitkovetsky Piano Trio, with which he has won various prizes including
the Mecklenburg Vorpommern Kammermusik Prize. Mr. Sitkovetsky was born in
Moscow into a family with a well-established musical tradition. He studied at the
Menuhin School in the United Kingdom, and performed several works with Lord
Menuhin, including the Bach Double Concerto, Barték Duos at St James’ Palace, and
the Mendelssohn concerto under Menuhin’s baton.
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TRAVEL WITH CMS

September 16 - 25, 2018
Concerts performed by CMS Artists led by David Finckel and Wu Han

This fall join David Finckel and Wu Han on a deluxe visit to two of
the great cities of the world—and brilliant music capitals—London
and Paris. David, Wu Han and other Chamber Music Society
musicians will perform privately at four remarkable venues.

SEVILLE AND GRANADA

April 5 - 13, 2019

Concerts performed by CMS Artists led by Wu Han
Stretching from the peaks of the Sierra Morena to the

Mediterranean and Atlantic coasts, Andalucia is viewed by many
as Spain’s most varied, fascinating and interesting region.

FOR ITINERARY, PRICE, AND REGISTRATION
INFORMATION, CALL 212-875-5782

WWW.CHAMBERMUSICSOCIETY.ORG/TRAVEL
____________________________________________________________|
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Directors and Founders

Elinor L. Hoover, Chair

Robert Hoglund, Vice Chair
Joost F. Thesseling, Vice Chair
Peter W. Keegan, Secretary
Paul B. Gridley, Secretary

Nasrin Abdolali

Sally Dayton Clement
Joseph M. Cohen
Joyce B. Cowin

Linda S. Daines

Peter Duchin

Jennifer PA. Garrett
William B. Ginsberg
Phyllis Grann

Walter L. Harris

Philip K. Howard
Priscilla F. Kauff

Vicki Kellogg
Jeehyun Kim

Helen Brown Levine
John L. Lindsey
James P. O'Shaughnessy

Tatiana Pouschine
Richard Prins

Dr. Annette U. Rickel
Beth B. Sackler
Herbert S. Schlosser
David Simon
Suzanne E. Vaucher
Susan S. Wallach
Alan G. Weiler
Jarvis Wilcox

Kathe G. Williamson

DIRECTORS EMERITI

Anne Coffin

Peter Frelinghuysen (1947-2018)
Marit Gruson

Charles H. Hamilton

Harry P. Kamen

Paul C. Lambert

Donaldson C. Pillsbury (1940-2008)
William G. Selden

Andrea W. Walton

Artists of the 2018-19 Season

GLOBAL COUNCIL
Howard Dillon
Carole G. Donlin
John Fouhey
Charles H. Hamilton
Rita Hauser

Judy Kosloff

Mike McKool
Sassona Norton
Seth Novatt

Morris Rossabi
Susan Schuur
Trine Sorensen
Shannon Wu

FOUNDERS

Miss Alice Tully

William Schuman

Charles Wadsworth,
Founding Atrtistic Director

*designates a CMS Two Artist

Tony Arnold, soprano

Mané Galoyan, soprano
Joélle Harvey, soprano
Jennifer Johnson Cano, mezzo-soprano
Sara Couden, alto

Arseny Yakovlev, tenor
Nikolay Borchev, baritone
Randall Scarlata, baritone
Yunpeng Wang, baritone
Ryan Speedo Green, bass-baritone
Inon Barnatan, piano
Alessio Bax, piano

Michael Brown, piano
Gloria Chien, piano

Lucille Chung, piano

Lise de la Salle, piano*
Gilbert Kalish, piano

Henry Kramer, piano
Anne-Marie McDermott, piano
Pedja Muzijevic, piano

Jon Kimura Parker, piano
Juho Pohjonen, piano
Stephen Prutsman, piano
Gilles Vonsattel, piano
Orion Weiss, piano

Shai Wosner, piano

Wu Han, piano

Wu Qian, piano

Paolo Bordignon, harpsichord
Kenneth Weiss, harpsichord
Benjamin Beilman, violin
Nicolas Dautricourt, violin
Francisco Fullana, violin*
Chad Hoopes, violin

Daniel Hope, violin

Bella Hristova, violin

Paul Huang, violin

Ani Kavafian, violin

Ida Kavafian, violin

Erin Keefe, violin

Alexi Kenney, violin*

Kristin Lee, violin

Sean Lee, violin

Yura Lee, violin/viola
Cho-Liang Lin, violin

Daniel Phillips, violin

Philip Setzer, violin

Alexander Sitkovetsky, violin
Arnaud Sussmann, violin
Danbi Um, violin

Angelo Xiang Yu, violin*
Misha Amory, viola

Mark Holloway, viola
Hsin-Yun Huang, viola
Matthew Lipman, viola

Paul Neubauer, viola
Richard O'Neill, viola

Dmitri Atapine, cello

Efe Baltacigil, cello

Nicholas Canellakis, cello
Timothy Eddy, cello

David Finckel, cello

Clive Greensmith, cello
Jakob Koranyi, cello

Mihai Marica, cello

David Requiro, cello*

Keith Robinson, cello

Inbal Segev, cello

Nicholas Tzavaras, cello
Paul Watkins, cello

Timothy Cobb, double bass
Joseph Conyers, double bass
Xavier Foley, double bass*
Anthony Manzo, double bass
David Starobin, guitar
Bridget Kibbey, harp
Sooyun Kim, flute

Tara Helen O’Connor, flute
Adam Walker, flute*
Ransom Wilson, flute
Randall Ellis, oboe

James Austin Smith, oboe
Stephen Taylor, oboe

Romie de Guise-Langlois, clarinet
Tommaso Lonquich, clarinet
Sebastian Manz, clarinet*
Anthony McGill, clarinet
Ricardo Morales, clarinet
David Shifrin, clarinet

Marc Goldberg, bassoon
Peter Kolkay, bassoon
Daniel Matsukawa, bassoon
David Byrd-Marrow, horn
David Jolley, horn

Jennifer Montone, horn

Eric Reed, horn

Stewart Rose, horn

Brandon Ridenour, trumpet

David Washburn, trumpet

Victor Caccese, percussion
Daniel Druckman, percussion
Ayano Kataoka, percussion
Eduardo Leandro, percussion

lan David Rosenbaum, percussion

BORODIN QUARTET
Ruben Aharonian, violin
Sergei Lomovsky, violin
Igor Naidin, viola
Vladimir Balshin, cello

CALIDORE STRING QUARTET*
Jeffrey Myers, violin
Ryan Meehan, violin
Jeremy Berry, viola
Estelle Choi, cello

EMERSON STRING QUARTET
Eugene Drucker, violin
Philip Setzer, violin
Lawrence Dutton, viola
Paul Watkins, cello

ESCHER STRING QUARTET
Adam Barnett-Hart, violin
Danbi Um, violin
Pierre Lapointe, viola
Brook Speltz, cello

ORION STRING QUARTET
Daniel Phillips, violin
Todd Phillips, violin
Steven Tenenbom, viola
Timothy Eddy, cello

SCHUMANN QUARTET*
Erik Schumann, violin
Ken Schumann, violin
Liisa Randalu, viola
Mark Schumann, cello
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ABOUT THE
CHAMBER MUSIC SOCIETY

The Chamber Music Society of Lincoln Center (CMS) is known for the extraordinary
quality of its performances, its inspired programming, and for setting the benchmark
for chamber music worldwide: no other chamber music organization does more

to promote, to educate, and to foster a love of and appreciation for the art form.
Whether at its home in Alice Tully Hall at Lincoln Center, on leading stages throughout
North America, or at prestigious venues in Europe and Asia, CMS brings together the
very best international artists from an ever-expanding roster of more than 130 artists
per season, to provide audiences with the kind of exhilarating concert experiences
that have led to critics calling CMS "an exploding star in the musical firmament" (The
Wall Street Journal). Many of these extraordinary performances are livestreamed,
broadcast on radio and television, or made available on CD and DVD, reaching
thousands of listeners around the globe each season.

Education remains at the heart of CMS's mission. Demonstrating the belief that
the future of chamber music lies in engaging and expanding the audience, CMS
has created multi-faceted education and audience development programs to bring
chamber music to people from a wide range of backgrounds, ages, and levels of
musical knowledge. CMS also believes in fostering and supporting the careers of
young artists through the CMS Two program, which provides ongoing performance
opportunities to a select number of highly gifted young instrumentalists and
ensembles. As this venerable institution approaches its 50th anniversary season in
2020, its commitment to artistic excellence and to serving the art of chamber music,
in everything that it does, is stronger than ever.

Administration

David Finckel and Wu Han, Artistic Directors ¢ Suzanne Davidson, Executive Director

ADMINISTRATION DEVELOPMENT MARKETING/SUBSCRIPTIONS/

Keith Kriha, Administrative Director Sharon Griffin, Director of PUBLIC RELATIONS

Martin Barr, Controller Development Emily Holum, Director of

Josh Davidoff, Executive and Fred Murdock, Associate Director, Marketing and Communications
Development Assistant Special Events and Young Patrons Trent Casey, Director of Digital

Janet Barnhart, Manager of Content

ARTISTIC PLANNING & PRODUCTION Institutional Giving Desmond Porbeni, Associate Director,

Beth Helgeson, Director of Joe Hsu, Manager, Development Audience and Customer Services
Artistic Planning and Administration Operations and Research Melissa Muscato, Assistant Director,

Kari Fitterer, Director of Julia Marshella, Manager of Marketing and Digital Content
Artistic Planning and Touring Individual Giving, Patrons Natalie Dixon, Manager, Audience

Jen Augello, Operations Manager Erik Rego, Manager of and Customer Services

Laura Keller, Editorial Manager Individual Giving, Friends Sara Norton, Marketing Associate

Sarissa Michaud, Production Taylor Peterson, Marketing and
Manager EDUCATION Eeve/opment Intern o

Grace Parisi, Education and Bruce Adolphe, Resident Lecturer and
Operatfon,s Manager Director of Family Concerts

Brent Ness, Touring Coordinator Derek Balcom, Director of Education
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THE INSIDE
CHAMBER MUSIC
PODCAST

Join Bruce Adolphe, the
Chamber Music Society of
Lincoln Center's Resident

CMS Lecturer, for investigations and

INSIDE insights intli) cramdbe(r:hmusig
masterworks. Inside Chamber
&IEIJASIMCBER Music lectures are beloved

by regulars and a revelation
Po DCAST to first-timers for their depth,

accessibility, and brilliance.

.
0:49 -1:18:12

Schubert Piano Trio No. 2 in E-fla
CMS Inside Chamber Music Podc:

A new episode, carefully

d ([ & selected from the recording
archive, is released every
two weeks.

AVAILABLE ON ITUNES AND GOOGLE PLAY
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ANNUAL FUND

Contributors to the Annual Fund provide vital support for the Chamber Music Society's wide-ranging
artistic and educational programs. We gratefully acknowledge the following individuals, foundations,
corporations, and government agencies for their generous gifts. We also thank those donors who
support the Chamber Music Society through the Lincoln Center Corporate Fund.

Artistic Directors Circle

LEADERSHIP GIFTS ($50,000 and above)

The Achelis and Bodman Foundation
Susan Elizabeth Carmel

The Chisholm Foundation

Joyce B. Cowin

Howard Gilman Foundation

Dr. and Mrs. Victor Grann

Eugene and Emily Grant

Jerome L. Greene Foundation

Mr. and Mrs. Paul B. Gridley

Rita E. and Gustave M. Hauser

Elinor and Andrew Hoover

Jane and Peter Keegan

Lincoln Center Corporate Fund
National Endowment for the Arts
New York State Council on the Arts
Stavros Niarchos Foundation

The New York Community Trust

Mr. and Mrs. James P. O'Shaughnessy

GUARANTORS ($25,000 to $49,999)

Ann Bowers, in honor of Alexi Kenney

Thomas Brener and Inbal Segev-Brener

Sally D. and Stephen M. Clement, IlI
Joseph M. Cohen

Linda S. Daines

Jenny and Johnsie Garrett

William and Inger G. Ginsberg

Gail and Walter Harris

Frank and Helen Hermann Foundation

Robert and Suzanne Hoglund

Vicki and Chris Kellogg

Andrea Klepetar-Fallek

Bruce and Suzie Kovner

MetLife Foundation

Richard Prins and Connie Steensma

New York City Department of Cultural Affairs
Dr. Annette U. Rickel

Dr. Beth Sackler and Mr. Jeffrey Cohen

BENEFACTORS ($70,000 to $24,999)

Anonymous (2)

Ronald Abramson

Jonathan Brezin and Linda Keen
Colburn Foundation

Con Edison

The Gladys Krieble Delmas Foundation

Robert and Karen Desjardins

Howard Dillon and Nell Dillon-Ermers
Carole Donlin

The Lehoczky Escobar Family

David Finckel and Wu Han

John and Marianne Fouhey

Sidney E. Frank Foundation

Mr. and Mrs. Peter Frelinghuysen
Ann and Gordon Getty Foundation
Francis Goelet Charitable Lead Trusts
The Hamilton Generation Fund

Irving Harris Foundation

Michael Jacobson and Trine Sorensen
Priscilla F. Kauff

Jeehyun Kim

Judy and Alan Kosloff

PLATINUM PATRONS ($5,000 to $9,999)

Anonymous (2)

William and Julie Ballard
Murat Beyazit

The Jack Benny Family Foundation
Mr. and Mrs. John D. Coffin
Nathalie and Marshall Cox
Valerie and Charles Diker
Mrs. Barbara M. Erskine

Mr. and Mrs. Irvine D. Flinn
The Frelinghuysen Foundation
Naava and Sanford Grossman

Marlene Hess and James D. Zirin, in loving
memory of Donaldson C. Pillsbury
The Hite Foundation
Alfred and Sally Jones
Mr. and Mrs. Hans Kilian
C.L.C. Kramer Foundation
Jonathan E. Lehman
Leon Levy Foundation
Dr. and Mrs. Michael N. Margolies
Jane and Mary Martinez
Mr. and Mrs. H. Roemer McPhee,
in memory of Catherine G. Curran

GOLD PATRONS ($2,500 to $4,999)

Anonymous (3)

Nasrin Abdolali

Elaine and Hirschel Abelson

Dr. and Mrs. David H. Abramson
Ms. Hope Aldrich

American Friends of Wigmore Hall
Joan Amron

James H. Applegate
Axe-Houghton Foundation

Brett Bachman and Elisbeth Challener
Lawrence B. Benenson

American Chai Trust

Constantin R. Boden

Jill Haden Cooper

The Aaron Copland Fund for Music
Robert J. Cubitto and Ellen R. Nadler
Virginia Davies and Willard Taylor
Suzanne Davidson

Mr. and Mrs. Joseph W. Donner
Helen W. DuBois

Rachel and Melvin Epstein

Judy and Tony Evnin

Mr. Lawrence N. Field

Dr. and Mrs. Fabius N. Fox

Mrs. Beatrice Frank

Diana G. Friedman

Blanchette Hooker Rockefeller Fund

The Fan Fox and Leslie R. Samuels
Foundation, Inc.

Ellen Schiff

Elizabeth W. Smith

The Alice Tully Foundation

Elaine and Alan Weiler

The Helen F. Whitaker Fund

David Simon

Mr. and Mrs. Erwin Staller

William R. Stensrud and
Suzanne E. Vaucher

Joost and Maureen Thesseling

Tiger Baron Foundation

Mr. and Mrs. Jarvis Wilcox

Kathe and Edwin Williamson

Shannon Wu and Joseph Kahn

Helen Brown Levine

Mr. Seth Novatt and Ms. Priscilla Natkins
Marnie S. Pillsbury

Tatiana Pouschine

Judith and Herbert Schlosser
Mrs. Robert Schuur

Joe and Becky Stockwell
Carlos Tome and Theresa Kim
Virginia B. Toulmin Foundation
Susan and Kenneth Wallach
Mrs. Andrea W. Walton

The Robert and Joyce Menschel
Family Foundation

Achim and Colette Moeller

Linda and Stuart Nelson

Mr. and Mrs. Howard Phipps, Jr.

Eva Popper

Thomas A. and Georgina T. Russo
Family Fund

Lynn Stravs

Martin and Ruby Vogelfanger

Paul and Judy Weislogel

Neil Westreich

Egon R. Gerard

Edda and James Gillen

Mr. and Mrs. Philip Howard
Frederick L. Jacobson
Kenneth Johnson and Julia Tobey
Paul Katcher

Ed and Rosann Kaz

Chloé A. Kramer

Henry and Marsha Laufer
Harriet and William Lembeck
Dr. Edward S. Loh

Jennifer Manocherian

Ned and Francoise Marcus

www.ChamberMusicSociety.org



Mr. and Mrs. Leigh Miller

Martin and Lucille Murray

Sassona Norton and Ron Filler
Susan B. Plum

Mr. and Mrs. Joseph Rosen

The Alfred and Jane Ross Foundation
Mary Ellen and James Rudolph

David and Lucinda Schultz

Peter and Sharon Schuur

Michael W. Schwartz

Fred and Robin Seegal

Carol and Richard Seltzer

The Susan Stein Shiva Foundation
Dr. Michael C. Singer

Diane Smook and Robert Peduzzi
Gary So, in honor of Sooyun Kim

SILVER PATRONS ($7,500 to $2,499)

Anonymous (4)
Alan Agle
Harry E. Allan
Lawrence H. Appel
Dr. Anna Balas
Betsy Shack Barbanell
Lillian Barbash
Mr. and Mrs. William G. Bardel
Caryl Hudson Baron
Mr. and Mrs. T. G. Berk
Don and Karen Berry
Adele Bildersee
Judith Boies and Robert Christman
Cahill Cossu Noh and Robinson
Charles and Barbara Burger
Jeff and Susan Campbell
Allan and Carol Carlton
Dale C. Christensen, Jr.
Judith G. Churchill
Betty Cohen
Marilyn and Robert Cohen
Mr. Mark Cohen, in memory of May Lazer
Betsy Cohn, in honor of Suzanne Davidson
Jon Dickinson and Marlene Burns
Joan Dyer
Thomas E. Engel, Esq.
Mr. Arthur Ferguson
Howard and Margaret Fluhr
Mr. Andrew C. Freedman and
Ms. Arlie Sulka
Mr. and Mrs. Burton M. Freeman
Rosalind and Eugene J. Glaser

Judith Heimer

Dr. and Mrs. Wylie C. Hembree

Charles and Nancy Hoppin

Dr. Beverly Hyman and
Dr. Lawrence Birnbach

Bill and Jo Kurth Jagoda, in honor of
David Finckel and Wu Han

Dr. Felisa B. Kaplan

Keiko and Steven B. Kaplan,
in honor of Paul Huang

Stephen and Belinda Kaye

Thomas C. King

Patricia Kopec Selman and Jay E. Selman

Dr. and Mrs. Eugene S. Krauss

Edith Kubicek

Richard and Evalyn Lambert

Craig Leiby and Thomas Valentino

Dr. Donald M. Levine

Fran Levine

James Liell

Walter F. and Phyllis Loeb Family Fund
of the Jewish Communal Fund

Carlene and Anders Maxwell

Eileen E. McGann

Sheila Avrin McLean and David MclLean

llse Melamid

Merrick Family Fund

Bernice H. Mitchell

Alan and Alice Model

Alex Pagel

Barbara A. Pelson

Charles B. Ragland

YOUNG PATRONS* ($500+)

Jordan C. Agee

Raoul Boisset

Samuel Coffin and Tobie Cornejo
Jamie Forseth

Susanna Goldfinger

Robert J. Haley

Yoshiaki David Ko

Liana and Joseph Lim
Shoshana Litt

Lucy Lu and Mark Franks
Zach and Katy Maggio
Mr. Edwin Meulensteen
Katie Nojima

Jason Nong

Sally Wardwell
Patricia and Lawrence Weinbach
Larry Wexler and Walter Brown
Janet Yaseen and the

Honorable Bruce M. Kaplan
Sandra and Franklin Zieve
Noreen and Ned Zimmerman

Mr. Roy Raved and Dr. Roberta Leff
Mark and Pat Rochkind
Dr. Hilary Ronner and Mr. Ronald Feiman
Joseph and Paulette Rose
Diana and Michael Rothenberg
Marie von Saher
David and Sheila Rothman
Sari and Bob Schneider
Delia and Mark Schulte
Mr. David Seabrook and

Dr. Sherry Barron-Seabrook
Jill S. Slater
Judith and Morton Sloan
Annaliese Soros
Dr. Margaret Ewing Stern
Deborah F. Stiles
Alan and Jaqueline Stuart
Joseph C. Taylor
Erik and Cornelia Thomsen
Judith and Michael Thoyer
Leo J. Tick
Herb and Liz Tulchin
Salvatore and Diane Vacca
Mr. and Mrs. Joseph Valenza
Pierre and Ellen de Vegh
Dr. Judith J. Warren and

Dr. Harold K. Goldstein
Alex and Audrey Weintrob
Robert Wertheimer and Lynn Schackman
Tricia and Philip Winterer
Gro V. and Jeffrey S. Wood
Cecil and Gilda Wray

Eren Erdemgil Sahin and Erdem Sahin
Shu-Ping Shen

Jonathan U.R. Smith

Erin Solano

Mr. Nick Williams and Ms. Maria Doerfler
Rebecca Wui and Raymond Ko

*For more information, call (212) 875-5216 or visit chambermusicsociety.org/yp

PRESTO ($7,000 to $1,499)

Anonymous (7)

Richard L. Bayles

Maurice S. and Linda G. Binkow
Philanthropic Fund

Ann S. Cole

Colleen F. Conway

Allyson and Michael Ely

Mr. Stephen M. Foster

Dorothy and Herbert Fox

Kris and Kathy Heinzelman

Alice Henkin

Mr. and Mrs. James R. Houghton

ALLEGRO ($600 to $999)

Sophia Ackerly and Janis Buchanan
Mrs. Albert Pomeroy Bedell

Brian Carey and Valerie Tomaselli
Mrs. Margherita S. Frankel
Dorothy F. Glass

Abner S. Greene

Sharon Gurwitz

Evan and Florence Janovic

Pete Klosterman

Peter Kroll

Barbara and Raymond LeFebvre

Thomas Frederick Jambois
Patricia Lynn Lambrecht
Leeds Family Foundation
The David Minkin Foundation
Linda Musser

Anju Narula

Dot and Rick Nelson

Mimi Poser

Ms. Kathee Rebernak

Mr. David Ritter

Ms. Linda C. Rose

Mr. Stanley E. Loeb
Jane and John Loose
Thomas Mahoney and Emily Chien,
in honor of Paul and Linda Gridley
Linda and Thomas Marshella,
in memory of Donald F. Humphrey
Merrill Family Fund
Dr. and Mrs. Richard R. Nelson
Lisa and Jonathan Sack
Monique and Robert Schweich
Anthony R. Sokolowski

Mr. David Rosner

Charles S. Schreger

Diana and John Sidtis

Dr. Robert Silver

Esther Simon Charitable Trust

Barbaralee Diamonstein-Spielvogel and
Hon. Carl Spielvogel

Andrea and Lubert Stryer

Ms. Jane V. Talcott

Jill and Roger Witten

Frank Wolf

Mr. and Mrs. Myron Stein,
in honor of Joe Cohen

Dr. Charles and Mrs. Judith
Lambert Steinberg

Mr. David P. Stuhr

Sherman Taishoff

Susan Porter Tall

Mr. and Mrs. George Wade

(as of July 3, 2018)

The Chamber Music Society of Lincoln Center



MAKE A DIFFERENCE

From the Chamber Music Society's first season in 1969-70, support for this special institution has
come from those who share a love of chamber music and a vision for the Society's future.

While celebrating our 49th Anniversary Season this year we pay tribute to the distinguished artists
who have graced our stages in thousands of performances. Some of you were here in our beloved
Alice Tully Hall when the Chamber Music Society's first notes were played. Many more of you are
loyal subscribers and donors who, like our very first audience, are deeply passionate about this
intimate art form and are dedicated to our continued success.

Those first steps 49 years ago were bold and ambitious. Please join your fellow chamber music
enthusiasts in supporting CMS by calling the Membership Office at (212) 875-5782, or by donating
online at www.ChamberMusicSociety.org/support. Thank you for helping us to continue to pursue
our important mission, and for enabling the Chamber Music Society to continue to present the
finest performances that this art form has to offer.

THE CHAMBER MUSIC SOCIETY ENDOWMENT

The Chamber Music Society gratefully recognizes those individuals, foundations, and corporations
whose estate gifts and exceptional support of the Endowment Fund ensure a firm financial base
for the Chamber Music Society's continued artistic excellence. For information about gifts to the
Endowment Fund, please contact Executive Director Suzanne Davidson at (212) 875-5779.

Lila Acheson Wallace Flute Chair

Mrs. John D. Rockefeller IlI
Oboe Chair

Estate of Anitra Christoffel-Pell

Charles E. Culpeper Clarinet Chair

Fan Fox & Leslie R. Samuels

Violin Chair

Mrs. William Rodman Fay

Viola Chair

Alice Tully and Edward R.
Wardwell Piano Chair

Estate of Robert C. Ackart

Estate of Marilyn Apelson

Mrs. Salvador J. Assael

Estate of Katharine Bidwell

The Bydale Foundation

Estate of Norma Chazen

John & Margaret Cook Fund

Estate of Content Peckham Cowan

Charles E. Culpeper Foundation

Estate of Catherine G. Curran

Mrs. William Rodman Fay
The Hamilton Foundation
Estate of Mrs. Adriel Harris
Estate of Evelyn Harris
The Hearst Fund
Heineman Foundation
Mr. and Mrs. Peter S. Heller
Helen Huntington Hull Fund
Estate of Katherine M. Hurd
Alice llchman Fund
Anonymous
Warren lichman
Estate of Peter L. Kennard
Estate of Jane W. Kitselman
Estate of Charles Hamilton
Newman
Mr. and Mrs. Howard Phipps, Jr.
Donaldson C. Pillsbury Fund
Eva Popper, in memory of
Gideon Strauss
Mrs. John D. Rockefeller 3rd

Daniel and Joanna S. Rose

Estate of Anita Salisbury

Fan Fox & Leslie R. Samuels
Foundation

The Herbert J. Seligmann
Charitable Trust

Arlene Stern Trust

Estate of Arlette B. Stern

Estate of Ruth C. Stern

Elise L. Stoeger Prize for
Contemporary Music,
bequest of Milan Stoeger

Estate of Frank E. Taplin, Jr.

Mrs. Frederick L. Townley

Miss Alice Tully

Lila Acheson Wallace

Lelia and Edward Wardwell

The Helen F. Whitaker Fund

Estate of Richard S. Zeisler

Henry S. Ziegler

The Chamber Music Society wishes to express its deepest gratitude for
The Daniel and Joanna S. Rose Studio, which was made possible by
a generous gift from the donors for whom the studio is named.

CMS is grateful to JoAnn and Steve Month for their generous contribution of
a Steinway & Sons model "D" concert grand piano.

The Chamber Music Society's performances on American Public Media's
Performance Today program are sponsored by MetLife Foundation.

CMS extends special thanks to Arnold & Porter for its great
generosity and expertise in acting as pro bono Counsel.

CMS gratefully recognizes Shirley Young for her generous service as International Advisor.
CMS wishes to thank Covington & Burling for acting as pro bono Media Counsel.
CMS is grateful to Holland & Knight LLP for its generosity in acting as pro bono international counsel.

This season is supported by public funds from the National Endowment for the Arts, the New York
State Council on the Arts with the support of Governor Andrew M. Cuomo and the New York State
Legislature; and the New York City Department of Cultural Affairs, in partnership with the City Council.
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