CMS Chamber Music Society
of Lincoln Center

SUNDAY AFTERNOON, JULY 16, 2017, AT 5:00 » 3,729TH CONCERT

Alice Tully Hall, Starr Theater, Adrienne Arsht Stage
Home of The Chamber Music Society of Lincoln Center

MICHAEL BROWN, piano YURA LEE, viola
ERIN KEEFE, violin RICHARD O'NEILL, viola
KRISTIN LEE, violin EFE BALTACIGIL, cello

LUDWIG Trio in D major for Violin, Viola, and Cello,
VAN BEETHOVEN  Qp. 9, No. 2 (1797-98)
(1770-1827) » Allegretto
» Andante quasi allegretto
» Menuetto: Allegro
» Rondo: Allegro
KEEFE, O'NEILL, BALTACIGIL

SERGElI Sonata in D major for Violin and Piano, Op. 94a
PROKOFIEV  (1942-43, arr. 1944)
(1891-1953) Moderato
» Scherzo: Allegretto scherzando
» Andante
» Allegro con brio
K. LEE, BROWN

INTERMISSION

ANTONIN Quintet in E-flat major for Two Violins, Two
DVORAK  vijolas, and Cello, Op. 97 (1893)
(1841-1904) Allegro non tanto
» Allegro vivo
» Larghetto
» Finale: Allegro giusto
KEEFE, K. LEE, Y. LEE, O'NEILL, BALTACIGIL

The Chamber Music Society of Lincoln Center is grateful to Sally and Stephen Clement for
their generosity in making this evening’s post-concert reception with the artists possible.

Millbrook Vineyards and Winery, Hudson River Valley, New York, is the official wine sponsor
of Summer Evenings.

The Chamber Music Society acknowledges with sincere appreciation Ms. Tali Mahanor’s
generous long-term loan of the Hamburg Steinway & Sons model “D” concert grand piano.

PLEASE TURN OFF CELL PHONES AND OTHER ELECTRONIC DEVICES.

Photographing, sound recording, or videotaping this performance is prohibited.




ABOUT
TONIGHT'S
PROGRAM

Dear Listener,

The internet informs us that music festivals exist in greater
abundance than anyone could imagine, and that some of them have
been around for a very long time. The Fiera della Frecagnola festival
in southern Italy began around 1450 A.D. and is still running. They
must be doing something right!

It seems that CMS also did something right when we started
Summer Evenings three seasons ago. It is with pride and pleasure
that we welcome you, our summer audience, as you return or
perhaps are attending for the first time. It gives us tremendous
satisfaction to know that we are providing so many chamber music
enthusiasts with rich doses of our core repertoire at this special time
of the year. What has been commonly referred to as the “off-season”
now offers special advantages. Not the least of them is the chance
to escape—a concept inextricably linked to summer—without leaving
New York. And these idyllic evenings in the cool serenity of Alice Tully
Hall can be enjoyed during a month where our minds are clear to
explore, dream, and simply enjoy the finest things in life.

Following the young tradition of this festival, we are pleased
this season to present three delightful and essential works on each
concert, performed by ensembles comprised of favorite CMS artists.
Some are returning to the festival, while others are equally excited to
be making their Summer Evenings debuts. This year, the two of us are
fortunate to count ourselves among the latter!

Enjoy the performances,
David Finckel Wu Han
ARTISTIC DIRECTORS

www.ChamberMusicSociety.org



NOTES ON THE PROGRAM

Trio in D major for Violin, Viola, and Cello,

Op. 9, No. 2

LUDWIG VAN BEETHOVEN
» Born December 16, 1770, in Bonn.
» Died March 26, 1827 in Vienna.

Composed in 1797-98.

» First CMS performance on February 11, 1970.

» Duration: 22 minutes

Among the nobles who served as
Beethoven'’s patrons after his arrival in
Vienna from his native Bonn in November
1792 was one Count Johann Georg von
Browne-Camus, a descendent of an
old Irish family who was at that time
fulfilling some ill-defined function in
the Habsburg Imperial city on behalf
of the Empress Catherine Il of Russia.
Little is known of Browne. His tutor,
Johannes Buel, later an acquaintance
of Beethoven, described him as “full

of excellent talents and beautiful
qualities of heart and spirit on the

one hand, and on the other full of
weakness and depravity.” He is said

to have squandered his fortune and
ended his days in a public institution.
In the mid-1790s, Beethoven received
enough generous support from Browne,
however, that he dedicated several

of his works to him and his wife, Anne
Margarete, including the Variations

on Bei Ménnern, welche Liebe fiihlen
from Mozart's Die ZauberflGte for Cello
and Piano (WoO 46), the three Op. 10
Piano Sonatas, B-flat Piano Sonata

(Op. 22), and three String Trios of Op. 9.
In appreciation of the dedication of the
trios, Browne presented Beethoven
with a horse, which the preoccupied
composer promptly forgot, thereby
allowing his servant to rent out the beast

and pocket the profits. The Op. 9 String
Trios were apparently composed in
1797 and early 1798—Beethoven signed
an agreement with Johann Traeg on
March 16, 1798, for their publication,
which was announced in the Viennese
press the following July 21. The works
were popular during the composer’s
lifetime, and they remained so for a
considerable time—the records of the
“Monday Popular Concerts,” for example,
show that the G major Trio (Op. 9, No. 1)
was performed at least 20 times on that
London series between 1859 and 1896.
The Trio in D major, Op. 9, No. 2,
expansive and lyrical, opens with
a quiet, genial, arch-shaped theme
from the violin. A sudden change of
dynamics and intensity marks the
start of the transition to the subsidiary
subject, a falling melody given in duet
by violin and viola over a pulsing cello
accompaniment. The treatment of the
thematic materials in the development
section is restrained and formal, so the
arrival of the main theme in the cello to
begin the recapitulation is more simply
satisfying than dramatically cathartic.
The tender Andante alternates two
kinds of music: a hesitant strain of
separated chords and a touching theme
in the nature of a sad serenade. Though
Beethoven labeled it as a Menuetto,
the good-natured third movement
is a harbinger of the propulsive and
sometimes witty scherzos that were
soon to become one of the defining
elements of his mature style. The finale
is a Rondo of clear-cut design based on
the returns of the striding tune given by
the cello at the outset. ¢
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Sonata in D major for Violin and Piano, Op. 94a

SERGEI PROKOFIEV
» Born April 23, 1891, in Sontzovka, Russia.
» Died March 5, 1953, in Moscow.

Composed for flute in 1942-43;

arranged for violin in 1944.

» Premiered on June 17, 1944, in Moscow
by violinist David Oistrakh and pianist
Lev Oborin.

» First CMS performance on April 30, 1993.

» Duration: 24 minutes

Prokofiev conceived a special fondness
for the flute during his stay in the

1920s in the United States, where

he encountered what he called the
“heavenly sound” of the French virtuoso
Georges Barrere, solo flutist of the

New York Symphony Orchestra and
teacher at The Juilliard School. Two
decades later, during some of the
darkest days of World War Il in the
Soviet Union, Prokofiev turned to the
flute as the inspiration for one of his
most halcyon compositions. “l had

long wished to write music for the
flute,” he said, “an instrument | felt

had been undeservedly neglected. |
wanted to write a sonata in delicate,
fluid Classical style.” The Sonata in

D major for Flute and Piano, his only
such work for a wind instrument, was
begun in September 1942 in Alma-Ata,
where he and many other Russian artists
had been evacuated as a precaution
against the invading German armies.
Indeed, the city served as an important
movie production site for the country
at that time, and Prokofiev worked
there with director Sergei Eisenstein on
their adaptation of the tale of Ivan the
Terrible as a successor to their brilliant
Alexander Nevsky of 1938. It was as
something of a diversion from the rigors

and subject matter of /van that Prokofiev
undertook the Flute Sonata, telling his
fellow composer Nikolai Miaskovsky
that creating such a cheerful, abstract
work during the uncertainties of war
was “perhaps inappropriate at the
moment, but pleasurable.” Early in 1943,
Prokofiev moved to Perm in the Urals,
and it was in the relative calm of that
city that the sonata was completed
during the summer. When the work was
premiered in Moscow on December 7,
1943 by flutist Nikolai Kharkovsky and
pianist Sviatoslav Richter, it drew
as much attention from violinists as
flutists, and David Oistrakh persuaded
the composer to make an adaptation
for violin, which that master string
player and Lev Oborin introduced on
June 17, 1944 as the Violin Sonata No. 2,
Op. 94a. (Though Prokofiev’s only other
sonata for violin, begun in 1938, was
not completed until 1946, he dubbed
it No. 1.) The D major Sonata has since
come to be regarded equally as the
province of wind and string recitalists.
Each of the sonata’s four movements
is erected upon a Classical formal
model. The main theme of the opening
sonata-form Moderato is almost wistful
in the simplicity with which it outlines
the principal tonality of the work. A
transition of greater animation leads
to the subsidiary subject, whose wide
range and dotted rhythms do not inhibit
its lyricism. In typical Classical fashion,
the exposition is marked to be repeated.
The development elaborates both of the
themes and adds to them a quick triplet
figure played by the violin to begin
the section. A full recapitulation, with
appropriately adjusted keys, rounds out
the movement. The second movement

www.ChamberMusicSociety.org



is a brilliantly virtuosic Scherzo whose
strongly contrasting trio is a lyrical
strain in duple meter. The Andante
follows a three-part form (A-B-A), with
a skittering central section providing

formal balance for the lovely song of
the outer paragraphs. The finale is a
joyous rondo based on the dancing
melody given by the violin in the
opening measures. ¢

Quintet in E-flat major for Two Violins, Two Violas,

and Cello, Op. 97

ANTONIN DVORAK

» Born September 8, 1841, in
Nelahozeves, Bohemia.

» Died May 1, 1904, in Prague.

Composed in 1893.
» Premiered on New Year's Day, 1894
in Boston by the Kneisel Quartet
and violist M. Zach.
» First CMS performance on May 4, 1980.
» Duration: 32 minutes

On June 3, 1893, Antonin Dvorak left

his apartment at 327 East 17th Street

in New York City, and journeyed via
Philadelphia, Pittsburgh, and Chicago

to Calmar, lowa. An hour after arriving

at Calmar, a carriage deposited him, his
wife, their six children, a maid, and the
composer’s secretary at the doorstep
of a sturdy two-story brick house in
Spillville, a settlement of a few hundred
souls founded some 40 years before by
a “Bavarian-German” named Spielmann.
It was not the Germans, however,

who followed Spielmann to the open
spaces of lowa, but the Czechs and

the Bohemians, Dvoréak’s countrymen,
among whom were members of his
secretary’s family, the clan Kovarik.
Though Dvorak was certainly not
uncomfortable in his position as Director
of the National Conservatory in New
York (he boasted in a letter to one friend
about his $15,000 salary, an enormous
sum in the 1890s), he missed Prague and
hearing Czech spoken in the streets and

his pigeons and the traditional songs
and so was easily persuaded by Papa
Kovarik, Spillville’s school teacher and
choirmaster, to spend the summer of
1893 in the little slice of his homeland
that had dropped onto the Midwestern
prairie. In his Reminiscences, Kovarik
recorded the following information: “The
Master’s day in Spillville was more or less
as follows: He got up about four o’clock
and went for a walk—to the stream or
river—and returned at five. After his walk,
he worked; at seven he was sitting at
the organ in church, then he chatted a
little, went home, worked again, and then
went for another walk.... Almost every
afternoon he spent in the company of
some of the old settlers. He got them

to tell him about their bitter and difficult
beginnings in America.... He liked being
there.” Though there was little musical
stimulation for him there (considerable
energy had to be expended just to find a
piano for his rooms), Dvorak’s creativity
blossomed in Spillville. Just three weeks
after he arrived, he completed the F
major Quartet (Op. 96, known since

it was new as the “American”), and
immediately began a quintet for two
violins, two violas, and cello, which was
completed on August 1st, just before he
left for a week to participate in a “Czech
Day” at the Chicago World's Fair. In
mid-September, before returning to New
York, Dvorak wrote to Dr. Emil Kozanek in
Kromériz, “The three months spent here

The Chamber Music Society of Lincoln Center



in Spillville will remain a happy memory officially unveiled by the Kneisel Quartet
for the rest of our lives. We enjoyed in Boston on New Year’s Day, 1894; the
being here and were very happy, though performance was repeated 12 days later
we found the three months of heat rather  at Carnegie Hall in New York.

trying. It was made up to us, however, by A diversion for Dvorak during his
being among our own people, our Czech  lowa retreat was the visit of a traveling
countrymen, and that gave us great joy.” band of Kickapoo Indians headed by
Both the quintet and the quartet were Chief Big Moon and his wife, Large

HARRY T. BURLEIGH

Harry T. Burleigh (1866-1949) was an expert in African-American music, a talented
singer, and influential as an art song composer/performer and in American
classical music generally. Born and raised in Erie, Pennsylvania, he was a student at
the National Conservatory in New York when Dvorak began his tenure as director
in 1892. Dvorak, eager to learn about American music, regularly invited Burleigh
to his home to perform spirituals and discuss black life in America. Burleigh
influenced the American-inspired music that Dvorak wrote, including the New
World Symphony and the American Quartet (Op. 96) and Quintet (Op. 97). Dvorak
also convinced Burleigh that a viable style of American classical music could take
inspiration from African-American music, “.. for some conservatory students, and
for Harry T. Burleigh in particular,” wrote his b/ographer, Jean E. Snyder, “Dvorak’s
call to value and to make use of the oral traditions in his own music heritage to

create art music rang with transforming force.”

Burleigh had a very successful early career as a singer of European art songs and
his own compositions and arrangements, visiting England to perform for King
Edward Vil and other English nobility in 1908. By 1917, a volume of his arrangements
of spirituals was first published and he shifted his
focus to performing them in lecture recitals. He was
also an influential mentor and teacher. He toured
throughout his career, though multiple long-term
positions meant he spent much of his time in New
York: he served as baritone soloist at St. George’s
Protestant Episcopal Church on East 16th Street
(1894-1946), member of the choir at Temple Emanu-
El on 43rd Street (1900-25), staff editor in the New
York office of G. Ricordi (1913-41), and he was

also a charter member and later board member

of ASCAP. He died in 1949, after a long career as
one of the most famous and influential African-
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» Harry T. Burleigh American musicians of his time.
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Head, members of the Algonquin
tribe, who stopped in Spillville to sell
medicinal herbs. They performed in the
open for several nights, and Dvorak
was so taken with their songs and
dances that he invited them into the
village tavern and convinced them to
continue the show. As he had when his
student Harry Thacker Burleigh sang the
old spirituals and plantation songs for
him in New York, Dvorak noted down
some of the music’s melodic phrases
and characteristic rhythms, and added
them to his collection of indigenous
American sources. It is not surprising
that the quintet he was writing at that
time is tinged with the evocations of
those Algonquin musicians, though their
music was much transmuted through
his Czech sensibility. In an interview
that appeared in the Chicago Tribune
on August 13, 1893, Dvorak said, “In
this work, | think there will be found
the American color with which | have
endeavored to infuse it.”

The opening movement of the
E-flat major String Quintet grows from
a pentatonic theme previewed in a
shimmering setting that serves as an
introduction. The music becomes more
animated for the formal presentation
of the main theme. The dotted-rhythm
complementary subject, introduced
by the second violin above the cello’s
pizzicato, bears a folkish quality that

v

“In this work, | think
there will be found the
American color with
which | have endeavored
to infuse it.”

recalls passages from the New World
Symphony, composed just a year
before this quintet. The development
section includes permutations of both
themes, and leads to their heightened
restatements in the recapitulation. The
following Allegro, which serves as the
quintet’s scherzo, begins with a mock
drumbeat from the viola, and continues
with another pentatonic melody of
simple construction. The central section
is given over to a long, minor-mode
melody initiated by the viola. The third
movement is a set of five variations on

a two-part theme (minor, then major)
that Dvorak sketched in December 1892,
the first scrap of music he wrote after
arriving in America. (He is said to have
considered for a time composing a new
national anthem utilizing the second half
of this melody for the text “My country,
'tis of thee.”) The Finale is an invigorating
blend of rondo and sonata elements,
much of which is based on the skipping
rhythms of the opening measures. &

© 2017 Dr. Richard E. Rodda
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ABOUT THE ARTISTS

EFE BALTACIGIL

» Cellist Efe Baltacigil recently made his debut with the Berliner
Philharmoniker and Sir Simon Rattle alongside his brother Fora.
He also performed Tchaikovsky’s Rococo Variations with the
Seattle Symphony, after which the Seattle Times described his
“sublimely natural, so easily virtuosic, phenomenal, effortless
musicianship.” Recent performances include Brahms’ Double
Concerto with violinist David Coucheron and the Norwegian
Radio Orchestra, and Richard Strauss’ Don Quixote with the
Seattle Symphony. He was a 2006 Avery Fisher Career Grant recipient, named 2013
String Player of the Year in Turkey, and, as a member of the European Concert Hall
Association’s Rising Stars program, he performed at Carnegie Hall and toured Europe
in the 2006-08 seasons. Winner of the 2005 Young Concert Artists International
Auditions, he made his recital debut under its aegis at Zankel Hall. He has appeared
with Pinchas Zukerman and Yo-Yo Ma at Carnegie Hall, participated in Ma’s Silk

Road Project, and toured with Musicians from Marlboro. A member of the East
Coast Chamber Orchestra, he was the associate principal cellist of the Philadelphia
Orchestra until 2011 and is currently the principal cellist of the Seattle Symphony.

He received his bachelor’s degree from the Mimar Sinan University Conservatory

in Istanbul, and in 2002 earned his artist diploma from The Curtis Institute of Music.

A former member of Chamber Music Society Two, Mr. Baltacigil plays a Francesco
Rugieri cello made in Cremona in 1680 and given to him by a Turkish sponsor.

MICHAEL BROWN

» Pianist-composer Michael Brown, winner of a 2015 Avery Fisher
Career Grant, has been described by the New York Times as “one
of the leading figures in the current renaissance of performer-
composers.” In 2017-18, he tours a program commemorating
Leonard Bernstein’s centennial as well as a duo recital with cellist
Nicholas Canellakis, including a performance at The Chamber
Music Society of Lincoln Center. Selected by Sir Andras Schiff
for his Building Bridges in 2016-17, he made debut solo recitals
across Europe and at New York’s 92nd Street Y. Recent concerto debuts include
performances with the Seattle, North Carolina, Erie, New Haven, Albany, Maryland, and
New York Youth Symphony Orchestras. He will be featured as soloist with the Seattle
Symphony and Ludovic Morlot in an upcoming release of Messiaen's music and as
soloist with the Brandenburg State Symphony in a world premiere recording of Samuel
Adler's First Piano Concerto. As a composer, he is in residence with the New Haven
Symphony for the 2017-19 seasons and other commissions include works for the
Maryland Symphony, the Look & Listen Festival, and a work for a consortium of gardens
around the United States. A native New Yorker, Mr. Brown earned dual bachelor's and
master's degrees in piano and composition from The Juilliard School, where he studied
with pianists Jerome Lowenthal and Robert McDonald and composers Samuel Adler
and Robert Beaser. He is the First Prize winner of the 2010 Concert Artists Guild Victor
Elmaleh Competition, a Steinway Artist, and a member of CMS Two.

www.ChamberMusicSociety.org
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ERIN KEEFE

» Concertmaster of the Minnesota Orchestra, American violinist
Erin Keefe has established a reputation as a compelling artist
who combines exhilarating temperament and fierce integrity.
Winner of a 2006 Avery Fisher Career Grant as well as the 2009
Pro Musicis International Award, she took the Grand Prizes in
the Valsesia Music International Violin Competition (lItaly), the
Torun International Violin Competition (Poland), the Schadt
Competition, and the Corpus Christi International String
Competition. She has been featured on Live From Lincoln Center three times with
CMS, performing works by Brahms, Schoenberg, Bach, and Corelli. Her recording
credits include Schoenberg’s Second String Quartet with Ida Kavafian, Paul Neubauer,
Fred Sherry, and Jennifer Welch-Babidge for Robert Craft and the Naxos Label, and
recordings of works by Dvorak with David Finckel and Wu Han for the CMS Studio
Recordings label. In 2010, she released her first solo CD, recorded with pianist Anna
Polonsky. Her festival appearances have included the Marlboro Music Festival,
Music@Menlo, Music from Angel Fire, Ravinia, and the Seattle, OK Mozart, Mimir,
Bravo! Vail Valley, Music in the Vineyards, and Bridgehampton Chamber Music
festivals. A former member of CMS Two, Ms. Keefe earned a master’s degree from
The Juilliard School and a bachelor’s degree from The Curtis Institute of Music. Her
teachers included Ronald Copes, |da Kavafian, Arnold Steinhardt, and Philip Setzer.

KRISTIN LEE

» Recipient of a 2015 Avery Fisher Career Grant, as well as a

top prizewinner of the 2012 Walter W. Naumburg Competition
and the Astral Artists’ 2010 National Auditions, Kristin Lee is a
violinist of remarkable versatility and impeccable technique who
enjoys a vibrant career as a soloist, recitalist, chamber musician,
and educator. She has appeared with top orchestras such as
The Philadelphia Orchestra, St. Louis Symphony, New Jersey
Symphony, St. Paul Chamber Orchestra, the Ural Philharmonic
of Russia, the Korean Broadcasting Symphony, and in recitals on many of the world’s
finest stages including Carnegie Hall, David Geffen Hall, Kennedy Center, Kimmel
Center, Phillips Collection, Metropolitan Museum of Art, Louvre Museum, Korea’s
Kumho Art Gallery, and the Ravinia Festival. An accomplished chamber musician,

she has appeared with Camerata Pacifica, Music@Menlo, La Jolla Festival, Medellin
Festicamara of Colombia, the El Sistema Chamber Music festival of Venezuela, and
the Sarasota Music Festival. She is the concertmaster of the Metropolis Ensemble,
with which she premiered Vivian Fung’s Violin Concerto, written for her, which appears
on Fung’s CD Dreamscapes (Naxos) and won the 2013 Juno Award. Born in Seoul, Ms.
Lee moved to the United States to study under Sonja Foster and soon after entered
The Juilliard School’s Pre-College. She holds a master’s degree from The Juilliard
School under Itzhak Perlman. A former member of CMS Two, she is a member of the
faculty of the Aaron Copland School of Music at Queens College and the co-founder
and artistic director of Emerald City Music in Seattle.

The Chamber Music Society of Lincoln Center
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YURA LEE

» Violinist/violist Yura Lee is a multi-faceted musician, as a
soloist and as a chamber musician, and one of the very few that
is equally virtuosic in both violin and viola. She has performed
with major orchestras including those of New York, Chicago,
Baltimore, Cleveland, San Francisco, and Los Angeles. She has
given recitals in London’s Wigmore Hall, Vienna's Musikverein,
Salzburg's Mozarteum, Brussels’ Palais des Beaux-Arts, and

the Concertgebouw in Amsterdam. At age 12, she became the
youngest artist ever to receive the Debut Artist of the Year prize at the Performance
Today awards given by National Public Radio. She is the recipient of a 2007 Avery
Fisher Career Grant, and the first prize winner of the 2013 ARD Competition. She has
received numerous other international prizes, including top prizes in the Mozart,
Indianapolis, Hannover, Kreisler, Bashmet, and Paganini competitions. Her CD Mozart
in Paris with Reinhard Goebel and the Bayerische Kammerphilharmonie, received

the prestigious Diapason d’Or Award. As a chamber musician, she regularly takes
part in the festivals of Marlboro, Salzburg, Verbier, and Caramoor. Her main teachers
included Dorothy Delay, Hyo Kang, Miriam Fried, Paul Biss, Thomas Riebl, Ana
Chumachenko, and Nobuko Imai. A former member of Chamber Music Society Two,
Ms. Lee is on the violin and viola faculty at the Mason Gross School of the Arts at
Rutgers University. She divides her time between New York City and Portland, Oregon.

RICHARD O'NEILL

» Violist Richard O’Neill is an Emmy Award winner, two-time
Grammy nominee, and Avery Fisher Career Grant recipient. He
has appeared with the London, Los Angeles, Seoul, and Euro-
Asian philharmonics; the BBC, KBS, and Korean symphonies;
the Moscow, Vienna, and Wirttemburg chamber orchestras;
Kremerata Baltica and Alte Musik KéIn with conductors Andrew
Davis, Vladimir Jurowski, and Yannick Nézet-Séguin. Highlights
of this season includes the world premieres of Lera Auerbach's
24 Preludes for Viola and Piano and the Christopher Theofanidis Viola Concerto with
the Albany Symphony and David Alan Miller, the complete Mozart Viola Quintet cycle
with the Szymanowski Quartet and the opening recital for the MUSCO Performing
Arts Center in California with Dong-Hyek Lim. As a recitalist he has performed at
Carnegie Hall, David Geffen Hall, Kennedy Center, Wigmore Hall, Louvre, Salle Cortot,
Madrid’s National Concert Hall, Teatro Colon, Tokyo's International Forum and Opera
City, Osaka Symphony Hall, and Seoul Arts Center. A Universal/DG recording artist,
he has made eight solo albums that have sold more than 200,000 copies. His chamber
music initiative DITTO has introduced tens of thousands to chamber music in South
Korea and Japan. A former member of CMS Two, he was the first violist to receive the
artist diploma from Juilliard and was honored with a Proclamation from the New York
City Council for his achievement and contribution to the arts. He serves as Goodwill
Ambassador for the Korean Red Cross, the Special Olympics, OXFAM, and UNICEF
and runs marathons for charity.

www.ChamberMusicSociety.org



SUBSCRIPTIONS ON SALE NOW

2017-2018 SEASON

HIGHLIGHTS INCLUDE: "Chamber Music Vienna,"

a Winter Festival celebrating the world’s first true
chamber music series; a special concert featuring the
charming Arias and Barcarolles of Leonard Bernstein,
in honor of his 100th birthday; a flute extravaganza
curated by Tara Helen O’Connor and Ransom Wilson;
CMS's first-ever all-Franck concert; a collection of
poignant and passionate musical responses to World
War One; the recital debuts of our two stellar new
CMS Two ensembles, the Calidore and Schumann
String Quartets; and a thrilling, one-of-a-kind program
to close the season in which every work is actually a
chamber concerto.

Subscribe today to get the best seats
and save up to 20% off single-ticket prices.

Pick up a season brochure in the lobby.

SINGLE TICKETS GO ON SALE AUGUST 1.

WWW.CHAMBERMUSICSOCIETY.ORG/1718
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ABOUT THE

CHAMBER MUSIC SOCIETY

The Chamber Music Society of Lincoln Center (CMS) is known for the extraordinary
quality of its performances, its inspired programming, and for setting the benchmark
for chamber music worldwide: no other chamber music organization does more
to promote, to educate, and to foster a love of and appreciation for the art form.
Whether at its home in Alice Tully Hall at Lincoln Center, on leading stages throughout
North America, or at prestigious venues in Europe and Asia, CMS brings together the
very best international artists from an ever-expanding roster of more than 150 artists
per season, to provide audiences with the kind of exhilarating concert experiences
that have led to critics calling CMS "an exploding star in the musical firmament” (The
Wall Street Journal). Many of these extraordinary performances are livestreamed,
broadcast on radio and television, or made available on CD and DVD, reaching
thousands of listeners around the globe each season.
Education remains at the heart of CMS' mission. Demonstrating the belief that
the future of chamber music lies in engaging and expanding the audience, CMS
has created multi-faceted education and audience development programs to bring
chamber music to people from a wide range of backgrounds, ages, and levels of
musical knowledge. CMS also believes in fostering and supporting the careers of
young artists through the CMS Two program, which provides ongoing performance
opportunities to a select number of highly gifted young instrumentalists and
ensembles. As this venerable institution approaches its 50th anniversary season in
2020, its commitment to artistic excellence and to serving the art of chamber music,
in everything that it does, is stronger than ever.

Administration

David Finckel and Wu Han, Artistic Directors * Suzanne Davidson, Executive Director

ADMINISTRATION

Keith Kriha, Administrative Director

Martin Barr, Controller

Erik Rego, Executive and
Development Assistant

ARTISTIC PLANNING & PRODUCTION

Elizabeth Helgeson, Director of Artistic
Planning and Administration

Kari Fitterer, Director of Artistic
Planning and Touring

Sarissa Michaud, Production Manager

Laura Keller, Program Editor

Grace Parisi, Production and
Education Associate

Jen Augello, Operations Coordinator

Jiwon Kang, Touring Coordinator

DEVELOPMENT

Sharon Griffin, Director of
Development

Fred Murdock, Associate Director,
Special Events and Young Patrons

Christopher Alberti, Assistant Director,
Individual Giving

Janet Barnhart, Manager of
Institutional Giving

Joe Hsu, Development Operations and
Research Manager

Julia Marshella, Manager of Individual
Giving, Friends

EDUCATION

Bruce Adolphe, Resident Lecturer and
Director of Family Concerts

Derek Balcom, Director of Education

MARKETING/SUBSCRIPTIONS/
PUBLIC RELATIONS

Emily Holum, Director of
Marketing and Communications

Trent Casey, Director of
Digital Content

Desmond Porbeni, Associate Director,
Audience and Customer Services

Marlisa Monroe, Public Relations
Manager

Melissa Muscato, Marketing
Content Manager

Natalie Dixon, Audience and
Customer Services Associate

Sara Ricci, Marketing Assistant

Brett Solomon, Subscription and
Ticketing Services Assistant
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Directors and Founders

James P. O'Shaughnessy, Chairman
Elinor L. Hoover, Vice Chairman
Elizabeth W. Smith, Vice Chairman
Robert Hoglund, Treasurer

Peter W. Keegan, Secretary

Nasrin Abdolali
Sally Dayton Clement
Joseph M. Cohen
Joyce B. Cowin
Linda S. Daines
Peter Duchin

Peter Frelinghuysen
William B. Ginsberg
Phyllis Grann

Paul B. Gridley
Walter L. Harris
Philip K. Howard
Harry P. Kamen
Priscilla F. Kauff

Helen Brown Levine
John L. Lindsey
Tatiana Pouschine
Dr. Annette U. Rickel
Beth B. Sackler
Herbert S. Schlosser
David Simon

Joost F. Thesseling
Alan G. Weiler
Jarvis Wilcox

Kathe G. Williamson

DIRECTORS EMERITI

Anne Coffin

Marit Gruson

Charles H. Hamilton

Paul C. Lambert

Donaldson C. Pillsbury (1940-2008)
William G. Selden

Andrea W. Walton

Artists of the 2017-18 Season

GLOBAL COUNCIL
Jon Dickinson
Howard Dillon
John Fouhey
Charles H. Hamilton
Rita Hauser

Vicki Kellogg
Jeehyun Kim
Douglas M. Libby
Mike McKool

Seth Novatt
Joumana Rizk
Susan Schuur
Suzanne E. Vaucher
Shannon Wu

FOUNDERS

Miss Alice Tully

William Schuman

Charles Wadsworth,
Founding Artistic Director

* designates a CMS Two Artist

Tony Arnold, soprano
Susanna Phillips, soprano
Tamara Mumford, mezzo-soprano
Nicholas Phan, tenor
Nikolay Borchev, baritone
Nathan Gunn, baritone
Inon Barnatan, piano
Alessio Bax, piano
Michael Brown, piano*
Gloria Chien, piano
Lucille Chung, piano
Gilbert Kalish, piano
Sebastian Knauer, piano
Anne-Marie McDermott, piano
Juho Pohjonen, piano
Gilles Vonsattel, piano
Orion Weiss, piano

Wu Han, piano

Wu Qian, piano*

Michael Sponseller, harpsichord
Kenneth Weiss, harpsichord
Adam Barnett-Hart, violin
Benjamin Beilman, violin
Aaron Boyd, violin
Nicolas Dautricourt, violin
Augustin Hadelich, violin
Chad Hoopes, violin*
Bella Hristova, violin

Paul Huang, violin*

Ani Kavafian, violin

Ida Kavafian, violin

Erin Keefe, violin

Kristin Lee, violin

Sean Lee, violin

Yura Lee, violin/viola
Cho-Liang Lin, violin
Daniel Phillips, violin
Todd Phillips, violin
Alexander Sitkovetsky, violin
Arnaud Sussmann, violin
Danbi Um, violin*
Roberto Diaz, viola

Mark Holloway, viola
Pierre Lapointe, viola
Matthew Lipman, viola*
Paul Neubauer, viola
Richard O'Neill, viola
Dmitri Atapine, cello*

Efe Baltacigil, cello
Nicholas Canellakis, cello
Colin Carr, cello

Timothy Eddy, cello

David Finckel, cello

Clive Greensmith, cello

Gary Hoffman, cello

Jakob Koranyi, cello

Mihai Marica, cello

David Requiro, cello

Keith Robinson, cello

Brook Speltz, cello

Paul Watkins, cello

Timothy Cobb, double bass
Joseph Conyers, double bass
Anthony Manzo, double bass
Edgar Meyer, double bass
Elizabeth Hainen, harp
Sooyun Kim, flute

Robert Langevin, flute

Tara Helen O’Connor, flute
Ransom Wilson, flute

Carol Wincenc, flute

Randall Ellis, oboe

James Austin Smith, oboe
Stephen Taylor, oboe

Romie de Guise-Langlois, clarinet
Alexander Fiterstein, clarinet
Tommaso Lonquich, clarinet*
Ricardo Morales, clarinet
David Shifrin, clarinet

Marc Goldberg, bassoon
Peter Kolkay, bassoon

Daniel Matsukawa, bassoon
Bram van Sambeek, bassoon
David Jolley, horn

Julie Landsman, horn

Jeffrey Lang, horn

Jennifer Montone, horn

Eric Reed, horn

Stewart Rose, horn

Radovan Vlatkovi¢, horn
Brandon Ridenour, trumpet
lan David Rosenbaum, percussion
Ayano Kataoka, percussion

CALIDORE STRING QUARTET*
Jeffrey Myers, violin
Ryan Meehan, violin
Jeremy Berry, viola
Estelle Choi, cello

DAEDALUS QUARTET
Min-Young Kim, violin
Matilda Kaul, violin
Jessica Thompson, viola
Thomas Kraines, cello

DANISH QUARTET
Frederik @land, violin
Rune Tonsgaard Serensen, violin
Asbjern Nergaard, viola
Fredrik Schayen Sjolin, cello

ESCHER STRING QUARTET
Adam Barnett-Hart, violin
Aaron Boyd, violin
Pierre Lapointe, viola
Brook Speltz, cello

JUILLIARD STRING QUARTET
Joseph Lin, violin
Ronald Copes, violin
Roger Tapping, viola
Astrid Schween, cello

MIRO QUARTET
Daniel Ching, violin
William Fedkenheuer, violin
John Largess, viola
Joshua Gindele, cello

ORION STRING QUARTET
Daniel Phillips, violin
Todd Phillips, violin
Steven Tenenbom, viola
Timothy Eddy, cello

SCHUMANN QUARTET*
Erik Schumann, violin
Ken Schumann, violin
Liisa Randalu, viola
Mark Schumann, cello

SHANGHAI QUARTET
Weigang Li, violin
Yi-Wen Jiang, violin
Honggang Li, viola
Nicholas Tzavaras, cello

KALICHSTEIN-LAREDO-ROBINSON TRIO
Joseph Kalichstein, piano
Jaime Laredo, violin
Sharon Robinson, cello

SITKOVETSKY TRIO
Wi Qian, piano
Alexander Sitkovetsky, violin
Danjulo Ishizaka, cello

The Chamber Music Society of Lincoln Center



ANNUAL FUND

Contributors to the Annual Fund provide vital support for the Chamber Music Society's wide-ranging
artistic and educational programs. We gratefully acknowledge the following individuals, foundations,
corporations, and government agencies for their generous gifts. We also thank those donors who
support the Chamber Music Society through the Lincoln Center Corporate Fund.

Artistic Directors Circle

LEADERSHIP GIFTS ($50,000 and above)

The Achelis and Bodman Foundation
The Chisholm Foundation

Howard Gilman Foundation

Dr. and Mrs. Victor Grann

Eugene and Emily Grant

Jerome L. Greene Foundation

Mr. and Mrs. Paul B. Gridley

Rita E. and Gustave M. Hauser

Elinor and Andrew Hoover

Jane and Peter Keegan

Susan Carmel Lehrman

Lincoln Center Corporate Fund
National Endowment for the Arts

Mr. and Mrs. James P. O'Shaughnessy

GUARANTORS ($25,000 TO $49,999)

Ann Bowers,
in honor of Dmitri Atapine
Sally D. and Stephen M. Clement, IlI
Joseph M. Cohen
Joyce B. Cowin
Judy and Tony Evnin
William and Inger G. Ginsberg
Naava and Sanford Grossman
Gail and Walter Harris
Frank and Helen Hermann Foundation

Robert and Suzanne Hoglund
Harry P. Kamen
Andrea Klepetar-Fallek
Bruce and Suzie Kovner
Robert B. Menschel/
Vital Projects Fund
MetLife Foundation
New York City Department of
Cultural Affairs
New York State Council on the Arts

BENEFACTORS ($70,000 to $24,999)

Anonymous
Ronald Abramson
Mr. James A. Attwood and

Ms. Leslie K. Williams
Jonathan Brezin and Linda Keen
Colburn Foundation
Con Edison
The Gladys Krieble Delmas Foundation
Jon Dickinson and Marlene Burns
Howard Dillon and Nell Dillon-Ermers
The Lehoczky Escobar Family
David Finckel and Wu Han
John and Marianne Fouhey
Sidney E. Frank Foundation

Mr. and Mrs. Peter Frelinghuysen
Ann and Gordon Getty Foundation
Francis Goelet Charitable Lead Trusts
The Florence Gould Foundation
Charles and Carol Hamilton

Irving Harris Foundation

Priscilla F. Kauff

Vicki and Chris Kellogg

Jeehyun Kim

C.L.C. Kramer Foundation

Douglas M. Libby

Millbrook Vineyards & Winery

Mr. Seth Novatt and Ms. Priscilla Natkins
Marnie S. Pillsbury

PLATINUM PATRONS ($5,000 to $9,999)

Anonymous (2)

American Friends of Wigmore Hall
Murat Beyazit

Mr. and Mrs. Stanley Brezenoff
Mr. and Mrs. John D. Coffin
Nathalie and Marshall Cox

Robert and Karen Desjardins
Valerie and Charles Diker

Carole Donlin

John and Jody Eastman

Mrs. Barbara M. Erskine

Mr. Lawrence N. Field and Ms. Rivka Seiden
Mr. and Mrs. Irvine D. Flinn

The Frelinghuysen Foundation
Adriaan Fuchs
Mr. and Mrs. Allan D. Goodridge
Marlene Hess and James D. Zirin, in loving
memory of Donaldson C. Pillsbury
The Hite Foundation
Paul C. Lambert
Jonathan E. Lehman
Helen Brown Levine
Leon Levy Foundation
Jane and Mary Martinez
Mr. and Mrs. H. Roemer McPhee,
in memory of Catherine G. Curran

GOLD PATRONS ($2,500 to $4,999)

Anonymous (2)

Nasrin Abdolali

Elaine and Hirschel Abelson

Dr. and Mrs. David H. Abramson
Ms. Hope Aldrich

Joan Amron

Axe-Houghton Foundation
American Chai Trust
Constantin R. Boden

The Aaron Copland Fund for Music
Robert J. Cubitto and Ellen R. Nadler
Virginia Davies and Willard Taylor
Suzanne Davidson

Joseph and Pamela Donner

Helen W. DuBois

Joan Dyer

Dr. and Mrs. Fabius N. Fox

Mrs. Beatrice Frank

Blanchette Hooker Rockefeller Fund

The Fan Fox and Leslie R. Samuels
Foundation, Inc.

Elizabeth W. Smith

The Alice Tully Foundation

Elaine and Alan Weiler

The Helen F. Whitaker Fund

Dr. Annette U. Rickel

Dr. Beth Sackler and Mr. Jeffrey Cohen
Judith and Herbert Schlosser

David Simon

Mr. and Mrs. Erwin Staller

Estate of Ruth C. Stern

Joost and Maureen Thesseling

Tiger Baron Foundation

Mr. and Mrs. Jarvis Wilcox

Kathe and Edwin Williamson

Tatiana Pouschine

Khalil Rizk Fund

Sandra Priest Rose

Dr. and Mrs. Richard T. Rosenkranz

Mrs. Robert Schuur

Fred and Robin Seegal

Seth Sprague Educational and
Charitable Foundation

William R. Stensrud and
Suzanne E. Vaucher

Joe and Becky Stockwell

Carlos Tome and Theresa Kim

Shannon Wu and Joseph Kahn

Mitsui & Co. (U.S.A)), Inc.

Linda and Stuart Nelson

Mr. and Mrs. Howard Phipps, Jr.

Eva Popper

Thomas A. and Georgina T. Russo
Family Fund

Charles S. Schreger

Lynn G. Straus

Martin and Ruby Vogelfanger

Susan and Kenneth Wallach

Mrs. Andrea W. Walton

Paul and Judy Weislogel

Neil Westreich

Freudenberg Arts

Diana G. Friedman

Egon R. Gerard

Marion Goldin

Florence A. Davis and Anthony C. Gooch
Frederick L. Jacobson

Michael Jacobson and Trine Sorensen
Kenneth Johnson and Julia Tobey

Alfred and Sally Jones
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Paul Katcher

Ed and Rosann Kaz

Mr. and Mrs. Hans Kilian

Mr. and Mrs. Robert W. Kleinschmidt
Judy and Alan Kosloff

Chloé Kramer

Harriet and William Lembeck
Jennifer Manocherian

Dr. and Mrs. Michael N. Margolies

Mr. and Mrs. Leigh Miller

The David Minkin Foundation
Sassona Norton and Ron Filler

The Ostling Family

Richard Prins and Connie Steensma
Richard and Carole Rifkind

Mr. and Mrs. Joseph Rosen

The Alfred and Jane Ross Foundation
Mary Ellen and James Rudolph

SILVER PATRONS ($7,500 to $2,499)

Anonymous
Alan Agle
Harry E. Allan
Mr. and Mrs. Winthrop J. Allegaert
James H. Applegate
Brett Bachman and Elisbeth Challner
David R. Baker and Lois A. Gaeta
Dr. Anna Balas
Betsy and Robert Barbanell
Mr. and Mrs. William G. Bardel
Richard L. Bayles
Lawrence B. Benenson
Adele Bildersee
Judith Boies and Robert Christman
Susan S. Braddock
Ann and Paul Brandow
Thomas Brener and Inbal Segev-Brener
Jeff and Susan Campbell
Allan and Carol Carlton
Dale C. Christensen, Jr.
Marilyn and Robert Cohen
Alan and Betsy Cohn Foundation
Theodore Cohn
Linda S. Daines
Mr. and Mrs. Thomas E. Engel
Mr. Arthur Ferguson
Howard and Margaret Fluhr
Mr. Andrew C. Freedman and
Ms. Arlie Sulka
Mr. and Mrs. Burton M. Freeman

Mr. and Mrs. John F. Geer
Edda and James Gillen
Judith Heimer
Dr. Beverly Hyman and
Dr. Lawrence Birnbach
Bill and Jo Kurth Jagoda
Dr. Felisa B. Kaplan
Keiko and Steven B. Kaplan,
in honor of Paul Huang
William S. Keating
Edward W. Kerson
Dr. Thomas C. King
Patricia Kopec Selman and Jay E. Selman
Shiou Der Wann Kossak
Craig Leiby and Thomas Valentino
Dr. Donald M. Levine
Dr. Edward S. Loh
Ned and Francoise Marcus
llse Melamid
Merrick Family Fund
Bernice H. Mitchell
Alan and Alice Model
Jessica Nagle
Alex Pagel
Barbara A. Pelson
Charles B. Ragland
Mr. Roy Raved and Dr. Roberta Leff
Carroll and Ted Reid
Dr. Hilary Ronner and Mr. Ronald Feiman
Joseph and Paulette Rose

YOUNG PATRONS* ($500+)

Jordan C. Agee

Jamie Forseth

Robert J. Haley

Dr. Daniela Jodorkovsky
Yoshiaki David Ko
Shoshana Litt

Lucy Lu and Mark Franks

Mr. Edwin Meulensteen

Katie Nojima

Jason Nong

Nikolay Pakhomov and Aneta Szpyrka
Eren and Erdem Sahin

Michael W. Schwartz

Carol and Richard Seltzer

The Susan Stein Shiva Foundation
Esther Simon Charitable Trust

Dr. Michael C. Singer

Erik and Cornelia Thomsen

Sally Wardwell

Larry Wexler and Walter Brown
Noreen and Ned Zimmerman

Diana and Michael Rothenberg
David and Sheila Rothman
Robert and Margaret Rothschild

Arlene Lidsky Salomon and
Chester B. Salomon
Sari and Bob Schneider
Delia and Mark Schulte
David and Lucinda Schultz
David Seabrook and
Sherry Barron-Seabrook
Jill S. Slater
Morton J. and Judith Sloan
Diane Smook and Robert Peduzzi
Annaliese Soros
Dr. Margaret Ewing Stern
Deborah Stiles
Susan Porter Tall
Joseph C. Taylor
Leo J. Tick
Salvatore and Diane Vacca
Mr. and Mrs. Joseph Valenza
Pierre and Ellen de Vegh
Dr. Judith J. Warren and
Dr. Harold K. Goldstein
Alex and Audrey Weintrob
Robert Wertheimer and Lynn Schackman
John S. Wilson
Gilda and Cecil Wray, Jr.
Janet Yaseen and the
Honorable Bruce M. Kaplan

Shu-Ping Shen

Erin Solano

Mr. Nick Williams and Ms. Maria Doerfler
Rebecca Wui and Raymond Ko

*For more information, call (212) 875-5216 or visit chambermusicsociety.org/yp

PRESTO ($7,000 to $1,499)

Anonymous (4)
Bialkin Family Foundation

Maurice and Linda Binkow Philanthropic
Fund of the United Jewish Foundation

Charles and Barbara Burger

Allyson and Michael Ely

The Gordon Foundation

Dr. and Mrs. Wylie C. Hembree

Mr. and Mrs. James R. Houghton

Office of Cultural Affairs,
Consulate of Israel in New York

Dr. and Mrs. Eugene S. Krauss

ALLEGRO ($600 to $999)

Anonymous (3)

Mrs. Albert Pomeroy Bedell
Mr. and Mrs. T. G. Berk
Brian Carey and Valerie Tomaselli
Dorothy and Herbert Fox
Mrs. Margherita S. Frankel
Ms. Jane Gil

Miriam Goldfine

Gordon Gould

Abner S. Greene

Evan and Florence Janovic

Ivy Kushner, in honor of
David Finckel and Wu Han
Margaret and Oscar Lewisohn
Walter F. and Phyllis Loeb Family Fund
of the Jewish Communal Fund
Deborah Mintz,
in memory of Nancy Rosenthal
Dot and Rick Nelson
The Honorable Paula J. Omansky and
Mr. Mordecai Rosenfeld
Christine Pishko
James B. Ranck
Mr. David Rosner

Ms. Frances Kazan

Pete Klosterman

Peter Kroll

Peter and Edith Kubicek

Linda Larkin

Mr. Stanley E. Loeb

Linda and Tom Marshella, in memory
of Donald F. Humphrey

Ms. Jessie Hunter Price

Amanda Reed

Lisa and Jonathan Sack

Peter and Sharon Schuur

Stephen and Louise Schwebel

Monique and Robert Schweich

Mr. and Mrs. William G. Selden

Robert A. Silver

Jeff and Helene Slocum

Barbaralee Diamonstein-Spielvogel and
Ambassador Carl Spielvogel

Alan and Jaqueline Stuart

Ms. Jane V. Talcott

Herb and Liz Tulchin

Tricia and Philip Winterer

Frank Wolf

Diana and John Sidtis

Mr. and Mrs. Myron Stein,
in honor of Joe Cohen

Andrea and Lubert Stryer

Mr. David P. Stuhr

Mr. and Mrs. George Wade

Willinphila Foundation

Jill and Roger Witten

Gro V. and Jeffrey S. Wood

The Chamber Music Society of Lincoln Center



MAKE A DIFFERENCE

From the Chamber Music Society's first season in 1969-70, support for this special institution has
come from those who share a love of chamber music and a vision for the Society's future.

While celebrating our 47th Anniversary Season this year we pay tribute to the distinguished artists
who have graced our stages in thousands of performances. Some of you were here in our beloved
Alice Tully Hall when the Chamber Music Society's first notes were played. Many more of you are
loyal subscribers and donors who, like our very first audience, are deeply passionate about this
intimate art form and are dedicated to our continued success.

Those first steps 48 years ago were bold and ambitious. Please join your fellow chamber music
enthusiasts in supporting CMS by calling the Membership Office at (212) 875-5782, or by donating
online at www.ChamberMusicSociety.org/support. Thank you for helping us to continue to pursue
our important mission, and for enabling the Chamber Music Society to continue to present the
finest performances that this art form has to offer.

THE CHAMBER MUSIC SOCIETY ENDOWMENT

The Chamber Music Society gratefully recognizes those individuals, foundations, and corporations
whose estate gifts and exceptional support of the Endowment Fund ensure a firm financial base
for the Chamber Music Society's continued artistic excellence. For information about gifts to the
Endowment Fund, please contact Executive Director Suzanne Davidson at (212) 875-5779.

Lila Acheson Wallace Flute Chair Mrs. William Rodman Fay Daniel and Joanna S. Rose

Mrs. John D. Rockefeller Il The Hamilton Foundation Estate of Anita Salisbury

Oboe Chair Estate of Mrs. Adriel Harris Fan Fox & Leslie R. Samuels

Charles E. Culpeper Clarinet Chair  Estate of Evelyn Harris Foundation

Fan Fox & Leslie R. Samuels The Hearst Fund The Herbert J. Seligmann

Violin Chair Heineman Foundation Charitable Trust

Mrs. William Rodman Fay Mr. and Mrs. Peter S. Heller Arlene Stern Trust

Viola Chair Helen Huntington Hull Fund Estate of Arlette B. Stern

Alice Tully and Edward R. Estate of Katherine M. Hurd Estate of Ruth C. Stern
Wardwell Piano Chair Alice llchman Fund Elise L. Stoeger Prize for

Estate of Robert C. Ackart Anonymous Contemporary Music,

Estate of Marilyn Apelson Warren lichman bequest of Milan Stoeger

Mrs. Salvador J. Assael Estate of Jane W. Kitselman Estate of Frank E. Taplin, Jr.

Estate of Katharine Bidwell Estate of Charles Hamilton Mrs. Frederick L. Townley

The Bydale Foundation Newman Miss Alice Tully

Estate of Norma Chazen Mr. and Mrs. Howard Phipps, Jr. Lila Acheson Wallace

John & Margaret Cook Fund Donaldson C. Pillsbury Fund Lelia and Edward Wardwell

Estate of Content Peckham Cowan  Eva Popper, in memory of The Helen F. Whitaker Fund

Charles E. Culpeper Foundation Gideon Strauss Estate of Richard S. Zeisler

Estate of Catherine G. Curran Mrs. John D. Rockefeller 3rd Henry S. Ziegler

The Chamber Music Society wishes to express its deepest gratitude for
The Daniel and Joanna S. Rose Studio, which was made possible by a
generous gift from the donors for whom the studio is named.

CMS is grateful to JoAnn and Steve Month for their generous contribution of
a Steinway & Sons model "D" concert grand piano.

The Chamber Music Society's performances on American Public Media's
Performance Today program are sponsored by MetLife Foundation.

CMS extends special thanks to Arnold Porter Kaye Scholer for its
great generosity and expertise in acting as pro bono Counsel.

CMS gratefully recognizes Shirley Young for her generous service as International Advisor.
CMS wishes to thank Covington & Burling for acting as pro bono Media Counsel.

This season is supported by public funds from the National Endowment for the Arts,
the New York City Department of Cultural Affairs, in partnership with the City Council,
and the New York State Council on the Arts.

www.ChamberMusicSociety.org



