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SUNDAY AFTERNOON, JULY 8, 2018, AT 5:00 » 3,843RD CONCERT

Alice Tully Hall, Starr Theater, Adrienne Arsht Stage
Home of the Chamber Music Society of Lincoln Center

ORION STRING QUARTET MATTHEW LIPMAN, viola
DANIEL PHILLIPS, violin MIHAI MARICA, cello
TODD PHILLIPS, violin
STEVEN TENENBOM, viola
TIMOTHY EDDY, cello

JOSEPH HAYDN Quartet in F major for Strings, Op. 50, No. 5,

(1732-1809) “The Dream” (1787)

» Allegro moderato

» Poco adagio

» Menuetto allegretto

» Finale: Vivace

T. PHILLIPS, D. PHILLIPS, TENENBOM, EDDY

WOLFGANG Quintet in G minor for Two Violins, Two Violas,

AMADEUS MOZART 5 Cello, K. 516 (1787)

(1756-1791) » Allegro

» Menuetto: Allegretto

» Adagio ma non troppo

» Adagio—Allegro

T. PHILLIPS, D. PHILLIPS, TENENBOM, LIPMAN, EDDY

INTERMISSION

ANTONIN DVORAK Sextet in A major for Two Violins, Two Violas,
(1841-1904)  and Two Cellos, Op. 48 (1878)
» Allegro moderato
» Dumka (Elegie): Poco allegretto
» Furiant: Presto
» Finale: Tema con variazioni: Allegretto grazioso
quasi andantino
D. PHILLIPS, T. PHILLIPS, TENENBOM, LIPMAN, EDDY, MARICA

The Chamber Music Society of Lincoln Center is deeply grateful to The Hauser Foundation,
whose generous support as our Lead Digital Technology Partner includes full funding for the
video recording of all CMS concerts in Alice Tully Hall during this 49th anniversary season.

The Chamber Music Society of Lincoln Center is grateful to Sally and Stephen Clement for
their generosity in making this evening’s post-concert reception with the artists possible.

PLEASE TURN OFF CELL PHONES AND OTHER ELECTRONIC DEVICES.

Photographing, sound recording, or videotaping this performance is prohibited.




ABOUT
TONIGHT'S
PROGRAM

Dear Listener,

Welcome to Summer Evenings and thank you for joining us. How is your
summer going? This is indeed our opportunity to check in with all of
you who are with us during the winter months, and to greet those who
may be hearing the Chamber Music Society for the first time. We can’t
imagine a better way to do both than to offer a selection of chamber
music’s most tantalizing, enjoyable classics.

For this July mini-festival we have programmed eight composers
over three concerts. Only Mozart repeats himself, but how differently:
his delightful quartet for strings and flute is contrasted by his dark
and masterful G minor Quintet. A summer without Haydn would be
unthinkable, so his Op. 50 quartet, nicknamed “The Dream,” opens
a program closed by Dvorak’s glowing string sextet. Two immortal
piano trios—Schubert’s standard-setting first and Brahms'’s triumphant
second—represent the genre definitively. Beethoven'’s groundbreaking
first string trio is followed by the young Mendelssohn’s fiery F minor
Piano Quartet, and Weber’s bucolic flute trio paints a picture of life in
the hills, its third movement titled “The Shepherd’s Lament.”

The word “classic” describes anything which is not only of first
quality and serves as a model for its type, but also—especially in the
arts—refers to creations which have become time-honored. Musical
classics are works that sustain themselves, like eternal flames. They can
never be extinguished, and burn freshly into the future, lighting our lives
with their undying relevance. Hearing them played with the passion and
skill we promise you recharges the power cells of the spirit. Music could
truly serve no higher purpose.

Enjoy the performances,

/Wm

David Finckel Wu Han
ARTISTIC DIRECTORS

www.ChamberMusicSociety.org



NOTES ON THE PROGRAM

Quartet in F major for Strings, Op. 50, No. 5,

“The Dream”

JOSEPH HAYDN

» Born March 31, 1732, in Rohrau,
Lower Austria.

» Died May 31, 1809, in Vienna.

Composed in 1787.

» First CMS performance on November 11,
2016, by the Orion String Quartet.
» Duration: 18 minutes

© SOMETHING TO KNOW: By the time of the Op. 50 quartets, Haydn had been writing
string quartets for about 30 years and, though he didn’t invent the genre, he more or

less singlehandedly popularized it.

© SOMETHING TO LISTEN FOR: The nickname “The Dream” describes the wistful,
soaring first violin solo and floating accompaniment in the second movement.

The string quartet genre underwent a
remarkable evolution in the 1780s in

the hands of Haydn and Mozart. Haydn
kicked off the decade with his Op. 33
set of six quartets, saying they were
written in “a new, quite special way.”
Not only did they show a deeper control
over the musical materials and a fresh
sense of playfulness, but they were
also some of his first works published
under a new contract with his employer,
Nikolaus Esterhazy. Haydn knew the
Op. 33 quartets would be some of his
first works to be officially distributed
(his previous scores had circulated
widely in bootleg copies and he was
eager to finally make some money), so
he carefully devised them to be some
of his most path-breaking, appealing,
exciting works—and they were.

Mozart, recently moved to Vienna
and quickly establishing himself, was
so impacted by Haydn’s Op. 33 quartets
that he wrote his own set of six and
dedicated them to his "best friend"
Haydn. Haydn heard them in early 1785
and told Mozart’s father, "Before God
and as an honest man | tell you that your
son is the greatest composer known
to me either in person or by name..."

The six Op. 50 quartets were the next
set of quartets that Haydn wrote
after Mozart’s extraordinary tribute.
Raising the bar yet again, the Op. 50
quartets are more for connoisseurs
and less rousing crowd-pleasers that
the Op. 33 set had been. Haydn was
probably less concerned with popular
publication, having had many successes
in that area by that point, and more
with his reputation and legacy as a
master composer.

A new set of Haydn quartets was
a big deal and deserved a major
dedicatee. Almost as soon as Haydn
started composing the quartets in early
1787, he was in talks to dedicate them
to King Friedrich Wilhelm Il of Prussia.
Friedrich Wilhelm Il was crowned King
of Prussia in the previous year after
the nearly 50-year rule of Frederick the
Great. He was a natural choice since
he was a cellist and a generous patron
of the arts. It isn't known whether
Haydn wrote the cello parts to the
Op. 50 Quartets (sometimes called
the “Prussian” quartets after their
dedicatee) with the king in mind. The
cello plays a somewhat more prominent
than usual role, but not so far out of its
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normal supporting position to suggest
that Haydn was trying to feature the
king’s instrument.

The first movement of “The Dream”
quartet finds Haydn at his most
charmingly clever and concise. The
genteel movement is propelled by a
two-note motive played by the two

violins and echoed by the viola and cello.

The second movement (which gives the
quartet “The Dream” nickname) provides

the first violin a gorgeous, ethereal solo
that gracefully covers the instrument’s
entire range. The Menuetto combines the
form and style of the aristocratic minuet
with gestures and accents of rustic
peasant dances, one of Haydn'’s favorite
juxtapositions. The last movement is in
6/8 time (the beat is divided into two
groups of three) and sonata form with a
tripping theme that centers around one
repeating note. ¢

AFTER HAYDN

who took them to Australia.

THE OP. 50 MANUSCRIPTS

The autograph manuscripts (written in Haydn’s hand) of the Op. 50
quartets were thought to be lost until they turned up in Australia
almost two centuries after they were composed. Their story remains
mysterious. Haydn probably retained ownership of the complete set
until his death, when Nikolaus Esterhazy I, his employer, bought his
music library. They then somehow made their way to London and
passed into the hands of Muzio Clementi. In 1851, almost 20 years after
Clementi’s death, Nos. 3-6 turned up at a London auction and were
purchased by an English colonel and musician who was moving to New
Zealand and bought them as an investment for the trip. After the man’s
death, ownership of the manuscripts transferred to his granddaughter,
who lived on a New Zealand sheep station, and then to her half-sister,

In 1982, the owner brought them to a Melbourne concert celebrating
the 250th anniversary of Haydn'’s birth and showed them to English
musicologist Christopher Hogwood. The woman (who wished to remain
anonymous) had been storing them under her bed. After they were
authenticated and their true worth revealed, she moved them to a safe
deposit box. In 1995 they sold at auction for $1.04 million to German
book dealer Hans Schneider. At the time a Sotheby’s spokeswoman
described them as “the largest group [of Haydn quartet manuscripts]
not already in a major library or institution.” Manuscript copies of the
first two quartets in the set were never found.

www.ChamberMusicSociety.org



Quintet in G minor for Two Violins, Two Violas,

and Cello, K. 516

WOLFGANG AMADEUS
MOZART

» Born January 27, 1756, in Salzburg.
» Died December 5, 1791, in Vienna.

Composed in 1787.

» First CMS performance on April 4, 1970,
by the Amadeus Quartet and violist
Walter Trampler.

» Duration: 34 minutes

© SOMETHING TO KNOW: Mozart used the key of G minor to portray dark,
melancholy emotions and this piece is one of his most tragic. It was composed when
his popularity was starting to wane in Vienna.

© SOMETHING TO LISTEN FOR: The desperate, searching slow movement is
followed unexpectedly by another dark, slow passage before the rondo finale begins.

Mozart composed two String Quintets,
K.515 and 516, in 1787, when he was
starting to experience some bad luck
in Vienna. Prague audiences loved his
opera Marriage of Figaro but it only
ran to nine performances in Vienna the
previous year. He saw no success with
his 1787 subscription concerts, and he
had to cancel the series. On April 2, he
offered for sale the two string quintets
in the Wiener Zeitung newspaper. He
must not have had many takers because
he delayed their release and then sold
them to the publisher Artaria instead.
Later in April, he moved to a cheaper
apartment, as he could no longer
afford the large, luxurious flat he had
been renting. Mozart, who has worked
so hard during the previous six years
to win over the Viennese public, was
seeing his popularity slip away.

In addition to all that was happening
in Mozart’s life in the spring of 1787, his
father was in poor health. On April 4,
he wrote his father a circumspect letter
about life and death. “As death... is
the true goal of our life, | have made
myself so thoroughly acquainted
with this good and faithful friend of
man, that not only has its image no
longer anything alarming to me, but
rather something most peaceful and

consolatory...” His father passed away
the following month, shortly after the
quintets were completed. The cause of
death was listed vaguely by his doctor
as “congestion of the spleen,” while
his obituary said it was consumption.
Mozart had a complicated relationship
with his father, and his death must have
brought up many difficult feelings,
though there’s no record of them. He
didn’t travel to his native Salzburg either
before or after Leopold’s death, and
his letters to his sister Nannerl mainly
concerned division of their father’s
estate. Mozart made a complete break
with his family of origin the following
year when he stopped corresponding
with Nannerl completely.

The two string quintets of 1787
are very different, in almost opposite
moods. K. 515 in the key of C major is
balanced and self-possessed, while
the G minor quintet is quietly unsettled.
Musicologist James Keller wrote of the
G minor Quintet, “Perhaps here we may
glimpse the state of mind of a composer
who had struggled hard to sustain
the career he knew he deserved, yet
could no longer avoid admitting that he
was failing.” The first movement has a
dark sweeping forward motion, a calm
but driving inevitability that propels
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the piece along with its two elegant
melodies. The Menuetto is in G minor like
the opening movement, and has a similar
dark but accepting character; the trio

at the center of the minuetis in a light

G major. The E-flat major slow movement
is played with mutes and begins with a
deeply felt homophonic melody that has
some haunting silences—it’s balanced

with a lovely second theme in the first
violin with more forward motion. The
slow introduction of the final movement
returns right back to G minor, mutes
removed. After this teasing introduction,
the skipping rondo theme finally begins,
though not without some unexpected,
off-kilter moments before the piece ends
mostly triumphantly in G major.

Sextet in A major for Two Violins, Two Violas,

and Two Cellos, Op. 48

ANTONIN DVORAK

» Born September 8, 1841, in
Nelahozeves, Bohemia.

» Died May 1, 1904, in Prague.

Composed May 14-27, 1878.

» Premiered on November 9, 1879, in Berlin
led by violinist Joseph Joachim.

» First CMS performance on January 30,
1972, by the Guarneri Quartet, violist
Walter Trampler, and cellist Leslie Parnas.

» Duration: 31 minutes

© SOMETHING TO KNOW: Dvorak wrote this sextet just as he was becoming known
internationally, after a long period of relative obscurity outside Prague.

© SOMETHING TO LISTEN FOR: The middle two movements (a slow Dumka and fast
Furiant) are based on traditional Slavonic dances. This was Dvorak’s way of integrating
his Czech heritage with the German music tradition of the time.

When his Slavonic Dances were
published on November 15, 1878,
Dvorak became wildly famous
overnight. But like many seemingly
instant successes, his breakthrough
was years in the making. He started

his career as a performer: he spent
nine years as principal violist in the
Provisional Theatre in Prague (1862-71),
and later served as organist at the
Church of St. Vojtéch (1874-77). He
composed mostly in secret while at
the Provisional Theatre (“None but the
friends who shared my apartments
knew how much | wrote, tore up, and
burnt.”), and ended his tenure there

by announcing he was composing an
opera. After a few bumps in the road
and a complete re-write, the opera King
and Charcoal Burner premiered at the

Provisional Theatre on November 24,
1874. It must have been a poignant
milestone for Dvorak to have an opera
performed at the theatre he had
performed at for so long. Yet he was
still very poor. He was well-known
in Prague but completely unknown
outside Bohemia.

He applied for the yearly Austrian
State Award in Vienna (then capital
of the Austro-Hungarian Empire), and
after winning the financial award a few
years in a row, Brahms, who was on
the committee, recommended Dvorak
to his publisher Simrock. Simrock
published Dvoréak’'s Moravian Duets,
settings of folk poetry for two voices
and piano. He also commissioned a
set of Slavonic Dances that turned out
to be so wildly popular that they made

www.ChamberMusicSociety.org



Dvorak’s name throughout Europe and
even in America. He had established
himself as a great composer, and it
opened doors for him for the rest of
his life. The String Sextet in A Major
premiered in Berlin a year later led by

the celebrated violinist Joseph Joachim.

The sextet was Dvorak'’s first piece to
premiere outside Bohemia and it was
performed as far away as London.
Dvorak’s String Sextet was
composed in two weeks during May
1878, while he was also working on the
Slavonic Dances. By the time the sextet
premiered the following year, Dvorak
was famous. The sextet’s middle two
movements (Dumka and Furiant) are
based on traditional Slavonic dances.
The Dumka, which may originate from
Ukraine, is an epic folk ballad often
depicting a journey. Dvorak’s Dumky
often have many contrasting sections.
The second-movement Dumka is the
first one Dvorak included in a chamber
work—it would turn out to be one of
his favorite devices (in the “Dumky”
Trio from 1891 every movement is a

v

The sextet was Dvorak's
first piece to premiere
outside Bohemia and it
was performed as far
away as London.

Dumka). Traditionally, a Dumka was
often paired with a swaggering Furiant,
an energetic fast dance, here in triple
time because it's replacing the typical
scherzo movement.

The outer movements, both in
A major, are more typical of German
chamber music, with a sonata form
first movement inspired by Brahms
and a theme and variations for the final
movement. The last movement’s theme
begins at a moderate speed (Allegretto
grazioso quasi andantino roughly
translates to “light and gracious, not
too fast”), then five variations explore
the theme before a lightning fast coda
races to a breathless finish.

Laura Keller is the Editorial Manager at the Chamber Music Society.
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ABOUT THE ARTISTS

MATTHEW LIPMAN

» The recipient of a 2015 Avery Fisher Career Grant, American
violist Matthew Lipman has been hailed by the New York Times
for his “rich tone and elegant phrasing.” In demand as a soloist,
he has recently performed concertos with the Minnesota, Illinois
Philharmonic, Grand Rapids Symphony, Wisconsin Chamber,
Juilliard, Ars Viva Symphony, Montgomery Symphony, and
Innsbrook and Eggenfelden Festival orchestras and recitals

at the WQXR Greene Space in New York City and the Phillips
Collection in Washington, D.C. Highlights of last season include a debut solo aloum
on Cedille Records and performances of the Telemann Viola Concerto in Alice Tully
Hall. His recording of Mozart’s Sinfonia Concertante with violinist Rachel Barton

Pine and the Academy of St Martin in the Fields with Sir Neville Marriner reached

No. 2 on the Billboard classical charts. A top prizewinner of the Primrose and Tertis
International Viola Competitions, he was the only violist featured on WFMT Chicago'’s
list of 30 Under 30 top classical musicians and has been profiled by The Strad and
BBC Music magazines. A former member of Chamber Music Society Two, he performs
internationally with CMS, and at the Music@Menlo, Marlboro, Bad Kissingen,
Malaga, and Ravinia festivals. He received his bachelor’'s and master’s degrees from
The Juilliard School, where he continues to serve as teaching assistant to Heidi
Castleman. He is mentored by Tabea Zimmermann in Kronberg, Germany. A native of
Chicago, Mr. Lipman performs on a 1700 Matteo Goffriller viola loaned through the
generous efforts of the RBP Foundation.

MIHAI MARICA

» Romanian-born cellist Mihai Marica is a First Prize winner of
the “Dr. Luis Sigall” International Competition in Vina del Mar,
Chile and the Irving M. Klein International Competition, and is

a recipient of Charlotte White’s Salon de Virtuosi Fellowship
Grant. He has performed with orchestras such as the Symphony
Orchestra of Chile, Xalapa Symphony in Mexico, the Hermitage
State Orchestra of St. Petersburg in Russia, the Jardins Musicaux
Festival Orchestra in Switzerland, the Louisville Orchestra, and
the Santa Cruz Symphony in the US. He has also appeared in recital performances

in Austria, Hungary, Germany, Spain, Holland, South Korea, Japan, Chile, the

United States, and Canada. A dedicated chamber musician, he has performed at

the Chamber Music Northwest, Norfolk, and Aspen music festivals where he has
collaborated with such artists as Ani Kavafian, Ida Kavafian, David Shifrin, André Watts,
and Edgar Meyer, and is a founding member of the award-winning Amphion String
Quartet. A recent collaboration with dancer Lil Buck brought forth new pieces for
solo cello written by Yevgeniy Sharlat and Patrick Castillo. This season he joins the
acclaimed Apollo Trio. Mr. Marica studied with Gabriela Todor in his native Romania
and with Aldo Parisot at the Yale School of Music where he was awarded master's and
artist diploma degrees. He is a former member of Chamber Music Society Two.

www.ChamberMusicSociety.org
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ORION QUARTET

L-R: Timothy Eddy, cello; Steven Tenenbom, viola; Daniel Phillips, violin; Todd Phillips, violin (seated)

» Since its inception, the Orion Quartet has been consistently praised for the
extraordinary musical integrity it brings to performances, offering diverse programs
that juxtapose classic works of the standard quartet literature with masterworks

by 20th and 21st century composers. The quartet remains on the cutting edge of
programming with wide-ranging commissions from composers Chick Corea, Brett
Dean, David Del Tredici, Alexander Goehr, Thierry Lancino, John Harbison, Leon
Kirchner, Marc Neikrug, Lowell Liebermann, Peter Lieberson, and Wynton Marsalis,
and enjoys a creative partnership with the Bill T. Jones/Arnie Zane Dance Company.
The members of the Orion String Quartet—violinists Daniel Phillips and Todd Phillips
(brothers who share the first violin chair equally), violist Steven Tenenbom, and cellist
Timothy Eddy—have worked closely with such legendary figures as Pablo Casals, Sir
Andras Schiff, Rudolf Serkin, Isaac Stern, Pinchas Zukerman, Peter Serkin, members
of TASHI and the Beaux Arts Trio, as well as the Budapest, Végh, Galimir, and Guarneri
string quartets. The Orions serve as season artists of the Chamber Music Society

of Lincoln Center and quartet-in-residence at New York's Mannes School of Music,
where they are featured in a four-concert series each year.

Marking its 30th anniversary, the Orion Quartet’'s 2017-18 season included bold,
virtuosic programs with renowned presenters across North America. Returning to

the Santa Fe Chamber Music Festival for a week-long residency, the quartet offered
audiences five inspired concerts with works by Beethoven, Bruch, Dvorak, Puccini,
and Verdi. The ensemble appeared at the Chamber Music Pittsburgh Series and

South Mountain Concerts with flutist Tara Helen O'Connor, with further highlights
including performances at the Philadelphia, Phoenix, and San Antonio Chamber Music
societies. The quartet also returned to the Chamber Music Society of Lincoln Center
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with a virtuosic all-Haydn program in November 2017, and a fascinating contemporary
music program in January 2018 that included the world premiere of a CMS-
commissioned work by Sebastian Currier, and Quartet No. 2 for Strings and Soprano
“And once | played Ophelia” by Brett Dean with soprano Tony Arnold, also performed
at Washington, D.C!’s Library of Congress last season.

In the previous season, the Orion Quartet’s performances at the Chamber Music
Society of Lincoln Center included programs of Haydn and Bach, and of Puccini and
Hugo Wolf, also presented in Athens, Georgia. The quartet appeared with New School
Concerts, the Philadelphia Chamber Music Society, and the Chamber Music Society
of Westchester, concluding the season with its annual return to the Santa Fe Chamber
Music Festival, where the ensemble has earned a reputation as a champion of lesser-
known works by famed composers.

Heard often on National Public Radio’s Performance Today, the Orion has also
appeared on PBS's Live from Lincoln Center, A&E’s Breakfast with the Arts, and
three times on ABC-TV’s Good Morning America. Additionally, the quartet was
photographed with Drew Barrymore by Annie Leibovitz for the April 2005 issue of
Vogue. Formed in 1987, the quartet chose its name from the Orion constellation
as a metaphor for the unique personality each musician brings to the group in its
collective pursuit of the highest musical ideals.

Violinist Daniel Phillips enjoys a versatile career as an established chamber musician,
solo artist, and teacher. A graduate of Juilliard, he studied with Ivan Galamian, Sally
Thomas, Nathan Milstein, Sandor Vegh, and George Neikrug. Since winning the 1976
Young Concert Artists Auditions, he has been an emerging artist who has performed
as a soloist with numerous symphonies; last season marked his concerto debut with
the Yonkers Symphony. He appears regularly at the Spoleto Festival USA, Santa Fe
Chamber Music Festival, Chamber Music Northwest, Chesapeake Music Festival,
and the International Musicians Seminar in Cornwall, England. He was a member of
the renowned Bach Aria Group, and has toured and recorded in a string quartet for
SONY with Gidon Kremer, Kim Kashkashian, and Yo-Yo Ma. He is a professor at the
Aaron Copland School of Music at Queens College and on the faculties of the Mannes
College of Music, Bard College Conservatory, and The Juilliard School.

Todd Phillips has performed as a guest soloist with leading orchestras throughout
North America, Europe, and Japan including the Pittsburgh Symphony, New York
String Orchestra, and Orpheus Chamber Orchestra, with which he made a critically
acclaimed recording of Mozart's Sinfonia Concertante for Deutsche Grammophon.
He has appeared at the Mostly Mozart, Ravinia, Santa Fe, Marlboro, and Spoleto
festivals, and with Chamber Music at the 92nd Street Y and New York Philomusica.
He has collaborated with such renowned artists as Rudolf Serkin, Jaime Laredo,
Richard Stoltzman, Peter Serkin, and Pinchas Zukerman and has participated in 18
Musicians from Marlboro tours. He has recorded for the Arabesque, Delos, Deutsche
Grammophon, Finlandia, Marlboro Recording Society, New York Philomusica, RCA Red
Seal, and SONY Classical labels. He serves as professor of violin at the Mason Gross
School of the Arts at Rutgers University, Mannes College the New School for Music,
Manhattan School of Music, and Bard College Conservatory of Music.

www.ChamberMusicSociety.org



Violist Steven Tenenbom has established a distinguished career as chamber musician,
soloist, recitalist, and teacher. He has worked with composer Lukas Foss and jazz
artist Chick Corea, and has appeared as a guest artist with such ensembles as the
Guarneri and Emerson string quartets, and the Kalichstein-Laredo-Robinson Trio.

He has performed as a soloist with the Utah Symphony, Rochester Philharmonic,

and Cincinnati Chamber Orchestra, and toured with the Brandenburg Ensemble
throughout the United States and Japan. His festival credits include Mostly Mozart,
Aspen, Ravinia, Marlboro, June Music Festival, Chamber Music Northwest, Music from
Angel Fire, and Bravo! Vail. A former member of the Galimir Quartet, he is currently a
member of the piano quartet OPUS ONE. He and his wife, violinist Ida Kavafian, live in
Connecticut where they breed, raise, and show champion Vizsla purebred dogs.

Cellist Timothy Eddy has earned distinction as a recitalist, orchestral soloist, chamber
musician, recording artist, and teacher. He has performed with such symphonies as
Dallas, Colorado, Jacksonville, North Carolina, and Stamford, and has appeared at the
Mostly Mozart, Ravinia, Aspen, Marlboro, Lockenhaus, Spoleto, and Sarasota music
festivals. He has won prizes in numerous national and international competitions,
including the 1975 Gaspar Cassado International Violoncello Competition in Italy. Mr.
Eddy was frequently a faculty member at the Isaac Stern Chamber Music Workshops
at Carnegie Hall. A former member of the Galimir Quartet, the New York Philomusica,
and the Bach Aria Group, he collaborates in recital with pianist Gilbert Kalish. He

has recorded a wide range of repertoire from Baroque to avant-garde for the Angel,
Arabesque, Columbia, CRI, Delos, Musical Heritage, New World, Nonesuch, Vanguard,
Vox, and SONY Classical labels.

UPCOMING CONCERTS
AT CMS

SUMMER EVENINGS Il
WEDNESDAY, JULY 11, 2018, 7:30 PM » ALICE TULLY HALL
Works by Beethoven, Mendelssohn, and Brahms.

SUMMER EVENINGS III
SUNDAY, JULY 15, 2018, 5:00 PM » ALICE TULLY HALL

Works by Mozart, Weber, and Schubert.
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TRAVEL WITH CMS

September 16 - 25, 2018
Concerts performed by CMS Artists led by David Finckel and Wu Han

This fall join David Finckel and Wu Han on a deluxe visit to two of
the great cities of the world—and brilliant music capitals—London
and Paris. David, Wu Han and other Chamber Music Society
musicians will perform privately at four remarkable venues.

SEVILLE AND GRANADA

April 5 - 13, 2019

Concerts performed by CMS Artists led by Wu Han
Stretching from the peaks of the Sierra Morena to the

Mediterranean and Atlantic coasts, Andalucia is viewed by many
as Spain’s most varied, fascinating and interesting region.

FOR ITINERARY, PRICE, AND REGISTRATION
INFORMATION, CALL 212-875-5782

WWW.CHAMBERMUSICSOCIETY.ORG/TRAVEL
____________________________________________________________|

www.ChamberMusicSociety.org




ABOUT THE

CHAMBER MUSIC SOCIETY

The Chamber Music Society of Lincoln Center (CMS) is known for the extraordinary
quality of its performances, its inspired programming, and for setting the benchmark
for chamber music worldwide. Whether at its home in Alice Tully Hall at Lincoln
Center, on leading stages throughout North America, or at prestigious venues

in Europe and Asia, CMS brings together the very best international artists from

an ever-expanding roster of more than 130 artists per season. Many of these
superior performances are live streamed on the CMS website, broadcast on radio
and television, or made available on CD and DVD. As CMS approaches its 50th
anniversary season in 2020, its commitment to artistic excellence and to serving the
art of chamber music is stronger than ever.

Directors and Founders

Elinor L. Hoover, Chair

Robert Hoglund, Vice Chair
Joost F. Thesseling, Vice Chair
Peter W. Keegan, Secretary
Paul B. Gridley, Secretary

Nasrin Abdolali

Sally Dayton Clement
Joseph M. Cohen
Joyce B. Cowin

Linda S. Daines

Peter Duchin

Jennifer PA. Garrett
William B. Ginsberg
Phyllis Grann

Walter L. Harris

Philip K. Howard
Priscilla F. Kauff

Vicki Kellogg
Jeehyun Kim

Helen Brown Levine
John L. Lindsey
James P. O'Shaughnessy

Administration

Tatiana Pouschine
Richard Prins

Dr. Annette U. Rickel
Beth B. Sackler
Herbert S. Schlosser
David Simon
Suzanne E. Vaucher
Susan S. Wallach
Alan G. Weiler
Jarvis Wilcox

Kathe G. Williamson

DIRECTORS EMERITI

Anne Coffin

Peter Frelinghuysen (1941-2018)
Marit Gruson

Charles H. Hamilton

Harry P. Kamen

Paul C. Lambert

Donaldson C. Pillsbury (1940-2008)
William G. Selden

Andrea W. Walton

GLOBAL COUNCIL
Howard Dillon
Carole G. Donlin
John Fouhey
Charles H. Hamilton
Rita Hauser

Judy Kosloff

Mike McKool
Sassona Norton
Seth Novatt

Morris Rossabi
Susan Schuur
Trine Sorensen
Shannon Wu

FOUNDERS

Miss Alice Tully

William Schuman

Charles Wadsworth,
Founding Atrtistic Director

David Finckel and Wu Han, Artistic Directors ¢ Suzanne Davidson, Executive Director

ADMINISTRATION

Keith Kriha, Administrative Director

Martin Barr, Controller

Josh Davidoff, Executive and
Development Assistant

ARTISTIC PLANNING & PRODUCTION
Beth Helgeson, Director of
Artistic Planning and Administration
Kari Fitterer, Director of
Artistic Planning and Touring
Jen Augello, Operations Manager
Laura Keller, Editorial Manager
Sarissa Michaud, Production
Manager
Grace Parisi, Education and
Operations Manager
Brent Ness, Touring Coordinator

DEVELOPMENT

Sharon Griffin, Director of
Development

Fred Murdock, Associate Director,
Special Events and Young Patrons

Janet Barnhart, Manager of
Institutional Giving

Joe Hsu, Manager, Development
Operations and Research

Julia Marshella, Manager of
Individual Giving, Patrons

Erik Rego, Manager of
Individual Giving, Friends

EDUCATION

Bruce Adolphe, Resident Lecturer and
Director of Family Concerts

Derek Balcom, Director of Education

MARKETING/SUBSCRIPTIONS/
PUBLIC RELATIONS

Emily Holum, Director of
Marketing and Communications

Trent Casey, Director of Digital
Content

Desmond Porbeni, Associate Director,
Audience and Customer Services

Melissa Muscato, Assistant Director,
Marketing and Digital Content

Natalie Dixon, Manager, Audience
and Customer Services

Sara Norton, Marketing Associate

Taylor Peterson, Marketing and
Development Intern
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ANNUAL FUND

Contributors to the Annual Fund provide vital support for the Chamber Music Society's wide-ranging
artistic and educational programs. We gratefully acknowledge the following individuals, foundations,
corporations, and government agencies for their generous gifts. We also thank those donors who
support the Chamber Music Society through the Lincoln Center Corporate Fund.

Artistic Directors Circle

LEADERSHIP GIFTS ($50,000 and above)

The Achelis and Bodman Foundation
Susan Elizabeth Carmel

The Chisholm Foundation

Joyce B. Cowin

Howard Gilman Foundation

Dr. and Mrs. Victor Grann

Eugene and Emily Grant

Jerome L. Greene Foundation

Mr. and Mrs. Paul B. Gridley

Rita E. and Gustave M. Hauser

Elinor and Andrew Hoover

Jane and Peter Keegan

Lincoln Center Corporate Fund
National Endowment for the Arts
New York State Council on the Arts
Stavros Niarchos Foundation

The New York Community Trust

Mr. and Mrs. James P. O'Shaughnessy

GUARANTORS ($25,000 to $49,999)

Ann Bowers, in honor of Alexi Kenney

Thomas Brener and Inbal Segev-Brener

Sally D. and Stephen M. Clement, IlI
Joseph M. Cohen

Linda S. Daines

Jenny and Johnsie Garrett

William and Inger G. Ginsberg

Gail and Walter Harris

Frank and Helen Hermann Foundation

Robert and Suzanne Hoglund

Vicki and Chris Kellogg

Andrea Klepetar-Fallek

Bruce and Suzie Kovner

MetLife Foundation

Richard Prins and Connie Steensma

New York City Department of Cultural Affairs
Dr. Annette U. Rickel

Dr. Beth Sackler and Mr. Jeffrey Cohen

BENEFACTORS ($70,000 to $24,999)

Anonymous (2)

Ronald Abramson

Jonathan Brezin and Linda Keen
Colburn Foundation

Con Edison

The Gladys Krieble Delmas Foundation

Robert and Karen Desjardins

Howard Dillon and Nell Dillon-Ermers
Carole Donlin

The Lehoczky Escobar Family

David Finckel and Wu Han

John and Marianne Fouhey

Sidney E. Frank Foundation

Mr. and Mrs. Peter Frelinghuysen
Ann and Gordon Getty Foundation
Francis Goelet Charitable Lead Trusts
The Hamilton Generation Fund

Irving Harris Foundation

Michael Jacobson and Trine Sorensen
Priscilla F. Kauff

Jeehyun Kim

Judy and Alan Kosloff

PLATINUM PATRONS ($5,000 to $9,999)

Anonymous (2)

William and Julie Ballard
Murat Beyazit

The Jack Benny Family Foundation
Mr. and Mrs. John D. Coffin
Nathalie and Marshall Cox
Valerie and Charles Diker
Mrs. Barbara M. Erskine

Mr. and Mrs. Irvine D. Flinn
The Frelinghuysen Foundation
Naava and Sanford Grossman

Marlene Hess and James D. Zirin, in loving
memory of Donaldson C. Pillsbury
The Hite Foundation
Alfred and Sally Jones
Mr. and Mrs. Hans Kilian
C.L.C. Kramer Foundation
Jonathan E. Lehman
Leon Levy Foundation
Dr. and Mrs. Michael N. Margolies
Jane and Mary Martinez
Mr. and Mrs. H. Roemer McPhee,
in memory of Catherine G. Curran

GOLD PATRONS ($2,500 to $4,999)

Anonymous (3)

Nasrin Abdolali

Elaine and Hirschel Abelson

Dr. and Mrs. David H. Abramson
Ms. Hope Aldrich

American Friends of Wigmore Hall
Joan Amron

James H. Applegate
Axe-Houghton Foundation

Brett Bachman and Elisbeth Challener
Lawrence B. Benenson

American Chai Trust

Constantin R. Boden

Jill Haden Cooper

The Aaron Copland Fund for Music
Robert J. Cubitto and Ellen R. Nadler
Virginia Davies and Willard Taylor
Suzanne Davidson

Mr. and Mrs. Joseph W. Donner
Helen W. DuBois

Rachel and Melvin Epstein

Judy and Tony Evnin

Mr. Lawrence N. Field

Dr. and Mrs. Fabius N. Fox

Mrs. Beatrice Frank

Diana G. Friedman

Blanchette Hooker Rockefeller Fund

The Fan Fox and Leslie R. Samuels
Foundation, Inc.

Ellen Schiff

Elizabeth W. Smith

The Alice Tully Foundation

Elaine and Alan Weiler

The Helen F. Whitaker Fund

David Simon

Mr. and Mrs. Erwin Staller

William R. Stensrud and
Suzanne E. Vaucher

Joost and Maureen Thesseling

Tiger Baron Foundation

Mr. and Mrs. Jarvis Wilcox

Kathe and Edwin Williamson

Shannon Wu and Joseph Kahn

Helen Brown Levine

Mr. Seth Novatt and Ms. Priscilla Natkins
Marnie S. Pillsbury

Tatiana Pouschine

Judith and Herbert Schlosser
Mrs. Robert Schuur

Joe and Becky Stockwell
Carlos Tome and Theresa Kim
Virginia B. Toulmin Foundation
Susan and Kenneth Wallach
Mrs. Andrea W. Walton

The Robert and Joyce Menschel
Family Foundation

Achim and Colette Moeller

Linda and Stuart Nelson

Mr. and Mrs. Howard Phipps, Jr.

Eva Popper

Thomas A. and Georgina T. Russo
Family Fund

Lynn Stravs

Martin and Ruby Vogelfanger

Paul and Judy Weislogel

Neil Westreich

Egon R. Gerard

Edda and James Gillen

Mr. and Mrs. Philip Howard
Frederick L. Jacobson
Kenneth Johnson and Julia Tobey
Paul Katcher

Ed and Rosann Kaz

Chloé A. Kramer

Henry and Marsha Laufer
Harriet and William Lembeck
Dr. Edward S. Loh

Jennifer Manocherian

Ned and Francoise Marcus
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Mr. and Mrs. Leigh Miller

Martin and Lucille Murray

Sassona Norton and Ron Filler
Susan B. Plum

Mr. and Mrs. Joseph Rosen

The Alfred and Jane Ross Foundation
Mary Ellen and James Rudolph

David and Lucinda Schultz

Peter and Sharon Schuur

Michael W. Schwartz

Fred and Robin Seegal

Carol and Richard Seltzer

The Susan Stein Shiva Foundation
Dr. Michael C. Singer

Diane Smook and Robert Peduzzi
Gary So, in honor of Sooyun Kim

SILVER PATRONS ($7,500 to $2,499)

Anonymous (4)
Alan Agle
Harry E. Allan
Lawrence H. Appel
Dr. Anna Balas
Betsy Shack Barbanell
Lillian Barbash
Mr. and Mrs. William G. Bardel
Caryl Hudson Baron
Mr. and Mrs. T. G. Berk
Don and Karen Berry
Adele Bildersee
Judith Boies and Robert Christman
Cahill Cossu Noh and Robinson
Charles and Barbara Burger
Jeff and Susan Campbell
Allan and Carol Carlton
Dale C. Christensen, Jr.
Judith G. Churchill
Betty Cohen
Marilyn and Robert Cohen
Mr. Mark Cohen, in memory of May Lazer
Betsy Cohn, in honor of Suzanne Davidson
Jon Dickinson and Marlene Burns
Joan Dyer
Thomas E. Engel, Esq.
Mr. Arthur Ferguson
Howard and Margaret Fluhr
Mr. Andrew C. Freedman and
Ms. Arlie Sulka
Mr. and Mrs. Burton M. Freeman
Rosalind and Eugene J. Glaser

Judith Heimer

Dr. and Mrs. Wylie C. Hembree

Charles and Nancy Hoppin

Dr. Beverly Hyman and
Dr. Lawrence Birnbach

Bill and Jo Kurth Jagoda, in honor of
David Finckel and Wu Han

Dr. Felisa B. Kaplan

Keiko and Steven B. Kaplan,
in honor of Paul Huang

Stephen and Belinda Kaye

Thomas C. King

Patricia Kopec Selman and Jay E. Selman

Dr. and Mrs. Eugene S. Krauss

Edith Kubicek

Richard and Evalyn Lambert

Craig Leiby and Thomas Valentino

Dr. Donald M. Levine

Fran Levine

James Liell

Walter F. and Phyllis Loeb Family Fund
of the Jewish Communal Fund

Carlene and Anders Maxwell

Eileen E. McGann

Sheila Avrin McLean and David MclLean

llse Melamid

Merrick Family Fund

Bernice H. Mitchell

Alan and Alice Model

Alex Pagel

Barbara A. Pelson

Charles B. Ragland

YOUNG PATRONS* ($500+)

Jordan C. Agee

Raoul Boisset

Samuel Coffin and Tobie Cornejo
Jamie Forseth

Susanna Goldfinger

Robert J. Haley

Yoshiaki David Ko

Liana and Joseph Lim
Shoshana Litt

Lucy Lu and Mark Franks
Zach and Katy Maggio
Mr. Edwin Meulensteen
Katie Nojima

Jason Nong

Sally Wardwell
Patricia and Lawrence Weinbach
Larry Wexler and Walter Brown
Janet Yaseen and the

Honorable Bruce M. Kaplan
Sandra and Franklin Zieve
Noreen and Ned Zimmerman

Mr. Roy Raved and Dr. Roberta Leff
Mark and Pat Rochkind
Dr. Hilary Ronner and Mr. Ronald Feiman
Joseph and Paulette Rose
Diana and Michael Rothenberg
Marie von Saher
David and Sheila Rothman
Sari and Bob Schneider
Delia and Mark Schulte
Mr. David Seabrook and

Dr. Sherry Barron-Seabrook
Jill S. Slater
Judith and Morton Sloan
Annaliese Soros
Dr. Margaret Ewing Stern
Deborah F. Stiles
Alan and Jaqueline Stuart
Joseph C. Taylor
Erik and Cornelia Thomsen
Judith and Michael Thoyer
Leo J. Tick
Herb and Liz Tulchin
Salvatore and Diane Vacca
Mr. and Mrs. Joseph Valenza
Pierre and Ellen de Vegh
Dr. Judith J. Warren and

Dr. Harold K. Goldstein
Alex and Audrey Weintrob
Robert Wertheimer and Lynn Schackman
Tricia and Philip Winterer
Gro V. and Jeffrey S. Wood
Cecil and Gilda Wray

Eren Erdemgil Sahin and Erdem Sahin
Shu-Ping Shen

Jonathan U.R. Smith

Erin Solano

Mr. Nick Williams and Ms. Maria Doerfler
Rebecca Wui and Raymond Ko

*For more information, call (212) 875-5216 or visit chambermusicsociety.org/yp

PRESTO ($7,000 to $1,499)

Anonymous (7)

Richard L. Bayles

Maurice S. and Linda G. Binkow
Philanthropic Fund

Ann S. Cole

Colleen F. Conway

Allyson and Michael Ely

Mr. Stephen M. Foster

Dorothy and Herbert Fox

Kris and Kathy Heinzelman

Alice Henkin

Mr. and Mrs. James R. Houghton

ALLEGRO ($600 to $999)

Sophia Ackerly and Janis Buchanan
Mrs. Albert Pomeroy Bedell

Brian Carey and Valerie Tomaselli
Mrs. Margherita S. Frankel

Dorothy F. Glass

Abner S. Greene

Sharon Gurwitz

Evan and Florence Janovic

Pete Klosterman

Peter Kroll

Thomas Frederick Jambois
Patricia Lynn Lambrecht
Leeds Family Foundation
The David Minkin Foundation
Linda Musser

Anju Narula

Dot and Rick Nelson

Mimi Poser

Ms. Kathee Rebernak

Mr. David Ritter

Ms. Linda C. Rose

Barbara and Raymond LeFebvre
Mr. Stanley E. Loeb
Jane and John Loose
Thomas Mahoney and Emily Chien,
in honor of Paul and Linda Gridley
Linda and Thomas Marshella,
in memory of Donald F. Humphrey
Merrill Family Fund
Dr. and Mrs. Richard R. Nelson
Lisa and Jonathan Sack

Mr. David Rosner

Charles S. Schreger

Diana and John Sidtis

Dr. Robert Silver

Esther Simon Charitable Trust

Barbaralee Diamonstein-Spielvogel and
Hon. Carl Spielvogel

Andrea and Lubert Stryer

Ms. Jane V. Talcott

Jill and Roger Witten

Frank Wolf

Monique and Robert Schweich

Anthony R. Sokolowski

Mr. and Mrs. Myron Stein,
in honor of Joe Cohen

Dr. Charles and Mrs. Judith
Lambert Steinberg

Mr. David P. Stuhr

Sherman Taishoff

Susan Porter Tall

Mr. and Mrs. George Wade

The Chamber Music Society of Lincoln Center



MAKE A DIFFERENCE

From the Chamber Music Society's first season in 1969-70, support for this special institution has
come from those who share a love of chamber music and a vision for the Society's future.

While celebrating our 49th Anniversary Season this year we pay tribute to the distinguished artists
who have graced our stages in thousands of performances. Some of you were here in our beloved
Alice Tully Hall when the Chamber Music Society's first notes were played. Many more of you are
loyal subscribers and donors who, like our very first audience, are deeply passionate about this
intimate art form and are dedicated to our continued success.

Those first steps 49 years ago were bold and ambitious. Please join your fellow chamber music
enthusiasts in supporting CMS by calling the Membership Office at (212) 875-5782, or by donating
online at www.ChamberMusicSociety.org/support. Thank you for helping us to continue to pursue
our important mission, and for enabling the Chamber Music Society to continue to present the
finest performances that this art form has to offer.

THE CHAMBER MUSIC SOCIETY ENDOWMENT

The Chamber Music Society gratefully recognizes those individuals, foundations, and corporations
whose estate gifts and exceptional support of the Endowment Fund ensure a firm financial base
for the Chamber Music Society's continued artistic excellence. For information about gifts to the
Endowment Fund, please contact Executive Director Suzanne Davidson at (212) 875-5779.

Lila Acheson Wallace Flute Chair

Mrs. John D. Rockefeller IlI
Oboe Chair

Estate of Anitra Christoffel-Pell

Charles E. Culpeper Clarinet Chair

Fan Fox & Leslie R. Samuels

Violin Chair

Mrs. William Rodman Fay

Viola Chair

Alice Tully and Edward R.
Wardwell Piano Chair

Estate of Robert C. Ackart

Estate of Marilyn Apelson

Mrs. Salvador J. Assael

Estate of Katharine Bidwell

The Bydale Foundation

Estate of Norma Chazen

John & Margaret Cook Fund

Estate of Content Peckham Cowan

Charles E. Culpeper Foundation

Estate of Catherine G. Curran

Mrs. William Rodman Fay
The Hamilton Foundation
Estate of Mrs. Adriel Harris
Estate of Evelyn Harris
The Hearst Fund
Heineman Foundation
Mr. and Mrs. Peter S. Heller
Helen Huntington Hull Fund
Estate of Katherine M. Hurd
Alice llchman Fund
Anonymous
Warren lichman
Estate of Peter L. Kennard
Estate of Jane W. Kitselman
Estate of Charles Hamilton
Newman
Mr. and Mrs. Howard Phipps, Jr.
Donaldson C. Pillsbury Fund
Eva Popper, in memory of
Gideon Strauss
Mrs. John D. Rockefeller 3rd

Daniel and Joanna S. Rose

Estate of Anita Salisbury

Fan Fox & Leslie R. Samuels
Foundation

The Herbert J. Seligmann
Charitable Trust

Arlene Stern Trust

Estate of Arlette B. Stern

Estate of Ruth C. Stern

Elise L. Stoeger Prize for
Contemporary Music,
bequest of Milan Stoeger

Estate of Frank E. Taplin, Jr.

Mrs. Frederick L. Townley

Miss Alice Tully

Lila Acheson Wallace

Lelia and Edward Wardwell

The Helen F. Whitaker Fund

Estate of Richard S. Zeisler

Henry S. Ziegler

The Chamber Music Society wishes to express its deepest gratitude for
The Daniel and Joanna S. Rose Studio, which was made possible by
a generous gift from the donors for whom the studio is named.

CMS is grateful to JoAnn and Steve Month for their generous contribution of
a Steinway & Sons model "D" concert grand piano.

The Chamber Music Society's performances on American Public Media's
Performance Today program are sponsored by MetLife Foundation.

CMS extends special thanks to Arnold & Porter for its great
generosity and expertise in acting as pro bono Counsel.

CMS gratefully recognizes Shirley Young for her generous service as International Advisor.
CMS wishes to thank Covington & Burling for acting as pro bono Media Counsel.
CMS is grateful to Holland & Knight LLP for its generosity in acting as pro bono international counsel.

This season is supported by public funds from the National Endowment for the Arts, the New York
State Council on the Arts with the support of Governor Andrew M. Cuomo and the New York State
Legislature; and the New York City Department of Cultural Affairs, in partnership with the City Council.
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