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CLAUDE DEBUSSY Quartet in G minor for Strings, Op. 10 (1893)
(1862-1918) » Animé et trés décidé
» Assez vif et bien rythmé
» Andantino doucement expressif
» Tres modéré—Trés mouvementé et avec passion
BARNETT-HART, BOYD, LAPOINTE, SPELTZ

MAURICE RAVEL Sonata for Violin and Piano (1923-27)
(1875-1937) ) Allegretto
» Blues: Moderato
» Perpetuum mobile: Allegro
DAUTRICOURT, McDERMOTT

INTERMISSION

CLAUDE DEBUSSY Sonata for Violin and Piano (1916-17)
» Allegro vivo
» Interméde
» Finale
DAUTRICOURT, McDERMOTT

MAURICE RAVEL Quartet in F major for Strings (1902-03)
» Allegro moderato, trés doux
» Assez vif, trés rythmé
» Tres lent
» Vif et agité
BARNETT-HART, BOYD, LAPOINTE, SPELTZ
This concert is made possible, in part, by The Florence Gould Foundation and by an award from
the National Endowment for the Arts.

The Chamber Music Society acknowledges with sincere appreciation Ms. Tali Mahanor's
generous long-term loan of the Hamburg Steinway & Sons model "D" concert grand piano.
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Photographing, sound recording, or videotaping this performance is prohibited.




ABOUT TONIGHT'S PROGRAM

Dear Listener,

We are certain that any of you who attended the two recent Inside Chamber
Music lectures on Debussy and Ravel must be brimming over with excitement
and anticipation for today’s performance. Composer Bruce Adolphe, who has led
this popular lecture series for 25 years, continues to astound by revealing, and
explaining eloquently and often humorously, the myriad compositional miracles
that make great music what it is. In addition, the fascinating historical and cultural
contexts that Bruce provides surround the works with relevance, both to their
ages and to ours. We are among those who never miss a lecture because we
learn so much, and come away hearing music on ever-deeper levels. The Inside
Chamber Music series is simply among the very finest that CMS has to offer.

The wave of national pride that swept France in the wake of the 1870-71
Franco-Prussian War (not to mention World War 1) inspired that country’s artists
to affirm their heritage through their work. Drawing from a rich pedagogical
legacy that was built through France’s rigorous conservatory training, composers
such as Fauré and Franck widened the harmonic landscape, moving seamlessly
between tonal centers and creating perfumed worlds of sound unique in music
at that time. It would only take one young rebel, by the name of Claude Debussy,
to break all the rules of the past, and, armed with the finest tools of his trade, to
create a new musical language. Based not on reason or logical consequences—
the hallmarks of the Classical Style—Debussy’s music sought primarily to
entrance, delight, surprise, and intoxicate. Unexpected harmonies, built from the
newly fashionable ninth, eleventh, and thirteenth chords and from whole-tone
scales and exotic modes, transported listeners into uncharted musical realms.

In doing so, Debussy opened the door to modernism and the music of the 20th
century, virtually all composers after him falling under his influence. His admirer
Ravel took Debussy’s ideals in his own direction, becoming the second great
pillar of French Impressionist music.

It is with tremendous excitement and pride that CMS offers this historic
pairing of Debussy and Ravel’s iconic sonatas and string quartets, a program
that not only CMS has never presented but one that we've not seen performed
elsewhere. It's therefore time to bring together and celebrate this amazing family
of musical treasures, a feast for the ears in the finest French tradition.

Enjoy the performance,
David Finckel Wu Han
ARTISTIC DIRECTORS

www.ChamberMusicSociety.org



NOTES ON THE PROGRAM

The Debussy and Ravel quartets have been longtime friends of our
ensemble and we have played them extensively at various stages of our
development. However, we have seldom performed the two together in
one evening, even though it is rather customary to pair them on recordings.
These two quartets are similar, but this evening will hopefully also highlight
their differences and what makes them unique. Ravel was well aware

of Debussy’s quartet and it certainly made an impression on him as he

was writing his own. The particular order of movements, their structures
and sound worlds are alike; however, Ravel’s harmonic language seems
less exploratory and ardent, more Classical in a way. Also, among other
disparities, the overall temperament of Debussy’s first movement requires
more vigor from the ensemble than what seems appropriate for Ravel’s
initial movement. Therefore presenting them in such proximity, alongside
their violin sonata counterparts, will focus your and our attention on what
makes these two French works the perfect archetype of what a string

quartet was, is, and ought to be.

—Escher Quartet

Quartet in G minor for Strings, Op. 10

CLAUDE DEBUSSY

» Born August 22, 1862, in St. Germain-en-Laye,

near Paris.
» Died March 25, 1918, in Paris.

Composed in 1893.

» Premiered in Paris on December 29, 1893,
by the Ysaye Quartet.

» First CMS performance on December 13,
1969.

» Duration: 25 minutes

By 1893, when he was 30, Claude
Debussy had acquired a modest
reputation in Paris as the composer of
songs, piano pieces, and miscellaneous
vocal and orchestral works, as a winner
of the Prix de Rome, and as a bohemian
musician much under the sway of the
Symbolist poets Mallarmé and Régnier.

His distinctive creative personality

had already been demonstrated to the
city’s circle of progressive music lovers
by the Petite Suite, Arabesques, and
Suite Bergamasque (from which comes
the well-known Clair de Lune), but the
wider recognition of his genius began
when the cantata La Damoiselle élue
(The Blessed Damzel) was premiered at
a concert of the Société Nationale on
April 8, 1893. By that time, he had already
begun sketching out an opera based on
Maeterlinck’s newly published drama
Pelléas et Mélisande, a project that
would take him a decade to complete,
and written much of a ballet score
inspired by Mallarmé’s voluptuous poem
L’Aprés-midi d’un faune (The Afternoon
of a Faun). The other major endeavor

The Chamber Music Society of Lincoln Center



of 1893 was a String Quartet, a curious
undertaking, perhaps, for a composer
of Debussy’s decidedly impressionistic
proclivities, but one he apparently

felt necessary to show that he could
handle the Classical forms which had
occupied much of his long study at the
conservatoire and as a Prix de Rome
recipient—it is indicative in this regard
that the quartet is the only one of his
works to which he formally assigned an
opus number.

The quartet opens with a distinctive,
modally inflected motive that serves
both as the melodic germ from which the
first movement grows and as the motto
theme that returns in later movements
to unify the work’s overall structure.
The frequent recurrences of the motto
throughout the opening movement,
usually in transformations of sonority,
harmony, and mood, are separated
by episodes of mildly contrasting

character. The second movement is a
free adaptation of the form and manner
of a scherzo. The first and last sections
posit a repetitive viola ostinato built
from the motto theme around which
swirl sparkling pizzicato effects for the
other instruments. The center of the
movement is occupied by a rhythmically
augmented version of the motto theme
above a rustling accompaniment. The
Andantino, sensual, lyrical, permeated
with the sweet sensations of early spring,
evokes a similar expressive and stylistic
world to the one Debussy conjured in
the contemporaneous Prelude to the
Afternoon of a Faun. After a two-part
introduction to the finale, the viola
initiates the main part with a rapid motive
that is tightly restricted in range. This
phrase and further transformations of
the motto theme occupy the remainder
of the movement, which ends with a sun-
bright flourish. ¢

Sonata for Violin and Piano

MAURICE RAVEL
» Born March 3, 1875, in Ciboure, France.
» Died December 28, 1937, in Paris.

Composed in 1923-27.

» Premiered on May 30, 1927, in Paris by
violinist Georges Enesco with the
composer as pianist.

» First CMS performance on April 25, 1980.

» Duration: 17 minutes

Hélene Jourdan-Morhange was one of
France’s most promising violinists in the
years after the First World War. She was
in her mid-20s, and recently widowed
by the hostilities, when Ravel first met
her at a performance of his Piano Trio

in which she participated during the
war; they were close friends until the

composer’s death in 1937. (She died at
the age of 73 in 1961.) Ravel consulted
Jourdan-Morhange frequently on matters
of string technique, and had her play
many items from the standard violin
repertory for his edification. In August
1923, he undertook a sonata for her,
promising that “it won't be very difficult,
and it won't sprain your wrist.” His health
and creativity had been damaged by

the rigors of the war, however, and by
the time he completed her sonata in the
spring of 1927, rheumatism had forced an
end to Jourdan-Morhange'’s performing
career. The brilliant Rumanian composer
and violinist Georges Enesco, a friend of
Ravel since their student days together
at the conservatoire, gave the sonata’s
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first performance with the composer at
the Salle Erard on May 30, 1927.
Concerning the lengthy gestation
of the Violin Sonata, his final chamber
composition and one of his favorites
among his own works, Ravel once
quipped that it took him four years to
eliminate all the unnecessary notes.
Though intended humorously, his
comment touches on essential qualities
of the work—its lean textures, acerbic
harmonic language, and economy
of means, characteristics that first
appeared in Ravel’'s music with the
remarkable Chansons Madécasses,
completed in 1926. He said that in the
Chansons, scored for soprano, flute,
cello, and piano, “The independence
of the part writing is pronounced.... |
also asserted this independence in the
Sonata for Violin and Piano, instruments

which, in my opinion, are essentially
incompatible. Far from balancing their
contrasts, the sonata reveals their
incompatibility.” The opening movement,
patterned on traditional sonata form,

is the most convivial portion of the

work regarding the sharing of musical
materials between the participants,
though even here each instrument
displays a distinctive personality. The
influence of that international musical
mania of the 1920s—American jazz—was
the inspiration for the second movement,
titled Blues. The sonata’s flamboyant
finale is designated Perpetuum mobile,
though the “perpetual motion” is
confined entirely to the violin part while
the piano is allotted a considerably
more sedate accompaniment into which
are woven allusions to the opening
movement. ¢

Sonata for Violin and Piano

CLAUDE DEBUSSY

Composed in 1916-17.

» Premiered on May 5, 1917, in Paris by the
composer and violinist Gaston Poulet.

» First CMS performance on May 9, 1975.

» Duration: 13 minutes

When the Guns of August thundered
across the European Continent in 1914

to plunge the world into “the war to end
all wars,” Claude Debussy was already
showing signs of the cancer that was to
end his life four years later. Apprehensive
about his health and tormented by the
military conflict, his creative production
came to a virtual halt. Except for a
Berceuse Héroique written “as a tribute
of homage to His Majesty King Albert | of
Belgium and his soldiers,” Debussy wrote

no new music in 1914. At the end of the
year, he undertook (with little enthusiasm)
the preparation of a new edition of
Chopin’s works to help compensate
Durand for the regular advances the
publisher had been sending. The death of
Debussy’s mother in March 1915 further
deepened his depression. That same
month, however, he appeared in a recital
in the Salle Gaveau with the soprano
Ninon Vallin, and his mood brightened
somewhat during the following months.

“I have a few ideas at the moment,” he
wrote to Durand in June, “and, although
they are not worth making a fuss about,

| should like to cultivate them.” That
summer he completed En blanc et noir
for Two Pianos and the Etudes for Piano,
and projected a series of six sonatas

for various instrumental combinations
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inspired by the old Baroque school

of French clavecinists. The first of

the sonatas, for cello and piano, was
completed quickly in July and August
1915 during a holiday at Pourville, near
Dieppe; the second one, for flute, viola
(originally oboe), and harp, was also
written at Pourville before Debussy
returned to Paris on October 12th.
Surgery in December prevented him from
further work until October 1916, when he
began the Sonata for Violin and Piano. A
sonata for oboe, horn, and harpsichord
never went beyond the planning stage;
the remainder of the projected set did not
get that far. The Violin Sonata, completed
in 1917, was his last important work; he
premiered the piece on May 5, 1917 in
Paris with violinist Gaston Poulet, and
played it again in September at St.-Jean-
de-Luz, where he was summering. It was
his final public appearance.

For the Violin Sonata’s inspiration,
style, and temperament, Debussy looked
back far beyond the Impressionism of his
earlier works to the elegance, emotional
reserve, and textural clarity of the music
of the French Baroque. The form of the
first movement is tied together by the
iterations of the simple falling triadic

motive given by the violin at its initial
entrance. Various episodes separate
the motive’s returns, some passionate,
some exotically evocative in their sliding
intervals, some deliberately archaic in
their open-interval harmonies. Debussy
said that he had tried to evoke the spirit
of the Italian commedia dell‘arte in his
earlier Cello Sonata, and much of the
wit and insouciance of that old satirical
stage genre carried over into the central
Interméde of the Violin Sonata, which

is instructed to be played “with fantasy
and lightness.” The Finale begins with a
ghost of the first movement’s opening
theme before proceeding to a modern
mutation of the traditional rondo form,
which takes as its subject a violin melody
in flying triplets that Debussy borrowed
from his Ibéria. The composer noted
that this theme “is subjected to the most
curious deformations, and ultimately
leaves the impression of an idea turning
back upon itself, like a snake biting its
own tail.” The music exudes energy
bordering on enervation, and seems
almost to have expended its strength as
the final measures approach, but finds
sufficient reserve to mount a quick but
brilliant close. &

Quartet in F major for Strings

MAURICE RAVEL

Composed in 1902-03.

» Premiered on March 5, 1904, in Paris by
the Heymann Quartet.

» First CMS performance on February 22, 1976.

» Duration: 28 minutes

Ravel was admitted as a student to the
Paris Conservatoire in 1889, the year in
which the World Exposition introduced

the Javanese gamelan orchestra and
Russian music to Paris (and left the
Eiffel Tower as an imposing souvenir),
but his academic career proved to be
somewhat less than meteoric. While
gaining a reputation for such pieces

as the Pavane for a Dead Princess and
Jeux d’Eau during the next 16 years, he
slipped in and out of the conservatoire,
auditing classes with Gabriel Fauré and
other teachers, and competing, never
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successfully, for the Prix de Rome.
Despite his tenuous official association
with the conservatoire, Ravel retained
an almost awed respect for Fauré,
whom he regarded as his principal
teacher and an important influence and
inspiration for his music. At the end of
1902, after his second attempt to win the
Prix de Rome had proven unsuccessful,
Ravel felt it necessary, as had Claude
Debussy a decade before, to subject the
modernity of his musical speech to the
rigorous discipline of one of the most
demanding of all Classical genres, the
string quartet. “My quartet represents

a conception of musical construction,
imperfectly realized no doubt, but set

out much more precisely than in my
earlier compositions,” Ravel said. He
completed the first movement of the
work in time to submit it to a competition
at the conservatoire in January 1903,

but the reactionary judges, having
become well entrenched in the attitude
that caused them to frustrate Ravel’s
every attempt to win the Prix de Rome,
found this glowing specimen of musical
color and light “laborious” and “lacking
simplicity.” Ravel left the conservatoire
for the last time and never again set foot
in one of its classrooms. More angry than
discouraged, Ravel continued work on
the quartet, and completed the score in
April 1903.

“What you have [in

the first movement of
Ravel’s String Quartet]
is particularly French
and this is something
that Ravel gleaned from
Debussy. You'll notice
that you hear the same
measure—in different
parts—over and over.

the same way in German
music because [in
French music] there was
a sense that if you find a
beautiful sensuous little
phrase that you could sit
there and enjoy its color

and its texture and the
sonority. It doesn’t have
to function immediately.
In German music,
function comes first.
Same in orchestration—a
German composer will
orchestrate according

the structure. So if a
You would never find that new melody comes in,
it's a new instrument.
If there’s a new kind

of energy there will be
new instruments and

a different texture, but
in French orchestration
it isn't a matter of

COLOR IN RAVEL'S STRING QUARTET

TRANSCRIBED EXCERPT FROM BRUCE ADOLPHE'S
INSIDE CHAMBER MUSIC LECTURE ON FEBRUARY 8, 2017

structure. It’s just color.
You can repeat the same
thing three times but

it will have a different
color each time because
they want the beauty

of the surface to be
shimmering.”

to the point of the piece,

» Bruce Adolphe

Bruce Adolphe gives eight Inside Chamber Music lectures each season.
They are live streamed and over 40 past lectures are available in the

Watch and Listen section of the CMS website.

|
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“In the name of the gods
of music, and in mine,
do not touch a single
note of what you have
written in your quartet,”
Debussy proclaimed.

Though Fauré, whose advice and
friendship Ravel continued to value
despite his disappointments at the
conservatoire (he contributed a
Berceuse sur le nom de Gabriel Fauré to
a tribute edition of the Revue Musicale
in 1922), found the finale “stunted,
badly unbalanced, in fact a failure” and
suggested its thorough revision, both
Debussy and Vincent d’Indy praised the
new piece. “In the name of the gods
of music, and in mine, do not touch a
single note of what you have written
in your quartet,” Debussy proclaimed.
“It is a piece worthy of any composer’s
work at the end of a long career,” d’Indy
told the 28-year-old musician. Ravel
agreed with his colleagues, and allowed
the Heymann Quartet to premiere the
work in its original form on March 5,
1904 in the auditorium of the Schola
Cantorum, the institution d’Indy had
founded in 1896 to offer an alternative to
the conservatoire for advanced musical
instruction. Though its acceptance was
not at first unanimous, the quartet was
the composition that solidified Ravel’s
reputation as a leading creative figure,
“one of the masters of tomorrow,” as
Jean Marnold prophesied in a review in
the Mercure de France.

The quartet opens with a sonata-
form Allegro whose precise Classical
structure is made to accommodate
effortlessly the piquant modality of its
themes. The principal subject is a lovely
violin melody, accompanied by scalar
harmonies in the lower instruments, that
rises and falls through a long arc with
elegance and ease. Passages of greater
animation lead to the complementary
theme, a melancholy song given in
octaves by the first violin and viola above
the rustling background figurations of
the second violin. The development
section is as concerned with the
rustling figurations as with the thematic
materials. As in the Mozartian model, the
recapitulation returns the earlier themes
to balance and complete the movement.
The second movement (marked “rather
fast and very rhythmic”) is a modern
scherzo, with snapping pizzicato effects
and superimposed meters. The center of
the movement is occupied by a wistful
melody in slow tempo initiated by the
cello. The third movement serves as
a sort of structural foil to the carefully
defined forms of the earlier movements.
With its quickly changing sonorities,
frequent juxtapositions of mood
and tempo, and continually evolving
themes, it is much in the character of
an improvisation for quartet, a free
rhapsody for four instruments joined
by some magical centripetalism into
an extraordinarily satisfying whole. The
powerful, metrically irregular motive
that launches the finale is brought back
as the movement proceeds, much in
the manner of the old rondo form, to
separate the contrasting episodes that
recall musical events from the earlier
movements. &

© 2017 Dr. Richard E. Rodda
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ABOUT THE ARTISTS

ESCHER STRING QUARTET

(L-R) Aaron Boyd, Pierre Lapointe, Adam Barnett-Hart, and Brook Speltz

» The Escher String Quartet has received acclaim for its profound musical insight and
rare tonal beauty. A former BBC New Generation Artist, the quartet has performed

at the BBC Proms at Cadogan Hall and is a regular guest at Wigmore Hall. In its
hometown of New York, the ensemble serves as Season Artists of The Chamber Music
Society of Lincoln Center, where last season it not only presented the complete
Zemlinsky Quartet Cycle in a concert streamed live from the Rose Studio, but was also
one of five quartets chosen to collaborate in a complete presentation of Beethoven'’s
string quartets. In the current season, the quartet is invited to tour with CMS to China.

The Escher Quartet has received high acclaim throughout Europe, with recent
debuts including the Amsterdam Concertgebouw, Berlin Konzerthaus, London’s
Kings Place, Slovenian Philharmonic Hall, and Auditorium du Louvre. The group
has appeared at festivals such as Heidelberg Spring Festival, Dublin’s Great Music
in Irish Houses, Riser Chamber Music Festival in Norway, Hong Kong International
Chamber Music Festival, and Perth International Arts Festival in Australia. Alongside
its growing European profile, the Escher Quartet continues to flourish in its

home country, performing at Alice Tully Hall in New York, the Kennedy Center in
Washington, D.C., and the Ravinia and Caramoor festivals. In 2014 the quartet gave
a highly praised debut at Chamber Music San Francisco and in 2015 presented a
Schubert quartets focus at Music@Menlo, where it returns in the current season.
This season also sees a return to the Tel Aviv Museum of Art and subsequent tour
of Israel, a return to Les Grands Interprétes series in Geneva and three U.K. tours,
including an appearance at Wigmore Hall.

The Chamber Music Society of Lincoln Center
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Volumes | and Il of the complete Mendelssohn quartets, released on the BIS label in
2015, were received with the highest critical acclaim and the Mendelssohn series will
conclude this season with the release of Volume Ill. The quartet has also recorded
the complete Zemlinsky String Quartets in two volumes, released on the Naxos label
in 2013 and 2014, to accolades including five stars in the Guardian with “Classical CD
of the Year,” a Recommendation in The Strad, “Recording of the Month” on MusicWeb
International, and a nomination for a BBC Music Magazine Award.

Within months of its inception in 2005, the ensemble came to the attention of

key musical figures worldwide. Championed by the Emerson Quartet, the Escher
Quartet was invited by both Pinchas Zukerman and Itzhak Perlman to be quartet-in-
residence at each artist’s summer festival: the Young Artists Programme at Canada'’s
National Arts Centre and the Perlman Chamber Music Program on Shelter Island,
New York. The quartet is a former member of Chamber Music Society Two and
winner of an Avery Fisher Career Grant. Currently quartet-in-residence at Southern
Methodist University in Dallas, Texas, the quartet has given master classes at
institutions such as the Royal Academy of Music in London and Campos do Jordao
Music Festival in Brazil. The Escher Quartet takes its name from Dutch graphic
artist M.C. Escher, inspired by Escher’'s method of interplay between individual
components working together to form a whole.

NICOLAS DAUTRICOURT

» Voted ADAMI Classical Discovery of the Year at Midem

in Cannes and awarded the Sacem Georges Enesco Prize,
Nicolas Dautricourt is one of the most brilliant and engaging
French violinists of his generation. During the 2017-18 season
he returns to the Capitole de Toulouse Orchestra; makes his
performance debut with the Royal Philharmonic Orchestra,
Liege Philharmonic, and Helsingborg Symphony; and starts
the second part of his solo violin project, Bach & Beyond, at
the National Recital Hall in Taipei, Taiwan. He appears at major international venues,
including the Kennedy Center, Wigmore Hall, Tchaikovsky Hall, Tokyo’s Bunka
Kaikan, Salle Pleyel in Paris, and Théatre des Champs-Elysées, and appears at many
festivals such as Lockenhaus, Music@Menlo, Parnu, Ravinia, Sintra, and Davos.

He also has performed with the Detroit Symphony, Orchestre National de France,
Orchestre de Toulouse, Quebec Symphony, Sinfonia Varsovia, Mexico Philharmonic,
NHK Tokyo Chamber Orchestra, and the Kanazawa Orchestral Ensemble, under
conductors Leonard Slatkin, Paavo Jarvi, Tugan Sokhiev, Dennis Russell Davies,
Eivind Gullberg Jensen, Yuri Bashmet, Michael Francis, Francois-Xavier Roth, Fabien
Gabel, and Kazuki Yamada. He appears in such jazz festivals as Jazz a Vienne, Jazz
in Marciac, Sud-Tyroler Jazz Festival, Jazz San Javier, Copenhagen Jazz Festival, and
the European Jazz Festival in Athens. An award winner in numerous international
violin contests, such as Wieniawski, Lipizer, and Belgrade, he has studied with
Philip Hirschhorn, Miriam Fried, and Jean-Jacques Kantorow. A former member of
CMS Two, he plays a magnificent instrument by Antonio Stradivari, the "Chéateau
Fombrauge" (Cremona 1713), on loan from Bernard Magrez.

www.ChamberMusicSociety.org
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ANNE-MARIE McDERMOTT

» For over 25 years Anne-Marie McDermott has played
concertos, recitals, and chamber music in hundreds of cities
throughout the United States, Europe, and Asia. In addition to
performing, she also serves as artistic director of the Bravo!
Vail Music and Ocean Reef Music festivals, as well as Curator
for Chamber Music for the Mainly Mozart Festival in San Diego.
This season she participates in the New Century Chamber
Orchestra’s Silver Jubilee All-Gershwin Program, and embarks
on a cycle of Beethoven concertos at Santa Fe Pro Musica. She has performed with
many leading orchestras including the New York Philharmonic, Minnesota Orchestra,
Dallas Symphony, Columbus Symphony, Seattle Symphony, National Symphony, and
Houston Symphony. She has recorded the complete Prokofiev Piano Sonatas, Bach'’s
English Suites and Partitas (Editor's Choice, Gramophone magazine), and Gershwin’s
Complete Works for Piano and Orchestra with the Dallas Symphony (also Editor’s
Choice, Gramophone magazine). Most recently she recorded Haydn piano sonatas
and concertos with the Odense Philharmonic in Denmark. She is a longtime artist

of the Chamber Music Society, with which she performs and tours extensively each
season. She also tours as a member of the piano quartet OPUS ONE, with violinist
Nadja Salerno-Sonnenberg, and as part of a trio with her sisters Kerry and Maureen
McDermott. Ms. McDermott studied at the Manhattan School of Music and was
winner of the Mortimer Levitt Career Development Award for Women, the Young
Concert Artists auditions, and an Avery Fisher Career Grant.

UPCOMING CONCERTS AT CMS

PARISIAN TABLEAU

TUESDAY, MARCH 28, 2017, 7:30 PM » ALICE TULLY HALL

With flair, allure, and stunning virtuosity, this program captures the magic of
France through the ages, with music that delights and amazes.

WIND VARIATIONS

FRIDAY, APRIL 7, 2017, 7:30 PM » ALICE TULLY HALL

The sonic thrill of a wind instrument chamber music program is simply an
experience not to be missed.

The Chamber Music Society of Lincoln Center



ABOUT THE

CHAMBER MUSIC SOCIETY

The Chamber Music Society of Lincoln Center (CMS) is known for the extraordinary
quality of its performances, its inspired programming, and for setting the benchmark
for chamber music worldwide: no other chamber music organization does more
to promote, to educate, and to foster a love of and appreciation for the art form.
Whether at its home in Alice Tully Hall at Lincoln Center, on leading stages throughout
North America, or at prestigious venues in Europe and Asia, CMS brings together the
very best international artists from an ever-expanding roster of more than 150 artists
per season, to provide audiences with the kind of exhilarating concert experiences
that have led to critics calling CMS "an exploding star in the musical firmament” (The
Wall Street Journal). Many of these extraordinary performances are livestreamed,
broadcast on radio and television, or made available on CD and DVD, reaching
thousands of listeners around the globe each season.
Education remains at the heart of CMS' mission. Demonstrating the belief that
the future of chamber music lies in engaging and expanding the audience, CMS
has created multi-faceted education and audience development programs to bring
chamber music to people from a wide range of backgrounds, ages, and levels of
musical knowledge. CMS also believes in fostering and supporting the careers of
young artists through the CMS Two program, which provides ongoing performance
opportunities to a select number of highly gifted young instrumentalists and
ensembles. As this venerable institution approaches its 50th anniversary season in
2020, its commitment to artistic excellence and to serving the art of chamber music,
in everything that it does, is stronger than ever.
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Laura Keller, Program Editor

Grace Parisi, Production and
Education Associate

Jen Augello, Operations Coordinator

Jiwon Kang, Touring Coordinator

DEVELOPMENT

Sharon Griffin, Director of
Development

David Rubeo, Associate Director,
Indlividual Giving

Christopher Alberti, Manager of
Individual Giving, Patrons

Janet Barnhart, Manager of
Institutional Giving

Joe Hsu, Development Database and
Research Manager

Julia Marshella, Manager of
Indlividual Giving, Friends

Fred Murdock, Special Events Manager

EDUCATION

Bruce Adolphe, Resident Lecturer and
Director of Family Concerts

Derek Balcom, Director of Education

MARKETING/SUBSCRIPTIONS/
PUBLIC RELATIONS

Emily Holum, Director of
Marketing and Communications

Trent Casey, Director of
Digital Content

Desmond Porbeni, Associate Director,
Audience and Customer Services

Marlisa Monroe, Public Relations
Manager

Melissa Muscato, Marketing
Content Manager

Natalie Dixon, Audience and
Customer Services Associate

Sara Ricci, Marketing Assistant

Brett Solomon, Subscription and
Ticketing Assistant
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Directors and Founders

James P. O'Shaughnessy, Chairman
Elinor L. Hoover, Vice Chairman
Elizabeth W. Smith, Vice Chairman
Robert Hoglund, Treasurer

Peter W. Keegan, Secretary

Nasrin Abdolali
Sally Dayton Clement
Joseph M. Cohen
Joyce B. Cowin
Linda S. Daines
Peter Duchin

Peter Frelinghuysen
William B. Ginsberg
Phyllis Grann

Paul B. Gridley
Naava Grossman
Walter L. Harris
Philip K. Howard
Harry P. Kamen
Priscilla F. Kauff

Helen Brown Levine
John L. Lindsey
Tatiana Pouschine
Dr. Annette U. Rickel
Beth B. Sackler
Herbert S. Schlosser
David Simon

Joost F. Thesseling
Alan G. Weiler
Jarvis Wilcox

Kathe G. Williamson

DIRECTORS EMERITI

Anne Coffin

Anthony C. Gooch (1937-2017)
Marit Gruson

Charles H. Hamilton

Paul C. Lambert

Donaldson C. Pillsbury (7940-2008)
William G. Selden

Andrea W. Walton

Artists of the 2016-17 Season

GLOBAL COUNCIL
Jon Dickinson
Howard Dillon
John Fouhey
Charles H. Hamilton
Rita Hauser

Vicki Kellogg
Jeehyun Kim
Douglas M. Libby
Mike McKool

Seth Novatt
Joumana Rizk
Susan Schuur
Suzanne E. Vaucher
Shannon Wu

FOUNDERS

Miss Alice Tully

William Schuman

Charles Wadsworth,
Founding Atrtistic Director

Michelle Areyzaga, soprano
Tony Arnold, soprano
Julia Bullock, soprano
Leah Crocetto, soprano
Lisette Oropesa, soprano
Joshua Hopkins, baritone
Randall Scarlata, baritone
Inon Barnatan, piano
Alessio Bax, piano
Michael Brown, piano*
Gloria Chien, piano
Jeffrey Kahane, piano
Gilbert Kalish, piano
Anne-Marie McDermott, piano
Jean-Frédéric Neuburger, piano
Jon Kimura Parker, piano
Juho Pohjonen, piano
Thomas Sauer, piano
Gilles Vonsattel, piano
Huw Watkins, piano

Orion Weiss, piano

Shai Wosner, piano

Wu Han, piano

Wu Qian, piano*

Jiayan Sun, harpsichord
Kenneth Weiss, harpsichord
Paul Jacobs, organ
Benjamin Beilman, violin
Nicolas Dautricourt, violin
Ying Fu, violin

Chad Hoopes, violin*
Bella Hristova, violin

Paul Huang, violin*

Ani Kavafian, violin

|da Kavafian, violin

Erin Keefe, violin

Kristin Lee, violin

Sean Lee, violin

Yura Lee, violin/viola
Cho-Liang Lin, violin
Elmar Oliveira, violin
Marc Rovetti, violin
Alexander Sitkovetsky, violin
Arnaud Sussmann, violin
Kyoko Takezawa, violin
Danbi Um, violin*

Misha Amory, viola
Che-Yen Chen, viola
Roberto Diaz, viola

Mark Holloway, viola
Hsin-Yun Huang, viola
Kirsten Johnson, viola

Matthew Lipman, viola*

Paul Neubauer, viola

Richard O'Neill, viola
Richard Aaron, cello

Dmitri Atapine, cello*

Carter Brey, cello

Nicholas Canellakis, cello
Colin Carr, cello

Andrés Diaz, cello

Rafael Figueroa, cello

David Finckel, cello

Jerry Grossman, cello

Gary Hoffman, cello

Jakob Koranyi, cello

Sumire Kudo, cello

Mihai Marica, cello

Daniel McDonough, cello
Daniel Muller-Schott, cello
Hai-Ye Ni, cello

David Requiro, cello

Keith Robinson, cello

Jan Vogler, cello

Paul Watkins, cello

Alisa Weilerstein, cello
Joseph Conyers, double bass
Anthony Manzo, double bass
Scott Pingel, double bass
Wu Man, pipa

William Anderson, mandolin
Avi Avital, mandolin

Oren Fader, guitar

Jason Vieaux, guitar
Elizabeth Hainen, harp
Sooyun Kim, flute

Tara Helen O'Connor, flute
Randall Ellis, oboe

James Austin Smith, oboe
Stephen Taylor, oboe

Romie de Guise-Langlois, clarinet
Alexander Fiterstein, clarinet
Jose Franch-Ballester, clarinet
Tommaso Lonquich, clarinet*
Anthony McGill, clarinet
David Shifrin, clarinet

Marc Goldberg, bassoon
Peter Kolkay, bassoon

David Jolley, horn

Eric Reed, horn

Kevin Rivard, horn

Stewart Rose, horn

Gabor Boldoczki, trumpet
David Washburn, trumpet

* designates a CMS Two Artist

Christopher Froh, percussion
Andy Harnsberger, percussion
Ayano Kataoka, percussion

lan David Rosenbaum, percussion
Milan Turkovic, conductor

CALIDORE STRING QUARTET*
Jeffrey Myers, violin
Ryan Meehan, violin
Jeremy Berry, viola
Estelle Choi, cello

DANISH QUARTET
Frederik @land, violin
Rune Tonsgaard Serensen, violin
Asbjern Nergaard, viola
Fredrik Scheyen Sjélin, cello

ESCHER STRING QUARTET
Adam Barnett-Hart, violin
Aaron Boyd, violin
Pierre Lapointe, viola
Brook Speltz, cello

EMERSON STRING QUARTET
Eugene Drucker, violin
Philip Setzer, violin
Lawrence Dutton, viola
Paul Watkins, cello

ORION STRING QUARTET
Daniel Phillips, violin
Todd Phillips, violin
Steven Tenenbom, viola
Timothy Eddy, cello

SCHUMANN QUARTET*
Erik Schumann, violin
Ken Schumann, violin
Liisa Randalu, viola
Mark Schumann, cello

SHANGHAI QUARTET
Weigang Li, violin
Yi-Wen Jiang, violin
Honggang Li, viola
Nicholas Tzavaras, cello

ST. LAWRENCE STRING QUARTET
Geoff Nuttall, violin
Owen Dalby, violin
Lesley Robertson, viola
Christopher Costanza, cello

The Chamber Music Society of Lincoln Center



ANNUAL FUND

Contributors to the Annual Fund provide vital support for the Chamber Music Society's wide-ranging
artistic and educational programs. We gratefully acknowledge the following individuals, foundations,
corporations, and government agencies for their generous gifts. We also thank those donors who
support the Chamber Music Society through the Lincoln Center Corporate Fund.

Artistic Directors Circle

LEADERSHIP GIFTS ($50,000 and above)

The Achelis and Bodman Foundation
The Chisholm Foundation

Joseph M. Cohen

Howard Gilman Foundation

William and Inger G. Ginsberg

Dr. and Mrs. Victor Grann

Eugene and Emily Grant

Jerome L. Greene Foundation
Mr. and Mrs. Paul B. Gridley

Rita E. and Gustave M. Hauser
Elinor and Andrew Hoover

Jane and Peter Keegan

Lincoln Center Corporate Fund
National Endowment for the Arts

GUARANTORS ($25,000 TO $49,999)

Ann Bowers, in honor of Dmitri Atapine
Joyce B. Cowin

Judy and Tony Evnin

Naava and Sanford Grossman

Gail and Walter Harris

Frank and Helen Hermann Foundation
Harry P. Kamen

Andrea Klepetar-Fallek

Bruce and Suzie Kovner

Robert B. Menschel/Vital Projects Fund
MetLife Foundation

New York City Department of

Cultural Affairs

New York State Council on the Arts
Tatiana Pouschine

Dr. Annette U. Rickel

Dr. Richard Sackler

The Morris and Alma Schapiro Fund

BENEFACTORS ($70,000 to $24,999)

Anonymous
Ronald Abramson
Mr. James A. Attwood and

Ms. Leslie K. Williams
Jonathan Brezin and Linda Keen
Sally D. and Stephen M. Clement, |1l
Colburn Foundation
The Gladys Krieble Delmas Foundation
Jon Dickinson and Marlene Burns
Howard Dillon and Nell Dillon-Ermers
Mr. and Mrs. Robert S. Erskine, Jr.
The Lehoczky Escobar Family
David Finckel and Wu Han
John and Marianne Fouhey
Sidney E. Frank Foundation

Mr. and Mrs. Peter Frelinghuysen
Ann and Gordon Getty Foundation
Francis Goelet Charitable Lead Trusts
The Florence Gould Foundation
Charles and Carol Hamilton

Irving Harris Foundation

Robert and Suzanne Hoglund

Mr. and Mrs. Philip K. Howard
Priscilla F. Kauff

Vicki and Chris Kellogg

Jeehyun Kim

C.L.C. Kramer Foundation
Douglas M. Libby

Millbrook Vineyards & Winery
Samuel I. Newhouse Foundation

PLATINUM PATRONS ($5,000 to $9,999)

Anonymous
American Friends of Wigmore Hall
Mr. and Mrs. Stanley Brezenoff
Mr. and Mrs. John D. Coffin
Con Edison
Nathalie and Marshall Cox
Robert and Karen Desjardins
Valerie and Charles Diker
John and Jody Eastman
Mr. Lawrence N. Field and

Ms. Rivka Seiden
Mr. and Mrs. Irvine D. Flinn

The Frelinghuysen Foundation
Adriaan Fuchs
Mr. and Mrs. Allan D. Goodridge
Marlene Hess and James D. Zirin, in loving
memory of Donaldson C. Pillsbury
The Hite Foundation
Paul C. Lambert
Jonathan E. Lehman
Helen Brown Levine
Leon Levy Foundation
Jane and Mary Martinez
Mr. and Mrs. H. Roemer McPhee
in memory of Catherine G. Curran

GOLD PATRONS ($2,500 to $4,999)

Anonymous (2)

Nasrin Abdolali

Elaine and Hirschel Abelson

Dr. and Mrs. David H. Abramson
Ms. Hope Aldrich

Joan Amron

Axe-Houghton Foundation
American Chai Trust

Constantin R. Boden

The Aaron Copland Fund for Music
Robert J. Cubitto and Ellen R. Nadler
Suzanne Davidson

Carole Donlin

Helen W. DuBois

Joan Dyer

Dr. and Mrs. Fabius N. Fox

Mr. and Mrs. James P. O'Shaughnessy

Blanchette Hooker Rockefeller Fund

The Fan Fox & Leslie R. Samuels
Foundation, Inc.

Elizabeth W. Smith

The Alice Tully Foundation

The Helen F. Whitaker Fund

Judith and Herbert Schlosser
David Simon

Mr. and Mrs. Erwin Staller
Joost and Maureen Thesseling
Tiger Baron Foundation

Elaine and Alan Weiler

Mr. and Mrs. Jarvis Wilcox
Kathe and Edwin Williamson

Mr. Seth Novatt and Ms. Priscilla Natkins

Marnie S. Pillsbury

Khalil Rizk Fund

Sandra Priest Rose

Dr. Beth Sackler and Mr. Jeffrey Cohen

Mrs. Robert Schuur

Fred and Robin Seegal

Seth Sprague Educational and
Charitable Foundation

William R. Stensrud and
Suzanne E. Vaucher

Joe and Becky Stockwell

Shannon Wu and Joseph Kahn

Mitsui & Co. (U.S.A.), Inc.
Linda and Stuart Nelson

Mr. and Mrs. Howard Phipps, Jr.
Eva Popper

Charles S. Schreger

Dr. and Mrs. Ralph H. Speken
Lynn G. Straus

Martin and Ruby Vogelfanger
Susan and Kenneth Wallach
Mrs. Andrea W. Walton

Neil Westreich

Mrs. Beatrice Frank

Diana G. Friedman

Egon R. Gerard

Marion Goldin

Florence A. Davis and Anthony C. Gooch
Frederick L. Jacobson

Michael Jacobson and Trine Sorensen
Kenneth Johnson and Julia Tobey
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Alfred and Sally Jones

Paul Katcher

Ed and Rosann Kaz

Mr. and Mrs. Hans Kilian

Mr. and Mrs. Robert W. Kleinschmidt
Judy and Alan Kosloff

Chloé Kramer

Jennifer Manocherian

Dr. and Mrs. Michael N. Margolies

Mr. and Mrs. Leigh Miller

The David Minkin Foundation
Sassona Norton and Ron Filler

The Ostling Family

Richard Prins and Connie Steensma
Richard and Carole Rifkind

Mr. and Mrs. Joseph Rosen

The Alfred and Jane Ross Foundation
Mary Ellen and James Rudolph

SILVER PATRONS ($7,500 to $2,499)

Anonymous
Alan Agle
Harry E. Allan
Mr. and Mrs. Winthrop J. Allegaert
James H. Applegate
Brett Bachman and Elisbeth Challner
David R. Baker and Lois A. Gaeta
Dr. Anna Balas
Betsy and Robert Barbanell
Richard L. Bayles
Lawrence B. Benenson
Murat Beyazit
Adele Bildersee
Judith Boies and Robert Christman
Susan S. Braddock
Ann and Paul Brandow
Thomas Brener and Inbal Segev-Brener
Allan and Carol Carlton
Dale C. Christensen, Jr.
Marilyn and Robert Cohen
Alan and Betsy Cohn Foundation
Theodore Cohn
Linda S. Daines
Mr. and Mrs. Thomas E. Engel
Mr. Arthur Ferguson
Howard and Margaret Fluhr
Mr. Andrew C. Freedman and
Ms. Arlie Sulka

Mr. and Mrs. Burton M. Freeman
Mr. and Mrs. John F. Geer
Edda and James Gillen
Judith Heimer
Dr. Beverly Hyman and
Dr. Lawrence Birnbach
Bill and Jo Kurth Jagoda
Dr. Felisa B. Kaplan
Keiko and Steven B. Kaplan, in honor
of Paul Huang
William S. Keating
Edward W. Kerson
Dr. Thomas C. King
Shiou Der Wann Kossak
Craig Leiby and Thomas Valentino
Harriet and William Lembeck
Dr. Donald M. Levine
Ned and Francoise Marcus
Bernice H. Mitchell
Alan and Alice Model
Jessica Nagle
Barbara A. Pelson
Charles B. Ragland
Mr. Roy Raved and Dr. Roberta Leff
Carroll and Ted Reid
Dr. Hilary Ronner and Mr. Ronald Feiman
Joseph and Paulette Rose
Diana and Michael Rothenberg

YOUNG PATRONS* ($500+)

Jordan C. Agee

Jamie Forseth

Robert J. Haley

Dr. Daniela Jodorkovsky

Jason Jones

Lucy Lu and Mark Franks
Mr. Edwin Meulensteen
Katie Nojima

Michael W. Schwartz

Carol and Richard Seltzer

The Susan Stein Shiva Foundation
Esther Simon Charitable Trust
Erik and Cornelia Thomsen

Sally Wardwell

Paul and Judy Weislogel

Larry Wexler and Walter Brown
Noreen and Ned Zimmerman

David and Sheila Rothman
Robert and Margaret Rothschild
Arlene Lidsky Salomon and
Chester B. Salomon
Sari and Bob Schneider
David and Lucinda Schultz
David Seabrook and
Sherry Barron-Seabrook
Dr. Michael C. Singer
Jill S. Slater
Diane Smook and Robert Peduzzi
Annaliese Soros
Dr. Margaret Ewing Stern
Deborah Stiles
Susan Porter Tall
Joseph C. Taylor
Dr. and Mrs. Alex Traykovski
Salvatore and Diane Vacca
Mr. and Mrs. Joseph Valenza
Pierre and Ellen de Vegh
Dr. Judith J. Warren and
Dr. Harold K. Goldstein
Alex and Audrey Weintrob
Robert Wertheimer and Lynn Schackman
John S. Wilson
Gilda and Cecil Wray, Jr.
Janet Yaseen and the
Honorable Bruce M. Kaplan

Jason Nong

Shu-Ping Shen

Mr. Nick Williams and
Ms. Maria Doerfler

*For more information, call (212) 875-5216 or visit chambermusicsociety.org/yp

PRESTO ($7,000 to $1,499)

Anonymous (4)
Bialkin Family Foundation
Maurice and Linda Binkow Philanthropic
Fund of the United Jewish Foundation
Charles and Barbara Burger
Allyson and Michael Ely
The Gordon Foundation
Dr. and Mrs. Wylie C. Hembree
Mr. and Mrs. James R. Houghton
Office of Cultural Affairs,
Consulate of Israel in New York
Dr. and Mrs. Eugene S. Krauss
Ivy Kushner, in honor of
David Finckel and Wu Han

ALLEGRO ($600 to $999)

Anonymous (2)

Mrs. Albert Pomeroy Bedell

Mr. and Mrs. T. G. Berk

Brian Carey and Valerie Tomaselli
Dorothy and Herbert Fox

Mrs. Margherita S. Frankel

Ms. Jane Gil

Miriam Goldfine

Gordon Gould

Abner S. Greene

Margaret and Oscar Lewisohn

Walter F. and Phyllis Loeb Family Fund
of the Jewish Communal Fund

Edward S. Loh, M.D.

Katherine Mele

Merrick Family Fund

Deborah Mintz,
in memory of Nancy Rosenthal

Dot and Rick Nelson

The Honorable Paula J. Omansky and
Mr. Mordecai Rosenfeld

Christine Pishko

Mr. David Rockefeller, Sr.

Sandra Priest Rose

Evan and Florence Janovic

Ms. Frances Kazan

Patricia Kopec Selman and Jay E. Selman
Peter Kroll

Mr. Stanley E. Loeb

Amanda Reed

Mr. David Rosner

Peter and Laraine Rothenberg

Lisa and Jonathan Sack

Diana and John Sidtis

Peter and Sharon Schuur

Stephen and Louise Schwebel

Monique and Robert Schweich

Mr. and Mrs. William G. Selden

Robert A. Silver

Jeff and Helene Slocum

Barbaralee Diamonstein-Spielvogel and
Ambassador Carl Spielvogel

Alan and Jaqueline Stuart

Ms. Jane V. Talcott

Herb and Liz Tulchin

Tricia and Philip Winterer

Frank Wolf

Steven Skoler and Sandra Horbach
Morton J. and Judith Sloan
Mr. and Mrs. Myron Stein,
in honor of Joe Cohen
Andrea and Lubert Stryer
Mr. David P. Stuhr
Mr. and Mrs. George Wade
Willinphila Foundation
Gro V. and Jeffrey S. Wood

The Chamber Music Society of Lincoln Center



MAKE A DIFFERENCE

From the Chamber Music Society's first season in 1969-70, support for this special institution has
come from those who share a love of chamber music and a vision for the Society's future.

While celebrating our 47th Anniversary Season this year we pay tribute to the distinguished artists
who have graced our stages in thousands of performances. Some of you were here in our beloved
Alice Tully Hall when the Chamber Music Society's first notes were played. Many more of you are
loyal subscribers and donors who, like our very first audience, are deeply passionate about this
intimate art form and are dedicated to our continued success.

Those first steps 48 years ago were bold and ambitious. Please join your fellow chamber music
enthusiasts in supporting CMS by calling the Membership Office at (212) 875-5782, or by donating
online at www.ChamberMusicSociety.org/support. Thank you for helping us to continue to pursue
our important mission, and for enabling the Chamber Music Society to continue to present the
finest performances that this art form has to offer.

THE CHAMBER MUSIC SOCIETY ENDOWMENT

The Chamber Music Society gratefully recognizes those individuals, foundations, and corporations

whose estate gifts and exceptional support of the Endowment Fund ensure a firm financial base
for the Chamber Music Society's continued artistic excellence. For information about gifts to the
Endowment Fund, please contact Executive Director Suzanne Davidson at (212) 875-5779.

Lila Acheson Wallace Flute Chair

Mrs. John D. Rockefeller IlI

Oboe Chair

Charles E. Culpeper Clarinet Chair

Fan Fox & Leslie R. Samuels

Violin Chair

Mrs. William Rodman Fay

Viola Chair

Alice Tully and Edward R.
Wardwell Piano Chair

Estate of Robert C. Ackart

Estate of Marilyn Apelson

Mrs. Salvador J. Assael

Estate of Katharine Bidwell

The Bydale Foundation

Estate of Norma Chazen

John & Margaret Cook Fund

Estate of Content Peckham Cowan

Charles E. Culpeper Foundation

Estate of Catherine G. Curran

Mrs. William Rodman Fay
The Hamilton Foundation
Estate of Mrs. Adriel Harris
Estate of Evelyn Harris
The Hearst Fund
Heineman Foundation
Mr. and Mrs. Peter S. Heller
Helen Huntington Hull Fund
Estate of Katherine M. Hurd
Alice llchman Fund
Anonymous
Warren lichman
Estate of Jane W. Kitselman
Estate of Charles Hamilton
Newman
Mr. and Mrs. Howard Phipps, Jr.
Donaldson C. Pillsbury Fund
Eva Popper, in memory of
Gideon Strauss
Mrs. John D. Rockefeller 3rd

Daniel and Joanna S. Rose

Estate of Anita Salisbury

Fan Fox & Leslie R. Samuels
Foundation

The Herbert J. Seligmann
Charitable Trust

Arlene Stern Trust

Estate of Arlette B. Stern

Estate of Ruth C. Stern

Elise L. Stoeger Prize for
Contemporary Music,
bequest of Milan Stoeger

Estate of Frank E. Taplin, Jr.

Mrs. Frederick L. Townley

Miss Alice Tully

Lila Acheson Wallace

Lelia and Edward Wardwell

The Helen F. Whitaker Fund

Estate of Richard S. Zeisler

Henry S. Ziegler

The Chamber Music Society wishes to express its deepest gratitude for
The Daniel and Joanna S. Rose Studio, which was made possible by a
generous gift from the donors for whom the studio is named.

CMS is grateful to JoAnn and Steve Month for their generous contribution of
a Steinway & Sons model "D" concert grand piano.

The Chamber Music Society's performances on American Public Media's
Performance Today program are sponsored by MetLife Foundation.

CMS extends special thanks to Kaye Scholer for its great generosity and
expertise in acting as pro bono Counsel.

CMS gratefully recognizes Shirley Young for her generous service as International Advisor.

CMS wishes to thank Covington & Burling for acting as pro bono Media Counsel.

This season is supported by public funds from the National Endowment for the Arts,
the New York City Department of Cultural Affairs, in partnership with the City Council,
and the New York State Council on the Arts.

www.ChamberMusicSociety.org



