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TCHAIKOVSKY  Tyo Cellos, Op. 70, “Souvenir de Florence”
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ABOUT TONIGHT'S PROGRAM

Dear Listener,

Today’s program affords us the opportunity to stretch our imaginations when
confronted with the term “chamber music.” We'd like to pose the question:

did Bartok, as he began to compose today’s designated Milestone work,
consciously tell himself that he was about to write a piece of “chamber music”?
We doubt it. Because by 1937, the boundaries between musical genres had
long been blurred. String quartets and piano trios were being performed in
large, public concert halls. And since the time of Beethoven, no one questioned
that a composer’s most important works might actually be composed for just a
few players. Still, the brilliance and popularity of Bartok’s work, combined with
its novel, groundbreaking synthesis of percussion and keyboards, truly affords
it landmark status in the history of music for small ensembles.

It should be mentioned as well that Bartdk, influenced by his extensive
experience in the field of folk music research, had encountered what was likely
a wide variety of percussive sounds that seeped their way into his creative
soul. Even in his six string quartets, which were completed all but the final one
at the time of the sonata, every attempt is made to include percussive sounds
by means of string techniques—some of them actually invented by Bartok
himself. So this sonata for Bartok’s own instrument, the piano, is augmented
sonically in the same way, but now with two percussion players performing
on seven different instruments. We wonder if Bartok would someday have
composed a string quartet with percussion!

Surrounding the Bartdk on today’s program are two works which could
have garnered Milestone status had they not had such competition this season.
One is Dohnanyi’s ever-popular string trio, the first of its kind in the 20th
century, and Tchaikovsky’s perennial favorite, the Souvenir de Florence. If we
could add a word about the Tchaikovsky: please take the French title literally.
Souveniris a memory only, and throughout this work, you'll feel the chill of
Russian winter. But soon, you'll be warmed by balmy Italian breezes. This is true
at the outset of the first, third, and last movements, all quintessentially Russian
with Italian interludes, while the beautiful slow movement is, from the start, a
warm ltalian aria with some gusts of icy Russian wind in its middle.

Enjoy the performance,
David Finckel Wu Han
ARTISTIC DIRECTORS

www.ChamberMusicSociety.org



NOTES ON THE PROGRAM

Serenade in C major for Violin, Viola, and Cello,

Op. 10

ERNO DOHNANYI

» Born July 27, 1877, in Pozsony, Hungary
(now Bratislava, Slovakia).
» Died February 9, 1960, in New York City.

Composed in 1902.

» Premiered on January 5, 1904, in Vienna by
members of the Fitzner Quartet.

» First CMS performance on November 24,
1972, by violinist Charles Treger, violist
Walter Trampler, and cellist Leslie Parnas.

» Duration: 20 minutes

© SOMETHING TO KNOW: Dohndnyi’s string serenade is in the style of those by
Mozart and Beethoven: a suite with a number of short but contrasting movements.

© SOMETHING TO LISTEN FOR: Dohnényi recalls the Classical serenade by
starting with a march that returns toward the end of the last movement to tie the

piece together.

Erné Dohnéanyi was among the 20th
century’s foremost composers, pianists,
teachers, and music administrators.
Born on July 27, 1877, in Pozsony,
Hungary (now Bratislava, Slovakia),

he inherited his musical interests

from his father, a talented amateur
cellist, who gave him his first lessons

in piano and theory. At 17, Dohnanyi
entered the newly established Franz
Liszt Academy in Budapest, the first
Hungarian of significant talent to do

so. He graduated from the Academy in
1897, and toured extensively as a pianist
for the next several years. From 1905

to 1915, Dohnanyi taught at the Berlin
Hochschule fiir Musik. He returned to
Budapest in 1915, becoming director

of the Academy in 1919 and musical
director of the Hungarian Radio in 1931.
He served as conductor of the Budapest
Philharmonic for the 25 years after 1919
while continuing to concertize at home
and abroad and remaining active as

a composer. In 1944, he left Hungary,
moving first to Austria, then to Argentina,
and finally settled in Tallahassee in 1949
as pianist and composer-in-residence
at Florida State University. Though in

his 70s, Dohnanyi’s abilities remained
unimpaired, and he continued an active
musical life. He appeared regularly on
campus and in guest engagements;
his last public performance was as
conductor of the FSU Symphony just
three weeks before his death. He died in
New York on February 9, 1960, during a
recording session.

The Serenade for Strings, Op. 10
of 1902, one of the earliest works of
Dohnanyi’s creative maturity, combines
a folkish sense of melody with mastery
of form and harmonic sophistication.
The composition opens with a March,
which, in the fashion of serenades
from Mozart’s time, returns at the
end of the finale. The principal theme
of the first movement is provided
balance by a lyrical subject introduced
by the cello above a drone-like
viola accompaniment. The Romanza
embraces a flight of melody for the viola
and a more animated and wide-ranging
theme for the violin. The nimble Scherzo
is spun out upon featherweight imitative
counterpoint; the central trio uses a
smooth, contrasting melody, which is
ingeniously superimposed upon the
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Scherzo theme on its return. A set of
variations on a melancholy chromatic

theme and a dashing Rondo round out
this handsome serenade. &

Sonata for Two Pianos and Percussion

BELA BARTOK
» Born March 25, 1881, in
Nagyszentmiklds, Hungary.
» Died September 26, 1945, in New York City.

Composed in 1937.

» Premiered on January 16, 1938, in Basle.

» First CMS performance on October 12,
1974, by pianists Ursula Oppens and
André-Michel Schub and percussionists
Richard Fitz and Gordon Gottlieb.

» Duration: 26 minutes

© SOMETHING TO KNOW: Barték wrote this unusually scored piece for Swiss
impresario Paul Sacher and his International Society for Contemporary Music.

© SOMETHING TO LISTEN FOR: The slow movement is in Barték’s characteristic night
music style, with quiet, atmospheric melodies broken up by rustling insect sounds.

Bartok first met the Swiss conductor
Paul Sacher in the summer of 1929,
when they were both in Basle for
performances by the International
Society for Contemporary Music. Bartok
returned frequently and gladly to Basle,
and developed important associations
in the city. The Basle chapter of the
ISCM commissioned the Music for
Strings, Percussion, and Celesta from
him in 1936 and the Sonata for Two
Pianos and Percussion the following
year. In 1938, when the rise of the Nazis
to power made life unendurable for

him in Budapest (during the summer

of 1937, he and Kodaly, who had

done more to unearth the treasury of
Hungarian folksong than anyone else

in that country’s history, were accused
by Nazi sympathizers in the press of an
“insufficiency of nationalism”), one of his
greatest fears was that the manuscripts
of some of his recent works would be
destroyed in the imminent hostilities. He
cataloged several of them, including his
original scores for the Music for Strings,
Percussion, and Celesta, Sonata for Two
Pianos and Percussion, Mikrokosmos,

Second Rhapsody, Forty-Four Duos,
Twenty Hungarian Songs for Voice and
Piano, and the children’s choruses, and
sent them to his friend and hostess in
Basle, Mrs. Oscar Mller-Widmann, who
guarded them until the end of the war. In
the summer of 1939, Sacher, realizing the
toll that the political upheaval in Hungary
was taking on Bartdk's creativity, put
at his disposal a chalet at Saanen in
the massif of Gruyeére, near Fribourg in
Switzerland, where Barték completed the
Divertimento for Strings.

When Paul Sacher founded the
Basle Chamber Orchestra in 1927,
one of his purposes was to foster the
performance of new music. To that end,
he commissioned works from Stravinsky,
Honegger, Strauss, Hindemith, and other
modern masters, and presented them
for the first time on his concert series.
In 1937, for the tenth anniversary of the
Swiss chapter of the ISCM, he asked
Bartok to write a piece commemorating
the event, and Bartok responded
with the Sonata for Two Pianos and
Percussion. The work was written on
a holiday in the Austrian province of

www.ChamberMusicSociety.org



Carinthia during the summer of 1937,
and premiered in Basle on January 16,
1938, by the composer and his wife,
Ditta Pastory, and percussionists Fritz
Schiesser and Philipp Ruhlig. “The whole
thing sounds quite unusual,” Bartok
reported to his friend Sandor Albrecht
the following week, “but the Basle
people liked it anyway.” The composer
toured widely in Europe with his new
sonata during the following year (except
in the Nazi-dominated lands, where

he refused to appear), performing

itin London, Amsterdam, Brussels,
Luxembourg, Budapest, Zurich, Paris,
and Venice. He also included the work

on his first concert after moving to the
United States, on November 3, 1940,
at New York’s Town Hall. The following
month he made an orchestral version of
the composition as the Concerto for Two
Pianos and Percussion, which he played
on January 21, 1943, with Fritz Reiner and
the New York Philharmonic; it was his
last public appearance as a pianist.
Bartok provided the following
précis of his Sonata for Two Pianos and
Percussion:
“The first movement opens with
a slow introduction which anticipates
a motive of the Allegro. The Allegro
movement itself is in sonata form.

PAUL SACHER
ON BELA BARTOK

In 1945, shortly after Bartok died, Swiss conductor Paul Sacher wrote this
vivid description of his Hungarian friend and colleague:

Whoever met Bartdk, thinking of the rhythmic strength of his work, was
surprised by his slight, delicate figure. He had the outward appearance
of a fine-nerved scholar. Possessed of fanatical will and pitiless severity,
and propelled by an ardent spirit, he affected inaccessibility and

was reservedly polite. His being
breathed light and brightness; his
eyes burned with a noble fire. In

the flash of his searching glance,

no falseness or obscurity could
endure. If in performance an
especially hazardous and refractory
passage came off well, he laughed
in boyish glee; and when he was
pleased with the successful solution
of a problem, he actually beamed.
That meant more to him than forced

compliments, which | never heard

» Béla Bartok

from his mouth.
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The exposition presents the principal
subject group, consisting of two themes
(the second of which has already

been mentioned in connection with

the introduction); then there follows a
contrasting theme which gives rise to a
broadly fashioned concluding section, at
the end of which the contrasting theme
again appears briefly. The development
section, after a short transition with
fourths overlaying each other, consists
basically of three sections. The first of
these uses the second theme of the
principal subject group as an ostinato
motive, above which the imitative
working-out of the first theme of the
principal group takes on the character of

an interlude. After this, the first section
is repeated in greatly altered form. The
recapitulation has no real final section;
this is replaced by a fairly extensive
coda that (with a fugato opening) is
based on the concluding theme, to
which the principal theme is eventually
added. The second movement is in
simple ternary form, a b a. The third
movement represents a combination
of rondo and sonata form. Between the
exposition and the reprise there appears
a new thematic group fashioned from
two motives of the first theme, treated
in imitation. The coda, which dies away
pianissimo, concludes this movement
and the work.” &

Sextet for Two Violins, Two Violas, and Two Cellos,

Op. 70, “Souvenir de Florence”

PETER ILYICH TCHAIKOVSKY
» Born May 7, 1840, in Votkinsk.
» Died November 6, 1893, in St. Petersburg.

Composed in 1890; revised in 1891-92.

» Premiered on December 7, 1892, in
St. Petersburg.

» First CMS performance on September 13,
1969, by the Guarneri Quartet with violist
Walter Trampler and cellist Leslie Parnas.

» Duration: 35 minutes

© SOMETHING TO KNOW: Tchaikovsky wrote his “Souvenir de Florence” after a

trip to Italy in 1890.

© SOMETHING TO LISTEN FOR: Though the music sounds primarily Russian
throughout, the most Italianate movement is the slow movement, which features
a delicate and airy duet between the first violin and first cello.

Tchaikovsky's soul was seldom at rest in
the years following his marital disaster

in 1877, and he sought distraction in
frequent travel abroad; Paris and Italy
were his favorite destinations. In January
1890 he settled in Florence, and spent the
next three months in that beautiful city
working on his latest operatic venture,
Pique Dame (The Queen of Spades). He
took long walks along the Arno, marveled
that spring flowers sprouted in February,
and savored the food. “I have found here

all I need for satisfactory work,” he wrote
to his brother Modeste. After a brief stay
in Rome, he arrived back in Russia on
May 1, noting five days later to a friend
that after finishing Pique Dame, “| want
to make sketches for a sextet for strings.”
The orchestration of the opera was
completed by early the next month, and
on June 12 he told Modeste that he was
“starting the string sextet tomorrow.”

For the sextet Tchaikovsky apparently
used some sketches he had made for a

www.ChamberMusicSociety.org



similar composition three years earlier,
but almost immediately admitted to his
brother running into problems with the
new piece: “| started working on it the
day before yesterday, and am writing
under great strain, the difficulty being
not necessarily a lack of ideas, but the
new format. Six independent voices are
needed, and, moreover, they have to
be homogeneous. This is very difficult.
Haydn was never able to overcome such
difficulties, and never wrote any chamber
music other than quartets.... | definitely
do not want to write just any old tune
and then arrange it for six instruments,

| want a sextet—that is, six independent
voices, so that it can never be anything
but a sextet.” That Tchaikovsky was
wrong about Haydn, who wrote at least
one sextet and several quintets, did

not diminish his trouble with the piece.
Still, he persevered, and by the end of
the month he had completed the first
draft. “Up to now | am very pleased
with it,” he told Modeste. He began the
orchestration of the score on July 13th
in anticipation of its performance the
next month in St. Petersburg, but that
concert never materialized and he did
not hear the sextet until it was played for
him by some friends in his St. Petersburg
apartment in November. As with other
of his works, his initial pleasure with

the sextet evaporated after hearing

it. “It will be necessary to change the
String Sextet radically,” he reported to
the composer Mikhail Ippolitov-lvanov.
“It turned out to be extremely poor in
all respects.” He began a revision early
in 1891, but had to put it aside for his
tour to the United States in April and
May, and then for the composition and
production of The Nutcracker and the

opera lolanthe; the new version was
not finished until January 1892 in Paris.
It was at that time that Tchaikovsky,
without further explanation, appended
the phrase “Souvenir de Florence” to
its title. Jurgenson published the score
and parts in June, and the Souvenir
de Florence was given its public
premiere, with good success, in St.
Petersburg on December 7, 1892 by
an ensemble including the famous
violinist Leopold Auer.

In their biography of Tchaikovsky,
Lawrence and Elisabeth Hanson
wrote, “The Souvenir de Florence... is
very pleasant and extremely cleverly
constructed. It is above all suffused with
an atmosphere not often associated
with this composer, of a calm geniality.”
It is probably this quality that prompted
Tchaikovsky, who often wrote in his
letters of the “heavenly” Italian climate,
to add the sobriquet to the work’s
original title. The music itself is decidedly
Russian in mood and melody, with only
a certain lightness of spirit in the first
two movements showing any possible
Italianate traits. Indeed, if anything the
sextet exhibits a strong German influence
in the richness of its string sonorities and
thematic development, which frequently
recall Brahms’s chamber music. The
opening movement is a full sonata
structure given in the style of a bustling
waltz. The following Adagio is disposed
in a three-part form whose brief center
section is constructed from a delightful,
fluttering rhythmic figuration. The two
closing movements are based on folk-
like themes, the first a sad song that is
the subject of considerable elaboration
as it progresses, the other a bounding
Cossack dance. &

© 2020 Dr. Richard E. Rodda

The Chamber Music Society of Lincoln Center



WIX ONNAH-0Q

000NZZYW JI¥VN-YSIT

ABOUT THE ARTISTS

DMITRI ATAPINE

» Dmitri Atapine has been described as a cellist with “brilliant
technical chops” (Gramophone), whose playing is “highly
impressive throughout” (The Strad). He has appeared on some
of the world’s foremost stages, including Alice Tully Hall at
Lincoln Center, the Forbidden City Concert Hall in Beijing, and
the National Auditorium of Spain. An avid chamber musician,
he frequently performs with the Chamber Music Society of
Lincoln Center and is an alum of The Bowers Program. He is

a habitual guest at leading festivals, including Music@Menlo, La Musica Sarasota,
Pacific, Aldeburgh, Aix-en-Provence, and Nevada. His performances have been
broadcast nationally in the United States, Europe, and Asia. His many awards
include First Prize at the Carlos Prieto Cello Competition, as well as top honors at
the Premio Vittorio Gui and Plowman chamber competitions. He has collaborated
with such distinguished musicians as Cho-Liang Lin, Paul Neubauer, Ani and Ida
Kavafian, Wu Han, Bruno Giuranna, and David Shifrin. His recordings, among them a
critically acclaimed world premiere of Lowell Liebermann’s complete works for cello
and piano, can be found on the Naxos, Albany, MSR, Urtext Digital, Blue Griffin, and
Bridge record labels. He holds a doctorate from the Yale School of Music, where he
was a student of Aldo Parisot. Professor of Cello and Department of Music Chair at
the University of Nevada, Reno, Mr. Atapine is the artistic director of Apex Concerts
and Ribadesella Chamber Music Festival.

ALESSIO BAX

» Pianist Alessio Bax—a First Prize winner at both the Leeds and
Hamamatsu International Piano Competitions, and the recipient
of a 2009 Avery Fisher Career Grant—has appeared with more
than 100 orchestras, including the London Philharmonic, Royal
Philharmonic, Boston Symphony, Dallas Symphony, Houston
Symphony, Japan’s NHK Symphony, St. Petersburg Philharmonic,
and City of Birmingham Symphony. In summer 2017 he launched
a three-season appointment as artistic director of Tuscany’s
Incontri in Terra di Siena festival, having also appeared at such festivals as Music@
Menlo, the Santa Fe Chamber Music Festival, Switzerland’s Verbier Festival, Norway’'s
Riser Festival, Germany’s Klavier-Festival Ruhr and Beethovenfest, and England’s
Aldeburgh Festival, Bath Festival, and International Piano Series. An accomplished
chamber musician, he regularly collaborates with his wife, pianist Lucille Chung,
superstar violinist Joshua Bell, Berlin Philharmonic principals Daishin Kashimoto and
Emmanuel Pahud, and the Chamber Music Society of Lincoln Center, where he is an
alum of The Bowers Program. This season brings the release of Italian Inspirations,
his 11th recording for Signum Classics, whose program is also the vehicle for his solo
recital debut at New York’s 92nd Street Y. This season, he undertakes Beethoven'’s
complete works for cello and piano at CMS and on a forthcoming Signum Classics
release with Paul Watkins of the Emerson String Quartet. At age 14, Mr. Bax graduated
with top honors from the conservatory of Bari, his hometown in Italy.

www.ChamberMusicSociety.org
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COLIN CARR

» Colin Carr appears throughout the world as a soloist, chamber
musician, recording artist, and teacher. He has played with major
orchestras worldwide, including the Royal Concertgebouw
Orchestra, The Philharmonia, Royal Philharmonic, BBC
Symphony, the orchestras of Chicago, Los Angeles, Washington,
Philadelphia, Montréal, and all the major orchestras of Australia
and New Zealand. Conductors he has worked with include
Rattle, Gergiev, Dutoit, Elder, Skrowaczewski, and Marriner.

He has been a regular guest at the BBC Proms and has toured Australia and New
Zealand frequently. As a member of the Golub-Kaplan-Carr Trio, he recorded and
toured extensively for 20 years. Chamber music plays an important role in his

musical life. He is a frequent visitor to international chamber music festivals and

has appeared often as a guest with the Guarneri and Emerson string quartets and
with New York's Chamber Music Society of Lincoln Center. His awards include First
Prize in the Naumburg Competition, the Gregor Piatigorsky Memorial Award, Second
Prize in the Rostropovich International Cello Competition, and winner of the Young
Concert Artists competition. He studied at the Yehudi Menuhin School with Maurice
Gendron and later in London with William Pleeth. He has held teaching positions at
the New England Conservatory and the Royal Academy of Music. St John’s College,
Oxford created the post of “Musician in Residence” for him. Since 2002, he has been
a professor at Stony Brook University in New York. Mr. Carr plays a Matteo Goffriller
cello made in 1730.

LUCILLE CHUNG

» Canadian pianist Lucille Chung made her debut at the age

of ten with the Montreal Symphony Orchestra and went on

tour with Charles Dutoit in Asia. She has performed with over
65 leading orchestras including the Philadelphia Orchestra,
Moscow Virtuosi, BBC National Orchestra of Wales, Israel
Chamber Orchestra, Seoul Philharmonic, Staatskapelle Weimar,
Dallas Symphony, and has appeared with conductors such as
Penderecki, Spivakov, Nézet-Séguin, Petrenko, and Dutoit. She
has given solo recitals in over 35 countries in venues including New York’s Weill Hall
and Lincoln Center, Washington’s Kennedy Center, the Concertgebouw in Amsterdam,
the Wigmore Hall in London, and Madrid’s Auditorio Nacional. Festival appearances
include the Verbier, Bard, Music@Menlo, and Santander festivals. She has received
excellent reviews for her discs of the complete piano works of Ligeti and Scriabin on
the Dynamic label, garnering five stars from BBC Music Magazine and Fono Forum
(Germany), as well as the highest rating, R10, from Répertoire Classica (France). Her
vast discography includes Saint-Saéns piano transcriptions, Mozart rarities, and more
recently for Signum Records, a piano duo album with Alessio Bax, Poulenc piano
works, and Liszt piano works. Ms. Chung graduated from both the Curtis Institute
and The Juilliard School before she turned 20. She furthered her studies in London,

at the “Mozarteum,” and in Imola, Italy. She and her husband, pianist Alessio Bax, live
in New York City with their daughter Mila and are co-artistic directors of the Joaquin
Achucarro Foundation.

The Chamber Music Society of Lincoln Center
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HSIN-YUN HUANG

» Violist Hsin-Yun Huang has forged a career performing on
international concert stages, commissioning and recording
new works, and nurturing young musicians. She has been a
soloist with the Berlin Radio Orchestra, Tokyo Philharmonic,
China NCPA Orchestra, Taiwan Philharmonic, Russian State
Symphony, Zagreb Soloists, Bogota Philharmonic, Brazil Youth
Symphony, Puerto Rico Symphony, ICE, and the London Sinfonia
to name a few. She performs regularly at festivals including
Marlboro, Santa Fe, Music@Menlo, Seoul Spring, and Spoleto USA. She tours
extensively with the Brentano String Quartet, most notably including performances
of the complete Mozart string quintets at Carnegie Hall. Recent highlights include
concerto performances under the batons of Osmo Vanska, David Robertson, Xian
Zhang, and Max Valdés, appearances with the Shanghai and Guangzhou Symphonies,
and serving as featured faculty with Yo-Yo Ma’s new YMCG initiative in China. She
has commissioned compositions from Steven Mackey, Shih-Hui Chen, and Poul
Ruders. Her 2012 recording for Bridge Records, titled Viola Viola, won accolades from
Gramophone and BBC Music Magazine. Upcoming releases include the complete
Sonatas and Partitas by Bach and FantaC, a C-string-inspired solo album. Gold
medalist in the 1988 Lionel Tertis International Viola Competition and the 1993 ARD
International Competition in Munich, Ms. Huang was awarded the highly prestigious
Bunkamura Orchard Hall Award. A native of Taiwan and an alumna of Young Concert
Artists, she was inspired to play the viola by Haydn quartets. She currently serves on
the faculties of The Juilliard School and the Curtis Institute of Music.

AYANO KATAOKA

» Percussionist Ayano Kataoka is known for her brilliant and
dynamic technique, as well as the unique elegance and artistry
she brings to her performances. The first percussionist to be
chosen for The Bowers Program (formerly CMS Two), she has
collaborated with many of the world’s most respected artists,
including Emanuel Ax, Jaime Laredo, Ani Kavafian, David Shifrin,
and Jeremy Denk. She gave the world premiere of Bruce

| Adolphe’s Self Comes to Mind for cello and two percussionists
with cellist Yo-Yo Ma at the American Museum of Natural History in 2009. She
presented a solo recital at Tokyo Opera City Recital Hall which was broadcast on
NHK, the national public station of Japan. Her performances can also be heard on the
Deutsche Grammophon, Naxos, New World, Bridge, New Focus, and Albany record
labels. Since 2013 she has toured the US and Mexico extensively as a percussionist for
Cuatro Corridos, a chamber opera led by soprano Susan Narucki and Mexican author
Jorge Volpi that addresses human trafficking across the US-Mexican border. The
recording of Hebert Vazquez's Azucena, the first scene of Cuatro Corridos, on Bridge
Records was nominated for a Latin Grammy in the Best Contemporary Composition
category. A native of Japan, Ms. Kataoka began her marimba studies at age five, and
percussion at 15. She received her artist diploma degree from Yale University, where
she studied with marimba virtuoso Robert van Sice. She is currently an associate
professor at University of Massachusetts Amherst.

www.ChamberMusicSociety.org



ERIN KEEFE

» American violinist Erin Keefe is currently the concertmaster
of the Minnesota Orchestra. Winner of an Avery Fisher Career
Grant as well as numerous international competitions, she
has appeared as soloist in recent seasons with the Minnesota
Orchestra, New Mexico Symphony, New York City Ballet
Orchestra, Korean Symphony Orchestra, Amadeus Chamber
Orchestra, Turku Philharmonic, Sendai Philharmonic, and the
Gottingen Symphony. She has given recitals throughout the
United States, Austria, Italy, Germany, Korea, Poland, Finland, Japan, and Denmark.
An alum of The Bowers Program, she has been performing with the Chamber Music
Society of Lincoln Center since 2005 and has been featured with them on Live from
Lincoln Center three times. She has collaborated with artists such as the Emerson
String Quartet, Edgar Meyer, Gary Hoffman, David Finckel, Wu Han, Richard Goode,
Menahem Pressler, Gary Graffman, and Leon Fleisher. She has recorded for Naxos,
the CMS Studio Recordings label, BIS, and Deutsche Grammophon. She has made
appearances at Music@Menlo, the Marlboro Music Festival, Music from Angel

Fire, Music in the Vineyards, and the Bridgehampton, Seattle, OK Mozart, La Jolla
Summerfest, and Bravo! Vail Valley festivals. As a guest concertmaster, she has
appeared with the New York Philharmonic, Pittsburgh Symphony, Seoul Philharmonic,
and the Sao Paulo Symphony Orchestra. Ms. Keefe earned a master’s degree from
The Juilliard School and a bachelor’s degree from the Curtis Institute of Music. Her
teachers included Ronald Copes, Ida Kavafian, Arnold Steinhardt, and Philip Setzer.
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CHO-LIANG LIN

» Violinist Cho-Liang Lin is lauded the world over for the
eloquence of his playing and for superb musicianship. In a
concert career spanning the globe for more than 30 years, he

is equally at home with orchestra, in recital, playing chamber
music, and in the teaching studio. Performing on several
continents, he has appeared with the orchestras of New York,
Detroit, Toronto, Dallas, Houston, Nashville, San Diego, and the
Los Angeles Chamber Orchestra; in Europe with the orchestras
of Bergen, Stockholm, Munich, and the English Chamber Orchestra; and in Asia

with the orchestras of Shanghai, Hong Kong, Singapore, Malaysia, Bangkok, and the
National Symphony Orchestra of Taiwan. An advocate of contemporary music, he has
collaborated with and premiered works by Tan Dun, Joel Hoffman, John Harbison,
Christopher Rouse, Esa-Pekka Salonen, Lalo Schifrin, Paul Schoenfield, Bright Sheng,
and Joan Tower. Also an avid chamber musician, he has made recurring appearances
at the Chamber Music Society of Lincoln Center, the Aspen Music Festival, and

the Santa Fe Chamber Music Festival. As music director of La Jolla Music Society’s
SummerFest from 2001 to 2018, Mr. Lin helped develop the festival from one that
focused on chamber music into a multidisciplinary festival featuring dance, jazz, and a
new music program. He also serves as artistic director of the Hong Kong International
Chamber Music Festival. In 2000 Musical America named him its Instrumentalist of the
Year. He is currently a professor at Rice University’s Shepherd School of Music. He
plays the 1715 “Titian” Stradivarius.
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PAUL NEUBAUER
» Violist Paul Neubauer has been called a “master musician” by
the New York Times. He recently made his Chicago Symphony
subscription debut with conductor Riccardo Muti and his
Mariinsky Orchestra debut with conductor Valery Gergiev. He
also gave the US premiere of the newly discovered Impromptu
for viola and piano by Shostakovich with pianist Wu Han. In
addition, his recording of the Aaron Kernis Viola Concerto

¢t with the Royal Northern Sinfonia was released on Signum
Records and his recording of the complete viola/piano music by Ernest Bloch with
pianist Margo Garrett was released on Delos. Appointed principal violist of the New
York Philharmonic at age 21, he has appeared as soloist with over 100 orchestras
including the New York, Los Angeles, and Helsinki philharmonics; National, St. Louis,
Detroit, Dallas, San Francisco, and Bournemouth symphonies; and Santa Cecilia,
English Chamber, and Beethovenhalle orchestras. He has premiered viola concertos
by Bartdk (revised version of the Viola Concerto), Friedman, Gliére, Jacob, Kernis,
Lazarof, Miller-Siemens, Ott, Penderecki, Picker, Suter, and Tower and has been
featured on CBS's Sunday Morning, A Prairie Home Companion, and in Strad, Strings,
and People magazines. A two-time Grammy nominee, he has recorded on numerous
labels including Decca, Deutsche Grammophon, RCA Red Seal, and Sony Classical
and is a member of SPA, a trio with soprano Susanna Phillips and pianist Anne-Marie
McDermott. Mr. Neubauer is the artistic director of the Mostly Music series in New
Jersey and is on the faculty of The Juilliard School and Mannes College.

IAN DAVID ROSENBAUM

» Praised for his “spectacular performances” (Wall Street
Journal), and his “unfailing virtuosity” (Chicago Tribune),
percussionist lan David Rosenbaum has developed a musical
breadth far beyond his years. As a passionate advocate for
contemporary music, he has premiered over one hundred
new chamber and solo works. He has collaborated with

and championed the music of established and emerging
composers alike, from Andy Akiho, Christopher Cerrone, and
Amy Beth Kirsten to John Luther Adams, George Crumb, and Paola Prestini. In 2017,
he released his first full-length solo album, Memory Palace, on NS Tracks. It features
five of his commissions as well as collaborations with Brooklyn Rider and flutist
Gina Izzo. He has appeared at the Bay Chamber, Bridgehampton, Chamber Music
Northwest, Music@Menlo, and Yellow Barn festivals, and has collaborated with

the Dover Quartet, and Brooklyn Rider. In 2012 he joined CMS’s Bowers Program

as only the second percussionist they have selected in their history. Highlights of
the 2019-20 season include the world premiere of Seven Pillars, an evening-length
multidisciplinary work by Andy Akiho at the Mondavi Center, performances at the
Chamber Music Society of Lincoln Center, and debuts at the Moab Music Festival,
Rockport Music, and Dumbarton Oaks. He is on faculty at the Mannes School of Music
and a member of Sandbox Percussion, the Percussion Collective, and the Pittsburgh
New Music Ensemble. Mr. Rosenbaum performs with Pearl/Adams instruments, Vic
Firth mallets, and Remo drumheads.

www.ChamberMusicSociety.org



ABOUT THE

CHAMBER MUSIC SOCIETY

The Chamber Music Society of Lincoln Center (CMS) is known for setting the
benchmark for chamber music worldwide. Whether at its home in Alice Tully Hall

at Lincoln Center, on leading stages throughout North America, or at prestigious
venues in Europe and Asia, CMS brings together the very best international artists
from an ever-expanding roster of more than 120 artists per season. Many of its
superior performances are live streamed on the CMS website, broadcast on radio
and television, or made available as digital albums and CDs. CMS also fosters and
supports the careers of young artists through The Bowers Program, which provides
ongoing performance opportunities to highly gifted young instrumentalists and
ensembles. As CMS celebrates its 50th anniversary season in 2019-20, its commitment
to artistic excellence and to serving the art of chamber music is stronger than ever.

Directors and Founders

Elinor L. Hoover, Chair
Robert Hoglund, Vice Chair
Peter W. Keegan, Vice Chair
Tatiana Pouschine, Treasurer
Paul B. Gridley, Secretary

Nasrin Abdolali
Sally Dayton Clement
Beth B. Cohen
Joseph M. Cohen
Joyce B. Cowin
Linda S. Daines
Peter Duchin

Judy Evnin

Jennifer PA. Garrett
William B. Ginsberg
Phyllis Grann
Walter L. Harris
Philip K. Howard
Priscilla F. Kauff
Vicki Kellogg

Helen Brown Levine
John L. Lindsey

Administration

James P. O'Shaughnessy
Richard T. Prins

Herbert S. Schlosser
Charles S. Schreger
Suzanne E. Vaucher
Susan S. Wallach

Alan G. Weiler

Jarvis Wilcox

Kathe G. Williamson

DIRECTORS EMERITI

Anne Coffin

Peter Frelinghuysen
(1941-2018)

Marit Gruson

Charles H. Hamilton

Harry P. Kamen

Paul C. Lambert

Donaldson C. Pillsbury
(1940-2008)

Dr. Annette U. Rickel

William G. Selden

Andrea W. Walton

GLOBAL COUNCIL
Brett Bachman
Julie Ballard
Howard Dillon
Carole G. Donlin
Judi Flom

John Fouhey

Rita Hauser
Frederick L. Jacobson
Linda Keen

Judy Kosloff

Mike McKool
Sassona Norton
Seth Novatt

Morris Rossabi
Susan Schuur
Trine Sorensen
Shannon Wu

FOUNDERS

Miss Alice Tully

William Schuman

Charles Wadsworth,
Founding Atrtistic Director

David Finckel and Wu Han, Artistic Directors * Suzanne Davidson, Executive Director

ADMINISTRATION

Michael Solomon, Director of
Administration

Greg Rossi, Controller

Mert Sucaz, Executive and
Development Assistant

ARTISTIC PLANNING & PRODUCTION
Beth Helgeson, Director of
Artistic Planning and Administration
Kari Fitterer, Director of
Artistic Planning and Touring
Laura Keller, Editorial Manager
Sarissa Michaud, Production Manager
Yumi Tamashiro, Operations Manager
Schuyler Tracy, Touring Coordinator
Sean Campbell, Education and
Artistic Associate
Arianna de la Cruz, Artistic and
Administrative Assistant

DEVELOPMENT

Marie-Louise Stegall, Director of
Development

Fred Murdock, Associate Director,
Special Events and Young Patrons

Elana Grossman, Assistant Director,
Institutional Giving

Joe Hsu, Development Officer,
Operations and Research

Julia Marshella, Development Officer,
Individual Giving

Taylor Peterson, Campaign Manager

Morgan Hayes, Development
Associate

EDUCATION

Bruce Adolphe, Resident Lecturer and
Director of Family Concerts

Matthew Tommasini, Director of
Education

MARKETING/SUBSCRIPTIONS/
PUBLIC RELATIONS
Carolyn Krupski, Director of
Marketing and Communications
Trent Casey, Director of Digital Content
Melissa Muscato, Assistant Director,
Marketing and Digital Content
Natalie Dixon, Assistant Director of
Audience and Ticketing Services
Kate Merlino, Public Relations Manager
Sara Norton, Marketing Associate
Jesse Limbacher, Audience and
Ticketing Services Associate
Joshua Mullin, Digital Content
Assistant
Joel Schimek, Audience and
Ticketing Services Assistant
Nicky Swett, Audience and
Ticketing Services Assistant

The Chamber Music Society of Lincoln Center



ANNUAL FUND

Contributors to the Annual Fund and Spring Gala provide vital support for the Chamber Music Society’s
wide ranging artistic, educational, and digital outreach programs. We gratefully acknowledge the following
individuals, foundations, corporations, and government agencies for their generous gifts. We also thank
those donors who support the Chamber Music Society through the Lincoln Center Corporate Fund.
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Ann S. Bowers

Carmel Cultural Endowment for
the Arts

Jerome L. Greene Foundation

Marion Goldin Charitable Gift Fund

Rita E. and Gustave Hauser

The Hearst Foundation

Estate of Andrea J. Klepetar-Fallek
Lincoln Center Corporate Fund

LEADERSHIP ($50,000 to $99,999)

American Express

Thomas Brener and Inbal
Segev-Brener

The Chisholm Foundation

Sally D. and Stephen M. Clement, IlI

Joyce B. Cowin

Howard Gilman Foundation

William B. and Inger G. Ginsberg

Dr. and Mrs. Victor Grann

Mr. and Mrs. Paul B. Gridley

Irving Harris Foundation

Robert and Suzanne Hoglund
Elinor and Andrew Hoover

Jane and Peter Keegan

MetLife Foundation

National Endowment for the Arts
New York State Council on the Arts

GUARANTORS ($25,000 to $49,999)

Estate of Anitra Christoffel-Pell
Dr. Beth B. and Mr. Jeffrey Cohen
Joseph M. Cohen

Sidney E. Frank Foundation
Linda S. Daines

Jenny and Johnsie Garrett

Gail and Walter Harris

Harry P. Kamen

Vicki and Chris Kellogg

Judy and Alan Kosloff
Bruce and Suzie Kovner

New York City Department of
Cultural Affairs
New York Presbyterian Hospital
Richard T. Prins and Connie Steensma
Dr. Annette U. Rickel
Charles S. Schreger
Elizabeth W. Smith
Pearl F. Staller

BENEFACTORS ($70,000 to $24,999)

Anonymous
Nasrin Abdolali
Dr. Sander M. Abend and
Dr. Carol Lindemann Abend
Ronald D. Abramson
John Armitage Charitable Trust
Mr. James A. Attwood and
Ms. Leslie K. Williams
Brett Bachman and Elisbeth Challener
William and Julie Ballard
The Jack Benny Family Foundation
Jonathan Brezin and Linda Keen
The Clinton Family Fund
Betsy Cohn, in honor of
Suzanne Davidson
Colburn Foundation
Con Edison
Nathalie and Marshall Cox
Richard and Barbara Debs
The Gladys Krieble Delmas Foundation

PLATINUM PATRONS
(85,000 to $9,999)
Anonymous (2)
Murat Beyazit
Janine Brown and Alex Simmons, Jr.
Mr. and Mrs. John D. Coffin
Kenneth and Helen Cowin in honor of
Joyce Cowin and Tom Vecchione
The Dana Foundation
Ernst & Young
Mrs. Barbara M. Erskine
Irvine and Elizabeth Flinn
The Frelinghuysen Foundation
Naava and Sanford Grossman
Marlene Hess and James D. Zirin,
in loving memory of
Donaldson C. Pillsbury
The Hite Foundation
Kenneth Johnson and Julia Tobey

Robert and Karen Desjardins

Howard Dillon and Nell Dillon-Ermers
Ms. Carole G. Donlin

The Lehoczky Escobar Family

Judy and Tony Evnin

David Finckel and Wu Han

Judi Flom

John and Marianne Fouhey

Ann and Gordon Getty Foundation
Francis Goelet Charitable Lead Trusts
Emily L. Grant

The Marc Haas Foundation

Frank and Helen Hermann Foundation
Leo Hindery and Patti Wheeler
Christopher Hughes and Sean Eldridge
Frederick L. Jacobson

N. Scott Johnson

Priscilla F. Kauff

Paul L. King

Marsha and Henry Laufer

Alfred and Sally Jones

Leon Levy Foundation

Helen Brown Levine

Jane and Mary Martinez

Mr. and Mrs. H. Roemer McPhee in
memory of Catherine G. Curran

Morgan Stanley

Anju Narula

Linda and Stuart Nelson

Barbara A. Pelson

Mr. and Mrs. Howard Phipps, Jr.

Eva Popper

Tatiana Pouschine

Amanda Reed and Frances Wood

Richard J. Reiss Jr.

Christine Rona

Thomas A. and Georgina T. Russo
Family Fund

Sydney and Stanley S. Shuman

The New York Community Trust

Stavros Niarchos Foundation

The Fan Fox and Leslie R. Samuels
Foundation, Inc.

Mr. and Mrs. James P. O'Shaughnessy

Marnie S. Pillsbury in honor of
Donaldson C. Pillsbury

Blanchette Hooker Rockefeller Fund

Ellen Schiff

Susan S. and Kenneth L. Wallach
Foundation

Elaine and Alan Weiler

William R. Stensrud and
Suzanne E. Vaucher

Steven R. Swartz

Joost and Maureen Thesseling

Tiger Baron Foundation

Gary L. Wasserman and
Charles A. Kashner

Mr. and Mrs. Jarvis Wilcox

Kathe and Edwin Williamson

Shannon Wu and Joseph Kahn

Jonathan E. Lehman
Philip and Cheryl Milstein
Sassona Norton and Ron Filler
Mr. Seth Novatt and

Ms. Priscilla Natkins
Scully Peretsman Foundation
Sonia and Keith Pomeroy
Farzad and Neda Rastegar
Gilbert Scharf Family Foundation
Judith and Herbert Schlosser
Sandra Seligman
Mrs. Robert Schuur
The Shubert Foundation
Michael Jacobson and Trine Sorensen
The Speyer Family Foundation
Joe and Becky Stockwell
Virginia B. Toulmin Foundation
Mrs. Andrea W. Walton
Earl Weiner

Mark and Glynn Snow Family
Foundation

Lynn G. Straus

Enzo Viscusi

Ruby Vogelfanger

Alex and Audrey Weintrob

Paul and Judy Weislogel

Neil Westreich

GOLD PATRONS

(92,500 to $4,999)

Anonymous

Elaine and Hirschel Abelson

Dr. and Mrs. David H. Abramson
Ronnie and Lawrence D. Ackman
Ms. Hope Aldrich

American Friends of Wigmore Hall
Mrs. Joan Amron

James H. Applegate

www.ChamberMusicSociety.org



Eleanor S. Applewhaite
Argos Fund of the Community
Foundation of New Jersey
Scott Asen
John and Darcy Beyer
Julia Rea and David Bianchi
Constantin R. Boden
Ernie and Rita Bogen
Vin Cipolla and Celine McDonald
Marilyn and Robert Cohen
The Aaron Copland Fund for Music
Robert J. Cubitto and Ellen R. Nadler
Suzanne Davidson
Ellen and Pierre de Vegh
Mr. and Mrs. Joseph W. Donner
Helen W. DuBois
Dr. Egidio Farone
Mr. Ronald Feiman & Dr. Hilary Ronner
Dr. and Mrs. Fabius N. Fox
Andrew Freedman and Arlie Sulka
Stephen and Helen Freidus
Freudenberg Arts Foundation
Diana G. Friedman
Egon R. Gerard
Mr. and Mrs. James Gillen
John and Rita Hirsch
Barbara Horgan
Mr. and Mrs. Philip Howard
Janet Yaseen and the
Honorable Bruce M. Kaplan,
Janet Yaseen Foundation
Steven Kaplan and
Shari Melamed-Kaplan
Paul Katcher
Ed and Rosann Kaz
Mr. and Mrs. Hans Kilian
Chloé A. Kramer
Jill and Peter Kraus
Shelly Lazarus
Harriet and William Lembeck
Kenneth and Grace Logan
Edward S. Loh, M.D.
Dr. and Mrs. Michael N. Margolies
Sheila Avrin McLean and David McLean
Mr. and Mrs. Leigh Miller
Martin and Lucille Murray
The Honorable Frank and
Elizabeth Newman
Brian and Erin Pastuszenski
Suzanne and Kresimir Penavic
Susan B. Plum
Jane Reisen and Melvyn Bergstein
Ellen and Ken Roman
Mr. and Mrs. Joseph Rosen
The Alfred and Jane Ross Foundation
Mary Ellen and James Rudolph
Delia and Mark Schulte
Mr. David and Dr. Lucinda Schultz
Peter and Sharon Schuur
Michael W. Schwartz
Carol and Richard Seltzer
Dr. Michael C. Singer
Gary So, in honor of Sooyun Kim
Annaliese Soros
Margaret Ewing Stern, M.D.
Shining Sung
Leo J. Tick
Laurie M. Tisch lllumination Fund
Mr. Joe Valenza & Ms. Patricia Frost
Margo and Anthony Viscusi
Sally Wardwell
Patricia and Lawrence Weinbach
Larry Wexler and Walter Brown
Deborah and David Winston, in honor
of David Finckel and Wu Han
Noreen and Ned Zimmerman
SILVER PATRONS
($1,500 to $2,499)

Anonymous
Alan Agle

Harry E. Allan

Lawrence H. Appel

Leon and Joan Ashner

Dr. Anna Balas

Betsy Shack Barbanell

Mr. and Mrs. William G. Bardel

Caryl Baron

Lawrence B. Benenson

Mr. and Mrs. T.G. Berk

Felisa Berman

Adele Bildersee

Dr. Beverly Hyman and
Dr. Lawrence Birnbach

Ellen Beth Bogolub

Judith Boies and Robert Christman

Ann and Paul Brandow

Eric Braverman and Neil Brown

Fern Budow and Bob Reiss

Charles and Barbara Burger

Jeff and Susan Campbell

Allan and Carol Carlton

Dale C. Christensen, Jr.

Judith G. Churchill

Betty Cohen

Thomas E. Engel, Esq.

Mr. Arthur Ferguson

Margaret and Howard Fluhr

Burton M. Freeman

Cynthia Friedman

Mr. Peter P. Gates

Rosalind and Eugene J. Glaser

Dr. Judith J. Warren and
Dr. Harold K. Goldstein

Alberta Grossman, in honor of
Lawrence K. Grossman

Sharon Gurwitz

Dr. and Mrs. Wylie C. Hembree

Nancy Hoppin

Bill and Jo Kurth Jagoda, in honor of
David Finckel and Wu Han

Al Kamen

Stephen and Belinda Kaye

Thomas C. King

Dr. and Mrs. Eugene S. Krauss

Edith Kubicek

Richard and Evalyn Lambert

Craig Leiby and Tom Valentino

Walter F. and Phyllis Loeb Family Fund
of the Jewish Communal Fund

Thomas Mahoney and Emily Chien

Dr. Ned and Francoise Marcus

llse Melamid

Merrick Family Fund

Edwin Meulensteen

Alan and Alice Model

Linda and Bill Musser

Jessica Nagle

Lorna Power

Charles B. Ragland

Mr. Roy Raved and Dr. Roberta Leff

Mark and Pat Rochkind

Joseph and Paulette Rose

Dede and Michael Rothenberg

Drs. Eslee Samberg and Eric Marcus

Robert Wertheimer and
Lynn Schackman

Sari and Bob Schneider

Delia and Mark Schulte

Dr. Sherry Barron-Seabrook and
Mr. David Seabrook

The Susan Stein Shiva Foundation

Harold and Jann Slapin

Jill S. Slater

Judith and Morton Sloan

Diane Smook and Robert Peduzzi

Barbaralee Diamonstein-Spielvogel
and Hon. Carl Spielvogel

Warren and Susan Stern

Deborah F. Stiles

Alan and Jacqueline Stuart

Michael and Judith Thoyer

Lynn Tishman

Carlos Tome and Theresa Kim

Herb and Liz Tulchin

Gertje Utley

Mr. and Mrs. Salvatore Vacca

Marei von Saher

Gro V. and Jeffrey S. Wood

Cecil and Gilda Wray

PRESTO FRIENDS
(81,000 to $1,499)

Anonymous (5)

Michael and Nancy Aboff

Edward Ackerman

American Chai Trust

Sarah L. Avins

Susan Baker and Michael Lynch

Susan Beckerman

William Benedict and
Dorothy Sprague

Susan V. Beresford

Maurice S. and Linda G. Binkow

Dr. Thomas Bock and
Mrs. Shelley Bock

Veronica Bulgari

Joseph Colofiore

Gail and Milton Cooper

Ana Daniel

Florence A. Davis

Dr. and Mrs. Larry DiFabrizio

Paul and Frances Elston

Allyson and Michael Ely

Mr. Stephen M. Foster

Dorothy and Herbert Fox

Mr. David B. Freedlander

James Gelman

Lisa A. Genova, in honor of
Suzanne and Robert Hoglund

Robert M. Ginsberg Family Foundation

John R. Hall

Stephen and Arda Haratunian

Kris and Kathy Heinzelman

Thomas Frederick Jambois

Kaori Kitao

Frederick and Ivy Kushner

Morris Krimolovsky and
Alene Schneierson

Jane and John Loose

Cordelia Manning

Lynne and Burt Manning

Adam W.R. McKee

Ina Meibach

The David Minkin Foundation

Dot and Rick Nelson

Sheila and Sara Perkins Fund

Kalman and Linda Post

Joan R. Rall

Arthur and Susan Rebell

Mr. David Ritter

Dr. Robert Silver

Esther Simon Charitable Trust

Anthony R. Sokolowski

Anne G. K. Solomon

Ms. Claudia Spies

Dr. Charles and Judith Lambert
Steinberg

Andrea and Lubert Stryer

Mr. David P. Stuhr

Ms. Jane V. Talcott

Patsy and Jeff Tarr

Thomas Vecchione

Jane Wait

Polly Weissman

Tricia and Philip Winterer

Jill and Roger Witten

Frank Wolf

Nancy Wu, in memory of
Imanuel Willheim

ALLEGRO FRIENDS
($600 to $999)

Anonymous
Sophia Ackerly and Janis Buchanan
Herb and Eloise Elish
Fiona and Harvey Fein
Mr. and Mrs. Jeffrey Friedman
Dorothy F. Glass
Barry Waldorf and Stanley Gotlin
Abner S. Greene
Peter Kroll
Barbara and Raymond LeFebvre
Kathy Mele
Merrill Family Fund
Deborah Mintz, In Memory of
Nancy Rosenthal
Mark Morrow & Jeff Chaddock
Stephen Parahus
Allen and Harriet Radin.
Gil and Anne Rose Family Fund
Joshua M. Rubins and
Jan C. Grossman
Lisa and Jonathan Sack
Monique and Robert Schweich
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Alice Tully and Edward R. Wardwell
Piano Chair
Estate of Robert C. Ackart
Estate of Marilyn Apelson
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Warren lichman
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Eva Popper
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Mr. and Mrs. Joseph E. Stockwell, Jr.
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Janet and Peter White
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Jill and Roger Witten

For information about making a gift to CMS, please call 212-875-5782.

THE CHAMBER MUSIC SOCIETY ENDOWMENT

The Chamber Music Society gratefully recognizes those individuals, foundations, and corporations
whose estate gifts and exceptional support of the Endowment Fund ensure a firm financial base
for the Chamber Music Society's continued artistic excellence. For information about gifts to the
Endowment Fund, please contact Executive Director Suzanne Davidson at (212) 875-5779.

Mrs. William Rodman Fay
Marion Goldin Charitable Gift Fund
The Hamilton Foundation
Estate of Mrs. Adriel Harris
Estate of Evelyn Harris
The Hearst Fund
Heineman Foundation
Mr. and Mrs. Peter S. Heller
Helen Huntington Hull Fund
Estate of Katherine M. Hurd
Alice llchman Fund
Anonymous
Warren llchman
Estate of Peter L. Kennard
Estate of Jane W. Kitselman
Estate of Andrea J. Klepetar-Fallek
Estate of Charles Hamilton Newman
Estate of Emiko Okawa
Mr. and Mrs. Howard Phipps, Jr.
Donaldson C. Pillsbury Fund
Eva Popper, in memory of
Gideon Strauss

Mrs. John D. Rockefeller 3rd

Daniel and Joanna S. Rose

Estate of Anita Salisbury

Fan Fox & Leslie R. Samuels
Foundation

The Herbert J. Seligmann
Charitable Trust

Arlene Stern Trust
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Estate of Ruth C. Stern

Elise L. Stoeger Prize for
Contemporary Music,
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Estate of Frank E. Taplin, Jr.

Mrs. Frederick L. Townley

Miss Alice Tully

Lila Acheson Wallace

Lelia and Edward Wardwell

The Helen F. Whitaker Fund

Estate of Richard S. Zeisler

Henry S. Ziegler

The Chamber Music Society wishes to express its deepest gratitude for
The Daniel and Joanna S. Rose Studio, which was made possible by
a generous gift from the donors for whom the studio is named.

The Chamber Music Society's performances on American Public Media's
Performance Today programs and CMS Livestreams are sponsored by MetLife Foundation.

CMS extends special thanks to Arnold & Porter for its great
generosity and expertise in acting as pro bono Counsel.

CMS gratefully recognizes Shirley Young for her generous service as International Advisor.

CMS wishes to thank Covington & Burling for acting as pro bono Media Counsel.

This season is supported by public funds from the National Endowment for the Arts; the New York City
Department of Cultural Affairs, in partnership with the City Council; and the New York State Council on
the Arts, with the support of Governor Andrew M. Cuomo and the New York State Legislature.
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