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 Romance: Andante espressivo
 Scherzo: Allegro
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Pesni i plyaski smerti (Songs and Dances  
of Death) for Voice and Piano (1875, 1877)
 Kolybelnaya (Lullaby)
 Serenada (Serenade)
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 Polkovodets (The Field Marshal)
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“Der Tod und das Mädchen” (Death and the 
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and the Maiden” (1824)
 Allegro
 Andante con moto
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E. SCHUMANN, K. SCHUMANN, RANDALU, M. SCHUMANN
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ABOUT TONIGHT'S PROGRAM
Dear Listener,

Teaching music—as we do in a variety of scenarios—often requires us to 
ensure that students fully grasp the contextual aspects of the works they are 
preparing. In fact, it is only with contemporary music that we can be relatively 
sure that young musicians have a reasonable understanding of where the 
music comes from, in human terms. 

But with music from different eras, many other factors come into play. One 
of the most powerful and pervasive realities of life during music’s Baroque, 
Classical, and Romantic ages was the ever-present proximity of mortality. 

In France and Germany during the 18th century, the average life 
expectancy was between 27 and 30 years of age. During the first half of the 
19th century it was not much better. Everything from a common cold to a minor 
injury to childbirth was potentially life-threatening. Schubert, who died at 31, 
would have had to wait another century to be cured by penicillin. Anesthesia 
and sterile surgery would not develop until after 1840. For this, among other 
reasons, we can be thankful to be living now rather than then. 

Virtually all the world’s major cultures, throughout history, have included 
death figures: The Angel of Death and the Grim Reaper are but two of them. In 
today’s songs by Mussorgsky and Schubert the figure of Death pays visits to 
its victims. And we cannot lie: these are scary stories. It’s worth pointing out 
that in Schubert’s song, and in the string quartet’s slow movement variations 
(modeled on the song) the music begins in the minor key, as the maiden tries 
to fend off Death, but turns to soothing major as Death promises comfort. Well, 
for Schubert, who composed from 1822 until his death in 1828 fighting off a 
fatal disease, this attitude was his only option, as it was for so many similarly 
afflicted. The vulnerability of health and the fragility of life in times past indeed 
inspired some of the most powerful music ever composed. 

Let us conclude by mentioning how thrilled we are to welcome today’s 
musicians: the baritone Nikolay Borchev and the Schumann Quartet, from 
Germany, and pianist Wu Qian from London. They will provide us with the 
riveting and unforgettable performances that this great music demands. 

Enjoy the concert,

David Finckel              Wu Han
ARTISTIC DIRECTORS
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NOTES ON THE PROGRAM

Two Movements for String Quartet

SERGEI RACHMANINOV
 �Born April 1, 1873, in Oneg, Russia.
 �Died March 28, 1943, in Beverly Hills, 

California.

Composed in 1889–90.
 �Duration: 14 minutes

SOMETHING TO KNOW: This beguiling but incomplete quartet was written while 
Rachmaninov was a 17-year-old student.

SOMETHING TO LISTEN FOR: The Scherzo has falling chromatic notes at the end 
of some phrases that add to the work's dark undercurrent.

 �Premiered on February 24, 1891, in Moscow 
in an arrangement for string orchestra, 
conducted by Vasily Safonov; original 
quartet version premiered in October 1945 
in Moscow by the Beethoven Quartet.

 �First CMS performance on May 9, 2008, by 
the Escher String Quartet.

Rachmaninov was born to a noble family, 
but his father, Vasily, squandered the 
family fortune (David Mason Greene, 
in his useful Greene’s Biographical 
Encyclopedia of Composers, described 
him as “a wastrel, a compulsive gambler, 
a pathological liar, and a skirt chaser”), 
and by 1882 he had had to sell off all 
of the estates to settle his debts. The 
family moved into a flat in St. Petersburg, 
where Sergei received a scholarship 
to study piano and composition at the 
city’s conservatory. The death of his 
sister in a diphtheria epidemic later 
that year and the family’s continuing 
financial strains eventually caused his 
parents to separate, and his studies at 
the conservatory suffered so severely 
that he failed all of his examinations in 
general subjects in 1885. His mother 
consulted about her gifted but troubled 
son with the budding conductor and 
pianist Alexander Siloti, a nephew of 
her husband and pupil of Liszt, who 
arranged for the boy to study at the 
Moscow Conservatory with his own 
early piano teacher, the rigorous 
disciplinarian Nikolai Zverev. 

Zverev gave Sergei free room, board, 
and instruction in his own home along 
with two other promising but indigent 
musicians, and Rachmaninov benefited 
greatly from the rigorous schedule of 
lessons and practice as well as from 
the exposure to Moscow’s rich musical 
life and the chance to meet such 
eminent musicians as Taneyev, Arensky, 
and, most influentially, Tchaikovsky. In 
1888, Rachmaninov was promoted to 
the advanced division of the Moscow 
Conservatory and became a piano 
student of Siloti, who arranged for him 
to study counterpoint with Taneyev 
and harmony with Arensky; his first 
works appeared soon thereafter—an 
orchestral scherzo, some piano pieces, 
and sketches for a never-finished 
opera titled Esmeralda based on 
Hugo’s The Hunchback of Notre Dame. 
Rachmaninov’s gestating creativity, 
however, was hampered by the small, 
noisy studio he shared with Zverev’s 
other young scholars. When his request 
for a private room was denied he had 
a falling out with his mentor and in 
the summer of 1890 went to stay with 
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his aunt Varvara Satina and her four 
children at their isolated country home 
at Ivanovka, 250 miles southeast of 
Moscow. Rachmaninov returned there 
frequently to compose until leaving 
the country in the wake of the 1917 
Revolution. It was at Ivanovka that he 
completed two movements—Romance 
and Scherzo—of a string quartet he had 
sketched the year before, perhaps as 
an assignment for Arensky; it was his 
first attempt (and one of his few) at a 
chamber piece. 

The Romance, which sings with 
the melancholy mood familiar from 
the 17-year-old Rachmaninov’s later 
works but not yet with his distinctive 

voice, embodies the pervasive sadness 
then prevalent in upper-class Russian 
life, which was summarized by Soviet 
musicologist Leonid Sabaneiev: “Music 
there was a terrible narcosis, a sort of 
intoxication and oblivion, a going-off 
into irrational places…. It was not form or 
harmoniousness or Apollonic vision that 
was demanded of music, but passion, 
feeling, languor, heartache.” The 
drooping main theme of the Romance 
finds an emotional and formal counter 
in a brighter strain, urged on by a gently 
opposed accompanimental rhythm, at 
the movement’s center. The Scherzo, 
vigorous and dance-like, is balanced by 
a wistful central trio.  u

Pesni i plyaski smerti (Songs and Dances of Death) 
for Voice and Piano

MODEST MUSSORGSKY
 �Born March 21, 1839, in Karevo,  

Pskov District, Russia.
 �Died March 28, 1881, in St. Petersburg.

SOMETHING TO KNOW: The poems for this song cycle were written by 
Mussorgsky’s relative and roommate, Count Arseny Golenishchev-Kutuzov.

SOMETHING TO LISTEN FOR: Mussorgsky championed a simple, natural 
declamatory style when setting the Russian language.

Composed in 1875 and 1877.
 �First CMS performance on October 12, 

2007, by bass Morris Robinson and pianist 
Ken Noda.

 �Duration: 20 minutes

The Songs and Dances of Death are 
products of the last, sad decade of 
Mussorgsky’s brief life. Though trained 
for a career in the army, there dwelled 
always within him the spirit of an 
iconoclastic, bohemian artist, seeking, 
as he said, “to portray the soul of man 
in all its profundity.” He resigned from 
military service in 1858 to give himself 
over to music, and secured a minor 
government post to provide for his 
sustenance. The death of his mother in 
1865 plunged him into a deep despair 
that seemed to alter his personality, 

and he was subject thereafter to 
fits of morbid depression, drank to 
excess, and showed signs of physical 
deterioration. Despite Mussorgsky’s 
problems during those years, however, 
his creativity grew richer, and by 1870 
he had completed Boris Godunov 
(though that greatest of all Russian 
operas went through a rejection and 
three more years of revision before 
it was finally staged). His condition 
became such that his comrades in a 
cooperative apartment asked him to 
leave, so he first moved in with his 
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brother and then into a flat with Nikolai 
Rimsky-Korsakov until the latter got 
married in 1872. The following year he 
found a new roommate in Count Arseny 
Golenishchev-Kutuzov, a young relative 
on his mother’s side who had recently 
given up the civil service to devote 
himself to poetry. 

In 1874, Golenishchev-Kutuzov and 
Mussorgsky collaborated on a somber 
song cycle titled Sunless, and a year 
later they undertook an ambitious 
project on that most Russian of all 
subjects—death. Golenishchev-Kutuzov 
wrote poems about a variety of victims, 
perhaps as a literary counterpart 
to the series of woodcuts by Hans 
Holbein the Younger titled Totentanz 
(Dance of Death): a rich man and a 
serf, a grand lady and a child, a priest 
and a merchant, and even a poet. 
Mussorgsky set three of what he called 
Golenishchev-Kutuzov’s “macabres” 
(Lullaby, Serenade, and Trepak) in 

the spring of 1875, and added The 
Field Marshal in June 1877, making of 
them compact dramatic scenas with 
vivid characters facing an inevitable 
denouement—a mother trying to 
save her child from a tragic caress, 
a maiden spirited away from life, a 
drunken peasant lost in the woods and 
frozen in the snow, and a grim military 
commander reaping the battlefield’s 
ghastly crop. These Songs and Dances 
of Death contain the essence of 
Mussorgsky’s unique art, which is 
“radical, realistic, free of formula, and 
full of conviction,” according to James 
Husst Hall in his survey of The Art Song. 
“Mussorgsky refused to accept any of 
the conventionalized ways of writing 
or extending a musical idea. He had to 
discover his own way, and, in his search 
for truth rather than beauty, he created 
a music so sincere, so simple and 
direct that we sometimes feel a little 
uncomfortable in its presence.”  u

"Der Tod und das Mädchen" (Death and the 
Maiden) for Voice and Piano, D. 531

FRANZ SCHUBERT
 �Born January 31, 1797, in Lichtenthal,  

near Vienna.
 �Died November 19, 1828, in Vienna.

SOMETHING TO KNOW: Schubert wrote this song, along with hundreds of 
others, while he drifted between teaching positions at his father’s suburban school 
and living a bohemian life with friends in central Vienna.

SOMETHING TO LISTEN FOR: This short song begins and ends with solemn 
chords—the theme of death.

Composed in 1817.
 �Tonight is the first CMS performance of 

this song.
 �Duration: 3 minutes

The German poet Matthias Claudius 
(1740–1815) edited a newspaper 
called Wandsbecker Bote, in which he 
published many poems and essays, 
before becoming engrossed in religion 
in his later years. Schubert discovered 
his verses in 1815, and found in them 

a simplicity, a wry humor, a fresh 
observation of nature, and an elegiac 
character well suited to his creative 
talents. He set 13 of Claudius’s poems 
during the next two years, the most 
famous of which are "Der Tod und das 
Mädchen" (1817, D. 531, Death and the 
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Quartet in D minor for Strings, D. 810, “Death and 
the Maiden” 

FRANZ SCHUBERT
Composed in 1824.
 �Duration: 40 minutes

SOMETHING TO KNOW: This quartet wasn’t popular during Schubert’s lifetime. 
Famed violinist Ignaz Schuppanzigh and his quartet read this piece privately in 1826, 
but he refused to perform it publicly, telling Schubert “stick to your songs.”

SOMETHING TO LISTEN FOR: The second movement is a set of variations on  
the chordal theme from Schubert’s 1817 song “Death and the Maiden.”

 �Premiered on February 1, 1826, in Vienna.
 �First CMS performance on April 3, 1970, by 

the Amadeus String Quartet.

When Wilhelmine von Chezy’s play 
Rosamunde, with extensive incidental 
music by Franz Schubert, was hooted 
off the stage at its premiere in Vienna 
on December 20, 1823, the 27-year-
old composer decided to turn his 
efforts away from the theater, where 
he had found only frustration, and 
devote more attention to his purely 
instrumental music. The major works 
of 1823—the operas Fierrabras and Der 
häusliche Krieg, the song cycle Die 
schöne Müllerin, and Rosamunde—gave 
way to the String Quartets in D minor 
(“Death and the Maiden”) and A minor, 
the A minor Sonata (“Arpeggione”), 
several sets of variations and German 
Dances, and the Octet. At that time 
in Schubert’s life, composition may 
have been something of an escape 
from the difficulties of his personal 
situation. He was suffering from anemia 
and a nervous disorder as the result 
of syphilis and its treatment (mercury 
in the early 19th century!), and was 
constantly broke, living largely on the 
generosity of his devoted friends, with 
only an occasional pittance from some 

performance or publication. In March 
1824, he poured out his troubles in a 
letter to Leopold Kupelweiser, a close 
friend recently moved to Rome: “In 
a word, I feel myself to be the most 
unhappy and wretched creature in the 
world. Imagine a man whose health 
will never be right again, and whose 
sheer despair over this makes things 
constantly worse instead of better; 
imagine a man whose most brilliant 
hopes have perished, to whom the 
felicity of love and friendship have 
nothing to offer but pain; whom 
enthusiasm (at least of the stimulating 
kind) for all things beautiful threatens 
to forsake, and I ask you, is he not a 
miserable, unhappy being?” Schubert 
then quoted some forlorn lines 
from Goethe’s poem "Gretchen am 
Spinnrade" (Gretchen at the Spinning 
Wheel), which he had set in 1814: “‘My 
peace is gone, my heart is sore, I shall 
find it never, nevermore’ [are words 
which] I may well sing every day now, 
for each night on retiring to bed, I 
hope I may not wake again, and each 
morning but recalls yesterday’s grief.” 

Maiden, which provided a thematic 
source for Schubert’s most beloved 
string quartet) and "An die Nachtigall" 

(To the Nightingale, D. 497, not to be 
confused with the song of the same title 
to a text by Hölty, D. 196).  u
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Such anguish, however, did not seem 
to thwart Schubert’s creative muse, and 
the year 1824, when his physician was 
able to restore somewhat his health 
through regular mineral baths, a strict 
diet, and confinement to his room, was 
one of the most productive periods of 
his life. Moritz von Schwind, the artist 
who captured so well the decorous 
atmosphere of the Biedermeier period 
and whose woodcuts for children were 
to inspire the third movement (“Frère 
Jacques”) of Mahler’s First Symphony 
60 years later, reported on Schubert’s 
absorption with his creative activity 
at the time: “Schubert has now long 
been at work with the greatest zeal. If 
you go to see him during the day he 
says, ‘Hello, how are you?—Good!’ and 
simply goes on working, whereupon 
you depart.”

The D minor Quartet (popularly 
subtitled “Death and the Maiden”) 
was largely composed in March 1824, 
immediately after the one in A minor 
had been completed. The second 
quartet seems not to have been played, 
however, until January 29 and 30, 1826, 
when Schubert directed two rehearsals 
at the Viennese home of the musical 
amateurs Karl and Franz Hacker in 
preparation for the formal premiere at 
the residence of the lawyer Josef Barth 
on February 1. Schubert was said to 
have made some revisions to the score 
during the rehearsals. The quartet was 
heard again later that month at the 
home of the composer, conductor, and 
intimate of Schubert Franz Lachner 
in suburban Landstrasse. Schubert 
offered the quartet for publication to 
Schott in February 1828, along with 

DEATH AND 
THE MAIDEN 
Death and the Maiden 
was a recurring 
topic in German 
Renaissance art and 
saw a revival in the 
Romantic period. 

At right is a 
boxwood carving 
made circa 1520 
by Hans Schwarz, 
a German sculptor 
and medalist.
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the Quartet in G major, three operas, 
the Mass in A-flat, the E-flat Piano Trio, 
and several dozen songs, but he was 
refused, and the score was not issued 
until Josef Czerny of Vienna brought it 
out in July 1831, three years after the 
composer’s death.

The quartet’s first movement opens 
with a bold, dramatic gesture, founded 
upon a pregnant triplet-rhythm motive. 
This opening motive is whipped to 
a considerable frenzy before the 
music quiets, pauses on two chords 
surrounded by silence, and then 

launches into the subsidiary subject, a 
lilting violin duet of contrasting lyrical 
quality. The development section 
is a compact and closely worked 
contrapuntal elaboration of the second 
theme. A rising wave of expressive 
tension leads without pause to the 
recapitulation, which is announced by a 
stark, barren octave splayed across all 
four instruments of the ensemble. 

The sobriquet of the D minor 
Quartet—“Death and the Maiden”—is 
derived from the source of the theme of 
its second movement, a song Schubert 
composed in February 1817. It is from 
the opening and closing sections 
of the song that Schubert borrowed 
the theme for the quartet, which he 
worked as a set of five variations. The 
Scherzo, with its unsettling rhythmic 
syncopations and restless expression, 
reinstates the defiant mood of the 
first movement. The finale, a feverish 
tarantella, combines formal elements of 
rondo and sonata.  u

© 2018 Dr. Richard E. Rodda

"Imagine a man whose 
health will never be right 
again, and whose sheer 
despair over this makes 
things constantly worse 
instead of better"
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NIKOLAY BORCHEV 
 Baritone Nikolay Borchev has established himself as a 
regular guest of the world’s most important operatic, concert, 
and recital venues. He began his career as a member of the 
ensemble of soloists at the Bavarian State Opera. After several 
seasons in Munich, he spent two seasons as a member of the 
Vienna State Opera. With both companies he sang numerous 
main roles including Papageno in Mozart’s Die Zauberflöte, 
Guglielmo in Mozart’s Così fan tutte, and Figaro in Rossini’s 

Il Barbiere di Siviglia. His recital repertoire is extensive, and encompasses cycles 
by Beethoven, Schubert, Schumann, Mahler, and Wolf. He sang Schubert’s Die 
Winterreise (released on CD) at the Mecklenburg-Vorpommern Festival. He is a 
regular guest of Vilabertran’s Schubertiade, and has given recitals at Dortmund’s 
Konzerthaus and the Palais des Beaux Arts in Brussels, and at the Weimar festival. 
Recent highlights include his role debut as Conte in Le nozze di Figaro, debuts at 
Opera Stuttgart with Eugene Onegin, Opéra de Lyon as Dandini in La Cenerentola, 
and Opéra du Rhin Strasbourg as Mercurio in La Calisto. Current and future projects 
include his role debut as Posa in Don Carlo and Fritz in Die tote Stadt. Born in Pinsk, 
Belarus, Mr. Borchev studied at Moscow’s Tchaikovsky Conservatory and later 
attended the Hochschule für Musik “Hanns Eisler” in Berlin under the guidance of 
Heinz Reeh, Júlia Várady, and Wolfram Rieger.

WU QIAN 
 Winner of a 2016 Lincoln Center Emerging Artist Award, as 
well as classical music’s bright young star award for 2007 
by The Independent, pianist Wu Qian has maintained a busy 
international career for over a decade. She has appeared as 
soloist in many international venues including the Wigmore, 
Royal Festival, and Bridgewater halls in the United Kingdom, 
City Hall in Hong Kong, Amsterdam’s Concertgebouw, and 
the Kennedy Center in Washington, D.C. As a soloist she has 

appeared with the Konzerthaus Orchester in Berlin, the Brussels Philharmonic, 
the London Mozart Players, I Virtuosi Italiani, the European Union Chamber 
Orchestra, and the Munich Symphoniker. She won first prize in the Trio di Trieste 
Duo Competition and the Kommerzbank Piano Trio competition in Frankfurt, and 
has received numerous other awards. Appearances in recent seasons include 
performances in the United Kingdom, Germany, USA, Korea, Australia, Spain, and 
The Netherlands and collaborations with Alexander Sitkovetsky, Leticia Moreno, 
Cho-Liang Lin, Clive Greensmith, and Wu Han. Her debut recording of Schumann, 
Liszt, and Alexander Prior was met with universal critical acclaim. She is a founding 
member of the Sitkovetsky Piano Trio with which, in addition to performing in major 
concert halls and series around the world, she has released two recordings on 
the BIS label and also a disc of Brahms and Schubert on the Wigmore Live Label. 
Wu Qian is an alum of The Bowers Program (formerly CMS Two).

ABOUT THE ARTISTS
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SCHUMANN QUARTET 
Erik Schumann, violin; Liisa Randalu, viola; Mark Schumann, cello; Ken Schumann, violin 
 The Schumann Quartet was praised by the Süddeutsche Zeitung as playing 
“staggeringly well… with sparkling virtuosity and a willingness to astonish.” This 
season the quartet continues its three-year residency in The Bowers Program 
(formerly Chamber Music Society Two). Furthermore, the quartet will go on tour in 
Israel and twice in the United States, give guest performances at festivals in Germany, 
Austria, France, The Netherlands, and Bulgaria and perform concerts in London, 
Amsterdam, Vienna, Hamburg, and Berlin. In addition, the ensemble is “artiste étoile” 
at the Oraniensteiner Konzerte and is looking forward to its two annual concerts as 
part of its long-term residency at the Robert-Schumann-Saal in Düsseldorf. 
 
The quartet’s most recent album Intermezzo (2018) has been hailed enthusiastically 
both at home and abroad. The quartet has also recorded Landscapes, in which it 
traces its own roots by combining works of Haydn, Bartók, Takemitsu, and Pärt, 
received the Jahrespreis der deutschen Schallplattenkritik, five Diapasons, and was 
selected as Editor’s Choice by BBC Music Magazine. The Schumann Quartet won the 
2016 Best Newcomers of the Year Award from BBC Music Magazine for its previous 
CD, Mozart Ives Verdi. The quartet’s other awards include premier prix at the 2013 
Concours International de Quatuor à Cordes de Bordeaux, the music prize of the 
Jürgen Ponto Foundation in the chamber music category in 2014, and first prize in the 
2012 Schubert and Modern Music competition in Graz, Austria. 
 
The quartet has performed at many festivals, including Schleswig Holstein, 
Mecklenburg-Vorpommern, Lockenhaus, the Davos Festival, Menton Festival de 
Musique in France, Cantabile Festival in Portugal, the Rheingau Music Festival, and 
the Korsholm Music Festival in Finland. Other appearances include venues such as 
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Kings Place and Wigmore Hall in London, the Konzerthaus and Musikverein in Vienna, 
the Concertgebouw Amsterdam, the Tonhalle in Zürich, Palacio Real in Madrid, Teatro 
Verdi in Trieste, and the Muziekgebouw in Eindhoven, The Netherlands. 
 
Brothers Mark, Erik, and Ken Schumann grew up in the Rhineland. In 2012, they were 
joined by violist Liisa Randalu, who was born in the Estonian capital, Tallinn, and grew 
up in Karlsruhe, Germany. The quartet studied with Eberhard Feltz and the Alban Berg 
Quartet, and served as resident ensemble for many years at the Robert-Schumann-
Saal in Düsseldorf.

WINDSTORM
FRIDAY, NOVEMBER 30, 2018, 7:30 PM    ALICE TULLY HALL

CMS’s exceptional lineup of wind players tackles demanding and rewarding 
repertoire by Reicha, Thuille, Copland, and Mozart.

BAROQUE COLLECTION
SUNDAY, DECEMBER 9, 2018, 5:00 PM    ALICE TULLY HALL
TUESDAY, DECEMBER 11, 2018, 7:30 PM    ALICE TULLY HALL

The art of chamber music was born during the Baroque era, and perfected by 
the greatest composer-virtuosi of the day: Quantz, Handel, Bach, and Vivaldi.

BRANDENBURG CONCERTOS
FRIDAY, DECEMBER 14, 2018, 7:30 PM    ALICE TULLY HALL
SUNDAY, DECEMBER 16, 2018, 5:00 PM    ALICE TULLY HALL
TUESDAY, DECEMBER 18, 2018, 7:30 PM    ALICE TULLY HALL

A New York holiday season would be incomplete without the performances 
of Bach’s eternally fresh Brandenburg Concertos.

UPCOMING CONCERTS  
AT CMS
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William Schuman
Charles Wadsworth,  

Founding Artistic Director

Directors and Founders

David Finckel and Wu Han, Artistic Directors    Suzanne Davidson, Executive Director
ADMINISTRATION
Keith Kriha, Administrative Director
Greg Rossi, Controller
Josh Davidoff, Executive and 

Development Assistant

ARTISTIC PLANNING & PRODUCTION
Beth Helgeson, Director of  

Artistic Planning and Administration
Kari Fitterer, Director of  

Artistic Planning and Touring
Jen Augello, Operations Manager
Laura Keller, Editorial Manager
Sarissa Michaud, Production 

Manager
Grace Parisi, Education and 

Operations Manager
Brent Ness, Touring Coordinator

DEVELOPMENT
Sharon Griffin, Director of  

Development
Fred Murdock, Associate Director, 

Special Events and Young Patrons
Katherine Heberling, Associate 

Director, Institutional Giving
Joe Hsu, Manager, Development 

Operations and Research
Julia Marshella, Manager of  

Individual Giving, Patrons
Erik Rego, Manager of  

Individual Giving, Friends

EDUCATION
Bruce Adolphe, Resident Lecturer and 

Director of Family Concerts
Derek Balcom, Director of Education 

MARKETING/SUBSCRIPTIONS/ 
PUBLIC RELATIONS

Emily Holum, Director of  
Marketing and Communications

Trent Casey, Director of Digital 
Content

Desmond Porbeni, Associate Director, 
Audience and Customer Services

Melissa Muscato, Assistant Director, 
Marketing and Digital Content

Natalie Dixon, Manager, Audience 
and Customer Services

Sara Norton, Marketing Associate
Jesse Limbacher, Audience and 

Customer Services Associate
Joshua Mullin, Digital Content 

Assistant

Administration

The Chamber Music Society of Lincoln Center (CMS) is known for setting the 
benchmark for chamber music worldwide. Whether at its home in Alice Tully Hall 
at Lincoln Center, on leading stages throughout North America, or at prestigious 
venues in Europe and Asia, CMS brings together the very best international artists 
from an ever-expanding roster of more than 130 artists per season. Many of its 
superior performances are live streamed on the CMS website, broadcast on radio 
and television, or made available as digital albums and CDs. CMS also fosters 
and supports the careers of young artists through The Bowers Program (formerly 
CMS Two), which provides ongoing performance opportunities to highly gifted 
young instrumentalists and ensembles. As CMS approaches its 50th anniversary 
season in 2019–20, its commitment to artistic excellence and to serving the art of 
chamber music is stronger than ever.

ABOUT THE  
CHAMBER MUSIC SOCIETY
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The Bowers Program

Tony Arnold, soprano
Mané Galoyan, soprano
Joélle Harvey, soprano
Jennifer Johnson Cano, mezzo-

soprano
Sara Couden, alto
Arseny Yakovlev, tenor
Nikolay Borchev, baritone
Randall Scarlata, baritone
Yunpeng Wang, baritone
Ryan Speedo Green, bass-baritone
Inon Barnatan, piano
Alessio Bax, piano
Michael Brown, piano
Gloria Chien, piano
Lucille Chung, piano
Gilbert Kalish, piano
Henry Kramer, piano
Anne-Marie McDermott, piano
Pedja Muzijevic, piano
Jon Kimura Parker, piano
Juho Pohjonen, piano
Stephen Prutsman, piano
Gilles Vonsattel, piano
Orion Weiss, piano
Shai Wosner, piano
Wu Han, piano
Wu Qian, piano
Paolo Bordignon, harpsichord
Kenneth Weiss, harpsichord
Benjamin Beilman, violin
Nicolas Dautricourt, violin
Chad Hoopes, violin
Daniel Hope, violin
Bella Hristova, violin
Paul Huang, violin
Ani Kavafian, violin
Ida Kavafian, violin
Erin Keefe, violin
Kristin Lee, violin

Sean Lee, violin
Yura Lee, violin/viola
Cho-Liang Lin, violin
Daniel Phillips, violin
Philip Setzer, violin
Alexander Sitkovetsky, violin
Arnaud Sussmann, violin
Danbi Um, violin
Misha Amory, viola
Mark Holloway, viola
Hsin-Yun Huang, viola
Matthew Lipman, viola
Paul Neubauer, viola
Richard O'Neill, viola
Dmitri Atapine, cello
Efe Baltacigil, cello
Nicholas Canellakis, cello
Timothy Eddy, cello
David Finckel, cello
Clive Greensmith, cello
Jakob Koranyi, cello
Mihai Marica, cello
Keith Robinson, cello
Inbal Segev, cello
Nicholas Tzavaras, cello
Paul Watkins, cello
Timothy Cobb, double bass
Joseph Conyers, double bass
Anthony Manzo, double bass
David Starobin, guitar
Bridget Kibbey, harp
Sooyun Kim, flute
Tara Helen O'Connor, flute
Ransom Wilson, flute
Randall Ellis, oboe
James Austin Smith, oboe
Stephen Taylor, oboe
Romie de Guise-Langlois, clarinet
Tommaso Lonquich, clarinet
Anthony McGill, clarinet

Ricardo Morales, clarinet
David Shifrin, clarinet
Marc Goldberg, bassoon
Peter Kolkay, bassoon
Daniel Matsukawa, bassoon
David Byrd-Marrow, horn
David Jolley, horn
Jennifer Montone, horn
Eric Reed, horn
Stewart Rose, horn
Brandon Ridenour, trumpet
David Washburn, trumpet
Victor Caccese, percussion
Daniel Druckman, percussion
Ayano Kataoka, percussion
Eduardo Leandro, percussion
Ian David Rosenbaum, percussion

BORODIN QUARTET
	 Ruben Aharonian, violin
	 Sergei Lomovsky, violin
	 Igor Naidin, viola
	 Vladimir Balshin, cello

EMERSON STRING QUARTET
	 Eugene Drucker, violin
	 Philip Setzer, violin
	 Lawrence Dutton, viola
	 Paul Watkins, cello

ESCHER STRING QUARTET
	 Adam Barnett-Hart, violin
	 Danbi Um, violin
	 Pierre Lapointe, viola
	 Brook Speltz, cello

ORION STRING QUARTET
	 Daniel Phillips, violin
	 Todd Phillips, violin
	 Steven Tenenbom, viola
	 Timothy Eddy, cello

The Bowers Program (formerly CMS Two) provides a unique three-year opportunity for some of 
the finest young artists from around the globe, selected through highly competitive auditions,  
to be immersed as equals in everything CMS does.
Lise de la Salle, piano
Francisco Fullana, violin
Alexi Kenney, violin
Angelo Xiang Yu, violin
David Requiro, cello
Xavier Foley, double bass
Adam Walker, flute
Sebastian Manz, clarinet

CALIDORE STRING QUARTET
	 Jeffrey Myers, violin
	 Ryan Meehan, violin
	 Jeremy Berry, viola
	 Estelle Choi, cello

SCHUMANN QUARTET
	 Erik Schumann, violin
	 Ken Schumann, violin
	 Liisa Randalu, viola
	 Mark Schumann, cello

ARTISTS OF THE  
2018–19 SEASON
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GOLD PATRONS ($2,500 to $4,999)
Anonymous (2)
Nasrin Abdolali
Elaine and Hirschel Abelson
Dr. and Mrs. David H. Abramson
Ms. Hope Aldrich
American Friends of Wigmore Hall
Joan Amron
James H. Applegate
Axe-Houghton Foundation
Brett Bachman and Elisbeth Challener
Lawrence B. Benenson
Constantin R. Boden
Jill Haden Cooper

The Aaron Copland Fund for Music
Robert J. Cubitto and Ellen R. Nadler
Virginia Davies and Willard Taylor
Suzanne Davidson
Mr. and Mrs. Joseph W. Donner 
Helen W. DuBois
Rachel and Melvin Epstein
Judy and Tony Evnin
Mr. Lawrence N. Field 
Dr. and Mrs. Fabius N. Fox
Mrs. Beatrice Frank
Diana G. Friedman
Egon R. Gerard

Edda and James Gillen
Mr. and Mrs. Philip Howard
Kenneth Johnson and Julia Tobey
Paul Katcher
Ed and Rosann Kaz
Chloë A. Kramer
Henry and Marsha Laufer
Harriet and William Lembeck
Dr. Edward S. Loh
Jennifer Manocherian
Ned and Francoise Marcus
Mr. and Mrs. Leigh Miller
Martin and Lucille Murray 

Contributors to the Annual Fund provide vital support for the Chamber Music Society's wide-ranging 
artistic and educational programs. We gratefully acknowledge the following individuals, foundations, 
corporations, and government agencies for their generous gifts. We also thank those donors who 
support the Chamber Music Society through the Lincoln Center Corporate Fund.

ANNUAL FUND

LEADERSHIP GIFTS ($50,000 and above)
The Achelis and Bodman Foundation
Susan Elizabeth Carmel 
The Chisholm Foundation
Joyce B. Cowin
Howard Gilman Foundation
Dr. and Mrs. Victor Grann
Eugene and Emily Grant
The Jerome L. Greene Foundation
Mr. and Mrs. Paul B. Gridley

Rita E. and Gustave M. Hauser
The Hearst Foundation, Inc.
Elinor and Andrew Hoover
Jane and Peter Keegan
Lincoln Center Corporate Fund
National Endowment for the Arts
The New York Community Trust
New York State Council on the Arts
Stavros Niarchos Foundation

Mr. and Mrs. James P. O'Shaughnessy
Blanchette Hooker Rockefeller Fund
The Fan Fox and Leslie R. Samuels 

Foundation, Inc.
Ellen Schiff 
Elizabeth W. Smith
The Alice Tully Foundation
Elaine and Alan Weiler
The Helen F. Whitaker Fund

GUARANTORS ($25,000 to $49,999)
Ann Bowers, in honor of Alexi Kenney
Thomas Brener and Inbal Segev-Brener
Estate of Anitra Christoffel-Pell
Sally D. and Stephen M. Clement, III
Joseph M. Cohen
Linda S. Daines
Jenny and Johnsie Garrett
William and Inger G. Ginsberg
Marion Goldin Charitable Gift Fund
Gail and Walter Harris

Frank and Helen Hermann Foundation
Robert and Suzanne Hoglund
Vicki and Chris Kellogg
Andrea Klepetar-Fallek
Bruce and Suzie Kovner
MetLife Foundation
New York City Department of Cultural Affairs
Richard Prins and Connie Steensma
Dr. Annette U. Rickel
Dr. Beth Sackler and Mr. Jeffrey Cohen

David Simon
Mr. and Mrs. Erwin Staller
William R. Stensrud and  

Suzanne E. Vaucher
Joost and Maureen Thesseling
Tiger Baron Foundation
Susan and Kenneth Wallach
Mr. and Mrs. Jarvis Wilcox
Kathe and Edwin Williamson
Shannon Wu and Joseph Kahn

BENEFACTORS ($10,000 to $24,999)
Anonymous (3)
Ronald Abramson
Jonathan Brezin and Linda Keen
Colburn Foundation
Con Edison
The Gladys Krieble Delmas Foundation
Robert and Karen Desjardins
Howard Dillon and Nell Dillon-Ermers
Carole Donlin
The Lehoczky Escobar Family 
David Finckel and Wu Han
John and Marianne Fouhey

Sidney E. Frank Foundation
Mr. and Mrs. Peter Frelinghuysen
Ann and Gordon Getty Foundation
Francis Goelet Charitable Lead Trusts
The Hamilton Generation Fund
Irving Harris Foundation
Frederick L. Jacobson
Michael Jacobson and Trine Sorensen
Priscilla F. Kauff
Jeehyun Kim
Judy and Alan Kosloff
Helen Brown Levine

Sassona Norton and Ron Filler
Mr. Seth Novatt and Ms. Priscilla Natkins
Marnie S. Pillsbury
Tatiana Pouschine
Gilbert Scharf
Judith and Herbert Schlosser
Mrs. Robert Schuur
Joe and Becky Stockwell
Carlos Tome and Theresa Kim
Virginia B. Toulmin Foundation
Mrs. Andrea W. Walton

PLATINUM PATRONS ($5,000 to $9,999)
Anonymous (2)
William and Julie Ballard 
Murat Beyazit
The Jack Benny Family Foundation
Mr. and Mrs. John D. Coffin
Nathalie and Marshall Cox
Valerie and Charles Diker
Mrs. Barbara M. Erskine
Mr. and Mrs. Irvine D. Flinn
The Frelinghuysen Foundation
Naava and Sanford Grossman
Marlene Hess and James D. Zirin, in loving 

memory of Donaldson C. Pillsbury

The Hite Foundation
Alfred and Sally Jones
Mr. and Mrs. Hans Kilian
C.L.C. Kramer Foundation
Jonathan E. Lehman
Leon Levy Foundation
Dr. and Mrs. Michael N. Margolies
Jane and Mary Martinez
Mr. and Mrs. H. Roemer McPhee,  

in memory of Catherine G. Curran
The Robert and Joyce Menschel  

Family Foundation 
Achim and Colette Moeller 

Anju Narula 
Linda and Stuart Nelson
Mr. and Mrs. Howard Phipps, Jr.
Eva Popper
Thomas A. and Georgina T. Russo  

Family Fund
Lynn Straus
Martin and Ruby Vogelfanger
Paul and Judy Weislogel
Neil Westreich

Artistic Directors Circle

Patrons
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PRESTO ($1,000 to $1,499)

ALLEGRO ($600 to $999)

Anonymous (7)
Richard L. Bayles
Maurice S. and Linda G. Binkow 

Philanthropic Fund
Ann S. Cole
Colleen F. Conway
Allyson and Michael Ely
Judi Flom
Mr. Stephen M. Foster
Dorothy and Herbert Fox
Kris and Kathy Heinzelman
Alice Henkin

Mr. and Mrs. James R. Houghton
Thomas Frederick Jambois
Patricia Lynn Lambrecht 
Leeds Family Foundation
The David Minkin Foundation
Linda Musser 
Dot and Rick Nelson
Mimi Poser
Ms. Kathee Rebernak
Amanda Reed and Frances Wood
Mr. David Ritter
Ms. Linda C. Rose

Mr. David Rosner
Charles S. Schreger
Diana and John Sidtis
Dr. Robert Silver
Esther Simon Charitable Trust
Barbaralee Diamonstein-Spielvogel and 

Hon. Carl Spielvogel
Andrea and Lubert Stryer
Ms. Jane V. Talcott
Jill and Roger Witten
Frank Wolf

Sophia Ackerly and Janis Buchanan
Mrs. Albert Pomeroy Bedell
Brian Carey and Valerie Tomaselli
Mrs. Margherita S. Frankel
Dorothy F. Glass
Abner S. Greene
Sharon Gurwitz
Evan and Florence Janovic
Pete Klosterman
Peter Kroll
Barbara and Raymond LeFebvre

Mr. Stanley E. Loeb
Jane and John Loose
Thomas Mahoney and Emily Chien,  

in honor of Paul and Linda Gridley
Linda and Thomas Marshella,  

in memory of Donald F. Humphrey
Merrill Family Fund
Dr. and Mrs. Richard R. Nelson
Lisa and Jonathan Sack
Monique and Robert Schweich
Anthony R. Sokolowski

Mr. and Mrs. Myron Stein,  
in honor of Joe Cohen

Dr. Charles and Mrs. Judith  
Lambert Steinberg

Mr. David P. Stuhr
Sherman Taishoff
Susan Porter Tall
Mr. and Mrs. George Wade

(as of October 23, 2018)

Friends

YOUNG PATRONS* ($500 to $2,500)
Anonymous (1)
Jordan C. Agee
Raoul Boisset 
Samuel Coffin and Tobie Cornejo
Jamie Forseth
Susanna Goldfinger
Robert J. Haley
Yoshiaki David Ko

Matt Laponte
Liana and Joseph Lim 
Shoshana Litt
Lucy Lu and Mark Franks
Zach and Katy Maggio
Mr. Edwin Meulensteen
Katie Nojima
Jason Nong

Andrew M. Poffel
Eren Erdemgil Sahin and Erdem Sahin
Shu-Ping Shen
Jonathan U.R. Smith 
Erin Solano
Jonathan Wang
Mr. Nick Williams and Ms. Maria Doerfler
Rebecca Wui and Raymond Ko

SILVER PATRONS ($1,500 to $2,499)
Anonymous (3)
Alan Agle
Harry E. Allan
Lawrence H. Appel
Dr. Anna Balas
Betsy Shack Barbanell
Lillian Barbash
Mr. and Mrs. William G. Bardel
Caryl Hudson Baron
Mr. and Mrs. T. G. Berk
Don and Karen Berry 
Adele Bildersee
Judith Boies and Robert Christman
Ann and Paul Brandow
Cahill Cossu Noh and Robinson
Charles and Barbara Burger
Jeff and Susan Campbell
Allan and Carol Carlton
Dale C. Christensen, Jr.
Judith G. Churchill
Betty Cohen
Marilyn and Robert Cohen
Mr. Mark Cohen, in memory of May Lazer
Betsy Cohn, in honor of Suzanne Davidson
Jon Dickinson and Marlene Burns
Joan Dyer
Thomas E. Engel, Esq.
Mr. Arthur Ferguson
Howard and Margaret Fluhr
Mr. Andrew C. Freedman and  

Ms. Arlie Sulka

Mr. and Mrs. Burton M. Freeman
Joan and Jeremy Frost
Rosalind and Eugene J. Glaser
Judith Heimer
Dr. and Mrs. Wylie C. Hembree
Charles and Nancy Hoppin
Dr. Beverly Hyman and  

Dr. Lawrence Birnbach
Bill and Jo Kurth Jagoda, in honor of  

David Finckel and Wu Han
Dr. Felisa B. Kaplan
Stephen and Belinda Kaye 
Thomas C. King
Patricia Kopec Selman and Jay E. Selman
Dr. and Mrs. Eugene S. Krauss
Edith Kubicek
Richard and Evalyn Lambert
Craig Leiby and Thomas Valentino
Dr. Donald M. Levine
Fran Levine
James Liell 
Walter F. and Phyllis Loeb Family Fund  

of the Jewish Communal Fund
Carlene and Anders Maxwell
Eileen E. McGann 
Sheila Avrin McLean and David McLean
Ilse Melamid
Merrick Family Fund
Bernice H. Mitchell
Alan and Alice Model
Barbara A. Pelson
Charles B. Ragland

Mr. Roy Raved and Dr. Roberta Leff
Mark and Pat Rochkind
Dr. Hilary Ronner and Mr. Ronald Feiman
Joseph and Paulette Rose
Diana and Michael Rothenberg
Marie von Saher
Drs. Eslee Samberg and Eric Marcus
David and Sheila Rothman
Sari and Bob Schneider
Delia and Mark Schulte
Mr. David Seabrook and  

Dr. Sherry Barron-Seabrook
Jill S. Slater
Judith and Morton Sloan
Annaliese Soros
Dr. Margaret Ewing Stern
Deborah F. Stiles
Alan and Jaqueline Stuart
Erik and Cornelia Thomsen
Judith and Michael Thoyer 
Leo J. Tick
Herb and Liz Tulchin
Salvatore and Diane Vacca
Mr. and Mrs. Joseph Valenza
Pierre and Ellen de Vegh
Dr. Judith J. Warren and  

Dr. Harold K. Goldstein
Alex and Audrey Weintrob
Robert Wertheimer and Lynn Schackman
Tricia and Philip Winterer
Gro V. and Jeffrey S. Wood 
Cecil and Gilda Wray

*For more information, call (212) 875-5216 or visit chambermusicsociety.org/yp

Susan B. Plum 
Mr. and Mrs. Joseph Rosen
The Alfred and Jane Ross Foundation
Mary Ellen and James Rudolph
David and Lucinda Schultz
Peter and Sharon Schuur
Michael W. Schwartz

Fred and Robin Seegal
Carol and Richard Seltzer
The Susan Stein Shiva Foundation
Dr. Michael C. Singer
Diane Smook and Robert Peduzzi
Gary So, in honor of Sooyun Kim
Sally Wardwell

Patricia and Lawrence Weinbach
Larry Wexler and Walter Brown
Janet Yaseen and the  

Honorable Bruce M. Kaplan
Sandra and Franklin Zieve
Noreen and Ned Zimmerman
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The Chamber Music Society wishes to express its deepest gratitude for  
The Daniel and Joanna S. Rose Studio, which was made possible by  

a generous gift from the donors for whom the studio is named. 

CMS is grateful to JoAnn and Steve Month for their generous contribution of  
a Steinway & Sons model "D" concert grand piano.

The Chamber Music Society's performances on American Public Media's  
Performance Today program are sponsored by MetLife Foundation.

CMS extends special thanks to Arnold & Porter for its great  
generosity and expertise in acting as pro bono Counsel.

CMS gratefully recognizes Shirley Young for her generous service as International Advisor.

CMS wishes to thank Covington & Burling for acting as pro bono Media Counsel.

CMS is grateful to Holland & Knight LLP for its generosity in acting as pro bono international counsel.

This season is supported by public funds from the National Endowment for the Arts; the New York 
State Council on the Arts with the support of Governor Andrew M. Cuomo and the New York State 

Legislature; and the New York City Department of Cultural Affairs, in partnership with the City Council.

From the Chamber Music Society's first season in 1969–70, support for this special institution has 
come from those who share a love of chamber music and a vision for the Society's future.

While celebrating our 49th Anniversary Season this year we pay tribute to the distinguished artists 
who have graced our stages in thousands of performances. Some of you were here in our beloved 
Alice Tully Hall when the Chamber Music Society's first notes were played. Many more of you are 
loyal subscribers and donors who, like our very first audience, are deeply passionate about this 
intimate art form and are dedicated to our continued success.

Those first steps 49 years ago were bold and ambitious. Please join your fellow chamber music 
enthusiasts in supporting CMS by calling the Membership Office at (212) 875-5782, or by donating 
online at www.ChamberMusicSociety.org/support. Thank you for helping us to continue to pursue 
our important mission, and for enabling the Chamber Music Society to continue to present the 
finest performances that this art form has to offer.

The Chamber Music Society gratefully recognizes those individuals, foundations, and corporations 
whose estate gifts and exceptional support of the Endowment Fund ensure a firm financial base 
for the Chamber Music Society's continued artistic excellence. For information about gifts to the 
Endowment Fund, please contact Executive Director Suzanne Davidson at (212) 875-5779.

MAKE A DIFFERENCE

THE CHAMBER MUSIC SOCIETY ENDOWMENT

Lila Acheson Wallace Flute Chair
Mrs. John D. Rockefeller III  

Oboe Chair
Charles E. Culpeper Clarinet Chair
Fan Fox & Leslie R. Samuels 

Violin Chair
Mrs. William Rodman Fay  

Viola Chair
Alice Tully and Edward R.  

Wardwell Piano Chair
Estate of Robert C. Ackart
Estate of Marilyn Apelson
Mrs. Salvador J. Assael
Estate of Katharine Bidwell
The Bydale Foundation
Estate of Norma Chazen
Estate of Anitra Christoffel-Pell 
John & Margaret Cook Fund
Estate of Content Peckham Cowan
Charles E. Culpeper Foundation
Estate of Catherine G. Curran

Mrs. William Rodman Fay
Marion Goldin Charitable Gift Fund
The Hamilton Foundation
Estate of Mrs. Adriel Harris
Estate of Evelyn Harris
The Hearst Fund
Heineman Foundation
Mr. and Mrs. Peter S. Heller
Helen Huntington Hull Fund
Estate of Katherine M. Hurd
Alice Ilchman Fund 

Anonymous 
Warren Ilchman

Estate of Peter L. Kennard 
Estate of Jane W. Kitselman
Estate of Charles Hamilton 

Newman
Mr. and Mrs. Howard Phipps, Jr.
Donaldson C. Pillsbury Fund
Eva Popper, in memory of  

Gideon Strauss

Mrs. John D. Rockefeller 3rd
Daniel and Joanna S. Rose
Estate of Anita Salisbury
Fan Fox & Leslie R. Samuels 

Foundation
The Herbert J. Seligmann  

Charitable Trust
Arlene Stern Trust
Estate of Arlette B. Stern
Estate of Ruth C. Stern
Elise L. Stoeger Prize for  

Contemporary Music,  
bequest of Milan Stoeger

Estate of Frank E. Taplin, Jr.
Mrs. Frederick L. Townley
Miss Alice Tully
Lila Acheson Wallace
Lelia and Edward Wardwell
The Helen F. Whitaker Fund
Estate of Richard S. Zeisler
Henry S. Ziegler


