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Co-Commission, New York Premiere)
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 �Allegretto—
 �Andante—
 �Animé
WILSON, POHJONEN

Septet in D minor for Flute, Oboe, Horn, Viola, 
Cello, Bass, and Piano, Op. 74 (c. 1816)
 �Allegro con spirito
 �Menuetto o Scherzo: Allegro
 �Andante con variazioni
 �Finale: Vivace
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David Finckel              Wu Han
ARTISTIC DIRECTORS

ABOUT TONIGHT’S PROGRAM

Dear Listener,

While it makes sense to approach a concert program in the context of 
the works themselves, and their composers, there are certainly additional 
ways to gather music together that provide interesting perspectives. In this 
season’s opening concert, for example, we heard three works composed in 
the year 1787, all by Mozart, that provided us a fascinating slice of his brief 
but incredible life. In the spring, we’ll hear music from the Roaring Twenties 
in a program that captures the adventurous spirit of the decade. Our season 
finale concert celebrates the concerto, with diverse examples of chamber 
concerti by five composers from Bach to Mackey. It is our good fortune 
that the great art of classical music provides seemingly endless avenues of 
discovery and enjoyment. 

The instruments for which chamber music is composed also offer 
fascinating histories, sonic diversity, and wide-ranging repertoire. We’ve 
assembled many programs for CMS that utilize a particular instrument as a 
concert’s center of gravity: The Cellists of Lincoln Center, Pianos/Pianists, 
The Romantic Viola, are just some of the instrument-centric concerts the 
Society has presented. So it gives us special pleasure with today’s program 
to widen our programmatic scope by welcoming the flute as CMS’s latest 
instrument of choice. 

The variety of music on this concert is a testament to the flute’s 
versatility and the indispensable role its unique sound plays in music’s 
history. We must additionally acknowledge the talent and dedication of 
today’s two iconic flutists, Ransom Wilson and Tara Helen O’Connor, whose 
vast knowledge of the repertoire helped us to assemble the program. And 
it goes without saying that their extraordinary colleagues today will be 
framing the flute in the most magical ways, allowing its timeless voice to 
speak across oceans, centuries, and of course, the footlights. 

Enjoy the performance,
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Though Bach did not play the flute (he 
was a master on all of the keyboards 
and a competent player of the violin), he 
favored it with a considerable amount of 
music—seven sonatas with harpsichord, 
an unaccompanied partita, a sonata for 
two flutes and continuo, the Trio Sonata in 
The Musical Offering, and the Orchestral 

Suite No. 2, as well as important 
solo roles in two of the Brandenburg 
Concertos and many of the cantatas, 
passions, and oratorios. Most of these 
flute pieces were apparently composed 
during his happy tenure as Kapellmeister 
to Prince Leopold at Anhalt-Cöthen 
between 1717 and 1723, a fertile period 
that also witnessed the creation of the 
Orchestral Suites, Violin Concertos, and 
much chamber music. The Trio Sonata 
for Two Flutes and Continuo (BWV 1039) 
was also once thought to date from the 
Cöthen period, but it is now generally 
dated around 1740, since it served as the 
model for the G major Gamba Sonata 

JOHANN SEBASTIAN BACH
 �Born March 21, 1685, in Eisenach, Germany.
 �Died July 28, 1750, in Leipzig.

Probably composed around 1740.
 �First CMS performance on November 21, 1982.
 �Duration: 12 minutes

Trio Sonata in G major for Two Flutes and 
Continuo, BWV 1039

This wonderful program started with my desire to commission a new work 
to play with my dear colleagues Tara Helen O’Connor, Ian David Rosenbaum, 
and Ayano Kataoka. When thinking of which composer to approach about 
this, I naturally turned to my old friend John Luther Adams. I’m fond of 
saying that I’ve known John since before he used his middle name! I was 
immediately drawn to his unique way of seeing the world and hearing music, 
and his integrity as a human being and musician are in every bar of his 
compositions. With the help of the Chamber Music Society, we found four 
partners to help in the commissioning of there is no one, not even the wind, 
and we gave the world premiere this past September at Emerald City Music in 
Seattle. It was a huge hit with the audiences, as it was with the musicians. I am 
proud to tell you that the composer has decided to dedicate the work to me! 

I am also really pleased that the Chamber Music Society decided to 
build a program around the new work that features the flute. I have a special 
relationship with the Dutilleux Sonatine, having worked with the composer 
on it in Paris back in the '70s. Playing Bach with Tara is always a special 
joy, and I am excited to hear the Mozart quartet with her and our CMS 
colleagues. Tonight is a celebration of friendships old and new!

—Ransom Wilson

NOTES ON THE PROGRAM
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(BWV 1027) generally thought to have 
been written at that time. The G major 
Trio Sonata is Bach’s only such work 
specifying two flutes as the melody 
instruments (though violinists have been 
known to appropriate one of the parts). 
The work follows the formal type of the 

sonata da chiesa (“church sonata,” sober 
in expression and imitative in texture) 
perfected by Arcangelo Corelli in the 
1680s: a pastoral opening Adagio; a 
spirited, imitative Allegro; a plaintive, 
harmonically wide-ranging Adagio; and a 
dancing Allegro moderato.  u

When Mozart stopped in Mannheim 
early in 1778 on an extended job hunt 
through Germany and France, he met  
“a gentleman of means and a lover of all 
the sciences,” a Dutch surgeon named 
Ferdinand Dejean, who numbered 
among his accomplishments a certain 
ability on the flute. Dejean had heard of 
the 21-year-old musician’s extraordinary 
talent for composition from a mutual 
friend, Johann Baptist Wendling, the 
flutist with the Mannheim orchestra, and 
he commissioned Mozart to write three 
concertos and at least three quartets 
with strings for his instrument. Since 
he was, as always, short of money, 
Mozart accepted Dejean’s proposal to 
help finance the next leg of the journey 
to Paris. He was able to finish two of 
the quartets (K. 285 and 285a) and two 
of the concertos (the second one is 
actually just a transposition of the Oboe 
Concerto from the preceding year) by 
the time he left Mannheim, however, and 
settled with Dejean for less than half of 
the original fee. 

It was long thought that the Third 
Quartet for Flute and Strings (C major, 
K. 285b) was written for Dejean at 
that same time, but the work is now 
known to have been composed some 
four years later, soon after Mozart 
settled in Vienna. There is no original 
manuscript for K. 285b, but evidence 
for the later dating was found in a 
sketchbook in which several bars of 
the first movement appear on the same 
page as an aria from The Abduction 
from the Seraglio, which Mozart was 
working on in the latter part of 1781 
and 1782. Further, the quartet’s second 
movement is almost identical with the 
variations in the magnificent Serenade 
for Thirteen Winds (K. 388), definitely 
dated to 1782, though it is uncertain 
which piece was the model for the 
other. It has even been suggested that 
this movement in the quartet was not 
done by Mozart himself but by someone 
else to take advantage of the flourishing 
transcription business then providing 
publications for the growing market 
of amateur musicians, perhaps at the 
instigation of Heinrich Philipp Bossler, 
who published the score in 1788. Given 
the doubts about its authenticity, the C 
major Flute Quartet is now regarded as 
a doubtful work and assigned No. 171 in 
the appendix (Anh[ang], in German) of 
the Köchel catalog. The obscurity of this 

WOLFGANG AMADEUS MOZART
 �Born January 27, 1756, in Salzburg. 
 �Died December 5, 1791, in Vienna.

Composed in 1781–82.
 �First CMS performance on March 7, 1971.
 �Duration: 16 minutes

Quartet in C major for Flute, Violin, Viola, and 
Cello, K. 285b 
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music’s origin, however, detracts not a 
whit from its infectious amiability.

The first of the C major Quartet’s two  
movements, a sonata-form structure in 
triple meter, shows a careful integration 
of the flute and strings in true chamber 
music fashion, rather than a concertante 
idiom offering the flute as a soloist 
against an accompanimental string 
background. The main theme of the 
movement is a gracious, dance-like  
strain announced by the flute; the 
second theme moves at a more relaxed 
gait until the rhythmic activity is 
rekindled to conclude the exposition. 
The succinct development section is 

noteworthy for its canonic writing. The 
concluding movement is a set of six 
variations on a theme introduced by 
the flute. The first variation belongs to 
the flute, the second and third to the 
violin and cello respectively. The fourth 
variation slips into a thoughtful minor 
mode whose sentimental character 
is enhanced by the sighing melodic 
figures passed among the instruments. 
The penultimate variation is elegant 
and lyrical, while the closing variation 
changes to triple meter for a bright 
ending reminiscent in its style and sunny 
spirit of the favorite country dance of 
upper Austria, the Ländler.  u

“My music has always been profoundly 
influenced by the natural world and 
a strong sense of place,” says John 
Luther Adams of the expressive core 
of his creativity. “Through sustained 
listening to the subtle resonances of the 
northern soundscape, I hope to explore 
the territory of sonic geography—that 
region between place and culture … 
between environment and imagination.” 
The citation he received accompanying 
the Nemmers Prize from Northwestern 

University in 2010 praised him “for 
melding the physical and musical 
worlds into a unique artistic vision that 
transcends stylistic boundaries.”

Adams was born in 1953 in Meridian, 
Mississippi and raised in the South and in 
the New York suburbs, but he has spent 
most of his adult life in Alaska, where 
he worked in a one-room cabin-studio 
outside Fairbanks. After he began having 
trouble with his eyesight in 2014 and 
was also increasingly troubled by what 
he realized, he said, is “the accelerating 
reality of climate change in Alaska,” 
he moved to New York City, though 
he continues to assert that Alaska is 
“the landscape of my soul.” Unable to 
resist the lure and creative nourishment 
of open spaces and solitude, he now 
divides his time between the city and the 
desert of Mexico. 

Adams started playing piano, 
trumpet, and drums and writing songs 

JOHN LUTHER ADAMS
 �Born January 23, 1953, in Meridian, Mississippi.

Composed in October-November 2016; 
co-commissioned by The Chamber 
Music Society of Lincoln Center.
 �Premiered on September 15, 2017, in Seattle, 

Washington by Emerald City Music.
 �Tonight is the New York premiere of this piece.
 �Duration: 26 minutes

there is no one, not even the wind for Flute,  
Alto Flute, Two Percussionists, Piano, Violin,  
Viola, Cello, and Bass
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in his teens, and became interested 
in contemporary classical music 
through the later compositions of 
Frank Zappa. He studied composition 
with James Tenney at the California 
Institute of the Arts, where he was 
in the first graduating class in 1973, 
and began working for environmental 
protection; he traveled to Alaska two 
years later to campaign for passage 
of the Alaska National Interest Lands 
Conservation Act and made it his 
home for the next four decades. In 
addition to composing, Adams has 
held residencies with the Anchorage 
Symphony, Anchorage Opera, Fairbanks 
Symphony, Arctic Chamber Orchestra, 
and Alaska Public Radio Network, 
served as timpanist and percussionist 
of the Fairbanks Symphony Orchestra 
and Arctic Chamber Orchestra, and 
taught at the University of Alaska; his 
additional faculty appointments have 
included Bennington College, Oberlin 
Conservatory, and Harvard University. 
Adams has also served as executive 
director of the Northern Alaska 
Environmental Center and authored two 
books and numerous other writings on 
music and the environment.

The work of John Luther Adams 
has received rapidly growing acclaim 
in recent years—in 2014, Alex Ross, 
music critic of The New Yorker, praised 
him as “one of the most original 
musical thinkers of the new century” 
and he received both that year’s 
Pulitzer Prize and Grammy Award 
for Best Contemporary Classical 
Composition for the orchestral work 
Become Ocean (which Ross called 
“the loveliest apocalypse in musical 
history”). In addition to the Nemmers 
Prize, Adams has also received the 
William Schuman Award from Columbia 
University, Heinz Award, and grants, 
awards, and fellowships from the 
National Endowment for the Arts, 

Rockefeller Foundation, Rasmuson 
Foundation, Alaska State Council on 
the Arts, American Music Center, Meet 
the Composer, Opera America, and 
Foundation for Contemporary Arts; in 
2006, he was named one of the first 
United States Artists Fellows.

there is no one, not even the wind 
was composed in late 2016 on a  
co-commission from The Chamber  
Music Society of Lincoln Center (with  
the generous support of Linda and 
Stuart Nelson), Camerata Pacifica, 
Chamber Music Northwest, Emerald 
City Music, and Redlands Symphony. 
Adams wrote of the work in a preface 
to the score: “After living in Alaska for 
much of my life, I now make my home in 
the desert. there is no one, not even the 
wind comes directly from my experience 
of the space and solitude, the stillness 
and light of the desert. Like all my recent 
music, this piece embraces layered time 
and physical space as central elements. 
The instruments are widely dispersed, 
and there are six simultaneous tempos.

“The title is a variation on words of 
the great Mexican poet Octavio Paz. 
His poem Piedra Nativa (Native Stone) 
contains this line:

No hay nadie ni siquiera tú mismo
(which translates: ‘There is no one,  
not even yourself’)

“I take this one step further and 
remove not only myself, but even that 
very last person—the wind.”  u

"there is no one, 
not even the wind 
comes directly from 
my experience of the 
space and solitude, 
the stillness and light 
of the desert."
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Henri Dutilleux, the descendant of a 
long line of French artists and musicians, 
was born on January 22, 1916, in Angers, 
in the Loire region, and grew up in 
Douai, where he attended the local 
conservatory as a student of piano, 
harmony, and counterpoint while still in 

secondary school. In 1933, he entered 
the Paris Conservatoire to study with 
the brothers Noël and Jean Gallon 
(fugue and harmony) and Henri Büsser 
(composition). Dutilleux won the Prix de 
Rome in 1938, but his residency in Italy 
was cut short by the outbreak of war the 
following year; he enlisted as a stretcher-
bearer in September 1939. In 1942–43, he 
was chorus master at the Paris Opéra; 
he held a similar post with the French 
Radio in 1943–44, and from 1945 to 1963, 
served as that organization’s chief 
conductor. He taught composition at the 
École Normale de Musique in Paris from 

HENRI DUTILLEUX
  Born January 22, 1916, in Angers, France.
  Died May 22, 2013, in Paris.

Composed in 1943.
  First CMS performance on September 26, 

2011.
  Duration: 10 minutes

Sonatine for Flute and Piano

DUTILLEUX'S 
ECONOMY OF MEANS
Like such other French composers as Dukas and Duruflé, Dutilleux’s creative 

catalog is small but of excellent quality and distinctive personality. Among 

his works are a ballet (Le Loup—The Wolf), incidental music for four plays, 

two symphonies and several other orchestral compositions, a violin concerto 

(L’Arbre des songes—The Tree of Dreams), a cello concerto (Tout un Monde 

Lointain …—A Whole Distant World …), songs, a number of solo piano pieces, 

a string quartet (Ainsi la nuit—Thus the Night), and a few chamber works. 

Though its style is indebted to Debussy, Ravel, and Roussel, Dutilleux’s music 

also shows the impact of more recent influences. In 1966, he described the 

components of his musical language: “First, in the realm of form, a careful 

avoidance of prefabricated formal scaffolding, with a predilection for the spirit 

of variation. Further, a penchant towards a certain type of sonority (with priority 

given to what might be called ‘the joy of sound’). An avoidance of so-called 

program music, or indeed any music containing a ‘message,’ even though I do 

not of course deny in our art a meaning of spiritual order. And finally, at a more 

technical level, the absolute necessity of choice, of economy of means.”

—Dr. Richard E. Rodda
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Sic transit gloria mundi. During his 
lifetime, Johann Nepomuk Hummel 
was judged to be among the greatest 
musicians of the age. As a composer, he 
was placed second only to Beethoven. 
Many thought his piano playing without 
peer, especially in his improvisations. 

He was one of the most respected 
(and expensive) keyboard teachers in 
Europe, who published a tutor that sold 
thousands of copies within days of its 
appearance. His talents for conducting 
and management enabled him to 
assume the position as successor to 
Haydn at Esterháza, as well as important 
posts in Vienna, Stuttgart, and Weimar. 
He was among the first musicians to 
campaign for a uniform copyright law. 
He studied with Mozart, traveled widely, 
befriended such notables as Goethe, 
and seemed to be a thoroughly likeable 
person whose success did not go to his 
head. Today, he is largely forgotten.

1961 until 1970 and was guest professor 
at the Paris Conservatoire in 1970–71; 
he also taught at leading European and 
American summer schools, including 
Tanglewood. Dutilleux served in the 
French section of the International 
Society for Contemporary Music and as 
a committee member of the International 
Music Council of UNESCO. His work was 
recognized with the Grand Prix National 
de la Musique, Praemium Imperiale (from 
the government of Japan), Grand Prix 
de la Presse Musicale Internationale, 
Siemens Musikpreis, Grand-Croix de 
la Légion d’Honneur, Gold Medal of 
London’s Royal Philharmonic Society, 
and honorary memberships in the 
Académie Royale de Belgique and 
American Academy of Arts and Letters.

One of the great traditions of the 
Paris Conservatoire is the school’s 
annual series of competitions for 
student instrumentalists. Many of 
France’s finest composers have written 
pieces for these events, and between 

1942 and 1950, Dutilleux contributed 
four works to the proceedings that 
have become part of their respective 
instruments’ recital literature: Sarabande 
et Cortège for Bassoon and Piano (1942); 
Sonatine for Flute and Piano (1943); 
Sonata for Oboe and Piano (1947); and 
Choral, Cadence et Fugato for Trombone 
and Piano (1950). The competition 
requirement that contestants 
demonstrate skills in a range of styles 
and performance techniques is reflected 
in the three continuous movements of 
Dutilleux’s Sonatine for Flute and Piano. 
The opening Allegretto, with its flexible 
meter, suave harmonies, and reserved 
expression, demands control of breath, 
tone color, and legato throughout the 
flute’s entire compass. An obligatory 
solo cadenza provides the bridge to 
the brief Andante, which evolves from 
mystery to flamboyance to lead to the 
jaunty finale, a display piece for flute 
that allows for another cadenza before 
the sonatine reaches its zesty close.  u

JOHANN NEPOMUK HUMMEL
 �Born November 14, 1778, in Pressburg  

(now Bratislava).
 �Died October 17, 1837, in Weimar.

Composed in 1816.
 �First CMS performance on March 28, 1982.
 �Duration: 36 minutes

Septet in D minor for Flute, Oboe, Horn, Viola, 
Cello, Bass, and Piano, Op. 74



www.ChamberMusicSociety.org

Hummel occupies an important 
place in the history of music. He carried 
the Mozartian tradition into the 19th 
century and flavored it lightly with 
some newer harmonic and stylistic 
confections, resulting in a style that 
the late scholar and pianist Charles 
Rosen called “post-Classicism.” 
Elegance, reserve, and a certain formal 
predictability characterize much of 
Hummel’s large output, which includes 
works in all the major genres of the time 
except the symphony. He was especially 
known for the elaborate decorations 
with which he filled his own keyboard 
performances. Some of his keyboard 
techniques and compositional devices 
were appropriated by such Romantic 
composers as Mendelssohn, Schumann, 
and even Liszt, but Hummel himself 
remained more closely allied to the 18th 
than the 19th century. 

The D minor Septet was probably 
written in 1816 in Vienna, just at the 
end of Hummel’s period of freelancing 
between positions at Esterháza and 
Stuttgart. It is a most attractive work in 
his characteristic “post-Classical” style, 
ingeniously scored for trios of winds 
and strings supported by piano, that has 

always remained on the fringes of the 
active chamber repertory. The opening 
movement, disposed in sonata form, 
contrasts a dramatic main theme for the 
entire ensemble with a bright, major-key 
subsidiary melody in dotted rhythms 
initiated by the horn. Despite its nominal 
minor tonality, much of the rest of the 
movement goes by quite happily in 
various major keys, including all of the 
development section and, except for 
the restatement of the main theme, 
most of the recapitulation, retrieving the 
home key only in the closing pages. The 
second movement bears the curious 
designation, “Menuetto o [or] Scherzo,” 
an indication of the changing stylistic 
times in which the piece was created. 
Hummel’s title may have been intended 
to pacify the more conservative 
possible purchasers of the septet 
(he was widely known as a shrewd 
businessman), but the music, with its 
sharp dynamic contrasts and rhythmic 
urgency, is clearly a scherzo; the central 
trio, a swaying strain in the style of the 
Austrian Ländler, serves as its emotional 
foil. Next comes a set of variations on 
a folk-like theme whose embellishment 
is largely entrusted to the piano. The 
Finale is another sonata-form essay, 
whose fiery impetuosity encompasses 
a brief fugal passage as transition to 
the lyrical second theme, announced by 
the cello. Major and minor tonalities are 
contrasted throughout the movement, 
and the septet ends with a brilliant coda 
in its beginning key of D minor.  u

© 2017 Dr. Richard E. Rodda

During his lifetime, 
Hummel was judged to 
be among the greatest 
musicians of the age.

PRE-CONCERT CHAT
SUNDAY, NOVEMBER 19, 2017, 4:00 PM    DANIEL AND JOANNA S. ROSE STUDIO

Percussionists Ayano Kataoka and Ian David Rosenbaum discuss  
John Luther Adams' there is no one, not even the wind.
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TIMOTHY EDDY 
 Cellist Timothy Eddy has earned distinction as a recitalist, 
soloist with orchestra, chamber musician, recording artist, 
and teacher of cello and chamber music. He has performed as 
soloist with the Dallas, Colorado, Jacksonville, North Carolina, 
and Stamford symphonies, and has appeared at the Mostly 
Mozart, Ravinia, Aspen, Santa Fe, Marlboro, Lockenhaus, 
Spoleto, and Sarasota music festivals. He has also won prizes 
in numerous national and international competitions, including 

the 1975 Gaspar Cassado International Violoncello Competition in Italy. He is a 
member of the Orion String Quartet, whose critically acclaimed recordings of the 
Beethoven string quartets are available on the Koch label. A former member of 
the Galimir Quartet, the New York Philomusica, and the Bach Aria Group, Mr. Eddy 
collaborates regularly in recital with pianist Gilbert Kalish. A frequent performer of 
the works of Bach, he has presented the complete cello suites of Bach at Colorado's 
Boulder Bach Festival and Vermont's Brattleboro Music Center. He has recorded a 
wide range of repertoire from Baroque to avant-garde for the Angel, Arabesque, 
Columbia, CRI, Delos, Musical Heritage, New World, Nonesuch, Vanguard, Vox, and 
SONY Classical labels. He is currently professor of cello at The Juilliard School and 
Mannes College of Music, and he was a faculty member at the Isaac Stern Chamber 
Music Workshops at Carnegie Hall. 

AYANO KATAOKA 
 Percussionist Ayano Kataoka, formerly a member of Chamber 
Music Society Two and the first percussionist to be so chosen, 
is known for her brilliant and dynamic technique, as well as the 
unique elegance and artistry she brings to her performances. 
She has collaborated with many of the world’s most respected 
artists, including Emanuel Ax, Jaime Laredo, Ani Kavafian, 
David Shifrin, and Jeremy Denk. She gave the world premiere 
of Bruce Adolphe’s Self Comes to Mind for cello and two 

percussionists with cellist Yo-Yo Ma at the American Museum of Natural History 
in 2009. She presented a solo recital at Tokyo Opera City Recital Hall which was 
broadcast on NHK, the national public station of Japan. Her performances can also 
be heard on the Deutsche Grammophon, Naxos, New World, Bridge, New Focus, 
and Albany record labels. Since 2013 she has toured the United States and Mexico 
extensively as a percussionist for Cuatro Corridos, a chamber opera led by soprano 
Susan Narucki and Mexican author Jorge Volpi that addresses human trafficking 
across the U.S.-Mexican border. The recording of Hebert Vazquez’s Azucena, the first 
scene of Cuatro Corridos, on Bridge Records was nominated for a Latin Grammy in 
the Best Contemporary Composition category. A native of Japan, Ms. Kataoka began 
her marimba studies at age five, and percussion at 15. She received her artist diploma 
degree from Yale University, where she studied with marimba virtuoso Robert van 
Sice. She is a faculty member of the University of Massachusetts at Amherst.

ABOUT THE ARTISTS
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KRISTIN LEE 
 Recipient of a 2015 Avery Fisher Career Grant, as well as a top 
prizewinner of the 2012 Walter W. Naumburg Competition and 
Astral Artists’ 2010 National Auditions, Kristin Lee is a violinist of 
remarkable versatility and impeccable technique who enjoys 
a vibrant career as a soloist, recitalist, chamber musician, 
and educator. She has appeared with top orchestras such as 
The Philadelphia Orchestra, St. Louis Symphony, New Jersey 
Symphony, St. Paul Chamber Orchestra, the Ural Philharmonic 

of Russia, the Korean Broadcasting Symphony, and in recital on many of the world’s 
finest stages including Carnegie Hall, David Geffen Hall, Kennedy Center, Kimmel 
Center, Phillips Collection, Metropolitan Museum of Art, Louvre Museum, Korea’s 
Kumho Art Gallery, and the Ravinia Festival. An accomplished chamber musician, 
she has appeared with Camerata Pacifica, Music@Menlo, La Jolla Festival, Medellín 
Festicámara of Colombia, the El Sistema Chamber Music festival of Venezuela, and 
the Sarasota Music Festival. She is the concertmaster of the Metropolis Ensemble, 
with which she premiered Vivian Fung’s Violin Concerto, written for her, which appears 
on Fung’s CD Dreamscapes (Naxos) and won the 2013 Juno Award. Born in Seoul, Ms. 
Lee moved to the United States to study under Sonja Foster and soon after entered 
The Juilliard School’s Pre-College. She holds a master’s degree from The Juilliard 
School under Itzhak Perlman. A former member of CMS Two, she is a member of the 
faculty of the Aaron Copland School of Music at Queens College and the co-founder 
and artistic director of Emerald City Music in Seattle.

ANTHONY MANZO 
 Anthony Manzo enjoys performing in a broad variety of 
musical forums. A season artist with the Chamber Music Society 
of Lincoln Center, he is a sought-after chamber musician who 
performs regularly at such noted venues as Lincoln Center 
and the Spoleto Festival in Charleston, South Carolina. He is 
also the solo bassist of San Francisco’s New Century Chamber 
Orchestra, and a regular guest with the National Symphony 
Orchestra, the Smithsonian Chamber Society, and the Baltimore 

Symphony when he’s at home in Washington, D.C. Formerly the solo bassist of the 
Munich Chamber Orchestra, he has also been a guest principal with Camerata 
Salzburg in Austria, where collaborations have included a summer residency at 
the Salzburg Festival, as well as two tours as double bass soloist alongside bass/
baritone Thomas Quasthoff, performing Mozart’s “Per questa bella mano.” He is 
also an active performer on period instruments, with groups including The Handel 
& Haydn Society of Boston (where his playing has been lauded as “endowed with 
beautiful and unexpected plaintiveness” by the Boston Musical Intelligencer), and 
Philharmonia Baroque in San Francisco. Additionally, he is a member of the double 
bass and chamber music faculty of the University of Maryland. Mr. Manzo performs on 
a double bass made around 1890 by Jerome Thibouville Lamy in Paris (which now has 
a removable neck for travel!).
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PAUL NEUBAUER 
 Violist Paul Neubauer’s exceptional musicality and effortless 
playing led the New York Times to call him “a master musician.” 
This season he will appear in recital and with orchestras in 
the United States and Asia including his Chicago Symphony 
subscription debut with Riccardo Muti performing Mozart’s 
Sinfonia Concertante with violinist Robert Chen. His recording 
of the Aaron Kernis Viola Concerto with the Royal Northern 
Sinfonia, a work he premiered with the St. Paul Chamber, Los 

Angeles Chamber, and Idyllwild Arts orchestras and the Chautauqua Symphony, 
will be released on Signum Records. Appointed principal violist of the New York 
Philharmonic at age 21, he has appeared as soloist with over 100 orchestras including 
the New York, Los Angeles, and Helsinki philharmonics; National, St. Louis, Detroit, 
Dallas, San Francisco, and Bournemouth symphonies; and Santa Cecilia, English 
Chamber, and Beethovenhalle orchestras. He has premiered viola concertos by 
Bartók (revised version of the Viola Concerto), Friedman, Glière, Jacob, Kernis, Lazarof, 
Müller-Siemens, Ott, Penderecki, Picker, Suter, and Tower and has been featured on 
CBS’s Sunday Morning, A Prairie Home Companion, and in Strad, Strings, and People 
magazines. A two-time Grammy nominee, he has recorded on numerous labels 
including Decca, Deutsche Grammophon, RCA Red Seal, and Sony Classical, and in 
2016 he released a solo album of music recorded at Music@Menlo. Mr. Neubauer was 
recently appointed artistic director of the Mostly Music series in New Jersey and is on 
the faculty of The Juilliard School and Mannes College.

TARA HELEN O'CONNOR 
 Tara Helen O’Connor is a charismatic performer noted for her 
artistic depth, brilliant technique, and colorful tone spanning 
every musical era. Winner of an Avery Fisher Career Grant and 
a two-time Grammy nominee, she was the first wind player 
to participate in the Chamber Music Society Two program. A 
Wm. S. Haynes flute artist, she regularly appears at the Santa 
Fe Chamber Music Festival, Music@Menlo, the Chamber 
Music Festival of the Bluegrass, Spoleto USA, Chamber Music 

Northwest, Mainly Mozart Festival, Music from Angel Fire, the Banff Centre, the 
Great Mountains Music Festival, Chesapeake Music Festival, and the Bravo! Vail 
Music Festival. A much sought after chamber musician and soloist, she is a founding 
member of the Naumburg Award-winning New Millennium Ensemble, and a member 
of the woodwind quintet Windscape and the legendary Bach Aria Group. She has 
premiered hundreds of new works and has collaborated with the Orion String 
Quartet, St. Lawrence Quartet, and Emerson Quartet. She has appeared on A&E’s 
Breakfast with the Arts, Live from Lincoln Center, and has recorded for Deutsche 
Grammophon, EMI Classics, Koch International, CMS Studio Recordings with the 
Chamber Music Society, and Bridge Records. She is associate professor of flute, 
head of the wind department, and coordinator of classical music studies at Purchase 
College Conservatory of Music. Additionally, she is on the faculty of Bard College 
Conservatory and the contemporary program at Manhattan School of Music and is a 
visiting artist, teacher, and coach at the Royal Conservatory of Music in Toronto.
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JUHO POHJONEN 
 Celebrated as one of Finland’s most outstanding pianists, 
Juho Pohjonen is widely praised for his profound musicianship 
and distinctive interpretations of a broad range of repertoire 
from Bach to Salonen. He has appeared with the Los Angeles 
Philharmonic; San Francisco, Danish National, Finnish Radio, 
and Swedish Radio symphonies; and the Scottish Chamber 
Orchestra and Lahti Symphony. He has been presented on 
recital series at Carnegie’s Zankel Hall, the Kennedy Center, and 

in Vancouver, San Francisco, and Detroit. Highlights of his 2017–18 season include 
appearances with the Greenwich Symphony and Turku and Tampere philharmonic 
orchestras, performing Saint-Saëns’ Piano Concerto No. 5, Op. 103, Esa-Pekka 
Salonen’s Piano Concerto, and Einar Englund’s Piano Concerto No. 1. In recital, 
he performs at the National Gallery of Art, Frederic Chopin Society, University of 
Washington, La Jolla Music Society, Perimeter Institute in Waterloo (Ontario), Mobile 
Chamber Music Society, and Philip Lorenz Memorial Keyboard Concerts in Fresno. 
A former member of CMS Two, he continues his close association with the Chamber 
Music Society at Alice Tully Hall, and on tour in Chicago, Birmingham, Asheville (North 
Carolina), Purchase (New York), Athens (Georgia), and Ashland (Oregon), as well as 
in South Korea and Taiwan. As pianist of the Sibelius Piano Trio, Mr. Pohjonen recently 
released a recording on Yarlung Records in honor of Finland’s centennial, described 
by Stereophile as “a gorgeous debut.” A new recording, slated for release in 2018, 
features the music of Chopin, Schumann, and Grieg with cellist Inbal Segev.

ERIC REED 
 Eric Reed is an internationally recognized horn player, 
chamber musician, and educator. He is the newest member 
of the American Brass Quintet, and serves on the horn and 
chamber music faculties at The Juilliard School. In addition to 
his work with the ABQ, he performs regularly with the Orchestra 
of St. Luke’s and Orpheus Chamber Orchestra. He is a former 
member of the Canadian Brass and Carnegie Hall’s Ensemble 
Connect, as well as the Oregon, New World, and Harrisburg 

symphonies. Based in New York City, he has performed with dozens of New York City’s 
cultural organizations, including the Metropolitan Opera, New York Philharmonic, and 
American Ballet Theater. He holds degrees from Rice University’s Shepherd School 
of Music and The Juilliard School. He is a member of the newly formed Ensemble 
Échappé, a sinfonietta dedicated to music of the 21st century. He has recently given 
world premiere performances of works by John Zorn, Eric Ewazen, William Bolcom, 
Steven Franklin, Robert Paterson, Kenneth Fuchs, and Eric Nathan. Mr. Reed is on the 
faculty of the Aspen Music Festival and School and Round Top Festival Institute, and 
has regularly appeared at the Cape Cod Chamber Music Festival and the Strings 
Music Festival in Steamboat Springs, Colorado.

J> H
EN

R
Y

 FA
IR

A
S

U
K

A
 YA

N
O



The Chamber Music Society of Lincoln Center

IAN DAVID ROSENBAUM 
 Praised for his “excellent” and “precisely attuned” 
performances by the New York Times, percussionist Ian David 
Rosenbaum has developed a musical breadth far beyond 
his years. He made his Kennedy Center debut in 2009 and 
later that year garnered a special prize created for him at the 
Salzburg International Marimba Competition. He joined the 
Chamber Music Society Two program in 2012 as only the second 
percussionist in the program’s history. He has appeared at the 

Bay Chamber, Bridgehampton, Chamber Music Northwest, Music@Menlo, Norfolk, 
and Yellow Barn festivals. Highlights of the 2017–18 season include The Industry’s 
world premiere production of Galileo, with music by Andy Akiho and a libretto by 
Yuval Sharon, a ten-city tour of the West Coast with Sandbox Percussion, and the 
world premiere of there is no one, not even the wind by John Luther Adams with the 
Chamber Music Society. In early 2017, Mr. Rosenbaum released his first full-length 
solo album, Memory Palace, on VIA Records. It features five commissions from the 
last several years and includes collaborations with Brooklyn Rider and Gina Izzo. He 
is a member of Sandbox Percussion, HOWL, the Pittsburgh New Music Ensemble, 
Foundry, and Novus NY. He has recorded for the Bridge, Innova, Naxos, and Starkland 
labels and is on the faculty of the Dwight School in Manhattan. He performs on Pearl/
Adams instruments, Remo drumheads, and with Vic Firth mallets.

JAMES AUSTIN SMITH 
 Praised for his “virtuosic,” “dazzling,” and “brilliant” 
performances (New York Times) and his “bold, keen sound” 
(New Yorker), oboist James Austin Smith performs equal 
parts new and old music across the United States and around 
the world. He is an artist of the International Contemporary 
Ensemble (ICE), Decoda (Affiliate Ensemble of Carnegie Hall), 
Talea, and Cygnus, as well as co-artistic director of Tertulia, 
a chamber music series that takes place in restaurants in 

New York and San Francisco.  A devoted educator, he serves on the oboe and 
chamber music faculties of Stony Brook University, the Manhattan School of Music, 
and Purchase College. His festival appearances include Marlboro, Music@Menlo, 
Lucerne, Bowdoin, Orlando, Stift, Schleswig-Holstein, Stellenbosch, Bay Chamber 
Concerts, Mecklenburg-Vorpommern, and Spoleto USA; he has performed with 
the St. Lawrence, Orion, and Parker string quartets and recorded for the Nonesuch, 
Bridge, Mode, and Kairos labels. Mr. Smith holds a Master of Music degree from the 
Yale School of Music and Bachelor of Arts (Political Science) and Music degrees from 
Northwestern University. He spent a year as a Fulbright Scholar at the Mendelssohn 
Conservatory in Leipzig, Germany and is an alumnus of Carnegie Hall’s Ensemble 
Connect. Mr. Smith’s principal teachers are Stephen Taylor, Christian Wetzel, Humbert 
Lucarelli, and Ray Still.
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RANSOM WILSON 
 Flutist/conductor Ransom Wilson has performed in concert 
with major orchestras the world over. As a flutist, he recently 
launched an ongoing series of solo recordings on the Nimbus 
label in Europe. As a conductor, he is starting his second 
season as music director of the Redlands Symphony in 
Southern California, and he continues his positions with the 
Lar Lubovitch Dance Company and Le Train Bleu ensemble. 
He has led opera performances at the New York City Opera, 

and was for ten years an assistant conductor at the Metropolitan Opera. He has 
been a guest conductor of the London, Houston, KBS, Kraków, Denver, New Jersey, 
Hartford, and Berkeley symphonies; the Orchestra of St. Luke's; the Philadelphia 
Chamber Orchestra; the Hallé Orchestra; and the chamber orchestras of St. Paul 
and Los Angeles. He has also appeared with the Glimmerglass Opera, Minnesota 
Opera, and the Opera of La Quinzena Musical in Spain. As an educator, he 
regularly leads master classes at the Paris Conservatory, Juilliard School, Moscow 
Conservatory, and Cambridge University. A graduate of The Juilliard School, he 
was an Atlantique Foundation scholar in Paris, where he studied privately with 
Jean-Pierre Rampal. His recording career, which includes three Grammy Award 
nominations, began in 1973 with Jean-Pierre Rampal and I Solisti Veneti. Since 
then he has recorded over 35 albums as flutist and/or conductor. Mr. Wilson is 
a professor at the Yale University School of Music, and has performed with the 
Chamber Music Society since 1991.
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ROSE STUDIO CONCERT AND LATE NIGHT ROSE
THURSDAY, NOVEMBER 30, 2017, 6:30 AND 9:00 PM    DANIEL AND JOANNA S. ROSE STUDIO

Violist Roberto Díaz and the Calidore String Quartet perform works of 
Mendelssohn and Brahms.

MASTER CLASS WITH GILBERT KALISH
MONDAY, DECEMBER 4, 2017, 11:00 AM    DANIEL AND JOANNA S. ROSE STUDIO

The art of interpretation and details of technique are explained as master artists 
share their wisdom with the next generation of chamber musicians.

UPCOMING EVENTS
AT CMS
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A MUSICAL JOURNEY 
TO GREECE
Discovery & Culture in the Classical Land
APRIL 9–18, 2018
Concerts performed by CMS Artists led by David Finckel and Wu Han

FOR ITINERARY, PRICE, AND REGISTRATION 
INFORMATION, CALL 212-875-5782

WWW.CHAMBERMUSICSOCIETY.ORG/TRAVEL

The Chamber Music Society of Lincoln Center is pleased to offer
this travel-music program to Greece. It is a historic journey and
program for many reasons, one of which is that we are in 
discussions about filming the concerts and other aspects of the 
trip for a planned broadcast on the esteemed Live From Lincoln 
Center series.

We will begin in Athens, and continue to Pelion, a tree-covered 
mountainous peninsula that faces the sea on both sides, and 
one of the most beguiling and unspoiled parts of Greece. 
Scattered around the sides of the mountain are old villages that 
have preserved their unique character and architecture through 
the centuries.

We will enjoy concerts performed by CMS artists, led by David 
Finckel and Wu Han, at places of historical importance, explore 
bucolic villages, visit ancient landmark sites, interact with the 
village folk and sample the local cuisine. 

This is a unique and unusual travel opportunity: spectacular 
Greece, CMS musicians, and much-admired Professor of Classics, 
John Hale, as our guest lecturer. We invite you to join us.
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Play a leadership role in supporting the premier chamber music 

JOIN THE YOUNG PATRONS OF CMS

Jordan C. Agee
Raoul Boisset
Jamie Forseth

Robert J. Haley

Shoshana Litt
Lucy Lu and Mark Franks
Mr. Edwin Meulensteen

Jason Nong

Eren Erdemgil Sahin and Erdem Sahin
Shu-Ping Shen

Erin Solano

Rebecca Wui and Raymond Ko

  FOR MORE INFORMATION ABOUT YOUNG 
PATRON MEMBERSHIP, CALL 212-875-5216 OR 

VISIT WWW.CHAMBERMUSICSOCIETY.ORG/YP
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BAROQUE 
FESTIVAL

WWW.CHAMBERMUSICSOCIETY.ORG

Baroque Collection  
SUNDAY, DECEMBER 3, 5:00 PM
TUESDAY, DECEMBER 5, 7:30 PM
Featuring works by Handel, Couperin, Bach, Vitali, 
Telemann, and Vivaldi.

Brandenburg Concertos
FRIDAY, DECEMBER 15, 7:30 PM
SUNDAY, DECEMBER 17, 5:00 PM
TUESDAY, DECEMBER 19, 7:30 PM
Bach's beloved "Six Concertos for 
Various Instruments."

 TICKETS START AT $45

 A "New York holiday staple." 
  THE NEW YORK TIMES
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Brandenburg Concertos
FRIDAY, DECEMBER 15, 7:30 PM
SUNDAY, DECEMBER 17, 5:00 PM
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 A "New York holiday staple." 
  THE NEW YORK TIMES
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The Chamber Music Society of Lincoln Center (CMS) is known for the extraordinary 
quality of its performances, its inspired programming, and for setting the benchmark 
for chamber music worldwide: no other chamber music organization does more 
to promote, to educate, and to foster a love of and appreciation for the art form. 
Whether at its home in Alice Tully Hall at Lincoln Center, on leading stages throughout 
North America, or at prestigious venues in Europe and Asia, CMS brings together the 
very best international artists from an ever-expanding roster of more than 130 artists 
per season, to provide audiences with the kind of exhilarating concert experiences 
that have led to critics calling CMS "an exploding star in the musical firmament" (The 
Wall Street Journal). Many of these extraordinary performances are livestreamed, 
broadcast on radio and television, or made available on CD and DVD, reaching 
thousands of listeners around the globe each season.

Education remains at the heart of CMS's mission. Demonstrating the belief that 
the future of chamber music lies in engaging and expanding the audience, CMS 
has created multi-faceted education and audience development programs to bring 
chamber music to people from a wide range of backgrounds, ages, and levels of 
musical knowledge. CMS also believes in fostering and supporting the careers of 
young artists through the CMS Two program, which provides ongoing performance 
opportunities to a select number of highly gifted young instrumentalists and 
ensembles. As this venerable institution approaches its 50th anniversary season in 
2020, its commitment to artistic excellence and to serving the art of chamber music, 
in everything that it does, is stronger than ever.

ABOUT THE  
CHAMBER MUSIC SOCIETY

David Finckel and Wu Han, Artistic Directors    Suzanne Davidson, Executive Director

ADMINISTRATION
Keith Kriha, Administrative Director
Martin Barr, Controller
Susan Mandel, Executive and 

Development Assistant

ARTISTIC PLANNING & PRODUCTION
Beth Helgeson, Director of  

Artistic Planning and Administration
Kari Fitterer, Director of  

Artistic Planning and Touring
Jen Augello, Operations Manager
Laura Keller, Editorial Manager
Sarissa Michaud, Production 

Manager
Grace Parisi, Production and  

Education Associate
Jiwon Kang, Touring Coordinator

DEVELOPMENT
Sharon Griffin, Director of  

Development
Fred Murdock, Associate Director, 

Special Events and Young Patrons
Janet Barnhart, Manager of 

Institutional Giving
Joe Hsu, Manager, Development 

Operations and Research
Julia Marshella, Manager of  

Individual Giving, Patrons
Erik Rego, Manager of  

Individual Giving, Friends

EDUCATION
Bruce Adolphe, Resident Lecturer and 

Director of Family Concerts
Derek Balcom, Director of Education 

MARKETING/SUBSCRIPTIONS/ 
PUBLIC RELATIONS

Emily Holum, Director of  
Marketing and Communications

Trent Casey, Director of Digital 
Content

Desmond Porbeni, Associate Director, 
Audience and Customer Services

Marlisa Monroe, Public Relations 
Manager

Melissa Muscato, Marketing Content 
Manager

Natalie Dixon, Audience and 
Customer Services Associate

Sara Ricci, Marketing Assistant
Brett Solomon, Subscription and 

Ticketing Services Assistant
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James P. O'Shaughnessy, Chairman
Elinor L. Hoover, Chairman Elect
Elizabeth W. Smith, Vice Chairman
Robert Hoglund, Treasurer
Peter W. Keegan, Secretary

Nasrin Abdolali
Sally Dayton Clement
Joseph M. Cohen
Joyce B. Cowin
Linda S. Daines
Peter Duchin
Peter Frelinghuysen 
William B. Ginsberg
Phyllis Grann
Paul B. Gridley
Walter L. Harris
Philip K. Howard
Priscilla F. Kauff
Vicki Kellogg
Jeehyun Kim

Helen Brown Levine
John L. Lindsey
Tatiana Pouschine
Richard Prins
Dr. Annette U. Rickel
Beth B. Sackler
Herbert S. Schlosser
David Simon
Joost F. Thesseling
Suzanne E. Vaucher
Alan G. Weiler
Jarvis Wilcox
Kathe G. Williamson

DIRECTORS EMERITI
Anne Coffin
Marit Gruson
Charles H. Hamilton
Harry P. Kamen
Paul C. Lambert
Donaldson C. Pillsbury (1940–2008)

William G. Selden
Andrea W. Walton

GLOBAL COUNCIL
Howard Dillon
John Fouhey
Charles H. Hamilton
Rita Hauser
Judy Kosloff
Mike McKool
Seth Novatt
Joumana Rizk
Susan Schuur
Shannon Wu

FOUNDERS
Miss Alice Tully
William Schuman
Charles Wadsworth,  

Founding Artistic Director

Directors and Founders

Artists of the 2017–18 Season
Tony Arnold, soprano
Susanna Phillips, soprano
Tamara Mumford, mezzo-soprano
Nicholas Phan, tenor
Nikolay Borchev, baritone
Nathan Gunn, baritone
Inon Barnatan, piano
Alessio Bax, piano
Michael Brown, piano*
Gloria Chien, piano
Lucille Chung, piano
Gilbert Kalish, piano
Sebastian Knauer, piano
Anne-Marie McDermott, piano
Juho Pohjonen, piano
Gilles Vonsattel, piano
Orion Weiss, piano
Wu Han, piano
Wu Qian, piano*
Michael Sponseller, harpsichord
Kenneth Weiss, harpsichord
Adam Barnett-Hart, violin
Benjamin Beilman, violin
Aaron Boyd, violin
Nicolas Dautricourt, violin
Augustin Hadelich, violin
Chad Hoopes, violin*
Bella Hristova, violin
Paul Huang, violin*
Ani Kavafian, violin
Ida Kavafian, violin
Erin Keefe, violin
Kristin Lee, violin
Sean Lee, violin
Yura Lee, violin/viola
Cho-Liang Lin, violin
Daniel Phillips, violin
Todd Phillips, violin
Alexander Sitkovetsky, violin
Arnaud Sussmann, violin
Danbi Um, violin*
Roberto Díaz, viola
Mark Holloway, viola
Pierre Lapointe, viola
Matthew Lipman, viola*
Paul Neubauer, viola
Richard O’Neill, viola
Dmitri Atapine, cello*
Efe Baltacıgil, cello
Nicholas Canellakis, cello
Colin Carr, cello
Timothy Eddy, cello

David Finckel, cello
Clive Greensmith, cello
Gary Hoffman, cello
Jakob Koranyi, cello
Mihai Marica, cello
David Requiro, cello
Keith Robinson, cello
Brook Speltz, cello
Paul Watkins, cello
Timothy Cobb, double bass
Joseph Conyers, double bass
Anthony Manzo, double bass
Edgar Meyer, double bass
Elizabeth Hainen, harp
Sooyun Kim, flute
Robert Langevin, flute
Tara Helen O’Connor, flute
Ransom Wilson, flute
Carol Wincenc, flute
Randall Ellis, oboe
James Austin Smith, oboe
Stephen Taylor, oboe
Romie de Guise-Langlois, clarinet
Alexander Fiterstein, clarinet
Tommaso Lonquich, clarinet*
Ricardo Morales, clarinet
David Shifrin, clarinet
Marc Goldberg, bassoon
Peter Kolkay, bassoon
Daniel Matsukawa, bassoon
Bram van Sambeek, bassoon
David Jolley, horn
Julie Landsman, horn
Jeffrey Lang, horn
Jennifer Montone, horn
Eric Reed, horn
Stewart Rose, horn
Radovan Vlatković, horn
Brandon Ridenour, trumpet
Ian David Rosenbaum, percussion
Ayano Kataoka, percussion

CALIDORE STRING QUARTET*
	 Jeffrey Myers, violin
	 Ryan Meehan, violin
	 Jeremy Berry, viola
	 Estelle Choi, cello

DAEDALUS QUARTET
	 Min-Young Kim, violin
	 Matilda Kaul, violin
	 Jessica Thompson, viola
	 Thomas Kraines, cello

DANISH QUARTET
	 Frederik Øland, violin
	 Rune Tonsgaard Sørensen, violin
	 Asbjørn Nørgaard, viola
	 Fredrik Schøyen Sjölin, cello

ESCHER STRING QUARTET
	 Adam Barnett-Hart, violin
	 Danbi Um, violin
	 Pierre Lapointe, viola
	 Brook Speltz, cello

JUILLIARD STRING QUARTET
	 Joseph Lin, violin
	 Ronald Copes, violin
	 Roger Tapping, viola
	 Astrid Schween, cello

MIRÓ QUARTET
	 Daniel Ching, violin
	 William Fedkenheuer, violin
	 John Largess, viola
	 Joshua Gindele, cello

ORION STRING QUARTET
	 Daniel Phillips, violin
	 Todd Phillips, violin
	 Steven Tenenbom, viola
	 Timothy Eddy, cello

SCHUMANN QUARTET*
	 Erik Schumann, violin
	 Ken Schumann, violin
	 Liisa Randalu, viola
	 Mark Schumann, cello

SHANGHAI QUARTET
	 Weigang Li, violin
	 Yi-Wen Jiang, violin
	 Honggang Li, viola
	 Nicholas Tzavaras, cello

KALICHSTEIN-LAREDO-ROBINSON TRIO
	 Joseph Kalichstein, piano
	 Jaime Laredo, violin
	 Sharon Robinson, cello

SITKOVETSKY TRIO
	 Wu Qian, piano
	 Alexander Sitkovetsky, violin
	 Isang Enders, cello

* designates a CMS Two Artist
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Contributors to the Annual Fund provide vital support for the Chamber Music Society's wide-ranging 
artistic and educational programs. We gratefully acknowledge the following individuals, foundations, 
corporations, and government agencies for their generous gifts. We also thank those donors who 
support the Chamber Music Society through the Lincoln Center Corporate Fund.

ANNUAL FUND

LEADERSHIP GIFTS ($50,000 and above)
The Achelis and Bodman Foundation
The Chisholm Foundation
Howard Gilman Foundation
William and Inger G. Ginsberg
Dr. and Mrs. Victor Grann
Eugene and Emily Grant
Jerome L. Greene Foundation
Mr. and Mrs. Paul B. Gridley

Rita E. and Gustave M. Hauser
Elinor and Andrew Hoover
Jane and Peter Keegan
Susan Carmel Lehrman
Lincoln Center Corporate Fund
National Endowment for the Arts
Stavros Niarchos Foundation
The New York Community Trust

Mr. and Mrs. James P. O'Shaughnessy
Blanchette Hooker Rockefeller Fund
The Fan Fox and Leslie R. Samuels 

Foundation, Inc.
Elizabeth W. Smith
The Alice Tully Foundation
Elaine and Alan Weiler
The Helen F. Whitaker Fund

GUARANTORS ($25,000 TO $49,999)
Ann Bowers,  

in honor of Dmitri Atapine
Sally D. and Stephen M. Clement, III
Joseph M. Cohen
Joyce B. Cowin
Linda S. Daines
Judy and Tony Evnin
The Estate of Anthony C. Gooch
Gail and Walter Harris
Frank and Helen Hermann Foundation

Robert and Suzanne Hoglund
Harry P. Kamen
Andrea Klepetar-Fallek
Bruce and Suzie Kovner
Robert B. Menschel/ 

Vital Projects Fund
MetLife Foundation
New York City Department of 
Cultural Affairs
New York State Council on the Arts

Dr. Annette U. Rickel
Dr. Beth Sackler and Mr. Jeffrey Cohen
Judith and Herbert Schlosser
David Simon
Mr. and Mrs. Erwin Staller
Joost and Maureen Thesseling
Tiger Baron Foundation
Mr. and Mrs. Jarvis Wilcox
Kathe and Edwin Williamson
Shannon Wu and Joseph Kahn

BENEFACTORS ($10,000 to $24,999)
Anonymous 
Ronald Abramson
Jonathan Brezin and Linda Keen
Colburn Foundation
Con Edison
The Gladys Krieble Delmas Foundation
Jon Dickinson and Marlene Burns
Howard Dillon and Nell Dillon-Ermers
The Lehoczky Escobar Family 
David Finckel and Wu Han
John and Marianne Fouhey
Sidney E. Frank Foundation

Mr. and Mrs. Peter Frelinghuysen
Ann and Gordon Getty Foundation
Francis Goelet Charitable Lead Trusts
The Florence Gould Foundation
Charles and Carol Hamilton
Irving Harris Foundation
Priscilla F. Kauff
Vicki and Chris Kellogg
Jeehyun Kim
Douglas M. Libby
Millbrook Vineyards & Winery
Mr. Seth Novatt and Ms. Priscilla Natkins

Marnie S. Pillsbury
Tatiana Pouschine
Dr. and Mrs. Richard T. Rosenkranz
Mrs. Robert Schuur
Fred and Robin Seegal
Seth Sprague Educational and  

Charitable Foundation
William R. Stensrud and  

Suzanne E. Vaucher
Joe and Becky Stockwell
Carlos Tome and Theresa Kim

PLATINUM PATRONS ($5,000 to $9,999)
Anonymous (3)
American Friends of Wigmore Hall
Mr. James A. Attwood and  

Ms. Leslie K. Williams
Murat Beyazit
Nathalie and Marshall Cox
Robert and Karen Desjardins
Valerie and Charles Diker
Carole Donlin
John and Jody Eastman
Mrs. Barbara M. Erskine
Mr. Lawrence N. Field and Ms. Rivka Seiden
Mr. and Mrs. Irvine D. Flinn

The Frelinghuysen Foundation
Mr. and Mrs. Allan D. Goodridge
Marlene Hess and James D. Zirin, in loving 

memory of Donaldson C. Pillsbury
The Hite Foundation
C.L.C. Kramer Foundation
Jonathan E. Lehman
Helen Brown Levine
Leon Levy Foundation
Jane and Mary Martinez
Mr. and Mrs. H. Roemer McPhee,  

in memory of Catherine G. Curran
Linda and Stuart Nelson

Mr. and Mrs. Howard Phipps, Jr.
Eva Popper
Thomas A. and Georgina T. Russo  

Family Fund
Lynn G. Straus
Martin and Ruby Vogelfanger
Susan and Kenneth Wallach
Paul and Judy Weislogel
Neil Westreich

Artistic Directors Circle

Patrons

GOLD PATRONS ($2,500 to $4,999)
Anonymous
Nasrin Abdolali
Elaine and Hirschel Abelson
Dr. and Mrs. David H. Abramson
Ms. Hope Aldrich
Joan Amron
James H. Applegate
Axe-Houghton Foundation
Lawrence B. Benenson
American Chai Trust
Constantin R. Boden

Mr. and Mrs. John D. Coffin
The Aaron Copland Fund for Music
Robert J. Cubitto and Ellen R. Nadler
Virginia Davies and Willard Taylor
Suzanne Davidson
Joseph and Pamela Donner
Helen W. DuBois
Dr. and Mrs. Fabius N. Fox
Mrs. Beatrice Frank
Freudenberg Arts
Diana G. Friedman

Marion Goldin
Frederick L. Jacobson
Michael Jacobson and Trine Sorensen
Kenneth Johnson and Julia Tobey
Alfred and Sally Jones
Paul Katcher
Ed and Rosann Kaz
Mr. and Mrs. Hans Kilian
Mr. and Mrs. Robert W. Kleinschmidt
Judy and Alan Kosloff
Chloë A. Kramer



The Chamber Music Society of Lincoln Center

Harriet and William Lembeck
Jennifer Manocherian
Dr. and Mrs. Michael N. Margolies
The David Minkin Foundation
Sassona Norton and Ron Filler
The Ostling Family
Richard Prins and Connie Steensma
Richard and Carole Rifkind

Mr. and Mrs. Joseph Rosen
The Alfred and Jane Ross Foundation
Mary Ellen and James Rudolph
David and Lucinda Schultz
Michael W. Schwartz
Carol and Richard Seltzer
The Susan Stein Shiva Foundation
Esther Simon Charitable Trust

Dr. Michael C. Singer
Erik and Cornelia Thomsen
Mrs. Andrea W. Walton
Sally Wardwell
Larry Wexler and Walter Brown
Noreen and Ned Zimmerman

YOUNG PATRONS* ($500+)
Jordan C. Agee
Raoul Boisset 
Jamie Forseth
Robert J. Haley
Dr. Daniela Jodorkovsky
Yoshiaki David Ko

Shoshana Litt
Lucy Lu and Mark Franks
Mr. Edwin Meulensteen
Katie Nojima
Jason Nong
Nikolay Pakhomov and Aneta Szpyrka

Eren Erdemgil Sahin and Erdem Sahin
Shu-Ping Shen
Erin Solano
Mr. Nick Williams and Ms. Maria Doerfler
Rebecca Wui and Raymond Ko

SILVER PATRONS ($1,500 to $2,499)
Anonymous (2)
Alan Agle
Harry E. Allan
Brett Bachman and Elisbeth Challener
Dr. Anna Balas
Betsy and Robert Barbanell
Mr. and Mrs. William G. Bardel
Richard L. Bayles
Mr. and Mrs. T. G. Berk
Adele Bildersee
Judith Boies and Robert Christman
Ann and Paul Brandow
Thomas Brener and Inbal Segev-Brener
Jeff and Susan Campbell
Allan and Carol Carlton
Dale C. Christensen, Jr.
Judith G. Churchill
Marilyn and Robert Cohen
Mr. Mark Cohen, in memory of May Lazer
Alan and Betsy Cohn Foundation
Joan Dyer
Mr. and Mrs. Thomas E. Engel
Mr. Arthur Ferguson
Howard and Margaret Fluhr
Mr. Andrew C. Freedman and  

Ms. Arlie Sulka
Mr. and Mrs. Burton M. Freeman
Mr. and Mrs. John F. Geer

Edda and James Gillen
Judith Heimer
Charles and Nancy Hoppin
Dr. Beverly Hyman and  

Dr. Lawrence Birnbach
Bill and Jo Kurth Jagoda
Dr. Felisa B. Kaplan
Keiko and Steven B. Kaplan,  

in honor of Paul Huang
Stephen and Belinda Kaye 
William S. Keating
Edward W. Kerson
Patricia Kopec Selman and Jay E. Selman
Richard and Evalyn Lambert
Dr. Donald M. Levine
James Liell 
Dr. Edward S. Loh
Ned and Francoise Marcus
Ilse Melamid
Merrick Family Fund
Mr. and Mrs. Leigh Miller
Bernice H. Mitchell
Alan and Alice Model
Alex Pagel
Barbara A. Pelson
Charles B. Ragland
Mr. Roy Raved and Dr. Roberta Leff
Carroll and Ted Reid

Dr. Hilary Ronner and Mr. Ronald Feiman
Joseph and Paulette Rose
Diana and Michael Rothenberg
David and Sheila Rothman
Sari and Bob Schneider
Delia and Mark Schulte
Mr. David Seabrook and  

Dr. Sherry Barron-Seabrook
Jill S. Slater
Morton J. and Judith Sloan
Diane Smook and Robert Peduzzi
Annaliese Soros
Dr. Margaret Ewing Stern
Deborah F. Stiles
Susan Porter Tall
Joseph C. Taylor
Leo J. Tick
Salvatore and Diane Vacca
Mr. and Mrs. Joseph Valenza
Pierre and Ellen de Vegh
Dr. Judith J. Warren and  

Dr. Harold K. Goldstein
Alex and Audrey Weintrob
Robert Wertheimer and Lynn Schackman
John S. Wilson
Gilda and Cecil Wray, Jr.
Janet Yaseen and the  

Honorable Bruce M. Kaplan

PRESTO ($1,000 to $1,499)

ALLEGRO ($600 to $999)

Anonymous (4)
David R. Baker and Lois A. Gaeta
Bialkin Family Foundation
Maurice and Linda Binkow Philanthropic 

Fund of the United Jewish Foundation
Charles and Barbara Burger
Allyson and Michael Ely
The Gordon Foundation
Dr. and Mrs. Wylie C. Hembree
Mr. and Mrs. James R. Houghton
Dr. and Mrs. Eugene S. Krauss
Ivy Kushner, in honor of  

David Finckel and Wu Han

Margaret and Oscar Lewisohn
Walter F. and Phyllis Loeb Family Fund  

of the Jewish Communal Fund
Deborah Mintz,  

in memory of Nancy Rosenthal
Dot and Rick Nelson
The Honorable Paula J. Omansky and  

Mr. Mordecai Rosenfeld
Christine Pishko
Mimi Poser 
James B. Ranck
Mr. David Rosner
Peter and Sharon Schuur

Monique and Robert Schweich
Mr. and Mrs. William G. Selden
Robert A. Silver
Jeff and Helene Slocum
Barbaralee Diamonstein-Spielvogel and 

Ambassador Carl Spielvogel
Alan and Jaqueline Stuart
Ms. Jane V. Talcott
Herb and Liz Tulchin
Tricia and Philip Winterer
Frank Wolf

Anonymous (3)
Mrs. Albert Pomeroy Bedell
Brian Carey and Valerie Tomaselli
Dorothy and Herbert Fox
Mrs. Margherita S. Frankel
Miriam Goldfine
Abner S. Greene
Evan and Florence Janovic
Pete Klosterman
Peter Kroll

Peter and Edith Kubicek
Linda Larkin
Barbara and Raymond LeFebvre
Linda and Tom Marshella, in memory  

of Donald F. Humphrey
Merrill Family Fund
Ms. Jessie Hunter Price
Amanda Reed
Lisa and Jonathan Sack
Diana and John Sidtis

Anthony R. Sokolowski
Mr. and Mrs. Myron Stein, 

in honor of Joe Cohen
Andrea and Lubert Stryer
Mr. David P. Stuhr
Mr. and Mrs. George Wade
Willinphila Foundation
Jill and Roger Witten
Gro V. and Jeffrey S. Wood

Friends

*For more information, call (212) 875-5216 or visit chambermusicsociety.org/yp
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The Chamber Music Society wishes to express its deepest gratitude for  
The Daniel and Joanna S. Rose Studio, which was made possible by  

a generous gift from the donors for whom the studio is named. 

CMS is grateful to JoAnn and Steve Month for their generous contribution of  
a Steinway & Sons model "D" concert grand piano.

The Chamber Music Society's performances on American Public Media's  
Performance Today program are sponsored by MetLife Foundation.

CMS extends special thanks to Arnold & Porter Kaye Scholer for its  
great generosity and expertise in acting as pro bono Counsel.

CMS gratefully recognizes Shirley Young for her generous service as International Advisor.

CMS wishes to thank Covington & Burling for acting as pro bono Media Counsel.

CMS is grateful to Holland & Knight LLP for its generosity in acting as pro bono international counsel.

This season is supported by public funds from the National Endowment for the Arts, the New York 
State Council on the Arts with the support of Governor Andrew M. Cuomo and the New York State 

Legislature; and the New York City Department of Cultural Affairs, in partnership with the City Council.

From the Chamber Music Society's first season in 1969–70, support for this special institution has 
come from those who share a love of chamber music and a vision for the Society's future.

While celebrating our 48th Anniversary Season this year we pay tribute to the distinguished artists 
who have graced our stages in thousands of performances. Some of you were here in our beloved 
Alice Tully Hall when the Chamber Music Society's first notes were played. Many more of you are 
loyal subscribers and donors who, like our very first audience, are deeply passionate about this 
intimate art form and are dedicated to our continued success.

Those first steps 48 years ago were bold and ambitious. Please join your fellow chamber music 
enthusiasts in supporting CMS by calling the Membership Office at (212) 875-5782, or by donating 
online at www.ChamberMusicSociety.org/support. Thank you for helping us to continue to pursue 
our important mission, and for enabling the Chamber Music Society to continue to present the 
finest performances that this art form has to offer.

The Chamber Music Society gratefully recognizes those individuals, foundations, and corporations 
whose estate gifts and exceptional support of the Endowment Fund ensure a firm financial base 
for the Chamber Music Society's continued artistic excellence. For information about gifts to the 
Endowment Fund, please contact Executive Director Suzanne Davidson at (212) 875-5779.

MAKE A DIFFERENCE

THE CHAMBER MUSIC SOCIETY ENDOWMENT

Lila Acheson Wallace Flute Chair
Mrs. John D. Rockefeller III  

Oboe Chair
Estate of Anitra Christoffel-Pell 
Charles E. Culpeper Clarinet Chair
Fan Fox & Leslie R. Samuels
Violin Chair
Mrs. William Rodman Fay 
Viola Chair
Alice Tully and Edward R.  

Wardwell Piano Chair
Estate of Robert C. Ackart
Estate of Marilyn Apelson
Mrs. Salvador J. Assael
Estate of Katharine Bidwell
The Bydale Foundation
Estate of Norma Chazen
John & Margaret Cook Fund
Estate of Content Peckham Cowan
Charles E. Culpeper Foundation
Estate of Catherine G. Curran

Mrs. William Rodman Fay
The Hamilton Foundation
Estate of Mrs. Adriel Harris
Estate of Evelyn Harris
The Hearst Fund
Heineman Foundation
Mr. and Mrs. Peter S. Heller
Helen Huntington Hull Fund
Estate of Katherine M. Hurd
Alice Ilchman Fund 

Anonymous 
Warren Ilchman

Estate of Peter L. Kennard 
Estate of Jane W. Kitselman
Estate of Charles Hamilton 

Newman
Mr. and Mrs. Howard Phipps, Jr.
Donaldson C. Pillsbury Fund
Eva Popper, in memory of 
Gideon Strauss
Mrs. John D. Rockefeller 3rd

Daniel and Joanna S. Rose
Estate of Anita Salisbury
Fan Fox & Leslie R. Samuels 

Foundation
The Herbert J. Seligmann  

Charitable Trust
Arlene Stern Trust
Estate of Arlette B. Stern
Estate of Ruth C. Stern
Elise L. Stoeger Prize for  

Contemporary Music,  
bequest of Milan Stoeger

Estate of Frank E. Taplin, Jr.
Mrs. Frederick L. Townley
Miss Alice Tully
Lila Acheson Wallace
Lelia and Edward Wardwell
The Helen F. Whitaker Fund
Estate of Richard S. Zeisler
Henry S. Ziegler


