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Quintet in E-flat major for Two Violins,  
Two Violas, and Cello, K. 614 (1791)
 Allegro di molto
 Andante
 Menuetto: Allegretto
 Finale: Allegro
S. LEE, KENNEY, Y. LEE, AMORY, CANELLAKIS

Quintet in B-flat major for Clarinet, Two Violins, 
Viola, and Cello, Op. 89 (c. 1810)
 Allegro
 Andante
 Menuetto: Allegro
 Finale: Allegretto
LONQUICH, KENNEY, S. LEE, AMORY, CANELLAKIS

INTERMISSION

Quintet in A major for Two Violins, Viola, and 
Two Cellos, Op. 39 (1891–92)
 Allegro
 Scherzo: Allegro moderato
 Andante sostenuto
 Finale: Allegro moderato
S. LEE, KENNEY, Y. LEE, CANELLAKIS, FINCKEL

PLEASE TURN OFF CELL PHONES AND OTHER ELECTRONIC DEVICES.
Photographing, sound recording, or videotaping this performance is prohibited.
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ABOUT 
TONIGHT’S 
PROGRAM
Dear Listener,

In all honesty, a composer should be writing this letter of welcome to our 
Art of the Quintet program. When Mozart, Reicha, and Glazunov decided 
to augment the tried-and-true medium of the string quartet, they definitely 
had clear purposes in mind. But it is also fairly simple, from both the 
perspectives of the listener and performer, to appreciate what these extra 
instruments—in tonight’s case a viola, clarinet, and a cello—brought to the 
compositional table in terms of contrapuntal and simply sonic possibilities.

Mozart was of course so gifted that he could make great music out of 
any combination or number of instruments. As the viola was his favorite 
“recreational” instrument, it was convenient for him to write into a string 
quartet a second viola part so that he could participate. But, the musical 
mastery of Mozart’s six viola quintets puts them way beyond vehicles for the 
composer’s amusement. With the first viola liberated from always filling in 
the harmony, it becomes an alternative solo instrument to the first violin, and 
these quintets are filled with marvelous dialogues between the first viola and 
the other instruments, as in an opera with a lead role for a mezzo-soprano. 

The clarinet as an added player in a string quartet was virtually 
sanctified by Mozart’s sublime quintet, composed late in his short life. It no 
doubt inspired composers all the way to Brahms and beyond to experiment 
with the beguiling timbre of the clarinet interwoven into the most sonically 
perfect chamber configuration. The Czech native Anton Reicha wrote 
brilliantly for winds, composing 24 woodwind quintets and two delightful 
clarinet quintets for the combination heard tonight. 

And finally, for the Russian musical figurehead Alexander Glazunov, it 
seems the melancholy richness of an added cello was the perfect vehicle 
for his emotional style, adding as well a sense of orchestral dimension not 
unlike the symphonies of his contemporary Tchaikovsky.  

Enjoy the performance,

David Finckel              Wu Han
ARTISTIC DIRECTORS
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NOTES ON THE PROGRAM
Enhancing the classic string quartet with one other player has seemed to 
intrigue composers throughout music history. This program features three 
delightful quintets, each with a different “extra” instrument to liven up the 
party. The viola seemed to hold a special place in Mozart’s heart. He wrote 
six undeniable masterpieces for string quartet plus a second viola, giving the 
instrument a true solo role in each piece. Anton Reicha charmingly features 
the clarinet in his quintet, while Glazunov follows Schubert’s model of adding 
a cello. I particularly love an extra cello (no bias here, of course) as it adds 
a unique richness to the sonority and allows the first cello to sing his or her 
heart out. I’m thrilled to share this program with my CMS colleagues.

—Nicholas Canellakis

Quintet in E-flat major for Two Violins, Two Violas, 
and Cello, K. 614

WOLFGANG AMADEUS MOZART
 �Born January 27, 1756, in Salzburg.
 ��Died December 5, 1791, in Vienna.

Composed in 1791.

SOMETHING TO KNOW: This was the last of Mozart’s string quintets, written just 
eight months before he died.

SOMETHING TO LISTEN FOR: The first movement begins with a 6/8 hunting 
horn-style theme.

 ��First CMS performance on December 2, 1977, 
by violinists Ani Kavafian and Daniel Phillips, 
violists Walter Trampler and Toby Appel, and 
cellist Leslie Parnas.

 �Duration: 25 minutes

Mozart experienced a surprising surge 
of creativity during the months before his 
death in December 1791. The preceding 
year was the least productive of his 
mature life: he was ill much of the time 
with symptoms of the kidney failure that 
would soon end his life; Constanze’s 
health was in serious decline from the 
burden of almost constant pregnancy 
and from grief over the death of the fifth 
of the six children the couple produced 
during their nine-year marriage, a 
daughter named Anna Maria, who 
survived only a few hours before dying 
in November 1789; Mozart had nudged 

open the door to the imperial court 
with his appointment as Court Chamber 
Musician in December 1787 (for which his 
only duty was to compose trifling dances 
for the royal balls), but continued to be 
frustrated in gaining the more lucrative 
and honored appointment that would 
allow him to compose the Emperor’s 
operas; there was no longer sufficient 
demand in Vienna for him to sponsor 
his own concerts; and he was sliding 
into worrisomely increasing debt. After 
Mozart put the finishing touches on Così 
fan tutte in early January 1790, his catalog 
for the next ten months shows only the 
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two quartets dedicated to the King of 
Prussia (K. 589, 590) and orchestrations 
of Handel’s Alexander’s Feast (K. 591) 
and Ode for St. Cecilia’s Day (K. 592), 
undertaken for performances by Baron 
van Swieten’s Society of Noblemen 
to raise some quick cash. In October, 
Mozart pawned the family silver to 
underwrite a trip to Frankfurt to give 
some concerts as part of the festivities 
surrounding the coronation of Leopold II 
as Holy Roman Emperor with the hope of 
attracting enough aristocratic attention 
to land a good job. The venture was a 
failure—Mozart barely covered his costs.

When Mozart arrived home in 
Vienna from Frankfurt at the beginning 
of November 1790, it appeared that his 

fortunes might improve. He received a 
letter from one Robert May O’Reilly, an 
impresario of Italian opera in London, 
inviting him to spend six months 
in England beginning in January to 
compose and produce two operas for 
the fee of £300, at least double what he 
could expect to earn for the same work 
in Vienna, where, in any case, he had no 
such immediate prospects. The situation 
had been arranged for him by his friends 
the Irish tenor Michael Kelly and the 
English soprano Nancy Storace, who 
had participated in the premiere of The 
Marriage of Figaro in May 1786 before 
returning home. Without explanation, 
Mozart refused the offer, as he did one 
from Johann Salomon in December, 

MOZART’S THEMES
TRANSCRIBED EXCERPT FROM BRUCE ADOLPHE’S 
INSIDE CHAMBER MUSIC LECTURE ON OCTOBER 3, 2018

That’s the theme [of the Andante movement]. That is kind-of boring. It’s just a 

little nothing theme. But the whole idea of that theme is to do strange things with 

it after you hear it. The idea is to transgress that theme. To test its limits—to test 

its rhythmic limits, to test its harmonic limits, to test its chromatic dissonance. 

To see how far you can take those ideas as a composer and make it almost 

uncomfortable—and it becomes transcendent. So, it 

represents normalcy. This is a situation in which you 

know (if you’re a classical music fan) that it’s just a setup 

for either the humor or the drama that’s going to follow. 

It’s like in any play, movie, or novel, where in the first 

scene nothing may happen dramatically because you 

have to meet the characters.

Bruce Adolphe gives eight Inside Chamber Music lectures each 
season. They are live streamed and over 40 past lectures are 
available in the Watch and Listen section of the CMS website.   Bruce Adolphe
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when that ambitious impresario tried 
to snare both Haydn and him for his 
series of London concerts. Haydn 
accepted Salomon’s proposal and made 
a considerable fortune from the project. 
Mozart saw his older colleague off on 
December 12; the two never met again. 
Perhaps Mozart was too ill to make the 
journey, or perhaps too discouraged 
from his Frankfurt debacle, or perhaps 
too worried about Constanze’s most 
recent pregnancy (Franz Xaver Wolfgang 
was born on July 7, 1791). Whatever 
his reason, he stayed in Vienna, and, 
amazingly, began to compose again. 
The first fruit of his rejuvenated creativity 
was the Quintet for Strings in D major 
(K. 593), completed in December 1790. 
The Piano Concerto No. 27 in B-flat major 
(K. 595) was finished on January 5, 1791, 
three weeks before his 35th birthday, and 
a second string quintet, in E-flat major 
(K. 614), was entered into his catalog on 
April 12, 1791. Ave verum corpus, The 
Magic Flute, La Clemenza di Tito, the 
Clarinet Concerto, and the Requiem 
followed in quick order during the next 
eight months. On December 5, Wolfgang 
Mozart died.

Though written at a period of intense 
emotional turmoil, the E-flat Quintet 
exhibits qualities also abundant in 
The Magic Flute: optimistic spirit, rich 
sonority, grandeur through contrapuntal 
texture, touching lyricism, and jovial, 
folk-like melodies. The quintet opens 
with a bold theme comprising repeated 
notes and trills, which serves as the 
motivic kernel from which much of the 
movement grows. The violins provide 
kittenish commentaries upon this 
opening proposal before borrowing it 
for themselves as the material for the 
transition to the second theme, a melody 
of greater melodic variety and leaping 

intervals. The initial subject soon returns 
to close the exposition. Much of the 
development section is concerned with 
the trill gesture from the main theme. 
The recapitulation traverses the principal 
subject at some length, but barely 
mentions the second theme before a trill-
laden coda rounds out the movement. 

The Andante is a set of fantasy-
variations on the lovely theme presented 
at the outset, which recalls Belmonte’s 
aria "Wenn der Freude Tränen fliessen" 
from The Abduction from the Seraglio. 
The Menuetto, built on the descending 
scalar configuration posited by the 
violins at the outset, is an exuberant 
affair, a musical kinsman to the German 
Dances Mozart was then supplying 
for the court balls. The central trio, 
with its sinuous violin melody touched 
with melancholy sounded above a 
bagpipe-like drone in the cello, provides 
stark contrast to the Menuetto. “From 
everything we know about Mozart,” wrote 
Melvin Berger, “the finale is an excellent 
reflection of his personality—boisterous, 
zesty, full of life, and bubbling with 
mischievous humor.” The movement, a 
sparkling rondo, is illuminated by the 
quicksilver scales and flashing figurations 
shared by all of the participants.  u

HEAR MORE MOZART: Visit the Watch and Listen section of the CMS website to 
hear another late Mozart String Quintet—the one in D major, K. 593.

The E-flat Quintet exhibits 
qualities also abundant 
in The Magic Flute: 
optimistic spirit, rich 
sonority, grandeur through 
contrapuntal texture, 
touching lyricism, and 
jovial, folk-like melodies.
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Quintet in B-flat major for Clarinet, Two Violins, 
Viola, and Cello, Op. 89

Anton Reicha was one of the most highly 
regarded musicians of his day. His father 
died when the boy was ten months 
old, and he was later adopted by his 
uncle, Josef Reicha, a court cellist and 
composer at Wallerstein, who taught 
him piano, violin, and flute. In 1785, 
Josef moved to Bonn to direct the court 
orchestra, and he found a place for 
the 15-year-old Anton as a flutist in the 
ensemble. Anton immediately struck up a 
friendship with a violist in the orchestra, 
a promising keyboard player and 
composer who was only seven months 
his junior, a restless teenager named 
Ludwig van Beethoven. Reicha profited 
from his time in Bonn, taking classes at 
the local university, conducting his first 
attempt at a symphony (now lost) with 
the court orchestra in 1787, and meeting 
Haydn there in the early 1790s, but that 
halcyon period came to an end when 
French troops overran the town in 1794. 
Reicha fled to Hamburg, where he gave 
up performing in favor of composing 
and teaching. After a brief period in 
Paris, he moved to Vienna in 1801, 
renewing his friendship with Beethoven, 
taking lessons with Albrechtsberger 
and Salieri (Beethoven’s teachers), and 

composing some 50 works that were 
notable for their innovative harmony and 
contrapuntal richness. By 1808, Reicha 
was back in Paris, where he began to 
build a solid reputation as a theorist and 
composition teacher. In 1818, he was 
appointed professor of counterpoint and 
fugue at the Paris Conservatoire, and 
quickly became one of the school’s most 
highly respected pedagogues. Reicha 
became a French citizen in 1829, was 
decorated with the Légion d’honneur 
in 1831, and succeeded Boieldieu as a 
member of the Académie in 1835. He 
died in Paris on May 28, 1836.

Though Reicha wrote a vast quantity 
of music—operas in French and German, 
symphonies, concertos, sacred and 
secular choral pieces, piano solos, string 
duos and quartets, didactic works—he 
is best remembered for his chamber 
music for winds, notably his two-dozen 
compositions for woodwind quintet 
(flute, oboe, clarinet, horn, bassoon), a 
musical medium whose viability he largely 
established. The Quintet for Clarinet 
and Strings in B-flat major, published in 
Paris in 1820 but probably composed a 
decade earlier, is a virtual concerto for 
clarinet in all but name and scoring. The 

ANTON REICHA
 �Born February 26, 1770, in Prague.
 �Died May 28, 1836, in Paris.

Probably composed around 1810.

SOMETHING TO KNOW: Reicha, a contemporary and friend of Beethoven, had a 
very successful career in Paris as a teacher, theorist, and composer. Today he is 
best known for his wind music.

SOMETHING TO LISTEN FOR: Reicha was a professor of counterpoint and fugue, 
and he included a fugal passage in the last movement. The strings each enter 
before the clarinet takes over the solo role.

 �First CMS performance on October 8, 2015, 
by clarinetist Tommaso Lonquich and the 
Amphion String Quartet.

 �Duration: 28 minutes



The Chamber Music Society of Lincoln Center

quintet’s opening movement, a spacious 
sonata structure, begins with a unison 
gesture from the strings that prepares 
for the clarinet’s presentation of the 
graceful main theme. More unison string 
gestures and some fleet passagework 
from the clarinet lead to the lyrical second 
subject, initiated by the first violin but 
appropriated almost immediately by 
the clarinet. The development section 
consists of a stream of shadowy, pulsing 
chords, some references to the unison 
opening gesture, and a passage of 
clarinet-violin dialogue that leads to a 

full recapitulation of the earlier materials 
and a long coda. The Andante is a lovely, 
peaceful song in three parts (A–B–A) that 
calls for the clarinet’s most warm, limpid 
sonorities. The sunny Menuetto surrounds 
a central trio of almost folk-song purity. 
The clarinet is entrusted with the genial 
main theme of the sonata-form Finale; the 
strings present the movement’s second 
subject as the exposition of a fugue. In 
place of the usual development section, 
clarinet and violin share another cheerful 
melody before all three themes are 
reprised to close this delightful work.  u

Quintet in A major for Two Violins, Viola, and  
Two Cellos, Op. 39

Alexander Glazunov was gifted with an 
exceptional ear and musical memory 
(after Borodin’s death, he completely 
reconstructed the Overture to Prince Igor 
from recollections of Borodin’s piano 
performance of the piece), and by age 
19, he had traveled to Western Europe 
for a performance of his First Symphony. 
During the 1890s, he established a 
wide reputation as a composer and a 
conductor of his own works, journeying 
to Paris in 1889 to direct his Second 
Symphony at the World Exhibition. In 
1899, he was engaged as instructor of 

composition and orchestration at the 
St. Petersburg Conservatory. When his 
teacher, Nikolai Rimsky-Korsakov, was 
dismissed from the conservatory staff 
in the wake of the 1905 revolutionary 
turmoil, Glazunov resigned in protest 
in April and did not return until 
December 14, by which time most of the 
demands by the faculty for the school’s 
autonomy had been granted. Two days 
later he was elected director of the 
conservatory. He worked ceaselessly 
to improve the school’s curriculum and 
standards, and made a successful effort 

ALEXANDER GLAZUNOV
 �Born August 10, 1865, in St. Petersburg.
 �Died March 21, 1936, in Neuilly-sur-Seine, 

France.

Composed in 1891–92.

SOMETHING TO KNOW: In addition to composing, Glazunov directed the  
St. Petersburg Conservatory from 1905 to 1930, and was a major influence on the 
generation of composers after him.

SOMETHING TO LISTEN FOR: The second movement Scherzo is a study in 
articulation that begins and ends with all the strings playing pizzicato. 

 �First CMS performance on February 6, 
1983, by violinists Elmar Oliveira and Daniel 
Phillips, violist Walter Trampler, and cellists 
Leslie Parnas and Jennifer Langham.

 �Duration: 31 minutes
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to preserve its independence following 
the 1917 Revolution. In the final years 
of his tenure, which lasted officially 
until 1930, Glazunov was criticized for 
his conservatism and spent much time 
abroad. In 1929, he visited the United 
States to conduct the orchestras of 
Boston and Detroit in concerts of his 
music. When his health broke, in 1932, 
he settled with his wife in Paris; he died 
there in 1936.

“Within Russian music, Glazunov 
has a significant place because he 
succeeded in reconciling Russianism 
and Europeanism,” wrote Boris Schwarz. 
“He was the direct heir of Balakirev’s 
nationalism but tended more toward 
Borodin’s epic grandeur. At the same 
time he absorbed Rimsky-Korsakov’s 
orchestral virtuosity, the lyricism of 
Tchaikovsky and the contrapuntal skill 
of Taneyev.... He remains a composer 

of imposing stature and a stabilizing 
influence in a time of transition and 
turmoil.” The String Quintet in A major 
was composed in 1892 for the St. 
Petersburg Chamber Music Society. 
A long, arching theme, given by the 
viola at the outset, appears throughout 
the opening movement in a variety of 
transformations. Contrast is provided by 
a tranquil second subject, whose wide 
range and intervallic content are derived 
from the earlier theme, and a brief, 
agitated, leaping-arpeggio episode. The 
playful Scherzo draws a colorful tonal 
palette from the alternation of pizzicato 
and bowed sounds; a melancholy trio 
occupies the center of the movement. 
The Andante, except for its animated 
central section, is tender and lyrical. 
The Finale is a free rondo built upon the 
sturdy folk-dance melody stated by the 
viola at the beginning.  u

MISHA AMORY 
 Misha Amory has been active as a soloist and chamber 
musician for 30 years. He has performed with orchestras in the 
United States and Europe, and has been presented in recital at 
New York’s Alice Tully Hall, Los Angeles’s Ambassador series, 
Philadelphia’s Mozart on the Square festival, Boston’s Gardner 
Museum, Houston’s Da Camera series, and Washington’s Phillips 
Collection. He has been invited to perform at the Marlboro 
Festival, the Seattle Chamber Music Festival, the Vancouver 

Festival, the Lake Champlain Chamber Music Festival, and the Boston Chamber 
Music Society, and he has released recordings of music by Bach, Hindemith, George 
Benjamin, and Richard Wilson. He is a member of the Brentano String Quartet, which 
was the first ensemble to participate in The Bowers Program (then called CMS 
Two), and is currently ensemble-in-residence at Yale School of Music. The quartet 
won the first Cleveland Quartet Award and the Naumburg Chamber Music Award 
and has recorded all of Beethoven’s late quartets, several quartets of Mozart, the 
Op. 71 Quartets of Haydn, and works of Steven Mackey, Bruce Adolphe, Stephen 
Hartke, Chou Wen-Chung, and Charles Wuorinen. Mr. Amory holds degrees from 
Yale University and The Juilliard School; his principal teachers were Heidi Castleman, 
Caroline Levine, and Samuel Rhodes. A dedicated teacher, he serves on the faculties 
of The Juilliard School and the Curtis Institute.
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NICHOLAS CANELLAKIS 
 Hailed by the New Yorker as a “superb young soloist,” Nicholas 
Canellakis has become one of the most sought-after and 
innovative cellists of his generation. In the New York Times his 
playing was praised as "impassioned... the audience [was] 
seduced by Mr. Canellakis’s rich, alluring tone.” His recent 
highlights include his Carnegie Hall concerto debut with the 
American Symphony Orchestra; concerto appearances with 
the Albany and New Haven symphonies, Erie Philharmonic, and 

Pan-European Philharmonia in Greece; and a recital of American cello-piano works 
presented by the Chamber Music Society of Lincoln Center, with which he performs 
regularly in Alice Tully Hall and on tour. His 2018–19 season includes solo debuts with 
the Lansing, Bangor, and Delaware symphony orchestras; tours of Europe and Asia 
with the Chamber Music Society of Lincoln Center, and recitals throughout the United 
States with his long-time duo collaborator, pianist-composer Michael Brown. He is a 
regular guest artist at many of the world’s leading music festivals, including Santa Fe, 
Ravinia, Music@Menlo, Bard, La Jolla, Bridgehampton, Hong Kong, Moab, Music in the 
Vineyards, and Saratoga Springs. He was recently named artistic director of Chamber 
Music Sedona. An alum of The Bowers Program (formerly CMS Two), Mr. Canellakis is 
a graduate of the Curtis Institute of Music and New England Conservatory. Filmmaking 
and acting are special interests of his. He has produced, directed, and starred in 
several short films and music videos.

DAVID FINCKEL 
 Cellist David Finckel’s multifaceted career as concert 
performer, artistic director, recording artist, educator, and 
cultural entrepreneur distinguishes him as one of today’s 
most influential classical musicians. A recipient of Musical 
America’s Musician of the Year award, he appears annually 
at the world’s most prestigious concert series and venues, 
as both soloist and chamber musician. He tours extensively 
with pianist Wu Han, in trios with Philip Setzer, and in a quartet 

with Daniel Hope and Paul Neubauer. Together with Wu Han, he serves as co-
artistic director of the Chamber Music Society of Lincoln Center, and they are the 
founding artistic directors of Music@Menlo, the San Francisco Bay Area’s premier 
summer chamber music festival and institute. In East Asia, he serves as founding 
co-artistic director of Chamber Music Today, an annual festival in Seoul. His wide-
ranging musical activities include the launch of ArtistLed, classical music’s first 
musician-directed and Internet-based recording company. BBC Music Magazine 
saluted the label’s 20th anniversary with a cover CD featuring David Finckel and Wu 
Han. This new recording is to be released on the ArtistLed label later this year. He 
is professor of cello at The Juilliard School and artist-in-residence at Stony Brook 
University. Through a variety of educational initiatives, including directing the 
LG Chamber Music School in Seoul under the auspices of CMS, he has received 
universal praise for his passionate commitment to nurturing the artistic growth of 
countless young artists. David Finckel served as cellist of the Grammy Award–winning 
Emerson String Quartet for 34 seasons.
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ALEXI KENNEY 
 The recipient of a 2016 Avery Fisher Career Grant, violinist 
Alexi Kenney has been named “a talent to watch” by the New 
York Times, which also noted his “architect’s eye for structure 
and space and a tone that ranges from the achingly fragile 
to full-bodied robustness.” Recent and upcoming highlights 
include performances as soloist with the Detroit, Indianapolis, 
Columbus, Portland, Omaha, California, and Jacksonville 
symphonies, the Orchestre de Chambre de Lausanne and A Far 

Cry, and recitals at Wigmore Hall, Carnegie Hall, Caramoor, Lincoln Center’s Mostly 
Mozart Festival, and the Phillips Collection in Washington, D.C. This season he 
also plays as guest concertmaster with both the Pittsburgh Symphony and Mahler 
Chamber Orchestra. As a chamber musician, he has appeared at festivals including 
Marlboro, Music@Menlo, ChamberFest Cleveland, Bridgehampton, Festival Napa 
Valley, the Lake Champlain Chamber Music Festival, Kronberg, Prussia Cove, Ravinia, 
and Yellow Barn, and is a member of The Bowers Program (formerly Chamber Music 
Society Two). Born in Palo Alto, California, Mr. Kenney received an artist diploma 
from the New England Conservatory, where he studied with Donald Weilerstein and 
Miriam Fried. Previous teachers include Wei He, Jenny Rudin, and Natasha Fong. He 
plays on a violin made in London by Stefan-Peter Greiner in 2009.

SEAN LEE 
 Violinist Sean Lee has captured the attention of audiences 
around the world with his lively performances of the classics.  
A recipient of a 2016 Avery Fisher Career Grant, he is one of few 
violinists who dare to perform Niccolò Paganini’s 24 Caprices 
in concert, and his YouTube series, Paganini POV, continues 
to draw praise for the use of technology in sharing unique 
perspectives and insight into violin playing. He has performed 
as a soloist with orchestras including the San Francisco 

Symphony, Israel Camerata Jerusalem, and Orchestra del Teatro Carlo Felice; and 
his recital appearances have taken him to Vienna’s Konzerthaus, Tel Aviv Museum of 
Art, and Carnegie Hall’s Weill Hall. As a season artist at the Chamber Music Society 
of Lincoln Center and an alum of The Bowers Program (formerly CMS Two), he 
continues to perform regularly at Lincoln Center, as well as on tour. Originally from 
Los Angeles, Mr. Lee studied with Robert Lipsett of the Colburn Conservatory and 
legendary violinist Ruggiero Ricci before moving at the age of 17 to study at The 
Juilliard School with his longtime mentor, violinist Itzhak Perlman. He continues to 
call New York City home, and currently teaches at The Juilliard School’s Pre-College 
Division, as well as the Perlman Music Program. He performs on a violin originally 
made for violinist Ruggiero Ricci in 1999, by David Bague.
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YURA LEE 
 Violinist/violist Yura Lee is a multi-faceted musician, as 
a soloist and as a chamber musician, and one of the very 
few that is equally virtuosic in both violin and viola. She has 
performed with major orchestras including those of New 
York, Chicago, Baltimore, Cleveland, San Francisco, and Los 
Angeles. She has given recitals in London’s Wigmore Hall, 
Vienna’s Musikverein, Salzburg’s Mozarteum, Brussels’s Palais 
des Beaux-Arts, and the Concertgebouw in Amsterdam. At 

age 12, she became the youngest artist ever to receive the Debut Artist of the Year 
prize at the Performance Today awards given by National Public Radio. She is the 
recipient of a 2007 Avery Fisher Career Grant, and the first prize winner of the 2013 
ARD Competition. She has received numerous other international prizes, including 
top prizes in the Mozart, Indianapolis, Hannover, Kreisler, Bashmet, and Paganini 
competitions. Her CD Mozart in Paris, with Reinhard Goebel and the Bayerische 
Kammerphilharmonie, received the prestigious Diapason d’Or Award. As a chamber 
musician, she regularly takes part in the festivals of Marlboro, Salzburg, Verbier, and 
Caramoor. Her main teachers included Dorothy DeLay, Hyo Kang, Miriam Fried, Paul 
Biss, Thomas Riebl, Ana Chumachenko, and Nobuko Imai. An alum of The Bowers 
Program (formerly CMS Two), Ms. Lee is on the violin and viola faculty at the Mason 
Gross School of the Arts at Rutgers University. She divides her time between New 
York City and Portland, Oregon.

TOMMASO LONQUICH 
 Italian clarinetist Tommaso Lonquich enjoys a distinguished 
international career, having performed on the most prestigious 
stages of four continents and at major festivals. He is solo 
clarinetist with Ensemble MidtVest, an acclaimed chamber 
ensemble based in Denmark. As a chamber musician, he 
has partnered with Pekka Kuusisto, Carolin Widmann, Ani 
Kavafian, Nicolas Dautricourt, David Shifrin, Charles Neidich, 
Klaus Thunemann, Sergio Azzolini, Umberto Clerici, Gilbert 

Kalish, Alexander Lonquich, Jeffrey Swann, and the Danish, Zaïde, and Allegri string 
quartets. He performs regularly as solo clarinetist with the Leonore Orchestra 
in Italy and has collaborated with conductors such as Zubin Mehta, Vladimir 
Ashkenazy, Fabio Luisi, and Leonard Slatkin. He has conceived several collaborative 
performances with dancers, actors, and visual artists. With Ensemble MidtVest, he 
has been particularly active in improvisation, leading workshops at The Juilliard 
School. He is co-artistic director of KantorAtelier, a vibrant cultural space based in 
Florence, dedicated to the exploration of music, theatre, art, and psychoanalysis. 
He can be heard on a number of CD releases for DaCapo, CPO, and Col Legno, as 
well as on broadcasts for Performance Today, the BBC, and other radio programs 
around the world. Mr. Lonquich graduated from the University of Maryland under the 
tutelage of Loren Kitt, furthering his studies with Alessandro Carbonare and Michel 
Arrignon at the Escuela Superior de Musica Reina Sofía in Madrid. In 2009 the Queen 
of Spain awarded him the Escuela’s prestigious annual prize. He is an alum of The 
Bowers Program (formerly CMS Two).
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Elinor L. Hoover, Chair
Robert Hoglund, Vice Chair
Joost F. Thesseling, Vice Chair 
Peter W. Keegan, Treasurer
Paul B. Gridley, Secretary

Nasrin Abdolali
Sally Dayton Clement
Joseph M. Cohen
Joyce B. Cowin
Linda S. Daines
Peter Duchin
Jennifer P.A. Garrett
William B. Ginsberg
Phyllis Grann
Walter L. Harris
Philip K. Howard
Priscilla F. Kauff
Vicki Kellogg
Jeehyun Kim
Helen Brown Levine
John L. Lindsey
James P. O'Shaughnessy

Tatiana Pouschine
Richard Prins
Dr. Annette U. Rickel
Beth B. Sackler
Herbert S. Schlosser
David Simon
Suzanne E. Vaucher
Susan S. Wallach
Alan G. Weiler
Jarvis Wilcox
Kathe G. Williamson

DIRECTORS EMERITI
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Charles H. Hamilton
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Paul C. Lambert
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GLOBAL COUNCIL
Howard Dillon
Carole G. Donlin 
John Fouhey
Charles H. Hamilton
Rita Hauser
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Mike McKool
Sassona Norton
Seth Novatt
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Susan Schuur
Trine Sorensen
Shannon Wu

FOUNDERS
Miss Alice Tully
William Schuman
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David Finckel and Wu Han, Artistic Directors    Suzanne Davidson, Executive Director
ADMINISTRATION
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Manager
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Operations Manager
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Development
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Special Events and Young Patrons
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Director, Institutional Giving
Joe Hsu, Manager, Development 
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Individual Giving, Friends

EDUCATION
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Director of Family Concerts
Derek Balcom, Director of Education 
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Emily Holum, Director of  
Marketing and Communications

Trent Casey, Director of Digital 
Content
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and Customer Services

Sara Norton, Marketing Associate
Jesse Limbacher, Audience and 

Customer Services Associate
Joshua Mullin, Digital Content 

Assistant

Administration

The Chamber Music Society of Lincoln Center (CMS) is known for setting the 
benchmark for chamber music worldwide. Whether at its home in Alice Tully Hall 
at Lincoln Center, on leading stages throughout North America, or at prestigious 
venues in Europe and Asia, CMS brings together the very best international artists 
from an ever-expanding roster of more than 130 artists per season. Many of its 
superior performances are live streamed on the CMS website, broadcast on radio 
and television, or made available as digital albums and CDs. CMS also fosters 
and supports the careers of young artists through The Bowers Program (formerly 
CMS Two), which provides ongoing performance opportunities to highly gifted 
young instrumentalists and ensembles. As CMS approaches its 50th anniversary 
season in 2019–20, its commitment to artistic excellence and to serving the art of 
chamber music is stronger than ever.
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The Bowers Program

Tony Arnold, soprano
Mané Galoyan, soprano
Joélle Harvey, soprano
Jennifer Johnson Cano, mezzo-

soprano
Sara Couden, alto
Arseny Yakovlev, tenor
Nikolay Borchev, baritone
Randall Scarlata, baritone
Yunpeng Wang, baritone
Ryan Speedo Green, bass-baritone
Inon Barnatan, piano
Alessio Bax, piano
Michael Brown, piano
Gloria Chien, piano
Lucille Chung, piano
Gilbert Kalish, piano
Henry Kramer, piano
Anne-Marie McDermott, piano
Pedja Muzijevic, piano
Jon Kimura Parker, piano
Juho Pohjonen, piano
Stephen Prutsman, piano
Gilles Vonsattel, piano
Orion Weiss, piano
Shai Wosner, piano
Wu Han, piano
Wu Qian, piano
Paolo Bordignon, harpsichord
Kenneth Weiss, harpsichord
Benjamin Beilman, violin
Nicolas Dautricourt, violin
Chad Hoopes, violin
Daniel Hope, violin
Bella Hristova, violin
Paul Huang, violin
Ani Kavafian, violin
Ida Kavafian, violin
Erin Keefe, violin
Kristin Lee, violin

Sean Lee, violin
Yura Lee, violin/viola
Cho-Liang Lin, violin
Daniel Phillips, violin
Philip Setzer, violin
Alexander Sitkovetsky, violin
Arnaud Sussmann, violin
Danbi Um, violin
Misha Amory, viola
Mark Holloway, viola
Hsin-Yun Huang, viola
Matthew Lipman, viola
Paul Neubauer, viola
Richard O’Neill, viola
Dmitri Atapine, cello
Efe Baltacigil, cello
Nicholas Canellakis, cello
Timothy Eddy, cello
David Finckel, cello
Clive Greensmith, cello
Jakob Koranyi, cello
Mihai Marica, cello
Keith Robinson, cello
Inbal Segev, cello
Nicholas Tzavaras, cello
Paul Watkins, cello
Timothy Cobb, double bass
Joseph Conyers, double bass
Anthony Manzo, double bass
David Starobin, guitar
Bridget Kibbey, harp
Sooyun Kim, flute
Tara Helen O’Connor, flute
Ransom Wilson, flute
Randall Ellis, oboe
James Austin Smith, oboe
Stephen Taylor, oboe
Romie de Guise-Langlois, clarinet
Tommaso Lonquich, clarinet
Anthony McGill, clarinet

Ricardo Morales, clarinet
David Shifrin, clarinet
Marc Goldberg, bassoon
Peter Kolkay, bassoon
Daniel Matsukawa, bassoon
David Byrd-Marrow, horn
David Jolley, horn
Jennifer Montone, horn
Eric Reed, horn
Stewart Rose, horn
Brandon Ridenour, trumpet
David Washburn, trumpet
Victor Caccese, percussion
Daniel Druckman, percussion
Ayano Kataoka, percussion
Eduardo Leandro, percussion
Ian David Rosenbaum, percussion

BORODIN QUARTET
	 Ruben Aharonian, violin
	 Sergei Lomovsky, violin
	 Igor Naidin, viola
	 Vladimir Balshin, cello

EMERSON STRING QUARTET
	 Eugene Drucker, violin
	 Philip Setzer, violin
	 Lawrence Dutton, viola
	 Paul Watkins, cello

ESCHER STRING QUARTET
	 Adam Barnett-Hart, violin
	 Danbi Um, violin
	 Pierre Lapointe, viola
	 Brook Speltz, cello

ORION STRING QUARTET
	 Daniel Phillips, violin
	 Todd Phillips, violin
	 Steven Tenenbom, viola
	 Timothy Eddy, cello

The Bowers Program (formerly CMS Two) provides a unique three-year opportunity for some of 
the finest young artists from around the globe, selected through highly competitive auditions,  
to be immersed as equals in everything CMS does.
Lise de la Salle, piano
Francisco Fullana, violin
Alexi Kenney, violin
Angelo Xiang Yu, violin
David Requiro, cello
Xavier Foley, double bass
Adam Walker, flute
Sebastian Manz, clarinet

CALIDORE STRING QUARTET
	 Jeffrey Myers, violin
	 Ryan Meehan, violin
	 Jeremy Berry, viola
	 Estelle Choi, cello

SCHUMANN QUARTET
	 Erik Schumann, violin
	 Ken Schumann, violin
	 Liisa Randalu, viola
	 Mark Schumann, cello

ARTISTS OF THE  
2018–19 SEASON
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GOLD PATRONS ($2,500 to $4,999)
Anonymous (2)
Nasrin Abdolali
Elaine and Hirschel Abelson
Dr. and Mrs. David H. Abramson
Ms. Hope Aldrich
American Friends of Wigmore Hall
Joan Amron
James H. Applegate
Axe-Houghton Foundation
Brett Bachman and Elisbeth Challener
Lawrence B. Benenson
Constantin R. Boden
Jill Haden Cooper

The Aaron Copland Fund for Music
Robert J. Cubitto and Ellen R. Nadler
Virginia Davies and Willard Taylor
Suzanne Davidson
Mr. and Mrs. Joseph W. Donner 
Helen W. DuBois
Rachel and Melvin Epstein
Judy and Tony Evnin
Mr. Lawrence N. Field 
Dr. and Mrs. Fabius N. Fox
Mrs. Beatrice Frank
Diana G. Friedman
Egon R. Gerard

Edda and James Gillen
Mr. and Mrs. Philip Howard
Kenneth Johnson and Julia Tobey
Paul Katcher
Ed and Rosann Kaz
Chloë A. Kramer
Henry and Marsha Laufer
Harriet and William Lembeck
Dr. Edward S. Loh
Jennifer Manocherian
Ned and Francoise Marcus
Mr. and Mrs. Leigh Miller
Martin and Lucille Murray 

Contributors to the Annual Fund provide vital support for the Chamber Music Society's wide-ranging 
artistic and educational programs. We gratefully acknowledge the following individuals, foundations, 
corporations, and government agencies for their generous gifts. We also thank those donors who 
support the Chamber Music Society through the Lincoln Center Corporate Fund.

ANNUAL FUND

LEADERSHIP GIFTS ($50,000 and above)
The Achelis and Bodman Foundation
Susan Elizabeth Carmel 
The Chisholm Foundation
Joyce B. Cowin
Howard Gilman Foundation
Dr. and Mrs. Victor Grann
Eugene and Emily Grant
The Jerome L. Greene Foundation
Mr. and Mrs. Paul B. Gridley

Rita E. and Gustave M. Hauser
The Hearst Foundation, Inc.
Elinor and Andrew Hoover
Jane and Peter Keegan
Lincoln Center Corporate Fund
National Endowment for the Arts
The New York Community Trust
New York State Council on the Arts
Stavros Niarchos Foundation

Mr. and Mrs. James P. O'Shaughnessy
Blanchette Hooker Rockefeller Fund
The Fan Fox and Leslie R. Samuels 

Foundation, Inc.
Ellen Schiff 
Elizabeth W. Smith
The Alice Tully Foundation
Elaine and Alan Weiler
The Helen F. Whitaker Fund

GUARANTORS ($25,000 to $49,999)
Ann Bowers, in honor of Alexi Kenney
Thomas Brener and Inbal Segev-Brener
Estate of Anitra Christoffel-Pell
Sally D. and Stephen M. Clement, III
Joseph M. Cohen
Linda S. Daines
Jenny and Johnsie Garrett
William and Inger G. Ginsberg
Marion Goldin Charitable Gift Fund
Gail and Walter Harris

Frank and Helen Hermann Foundation
Robert and Suzanne Hoglund
Vicki and Chris Kellogg
Andrea Klepetar-Fallek
Bruce and Suzie Kovner
MetLife Foundation
New York City Department of Cultural Affairs
Richard Prins and Connie Steensma
Dr. Annette U. Rickel
Dr. Beth Sackler and Mr. Jeffrey Cohen

David Simon
Mr. and Mrs. Erwin Staller
William R. Stensrud and  

Suzanne E. Vaucher
Joost and Maureen Thesseling
Tiger Baron Foundation
Susan and Kenneth Wallach
Mr. and Mrs. Jarvis Wilcox
Kathe and Edwin Williamson
Shannon Wu and Joseph Kahn

BENEFACTORS ($10,000 to $24,999)
Anonymous (3)
Ronald Abramson
Jonathan Brezin and Linda Keen
Colburn Foundation
Con Edison
The Gladys Krieble Delmas Foundation
Robert and Karen Desjardins
Howard Dillon and Nell Dillon-Ermers
Carole Donlin
The Lehoczky Escobar Family 
David Finckel and Wu Han
John and Marianne Fouhey

Sidney E. Frank Foundation
Mr. and Mrs. Peter Frelinghuysen
Ann and Gordon Getty Foundation
Francis Goelet Charitable Lead Trusts
The Hamilton Generation Fund
Irving Harris Foundation
Frederick L. Jacobson
Michael Jacobson and Trine Sorensen
Priscilla F. Kauff
Jeehyun Kim
Judy and Alan Kosloff
Helen Brown Levine

Sassona Norton and Ron Filler
Mr. Seth Novatt and Ms. Priscilla Natkins
Marnie S. Pillsbury
Tatiana Pouschine
Gilbert Scharf
Judith and Herbert Schlosser
Mrs. Robert Schuur
Joe and Becky Stockwell
Carlos Tome and Theresa Kim
Virginia B. Toulmin Foundation
Mrs. Andrea W. Walton

PLATINUM PATRONS ($5,000 to $9,999)
Anonymous (2)
William and Julie Ballard 
Murat Beyazit
The Jack Benny Family Foundation
Mr. and Mrs. John D. Coffin
Nathalie and Marshall Cox
Valerie and Charles Diker
Mrs. Barbara M. Erskine
Mr. and Mrs. Irvine D. Flinn
The Frelinghuysen Foundation
Naava and Sanford Grossman
Marlene Hess and James D. Zirin, in loving 

memory of Donaldson C. Pillsbury

The Hite Foundation
Alfred and Sally Jones
Mr. and Mrs. Hans Kilian
C.L.C. Kramer Foundation
Jonathan E. Lehman
Leon Levy Foundation
Dr. and Mrs. Michael N. Margolies
Jane and Mary Martinez
Mr. and Mrs. H. Roemer McPhee,  

in memory of Catherine G. Curran
The Robert and Joyce Menschel  

Family Foundation 
Achim and Colette Moeller 

Anju Narula 
Linda and Stuart Nelson
Mr. and Mrs. Howard Phipps, Jr.
Eva Popper
Thomas A. and Georgina T. Russo  

Family Fund
Lynn Straus
Martin and Ruby Vogelfanger
Paul and Judy Weislogel
Neil Westreich

Artistic Directors Circle

Patrons
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PRESTO ($1,000 to $1,499)

ALLEGRO ($600 to $999)

Anonymous (7)
Richard L. Bayles
Maurice S. and Linda G. Binkow 

Philanthropic Fund
Ann S. Cole
Colleen F. Conway
Allyson and Michael Ely
Judi Flom
Mr. Stephen M. Foster
Dorothy and Herbert Fox
Kris and Kathy Heinzelman
Alice Henkin

Mr. and Mrs. James R. Houghton
Thomas Frederick Jambois
Patricia Lynn Lambrecht 
Leeds Family Foundation
The David Minkin Foundation
Linda Musser 
Dot and Rick Nelson
Mimi Poser
Ms. Kathee Rebernak
Amanda Reed and Frances Wood
Mr. David Ritter
Ms. Linda C. Rose

Mr. David Rosner
Charles S. Schreger
Diana and John Sidtis
Dr. Robert Silver
Esther Simon Charitable Trust
Barbaralee Diamonstein-Spielvogel and 

Hon. Carl Spielvogel
Andrea and Lubert Stryer
Ms. Jane V. Talcott
Jill and Roger Witten
Frank Wolf

Sophia Ackerly and Janis Buchanan
Mrs. Albert Pomeroy Bedell
Brian Carey and Valerie Tomaselli
Mrs. Margherita S. Frankel
Dorothy F. Glass
Abner S. Greene
Sharon Gurwitz
Evan and Florence Janovic
Pete Klosterman
Peter Kroll
Barbara and Raymond LeFebvre

Mr. Stanley E. Loeb
Jane and John Loose
Thomas Mahoney and Emily Chien,  

in honor of Paul and Linda Gridley
Linda and Thomas Marshella,  

in memory of Donald F. Humphrey
Merrill Family Fund
Dr. and Mrs. Richard R. Nelson
Lisa and Jonathan Sack
Monique and Robert Schweich
Anthony R. Sokolowski

Mr. and Mrs. Myron Stein,  
in honor of Joe Cohen

Dr. Charles and Mrs. Judith  
Lambert Steinberg

Mr. David P. Stuhr
Sherman Taishoff
Susan Porter Tall
Mr. and Mrs. George Wade

(as of October 23, 2018)

Friends

YOUNG PATRONS* ($500 to $2,500)
Anonymous (1)
Jordan C. Agee
Raoul Boisset 
Samuel Coffin and Tobie Cornejo
Jamie Forseth
Susanna Goldfinger
Robert J. Haley
Yoshiaki David Ko

Matt Laponte
Liana and Joseph Lim 
Shoshana Litt
Lucy Lu and Mark Franks
Zach and Katy Maggio
Mr. Edwin Meulensteen
Katie Nojima
Jason Nong

Andrew M. Poffel
Eren Erdemgil Sahin and Erdem Sahin
Shu-Ping Shen
Jonathan U.R. Smith 
Erin Solano
Jonathan Wang
Mr. Nick Williams and Ms. Maria Doerfler
Rebecca Wui and Raymond Ko

SILVER PATRONS ($1,500 to $2,499)
Anonymous (3)
Alan Agle
Harry E. Allan
Lawrence H. Appel
Dr. Anna Balas
Betsy Shack Barbanell
Lillian Barbash
Mr. and Mrs. William G. Bardel
Caryl Hudson Baron
Mr. and Mrs. T. G. Berk
Don and Karen Berry 
Adele Bildersee
Judith Boies and Robert Christman
Ann and Paul Brandow
Cahill Cossu Noh and Robinson
Charles and Barbara Burger
Jeff and Susan Campbell
Allan and Carol Carlton
Dale C. Christensen, Jr.
Judith G. Churchill
Betty Cohen
Marilyn and Robert Cohen
Mr. Mark Cohen, in memory of May Lazer
Betsy Cohn, in honor of Suzanne Davidson
Jon Dickinson and Marlene Burns
Joan Dyer
Thomas E. Engel, Esq.
Mr. Arthur Ferguson
Howard and Margaret Fluhr
Mr. Andrew C. Freedman and  

Ms. Arlie Sulka

Mr. and Mrs. Burton M. Freeman
Joan and Jeremy Frost
Rosalind and Eugene J. Glaser
Judith Heimer
Dr. and Mrs. Wylie C. Hembree
Charles and Nancy Hoppin
Dr. Beverly Hyman and  

Dr. Lawrence Birnbach
Bill and Jo Kurth Jagoda, in honor of  

David Finckel and Wu Han
Dr. Felisa B. Kaplan
Stephen and Belinda Kaye 
Thomas C. King
Patricia Kopec Selman and Jay E. Selman
Dr. and Mrs. Eugene S. Krauss
Edith Kubicek
Richard and Evalyn Lambert
Craig Leiby and Thomas Valentino
Dr. Donald M. Levine
Fran Levine
James Liell 
Walter F. and Phyllis Loeb Family Fund  

of the Jewish Communal Fund
Carlene and Anders Maxwell
Eileen E. McGann 
Sheila Avrin McLean and David McLean
Ilse Melamid
Merrick Family Fund
Bernice H. Mitchell
Alan and Alice Model
Barbara A. Pelson
Charles B. Ragland

Mr. Roy Raved and Dr. Roberta Leff
Mark and Pat Rochkind
Dr. Hilary Ronner and Mr. Ronald Feiman
Joseph and Paulette Rose
Diana and Michael Rothenberg
Marie von Saher
Drs. Eslee Samberg and Eric Marcus
David and Sheila Rothman
Sari and Bob Schneider
Delia and Mark Schulte
Mr. David Seabrook and  

Dr. Sherry Barron-Seabrook
Jill S. Slater
Judith and Morton Sloan
Annaliese Soros
Dr. Margaret Ewing Stern
Deborah F. Stiles
Alan and Jaqueline Stuart
Erik and Cornelia Thomsen
Judith and Michael Thoyer 
Leo J. Tick
Herb and Liz Tulchin
Salvatore and Diane Vacca
Mr. and Mrs. Joseph Valenza
Pierre and Ellen de Vegh
Dr. Judith J. Warren and  

Dr. Harold K. Goldstein
Alex and Audrey Weintrob
Robert Wertheimer and Lynn Schackman
Tricia and Philip Winterer
Gro V. and Jeffrey S. Wood 
Cecil and Gilda Wray

*For more information, call (212) 875-5216 or visit chambermusicsociety.org/yp

Susan B. Plum 
Mr. and Mrs. Joseph Rosen
The Alfred and Jane Ross Foundation
Mary Ellen and James Rudolph
David and Lucinda Schultz
Peter and Sharon Schuur
Michael W. Schwartz

Fred and Robin Seegal
Carol and Richard Seltzer
The Susan Stein Shiva Foundation
Dr. Michael C. Singer
Diane Smook and Robert Peduzzi
Gary So, in honor of Sooyun Kim
Sally Wardwell

Patricia and Lawrence Weinbach
Larry Wexler and Walter Brown
Janet Yaseen and the  

Honorable Bruce M. Kaplan
Sandra and Franklin Zieve
Noreen and Ned Zimmerman



www.ChamberMusicSociety.org

The Chamber Music Society wishes to express its deepest gratitude for  
The Daniel and Joanna S. Rose Studio, which was made possible by  

a generous gift from the donors for whom the studio is named. 

CMS is grateful to JoAnn and Steve Month for their generous contribution of  
a Steinway & Sons model "D" concert grand piano.

The Chamber Music Society's performances on American Public Media's  
Performance Today program are sponsored by MetLife Foundation.

CMS extends special thanks to Arnold & Porter for its great  
generosity and expertise in acting as pro bono Counsel.

CMS gratefully recognizes Shirley Young for her generous service as International Advisor.

CMS wishes to thank Covington & Burling for acting as pro bono Media Counsel.

CMS is grateful to Holland & Knight LLP for its generosity in acting as pro bono international counsel.

This season is supported by public funds from the National Endowment for the Arts; the New York 
State Council on the Arts with the support of Governor Andrew M. Cuomo and the New York State 

Legislature; and the New York City Department of Cultural Affairs, in partnership with the City Council.

From the Chamber Music Society's first season in 1969–70, support for this special institution has 
come from those who share a love of chamber music and a vision for the Society's future.

While celebrating our 49th Anniversary Season this year we pay tribute to the distinguished artists 
who have graced our stages in thousands of performances. Some of you were here in our beloved 
Alice Tully Hall when the Chamber Music Society's first notes were played. Many more of you are 
loyal subscribers and donors who, like our very first audience, are deeply passionate about this 
intimate art form and are dedicated to our continued success.

Those first steps 49 years ago were bold and ambitious. Please join your fellow chamber music 
enthusiasts in supporting CMS by calling the Membership Office at (212) 875-5782, or by donating 
online at www.ChamberMusicSociety.org/support. Thank you for helping us to continue to pursue 
our important mission, and for enabling the Chamber Music Society to continue to present the 
finest performances that this art form has to offer.

The Chamber Music Society gratefully recognizes those individuals, foundations, and corporations 
whose estate gifts and exceptional support of the Endowment Fund ensure a firm financial base 
for the Chamber Music Society's continued artistic excellence. For information about gifts to the 
Endowment Fund, please contact Executive Director Suzanne Davidson at (212) 875-5779.

MAKE A DIFFERENCE

THE CHAMBER MUSIC SOCIETY ENDOWMENT

Lila Acheson Wallace Flute Chair
Mrs. John D. Rockefeller III  

Oboe Chair
Charles E. Culpeper Clarinet Chair
Fan Fox & Leslie R. Samuels 

Violin Chair
Mrs. William Rodman Fay  

Viola Chair
Alice Tully and Edward R.  

Wardwell Piano Chair
Estate of Robert C. Ackart
Estate of Marilyn Apelson
Mrs. Salvador J. Assael
Estate of Katharine Bidwell
The Bydale Foundation
Estate of Norma Chazen
Estate of Anitra Christoffel-Pell 
John & Margaret Cook Fund
Estate of Content Peckham Cowan
Charles E. Culpeper Foundation
Estate of Catherine G. Curran

Mrs. William Rodman Fay
Marion Goldin Charitable Gift Fund
The Hamilton Foundation
Estate of Mrs. Adriel Harris
Estate of Evelyn Harris
The Hearst Fund
Heineman Foundation
Mr. and Mrs. Peter S. Heller
Helen Huntington Hull Fund
Estate of Katherine M. Hurd
Alice Ilchman Fund 

Anonymous 
Warren Ilchman

Estate of Peter L. Kennard 
Estate of Jane W. Kitselman
Estate of Charles Hamilton 

Newman
Mr. and Mrs. Howard Phipps, Jr.
Donaldson C. Pillsbury Fund
Eva Popper, in memory of  

Gideon Strauss

Mrs. John D. Rockefeller 3rd
Daniel and Joanna S. Rose
Estate of Anita Salisbury
Fan Fox & Leslie R. Samuels 

Foundation
The Herbert J. Seligmann  

Charitable Trust
Arlene Stern Trust
Estate of Arlette B. Stern
Estate of Ruth C. Stern
Elise L. Stoeger Prize for  

Contemporary Music,  
bequest of Milan Stoeger

Estate of Frank E. Taplin, Jr.
Mrs. Frederick L. Townley
Miss Alice Tully
Lila Acheson Wallace
Lelia and Edward Wardwell
The Helen F. Whitaker Fund
Estate of Richard S. Zeisler
Henry S. Ziegler


