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ABOUT TONIGHT’S PROGRAM

Dear Listener,

Welcome back—or welcome to your first CMS concert, as the case may 
be. We hope you had a wonderful summer, full of perhaps fantastic music, 
wonderful food, the great outdoors, and family as well. 

Our thematic focus this 49th anniversary season is the music of Russia, 
and today’s program offers an introduction to Russian music from a very 
unusual perspective. 

Russia is a country so musical that music seems as much of a national 
language as the Russian tongue itself. Its moods, landscape, weather, 
history, and personality are so inextricably woven into its music that 
experiencing Russian music constitutes a virtual tour to the country, 
including conversations with its inhabitants, in which we hear their life 
stories. So how does this program serve as an introduction to our season, 
with only one work on it by a Russian composer? 

One of the most incredible realities of Russian musical history is how 
relatively late the country produced its own classical music. Not until our 
program’s musical patriarch Mikhail Glinka found his native voice in the 
1830s did Russians start to compose truly Russian music. The country 
missed both the Classical and Baroque periods: there was no Russian 
Bach, Vivaldi, Mozart, Haydn, Beethoven, or Schubert. Yet the Russians 
loved Mozart, and Italian opera, and simply imported it, along with the 
music of many other great composers, often performed by great virtuosi 
from afar. So the composers on our program today constitute a Who’s 
Who selection of Russia’s greatest Western influences, who inspired, in 
some cases taught, and who planted the seeds for a home-grown music 
that would, by the second half of the 19th century, evolve into a distinct 
and vastly powerful language all its own. 

As the season progresses, please enjoy the Russian tidbits along the 
way, and if you find it more enticing, do consider immersing yourself in 
Russian music from two centuries during our Winter Festival in March. 

It’s always wonderful to begin the season again. Let’s get started! 

Enjoy the concert,

David Finckel              Wu Han
ARTISTIC DIRECTORS
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CMS AWARD FOR EXTRAORDINARY 
SERVICE TO CHAMBER MUSIC

During this season's opening program, the Chamber Music Society 

Extraordinary Service to Chamber Music Connection in
Worthington, Ohio.

Under the leadership of founder and violist Deborah Price, Chamber 
Music Connection brings together approximately 100 musicians of all ages 
and abilities to perform in chamber ensembles each year. Ensembles work
with team coaches—including alumni, faculty, and guest artists—to 
expose students to multiple interpretations. CMC students also participate 
in side-by-side residencies with renowned touring chamber ensembles in 
collaboration with their local presenter, Chamber Music Columbus. CMC 
was founded in 1992 as a summer festival and became a year-round 
program in 1998. Today CMC presents over 30 concerts annually, and 
has a thriving gig and outreach program, a revolutionary high school 
fellowship program, and a jazz/alternative music seminar.

The CMS Award for Extraordinary Service to Chamber Music honors 

of chamber music through passionate commitment, dedication to the art 
form, and exceptional vision. Recipients of the Award are chosen by the 

chamber music. Previous recipients include pianist Menahem Pressler 
(2013), CMS founding director Charles Wadsworth (2014), Marlboro Music 
(2015), and South Mountain Concerts (2016).
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Duo in G major for Two Violins, W 4.9

NOTES ON THE PROGRAM

Giovanni Battista Viotti was born in 1755 
into the humble family of a blacksmith, 
started playing violin as a child, studied 
with the Italian virtuoso Gaetano 
Pugnani, performed five years with the 
royal chapel orchestra at Turin, and then 
went on a joint concert tour with his 
teacher through Switzerland, Germany, 
Poland, and Russia. Viotti created a 
sensation when he debuted in Paris in 
1782 and quickly established himself 
as the city’s premier violin virtuoso. 

In September 1783, however, he abruptly 
retired from public performance for 
reasons never made clear (one rumor 
held that he was miffed because a 
newcomer’s recital had outdrawn his), 
but he entered royal service at the 
beginning of 1784 to entertain Marie 
Antoinette at Versailles. In 1788, he 
founded a new opera house called the 
Théâtre de Monsieur (after July 1791, 
Théâtre Feydeau), but the French 
Revolution made the situation of the 

GIOVANNI BATTISTA VIOTTI
 �Born May 12, 1755, in Fontanetto da Po, Italy.
 ��Died March 3, 1824, in London.

SOMETHING TO KNOW: Violin virtuoso Giovanni Battista Viotti pioneered a new 
style of playing that earned him recognition as the founder of the modern French 
violin school. His playing was hugely influential not just in France but across Europe.

Composed in 1789–90.
 ��Tonight is the first CMS performance of 

this piece.
 �Duration: 9 minutes

The Schumann Piano Quartet holds a special place in my heart. Not only is 
it one of the most compelling pieces in the repertoire but it also happens 
to have been a work I had to prepare for the finals auditions for The 
Bowers Program (then called CMS Two). Those unforgettable sensations—
cold, clammy hands, a fast heartbeat, and racing thoughts (how fast or 
slow should I start, and with what touch, will it be too loud or too soft for 
the room?)—all associations I have about the piece, which are forever 
intermingled with the sheer genius of the music. The opening movement 
strikes a balance between sublime intimacy and joyful exuberance. 
Then comes two inner movements—a dark-hued Mendelssohn-inspired 
Scherzo full of sweep, followed by the heart of the piece—a gorgeous slow 
movement with its yearning melodies. The exuberant Finale races to the 
finish line and then all four of us will surely take a deep breath. 

—Michael Brown
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royalist-associated Viotti untenable in 
France, and in mid-1792 he decamped 
to London. There he set himself up as a 
soloist at Salomon’s popular Hanover 
Square Concerts (remembered as the 
sponsor of Haydn’s London ventures), 
performed with the orchestra of the 
King’s Theatre, and frequently played 
in the homes of the wealthy, including 
the Prince of Wales. Those associations, 
however, could not keep him from 
being deported from the country in 
1798 when he was accused (wrongly, he 
maintained) of revolutionary sympathies. 
He settled in with some English friends 
then living near Hamburg, but returned 
to London in 1801, not, however, to 
resume his musical career but rather to 
run a wine business. He continued to 
play occasionally in both London and 
Paris, and when his wine business failed 
in 1818, he applied to an old patron, the 
Count of Provence—now Louis XVIII—to 
run the Paris Opéra. He got the job, 

but administrative difficulties and bad 
luck—the Duke of Berry, the King’s 
nephew, was assassinated on the steps 
of the Opéra soon after Viotti began his 
tenure—forced him to resign in 1821. 
Still saddled with unpaid debts from 
the collapse of his wine business, Viotti 
retreated to London several months later. 
He died there on March 3, 1824.

Viotti composed 42 Violin Duos 
whose appearance in multiple editions 
published in Berlin, Vienna, Leipzig, 
Amsterdam, and Paris between 1789 and 
1810 attest to their popularity with the 
home musical amateurs of the day. Their 
convivial nature, unthreatening technical 
demands, and pleasing expression are 
exemplified by the G major Duo (1789–90, 
W. 4.9 in Chappell White’s 1985 catalog of 
Viotti’s compositions), which comprises 
three succinct movements—fast–slow–
fast—each in three-part form with clear 
returns of the opening material following 
a complementary central episode.  u

Andante and Five Variations in G major for  
Piano, Four Hands, K. 501

Soon after setting himself up as a 
music publisher in Vienna in 1783, Franz 
Anton Hoffmeister signed up Haydn, 
Mozart, Vanhal, Albrechtsberger, and 
other significant Viennese and foreign 
composers as clients. Mozart, always 
something of a spendthrift, started 
sending Hoffmeister, a fellow Mason, 

imploring letters for loans and advances 
and commissions, and the publisher 
responded generously. It was for this 
lodge brother, business associate, and 
steady friend that Mozart composed his 
Andante and Variations for Piano, Four 
Hands, in G major, K. 501 in the autumn 
of 1786 as repayment for Hoffmeister’s 

WOLFGANG AMADEUS MOZART
 �Born January 27, 1756, in Salzburg.
 ��Died December 5, 1791, in Vienna.

Composed in 1786.

SOMETHING TO KNOW: Four-hand works for piano were very popular in Mozart’s 
time. They generally weren’t professionally performed, rather amateurs would buy 
the sheet music to play at home.

 ��First CMS performance on January 21,  
2007, by pianists Gilles Vonsattel and 
André-Michel Schub.

 �Duration: 8 minutes
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generosity. To make the piece more 
easily saleable, Mozart revised his 
original conception of a work for two 
pianos to one for two players at a 
single instrument.

The theme, original with Mozart, is 
one of those marvels of lucidity and 
apparent effortlessness in which are 
embedded the seeds of expressive 
ambiguity that Mozart sought out in 
the works of his maturity—an opening 
phrase of eight measures answered not 
by one of another, predictable, eight 
measures but by one of ten; a slight 
harmonic deflection in the middle of the 
otherwise purely diatonic first phrase; a 
hint of the minor mode, like a high cloud 

passing momentarily in front of the sun, 
at the beginning of the second phrase. 
Mozart wove around these formal and 
emotional elements five variations 
of increasingly elaborate figurations. 
The work reaches its most eloquent 
moment in the poignant fourth variation, 
in G minor, which the distinguished 
English musicologist Arthur Hutchings 
said is composed of “four lovely 
contrapuntal and chromatic strands. 
It is music as nearly perfect as can be 
imagined. Not even Mozart himself 
wrote a more admirable eighteen 
bars.” A coda with weightless echoes 
of the theme’s first phrase closes this 
miniature masterwork.  u

Variations on a theme of Mozart for Piano 

Mikhail Glinka was born in 1804 
into a prosperous noble family in 
Novospasskoye, 300 miles southwest of 
Moscow, and had his earliest musical 
experiences hearing the local folksongs 
and listening to the serf orchestra that 
entertained on his father’s estate. He 
had piano lessons with his German 
governess, picked up violin and flute 
on his own well enough to sit in with 
an informal household ensemble, 
and conducted the serf orchestra on 
occasion, reportedly in music by Mozart, 
Haydn, Beethoven, Cherubini, and Méhul. 
Those childhood musical experiences, 

as well as private tutors, a fine home 
library, and gatherings with his educated 
and cultured family, prepared Glinka 
for enrollment at the Noble Boarding 
School in St. Petersburg when he was 
14. In addition to receiving a fine general 
education and immersing himself in the 
city’s rich artistic life, Glinka was also able 
to study piano and violin formally in St. 
Petersburg (he even took a few lessons 
with the noted Irish pianist, composer, 
and teacher John Field) and begin 
training in music theory and composition. 

Among Glinka’s earliest known 
compositions is a set of variations on 

MIKHAIL GLINKA 
 �Born June 1, 1804, in Smolensk, Russia.
 ��Died February 15, 1857, in Berlin.

SOMETHING TO KNOW: This is one of Glinka’s early pieces, many of which were 
dances or variations for piano. He would go on to study in Italy, travel widely, and 
become the first Russian composer to gain a reputation in Europe.

Composed for harp in 1822;  
revised for piano in 1827.
 ��Tonight is the first CMS performance of  

this piece.
 �Duration: 8 minutes
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the delightful music-box theme from 
the Act I finale of Mozart’s The Magic 
Flute in which the birdcatcher Papageno 
drives away the cruel Monostatos with 
his magic bells (Das klinget so herrlich, 
das klinget so schön). Glinka related 
the background of the piece in his 
memoir: “In the early spring of 1822, 
I was presented to a family where I 
made the acquaintance of a very pretty 
young lady who not only played the 
harp extremely well, but also possessed 

a ravishing soprano voice. Wishing to 
oblige her [Glinka was an inveterate 
ladies’ man], I had the idea of writing 
some variations for her on a theme 
by Mozart, and afterwards a waltz for 
piano. These were my first essays in 
composition, although I did not yet 
know the rules of figured bass." When 
Glinka arranged his Variations on a 
theme of Mozart for piano in 1827, he 
added two variations to the five in the 
original 1822 harp version.  u

GLINKA AND EUROPEAN MUSIC

Mikhail Glinka is generally regarded as Russian’s first major classical 
composer. He was the first Russian composer to become well known 
in the west and he influenced Russian music for generations. His two 
operas set the stage by exploring national themes (A Life for the Tsar) 
and fantastical subjects (Ruslan and Lyudmila)—both topics would remain 
popular long after his death. Tchaikovsky praised his orchestral writing, 
saying that the Russian symphonic school was contained in Glinka’s 
orchestral work Kamarinskaya, “just as the whole oak is in the acorn.” 
Glinka had mixed feelings about representing Russian music. He was an 
aristocrat who liked to travel and he generally preferred other European 
cities to St. Petersburg. Toward the end of his life he declared, “I’m 
finished with Russian music, as I am with Russian winters.”

Before, during, and after Glinka’s life, Russian musical culture was fixated 
on the west. The infatuation began in 1703 with the founding of the 
city of St. Petersburg, “The European character of that city demanded 
European music, and Western musicians… invited by the tsarist court and 
the greater nobility… felt immediately at home in the new environment.” 
(Francis Maes, A History of Russian Music) Russia welcomed European 
composers, traveling virtuosos, and went wild for Italian opera—Verdi’s 
opera La forza del destino was commissioned by the Imperial Theater 
and premiered in St. Petersburg in 1862. It was only around the time of the 
founding of the St. Petersburg Conservatory that same year that Russia 
truly began developing a classical music culture of its own.
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Though Charles-Philippe Lafont lives 
today only in the densely packed 
columns of scholarly reference books—
in his last edition of the voluminous 
Baker’s Biographical Dictionary, 
Nicolas Slonimsky said of Lafont’s one 
opera, seven violin concertos, many 
violin pieces, and 200 vocal romances 
that “these works have no intrinsic 
value”—he was an important musical 
figure during his day. Born in Paris in 
1781, Lafont learned the violin from his 
uncle, the noted violinist and conductor 
Isidore Bertheaume, and was good 
enough to tour with him while still a 
teenager. Lafont later studied with 
Rodolphe Kreutzer and Pierre Rode, and 
toured throughout Europe as a soloist 
before taking over as solo violinist 
at the Russian court in St. Petersburg 
in 1808, where his uncle Isidore had 
served briefly before his death in 1802. 
Lafont returned to Paris as violinist to 
Louis XVIII in 1815. He engaged in a 
competition with Paganini the following 
year in Milan. Paganini won over the 
sympathetic Italian audience, and 
later wrote that Lafont “plays well but 
he does not surprise.” (Later in life, 
Lafont disputed Paganini’s win.) Lafont, 

already well established in his career, 
continued touring and performing for 
the rest of his life. He died in a carriage 
accident on August 14, 1839, while 
traveling to an engagement at Tarbes, 
in southern France.

Franz Liszt was based mainly in 
Paris from the time he moved there 
with his family in 1823 until he was 
appointed music director at Weimar 
in 1848, and he became acquainted 
with Lafont sometime after arriving. 
Lafont frequently collaborated with 
leading pianists of the day, in both 
composition and performance, and 
it’s possible that Liszt was one of 
them. Around 1835, perhaps for an 
appearance with the violinist, Liszt 
composed the Grand duo concertant 
on Lafont’s romance Le Marin (The 
Sailor) for Violin and Piano; its 
idiomatic string writing suggests that 
Lafont himself may have offered some 
advice on the project. The Grand duo 
concertant begins with a dramatic 
introduction that precedes the 
theme (a gentle waltz tune) and four 
variations in the styles of a polonaise, a 
nocturne, a pastorale, and a tarantella. 
The finale is dazzlingly virtuosic.  u

Grand duo concertant sur la romance de  
‘Le Marin’ for Violin and Piano

FRANZ LISZT
 �Born October 22, 1811, in Doborján, 

Hungary (now Raiding, Austria).
 ��Died July 31, 1886, in Bayreuth, Germany.

SOMETHING TO KNOW: Liszt, a virtuoso pianist, wrote this piece based on a 
romance by violinist Charles-Philippe Lafont. Given the instrumentation and idiomatic 
violin writing, this piece may have been written for Lafont, possibly with his input.

Composed in 1835; revised in 1849.
 ��Tonight is the first CMS performance of  

this piece.
 �Duration: 15 minutes
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John Field, the son of a theater violinist 
and the grandson of a local organist, 
was sent when he was nine for piano 
lessons with Tommaso Giordani; he 
made his public debut as a concerto 
soloist just a year later. In 1793 the 
family moved to London, where John 
was apprenticed to the eminent pianist-
composer Muzio Clementi, who had 
established himself as one of the day’s 
leading piano manufacturers. Field 
built a solid reputation as a concert 
pianist in the city, and also began to 
draw notice for his compositions. In 
1802, Clementi set out on an extensive 
European tour and took Field along as 
his protégé and valet. Early the next 
year, they descended on St. Petersburg, 
where Field’s playing made him an 
instant celebrity. Field remained in 
St. Petersburg, becoming the idol 
of fashionable society and the most 
sought-after (and expensive) piano 
teacher in Russia. He lived alternately in 
St. Petersburg and Moscow for the next 
two decades, returning to London only 
in 1831 to seek treatment for the cancer 
that would end his life six years later. 
His health was sufficiently restored that 
he was able to tour through England, 
France, Belgium, and Switzerland, but 
got only as far as Naples before his 
health collapsed in the spring of 1834. 
He underwent several operations 

during the ensuing nine months before 
being rescued by a noble Russian family 
who agreed to provide his support if he 
returned to Moscow. Field gave three 
concerts in Vienna on the way to his 
adopted country, but, except for writing 
a few nocturnes, he was unable to play 
or compose further before his death in 
Moscow on January 23, 1837.

Though Field’s compositions, all for 
or with piano, include seven concertos, 
several chamber works, a half-dozen 
piano duets, and a large number of 
miscellaneous pieces, he is chiefly 
remembered for his dozen-and-a-half 
nocturnes. The title had been applied 
(sparingly) in the late 18th century 
to multi-movement compositions for 
social occasions, a sort of “evening 
music.” Field used the term not in 
that traditional sense, however, 
but to indicate a sensitive, lyrical, 
one-movement piece of reflective, 
consolatory quality. Franz Liszt admired 
Field’s nocturnes sufficiently to make 
an edition of them. Field’s nocturnes, 
with their gently arching melodies 
reminiscent of bel canto arias, graceful 
decoration, and intimate expression, 
were among the most popular 
keyboard pieces of the 19th century, 
and provided the models upon which 
Frédéric Chopin built some of his most 
haunting creations.  u

Nocturne No. 2 in C minor for Piano

JOHN FIELD
 �Born July 26, 1782, in Dublin, Ireland.
 ��Died January 23, 1837, in Moscow.

SOMETHING TO KNOW: John Field was a noted Irish pianist and composer who 
had a very successful career in Russia.

Published in 1812.
 ��Tonight is the first CMS performance of  

this piece.
 �Duration: 4 minutes
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Mendelssohn seems to have been the 
first to call a piano piece a “Song Without 
Words,” indicating both this music’s 
small scale and its essential lyricism. 
Following the original publication of the 
second volume of Songs Without Words 
in 1835 (Op. 30), several early editions 
appeared with descriptive titles for its 
six movements. No. 1 in E-flat major was 
dubbed “Contemplation,” an emotion 
Robert Schumann captured in his review 

of the music: “Who has not sat at the 
piano in the twilight hour and, in the 
midst of fantasizing, unconsciously sung 
a quiet melody to it? And if by chance 
one can combine the accompaniment 
and the melody in the hands alone, 
and above all if one is a Mendelssohn, 
then the result is the most beautiful 
Song Without Words…. [This Andante 
espressivo is music] of purity and beauty 
of sensitivity.”  u

In 1842, Robert Schumann turned from 
the orchestral genres to concentrate 
with nearly monomaniacal zeal on 
chamber music. Entries in his diary 

attest to the frantic pace of his 
inspiration: “June 4th: Started the 
Quartet in A minor. June 6th: Finished 
the Adagio of the Quartet. June 8th:  

Lied ohne Worte in E-flat major for Piano,  
Op. 30, No. 1

Quartet in E-flat major for Piano, Violin, Viola, and 
Cello, Op. 47

FELIX MENDELSSOHN
 �Born February 3, 1809, in Hamburg.
 ��Died November 4, 1847, in Leipzig.

ROBERT SCHUMANN
 �Born June 8, 1810, in Zwickau, Germany.
 ��Died July 29, 1856, in Endenich, near Bonn.

Composed in 1842.

SOMETHING TO KNOW: Mendelssohn’s 48 Songs Without Words were personal, 
domestic pieces—one of the first was written for his sister’s birthday. The name was 
original with Mendelssohn and it’s unclear what inspired it.

SOMETHING TO KNOW: Schumann tended to focus on one genre at a time, and 
he wrote his Piano Quartet in 1842, the year he concentrated on chamber music. The 
piece uses scordatura tuning: at the end of the third movement, the cello plays an 
extra-low B-flat by tuning the lowest string down a step mid-movement.

Composed in 1830.
 ��Tonight is the first CMS performance of  

this piece.
 �Duration: 4 minutes

 ��Premiered on December 8, 1844, in Leipzig.
 ��First CMS performance on January 30,  

1972, by pianist Richard Goode, violinist 
Arnold Steinhardt, violist Michael Tree,  
and cellist David Soyer.

 �Duration: 29 minutes
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My Quartet almost finished. June 11th: 
A good day, started a Second Quartet. 
June 18th: The Second Quartet almost 
finished up to the Variazioni. July 5th: 
Finished my Second Quartet. July 8th: 
Began the Third Quartet. July 10th: 
Worked with application on the Third 
Quartet.” Schumann’s three string 
quartets, published together under the 
single opus number 41, were completed 
in a frenzy of creative activity within just 
six weeks, after which he never wrote 
another work in the form. Having nearly 
exhausted himself, he and Clara took a 
holiday at a Bohemian spa in August, but 
he again threw himself into composition 
soon after his return: the Piano Quintet 
(Op. 44) was begun in September 
and the Piano Quartet (Op. 47) on 
October 24; both were finished before 
the Phantasiestücke for Piano, Violin, 
and Cello (Op. 88) was created in 
December. Schumann, drained by three 
months of feverish work, then slumped 
into a state of nervous collapse, and 
he was unable to compose again until 
the following February, though his 
achievement of 1842—the composition 
of six chamber music masterpieces 
in five months—stands as one of the 

greatest bursts of creative inspiration in 
the history of the art.

The Piano Quartet’s opening Allegro, 
a fully realized sonata form, gives the 
main theme first in a slow, hymnal, 
introductory configuration before it is 
presented in a quick-tempo, staccato 
transformation to launch the main part 
of the movement. The second theme, 
announced in imitation between the 
piano and the strings, begins with an 
accented note followed by a rising scale 
pattern. The start of the development 
section is marked by recalling the slow 
introduction. The Scherzo is a veritable 
dance for a whirling dervish. To balance 
this furious rhythmic exercise, two 
contrasting trios are interspersed in the 
movement. The principal theme of the 
Andante, a beautiful melody enfolding 
many wide leaps, is entrusted to the 
cello. Following a central interlude, 
the viola sings the theme again with 
detailed embroidery from the violin. 
The Finale is dominated by a plenitude 
of fugue. The movement’s thematic 
abundance is overshadowed only by 
its pervasive imitative texture, which 
Schumann contrived to make sound 
vivacious rather than pedantic.  u

© 2018 Dr. Richard E. Rodda

QUARTET VARIATIONS
SUNDAY, OCTOBER 21, 2018, 5:00 PM    ALICE TULLY HALL

In a program revealing the ensemble’s abundant possibilities, the fabled 
Emerson String Quartet is joined by the formidable pianist Shai Wosner.

THE KREUTZER CONNECTION
SUNDAY, OCTOBER 28, 2018, 5:00 PM    ALICE TULLY HALL

A thread of intrigue connects the dramatic works on this fascinating 
program: Beethoven’s "Kreutzer" Sonata and Janáček’s String Quartet 
"The Kreutzer Sonata." Highly charged works by Beethoven and Prokofiev 
complete this concert's thrilling, theatrical profile.

UPCOMING CONCERTS AT CMS
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BENJAMIN BEILMAN 
 Violinist Benjamin Beilman has won praise both for his 
passionate performances and deep, rich tone, which the 
Washington Post called “mightily impressive,” and the New 
York Times described as “muscular with a glint of violence.” 
Highlights of his 2018–19 season include play-directing and 
curating a program with the Vancouver Symphony; making his 
debut at the Philharmonie in Cologne with Ensemble Resonanz 
and with the Munich Chamber Orchestra in Koblenz; performing 

Four Seasons with the Cincinnati Symphony and Richard Egarr; returning to the City 
of Birmingham Symphony; and debuting with the Royal Scottish National Orchestra 
and Elim Chan. In recital, he will be presented by Lincoln Center in New York, Spivey 
Hall in Atlanta, and the Kennedy Center in Washington, D.C., and perform Mozart 
sonatas at Philadelphia’s Perelman Theater and Carnegie Hall with pianist Jeremy 
Denk. His European recital and chamber music engagements include the Moritzburg 
Festival, Concertgebouw, and Wigmore Hall for a BBC Radio 3 live broadcast. He 
released his first disc for Warner Classics in 2016, titled Spectrum and featuring works 
by Stravinsky, Janáček, and Schubert. An alum of The Bowers Program (formerly CMS 
Two), Mr. Beilman studied with Ida Kavafian and Pamela Frank at the Curtis Institute 
of Music, and Christian Tetzlaff at the Kronberg Academy. He plays the "Engleman" 
Stradivarius from 1709 generously on loan from the Nippon Music Foundation.

MICHAEL BROWN 
 Michael Brown has been described as “one of the most 
refined of all pianist-composers” (International Piano) and “one 
of the leading figures in the current renaissance of performer-
composers” (New York Times). Winner of a 2018 Emerging 
Artist Award from Lincoln Center and a 2015 Avery Fisher 
Career Grant, he is an artist of the Chamber Music Society of 
Lincoln Center and an alum of The Bowers Program (formerly 
CMS Two). He makes regular appearances with orchestras 

such as the National Philharmonic, the Seattle, Grand Rapids, North Carolina, 
Maryland, and Albany symphonies and was selected by pianist András Schiff to 
perform an international solo recital tour, making debuts in Zurich’s Tonhalle and 
New York’s 92nd Street Y. He has appeared at the Tanglewood, Marlboro, Music@
Menlo, Gilmore, Ravinia, Bridgehampton, Moab, and Bard music festivals and 
performs regularly with his longtime duo partner, cellist Nicholas Canellakis. A 
prolific composer, Mr. Brown is the composer and artist-in-residence at the New 
Haven Symphony for the 2017–19 seasons and a 2018 Copland House Residency 
Award winner. He is the First Prize winner of the Concert Artists Guild competition, 
and earned dual bachelor’s and master’s degrees in piano and composition from 
The Juilliard School, where he studied with pianists Jerome Lowenthal and Robert 
McDonald and composers Samuel Adler and Robert Beaser. A native New Yorker, he 
lives there with his two 19th-century Steinway D’s, Octavia and Daria.

ABOUT THE ARTISTS
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GLORIA CHIEN 
 Taiwanese-born pianist Gloria Chien has one of the most 
diverse musical lives as a noted performer, concert presenter, 
and educator. She was selected by the Boston Globe as one 
of its Superior Pianists of the year, “… who appears to excel in 
everything.” She made her orchestral debut at the age of 16 with 
the Boston Symphony Orchestra with Thomas Dausgaard, and 
performed again with the BSO with Keith Lockhart. In recent 
seasons she has performed as a recitalist and chamber musician 

at Alice Tully Hall, the Library of Congress, the Phillips Collection, the Kissingen 
Sommer festival, the Dresden Chamber Music Festival, and the National Concert 
Hall in Taiwan. An alum of The Bowers Program (formerly CMS Two), she performs 
frequently with the Chamber Music Society of Lincoln Center. In 2009 she launched 
String Theory, a chamber music series at the Hunter Museum of American Art in 
downtown Chattanooga, that has become one of Tennessee's premier classical music 
presenters. The following year she was appointed Director of the Chamber Music 
Institute at the Music@Menlo festival by Artistic Directors David Finckel and Wu Han. 
In 2017, she joined her husband, violinist Soovin Kim, as co-artistic director of the Lake 
Champlain Chamber Music Festival in Burlington, Vermont. Ms. Chien received her 
bachelor's, master's, and doctoral degrees from the New England Conservatory of 
Music as a student of Russell Sherman and Wha-Kyung Byun. She holds the position of 
artist-in-residence at Lee University in Cleveland, Tennessee. She is a Steinway Artist.

IDA KAVAFIAN 
 Violinist/violist Ida Kavafian just completed her 34th 
successful year as artistic director of Music from Angel Fire, 
the renowned festival in New Mexico. Her close association 
with The Curtis Institute continues with her large and superb 
class, the recent endowment of her faculty chair by former 
Curtis Board President Baroness Nina von Maltzahn, and the 
awarding of the Lindback Foundation Award for Distinguished 
Teaching, which is presented in recognition of outstanding 

service in stimulating and guiding Curtis students. In addition to her solo 
engagements, she continues to perform with her piano quartet, OPUS ONE, and 
her most recent ensemble, Trio Valtorna. Co-founder of those ensembles as well 
as Tashi and the Bravo! Vail Valley Music Festival (which she ran for ten years), she 
has toured and recorded with the Guarneri, Orion, Shanghai, and American string 
quartets; as a member of the Beaux Arts Trio for six years; and with such artists 
as Chick Corea, Mark O'Connor, and Wynton Marsalis. A graduate of The Juilliard 
School, where she studied with Oscar Shumsky, she was presented in her debut 
by Young Concert Artists. In addition to Curtis, she teaches at The Juilliard School 
and the Bard College Conservatory. Ms. Kavafian and her husband, violist Steven 
Tenenbom, have also found success outside of music in the breeding, training, and 
showing of champion Vizsla dogs, including the 2003 Number One Vizsla All Systems 
in the United States and the 2007 National Champion. She has performed with the 
Chamber Music Society since 1973.
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PAUL NEUBAUER 
 Violist Paul Neubauer's exceptional musicality and effortless 
playing led the New York Times to call him “a master musician.” 
In 2018 he made his Chicago Symphony subscription debut 
with conductor Riccardo Muti and his Mariinsky Orchestra 
debut with conductor Valery Gergiev. He also gave the United 
States premiere of the newly discovered Impromptu for viola 
and piano by Shostakovich with pianist Wu Han. In addition, 
his recording of the Aaron Kernis Viola Concerto with the Royal 

Northern Sinfonia was released on Signum Records and his recording of the complete 
viola and piano music by Ernest Bloch with pianist Margo Garrett was released on 
Delos. Appointed principal violist of the New York Philharmonic at age 21, he has 
appeared as soloist with over 100 orchestras including the New York, Los Angeles, 
and Helsinki philharmonics; National, St. Louis, Detroit, Dallas, San Francisco, and 
Bournemouth symphonies; and Santa Cecilia, English Chamber, and Beethovenhalle 
orchestras. He has premiered viola concertos by Bartók (revised version of the 
Viola Concerto), Friedman, Glière, Jacob, Kernis, Lazarof, Müller-Siemens, Ott, 
Penderecki, Picker, Suter, and Tower and has been featured on CBS's Sunday Morning, 
A Prairie Home Companion, and in Strad, Strings, and People magazines. A two-time 
Grammy nominee, he has recorded on numerous labels including Decca, Deutsche 
Grammophon, RCA Red Seal, and Sony Classical. Mr. Neubauer is the artistic director 
of the Mostly Music series in New Jersey and is on the faculty of The Juilliard School 
and Mannes College as well as a visiting professor at DePaul University. 

DAVID REQUIRO 
 First Prize winner of the 2008 Naumburg International 
Violoncello Competition, David Requiro is recognized as one of 
today’s finest American cellists. After winning First Prize in both 
the Washington International and Irving M. Klein International 
String Competitions, he captured a top prize at the Gaspar 
Cassadó International Violoncello Competition in Hachioji, 
Japan, coupled with the prize for the best performances of 
works by Cassadó. He has appeared as soloist with the Tokyo 

Philharmonic, National Symphony Orchestra, Seattle Symphony, and numerous 
orchestras across North America. His Carnegie Hall debut at Weill Recital Hall was 
followed by a critically acclaimed San Francisco Performances recital at the Herbst 
Theatre. Soon after making his Kennedy Center debut, he completed the cycle of 
Beethoven’s cello sonatas at the Phillips Collection in Washington, D.C. He has 
performed with the Chamber Music Society of Lincoln Center, Seattle Chamber Music 
Society, Jupiter Symphony Chamber Players, and is a founding member of the Baumer 
String Quartet. The Chamber Music Society recently appointed him to The Bowers 
Program (formerly CMS Two) beginning in the 2018–19 season. In 2015 Mr. Requiro 
joined the faculty of the University of Colorado Boulder as an assistant professor. 
He has previously served as artist-in-residence at the University of Puget Sound and 
guest lecturer at the University of Michigan. His teachers have included Milly Rosner, 
Bonnie Hampton, Mark Churchill, Michel Strauss, and Richard Aaron.
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NEW 
MUSIC 

TICKETS ONLY $35
Student Discounts Available

WWW.CHAMBERMUSICSOCIETY.ORG/NM

Join us in the intimate Rose Studio for 
programs that bring together some of 

NOVEMBER 8, 6:30 PM + 9:00 PM

JANUARY 17, 6:30 PM + 9:00 PM

 
and Anthony Cheung

MARCH 21, 6:30 PM + 9:00 PM

MAY 16, 6:30 PM + 9:00 PM

and Mark-Anthony Turnage
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THE INSIDE 
CHAMBER MUSIC 
PODCAST

AVAILABLE ON ITUNES AND GOOGLE PLAY

Join Bruce Adolphe, the 
Chamber Music Society of 
Lincoln Center's Resident 
Lecturer, for investigations and 
insights into chamber music 
masterworks. Inside Chamber 
Music lectures are beloved 
by regulars and a revelation 

accessibility, and brilliance. 

A new episode, carefully 
selected from the recording 
archive, is released every 
two weeks.

040818_Fillers.indd   7 3/29/2018   6:52:23 PM
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   a CMS FRIEND.

  Attend Intermission     
 

   Patron Salon as a  
   CMS PATRON.

  Meet young music enthusiasts 
   through the YOUNG PATRONS 
   program. 

And much more! Memberships 

full 12 months. Currently, The 
Young Patrons of the Chamber 
Music Society are generously 
matching half of all new 
Young Professionals Council 
memberships through October 

Make every visit to Alice Tully Hall memorable. 

Become a CMS member!

There are many ways to become involved as 
an individual donor at CMS.
 
For more information on our membership programs and 
associated benefits, call 212-875-5354. 

WWW.CHAMBERMUSICSOCIETY.ORG/SUPPORT
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Travel with CMS Artists 
to Seville and Granada
Music, Historic Cities, Palaces, & Gardens
APRIL 5–13, 2019
Concerts performed by CMS Artists Wu Han, Hyeyeon Park, piano; 
Francisco Fullana, violin; Inbal Segev, cello

FOR MORE INFORMATION, 
CONTACT SHARON GRIFFIN AT 212-875-5782

WWW.CHAMBERMUSICSOCIETY.ORG/TRAVEL

LIMITED TO 25 PARTICIPANTS

Andalucía Interlude

Seville, Cordoba and Granada were the great cities and intellectual and 
artistic centers of Al Andalus, as they are in today’s Andalucía. This special 
trip, designed specifically for CMS, will focus on the three cities and explore 
their incredible architectural and art treasures, rated among the most 
beautiful in the world. Andalucía, the birthplace of flamenco, has been an 
inspiration to poets, musicians and composers for years. About 30 music 
pieces, operas and symphonies have been written in, or relating to Seville 
alone. Therefore, it is natural that in addition to our explorations, we will 
attend concerts performed by our accompanying CMS artists at places of 
singular beauty, such as a private palace. 

Spring is the ideal time to visit Andalucía. The air in the cities is intoxicating 
with the scent of orange blossoms, jasmine and other aromatic plants, 
while the countryside is adorned with wild flowers. Please join us on the 
Andalucía Interlude for a memorable travel and musical experience.
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The Chamber Music Society of Lincoln Center (CMS) is known for setting the 
benchmark for chamber music worldwide. Whether at its home in Alice Tully Hall 
at Lincoln Center, on leading stages throughout North America, or at prestigious 
venues in Europe and Asia, CMS brings together the very best international artists 
from an ever-expanding roster of more than 130 artists per season. Many of its 
superior performances are live streamed on the CMS website, broadcast on radio 
and television, or made available as digital albums and CDs. CMS also fosters and 
supports the careers of young artists through The Bowers Program (formerly CMS 
Two), which provides ongoing performance opportunities to highly gifted young 
instrumentalists and ensembles. As CMS approaches its 50th anniversary season 
in 2019–20, its commitment to artistic excellence and to serving the art of chamber 
music is stronger than ever.

ABOUT THE  
CHAMBER MUSIC SOCIETY
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The Bowers Program

Tony Arnold, soprano
Mané Galoyan, soprano
Joélle Harvey, soprano
Jennifer Johnson Cano, mezzo-

soprano
Sara Couden, alto
Arseny Yakovlev, tenor
Nikolay Borchev, baritone
Randall Scarlata, baritone
Yunpeng Wang, baritone
Ryan Speedo Green, bass-baritone
Inon Barnatan, piano
Alessio Bax, piano
Michael Brown, piano
Gloria Chien, piano
Lucille Chung, piano
Gilbert Kalish, piano
Henry Kramer, piano
Anne-Marie McDermott, piano
Pedja Muzijevic, piano
Jon Kimura Parker, piano
Juho Pohjonen, piano
Stephen Prutsman, piano
Gilles Vonsattel, piano
Orion Weiss, piano
Shai Wosner, piano
Wu Han, piano
Wu Qian, piano
Paolo Bordignon, harpsichord
Kenneth Weiss, harpsichord
Benjamin Beilman, violin
Nicolas Dautricourt, violin
Chad Hoopes, violin
Daniel Hope, violin
Bella Hristova, violin
Paul Huang, violin
Ani Kavafian, violin
Ida Kavafian, violin
Erin Keefe, violin
Kristin Lee, violin
Sean Lee, violin

Yura Lee, violin/viola
Cho-Liang Lin, violin
Daniel Phillips, violin
Philip Setzer, violin
Alexander Sitkovetsky, violin
Arnaud Sussmann, violin
Danbi Um, violin
Misha Amory, viola
Mark Holloway, viola
Hsin-Yun Huang, viola
Matthew Lipman, viola
Paul Neubauer, viola
Richard O’Neill, viola
Dmitri Atapine, cello
Efe Baltacigil, cello
Nicholas Canellakis, cello
Timothy Eddy, cello
David Finckel, cello
Clive Greensmith, cello
Jakob Koranyi, cello
Mihai Marica, cello
Keith Robinson, cello
Inbal Segev, cello
Nicholas Tzavaras, cello
Paul Watkins, cello
Timothy Cobb, double bass
Joseph Conyers, double bass
Anthony Manzo, double bass
David Starobin, guitar
Bridget Kibbey, harp
Sooyun Kim, flute
Tara Helen O’Connor, flute
Ransom Wilson, flute
Randall Ellis, oboe
James Austin Smith, oboe
Stephen Taylor, oboe
Romie de Guise-Langlois, clarinet
Tommaso Lonquich, clarinet
Anthony McGill, clarinet
Ricardo Morales, clarinet
David Shifrin, clarinet

Marc Goldberg, bassoon
Peter Kolkay, bassoon
Daniel Matsukawa, bassoon
David Byrd-Marrow, horn
David Jolley, horn
Jennifer Montone, horn
Eric Reed, horn
Stewart Rose, horn
Brandon Ridenour, trumpet
David Washburn, trumpet
Victor Caccese, percussion
Daniel Druckman, percussion
Ayano Kataoka, percussion
Eduardo Leandro, percussion
Ian David Rosenbaum, percussion

BORODIN QUARTET
	 Ruben Aharonian, violin
	 Sergei Lomovsky, violin
	 Igor Naidin, viola
	 Vladimir Balshin, cello

EMERSON STRING QUARTET
	 Eugene Drucker, violin
	 Philip Setzer, violin
	 Lawrence Dutton, viola
	 Paul Watkins, cello

ESCHER STRING QUARTET
	 Adam Barnett-Hart, violin
	 Danbi Um, violin
	 Pierre Lapointe, viola
	 Brook Speltz, cello

ORION STRING QUARTET
	 Daniel Phillips, violin
	 Todd Phillips, violin
	 Steven Tenenbom, viola
	 Timothy Eddy, cello

The Bowers Program (formerly CMS Two) provides a unique three-year opportunity for some of 
the finest young artists from around the globe, selected through highly competitive auditions,  
to be immersed as equals in everything CMS does.

Lise de la Salle, piano
Francisco Fullana, violin
Alexi Kenney, violin
Angelo Xiang Yu, violin
David Requiro, cello
Xavier Foley, double bass
Adam Walker, flute
Sebastian Manz, clarinet

CALIDORE STRING QUARTET
	 Jeffrey Myers, violin
	 Ryan Meehan, violin
	 Jeremy Berry, viola
	 Estelle Choi, cello

SCHUMANN QUARTET
	 Erik Schumann, violin
	 Ken Schumann, violin
	 Liisa Randalu, viola
	 Mark Schumann, cello

ARTISTS OF THE  
2018–19 SEASON
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GOLD PATRONS ($2,500 to $4,999)
Anonymous (2)
Nasrin Abdolali
Elaine and Hirschel Abelson
Dr. and Mrs. David H. Abramson
Ms. Hope Aldrich
American Friends of Wigmore Hall
Joan Amron
James H. Applegate
Axe-Houghton Foundation
Brett Bachman and Elisbeth Challener
Lawrence B. Benenson
Constantin R. Boden

Jill Haden Cooper
The Aaron Copland Fund for Music
Robert J. Cubitto and Ellen R. Nadler
Virginia Davies and Willard Taylor
Suzanne Davidson
Mr. and Mrs. Joseph W. Donner 
Helen W. DuBois
Rachel and Melvin Epstein
Judy and Tony Evnin
Mr. Lawrence N. Field 
Dr. and Mrs. Fabius N. Fox
Mrs. Beatrice Frank

Diana G. Friedman
Egon R. Gerard
Edda and James Gillen
Mr. and Mrs. Philip Howard
Frederick L. Jacobson
Kenneth Johnson and Julia Tobey
Paul Katcher
Ed and Rosann Kaz
Chloë A. Kramer
Henry and Marsha Laufer
Harriet and William Lembeck
Dr. Edward S. Loh

Contributors to the Annual Fund provide vital support for the Chamber Music Society's wide-ranging 
artistic and educational programs. We gratefully acknowledge the following individuals, foundations, 
corporations, and government agencies for their generous gifts. We also thank those donors who 
support the Chamber Music Society through the Lincoln Center Corporate Fund.

ANNUAL FUND

LEADERSHIP GIFTS ($50,000 and above)
The Achelis and Bodman Foundation
Susan Elizabeth Carmel 
The Chisholm Foundation
Joyce B. Cowin
Howard Gilman Foundation
Dr. and Mrs. Victor Grann
Eugene and Emily Grant
Jerome L. Greene Foundation
Mr. and Mrs. Paul B. Gridley

Rita E. and Gustave M. Hauser
The Hearst Foundation, Inc.
Elinor and Andrew Hoover
Jane and Peter Keegan
Lincoln Center Corporate Fund
National Endowment for the Arts
New York State Council on the Arts
The New York Community Trust
Stavros Niarchos Foundation

Mr. and Mrs. James P. O'Shaughnessy
Blanchette Hooker Rockefeller Fund
The Fan Fox and Leslie R. Samuels 

Foundation, Inc.
Ellen Schiff 
Elizabeth W. Smith
The Alice Tully Foundation
Elaine and Alan Weiler
The Helen F. Whitaker Fund

GUARANTORS ($25,000 to $49,999)
Ann Bowers, in honor of Alexi Kenney
Thomas Brener and Inbal Segev-Brener
Sally D. and Stephen M. Clement, III
Joseph M. Cohen
Linda S. Daines
Jenny and Johnsie Garrett
William and Inger G. Ginsberg
Gail and Walter Harris
Frank and Helen Hermann Foundation
Robert and Suzanne Hoglund

Vicki and Chris Kellogg
Andrea Klepetar-Fallek
Bruce and Suzie Kovner
MetLife Foundation
Richard Prins and Connie Steensma
New York City Department of Cultural Affairs
Dr. Annette U. Rickel
Dr. Beth Sackler and Mr. Jeffrey Cohen
David Simon
Mr. and Mrs. Erwin Staller

William R. Stensrud and  
Suzanne E. Vaucher

Joost and Maureen Thesseling
Tiger Baron Foundation
Susan and Kenneth Wallach
Mr. and Mrs. Jarvis Wilcox
Kathe and Edwin Williamson
Shannon Wu and Joseph Kahn

BENEFACTORS ($10,000 to $24,999)
Anonymous (3)
Ronald Abramson
Jonathan Brezin and Linda Keen
Colburn Foundation
Con Edison
The Gladys Krieble Delmas Foundation
Robert and Karen Desjardins
Howard Dillon and Nell Dillon-Ermers
Carole Donlin
The Lehoczky Escobar Family 
David Finckel and Wu Han
John and Marianne Fouhey

Sidney E. Frank Foundation
Mr. and Mrs. Peter Frelinghuysen
Ann and Gordon Getty Foundation
Francis Goelet Charitable Lead Trusts
The Hamilton Generation Fund
Irving Harris Foundation
Michael Jacobson and Trine Sorensen
Priscilla F. Kauff
Jeehyun Kim
Judy and Alan Kosloff
Helen Brown Levine
Sassona Norton and Ron Filler

Mr. Seth Novatt and Ms. Priscilla Natkins
Marnie S. Pillsbury
Tatiana Pouschine
Gilbert Scharf
Judith and Herbert Schlosser
Mrs. Robert Schuur
Joe and Becky Stockwell
Carlos Tome and Theresa Kim
Virginia B. Toulmin Foundation
Mrs. Andrea W. Walton

PLATINUM PATRONS ($5,000 to $9,999)
Anonymous (1)
William and Julie Ballard 
Murat Beyazit
The Jack Benny Family Foundation
Mr. and Mrs. John D. Coffin
Nathalie and Marshall Cox
Valerie and Charles Diker
Mrs. Barbara M. Erskine
Mr. and Mrs. Irvine D. Flinn
The Frelinghuysen Foundation
Naava and Sanford Grossman
Marlene Hess and James D. Zirin, in loving 

memory of Donaldson C. Pillsbury

The Hite Foundation
Alfred and Sally Jones
Mr. and Mrs. Hans Kilian
C.L.C. Kramer Foundation
Jonathan E. Lehman
Leon Levy Foundation
Dr. and Mrs. Michael N. Margolies
Jane and Mary Martinez
Mr. and Mrs. H. Roemer McPhee,  

in memory of Catherine G. Curran
The Robert and Joyce Menschel  

Family Foundation 
Achim and Colette Moeller 

Anju Narula 
Linda and Stuart Nelson
Mr. and Mrs. Howard Phipps, Jr.
Eva Popper
Thomas A. and Georgina T. Russo  

Family Fund
Lynn Straus
Martin and Ruby Vogelfanger
Paul and Judy Weislogel
Neil Westreich

Artistic Directors Circle

Patrons
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PRESTO ($1,000 to $1,499)

ALLEGRO ($600 to $999)

Anonymous (7)
Richard L. Bayles
Maurice S. and Linda G. Binkow 

Philanthropic Fund
Ann S. Cole
Colleen F. Conway
Allyson and Michael Ely
Mr. Stephen M. Foster
Dorothy and Herbert Fox
Kris and Kathy Heinzelman
Alice Henkin
Mr. and Mrs. James R. Houghton

Thomas Frederick Jambois
Patricia Lynn Lambrecht 
Leeds Family Foundation
The David Minkin Foundation
Linda Musser 
Dot and Rick Nelson
Mimi Poser
Ms. Kathee Rebernak
Mr. David Ritter
Ms. Linda C. Rose
Mr. David Rosner

Charles S. Schreger
Diana and John Sidtis
Dr. Robert Silver
Esther Simon Charitable Trust
Barbaralee Diamonstein-Spielvogel and 

Hon. Carl Spielvogel
Andrea and Lubert Stryer
Ms. Jane V. Talcott
Jill and Roger Witten
Frank Wolf

Sophia Ackerly and Janis Buchanan
Mrs. Albert Pomeroy Bedell
Brian Carey and Valerie Tomaselli
Mrs. Margherita S. Frankel
Dorothy F. Glass
Abner S. Greene
Sharon Gurwitz
Evan and Florence Janovic
Pete Klosterman
Peter Kroll
Barbara and Raymond LeFebvre

Mr. Stanley E. Loeb
Jane and John Loose
Thomas Mahoney and Emily Chien,  

in honor of Paul and Linda Gridley
Linda and Thomas Marshella,  

in memory of Donald F. Humphrey
Merrill Family Fund
Dr. and Mrs. Richard R. Nelson
Lisa and Jonathan Sack
Monique and Robert Schweich
Anthony R. Sokolowski

Mr. and Mrs. Myron Stein,  
in honor of Joe Cohen

Dr. Charles and Mrs. Judith  
Lambert Steinberg

Mr. David P. Stuhr
Sherman Taishoff
Susan Porter Tall
Mr. and Mrs. George Wade

(as of October 8, 2018)

Friends

YOUNG PATRONS* ($500+)
Jordan C. Agee
Raoul Boisset 
Samuel Coffin and Tobie Cornejo
Jamie Forseth
Susanna Goldfinger
Robert J. Haley
Yoshiaki David Ko

Liana and Joseph Lim 
Shoshana Litt
Lucy Lu and Mark Franks
Zach and Katy Maggio
Mr. Edwin Meulensteen
Katie Nojima
Jason Nong

Eren Erdemgil Sahin and Erdem Sahin
Shu-Ping Shen
Jonathan U.R. Smith 
Erin Solano
Mr. Nick Williams and Ms. Maria Doerfler
Rebecca Wui and Raymond Ko

SILVER PATRONS ($1,500 to $2,499)
Anonymous (3)
Alan Agle
Harry E. Allan
Lawrence H. Appel
Dr. Anna Balas
Betsy Shack Barbanell
Lillian Barbash
Mr. and Mrs. William G. Bardel
Caryl Hudson Baron
Mr. and Mrs. T. G. Berk
Don and Karen Berry 
Adele Bildersee
Judith Boies and Robert Christman
Ann and Paul Brandow
Cahill Cossu Noh and Robinson
Charles and Barbara Burger
Allan and Carol Carlton
Dale C. Christensen, Jr.
Judith G. Churchill
Betty Cohen
Marilyn and Robert Cohen
Mr. Mark Cohen, in memory of May Lazer
Betsy Cohn, in honor of Suzanne Davidson
Jon Dickinson and Marlene Burns
Joan Dyer
Thomas E. Engel, Esq.
Mr. Arthur Ferguson
Howard and Margaret Fluhr
Mr. Andrew C. Freedman and  

Ms. Arlie Sulka
Mr. and Mrs. Burton M. Freeman
Joan and Jeremy Frost

Rosalind and Eugene J. Glaser
Judith Heimer
Dr. and Mrs. Wylie C. Hembree
Charles and Nancy Hoppin
Dr. Beverly Hyman and  

Dr. Lawrence Birnbach
Bill and Jo Kurth Jagoda, in honor of  

David Finckel and Wu Han
Dr. Felisa B. Kaplan
Stephen and Belinda Kaye 
Thomas C. King
Patricia Kopec Selman and Jay E. Selman
Dr. and Mrs. Eugene S. Krauss
Edith Kubicek
Richard and Evalyn Lambert
Craig Leiby and Thomas Valentino
Dr. Donald M. Levine
Fran Levine
James Liell 
Walter F. and Phyllis Loeb Family Fund  

of the Jewish Communal Fund
Carlene and Anders Maxwell
Eileen E. McGann 
Sheila Avrin McLean and David McLean
Ilse Melamid
Merrick Family Fund
Bernice H. Mitchell
Alan and Alice Model
Barbara A. Pelson
Charles B. Ragland
Mr. Roy Raved and Dr. Roberta Leff
Mark and Pat Rochkind

Dr. Hilary Ronner and Mr. Ronald Feiman
Joseph and Paulette Rose
Diana and Michael Rothenberg
Marie von Saher
Drs. Eslee Samberg and Eric Marcus
David and Sheila Rothman
Sari and Bob Schneider
Delia and Mark Schulte
Mr. David Seabrook and  

Dr. Sherry Barron-Seabrook
Jill S. Slater
Judith and Morton Sloan
Annaliese Soros
Dr. Margaret Ewing Stern
Deborah F. Stiles
Alan and Jaqueline Stuart
Erik and Cornelia Thomsen
Judith and Michael Thoyer 
Leo J. Tick
Herb and Liz Tulchin
Salvatore and Diane Vacca
Mr. and Mrs. Joseph Valenza
Pierre and Ellen de Vegh
Dr. Judith J. Warren and  

Dr. Harold K. Goldstein
Alex and Audrey Weintrob
Robert Wertheimer and Lynn Schackman
Tricia and Philip Winterer
Gro V. and Jeffrey S. Wood 
Cecil and Gilda Wray

*For more information, call (212) 875-5216 or visit chambermusicsociety.org/yp

Jennifer Manocherian
Ned and Francoise Marcus
Mr. and Mrs. Leigh Miller
Martin and Lucille Murray 
Susan B. Plum 
Mr. and Mrs. Joseph Rosen
The Alfred and Jane Ross Foundation
Mary Ellen and James Rudolph

David and Lucinda Schultz
Peter and Sharon Schuur
Michael W. Schwartz
Fred and Robin Seegal
Carol and Richard Seltzer
The Susan Stein Shiva Foundation
Dr. Michael C. Singer
Diane Smook and Robert Peduzzi

Gary So, in honor of Sooyun Kim
Sally Wardwell
Patricia and Lawrence Weinbach
Larry Wexler and Walter Brown
Janet Yaseen and the  

Honorable Bruce M. Kaplan
Sandra and Franklin Zieve
Noreen and Ned Zimmerman
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The Chamber Music Society wishes to express its deepest gratitude for  
The Daniel and Joanna S. Rose Studio, which was made possible by  

a generous gift from the donors for whom the studio is named. 

CMS is grateful to JoAnn and Steve Month for their generous contribution of  
a Steinway & Sons model "D" concert grand piano.

The Chamber Music Society's performances on American Public Media's  
Performance Today program are sponsored by MetLife Foundation.

CMS extends special thanks to Arnold & Porter for its great  
generosity and expertise in acting as pro bono Counsel.

CMS gratefully recognizes Shirley Young for her generous service as International Advisor.

CMS wishes to thank Covington & Burling for acting as pro bono Media Counsel.

CMS is grateful to Holland & Knight LLP for its generosity in acting as pro bono international counsel.

This season is supported by public funds from the National Endowment for the Arts; the New York 
State Council on the Arts with the support of Governor Andrew M. Cuomo and the New York State 

Legislature; and the New York City Department of Cultural Affairs, in partnership with the City Council.

From the Chamber Music Society's first season in 1969–70, support for this special institution has 
come from those who share a love of chamber music and a vision for the Society's future.

While celebrating our 49th Anniversary Season this year we pay tribute to the distinguished artists 
who have graced our stages in thousands of performances. Some of you were here in our beloved 
Alice Tully Hall when the Chamber Music Society's first notes were played. Many more of you are 
loyal subscribers and donors who, like our very first audience, are deeply passionate about this 
intimate art form and are dedicated to our continued success.

Those first steps 49 years ago were bold and ambitious. Please join your fellow chamber music 
enthusiasts in supporting CMS by calling the Membership Office at (212) 875-5782, or by donating 
online at www.ChamberMusicSociety.org/support. Thank you for helping us to continue to pursue 
our important mission, and for enabling the Chamber Music Society to continue to present the 
finest performances that this art form has to offer.

The Chamber Music Society gratefully recognizes those individuals, foundations, and corporations 
whose estate gifts and exceptional support of the Endowment Fund ensure a firm financial base 
for the Chamber Music Society's continued artistic excellence. For information about gifts to the 
Endowment Fund, please contact Executive Director Suzanne Davidson at (212) 875-5779.

MAKE A DIFFERENCE

THE CHAMBER MUSIC SOCIETY ENDOWMENT

Lila Acheson Wallace Flute Chair
Mrs. John D. Rockefeller III  

Oboe Chair
Estate of Anitra Christoffel-Pell 
Charles E. Culpeper Clarinet Chair
Fan Fox & Leslie R. Samuels 

Violin Chair
Mrs. William Rodman Fay  

Viola Chair
Alice Tully and Edward R.  

Wardwell Piano Chair
Estate of Robert C. Ackart
Estate of Marilyn Apelson
Mrs. Salvador J. Assael
Estate of Katharine Bidwell
The Bydale Foundation
Estate of Norma Chazen
John & Margaret Cook Fund
Estate of Content Peckham Cowan
Charles E. Culpeper Foundation
Estate of Catherine G. Curran

Mrs. William Rodman Fay
Marion Goldin Charitable Gift Fund
The Hamilton Foundation
Estate of Mrs. Adriel Harris
Estate of Evelyn Harris
The Hearst Fund
Heineman Foundation
Mr. and Mrs. Peter S. Heller
Helen Huntington Hull Fund
Estate of Katherine M. Hurd
Alice Ilchman Fund 

Anonymous 
Warren Ilchman

Estate of Peter L. Kennard 
Estate of Jane W. Kitselman
Estate of Charles Hamilton 

Newman
Mr. and Mrs. Howard Phipps, Jr.
Donaldson C. Pillsbury Fund
Eva Popper, in memory of  

Gideon Strauss

Mrs. John D. Rockefeller 3rd
Daniel and Joanna S. Rose
Estate of Anita Salisbury
Fan Fox & Leslie R. Samuels 

Foundation
The Herbert J. Seligmann  

Charitable Trust
Arlene Stern Trust
Estate of Arlette B. Stern
Estate of Ruth C. Stern
Elise L. Stoeger Prize for  

Contemporary Music,  
bequest of Milan Stoeger

Estate of Frank E. Taplin, Jr.
Mrs. Frederick L. Townley
Miss Alice Tully
Lila Acheson Wallace
Lelia and Edward Wardwell
The Helen F. Whitaker Fund
Estate of Richard S. Zeisler
Henry S. Ziegler


