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ABOUT TONIGHT’S PROGRAM
Dear Listener, 

Welcome to a concert which is packed with historical interest, musical 
and familial connections, savory culture, and of course, stunning chamber 
music. These brief letters afford us the opportunity to share with you the 
tip of a program’s iceberg, if you will, and in our now-annual tradition, 
we suggest that you delve into the beautifully crafted program notes by 
Dr. Richard Rodda, a scholar who leaves no stone of importance unturned. 

Bohemia, once a kingdom of Central Europe comprising multiple 
Czech lands, lives on more as an adjective than a noun: Bohemian, as we 
all know, refers to a simple, creative, romantic lifestyle that is somewhat of 
a secret envy in many of us. The essence of Bohemia can be experienced 
today by simply standing in Prague’s thousand-year-old Town Square, 
taking in the extraordinary sights and bustling variety of activities. It can 
be found as well in the minuscule village of Nelahozeves, where Antonín 
Dvořák was born to the son of a simple butcher just a stone’s throw from 
the Moldau River. But we would venture to say that the Bohemian spirit 
lives most vividly—today and forever—in its music. 

Today we gather a trio of composers which is an artistic family 
extended over three generations. Bedřich Smetana, considered the 
father of Czech classical music, conducted the young freelance violist 
Antonín Dvořák in Prague’s Provisional Theater Orchestra beginning in 
1866. Josef Suk, a young violinist and composer, studied composition 
with Dvořák and wound up marrying his daughter. And the connections 
continue: On November 4, 1983, Dvořák’s magnificent String Quintet 
was performed on this stage by the then-resident Emerson Quartet with 
guest violist Josef Suk, Jr., grandson of the composer. This descendent 
of the great line of Czech musicians performed many times for CMS 
throughout the 1980s and early 90s, and brought truly authentic 
Bohemian musical culture within our walls. 

Enjoy the performance, 
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It is a great honor to take part in my first CMS concert and to collaborate with 
such a celebrated cast of wonderful colleagues. Moreover, what a delight 
to immerse ourselves in such profoundly beautiful music, featuring works 
by three generations of Czech composers. Had it not been for the LP in my 
parents' record collection of the great Catalan cellist, Pablo Casals, performing 
the Dvořák Cello Concerto with George Szell and the Czech Philharmonic 
Orchestra, I sometimes wonder if I would ever have pursued the cello! It is hard 
to overestimate the emotional power of this music, and each composer we 
will explore tonight offers us tremendous dramatic range, a wealth of melodic 
invention, and of course the irresistible folk rhythms exploited with such 
alacrity by each composer. 

Josef Suk's youthful piano quartet, long neglected, is a work of great 
dramatic power and brooding emotional intensity. Though it is influenced by 
his mentor, Dvořák, it has a truly individual voice. The Dvořák quintet is a work 
I have played often, yet it never feels routine and at every performance I feel 
uplifted by its abundance of warm lyricism and touched by its sweetly poignant 
second movement Dumka. In a fitting climax, the Smetana trio is an intensely 
powerful work that is unforgettable after first hearing. My Czech colleagues in 
the Pražák Quartet were at pains to tell me that they consider Smetana to be 
absolutely the equal of Dvořák and when one reaches the valedictory climactic 
final page of this heroic work, I find myself in happy agreement.

—Clive Greensmith

NOTES ON THE PROGRAM

Josef Suk, one of the most prominent 
musical personalities of the early 20th 
century, was born into a musical family 
and entered the Prague Conservatory 

at the age of 11 to study composition 
and violin. He began composing three 
years later, and in 1891 became the 
prize pupil of a new member of the 
conservatory faculty—Antonín Dvořák. 
Following his graduation in 1892, Suk 
founded the Czech Quartet, with which 
he was to perform over 4,000 concerts 
before retiring in 1933. He was deeply 
influenced in his early compositional 
style by the music of Dvořák, and 
his relationship with his teacher was 
cemented when he married that 

JOSEF SUK
 �Born January 4, 1874, in Křečovice, Bohemia.
 �Died May 29, 1935, in Benešov, near Prague.

Composed in 1891.
 �Premiered on May 13, 1891 in Prague.
 �First CMS performance on October 24, 2013.
 �Duration: 22 minutes

Quartet in A minor for Piano, Violin, Viola, and 
Cello, Op. 1
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composer’s daughter, Otilie, in 1898. 
Suk suffered the double tragedy of the 
deaths of Dvořák in 1904 and of his own 
young wife only 14 months later. His 
personal loss was reflected in his later 
music, which became more modernistic 
and complex in its texture, harmony, 
rhythmic construction, and form, and 
more sophisticated in its instrumental 
technique. The works of his later years—
most notably the symphony dedicated 
to the memories of Antonín and Otilie 
Dvořák titled Asrael (Angel of Death) 
and the symphonic poem The Ripening—
show a concentrated emotional power 
through which Suk sought “to embrace 
the sterner problems of humanity,” 
according to Otakar Šourek. Much 
of the closing decade of his life was 
devoted to teaching composition at the 
Prague Conservatory. His grandson, also 
named Josef (1929–2011), was one of the 
leading violinists of his generation.

In January 1891, Suk was admitted 
to one of the dozen prized places in 
Dvořák’s first composition class at the 
Prague Conservatory. He quickly shot 
to the head of the class, and when the 
students went on Easter break Dvořák 
assigned them to write a set of variations 
on a theme he proposed but, realizing 
a greater potential in Suk, told him that 
he wanted something more substantial 
from him for piano quartet. Suk spent 
his time at home in Křečovice, in the 
country 40 miles south of the capital, 

completing the first movement of his 
Quartet in A minor, but he could only 
finish the first two sections of the Adagio 
before heading back to school. When 
Suk played on the piano what he had 
written of the quartet, Dvořák walked 
over to him, kissed him on the forehead, 
and said Chlapík—Good Lad! Thus 
inspired, he finished the work quickly 
and premiered it at the conservatory 
as his graduation thesis on May 13. The 
Piano Quartet won a publication award 
from the Czech Academy the following 
year, and it was issued as his Op. 1 with a 
dedication to Dvořák.

The A minor Piano Quartet is 
evidence that the 17-year-old Suk 
understood, respected, and could utilize 
the traditional formal models, qualities 
that must have pleased his teacher 
immensely. The opening sonata-form 
movement takes as its main theme a 
surging, dramatic melody presented by 
unison strings; a brighter transformation 
of the opening theme in the cello 
provides the subsidiary subject. The 
music again turns dramatic in the 
development section and builds to an 
expressive climax before quieting for 
the recapitulation of the main theme by 
the piano. The reprise of the aspiring 
second theme culminates in a heroic 
coda. The Adagio, the music that excited 
Dvořák’s admiration, follows a three-part 
form (A–B–A) whose outer sections are 
based on a tender, arching melody sung 
by cello and then violin; the movement’s 
central episode is more animated and 
impassioned. The main theme of the 
finale, another sonata structure, is 
characterized by a march-like vigor 
and a distinctive dotted rhythm before 
the music takes up the smooth, wide-
ranging second subject. The extensive 
development section treats the themes 
in reverse order. The recapitulation of 
the exposition’s events leads to the 
quartet’s triumphant conclusion.  u

When Suk played on 
the piano what he had 
written of the quartet, 
Dvořák walked over 
to him, kissed him on 
the forehead, and said 
Chlapík—Good Lad!
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Antonín Dvořák’s father, a grocery store 
keeper and part-time violinist in the 
Czech towns of Nelahozeves and, later, 
Zlonice, recognized his son’s musical 
talents early, and saw to it that the boy 
had such training as the provinces 
could provide before sending him to the 
Organ School in Prague for professional 
studies in 1857. Antonín played viola in 
an amateur orchestra during his student 
days, and he was accepted by Smetana 
as a member of the orchestra of the 
Provisional Theater, the forerunner of the 
National Theater, when it opened in 1862. 
Dvořák had begun composing in earnest 
by that time—some piano pieces, a few 
songs, a quintet and a quartet for strings, 
a cello concerto (never orchestrated and 
not performed until 1929), and a quantity 
of other scores that he destroyed—and 
his nascent creativity blossomed most 
ambitiously in a pair of symphonies 
written in 1865 and in two operas, Alfred 
of 1870 and King and Charcoal Burner the 
following year.

A few of Dvořák’s smaller pieces 
were publicly performed in 1871, but 
the earliest important hearing of his 

music was at a philharmonic concert 
in Prague on April 14, 1872 at which 
Smetana conducted the Overture to 
King and Charcoal Burner. Dvořák was 
sufficiently encouraged by the work’s 
reception to undertake a setting that 
summer for chorus and orchestra, titled 
Hymnus, of the patriotic Czech poem 
The Heirs of the White Mountain by 
Vítĕzslav Hálek (which proved to be the 
composer’s first popular success at its 
premiere on March 9, 1873), as well as 
a quintet for piano and strings, which 
he wrote in a few weeks in August and 
September, an early demonstration of 
the creative celerity that characterized 
his working method throughout his life. 
Dvořák enlisted five local musicians for 
the premiere of the Piano Quintet in 
A major on November 22, 1872, at the 
Konvikt Hall (named for the building in 
which it was housed, once the dining 
hall of an ancient monastery—from the 
Latin “convivium” or “dining together”), a 
center of Prague’s 19th-century musical 
culture that had hosted Beethoven, Liszt, 
and Wagner. The venture was sponsored 
by Dvořák’s friend and colleague Jan 
Ludevit Procházka, a composer, teacher, 
pianist, and student of Smetana. Dvořák, 
then 31, was still largely unknown to 
Prague’s music lovers and eager to 
establish his reputation as a composer, 
but he judged the quintet to be a failure 
and destroyed the manuscript.

By 1887, when he was nearing the age 
of 50, Dvořák had risen from his humble 
and nearly impoverished beginnings 
to become one of the most respected 
musicians in his native Bohemia and 
throughout Europe and America. His 
publisher, Fritz Simrock of Berlin, who had 
made a fortune from the Slavonic Dances 

ANTONÍN DVOŘÁK
 �Born September 8, 1841, in  

Nelahozeves, Bohemia.
 �Died May 1, 1904, in Prague.

Composed in 1872; revised in 1887.
 �Premiered on November 22, 1872, at  

Konvikt Hall in Prague by violinists  
Vojtĕch Hřimaly and Albert Lederer,  
violist Josef Krehan, cellist Alois Neruda,  
and pianist Karel Slavkovský; revised  
version premiered on March 29, 1922, by 
students of the Prague Conservatory.

 �Tonight is the first CMS performance of  
this piece.

 �Duration: 25 minutes

Quintet in A major for Piano, Two Violins, Viola,  
and Cello, Op. 5
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and other of Dvořák’s instrumental works, 
saw the possibility of financial gain on 
the chamber music front at that time, and 
encouraged him to compose a piece 
for piano and strings. Dvořák thought 
he might be able to rework the Piano 
Quintet he had written 15 years before 
to satisfy Simrock’s request and recalled 
that Procházka had made a copy of the 
original score. “These days, I like to take 
a look at some of my old sins every now 
and again,” he explained to Procházka, 
“and it’s been such a long time since I 
last saw this one.” Procházka loaned him 
the score. Dvořák thoroughly revised 
the piece but was still not satisfied with 
it, so he wrote an entirely new one for 
Simrock—the Piano Quintet in A major, 
Op. 81, one of the masterworks of the 
chamber literature. The revised version 
of early Op. 5 Piano Quintet was never 
performed during Dvořák’s lifetime, and 
the manuscript only came to light again 
after World War I (the original version is 
lost). It was first played by students at  
the Prague Conservatory on March 29, 
1922, but the score remained unpublished 
until 1959.

The sonata-form opening movement 
of the Op. 5 Piano Quintet uses as its 
main theme a short-phrased idea based 
on a four-note scalar descent followed 
by a leap upward; the subsidiary subject, 
introduced by the first violin, is a melody 
of almost Schubertian grace. Both 
themes are treated rather dramatically 
after their presentations, and examined 
at some length in the development 
section. The abbreviated recapitulation 
omits the return of the graceful 
second theme. The lyrical impulse that 
characterized Dvořák’s works throughout 
his life is strongly evident in the Andante. 
It takes a melody of almost hymnal 
demeanor for the outer portions of its 
three-part form (A–B–A) and a broad, 
arching strain initiated by the cello for 
its more agitated central section. Dvořák 
authority Otokar Šourek wrote that the 
finale, a hybrid of sonata and rondo 
procedures, “is the [quintet’s] most 
original movement, contrasting with the 
previous movements in its expression of 
gay exuberance, and truly puckish in its 
melodic and rhythmic inventiveness and 
its harmonic coloring.”  u

Smetana’s father, a master brewer in the 
Czech town of Litomyšl, a hundred miles 
north of Vienna, sought to move his son 
up the social and economic ladder with 

a proper education, first at two local 
schools and, from 1839, at the Classical 
Grammar School in Prague. Bedřich, 
however, was absorbed not with the 
academic curriculum in Prague but with 
the study of music as a pianist, violinist, 
and would-be composer, and he quit the 
school to devote himself to his calling. 
Papa Smetana was incensed by his son’s 
decision, and he threatened to make a 
farmer out of him, but Bedřich’s Uncle 
Josef, a teacher at the Premonstratensian 
School in Pilzen, took him under his 

BEDŘICH SMETANA
 �Born March 2, 1824, in Leitomischl, Bohemia.
 �Died May 12, 1884, in Prague.

Composed in 1855, revised in 1857.
 �Premiered in December 1855 in Prague.
 �First CMS performance on February 15, 1974.
 �Duration: 28 minutes

Trio in G minor for Piano, Violin, and Cello, Op. 15
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tutelage. In Pilzen, Smetana won local 
fame as a talented composer (of polkas 
and other piano pieces in the popular 
vein), a gifted pianist, and an organizer 
of concerts. He fell in love there with 
Kateřina Kolářová, then 16, a childhood 
acquaintance and also a fine pianist, 
and followed her to Prague when she 
moved there with her family in 1843. 
The following year Smetana found 
employment as music tutor to the Prague 
household of Count Leopold Thun, a post 
he held until 1847, when he left to try his 
luck as a concert pianist. He planned 
a tour of Bohemia, but the opening 
concert, in Pilzen, proved such a financial 

disaster that he abandoned both the 
project and the idea of becoming a 
concertizing virtuoso.

In 1848, Smetana opened a school 
in Prague that met the demand for 
instruction in the graceful art of piano 
playing then expected of every cultivated 
young lady, and found sufficient success 
to marry Kateřina on August 27, 1849. 
His family expanded rapidly with the 
births of three daughters: Bedřiška (born 
January 1851, named after her father); 
Gabriela (February 1852); and Zofie (May 
1853). The composer found much joy 
in his young brood, and he was deeply 
wounded by the death of Gabriela in 1854 

SMETANA AT HIS MOST PERSONAL
TRANSCRIBED EXCERPT FROM BRUCE ADOLPHE’S 
INSIDE CHAMBER MUSIC LECTURE ON OCTOBER 10, 2012

"What’s interesting 
about [Smetana’s Piano 
Trio, Op. 15] is that this 
is a chamber piece 
by a composer who 
is primarily known for 
opera and big orchestral 
works. He only wrote 
a few chamber pieces, 
but they are the pieces 
in which he is writing 
about real life and his 
own personal problems, 
issues, and drama. So 
here you have a perfect 
example of what chamber 
music really is about. 
Because if he’s writing 
about his fatherland, 
like in the most famous 
piece, Má Vlast—that’s 
for orchestra, but when 

he’s writing about his 
deafness—that’s a string 
quartet, and when he’s 
writing about the loves of 
his life and the traumas 
and the problems—that’s 
also a string quartet, and 
here, this piece, is about 
the death of his first child. 
This is a very disturbing 
piece of music.

"Here Smetana 
had to take the basic, 
fundamental concept of 
sonata form, and make it 
fit a tragic vision. What he 
does, and it’s very easy to 
hear the whole piece this 
way, especially the first 
movement—death and 
agony and grief come 
right at the beginning in 

G minor and then when it 
moves into a major key, 
you hear the second idea, 
which is memories of his 
daughter. Then what has 
to happen is he has to 
somehow put together 
this music of memory 
with this music of the 
present reality—and that’s 
the accomplishment of 
the piece."

Bruce Adolphe

Bruce Adolphe gives eight Inside Chamber Music lectures each season. They are live streamed and 
over 40 past lectures are available in the Watch and Listen section of the CMS website.
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and by the unmistakable signs of the 
tuberculosis that increasingly affected 
his wife. The cruelest blow, however, 
came in September of the following 
year, when Bedřiška, his first-born and 
his favorite child, died of scarlet fever 
at the age of four-and-a-half. Bedřiška 
had shown an early aptitude for music, 
carrying melodies in a clear and true 
voice, inventing dances that matched the 
patterns of the piano pieces her father 
played, picking out on the keyboard 
tunes she had heard, and her death 
nearly prostrated Smetana. Not even 
the birth of another daughter, Kateřina, 
in October, did much to staunch his 
grief. Tragedy continued to fill Smetana’s 
life—little Kateřina did not live to see her 
first birthday, and in April 1859, his wife 
finally succumbed to her illness. Only 
Zofie survived her parents. It was to 
commemorate the death of Bedřiška, and 
to help assuage his grief, that Smetana 
composed his G minor Piano Trio. He 
expressed the depth of his emotion in 
the epitaph on Bedřiška’s grave: “Here 
lies our child, gifted by God in spirit 
and heart; in her were embodied all her 
grieving father’s most beautiful hopes, 
and her mother’s greatest happiness. 
Her departure to the world of angels has 
taken away everything from us, for ever.”

The trio’s opening movement 
is dominated in its mood by the 
dramatic and tragic main theme, 
first given in the stark tones of the 
unaccompanied violin. The cello 
enters with a countermelody and the 
piano with a harmonic foundation; 
a vehement discussion of the main 
subject by all the participants ensues. 
The mood brightens quickly for the 
presentation of the contrasting second 
subject, a warmly lyrical melody 
initiated by the cello. A dynamic third 
theme, faster in tempo, climaxes the 
exposition and leads directly to the 
development section, a stormy passage 
of heightened expression based largely 
on the main theme. A piano cadenza of 
musical fragments, perhaps a mirror of 
the composer’s broken heart, serves as 
the bridge to the recapitulation and the 
return of the earlier themes. The center 
of the trio is occupied by haunted 
scherzo-ish music in the style of a polka. 
Two interludes of brighter demeanor 
and slower tempo—one consistently 
songful, the other by turns hopefully 
majestic and worrisomely sad—provide 
contrast. The Finale, in free rondo 
form, takes as its main theme a piano 
subject whose agitation is heightened 
by the conflict between duple and triple 
rhythmic figurations. A melancholy but 
broadly lyrical melody from the strings 
adds pathos and formal balance. After 
a return of the opening subject, the 
melancholy string theme is heard with 
piquantly chromatic counterpoint from 
the piano. The final chapter of the work 
begins with a somber funeral march, 
but the mood changes from tragedy 
to acceptance and even victory with 
the major-key transformation of the 
movement’s principal themes.  u

It was to commemorate 
the death of his 
daughter Bedřiška, 
and to help assuage 
his grief, that Smetana 
composed his G minor 
Piano Trio.
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MICHAEL BROWN
 Pianist-composer Michael Brown, winner of a 2015 Avery Fisher 
Career Grant, has been described by the New York Times as “one 
of the leading figures in the current renaissance of performer-
composers.” In 2017–18, he tours a program commemorating 
Leonard Bernstein’s centennial as well as a duo recital with cellist 
Nicholas Canellakis, including a performance at The Chamber 
Music Society of Lincoln Center. Selected by Sir András Schiff 
for his Building Bridges in 2016–17, he made debut solo recitals 

across Europe and at New York’s 92nd Street Y. Recent concerto debuts include 
performances with the Seattle, North Carolina, Erie, New Haven, Albany, Maryland, and 
New York Youth symphony orchestras. He will be featured as soloist with the Seattle 
Symphony and Ludovic Morlot in an upcoming release of Messiaen’s music and as 
soloist with the Brandenburg State Symphony in a world premiere recording of Samuel 
Adler’s First Piano Concerto. As a composer, he is in residence with the New Haven 
Symphony for the 2017–19 seasons and other commissions include works for the 
Maryland Symphony, the Look & Listen Festival, and a work for a consortium of gardens 
around the United States. A native New Yorker, Mr. Brown earned dual bachelor’s and 
master’s degrees in piano and composition from The Juilliard School, where he studied 
with pianists Jerome Lowenthal and Robert McDonald and composers Samuel Adler 
and Robert Beaser. He is the First Prize winner of the 2010 Concert Artists Guild Victor 
Elmaleh Competition, a Steinway Artist, and a member of CMS Two.

GLORIA CHIEN
 Taiwanese-born pianist Gloria Chien has one of the most 
diverse musical lives as a noted performer, concert presenter, 
and educator. She was selected by the Boston Globe as one 
of its Superior Pianists of the year, "… who appears to excel in 
everything." She made her orchestral debut at the age of 16 
with the Boston Symphony Orchestra with Thomas Dausgaard, 
and performed again with the BSO with Keith Lockhart. In recent 
seasons she has performed as a recitalist and chamber musician 

at Alice Tully Hall, the Library of Congress, the Phillips Collection, the Kissingen 
Sommer festival, the Dresden Chamber Music Festival, and the National Concert Hall 
in Taiwan. A former member of CMS Two, she performs frequently with The Chamber 
Music Society of Lincoln Center. In 2009 she launched String Theory, a chamber 
music series at the Hunter Museum of American Art in downtown Chattanooga, that 
has become one of Tennessee’s premier classical music presenters. The following 
year she was appointed Director of the Chamber Music Institute at the Music@
Menlo festival by Artistic Directors David Finckel and Wu Han. In 2017, she joined her 
husband, violinist Soovin Kim, as Co-Artistic Director of the Lake Champlain Chamber 
Music Festival in Burlington, Vermont. Ms. Chien received her B.M., M.M., and D.M.A. 
degrees from the New England Conservatory of Music as a student of Russell 
Sherman and Wha-Kyung Byun. She holds the position of artist-in-residence at Lee 
University in Cleveland, Tennessee. She is a Steinway Artist.

ABOUT THE ARTISTS
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CLIVE GREENSMITH
 Clive Greensmith has a distinguished career as soloist, 
chamber musician, and teacher. From 1999 until 2013 he was a 
member of the world-renowned Tokyo String Quartet, giving 
over 100 performances each year in the most prestigious 
international venues, including New York’s Carnegie Hall, 
Sydney Opera House, London’s South Bank, Paris Châtelet, 
Berlin Philharmonie, Vienna Musikverein, and Suntory Hall 
in Tokyo. As a soloist, he has performed with the London 

Symphony Orchestra, Royal Philharmonic Orchestra, Seoul Philharmonic, and the 
RAI Orchestra of Rome. In North America he has performed at the Aspen Music 
Festival, Marlboro Music Festival, La Jolla Summerfest, Santa Fe Chamber Music 
Festival, the Ravinia Festival, the Salzburg Festival in Austria, Edinburgh Festival in 
Scotland, Pacific Music Festival in Japan, and the Hong Kong Arts Festival. During a 
career spanning over 25 years, he has built up a catalogue of landmark recordings, 
most notably the complete Beethoven string quartet cycle for Harmonia Mundi with 
the Tokyo String Quartet. Mr. Greensmith studied at the Royal Northern College of 
Music in England with American cellist Donald McCall. He continued his studies at 
the Cologne Musikhochschule in Germany with Boris Pergamenschikow. After his 
15-year residency with the Tokyo String Quartet at Yale University, he was appointed 
Co-Director of Chamber Music and Professor of Cello at the Colburn School in Los 
Angeles in 2014. Mr. Greensmith is a founding member of the Montrose Trio with 
pianist Jon Kimura Parker and violinist Martin Beaver.

YURA LEE
 Violinist/violist Yura Lee is a multi-faceted musician, as a 
soloist and as a chamber musician, and one of the very few that 
is equally virtuosic in both violin and viola. She has performed 
with major orchestras including those of New York, Chicago, 
Baltimore, Cleveland, San Francisco, and Los Angeles. She has 
given recitals in London’s Wigmore Hall, Vienna’s Musikverein, 
Salzburg’s Mozarteum, Brussels’ Palais des Beaux-Arts, and 
the Concertgebouw in Amsterdam. At age 12, she became the 

youngest artist ever to receive the Debut Artist of the Year prize at the Performance 
Today awards given by National Public Radio. She is the recipient of a 2007 Avery 
Fisher Career Grant, and the first prize winner of the 2013 ARD Competition. She has 
received numerous other international prizes, including top prizes in the Mozart, 
Indianapolis, Hannover, Kreisler, Bashmet, and Paganini competitions. Her CD Mozart 
in Paris with Reinhard Goebel and the Bayerische Kammerphilharmonie, received 
the prestigious Diapason d’Or Award. As a chamber musician, she regularly takes 
part in the festivals of Marlboro, Salzburg, Verbier, and Caramoor. Her main teachers 
included Dorothy DeLay, Hyo Kang, Miriam Fried, Paul Biss, Thomas Riebl, Ana 
Chumachenko, and Nobuko Imai. A former member of Chamber Music Society Two, 
Ms. Lee is on the violin and viola faculty at the Mason Gross School of the Arts at 
Rutgers University. She divides her time between New York City and Portland, Oregon.
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ALEXANDER SITKOVETSKY
 Violinist Alexander Sitkovetsky was praised by Gramophone 
magazine for “his confident, entirely natural musicianship.” He 
has performed with the Yomiuri Nippon Symphony Orchestra, 
London Philharmonic Orchestra, Royal Philharmonic Orchestra, 
Tonkünstler Orchestra, Munich Chamber Orchestra, Konzerthaus 
Orchester Berlin, Norwegian Chamber Orchestra, Royal Northern 
Sinfonia, New York Chamber Players, BBC Scottish Symphony 
Orchestra, Sinfonietta Riga, Brussels Philharmonic, and St. 

Petersburg Symphony Orchestra. Highlights this season include engagements with 
the Arctic Symphony Orchestra, National Polish Radio Symphony Orchestra, Russian 
State Philharmonic Orchestra, Amsterdam Sinfonietta, Aarhus Symphony Orchestra, 
and a return to Camerata Salzburg. His critically acclaimed CPO recording of Andrzej 
Panufnik's Violin Concerto with the Konzerthaus Orchester Berlin won the 2015 ICMA 
Special Achievement Award. He has been awarded first prize at the Trio di Trieste 
Duo Competition alongside pianist Wu Qian, with whom he subsequently embarked 
on a 20-concert tour of Italy as well as a recital at Carnegie’s Weill Hall. He is a former 
member of Chamber Music Society Two, and in 2016 received the Lincoln Center 
Emerging Artist Award. He is a founding member of the Sitkovetsky Piano Trio, with 
whom he has won various prizes including the Mecklenburg Vorpommern Kammermusik 
Prize. Mr. Sitkovetsky was born in Moscow into a family with a well-established musical 
tradition. He studied at the Menuhin School in the United Kingdom, and performed 
several works with Lord Menuhin, including the Bach Double Concerto, Bartók Duos at 
St James’ Palace, and the Mendelssohn concerto under Menuhin’s baton.

DANBI UM
 The Strad calls violinist Danbi Um “utterly dazzling,” with “a 
marvelous show of superb technique.” She has appeared as 
soloist with the Israel Symphony, Auckland Philharmonic, Herzliya 
Chamber Symphony, Vermont Symphony, and Dartmouth 
Symphony, and in such venues as the Kennedy Center, 
Philadelphia’s Kimmel Center, Boston’s Isabella Stewart Gardner 
Museum, the Kumho Arts Hall in Seoul, the Tel Aviv Museum of 
Art, and in Bennett-Gordon Hall at the Ravinia Festival. She is a 

winner of Astral Artists’ 2015 National Auditions, and a current member of Chamber 
Music Society Two. Festival appearances include the Marlboro, Ravinia, Music@Menlo, 
Yellow Barn, Moab, Caramoor, North Shore, and Moritzburg chamber music festivals. 
At Music@Menlo, she recently performed a recital on its Carte Blanche Concerts 
series. In April 2018, she will give her CMS recital debut in Lincoln Center’s Rose Studio 
with pianist Orion Weiss, and she also appears with Weiss in Philadelphia in recitals 
for “Morning Musicales,” and at the American Philosophical Society. Other upcoming 
events include recitals at the National Museum of Women in the Arts in Washington, 
D.C., and with the Palm Beach Chamber Music Society. Ms. Um graduated with a 
bachelor’s degree from the Curtis Institute of Music. She also holds an artist diploma 
from Indiana University, and her teachers have included Shmuel Ashkenasi, Joseph 
Silverstein, Jaime Laredo, and Hagai Shaham. She plays a 1683 “ex-Petschek” Nicolò 
Amati violin, on loan from a private collection.
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The Chamber Music Society of Lincoln Center (CMS) is known for the extraordinary 
quality of its performances, its inspired programming, and for setting the benchmark 
for chamber music worldwide: no other chamber music organization does more 
to promote, to educate, and to foster a love of and appreciation for the art form. 
Whether at its home in Alice Tully Hall at Lincoln Center, on leading stages throughout 
North America, or at prestigious venues in Europe and Asia, CMS brings together the 
very best international artists from an ever-expanding roster of more than 130 artists 
per season, to provide audiences with the kind of exhilarating concert experiences 
that have led to critics calling CMS "an exploding star in the musical firmament" (The 
Wall Street Journal). Many of these extraordinary performances are livestreamed, 
broadcast on radio and television, or made available on CD and DVD, reaching 
thousands of listeners around the globe each season.

Education remains at the heart of CMS' mission. Demonstrating the belief that 
the future of chamber music lies in engaging and expanding the audience, CMS 
has created multi-faceted education and audience development programs to bring 
chamber music to people from a wide range of backgrounds, ages, and levels of 
musical knowledge. CMS also believes in fostering and supporting the careers of 
young artists through the CMS Two program, which provides ongoing performance 
opportunities to a select number of highly gifted young instrumentalists and 
ensembles. As this venerable institution approaches its 50th anniversary season in 
2020, its commitment to artistic excellence and to serving the art of chamber music, 
in everything that it does, is stronger than ever.
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Phyllis Grann
Paul B. Gridley
Walter L. Harris
Philip K. Howard
Harry P. Kamen
Priscilla F. Kauff

Helen Brown Levine
John L. Lindsey
Tatiana Pouschine
Dr. Annette U. Rickel
Beth B. Sackler
Herbert S. Schlosser
David Simon
Joost F. Thesseling
Alan G. Weiler
Jarvis Wilcox
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DIRECTORS EMERITI
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William G. Selden
Andrea W. Walton
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John Fouhey
Charles H. Hamilton
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Vicki Kellogg
Jeehyun Kim
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Susan Schuur
Suzanne E. Vaucher
Shannon Wu
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Miss Alice Tully
William Schuman
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Founding Artistic Director

Directors and Founders

Artists of the 2017–18 Season
Tony Arnold, soprano
Susanna Phillips, soprano
Tamara Mumford, mezzo-soprano
Nicholas Phan, tenor
Nikolay Borchev, baritone
Nathan Gunn, baritone
Inon Barnatan, piano
Alessio Bax, piano
Michael Brown, piano*
Gloria Chien, piano
Lucille Chung, piano
Gilbert Kalish, piano
Sebastian Knauer, piano
Anne-Marie McDermott, piano
Juho Pohjonen, piano
Gilles Vonsattel, piano
Orion Weiss, piano
Wu Han, piano
Wu Qian, piano*
Michael Sponseller, harpsichord
Kenneth Weiss, harpsichord
Adam Barnett-Hart, violin
Benjamin Beilman, violin
Aaron Boyd, violin
Nicolas Dautricourt, violin
Augustin Hadelich, violin
Chad Hoopes, violin*
Bella Hristova, violin
Paul Huang, violin*
Ani Kavafian, violin
Ida Kavafian, violin
Erin Keefe, violin
Kristin Lee, violin
Sean Lee, violin
Yura Lee, violin/viola
Cho-Liang Lin, violin
Daniel Phillips, violin
Todd Phillips, violin
Alexander Sitkovetsky, violin
Arnaud Sussmann, violin
Danbi Um, violin*
Roberto Díaz, viola
Mark Holloway, viola
Pierre Lapointe, viola
Matthew Lipman, viola*
Paul Neubauer, viola
Richard O’Neill, viola
Dmitri Atapine, cello*
Efe Baltacıgil, cello
Nicholas Canellakis, cello
Colin Carr, cello
Timothy Eddy, cello

David Finckel, cello
Clive Greensmith, cello
Gary Hoffman, cello
Jakob Koranyi, cello
Mihai Marica, cello
David Requiro, cello
Keith Robinson, cello
Brook Speltz, cello
Paul Watkins, cello
Timothy Cobb, double bass
Joseph Conyers, double bass
Anthony Manzo, double bass
Edgar Meyer, double bass
Elizabeth Hainen, harp
Sooyun Kim, flute
Robert Langevin, flute
Tara Helen O’Connor, flute
Ransom Wilson, flute
Carol Wincenc, flute
Randall Ellis, oboe
James Austin Smith, oboe
Stephen Taylor, oboe
Romie de Guise-Langlois, clarinet
Alexander Fiterstein, clarinet
Tommaso Lonquich, clarinet*
Ricardo Morales, clarinet
David Shifrin, clarinet
Marc Goldberg, bassoon
Peter Kolkay, bassoon
Daniel Matsukawa, bassoon
Bram van Sambeek, bassoon
David Jolley, horn
Julie Landsman, horn
Jeffrey Lang, horn
Jennifer Montone, horn
Eric Reed, horn
Stewart Rose, horn
Radovan Vlatković, horn
Brandon Ridenour, trumpet
Ian David Rosenbaum, percussion
Ayano Kataoka, percussion

CALIDORE STRING QUARTET*
	 Jeffrey Myers, violin
	 Ryan Meehan, violin
	 Jeremy Berry, viola
	 Estelle Choi, cello

DAEDALUS QUARTET
	 Min-Young Kim, violin
	 Matilda Kaul, violin
	 Jessica Thompson, viola
	 Thomas Kraines, cello

DANISH QUARTET
	 Frederik Øland, violin
	 Rune Tonsgaard Sørensen, violin
	 Asbjørn Nørgaard, viola
	 Fredrik Schøyen Sjölin, cello

ESCHER STRING QUARTET
	 Adam Barnett-Hart, violin
	 Danbi Um, violin
	 Pierre Lapointe, viola
	 Brook Speltz, cello

JUILLIARD STRING QUARTET
	 Joseph Lin, violin
	 Ronald Copes, violin
	 Roger Tapping, viola
	 Astrid Schween, cello

MIRÓ QUARTET
	 Daniel Ching, violin
	 William Fedkenheuer, violin
	 John Largess, viola
	 Joshua Gindele, cello

ORION STRING QUARTET
	 Daniel Phillips, violin
	 Todd Phillips, violin
	 Steven Tenenbom, viola
	 Timothy Eddy, cello

SCHUMANN QUARTET*
	 Erik Schumann, violin
	 Ken Schumann, violin
	 Liisa Randalu, viola
	 Mark Schumann, cello

SHANGHAI QUARTET
	 Weigang Li, violin
	 Yi-Wen Jiang, violin
	 Honggang Li, viola
	 Nicholas Tzavaras, cello

KALICHSTEIN-LAREDO-ROBINSON TRIO
	 Joseph Kalichstein, piano
	 Jaime Laredo, violin
	 Sharon Robinson, cello

SITKOVETSKY TRIO
	 Wu Qian, piano
	 Alexander Sitkovetsky, violin
	 Isang Enders, cello

* designates a CMS Two Artist
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Contributors to the Annual Fund provide vital support for the Chamber Music Society's wide-ranging 
artistic and educational programs. We gratefully acknowledge the following individuals, foundations, 
corporations, and government agencies for their generous gifts. We also thank those donors who 
support the Chamber Music Society through the Lincoln Center Corporate Fund.

ANNUAL FUND
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Mr. and Mrs. Paul B. Gridley
Rita E. and Gustave M. Hauser

Elinor and Andrew Hoover
Jane and Peter Keegan
Susan Carmel Lehrman
Lincoln Center Corporate Fund
National Endowment for the Arts
Stavros Niarchos Foundation
The New York Community Trust
Mr. and Mrs. James P. O'Shaughnessy

Blanchette Hooker Rockefeller Fund
The Fan Fox and Leslie R. Samuels 

Foundation, Inc.
Elizabeth W. Smith
The Alice Tully Foundation
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Sally D. and Stephen M. Clement, III
Joseph M. Cohen
Joyce B. Cowin
Linda S. Daines
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Frank and Helen Hermann Foundation

Robert and Suzanne Hoglund
Harry P. Kamen
Andrea Klepetar-Fallek
Bruce and Suzie Kovner
Robert B. Menschel/ 
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MetLife Foundation
New York City Department of 
Cultural Affairs
New York State Council on the Arts

Dr. Annette U. Rickel
Dr. Beth Sackler and Mr. Jeffrey Cohen
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David Finckel and Wu Han
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Sidney E. Frank Foundation
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The Florence Gould Foundation
Dr. and Mrs. Victor Grann
Charles and Carol Hamilton
Irving Harris Foundation
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Vicki and Chris Kellogg
Jeehyun Kim
C.L.C. Kramer Foundation
Douglas M. Libby
Millbrook Vineyards & Winery
Mr. Seth Novatt and Ms. Priscilla Natkins

Marnie S. Pillsbury
Tatiana Pouschine
Dr. and Mrs. Richard T. Rosenkranz
Mrs. Robert Schuur
Fred and Robin Seegal
Seth Sprague Educational and  

Charitable Foundation
William R. Stensrud and  

Suzanne E. Vaucher
Joe and Becky Stockwell
Carlos Tome and Theresa Kim

PLATINUM PATRONS ($5,000 to $9,999)
Anonymous (3)
American Friends of Wigmore Hall
Mr. James A. Attwood and  

Ms. Leslie K. Williams
Murat Beyazit
Nathalie and Marshall Cox
Robert and Karen Desjardins
Valerie and Charles Diker
Carole Donlin
John and Jody Eastman
Mrs. Barbara M. Erskine
Mr. Lawrence N. Field and Ms. Rivka Seiden
Mr. and Mrs. Irvine D. Flinn

The Frelinghuysen Foundation
Adriaan Fuchs
Mr. and Mrs. Allan D. Goodridge
Marlene Hess and James D. Zirin, in loving 

memory of Donaldson C. Pillsbury
The Hite Foundation
Jonathan E. Lehman
Helen Brown Levine
Leon Levy Foundation
Jane and Mary Martinez
Mr. and Mrs. H. Roemer McPhee,  

in memory of Catherine G. Curran
Linda and Stuart Nelson

Mr. and Mrs. Howard Phipps, Jr.
Eva Popper
Thomas A. and Georgina T. Russo  

Family Fund
Lynn G. Straus
Martin and Ruby Vogelfanger
Susan and Kenneth Wallach
Paul and Judy Weislogel
Neil Westreich
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GOLD PATRONS ($2,500 to $4,999)
Anonymous
Nasrin Abdolali
Elaine and Hirschel Abelson
Dr. and Mrs. David H. Abramson
Ms. Hope Aldrich
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Axe-Houghton Foundation
Lawrence B. Benenson
American Chai Trust

Constantin R. Boden
Mr. and Mrs. John D. Coffin
The Aaron Copland Fund for Music
Robert J. Cubitto and Ellen R. Nadler
Virginia Davies and Willard Taylor
Suzanne Davidson
Joseph and Pamela Donner
Helen W. DuBois
Dr. and Mrs. Fabius N. Fox
Mrs. Beatrice Frank

Freudenberg Arts
Diana G. Friedman
Marion Goldin
Frederick L. Jacobson
Michael Jacobson and Trine Sorensen
Kenneth Johnson and Julia Tobey
Alfred and Sally Jones
Paul Katcher
Ed and Rosann Kaz
Mr. and Mrs. Hans Kilian
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Mr. and Mrs. Robert W. Kleinschmidt
Judy and Alan Kosloff
Chloë A. Kramer
Harriet and William Lembeck
Jennifer Manocherian
Dr. and Mrs. Michael N. Margolies
The David Minkin Foundation
Sassona Norton and Ron Filler
The Ostling Family

Richard Prins and Connie Steensma
Richard and Carole Rifkind
Mr. and Mrs. Joseph Rosen
The Alfred and Jane Ross Foundation
Mary Ellen and James Rudolph
David and Lucinda Schultz
Michael W. Schwartz
Carol and Richard Seltzer
The Susan Stein Shiva Foundation

Esther Simon Charitable Trust
Dr. Michael C. Singer
Erik and Cornelia Thomsen
Mrs. Andrea W. Walton
Sally Wardwell
Larry Wexler and Walter Brown
Noreen and Ned Zimmerman

YOUNG PATRONS* ($500+)
Jordan C. Agee
Raoul Boisset 
Jamie Forseth
Robert J. Haley
Dr. Daniela Jodorkovsky
Yoshiaki David Ko

Shoshana Litt
Lucy Lu and Mark Franks
Mr. Edwin Meulensteen
Katie Nojima
Jason Nong
Nikolay Pakhomov and Aneta Szpyrka

Eren Erdemgil Sahin and Erdem Sahin
Shu-Ping Shen
Erin Solano
Mr. Nick Williams and Ms. Maria Doerfler
Rebecca Wui and Raymond Ko

SILVER PATRONS ($1,500 to $2,499)
Anonymous (2)
Alan Agle
Harry E. Allan
Brett Bachman and Elisbeth Challener
Dr. Anna Balas
Betsy and Robert Barbanell
Mr. and Mrs. William G. Bardel
Richard L. Bayles
Mr. and Mrs. T. G. Berk
Adele Bildersee
Judith Boies and Robert Christman
Ann and Paul Brandow
Thomas Brener and Inbal Segev-Brener
Jeff and Susan Campbell
Allan and Carol Carlton
Dale C. Christensen, Jr.
Marilyn and Robert Cohen
Mr. Mark Cohen, in memory of May Lazer
Alan and Betsy Cohn Foundation
Joan Dyer
Mr. and Mrs. Thomas E. Engel
Mr. Arthur Ferguson
Howard and Margaret Fluhr
Mr. Andrew C. Freedman and  

Ms. Arlie Sulka
Mr. and Mrs. Burton M. Freeman
Mr. and Mrs. John F. Geer
Edda and James Gillen

Judith Heimer
Charles and Nancy Hoppin
Dr. Beverly Hyman and  

Dr. Lawrence Birnbach
Bill and Jo Kurth Jagoda
Dr. Felisa B. Kaplan
Keiko and Steven B. Kaplan,  

in honor of Paul Huang
Stephen and Belinda Kaye 
William S. Keating
Edward W. Kerson
Patricia Kopec Selman and Jay E. Selman
Dr. Donald M. Levine
James Liell 
Dr. Edward S. Loh
Ned and Francoise Marcus
Ilse Melamid
Merrick Family Fund
Mr. and Mrs. Leigh Miller
Bernice H. Mitchell
Alan and Alice Model
Alex Pagel
Barbara A. Pelson
Charles B. Ragland
Mr. Roy Raved and Dr. Roberta Leff
Carroll and Ted Reid
Dr. Hilary Ronner and Mr. Ronald Feiman
Joseph and Paulette Rose

Diana and Michael Rothenberg
David and Sheila Rothman
Sari and Bob Schneider
Delia and Mark Schulte
David Seabrook and  

Sherry Barron-Seabrook
Jill S. Slater
Morton J. and Judith Sloan
Diane Smook and Robert Peduzzi
Annaliese Soros
Dr. Margaret Ewing Stern
Deborah F. Stiles
Susan Porter Tall
Joseph C. Taylor
Leo J. Tick
Salvatore and Diane Vacca
Mr. and Mrs. Joseph Valenza
Pierre and Ellen de Vegh
Dr. Judith J. Warren and  

Dr. Harold K. Goldstein
Alex and Audrey Weintrob
Robert Wertheimer and Lynn Schackman
John S. Wilson
Gilda and Cecil Wray, Jr.
Janet Yaseen and the  

Honorable Bruce M. Kaplan

PRESTO ($1,000 to $1,499)

ALLEGRO ($600 to $999)

Anonymous (4)
David R. Baker and Lois A. Gaeta
Bialkin Family Foundation
Maurice and Linda Binkow Philanthropic 

Fund of the United Jewish Foundation
Charles and Barbara Burger
Allyson and Michael Ely
The Gordon Foundation
Dr. and Mrs. Wylie C. Hembree
Mr. and Mrs. James R. Houghton
Dr. and Mrs. Eugene S. Krauss
Ivy Kushner, in honor of  

David Finckel and Wu Han

Margaret and Oscar Lewisohn
Walter F. and Phyllis Loeb Family Fund  

of the Jewish Communal Fund
Deborah Mintz,  

in memory of Nancy Rosenthal
Dot and Rick Nelson
The Honorable Paula J. Omansky and  

Mr. Mordecai Rosenfeld
Christine Pishko
Mimi Poser 
James B. Ranck
Mr. David Rosner
Peter and Sharon Schuur

Monique and Robert Schweich
Mr. and Mrs. William G. Selden
Robert A. Silver
Jeff and Helene Slocum
Barbaralee Diamonstein-Spielvogel and 

Ambassador Carl Spielvogel
Alan and Jaqueline Stuart
Ms. Jane V. Talcott
Herb and Liz Tulchin
Tricia and Philip Winterer
Frank Wolf

Anonymous (3)
Mrs. Albert Pomeroy Bedell
Brian Carey and Valerie Tomaselli
Dorothy and Herbert Fox
Mrs. Margherita S. Frankel
Ms. Jane Gil
Miriam Goldfine
Abner S. Greene
Evan and Florence Janovic
Pete Klosterman
Peter Kroll

Peter and Edith Kubicek
Linda Larkin
Barbara and Raymond LeFebvre
Linda and Tom Marshella, in memory  

of Donald F. Humphrey
Merrill Family Fund
Ms. Jessie Hunter Price
Amanda Reed
Lisa and Jonathan Sack
Diana and John Sidtis
Anthony R. Sokolowski

Mr. and Mrs. Myron Stein, 
in honor of Joe Cohen

Andrea and Lubert Stryer
Mr. David P. Stuhr
Mr. and Mrs. George Wade
Willinphila Foundation
Jill and Roger Witten
Gro V. and Jeffrey S. Wood

Friends

*For more information, call (212) 875-5216 or visit chambermusicsociety.org/yp
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The Chamber Music Society wishes to express its deepest gratitude for  
The Daniel and Joanna S. Rose Studio, which was made possible by  

a generous gift from the donors for whom the studio is named. 

CMS is grateful to JoAnn and Steve Month for their generous contribution of  
a Steinway & Sons model "D" concert grand piano.

The Chamber Music Society's performances on American Public Media's  
Performance Today program are sponsored by MetLife Foundation.

CMS extends special thanks to Arnold & Porter Kaye Scholer for its  
great generosity and expertise in acting as pro bono Counsel.

CMS gratefully recognizes Shirley Young for her generous service as International Advisor.

CMS wishes to thank Covington & Burling for acting as pro bono Media Counsel.

CMS is grateful to Holland & Knight LLP for its generosity in acting as pro bono international counsel.

This season is supported by public funds from the National Endowment for the Arts, the New York 
State Council on the Arts with the support of Governor Andrew M. Cuomo and the New York State 

Legislature; and the New York City Department of Cultural Affairs, in partnership with the City Council.

From the Chamber Music Society's first season in 1969–70, support for this special institution has 
come from those who share a love of chamber music and a vision for the Society's future.

While celebrating our 48th Anniversary Season this year we pay tribute to the distinguished artists 
who have graced our stages in thousands of performances. Some of you were here in our beloved 
Alice Tully Hall when the Chamber Music Society's first notes were played. Many more of you are 
loyal subscribers and donors who, like our very first audience, are deeply passionate about this 
intimate art form and are dedicated to our continued success.

Those first steps 48 years ago were bold and ambitious. Please join your fellow chamber music 
enthusiasts in supporting CMS by calling the Membership Office at (212) 875-5782, or by donating 
online at www.ChamberMusicSociety.org/support. Thank you for helping us to continue to pursue 
our important mission, and for enabling the Chamber Music Society to continue to present the 
finest performances that this art form has to offer.

The Chamber Music Society gratefully recognizes those individuals, foundations, and corporations 
whose estate gifts and exceptional support of the Endowment Fund ensure a firm financial base 
for the Chamber Music Society's continued artistic excellence. For information about gifts to the 
Endowment Fund, please contact Executive Director Suzanne Davidson at (212) 875-5779.

MAKE A DIFFERENCE

THE CHAMBER MUSIC SOCIETY ENDOWMENT

Lila Acheson Wallace Flute Chair
Mrs. John D. Rockefeller III  

Oboe Chair
Estate of Anitra Christoffel-Pell 
Charles E. Culpeper Clarinet Chair
Fan Fox & Leslie R. Samuels
Violin Chair
Mrs. William Rodman Fay 
Viola Chair
Alice Tully and Edward R.  

Wardwell Piano Chair
Estate of Robert C. Ackart
Estate of Marilyn Apelson
Mrs. Salvador J. Assael
Estate of Katharine Bidwell
The Bydale Foundation
Estate of Norma Chazen
John & Margaret Cook Fund
Estate of Content Peckham Cowan
Charles E. Culpeper Foundation
Estate of Catherine G. Curran

Mrs. William Rodman Fay
The Hamilton Foundation
Estate of Mrs. Adriel Harris
Estate of Evelyn Harris
The Hearst Fund
Heineman Foundation
Mr. and Mrs. Peter S. Heller
Helen Huntington Hull Fund
Estate of Katherine M. Hurd
Alice Ilchman Fund 

Anonymous 
Warren Ilchman

Estate of Peter L. Kennard 
Estate of Jane W. Kitselman
Estate of Charles Hamilton 

Newman
Mr. and Mrs. Howard Phipps, Jr.
Donaldson C. Pillsbury Fund
Eva Popper, in memory of 
Gideon Strauss
Mrs. John D. Rockefeller 3rd

Daniel and Joanna S. Rose
Estate of Anita Salisbury
Fan Fox & Leslie R. Samuels 

Foundation
The Herbert J. Seligmann  

Charitable Trust
Arlene Stern Trust
Estate of Arlette B. Stern
Estate of Ruth C. Stern
Elise L. Stoeger Prize for  

Contemporary Music,  
bequest of Milan Stoeger

Estate of Frank E. Taplin, Jr.
Mrs. Frederick L. Townley
Miss Alice Tully
Lila Acheson Wallace
Lelia and Edward Wardwell
The Helen F. Whitaker Fund
Estate of Richard S. Zeisler
Henry S. Ziegler


