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BARTÓK AND BEETHOVEN

PROGRAM

BÉLA BARTÓK (1881-1945)
Contrasts for Violin, Clarinet, and Piano (1938)
Verbunkos (Recruiting Dance)
Pihenö (Relaxation)
Sebes (Fast Dance)
Alexi Kenney, violin; Sebastian Manz, clarinet; Alessio Bax, piano
 
BARTÓK	
Román népi táncok (Romanian Folk Dances) for Strings, BB 76 (1915, arr. 1917)
Stick Dance—
Sash Dance—
Stamping Dance—
Hornpipe Dance—
Romanian Polka—
Fast Dance—
Fast Dance
Daniel Hope, Jessica Lee, Alexander Sitkovetsky, Benny Kim, Danbi Um, Bella Hristova, violin; Hsin-Yun Huang, Mark Holloway, viola; Daniel McDonough, Keith Robinson, cello; Anthony Manzo, bass
 
--INTERMISSION (discussion with the artists)--
	 
LUDWIG VAN BEETHOVEN (1770-1827)
Quintet in C major for Two Violins, Two Violas, and Cello, Op. 29 (1801)
Allegro moderato
Adagio molto espressivo
Scherzo: Allegro
Presto—Andante con moto e scherzoso
Cho-Liang Lin, Kristin Lee, violin; Mark Holloway, John Largess, viola; Gary Hoffman, cello


NOTES ON THE PROGRAM

Contrasts for Violin, Clarinet, and Piano (1938)
Béla Bartók (Nagyszentmiklós, Hungary, now in Romania, 1881 – New York, 1945)

Bartók’s Contrasts started with an idea between violinist Joseph Szigeti and clarinetist Benny Goodman. They asked Bartók for a piece they could play together—Szigeti, a longtime friend of the composer, handled communication, and Goodman paid for the commission. Szigeti talked up Goodman to the composer, “Whatever a clarinet is capable of accomplishing physically, Benny will bring it out of his instrument, and, moreover, magnificently…” Bartók needed little convincing to take on the project, as the rise of Nazi Germany had severely curtailed his income. He composed the work quickly in August and September 1938, but the first version only consisted of the two outer movements. Szigeti and Goodman premiered that version with pianist Endre Petri at Carnegie Hall on January 9, 1939 under the title Rhapsody (Two Dances). The following year, Bartók toured the United States, and while here he recorded all three movements of Contrasts with Goodman and Szigeti for Columbia Records.

This work, written more than 20 years after the Romanian Folk Dances, is inspired by folk songs, but integrates the material into Bartók’s mature technique in a highly stylized, uniquely inventive way. The first movement is a Hungarian recruiting dance—performed by troupes of soldiers traveling the countryside trying to impress young men into joining the army—and the last is simply a fast dance. They both feature brilliant cadenzas. These movements are a snapshot of Bartók’s precarious final years in Hungary—they meld the folk songs of his past with the jazz of his soon-to-be adopted country. The middle movement, relaxation, is in his night music style, with meditative, almost static melodies accompanied by whispered notes, rustling tremolos, and other mysterious disturbances in the dark.

Contrasts recording by Goodman, Szigeti, and Bartók
 

Román népi táncok (Romanian Folk Dances) for Strings, BB 76 (1915, arr. 1917)
Béla Bartók

Bartók was one of the leading ethnomusicologists of his time. He made many trips around his native Hungary and to neighboring regions to collect and study folksongs. He particularly gravitated toward Romanian folk music, as he felt the country was more isolated and the music older and less subject to outside influences than Hungarian folk music. He first began traveling to Romania in 1908, and soon wrote his first Romanian folk song settings and academic articles. In 1913, he published a book on Romanian folk songs. In total, over his various trips, Bartók collected and catalogued nearly 3,500 Romanian melodies. The outbreak of the First World War severely restricted his ability to do field work, and perhaps as a result he made more folk song settings of his own. The year 1915 saw a particular focus on Romanian music, with this piece (originally written for piano solo), the sonatina, and the Romanian Christmas Songs all composed that year. This piece was arranged for string orchestra in 1917 and published with a dedication to Ion Busitia, who had served as a local guide on some of Bartók’s trips to Romania. The arrangements of these seven songs are extremely concise and played without pause, with original accompaniments adding to the fire and flare of the folk melodies.


Quintet in C major for Two Violins, Two Violas, and Cello, Op. 29 (1801)
Ludwig van Beethoven (Bonn, 1770 – Vienna, 1827)

Beethoven wrote his only full-length, newly composed string quintet for Count Moritz von Fries, who ended up causing the composer a lot of trouble. Fries commissioned the work with an agreement that gave him exclusive use of the quintet for six months before Beethoven could offer it for publication. But Fries cheated Beethoven (probably accidentally) by giving the quintet to the Viennese publisher Artaria. For reasons that are unclear, Beethoven collaborated with Artaria but also sold the publishing rights to Breitkopf & Härtel. When the competing editions were issued at the same time, Beethoven took out a notice in the newspaper saying the Artaria edition was unauthorized and full of errors. Artaria successfully sued Beethoven and he was ordered to print a retraction (but the stubborn composer never did). After the debacle, Beethoven apparently held no ill will toward Fries because he went on to dedicate his Seventh Symphony to the count in 1812. 

This quintet sits right at the beginning of Beethoven’s middle period, a time of increased harmonic daring and expanded dramatic range. The first movement is a great example of the adventurous tonal scope of the entire piece. It begins in a grounded C major before modulating to a variety of unusual keys (A major, F major), finally arriving at distant D-flat major early in the development section. As one of the keys that has the fewest notes in common with C major, D-flat is as far away as possible while remaining in a major key. The experimentation continues in the final movement, which is sometimes nicknamed ‘the storm’ because of its rumbling low repeated notes. After the unsettled ‘storm’ opening, the second theme is a surprising music box tune in a distant key. Then the last, biggest surprise of the piece comes at the end of the development, where, instead of launching back into the triumphantly howling storm, we first get the opposite: a courtly little dance (marked ‘joking’). Beethoven plays with his audience, using the turbulent storm theme as a foil for some of his lightest, silliest ideas. With this quintet, written just a year after he finished his Classical-style Op. 18 quartets, Beethoven pushed the envelope of harmony and form, looking forward to the Razumovsky quartets five years later and the many other revolutionary experiments in his later works.

Notes by Laura Keller, CMS Editorial Manager
© Chamber Music Society of Lincoln Center


ABOUT THE ARTISTS

Pianist Alessio Bax—a First Prize winner at both the Leeds and Hamamatsu International Piano Competitions, and the recipient of a 2009 Avery Fisher Career Grant—has appeared with more than 100 orchestras, including the London Philharmonic, Royal Philharmonic, Boston Symphony, Dallas Symphony, Houston Symphony, Japan’s NHK Symphony, St. Petersburg Philharmonic, and City of Birmingham Symphony. In summer 2017 he launched a three-season appointment as artistic director of Tuscany’s Incontri in Terra di Siena festival, having also appeared at such festivals as Music@Menlo, the Santa Fe Chamber Music Festival, Switzerland’s Verbier Festival, Norway’s Risør Festival, Germany’s Klavier-Festival Ruhr and Beethovenfest, and England’s Aldeburgh Festival, Bath Festival, and International Piano Series. An accomplished chamber musician, he regularly collaborates with his wife, pianist Lucille Chung, superstar violinist Joshua Bell, Berlin Philharmonic principals Daishin Kashimoto and Emmanuel Pahud, and the Chamber Music Society of Lincoln Center, where he is an alum of The Bowers Program. Last season brought the release of Italian Inspirations, his 11th recording for Signum Classics, whose program was also the vehicle for his solo recital debut at New York’s 92nd Street Y. Last season, he undertook Beethoven’s complete works for cello and piano at CMS and on a forthcoming Signum Classics release with Paul Watkins of the Emerson String Quartet. At age 14, Mr. Bax graduated with top honors from the conservatory of Bari, his hometown in Italy, and after further studies in Europe, he moved to the US in 1994.

Gary Hoffman is one of the outstanding cellists of our time, combining instrumental mastery, great beauty of sound, and a poetic sensibility. He gained international renown upon his victory as the first North American to win the Rostropovich International Competition in Paris in 1986. A frequent soloist with the world’s most noted orchestras, he has appeared with the Chicago, London, Montreal, Toronto, San Francisco, Baltimore, and National symphony orchestras as well as the English, Moscow, and Los Angeles chamber orchestras, the Orchestre National de France, the Orchestre de la Suisse Romande, the Netherlands and Rotterdam philharmonics, the Cleveland Orchestra for the Blossom Festival, and The Philadelphia Orchestra. He has collaborated with such celebrated conductors as André Previn, Charles Dutoit, Mstislav Rostropovich, Pinchas Zukerman, Andrew Davis, Herbert Blomstedt, Kent Nagano, and Jesús López-Cobos. He performs in major recital and chamber music series throughout the world, as well as at such prestigious festivals as Ravinia, Marlboro, Aspen, Bath, Evian, Helsinki, Verbier, Mostly Mozart, Schleswig-Holstein, Stresa, Festival International de Colmar, and Festival de Toulon. He is a frequent guest of string quartets including the Emerson, Tokyo, Borromeo, Brentano, and Ysaÿe. In 2011, Mr. Hoffman was appointed Maître en Résidence for cello at the prestigious Chapelle de Musique Reine Elisabeth in Brussels. He has a new release of Elgar’s Cello Concerto and Bloch’s Schelomo on the La Dolce Volta label with Orchestre de Liège and Christian Arming. He performs on a 1662 Nicolo Amati cello, the “ex-Leonard Rose.”

Violist Mark Holloway is a chamber musician sought after in the United States and abroad. He is a member of the Pacifica Quartet, in residence at the Jacobs School of Music at Indiana University Bloomington, where he is on the faculty. He has appeared at prestigious festivals such as Marlboro, Music@Menlo, Ravinia, Caramoor, Banff, Cartagena, Taos, Angel Fire, Mainly Mozart, Alpenglow, Plush, Concordia, and with the Boston Chamber Music Society. Performances have taken him to far-flung places such as Chile and Greenland, and he plays at festivals in France, Musikdorf Ernen in Switzerland, and the International Musicians Seminar in Prussia Cove, England. He has often appeared as a guest with the New York Philharmonic, Orpheus, and the Metropolitan Opera, and was principal violist at Tanglewood, New York String Orchestra, and guest principal of the American Symphony, Chamber Orchestra of Philadelphia, Camerata Bern, and the St. Paul Chamber Orchestra. He has performed at Bargemusic, 92nd Street Y, Casals Festival, with the Israeli Chamber Project, Chameleon Ensemble, and on radio and television throughout the Americas and Europe, including a Live From Lincoln Center broadcast. Hailed as an “outstanding violist” by American Record Guide, and praised by Zürich's Neue Zürcher Zeitung for his “warmth and intimacy,” he has recorded for Marlboro, CMS Live, Music@Menlo LIVE, Naxos, and Albany. An alum of CMS's Bowers Program, Mr. Holloway received his bachelor’s degree with Michelle LaCourse at Boston University and a diploma from the Curtis Institute of Music as a student of Michael Tree.

British violinist Daniel Hope has enjoyed a thriving international solo career for more than 30 years. Celebrated for his musical versatility and dedication to humanitarian causes, he has been recognized with a string of honors including the Order of Merit of the Federal Republic of Germany and the 2015 European Culture Prize for Music. He is music director of the Zurich Chamber Orchestra, music director of San Francisco’s New Century Chamber Orchestra, artistic director of Dresden’s Frauenkirche Cathedral, president of the Beethovenhaus Bonn, and an exclusive Deutsche Grammophon artist. A member of the Beaux Arts Trio during its final six seasons, he is a familiar face at the most prestigious international venues and festivals, from New York’s Carnegie Hall to Amsterdam’s Concertgebouw, and from Aspen and Tanglewood to Salzburg, Schleswig-Holstein and London’s BBC Proms. His more than 30 albums have been recognized with awards including the Deutsche Schallplattenpreis, the Diapason d’Or of the Year, the Edison Classical Award, and the Prix Caecilia. During the 2020 COVID-19 pandemic, he created and hosted Hope@Home, a livestreamed TV series featuring music and talk with guest artists ranging from Barrie Kosky to Robert Wilson. Mr. Hope was raised in London and studied with Zakhar Bron; he now lives with his family in Berlin. He plays the 1742 “ex-Lipinski” Guarneri del Gesù, placed generously at his disposal by an anonymous family from Germany.
Acclaimed for her passionate, powerful performances, beautiful sound, and compelling command of her instrument, violinist Bella Hristova’s growing international career includes numerous appearances as soloist with orchestra including performances with the Milwaukee and Kansas City symphonies, and Beethoven’s ten sonatas with acclaimed pianist Michael Houstoun on tour in New Zealand. Last season, she performed ten different works as soloist with orchestra, from Mozart to Sibelius to Bartók, as well as concertos by Florence Price (with the Knoxville Symphony) and David Ludwig (with the Hawaii Symphony and Symphony Tacoma). She has performed at major venues and worked with conductors including Pinchas Zukerman, Jaime Laredo, and Michael Stern. A sought-after chamber musician at festivals, she performs at Australia’s Musica Viva, Music from Angel Fire, Chamber Music Northwest, and the Santa Fe Chamber and Marlboro Music festivals. Her recording Bella Unaccompanied (A.W. Tonegold Records) features works for solo violin by Corigliano, Kevin Puts, Piazzolla, Milstein, and J. S. Bach. She is recipient of a 2013 Avery Fisher Career Grant, first prizes in the Young Concert Artists International Auditions and Michael Hill International Violin Competition, and a laureate of the International Violin Competition of Indianapolis. Ms. Hristova attended the Curtis Institute of Music, where she worked with Ida Kavafian and Steven Tenenbom, and received her artist diploma with Jaime Laredo at Indiana University. An alum of CMS's Bowers Program, she plays a 1655 Nicolò Amati violin.

Violist Hsin-Yun Huang has forged a career performing on international concert stages, commissioning and recording new works, and nurturing young musicians. She has been a soloist with the Berlin Radio Orchestra, Tokyo Philharmonic, China NCPA Orchestra, Taiwan Philharmonic, Russian State Symphony, Zagreb Soloists, Bogota Philharmonic, Brazil Youth Symphony, Puerto Rico Symphony, International Contemporary Ensemble, and the London Sinfonia. She performs regularly at festivals including Marlboro, Santa Fe, Music@Menlo, Seoul Spring, and Spoleto USA. She tours extensively with the Brentano String Quartet, most notably including performances of the complete Mozart string quintets at Carnegie Hall. Recent highlights include concerto performances under the batons of Osmo Vänskä, David Robertson, Xian Zhang, and Max Valdés, appearances with the Shanghai and Guangzhou Symphonies, and serving as featured faculty with Yo-Yo Ma’s new YMCG initiative in China. She has commissioned compositions from Steven Mackey, Shih-Hui Chen, and Poul Ruders. Her 2012 recording for Bridge Records, titled Viola Viola, won accolades from Gramophone and BBC Music Magazine. Recent and upcoming releases include the complete Sonatas and Partitas for Solo Violin by Bach and FantaC, a C-string-inspired solo album. Gold medalist in the 1988 Lionel Tertis International Viola Competition and the 1993 ARD International Competition in Munich, Ms. Huang was awarded the highly prestigious Bunkamura Orchard Hall Award. A native of Taiwan and an alum of Young Concert Artists, she was inspired to play the viola by Haydn quartets. She currently serves on the faculties of The Juilliard School and the Curtis Institute of Music.

The recipient of a 2016 Avery Fisher Career Grant, violinist Alexi Kenney has been named “a talent to watch” by the New York Times, which also noted his “architect's eye for structure and space and a tone that ranges from the achingly fragile to full-bodied robustness.” Recent and upcoming highlights include performances as soloist with the Detroit, Indianapolis, Columbus, Oregon, Sarasota, Virginia, New Haven, Hawaii, Portland, Omaha, California, and Jacksonville symphonies, the Orchestre de Chambre de Lausanne and A Far Cry, and recitals at Wigmore Hall, Carnegie Hall, the Mecklenburg-Vorpommern Festival, Caramoor, Lincoln Center’s Mostly Mozart Festival, and the Phillips Collection. He also serves this season as a guest concertmaster of the Mahler Chamber Orchestra. As a chamber musician, he has appeared at festivals including Marlboro, Music@Menlo, ChamberFest Cleveland, Bridgehampton, Festival Napa Valley, Kronberg, Portland, Lake Champlain, Prussia Cove, Ravinia, and Yellow Barn, and is a member of CMS's Bowers Program. He has been profiled by Strings magazine and the New York Times, written for The Strad, and has been featured on Performance Today, WQXR-NY’s Young Artists Showcase, and WFMT Chicago. Born in Palo Alto, California, Mr. Kenney received an artist diploma from the New England Conservatory, where he studied with Donald Weilerstein and Miriam Fried. Previous teachers include Wei He, Jenny Rudin, and Natasha Fong. He plays a violin made in London by Stefan-Peter Greiner in 2009.
Whether playing in the intimate setting of a string quartet or performing a concerto on the stage of a concert hall, Benny Kim’s “emotional depth and musical carriage are his real drawing cards. His is a style that touches the peak of romantic violin playing.” (The Washington Post) Collaborating with long-time friends plays an important role in his musical career and has resulted in two EMI recordings with Nadja Salerno-Sonnenberg, Bella Italia and Night and Day, frequent performances with the Kalichstein-Laredo-Robinson Trio, and many engagements with his brother, cellist Eric Kim. He has performed with the symphony orchestras of Chicago, Boston, St. Louis, Cincinnati and Detroit, and internationally with the Hong Kong Philharmonic, the Orquésta Sinfonica Nacional de México, BBC National Orchestra of Wales and the major orchestras of South Africa. In recital, he has performed in virtually every major city in the United States, including critically acclaimed engagements at New York’s 92nd St. Y and at Washington DC’s Kennedy Center. He is first violinist of the Miami String Quartet, winner of the prestigious Cleveland Quartet Award, and Quartet in Residence at Kent State University in Kent, Ohio. Mr. Kim is a graduate of The Juilliard School where he studied with Dorothy DeLay. He is associate professor of violin at the University of Missouri/Kansas City Conservatory of Music. His early studies were with Doris Preucil and Almita Vamos. He plays a Stradivarius violin, dated 1732.
John Largess has been violist of the Miró Quartet for 24 years. The quartet has been awarded first prize at several competitions including the Banff International String Quartet Competition and Naumburg Chamber Music Competition; and in 2005, became the first ensemble ever to be awarded an Avery Fisher Career Grant. The Miró is quartet-in-residence at Chamber Music Northwest in Portland, Oregon and Orcas Island Chamber Music Festival in Washington State. Mr. Largess began his studies in Boston at age 12 in the public schools, studying with Michael Zaretsky of the Boston Symphony, and later as a student of Michael Tree at the Curtis Institute of Music in Philadelphia. In 1995, he graduated from Yale University and the following year he was appointed principal violist of the Charleston Symphony Orchestra in South Carolina. With his Bachelor's degree in Classical Archeology from Yale College, and studies at the Hebrew University in Israel, he has participated in excavations in Greece, Israel, and Jordan. He serves as Senior Lecturer at the University of Texas at Austin. Also an active speaker and writer about all things chamber‐musical, in 2004 he was invited to give a week‐long audience lecture series as a part of the Eighth International String Quartet Competition at the Banff Centre for the Arts in Alberta, Canada; he repeated this series in 2007 and again in 2010.
Recipient of a 2015 Avery Fisher Career Grant, as well as a top prizewinner of the 2012 Walter W. Naumburg Competition and Astral Artists’ 2010 National Auditions, Kristin Lee is a violinist of remarkable versatility and impeccable technique who enjoys a vibrant career as a soloist, recitalist, chamber musician, and educator. She has appeared with top orchestras such as The Philadelphia Orchestra, St. Louis Symphony, New Jersey Symphony, St. Paul Chamber Orchestra, the Ural Philharmonic of Russia, the Korean Broadcasting Symphony, and in recital on many of the world’s finest stages including Carnegie Hall, David Geffen Hall, Kennedy Center, Kimmel Center, Phillips Collection, Metropolitan Museum of Art, Louvre Museum, Korea’s Kumho Art Gallery, and the Ravinia Festival. An accomplished chamber musician, she has appeared with Camerata Pacifica, Music@Menlo, La Jolla Festival, Medellín Festicámara of Colombia, the El Sistema Chamber Music Festival of Venezuela, and the Sarasota Music Festival. She is the concertmaster of the Metropolis Ensemble, with which she premiered Vivian Fung’s Violin Concerto, written for her, which appears on Fung’s CD Dreamscapes (Naxos) and won the 2013 Juno Award. Born in Seoul, Ms. Lee moved to the US to study under Sonja Foster and soon after entered The Juilliard School’s Pre-College. She holds a master’s degree from The Juilliard School under Itzhak Perlman. An alum of CMS's Bowers Program, she is a member of the faculty of the Aaron Copland School of Music at Queens College and the co-founder and artistic director of Emerald City Music in Seattle.
Violinist Jessica Lee is assistant concertmaster of the Cleveland Orchestra. She is the grand prize winner of the 2005 Concert Artists Guild International Competition and has performed around the world, including as guest soloist with the Pilsen Philharmonic, Gangnam Symphony at the Seoul Arts Center, and the Malaysia Festival Orchestra (for the gala birthday celebration of the Sultan of Malaysia in Kuala Lumpur), as well as in recital at the Rudolfinum in Prague. She has also appeared with the Houston Symphony and other orchestras across the United States, and has performed in recital at Carnegie Hall’s Stern Auditorium and Weill Recital Hall, as well as at the Phillips Collection in Washington D.C., Caramoor Festival, and Asociacion National de Conciertos in Panama. Summer appearances include performances at the Bridgehampton, Santa Fe, Music@Menlo, Lake Champlain, and Olympic music festivals. An active chamber musician, she was a long-time member of the Johannes String Quartet, which toured with the legendary Guarneri String Quartet in its farewell season. She was a member of CMS’s Bowers Program and has made many appearances at Alice Tully Hall and the Rose Studio. A native of Virginia, Ms. Lee studied with Weigang Li of the Shanghai Quartet, and earned a bachelor’s degree from the Curtis Institute under the tutelage of Robert Mann and Ida Kavafian. She completed her studies with Robert Mann for a master of music degree at the Juilliard School. 
Violinist Cho-Liang Lin is lauded the world over for the eloquence of his playing and for superb musicianship. In a concert career spanning the globe for more than 30 years, he is equally at home with orchestra, in recital, playing chamber music, and in the teaching studio. Performing on several continents, he has appeared with the orchestras of New York, Detroit, Toronto, Dallas, Houston, Nashville, San Diego, and the Los Angeles Chamber Orchestra; in Europe with the orchestras of Bergen, Stockholm, Munich, and the English Chamber Orchestra; and in Asia with the orchestras of Shanghai, Hong Kong, Singapore, Malaysia, Bangkok, and the National Symphony Orchestra of Taiwan. An advocate of contemporary music, he has collaborated with and premiered works by Tan Dun, Joel Hoffman, John Harbison, Christopher Rouse, Esa-Pekka Salonen, Lalo Schifrin, Paul Schoenfield, Bright Sheng, and Joan Tower. Also an avid chamber musician, he has made recurring appearances at the Chamber Music Society of Lincoln Center, the Aspen Music Festival, and the Santa Fe Chamber Music Festival. As music director of La Jolla Music Society’s SummerFest from 2001 to 2018, Mr. Lin helped develop the festival from one that focused on chamber music into a multidisciplinary festival featuring dance, jazz, and a new music program. He also serves as artistic director of the Hong Kong International Chamber Music Festival. In 2000 Musical America named him its Instrumentalist of the Year. He is currently a professor at Rice University’s Shepherd School of Music. He plays the 1715 "Titian" Stradivarius.

Clarinetist Sebastian Manz has been praised for his “enchantingly beautiful intonation and technical prowess” by Fono Forum. In the 2020-21 season he performs as a soloist with major European orchestras such as the Nuremberg Symphony Orchestra, the Munich Chamber Orchestra, and the National Youth Orchestra of Germany. On the chamber music stage, he gives performances at the Elbphilharmonie Hamburg, the Beethovenhaus Bonn, and will appear at different festivals including the prestigious festival Festspiele Mecklenburg Vorpommern and the MDR Musiksommer in Germany, collaborating with artists like Sebastian Studnitzky, Herbert Schuch, Sarah Christian, Julian Steckel, Danae Dörken, the Danish String Quartet, and the Armida Quartett. At the ARD International Music Competition in 2008, he won not only first prize in the clarinet category, which had not been awarded for 40 years, but also the coveted Audience Prize and other special prizes. He is solo clarinetist with the SWR Symphony Orchestra in Stuttgart. He is also active in the “Rhapsody in School” organization founded by Lars Vogt, which is committed to bringing classical music into schools. His recording A Bernstein Story was awarded with the Opus Klassik award in 2020. He recently released his recording with the clarinet concertos by Carl Nielsen and Magnus Lindberg. Mr. Manz was born in Hanover, and his teachers include the acclaimed clarinetists Sabine Meyer and Reiner Wehle. He is a member of CMS's Bowers Program.

Anthony Manzo’s vibrantly interactive and highly communicative music making has made him a ubiquitous figure in the upper echelons of classical music, performing at noted venues including Lincoln Center in NYC, Boston’s Symphony Hall, and the Spoleto Festival in Charleston. He appears regularly with the Chamber Music Society of Lincoln Center, both in NY and across the country. He serves as the solo bassist of San Francisco’s New Century Chamber Orchestra and as a guest with the Orpheus Chamber Orchestra and A Far Cry. He is a regular guest with the National Symphony Orchestra, the Smithsonian Chamber Society, and the Baltimore Symphony when he happens to be near his home in Washington, DC. Formerly the solo bassist of the Munich Chamber Orchestra in Germany, he has also been guest principal with Camerata Salzburg in Austria, where collaborations have included a summer residency at the Salzburg Festival and two tours as soloist alongside bass/baritone Thomas Quasthoff, performing Mozart's “Per questa bella mano.” He is an active performer on period instruments, with groups including The Handel & Haydn Society of Boston (where his playing was lauded as “endowed with beautiful and unexpected plaintiveness” by the Boston Musical Intelligencer), Philharmonia Baroque in San Francisco, and Opera Lafayette in Washington, DC. He is on the double bass and chamber music faculty of the University of Maryland. Mr. Manzo performs on a double bass made around 1890 by Jerome Thibouville Lamy in Paris (which now has a removable neck for travel!).

Cellist Daniel McDonough has performed across the US and abroad as a chamber musician and recitalist. He is best known as cellist of the award-winning Jupiter String Quartet. The Jupiter Quartet has received first prizes at the 8th Banff International String Quartet Competition, Fischoff Chamber Music Competition, and the Young Concert Artists Auditions, as well as important honors such as Chamber Music America’s triennial Cleveland Quartet Award, the prestigious Avery Fisher Career Grant, and membership in CMS’s Bowers Program. Now in its second decade, the Jupiter Quartet has enjoyed the great privilege of performing on the world's finest concert stages, including New York's Carnegie Hall, London's Wigmore Hall, Mexico City's Bellas Artes, and the Schloss Esterhazy in Austria. He is also a founding member of the conductor-less ensemble ECCO, the East Coast Chamber Orchestra, which has appeared at the Naumburg Orchestral Concerts in Central Park. In addition to his concert career, Mr. McDonough is a passionate teacher. With the quartet he holds the position of artist-in-residence at the University of Illinois at Urbana-Champaign. In the summer he appears and teaches regularly at the Aspen Music Festival, Rockport Chamber Music Festival, Skaneateles Festival, and Bowdoin International Music Festival. He lives in Urbana, Illinois with his wife (and violinist of the Jupiter Quartet), Meg Freivogel, and their two children, Lillian and Felix.

Cellist Keith Robinson is a founding member of the Miami String Quartet and has been active as a chamber musician, recitalist, and soloist since his graduation from the Curtis Institute of Music. He has had numerous solo appearances with orchestras including the New World Symphony, The American Sinfonietta, and the Miami Chamber Symphony and in 1989 won the P.A.C.E. "Classical Artist of the Year" Award. His most recent recording released on Blue Griffin Records features the complete works of Mendelssohn for cello and piano with his colleague Donna Lee. In 1992, the Miami String Quartet became the first string quartet in a decade to win First Prize of the Concert Artists Guild New York Competition. The quartet has also received the prestigious Cleveland Quartet Award, won the Grand Prize at the Fischoff Chamber Music Competition, and was a member of CMS's Bowers Program. Mr. Robinson regularly attends festivals across the United States, including the Santa Fe Chamber Music Festival, Music@Menlo, Kent Blossom Music, Mostly Mozart, Bravo! Vail, Savannah Music Festival, and the Virginia Arts Festival. Highlights of recent seasons include international appearances in Bern, Cologne, Istanbul, Lausanne, Montreal, Rio de Janeiro, Hong Kong, Taipei, and Paris. Mr. Robinson hails from a musical family and his siblings include Sharon Robinson of the Kalichstein-Laredo-Robinson Trio, and Hal Robinson, principal bass of the Philadelphia Orchestra. He plays a cello made by Carlo Tononi in Venice in 1725.
Alexander Sitkovetsky was born in Moscow into a family with a well-established musical tradition. His concerto debut came at the age of eight and in the same year he moved to the UK to study at the Menuhin School. He recently debuted with the Chattanooga Symphony Orchestra in Tennessee and the Hong Kong Sinfonietta and made return visits to the English Symphony Orchestra, Aarhus Symphony Orchestra, Royal Philharmonic Orchestra, and Camerata Salzburg. Further appearances include various chamber music festivals, tours with the Sitkovetsky Trio, and extensive periods of chamber music in Australia and the US. Recent concerto performances include appearances with the Yomiuri Nippon Symphony Orchestra, Royal Philharmonic Orchestra, Munich Chamber Orchestra, Konzerthaus Orchester Berlin, BBC Scottish Symphony Orchestra, Netherlands Philharmonic Orchestra, Tokyo Symphony Orchestra, Hallé Orchestra, Moscow Symphony Orchestra, St. Petersburg Symphony Orchestra, Orquesta Filarmónica de Bolivia, National Polish Radio Symphony Orchestra, Russian State Philharmonic Orchestra, Residentie Orkest, Aarhus Symphony Orchestra, Welsh National Opera Orchestra, BBC National Orchestra of Wales, London Philharmonic Orchestra, and the Philharmonia Orchestra. He directs and performs as a soloist regularly with chamber orchestras, including the Australian Chamber Orchestra, Norwegian Chamber Orchestra, Amsterdam Sinfonietta, London Mozart Players, Lithuanian Chamber Orchestra, New York Chamber Players, Camerata Zurich, and a recent tour with the Netherlands Youth Orchestra. He is a founding member of the Sitkovetsky Trio, who regularly perform throughout Europe and Asia, and an alum of CMS’s Bowers Program.
 Praised as an “utterly dazzling” artist (The Strad), with “a marvelous show of superb technique” and “mesmerizing grace” (New York Classical Review), violinist Danbi Um captivates audiences with her virtuosity, individual sound, and interpretive sensitivity. A Menuhin International Violin Competition Silver Medalist, she showcases her artistry in concertos, chamber music, and recitals. After winning the Music Academy of the West Competition in 2014, she made her concerto debut performing the Walton Violin Concerto with the Festival Orchestra, conducted by Joshua Weilerstein. Highlights of her 2019-20 season included solo appearances with the Chamber Orchestra of Philadelphia (Kimmel Center) and Brevard Philharmonic, a national tour with the Chamber Music Society of Lincoln Center, and debut performances at premier national series including Wolf Trap, Cincinnati’s Linton Chamber Series, and Chicago’s Dame Myra Hess Concerts. An avid chamber musician, she is an alum of CMS's Bowers Program. Her festival appearances have included those at Marlboro, Ravinia, Yellow Barn, Moab, Seattle, Caramoor, Moritzburg, and North Shore. Her chamber music collaborators have included Vadim Gluzman, Pamela Frank, Frans Helmerson, Jan Vogler, David Shifrin, and Gilbert Kalish. Admitted to the Curtis Institute of Music at the age of ten, Ms. Um graduated with a bachelor’s degree. Her teachers have included Shmuel Ashkenasi, Joseph Silverstein, Jaime Laredo, and Hagai Shaham. She is a winner of Astral’s 2015 National Auditions and plays on a 1683 “ex-Petschek” Nicolò Amati violin, on loan from a private collection.
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