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We are living in a new geological era when the world is being 
reshaped by human activity. The climate crisis has become 
an undeniable truth humans have no choice but to deeply 
transform their ways of living, producing and consuming. 
While scientists and NGOs are calling for a societal shift 
towards climate justice, young climate activists are carrying 
out a strike movement in more than a hundred countries, 
becoming a powerful force that is able to lead governments 
to take concrete measures. In Turkey, this situation is creating 
anxiety in at least six persons out of ten, regardless of their 
social, political and economical situation or preferences1. 
In order for a solution to this global crisis to be conceivable, 
both governments and non-governmental actors must take 
swift action. In the midst of such urgent debates, art will 
unavoidably present people with different perspectives and 
imagine alternative futures.

1 In 2019, Climate News and KONDA Research have conducted a 
poll on a population sample in Turkey in order to measure 
the public perception of Climate Change in Turkey, and 
identify the main currents of thoughts regarding the matter. 
The aforementioned data was presented as a result of this 
research.
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The 16th Istanbul Biennial, The Seventh Continent, under 
the curatorship of Nicolas Bourriaud, conjures up the image 
of one of the most visible consequences of the Anthropocene 
and global heating:2 the ominous presence of a gigantic area 
of waste, the size of a continent, in the middle of the Pacific 
Ocean. We are living in a new geological era, where the world 
is being reshaped by human activity. The Istanbul Biennial 
invites artists, thinkers, anthropologists and climate activists 
to explore together the current state of contemporary art in 
the face of such vital ecological problems. Within this frame-
work, where the frontiers between disciplines are fading and 
the fields of knowledge are growing ever larger, artists have 
diversified their output by encompassing new research areas. 
One of our priorities was for the artists to work in experimen-
tal fields, and shape their creative processes (from research 
to production) here in Istanbul, drawing on the conceptual 
framework of the Biennial, together with the Biennial team. 
Among the fifty-six artists invited, thirty-six have produced 
new works. Our encounters and cooperation with a range 
of organisations working in the field of ecology during the 
preparation phase of the Biennial has paved the way for the 
exhibition to help convey the extent of the current crisis.

The 16th Istanbul Biennial takes place from 14 September 
to 10 November 2019 in the Mimar Sinan Fine Arts University, 
Istanbul Painting and Sculpture Museum, The Pera Museum 
and Büyükada.

In spite of our intense, year-long preparation of the histor-
ical Haliç shipyards, we took the decision not to use the venue, 
a month before the Biennial’s opening, after it emerged that 
asbestos had not been entirely removed from the area where 
the exhibition was planned to take place. The hazard to public 
health and safety made this decision inevitable. In the immedi-
ate aftermath, Mimar Sinan University Fine Arts Faculty kindly 
agreed to host the Biennial at the old Antrepo 5, home to the 

2 Experts in this field consider it a necessity to change 
the commonly accepted terminology – global heating instead 
of global warming, and climate crisis instead of climate 
change – in order to call for global corporations to take 
responsibility, by reminding them of the emergency of the 
situation and of the necessary measures to be implemented.
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2005 and 2011 editions, which in March 2020 will open its 
gates as the Istanbul Painting and Sculpture Museum under 
the university’s roof.

Our cooperation with the Pera Museum, which has been 
ongoing for three biennials, encompasses the Pera Learning and 
Film programmes. During the Biennial, the works of thirteen 
artists are exhibited there. The works on show on Büyükada 
allow visitors to embrace a slower rhythm, and to enjoy a richer 
Biennial experience on a spatial and temporal level.

As part of the Biennial’s public programme, a large 
number of events take place during the opening and closing 
weeks of the exhibition. Apart from panels bringing together 
artists and anthropologists, the programme includes displays 
and talks that give further depth to the ongoing debates 
around The Seventh Continent. The artists’ talks during the 
opening week take place on Büyükada and in İKSV’s Alt Kat, 
as part of the Istanbul Biennial Production and Research 
Programme, coordinated by Zeyno Pekünlü, which was 
launched in 2018. The space that Güneş Terkol and Güçlü 
Öztekin conceived as a meeting point for artists and visitors, 
also hosts a series of talks that birbuçuk Ecology and Art 
Studies names the ‘Digestion Programme’. The interventions 
of contributors from various fields considerably expand the 
framework of the exhibition.

Upon our invitation, Monster Chetwynd, who is also 
contributing to the 16th Istanbul Biennial through her 
sculptures Hybrid Creatures, has made a new permanent 
work in the Maçka Art Park. This sculpture, entitled Gorgon’s 
Playground, is our present to our young visitors and the 
children of Istanbul. The work constitutes the second step 
towards a goal we set ourselves to bring five permanent 
artworks to the city over a period of ten years. The first 
step was taken with the installation of the neon work by Ugo 
Rondinone entitled Where Do We Go From Here?, part of his 
series Rainbow Poems (2007–19), on top of the roof of the 
Mustafa Kemal Cultural Centre in Akatlar.

Istanbulite seagulls Opti and Pesi, which children met and 
loved in 2017, are eager to visit the Biennial once again. This 
year, a new hero, a pigeon named Greta, joins them on their 
trip to The Seventh Continent. Their story is told in Opti and 
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Pesi: this world belongs to us all, a children’s book written by 
Yekta Kopan, illustrated by Gökçe Akgül and edited by Burcu 
Ural Kopan. The Biennial invites children to join Opti and Pesi 
on their new adventure.

Our estimated 500,000 visitors are welcomed through 
the visual universe created by Onagöre, founded by Ali Taptık 
and Okay Karadayılar, the designers of our visual identity and 
publications. While the Biennial’s artists follow the traces of an 
era when humanity is deeply influencing the world, Onagöre 
encompasses in its designs objects that turn to trash without 
disappearing such as microplastics, satellites or emojis.

I deeply thank all the bodies and institutions who have 
supported the event, first and foremost the 2007–2026 
Biennial Sponsor Koç Holding, whose backing and collabo-
ration have allowed the 16th Istanbul Biennial to take place. 
Sincere thanks also go to the Biennial’s friends and patrons, 
whose precious support has facilitated the production of 
many original artworks. I am also grateful to all our friends 
and professors, who shared their knowledge and experi-
ence with us during the preparation process. The Seventh 
Continent could never have been discussed and visited on 
such a large scale without the hard work of the Istanbul 
Biennial and İKSV teams, and by our curator and artists. I 
thank my teammates endlessly. I hope this Biennial can help, 
through the alternative worlds suggested by the artists, to set 
up a ground for encounter for those wishing to build a more 
equal relationship between the human and the non-human.
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Ambera Wellmann 1982, Lunenburg, Kanada. 
Berlin, Almanya’da yaşıyor.
1982, Lunenburg, Canada. 
Based in Berlin, Germany.
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Ambera Wellmann’ın resimleri, mahremiyet, yer değiştirme, 
rüya görme veya uçma gibi eylemleri kurnaz, vurdumduymaz, 
zaman zaman da gülünç şekillerde yakalıyor; aynı zamanda 
her biri beden ve –illaki insan biçimi olması gerekmese de– 
biçim üzerine birer araştırma. 
Wellmann’ın düşsel ve oyuncu 
tabloları, resim tarihinde kadın 
vücudunun sahiplenilişinin ve 
eril bakışın yönünü değiştiriyor. 
Kâh cafcaflı kâh yumuşak renk 
tonlarında resmedilmiş, ışıltılı, 
pırıl pırıl yüzeylere sahip bu 
bedenler hiçbir zaman yalnızca 
insan bedenleri değil; meyveler 
veya hayvanlar gibi diğer doğal 
varlıklara da meylediyor veya 
yaklaşıyorlar.

Wellmann İstanbul Bienali’nde 
başkalaşım, sanrı veya geçiş 
halindeki istikrarsız, vücuda 
benzer biçimleri tasvir eden 
yakın tarihli bir dizi çalışmasını 
sergiliyor. Tecavüzkâr (2019) 
adlı yapıtında hayvan veya 
insanları andıran etli, pembe 
biçimler tuvalin sarı fonunda 
süzülüyor. Tohumlama’da (2019) 
bu biçimler karşımıza mavi 
renkli bir tarlada kaynaşan belli 
belirsiz meyve veya hayvanlar 
olarak çıkıyor. Dua (2018) ve 
Kasıklama (2018) ise erotik 
nüleri ve birleşme anı tasvir-
lerini ele alıyor, bedenlerin ve 
insanların diğer canlı formları 
ve birbirleriyle kurdukları 
ilişkilerin tuhaflığını somut 
olduğu kadar oyuncu bir üslupla 
kurcalıyor.

The paintings of Ambera Wellmann 
capture – in a ludic, roving, occa-
sionally droll way – activities such as 
intimacy, displacement, dreaming or 
flight, and are investigations of body 
and form (though not necessarily the 
human form). Oneiric and playful, 
Wellmann’s canvases redirect the 
male gaze and the appropriation 
of women’s bodies throughout the 
history of painting. Her bodies 
– depicted in alternately garish 
and muted colours, with a glossy, 
gleaming sheen – are never only 
human, but teeter or flicker towards 
other natural objects, such as fruits 
or beasts. 

For the Biennial, Wellmann is 
presenting a series of recent works 
that depict unstable, body-like forms 
in states of metamorphosis, halluci-
nation or transition. In Impingeneous 
(2019), for instance, fleshy, pink 
forms – reminiscent of animals or 
humans – float on a yellow canvas 
background. In Seeding (2019), these 
forms are ambiguously fruits or 
animals, comingling on a blue field. 
Orison (2018) and Loining (2018) 
take up, concretely yet playfully, the 
erotic nude and coital encounters, 
teasing out the awkwardness of 
bodies and the strangeness of 
humans’ relations to other life forms, 
and to one another.
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