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On Vulnerability and Doubt brings together works by Australian and international artists all 
variously engaging with questions of vulnerability and doubt, modesty and desire, awkwardness 
and love, and the fragility and humility of the human condition. 

The role of the Doubting Thomas, and the privileging of feeling over the visual, as well as the 
role of humour, ‘the minor’ and ‘otherwise’ in relation to figures of authority are other subjects 
explored in a variety of mediums including painting, printmaking, sculpture and video. 

‘On Vulnerability and Doubt also explores some of the complexities that come with artists 
putting themselves and their work on display, and the bringing down of one’s guard’, said ACCA 
Artistic Director Max Delany. ‘This ranges from the acclaimed shrouded figures of poverty in 
Andrea Büttner’s woodcuts to the delicious sense of irreverence and the grotesque the paintings 
and animations of Tala Madani, alongside Cherine Fahd’s photographic depictions of personal 
fears in public spaces.’ 

Curated by Max Delany, On Vulnerability and Doubt includes works by Australian and 
international artists including Andrea Büttner, Cherine Fahd, Brent Harris, Tala Madani, Linda 
Marrinon, Archie Moore, Charlie Sofo and Ambera Wellmann. Wellmann will visit Melbourne to 
attend the opening and public programs on a residency, in association with the Centre of Visual 
Arts, University of Melbourne. 

ACCA’s winter season is based on a different conceptual or discursive focus each year,  
developed by ACCA’s curatorial team, or guest curators, to explore new developments and 
recent tendencies in contemporary art and curatorial practice from all corners of the globe. 
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AMBERA WELLMANN  
born 1982, Lunenburg, Canada lives and works in Berlin  

The subject 2019  
oil on linen  
52.0 x 52.0 cm  
Private collection, Hong Kong  

Pastoral 2019  
oil on linen  
56.0 x 51.0 cm  
Private collection, Belgium  

Autoscopy 2019  
oil on linen  
49.0 x 52.0 cm  
Courtesy the artist and Kraupa-Tuskany Zeidler, Berlin  

Limbal 2019  
oil on linen  
49.0 x 52.0 cm  
Courtesy the artist and Kraupa-Tuskany Zeidler, Berlin  

Mutual provender 2018  
oil on linen  
52.0 x 49.0 cm  
The Groeninghe VII Collection, Belgium  

It’s difficult to tell where one body ends and another begins in the polymorphous, painterly 
confusion of intimate, copulating figures that populate Ambera Wellmann’s recent paintings. A 
productive sense of ambiguity abounds, as entangled body parts and flesh tones fluidly blend, 
rush and merge into one another, giving themselves over to one another, and their surrounds. A 
key question underpinning Wellmann’s approach in these works is ‘how to streamline eroticism 
and structure desire’, and, taking sexuality directly as a subject, how to register pleasure in the 
painterly field.  

In each of these recent works, Wellmann sets her figures within an ambiguous proscenium space 
– aligned, more often than not, to the psychological space and scale of the domestic – so that 
there is a sense of the figures performing for the viewer. These figures are subject to the scrutiny 
of the spectator, and yet, as Canadian author Meeka Walsh has elsewhere observed, ‘we see the 
solipsistic self-sufficiency of lovers, unmindful of any scopophilic gaze’.  

While Wellmann is interested in exploring the potential of, and pleasure in, a female gaze, she 
notes this is also rooted in something more complex, ambiguous and  
difficult – impossible perhaps – which might be to register bodily experience, desire and sensation 
itself, whilst resisting the singularity of binary, gendered experience. 


