
meaning behind Tamarian words 
“darmok” and “jalad.” “For exam-
ple,” Mr. DiBerardino says, “saying 
‘Romeo and Juliet’ might mean 
something like ‘star-crossed love’ 
for you and me, but that’s only true 
if we’ve both read Shakespeare.”

Although most Trekkers (espe-
cially TNG fans) will likely immedi-
ately get the title reference, Mr. de 
Lancie admits that he didn’t. “I had 
no idea what he was talking about. 
None. I thought he said something 
about gelato!” he admits. But once 
he heard the piece in performance, 
he loved it. 

The Tamarian language contains 
bits and pieces of familiar words 
used in a strange context. Similar-
ly, Darmok & Jalad contains some 
of the underlying vocabulary of 
tonal composers, which may feel 
familiar, but rendered into some-
thing unique. It takes the standard 
grammar from Mozart and Beetho-
ven and twists the once familiar 
patterns into something “slightly 
strange,” says Mr. DiBerardino. 

But the 2023 tour was only the 
beginning of the Curtis/Star Trek 
performing relationship. During 
the tour, Mr. de Lancie invited Mr. 
DiBerardino and Curtis to parti-
cipate in the February Star Trek 
cruise, performing Curtis/Star 
Trek-themed shows for passengers. 
Mr. DiBerardino and Curtis readily 
agreed. 

Following months of planning 
and writing, Curtis set sail for Star 
Trek: The Cruise VII on February 22, 
2024, from Port Canaveral, Fla. The 
trip included several days at sea and 
stops at Willemstad, Curaçao, and 
Oranjestad, Aruba, before return-
ing to Port Canaveral on February 
29. In addition to Mr. de Lancie 
and Mr. DiBerardino, the Curtis 
ensemble included Yan Liu (Clari-
net ’20), Joshua Butcher (Bassoon 
’16), Tessa Ellis (Trumpet ’17), János 
Sutyák (Trombone ’17), Sijia Huang 
(Timpani and Percussion ’20), Bella 
Hristova (Violin ’08), Robin Brawley 

(Double Bass ’18), and Chelsea Kom-
schlies (Composition ’18). 

During the weeklong cruise, 
Curtis was the focus of three con-
certs. The opener was a preview of 
a work they’d perform later in the 
week: Star Trek-themed medleys 
arranged by Ms. Komschlies. Mr. 
DiBerardino says that was a galva-
nizing moment for him: as each song 
in the medley began, the audience 
would erupt in cheers. “They’d get 
it immediately—and they loved it,” 
he says. 

On the third night of the cruise, 
the ensemble performed an hour-
long show about Curtis, led by Mr. 
de Lancie, called “The Story of 
Curtis Through a Personal Lens.” 
For months leading up to the voy-
age, Mr. de Lancie researched the 
school’s history and drew upon his 
own childhood memories here to 
craft this moving and personal look 
at the school. Woven throughout 
were excerpts of standard classi-
cal music repertoire arranged by 
current master’s student Alistair 
Coleman (’22) for the musicians in 
the Curtis ensemble. Mr. de Lancie’s 
enthusiasm for the school through-
out the cruise led to a packed house 
for this show, with audience mem-
bers staying for a wide-ranging Q&A 
session following the performance. 

Their final show featured three 
works, including We Believe, created 
by Mr. de Lancie and Mr. DiBerar-
dino, and consisting of text from 
a 1971 speech by Star Trek creator 
Gene Roddenberry. Mr. Rodden-
berry’s speech unfolds much like 
a credo, putting forth the ideals he 
wanted Star Trek to live up to: that 
it would serve to connect otherwise 
disparate people, underline their 
commonalities, and bolster mutual 
understanding and acceptance. 

And given how enthusiastically 
the Star Trek cruise audiences and 
Curtis musicians embraced their 
experiences together on this cruise, 
maybe Roddenberry was really onto 
something.  D
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The podiums at Curtis are about to get a lot busier. 
The school announced in April that it is expand-

ing the scope of its conducting program, hiring 
pedagogue James Ross (Conducting ’89) as the 
director of orchestral studies and promoting cur-
rent faculty member Yannick Nézet-Séguin to head 
of conducting. The number of conducting students 
will increase from two to three and the program’s 
duration will lengthen from two to three years. 

The program expansion, which takes effect in 
the 2024–25 school year, is designed to deepen 
and enhance training in both orchestral and opera 
conducting—patterned on Mr. Nézet-Séguin’s own 
versatile career as music and artistic director of The 
Philadelphia Orchestra and music director of the 
Metropolitan Opera. In addition to studying opera 
conducting with Mr. Nézet-Séguin, students will 
work with the school’s voice and opera department 
under vocal studies chair and principal opera coach 
Miloš Repický. Among other conservatory con-
ducting programs, the primary focus is typically on 
orchestral, choral, or wind conducting, but seldom 
opera.

Mr. Ross is the founding orchestra director of 
the National Youth Orchestra of the USA, run by 
Carnegie Hall, where he oversees all artistic and 
educational activities. He discusses plans for the 
program in an interview on page 20.

Make Way for  
More Maestros
Conducting program will 
expand its training in opera and 
symphonic repertoire in 2024–25.
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Trio Zimbalist 
Releases Debut 
Recording on 
Curtis House Label

Environmental Justice 
a Key Theme in  

All-School Project

When talking about the future  
of the earth, that’s not really a 

political problem.
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35 years

Joan Patenaude-Yarnell

25 years

Veronica McAuley

15 years

Harvey Sachs
Andrew Lane

10 years

Jon Guenther

5 years

Patricia K. Johnson 
Peter Williams

Anniversaries

WHEN MARY JAVIAN (Double Bass ’99) set out to 
teach a mini-course on music and climate justice last 
fall, it was initially intended to be a modest, six-week 
elective. But as the topic came into focus—and as cli-
mate-driven disasters took their toll in 2023—Ms. Javi-
an, the chair of career studies, expanded the course, 
rolling it into Social Entrepreneur, her semester-long 
undergraduate seminar. It became a cornerstone of 

Curtis’s All-School Project, focused 
this year on Music of the Earth. 

The All-School Project is an annual 
initiative that brings together course-
work, performance projects, and 
career studies on a given theme. This 
year’s project included courses on 
landscape painting and nature jour-
nals, and an Ensemble 20/21 concert 
of environmentally focused pieces.

Ms. Javian co-taught her class with 
liberal arts faculty member Dr. Eva 
Swidler, delving into environmental 
science concepts and the history of 
protest movements. Partnering with 
the High School for the Creative and 
Performing Arts (CAPA), a magnet 
school in South Philadelphia, Curtis 
students mentored band, choir, 
and orchestra students on ecologi-
cal-themed projects. They engaged a 
speaker from the Philadelphia chap-
ter of the youth activist group Sun-
rise Movement and led a performance 
of “Won’t Give Up,” a climate-themed 
song recorded by Yo-Yo Ma, Pattie Go-
nia, and Quinn Christopherson.

The rubric of climate justice, with 
its emphasis on social inequality, 
encouraged students to examine 
their own values and outlook on the 
world. “I think there’s a little bit of a 
reticence to make things political,” 
says Ms. Javian. “But when you’re 
talking about the future of the earth, 
that’s not really a political problem. 
That’s a human problem. Having the 
musical component moves people to 
do something and feel less hopeless 
about it.”

Piano trios by Mieczysław Weinberg, Lera Auerbach, and 
Antonín Dvořák are the focus of the debut album by Trio 
Zimbalist, released in January on the Curtis Studio label. 
With the Slavic ballad known as a Dumka (“thought” in 
Ukrainian) as a framework, the album focuses on pieces 
composed in the shadows of political and social tumult. 
Gramophone magazine cited the album on its March Edi-
tor’s Choice list. Founded in 2021 and named after former 
Curtis director violinist Efrem Zimbalist, the trio consists of 
Curtis alumni Josef Špaček (Violin ’09), Timotheos Gavrii-
lidis-Petrin (Cello ’17), and George Xiaoyuan Fu (Piano ’16).
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