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by Jim Farber

What happens when the artist/rebel who has spent 
his life assailing the spiritual emptiness of the 
establishment suddenly finds himself employed by 
the very people he despises, his paintings fetching 
top dollar, even judged “a good investment” by 
no less a capitalist forum than Fortune Magazine?

That is the crisis of conscience that faced the great russian-american 
painter Mark rothko in 1958 when he accepted a commission to create 
a series of mural-size paintings in his signature “multiform” style 
(large canvases accentuated by blurred blocks of contrasting colors) 
as decoration for the new Seagram Building’s luxury restaurant, 
The Four Seasons.

The creation of the Seagram Murals ignited an emotional firestorm in 
rothko, since it put all his anti-establishment beliefs on the line. it also 
provides the emotional flash point for John Logan’s dramatic portrait of 
rothko, Red, which after opening in London in 2009, then Broadway in 
2010, garnered the Tony award for Best Play on Broadway.

how had rothko, who was born Marcus Yakovlevich rotkovitch, 
September 25, 1903, in the small russian community of dvinsk, Latvia, 
come to this emotional rubicon in his career? how had the artist, who 
began his life as a young Talmudic scholar in russia, worked as a go-fer 
in new York’s garment district, and emerged as an intellectual lion of the 
artistic avant-garde, found himself  “working for the Man?” or was he?

reportedly while cruising back from europe aboard the SS independence, 
rothko confided to John Fischer (publisher of harper’s) that his real plan 
was to create a series of paintings, as he explained it, “that will ruin the 
appetite of every son-of-a-bitch who ever eats in that room. if the restaurant 
would refuse to put up my murals, that would be the ultimate compliment. 
But they won’t,” he told Fischer. “People can stand anything these days.”

Marcus rotkovitch (the artist didn’t change his name to Mark rothko 
until 1940) was part of an artistic generation born out of German 
expressionism, dadaism, cubism, surrealism and the modernist 
movement. They lived through the giddy high of the roaring 20s, 
suffered over the social despair of the Great depression, and rejoiced 
in the promise of roosevelt’s new deal. They worked for the WPa and 
fervently believed that art could change the world and bring about a 
new level of social awareness and spiritual consciousness.

(continued on page 4)
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Likeness of the rothko Seagram Mural Panels used with permission. 
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Red is presented by special arrangement with dramatists Play Service, inc., new York.
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Donmar Warehouse Production of 

WiTh

Jonathan Groff     Alfred Molina
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Their aspirations were so high. Which is why, in the case of 
Mark rothko, the fall, when it came, was so low. on February 
25, 1970, in a state of deep depression and poor health 
resulting from excessive drinking and smoking, along with the 
emotional carnage of three failed marriages, the artist slashed 
his arms with a razor and bled to death on the fl oor of his 
studio. he was 66.

Mark rothko’s artistic career began almost by chance in 1923. 
he was working in new York city’s garment district when he 
went to visit a friend who was studying at the art Students 
League. The League was a Mecca for artistic expression and 
heated debate and rothko found the heady world of art and 
artists intoxicating. he later said that was the moment he 
decided to become an artist.

already a budding intellectual (who spoke russian, hebrew, 
Yiddish and english) rothko began taking classes at the 
art Students League and also enrolled at the Grand central 
School of art. and it was at this point that rothko met the 
fi rst two teachers that would exert a powerful infl uence over 
his work: arshile Gorky and the still life painter Max Weber, 
who like rothko was a russian-born Jew. at the same time 
rothko spent hours exploring new York’s museums and 
galleries, absorbing everything he saw, from caravaggio to 
Paul Klee.

his earliest paintings tended toward dark, 
moody interiors and social landscapes 
that refl ected his taste for expressionism. 
he became part of a circle of artists that 
included Milton avery, Barnett newman, 
Louis Schanker and adolph Gottlieb. 
after days in the studio they would spend 
hours debating art, philosophy and 
politics over rounds of drinks and packs 
of cigarettes. it was during one of the 
group’s summer retreats to Lake George 
(in 1932) that rothko met a young jewelry 
designer named edith Sachar. They were 
married on november 12. Two more 
marriages would follow.

Like the early impressionists of Paris, 
rothko and his avant-garde new York 
colleagues found themselves on the outs with the major 
exhibitors of modern art, most notably the Whitney. in 
response they formed a group of “Whitney dissenters,” known 
as The 10. and just as the impressionists had in 1938, they 
organized their own alternative exhibition as an act of protest.

rothko’s early phase of development was heavily infl uenced 
by the stylization of african art and the naïve paintings 
of children. But it was carl Jung’s theories of a collective 
consciousness and the power of mythic archetypes that 
provided rothko with new fertile ground for his paintings. 
it was also at this time that he encountered the writing of 
Friedrich nietzsche, most notably his essay, The Birth of 
Tragedy. rothko had found a new vocabulary for his paintings, 
surreal in nature with their roots embedded in ancient 
mythology. This fascination with myths would continue to 
permeate rothko’s work even as his paintings became more 
and more abstract.

Today when people think of Mark rothko’s work they 
inevitably equate the artist with his “multiforms”— those 
bold, confrontational canvases with their radiantly glowing 
blocks on fi elds of color. But it is important to understand 
that these signature paintings were part of a long process of 
change as rothko moved from the dream states of surrealism 
toward abstraction. What is often misunderstood is that 
while rothko’s paintings gradually became devoid of subject 
— no fi gures, no landscapes — he saw them as an ultimate 
distillation of the same themes he had been struggling to 
express for years. 

in the “multiforms” rothko perfected a complex technique 
of applying a thin layer of binder mixed with pigment 
(sometimes employing raw egg) directly onto an uncoated 
and untreated canvas. Then using quick, rapid brush strokes 
and signifi cantly thinned oils he would create a dense mixture 
of subtly overlapping color fi elds and contrasting shapes. The 
size of the canvases, up to 11 feet in height, was meant to be 
overwhelming. he even urged viewers to stand as close as 18 
inches from the canvas in order to be totally enveloped.

The “surfaces,” he wrote, “are expansive and push outward in 
all directions, or their surfaces contract and rush inward in all 
directions. Between these two poles you can fi nd everything i 
want to say.”

his titles became equally abstract: 
“Magenta, Black, Green on orange” 
(1949), “rust and Blue” (1953), “Four 
darks in red” (1958) or simply “untitled.”

The success that came with the 
“multiforms” proved a mixed blessing 
for rothko. he enjoyed the monetary 
benefi ts, but felt the real message 
and power of the paintings was 
misunderstood. Then came the Seagram 
commission, which as the play explores, 
shook rothko’s world to its core.

after that the colors in the paintings 
began to transition from the realm of 
vibrant reds and oranges to more somber 
hues of blue, purple and eventually to 
shades of gray and black.

The artist’s fi nal, and greatest project was the rothko 
chapel, which was commissioned in 1964 by the houston 
philanthropists, John and dominique de Menil. The octagonal 
chapel’s white walls are hung with large vertical format 
paintings consisting of three triptychs and fi ve panels in dark, 
somber tones. The eff ect surrounds the viewer with massive, 
imposing visions of darkness.

each viewer that visits the rothko chapel perceives its 
meaning in a personal way. For me the paintings represent 
a deeply profound study of the veil between death and the 
world that may exist beyond. Mark rothko did not live to see 
the chapel dedicated in 1971. he had already stepped through 
the veil of darkness that he had so eloquently portrayed. ○ 

—Jim Farber is long-time f ine arts feature writer and critic.

The Struggles of Mark rothko (continued from page 2) 

“If you are only moved 
by color relationships 
  [in my paintings],” 
he said, “You are 
missing the point. 
I am interested in 
expressing the big 

emotions — tragedy, 
ecstasy, doom.”
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JONATHAN GROFF 
(Ken). Broadway: 
Spring Awakening 
(Tony and drama desk 
nominations, Theatre 
World award), In My 
Life. off-Broadway: 
The Submission 
(Mcc), The Bacchae 

(delacorte), Hair (delacorte), Spring 
Awakening (atlantic Theater), obie award 
for Prayer for My Enemy (Playwrights 
horizons) and The Singing Forest 
(Public Theater). London: Deathtrap 
(noel coward Theatre). Film: Taking 
Woodstock, Twelve Thirty, The Conspirator. 
TV: Boss (upcoming), Glee, The Good 
Wife, Pretty/Handsome.

ALFRED MOLINA 
(Mark Rothko). new 
York — Broadway: Art 
(Tony nomination, 
drama desk award), 
Fiddler on the Roof 
(Tony nomination), 
Red (Tony nomi-nation, 
drama League award); 

off-Broadway: Molly Sweeney and 
Howard Katz (roundabout). London — 
Oklahoma!; Speed-the-Plow and Night 
of the Iguana, both at the national 
Theatre; Taming of the Shrew, Troilus and 
Cressida, King Lear (royal Shakespeare 
company); Destry Rides Again, Red 
(donmar Warehouse). Los angeles — 
Richard III (odyssey Theatre), The Cherry 
Orchard (odyssey and Mark Taper 
Forum). Film includes An Education, 
Frida, Chocolat, Enchanted April, The Da 
Vinci Code, Spider-Man 2, Prick Up Your 
Ears, Maverick, Raiders of the Lost Ark, 
Coffee and Cigarettes, Boogie Nights. 
recent TV includes Law & Order: L.A. 
(nBc), The Innocent (TnT).

NICK CIAVARELLA 
(Understudy for Ken). 
London: Hamlet 
(The Factory, uK). 
regional: Farragut 
North (Shadowland 
Theatre), Lend Me a 
Tenor (Virginia rep), 
Hamlet, Comedy of 

Errors (Virginia Shakespeare Festival), 
Crossing Delancey (Theater Barn). nick 
would like to thank Michael Grandage and 
cTG for this wonderful opportunity. 

GREGORY NORTH 
(Understudy for Mark 
Rothko) happily returns 
to cTG where he went 
on for Marco Barricelli 
in Vigil opposite 
olympia dukakis. 
Broadway (as Greg 
Zerkle): Into the Woods, 

Secret Garden, Christmas Carol, Grand 
Hotel opposite cyd charisse, Kiss of the 
Spider Woman (pre-Broadway). Tour: 
Phantom of the Opera, Show Boat, 
Footloose, Les Misérables. regional: 
Kennedy center, actors Theatre of 
Louisville (Noises Off, Peter Pan), Buffalo 
Studio arena, a contemporary Theatre, 
Sacramento Music circus, arizona 
Theatre company, Kansas city Starlight, 
north Shore, Fulton opera house, 
Sacramento Theatre co. (Barrymore). 
L.a.: hollywood Bowl (Amadeus), 
international city Theatre, South Bay and 
downey cLos, rubicon, Falcon, colony, 
3-d Theatricals, ensemble Theatre 
company, Laguna Playhouse (Verdi Girls, 
Leaving Iowa), reprise (four Shows). 
Film/TV: In Good Company, Zombie 
Prom, Elizabethtown, Virtually Heroes, 
ER, Frasier, The District, Malcolm In The 
Middle, Bernie Mac, Judging Amy, Ally 
McBeal, Law & Order, Astroboy. MFa: 
uW-Seattle. Mrs.: cynthia Marty. 
Proud 25 year member and national 
councilor of actors’ equity.

JOHN LOGAN (Playwright) received 
the Tony, drama desk, outer critics 
circle and drama League awards for 
his play Red. This play premiered at the 
donmar Warehouse in London and at the 
Golden Theatre on Broadway. Red has 
subsequently been seen in more than 
80 productions across the united States 
and in over 30 foreign countries. he is 
also the author of more than a dozen 
other plays including Never the Sinner 
and Hauptmann. as a screenwriter, 
Logan’s work includes Hugo, The Aviator, 
Gladiator, Rango, Coriolanus, Sweeney 
Todd, The Last Samurai, Any Given Sunday 
and RKO 281. he is currently working on 
the new James Bond film Skyfall and the 
film adaptation of the musical Jersey Boys. 

MICHAEL GRANDAGE (Director) was 
artistic director of the donmar 
Warehouse (2002–2012) and artistic 
director of Sheffield Theatres (2000–
2005). he is the recipient of Tony, drama 
desk, olivier, evening Standard and 

critics’ circle awards. For the donmar 
Warehouse, 25 productions including 
derek Jacobi in King Lear (also BaM), Red 
(also n.Y.; Tony and drama desk awards, 
Best director), Jude Law in Hamlet (also 
elsinore and n.Y.), Frost/Nixon (also 
Gielgud, n.Y., u.S. tour; Tony award 
nomination, Best director), Guys and 
Dolls (olivier award, outstanding Musical 
Production), Grand Hotel (olivier award, 
outstanding Musical Production; evening 
Standard award, Best director), Caligula 
(olivier award, Best director), Merrily We 
Roll Along (olivier award, Best new 
Musical). For Sheffield Theatres, credits 
include Don Carlos (evening Standard 
award, Best director). his production of 
Evita is currently playing at the Marquis 
Theatre on Broadway. Michael currently 
serves as President of central School of 
Speech and drama. he was appointed 
cBe in the Queen’s Birthday honours in 
2011. earlier this year he launched the 
Michael Grandage company with 
producer James Bierman and they recently 
announced their first season of work in 
the uK. michaelgrandagecompany.com. 

CHRISTOPHER ORAM (Scenic and 
Costume Designer). For the donmar: 
The 25th Annual Putnam County Spelling 
Bee, King Lear (also uK Tour, BaM), 
Passion, Red (also new York, critics circle 
award, Tony award), Hamlet (also new 
York ), Madame de Sade, Twelfth Night, 
Ivanov, Othello, Parade (also Taper, 
Garland award, ovation award), Frost/
Nixon (also Gielgud/new York/u.S. tour), 
Guys and Dolls (Piccadilly), Don Juan in 
Soho, Grand Hotel, Henry IV, World Music, 
Caligula (evening Standard award), The 
Vortex, Privates on Parade, Merrily We Roll 
Along, Passion Play, Good, The Bullet. 
other theatre includes Evita (Marquis), A 
View from the Bridge (duke of York’s), King 
Lear/The Seagull (rSc), Evita (adelphi), 
Danton’s Death, Stuff Happens, Marriage 
Play/Finding the Sun, Summerfolk, Power 
(olivier award, national Theatre), 
Suddenly Last Summer (Sheffield, albery, 
critics circle award).

NEIL AUSTIN (Lighting Designer). 
Previously at the Mark Taper Forum: 
Parade. recipient of the 2010 Tony award 
and drama desk award for Red at the 
Golden Theatre, new York, and the 2011 
Laurence olivier award for The White 
Guard at the national Theatre, London. 
Broadway includes Evita (Marquis), Red 
(Golden), Hamlet (Broadhurst), The 

Who’s Who
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Seafarer (Booth) and Frost/Nixon (Jacobs). 
other u.S. credits include Frost/Nixon 
(national Tour), King Lear and The 
Seagull starring ian McKellen (new York, 
Minneapolis, L.a.) and King Lear starring 
derek Jacobi (new York). extensive shows 
in the uK for the national Theatre, 
donmar Warehouse, royal opera house, 
royal Shakespeare company and in 
the West end.

ADAM CORK (Composer and Sound 
Designer) is co-author of the documentary 
musical London Road, which returns to 
the national Theatre in 2012 after 
receiving the 2011 critics’ circle award 
for Best Musical. other work includes 
scores and sound designs for Anna 
Christie (donmar, evening Standard 
award, 2011), King Lear (donmar, olivier 
award, 2011), Red (donmar/Broadway, 
Tony award, 2010), ENRON (West end, 
Tony nominations for Best Score and 
Best Sound, 2010), Romeo and Juliet 
(rSc, 2010), Hamlet (donmar/Broadway), 
Ivanov (donmar West end), Phedre 
(nT); Macbeth (Broadway); Frost/Nixon 
(donmar/Broadway), Don Carlos 
(Sheffield/Gielgud); Suddenly Last 
Summer (Sheffield/West end), A 
Streetcar Named Desire, The Chalk 
Garden, Othello, The Wild Duck (donmar), 
The Last Days of Judas Iscariot (almeida). 
adam is an associate artist of the rSc. 
adam’s screen work includes scores 
for The Hollow Crown: Richard II 
(neal Street/nBc/BBc) and Macbeth 
(illuminations/BBc).

ANNE McNULTY (Casting) has been 
casting director at the donmar 
Warehouse for 20 years, working with 
Sam Mendes, Michael Grandage and 
Josie rourke as artistic directors. recent 
productions include The Recruiting Officer 
and The Physicists directed by Josie 
rourke, Making Noise Quietly directed by 
Peter Gill, Anna Christie with Jude Law, 
directed by rob ashford, and Richard II 
with eddie redmayne, directed by Michael 
Grandage. other freelance work includes 
collaboration on damon albarn’s new 
opera Dr Dee directed by rufus norris, 
for the Manchester international Festival 
at the english national opera. 

ERIKA SELLIN, CSA (Casting) is in her 
tenth season at cTG – credits include 13, 
Black Rider, The Convert, The Lieutenant of 
Inishmore, This, Water & Power and more. 
Film credits include Crash, A Cinderella 
Story and My Lunch with Larry. artios 
award for outstanding achievement in 
casting for The History Boys and Parade. 
She is a member of the casting Society of 

america, actors’ equity association and 
the Stage Managers’ association. MFa /
university of california, San diego.  
Special Thanks to anne Mcnulty, david 
Kalodner, and session readers/actors 
adam Burch, Johnny Giacalone, Jeremy 
Glazer, danny Lampson, Graham Miller.

DAVID S. FRANKLIN (Production Stage 
Manager). center Theatre Group: 
highlights — An Enemy of the People, Baz 
Luhrmann’s La Bohème, Art, A Perfect 
Wedding, Romance, The Cherry Orchard, 
Curtains, Nightingale, The History Boys, 
Bloody Bloody Andrew Jackson, Two 
Unrelated Plays by David Mamet, Kirk 
douglas in his solo show, Before I Forget, 
Ain’t Misbehavin’, Parade, The Subject Was 
Roses, Bengal Tiger at the Baghdad Zoo, 
The Lieutenant of Inishmore, Randy 
Newman’s Harps and Angels, God of 
Carnage, Vigil, Waiting for Godot and Los 
Otros. other Los angeles: Los angeles 
Theatre center in its heyday from 1985- 
1990, Pasadena Playhouse, Geffen 
Playhouse. regional: Seattle rep, intiman 
Theatre. new York: Public Theater. Tours: 
europe - Quotations from a Ruined City, 
Law of Remains (with reza abdoh’s dar a 
Luz company); north america - ann 
Magnuson’s You Could Be Home Now.

MICHELLE BLAIR (Stage Manager). 
For cTG: Los Otros, Vigil, Poor Behavior, 
Burn This, Leap of Faith, The Lieutenant of 
Inishmore, Parade, Lydia, The School of 
Night, Bloody Bloody Andrew Jackson, 
Distracted, Nightingale, Without Walls, 
Lewis and Clark Reach the Euphrates, all 
wear bowlers (also at the Barbican 
Theatre, Berkeley rep., La Jolla Playhouse 
and Studio Theatre), Flight, Nothing But 
The Truth, Stones In His Pockets, Topdog/
Underdog and “QED” at Lincoln center 
Theater. other favorites include The 
Pee-wee Herman Show at the club nokia, 
A Long Bridge Over Deep Waters with 
cornerstone Theater company, and 
Amnesia Curiosa with the gentlemen of 
rainpan 43. Graduate of the university of 
Southern california and the university 
of amsterdam. Mom to 4-year-old Liam 
and 5-month-old imogen.

MARK ROTHKO. Born Marcus rotkovitch 
in Latvia, Mark rothko immigrated to the 
u.S. with his family and attended Yale 
university from 1921-23, but dropped out 
and moved to new York to “bum around 
and starve a bit.” a friend brought him to 
a drawing class at the art Students 
League where he discovered his love of 
art. he painted in a figurative style for 
nearly 20 years, depicting urban life in 
new York during The Great depression. 

rothko ultimately landed on his signature 
style of rectangles floating in fields of 
saturated color in 1949. By the late 1950s, 
he was a celebrated artist, winning three 
mural commissions that dominated the 
latter part of his career. only in the last of 
these, The rothko chapel in houston, 
was he able to realize his dream of a truly 
contemplative environment in which to 
interact deeply with his artwork. Red is a 
fictionalized account of rothko’s 
frustrated first attempt to create such a 
space. rothko sought to create art that 
was timeless; paintings that expressed 
basic human concerns and emotions that 
remain constant across decades, 
generations and epochs. While creating a 
deeply expressive body of work and 
garnering critical acclaim, rothko battled 
depression and his brilliant career ended 
in suicide in 1970.

THE DONMAR WAREHOUSE is a 250-
seat subsidized (not for profit) theatre 
located in the heart of London’s West end 
which, under the artistic leadership of 
Sam Mendes, Michael Grandage and now 
Josie rourke, has a reputation as one of 
the uK’s leading producing theatres. it 
has presented some of London’s most 
memorable award-winning theatrical 
experiences, as well as garnered critical 
acclaim at home and abroad. over the 
last 20 years the theatre has created a 
reputation associated with artistic 
excellence: it has showcased the talent of 
some of the industry’s premiere creative 
artists, and built an unparalleled 
catalogue of work. as well as presenting 
at least six productions a year at its home 
in covent Garden, the donmar presents 
work nationally and internationally. in 
2011 King Lear transferred to BaM, new 
York, and became the donmar’s first 
production to be screened live in cinemas 
across the globe from its covent Garden 
home. donmar-generated productions 
have received 43 olivier awards, 26 
critics’ circle awards, 25 evening 
Standard awards, two South Bank awards 
and 20 Tony awards from 10 Broadway 
productions. 

MICHAEL RITCHIE 
(Artistic Director) is in 
his eighth season as 
center Theatre Group’s 
artistic director, and 
has led over 100 
productions to the 
ahmanson, Taper and 
douglas stages since 

his arrival in 2005. From 1996 to 2004 
Michael was the Producer of the 
Williamstown Theatre Festival and prior 
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to that he was a Production Stage Manager 
in nYc. at cTG, he premiered six musicals 
that moved to Broadway —The Drowsy 
Chaperone (which won 13 Tony award 
nominations), Curtains (eight Tony 
nominations), 13, 9 to 5: The Musical, 
Bloody Bloody Andrew Jackson and Leap of 
Faith. he has produced 30 world premieres 
including the musicals Minsky’s, Venice and 
Sleeping Beauty Wakes, and the plays 
Bengal Tiger at the Baghdad Zoo (a Pulitzer 
Prize finalist that also moved to Broadway), 
Water & Power and Yellow Face, and he 
presented a broad range of plays and 
musicals ranging from Dead End to The 
Black Rider to Edward Scissorhands to 
blockbusters such as God of Carnage, Mary 
Poppins, Jersey Boys and August: Osage 
County. in addition, Michael inaugurated 
cTG’s new Play Production Program, 
designed to foster the development and 
production of new work.

EDWARD L. RADA 
(Managing Director) 
returned to center 
Theatre Group last 
year after previously 
serving as cTG’s 
chief Financial 
officer for 12 years 
(1996–2008). rada 

spent the past three years as President 
of the Music center Foundation, a non-
profit corporation that holds and invests 
the endowment and reserve funds for the 
Music center and its resident companies 

(including cTG). Prior to his years at 
cTG, he was the director of Finance at 
The old Globe in San diego and principal 
of rada & associates, an accounting 
firm that specialized in entertainment-
related non-profit organizations and 
theatrical productions. he is a graduate 
of occidental college in Los angeles with 
numerous post-graduate coursework and 
credentials. he currently serves on the 
board of trustees for the pension, health 
and welfare and 401(k) plans of i.a.T.S.e. 
Local 33 Stagehands union, on the board 
of directors of Theatre@Boston court, and 
on the board of united Support of artists 
for africa/uSa for africa, among other 
affiliations.

DOUGLAS C. BAKER 
(Producing Director) is 
now in his 23rd season 
at cTG. Previously, he 
managed Broadway and 
touring productions 
including Tru, Born 
Yesterday, The Gospel 
at Colonus, Annie, A 

Chorus Line, Working, The Wiz and Legends! 
starring Mary Martin and carol channing 
which premiered at the ahmanson 
Theatre in 1986. Baker is a graduate of 
albion college, is an active member of 
the Broadway League, the independent 
Presenters network and is a proud 
member of the association of Theatrical 
Press agents and Managers.

NEEL KELLER 
(Associate Artistic 
Director). For cTG neel 
has directed Pyrenees, 
Stones in His Pockets 
and Good Thing. he 
has also directed and 
produced plays and 
musicals at theatres 

across the country and served, in wildly 
varying capacities, on the staffs of La Jolla 
Playhouse, Williamstown Theatre Festival, 
remains Theatre, Lincoln center Theater, 
the american national Theatre and Jerome 
Robbins’ Broadway.

GORDON DAVIDSON 
(Founding Artistic 
Director) led the Taper 
throughout its first 38 
seasons, guiding over 
300 productions to 
its stage and winning 
countless awards 
for himself and the 

theatre — including the Tony award for 
theatrical excellence, Margo Jones award, 
The Governor’s award for the arts and a 
Guggenheim fellowship. The Kentucky Cycle 
and Angels in America (Part one) won the 
Pulitzer in consecutive years and, in 1994, 
three of the four plays nominated for the 
Tony award for Best Play were from the 
Taper (Angels in America won). in 1989 
Gordon took over the ahmanson and, in 
2004, he produced the inaugural season in 
the Kirk douglas Theatre.

assistant director . . . . . . . . . . . . . . . . . .Timothy Koch
Sound consultant . . . . . .christopher cronin / Sound 

associates
Production assistant . . . . . . . . . . . . . . . . . T.J. Kearney
assistant designer. . . . . . . . . . . . . . . . . .  richard Kent 
assistant designer. . . . . . . . . . . . . . . . . . . . Lee newby
assistant costume designer  . . .  dianne K. Graebner
assistant Lighting designer . . . . . . . . . .heather Graff
Prop artisans . . . . . . . . . .Sarah Farmer, Sarah Sowell, 

Sarah Steinman
Prop intern . . . . . . . . . . . . . . . . . . . . . Marcisha dortch

Credits 
Set construction by F&d Scene changes, Ltd.

additional lighting equipment provided by 
PrG Lighting Los angeles. costumes provided 

by the center Theatre Group costume Shop and 
additional staff: Tailors – Swantje Gragert-Tuohino, 

enrique urbina;  Stitchers– ophelia Brown, charlotte 
Stratton; costumers– elizabeth a. cox, 

Mara holland. Production and rehearsal 
photography by craig Schwartz. 

Special Thanks 
Vera Pizzarelli, Kate West

Website 
centerTheatreGroup.org 
Facebook.com/cTGLa

Twitter.com/cTGLa
                                  #red

The actors and Stage Managers 
employed in this production are  
members of actors’ equity association, 
the union of Professional actors and 
Stage Managers in the united States.

This Theatre operates under an agreement between 
the League of resident Theatres and actors’ equity 
association, the union of Professional actors and 
Stage Managers in the united States.

The following employees are represented 
by the international alliance of Theatrical 
Stage employees, Moving Picture Machine 
operators, artists and allied crafts of the 
united States, its Territories and canada, 
aFL-cio, cLc: Stage crew Local 33; Local 
Treasurers and Ticket Sellers Local 857; 

Wardrobe crew Local 768; Make-up artists and hair 
Stylists Local 706. The manager and press agent 
of this theatre are members of the association of 
Theatrical Press agents and Managers. 
united Scenic artists represents the designers and 
scenic painters for the american theatre.

The director is a member of the Stage 
directors and choreographers Society, a 
national theatrical labor union.

center Theatre Group is a member 
of the american arts alliance, the 
Broadway League, independent 

Producers’ network (iPn), La Stage alliance, League 
of resident Theatres (LorT), national alliance 
for Musical Theatre (naMT) and the Theatre 
communications Group (TcG).

Latecomers will be seated at the discretion of the 
management. Patrons with disabilities: wheelchair 
seating is available in a variety of theatre locations. 
When ordering your tickets, please indicate any 
special needs. For our hearing-impaired guests, the 
theatre is equipped with listening devices; please 
contact an usher for assistance.

ADDITIONAL STAFF AND CREDITS FOR RED
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CENTER THEATRE GROUP L.a.’s Theatre company
MichaeL riTchie, artistic director     edWard L. rada, Managing director 

douGLaS c. BaKer, Producing director

arTiSTic
neeL KeLLer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  associate artistic director
KeLLeY KirKPaTricK . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  associate artistic director
diane rodriGueZ . . . . . . . . . . . . . . . . . . . . associate Producer/director of new Play Production
Pier carLo TaLenTi . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . resident dramaturg/Literary Manager
LindSaY aLLBauGh. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Producing associate  
MaLcoLM K. darreLL. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  new Play Production associate
JoY MeadS. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Literary associate
eriKa SeLLin . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  director of casting 
MarK B. SiMon . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . casting director
andY crocKer. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  casting associate
chanTeL adedeJi . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  casting intern

The BurGLarS oF haMM, TanYa BarFieLd, STeVe cuiFFo, KriSToFFer diaZ, JuSTin 
eLLinGTon, STeVen ePP, Gina GionFriddo, SaM GoLd, Joe horTua, danieL 
aLexander JoneS, nicK JoneS, raJiV JoSePh, TreY LYFord, daVe MaLLoY, LauraL 
Meade, JuLie Marie MYaTT (FadiMan), dan o’Brien, eVanGeLine ordaZ, WiLL PoWer 
(FadiMan), MaTT Sax, doMiniQue Serrand, 
GeoFF SoBeLLe, uniVerSeS . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . commissioned artists

Padraic duFFY LariSSa FaSThorSe, SiGrid GiLMer, Prince GoMoLViLaS, 
JenniFer haLeY, MaTT Sax, STeVen YocKeY . . . . . . . . . .  cTG Writers’ Workshop Members

educaTion and coMMuniTY ParTnerShiPS
LeSLie K. JohnSon . . . . . . . . . . . . . . . . . . . . director of education and community Partnerships
deBra PiVer . . . . . . . . . . . . . . . . .  associate director of education and community Partnerships
Traci cho . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  director of School Partnerships
PaTricia GarZa . . . . . . . . . . . . . . . .  Senior Manager for education and community Partnership
caMiLLe SchenKKan . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  educational Programs Manager
dan harPer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  educational Programs associate
aShLeY oPSTad . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  educational Programs associate
KeLLY chriST. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  educational communications coordinator
VicTor VaZQueZ . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . educational Services coordinator
Shannon WinSTon  . . . .  assistant to the director of education and community Partnerships

ManaGeMenT and adMiniSTraTion
nauSica STerGiou. . . . . . . . . . . .  General Manager (Mark Taper Forum, Kirk douglas Theatre)
JeFFreY uPah . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  General Manager (ahmanson Theatre)
SuZanne hee MaYBerrY . . . . . . . . . . . . . . . . .  assistant General Manager (Mark Taper Forum) 
KaTie Bruner SoFF . .  assistant General Manager (Kirk douglas Theatre, new Play Production) 
aLana BeideLMan . . . . . . . . . . . . . . . . . . . . . . . . . . . .  executive assistant to Managing director 
LiZ LYdic . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  assistant to Producing director 

eric SiMS . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  operations Manager (Kirk douglas Theatre)
ToM BurMeSTer . . . . . . . . . . . . . . . . . . . . . . . . . . Performance Manager (Kirk douglas Theatre)
Lauren Baxa. . . . . . . . . . . . . . . . . . . . .  assistant Performance Manager (Kirk douglas Theatre)
MiKe KindLe . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Facilities assistant (Kirk douglas Theatre)
Sondra MaYer . . . . . . . . . . . . . . . . . . . . . . . . . . . .concessions Manager (Kirk douglas Theatre) 

ProducTion 
aLYS e. hoLden . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . director of Production

JonaThan BarLoW Lee . . . . . . . . . . . . . . . . . . . . . . . . Production Manager (Mark Taper Forum)
KeLSeY MarTineZ. . . . . . . . . . . . . . . . . . . . . .  assistant Production Manager(Mark Taper Forum)
KaTe coLTun. . . . . . . . . . . . . . . . . . . . interim assistant Production Manager(Mark Taper Forum)
eMMeT KaiSer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Master carpenter(Mark Taper Forum) 
roBerT ruBY. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Master Propertyman (Mark Taper Forum) 
WiLLiaM Morner . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Master electrician (Mark Taper Forum) 
BoneS MaLone . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Master Soundman (Mark Taper Forum) 
denniS SeeToo . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Wardrobe Supervisor (Mark Taper Forum) 
ricK GeYer. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . hair & Make-up Supervisor (Mark Taper Forum) 
Linda WaLKer  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  house Manager (Mark Taper Forum)
Mara hoLLand . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Stage door (Mark Taper Forum)

Joe haMLin. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Technical director  
chad SMiTh . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  assistant Technical director
SaM craVen-GriFFiThS . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  assistant Technical director

daWn hoLiSKi . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Shop director
andreW ThieLS . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Prop Manager
Merrianne nedreBerG . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Prop Lead
Sarah Krainin. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Prop Shopper
candice cain . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . costume Shop director
eLiZaBeTh Leonard. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Production operations Manager
JuLio a. cueLLar . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . driver/custodian
euGene a. MonTeiro ii, Brian SLaTen . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .drivers

MeLodY MaTToS . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Production Business Manager
JenniFer achTerBerG . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Production and Facilities Manager
aManda caMPBeLL  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Production administrator

ShaWn anderSon . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Master carpenter (ahmanson Theatre)
andreW W. arnoLd . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Flyman (ahmanson Theatre)
JiM BerGer. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Master electrician (ahmanson Theatre)
STan STeeLMon. . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Master Propertyman (ahmanson Theatre)
roBerT SMiTh . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Master Soundman (ahmanson Theatre)
MichaeL Gardner . . . . . . . . . . . . . . . . . . . . . . . . . . .  Wardrobe Supervisor (ahmanson Theatre)
PaTrice Miranda . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  hair Supervisor (ahmanson Theatre) 
chriSTine L. cox . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . house Manager (ahmanson Theatre) 

ceLeSTe SanTaMaSSino . . . . . . . . . . . . . . . . . . . . .  Production Manager (Kirk douglas Theatre)
richard PeTerSon  . . . . . . . . . . . . . . . . . . . . . . . . . . .  Master electrician (Kirk douglas Theatre)
adaM PhaLen  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  head audio (Kirk douglas Theatre)

Finance, inForMaTion SYSTeMS and huMan reSourceS
MichaeL F. ThoMPSon . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . chief Financial officer
dana KeLLY . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  controller
JaniS BoWBeer. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . assistant controller
FeLiciSiMa LaPid . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  accounts Payable Supervisor
aLeGria Sena . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Staff accountant
dannY LaMPSon. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Staff accountant
Yuen Ki “annie” LaW . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Payroll Manager
Mariana GonZaLeZ. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Payroll Specialist

daVe aLTon. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  chief information officer  
STan GruSheSKY. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  director of information Systems
Sean PinTo . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  database and Web Manager
MandY raTLiFF. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Tessitura dBa
Jared WaTanaBe . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . information Systems analyst

MicheLLe MacGaFFeY . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  director of human resources
Madrio FLeeKS . . . . . . . . . . . . . . . . . . . . . . . . . . . .  interim Senior human resources Generalist
daMon JoSePh . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  office Services
SinGer LeWaK, LLP . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  auditor
MichaeL c. donaLdSon, LiSa a. caLLiF . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Legal counsel
GiBSon, dunn & cruTcher . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Legal counsel

deVeLoPMenT
YVonne carLSon BeLL . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  director of development
PaTricK oWen . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  deputy director of development
naTaLie BerGeSon . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  director of donor contributions
Jean KLinG  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  director of institutional Support
LiZ Lin. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . director of donor communications
chariTY Wu. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . director of individual Giving
BecKY BirdSonG . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Major Gifts officer
Sandra eBeJer. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . institutional Giving officer
KiM La Tour . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  corporate Giving officer
ricK Lee . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  donor contributions Supervisor
JenniFer rYen . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Special Gifts Manager
eric BroWn . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . communications coordinator
JaMie caTaLdo. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Grants Writer 
JenniFer chan . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  development assistant
donaLd JoLLY . . . . . . . . . . . . . . . . . . . . . . . . . . . . donor relations associate for the inner circle
Mandi or . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Special events Manager
heLen h. oTa . . . . . . . . . . . . . . . . . . . . . . . . . . .  executive assistant to the development director
Maria ParedeS . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  donor relations associate for The Guild 
courTneY roBerTSon . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . institutional Giving associate 
erin SchLaBach . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . donor contributions associate
eLiZaBeTh WachTeL . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Special Gifts assistant

JaSon BaSS, aL BerMan, John cardeLLo, ann caVoTo, 
Gina eaST, LiLi herrera, JeSSica naSh, hoLLY raMoS, 
nicoLe SciPione, BiLL WaLTon  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  donor advisors
adaM Burch, KarLa GaLVeZ . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  donor Services associates
Sarah Bedo, anne Bruner, PaSha ManaLi, 
Marci MiLLer, JuLie nadaL. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . development Volunteers

MarKeTinG and coMMunicaTionS
JiM roYce. . . . . . . . . . . . . . . . . . . . . . . . . . . . .  director of Marketing, communications and Sales
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