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Please turn off all electronic devices such as cellular phones, Pdas, beepers and watch alarms. The use of any recording device, either audio or video, 
and the taking of photographs, either with or without flash, is strictly prohibited.

caST
 (in order of appearance)

underSTudieS

understudies never substitute for listed performers unless a 
specific announcement is made at the time of the performance.

For Trip Wyeth —  Blake Hood
For Polly Wyeth/Silda Grauman —  Mary Anne McGarry

 For Brooke Wyeth —  Deborah Puette
For Lyman Wyeth — Don Oscar Smith

STaGe ManaGer 

Susie Walsh

TiMe: christmas 2004, and for the last scene – March 2010. 
PLace: The Wyeth home, Palm Springs, california.

There will be one 15-minute intermission.

Brooke Wyeth. . . . . . . . . . . . . . . . . . .Robin Weigert

Polly Wyeth . . . . . . . . . . . . . . . . . . JoBeth Williams

Lyman Wyeth . . . . . . . . . . . . . . . . .Robert Foxworth

Silda Grauman. . . . . . . . . . . . . . . . . . Jeannie Berlin

Trip Wyeth . . . . . . . . . . . . . . . . . . . Michael Weston
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l to r: cast members Jeannie Berlin, robert Foxworth, JoBeth Williams, Michael Weston and robin Weigert.
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By rob Weinert-Kendt

THE PLAyWRiGHT Jon robin Baitz walks healthily 
among the living, but in some ways his articulate, carefully 
constructed plays feel like throwbacks to a more literate, less 
cynical age. in plays like The Substance of Fire, Three Hotels 
and The Paris Letter, Baitz maps out tetchy internecine 
battles of love and loyalty among family, friends and 
lovers with a comic clarity that evokes Shaw and a fraught 
psychological texture, thick with explosive secrets and lies, 
that recalls ibsen.

Given those antecedents, it’s surprising to note that his 
career until last year was bookended by two formative L.a. 
experiences that would seem to belie his plays’ well-made 
classicism. an L.a. native, Baitz got his first playwriting 
education from the now-defunct Padua hills Playwrights 
Festival, where mavericks like John Steppling and Maria 
irene Fornes pushed the form to its extremes, though they 
also recognized and encouraged Baitz’s distinctive voice. 
Then, after success as a new york-based playwright, Baitz 
came back west to create the hit aBc TV drama Brothers & 
Sisters in 2006, only to be fired after the show’s first season 
in a welter of mutual recrimination that left him reeling and, 
as he admits now, “half-mad.”

From the ashes of that defeat came a phoenix called Other 
Desert Cities, another play about smart, funny people with 
deadly serious problems, which opened to acclaim off-
Broadway in early 2011 and transferred to Broadway that 
fall, constituting Baitz’s long-overdue Main Stem debut 
as a proper playwright (his adaptation of ibsen’s Hedda 
Gabler came to Broadway in 2001). Though the play isn’t 
autobiographical, Baitz says he wrote much of his own fired-
from-TV frustration into Brooke Wyeth, a nervy novelist who 
returns to her parents’ Palm Springs home for the holidays 
bearing a tell-all memoir that could rattle every last skeleton 
in their closet.

desert 
homecoming
Jon robin Baitz on righteousness, 
the right and Self-inflicted exile

l to r: Jon robin Baitz and director robert egan.
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“The Taper’s the 
theatre i love best, 

in some way, almost 
of all theatres.”
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JoBeth Williams.

Jon robin Baitz.
Jeannie Berlin.

robin Weigert.

robert Foxworth.

Michael Weston.

photos by craig schwartz.
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Backed up in part by her barely-sober aunt Silda, 
Brooke challenges the complacency of her formidable 
parents — an avuncular film actor, Lyman, and a 
whip-smart former screenwriter, Polly — hollywood 
republicans who were once close with the reagans 
— and butts heads with her reality-TV-producing 
brother Trip.

in a not-coincidental overlay, the family’s political 
differences are exacerbated by the timing: the play 
is set in 2004, just a month after President George 
W. Bush was reelected and the wars in iraq and 
afghanistan stretched ahead seemingly indefinitely.

Baitz sat down recently in new york to talk about 
the genesis of the play, his arm’s-length love for his 
hometown, and his morbid fascination with the Grand 
old Party.

The Taper production does feel like a homecoming, 
doesn’t it?

it does. The Taper’s the theatre i love best, in some 
way, almost of all theatres. you can’t grow up in L.a. 
going to the theatre watching Gordon [davidson] 
get up at the first preview and tell you you’re seeing 
something that’s still nascent, that’s still being 
formed, and not love going back to that theatre.

it was also a very fecund time in L.a. theatre when 
i was young. The equity Waiver situation was 
extraordinary. The olympic arts Festival brought so 
much. There was LaTc. So it does feel natural. 

I mean also that the play itself is coming home. These 
characters are, by and large, West Coast creatures. 
Not Brooke, of course, and I’m not sure about Silda.

even Silda is, because there’s sort of a dichotomy in 
the play of east coast vs. West coast mores. Brooke 
carries the east coast with her into the play, but Silda 
is in the tradition of people coming out to L.a. to sort 
of reinvent themselves. it’s no accident that i mention 
somewhere late in the play that she lived up in Laurel 
canyon. i picture a wooded shack on Wonderland ave. 
with the dust in the air.

I suppose even Brooke is a recognizable type: Her 
parents moved west and remade themselves, and 
raised their kids there. But she rejected that and 
moved back to the city.

it’s interesting, because my brother and i have both 
done the same thing. he’s a composer and i’m a 

playwright, and we both sort of rejected some idea 
of being comfortable in L.a. — as if L.a. was simply 
better and even more alive as a notion than as an 
actual physical presence, that it exerted more reality, 
almost, as a dream.

i think i could not in fact have written the play from 
L.a. i had to be in exile. it’s very much a play about 
exile. The Wyeths have placed themselves, for 
various reasons, in this scorching, stultifying desert, 
where everything is sort of in amber, a la 1972 to 
1980-something, the best years, the annenberg/
reagan years. The only one who’s fully embraced the 
ethos of L.a. is Trip, and he’s found a way to do that by 
simply being extraordinarily insouciant and accepting 
the verities and shrugging them off, which i think is 
essential to being part of what John Steppling would 
have called the dream coast.

i like L.a. as an idea, and i find tremendous beauty in 
it, whether it’s spending an entire day in the cactus 
garden at the huntington Library, or sitting in the 
Farmer’s Market, or driving to Joshua Tree, or looking 
at buildings either photographed by ed ruscha or 
painted by david hockney — such as they are, those 
that exist still — and i think i’ll probably keep coming 
back to L.a. as a subject…or the West.

Right, Palm Springs isn’t L.A.; it’s a whole other state 
of mind.

it is. Palm Springs is about the suspension of all 
but the mirage. it has a kind of eternally beautiful-
and-damned quality about it that i find compelling. 
Such tremendous beauty, tremendous exhaustion. 
retirement in all senses.

When you said “mirage,” I thought of Las Vegas, but 
that feels more transient, a place designed for tourists. 
Folks really plant themselves in Palm Springs and live 
there.

completely. after my dad retired from carnation, my 
parents bought a house in Palm Springs, behind gates, 
with some tennis courts, with other houses around 
it, a little community. They would go back and forth 
between L.a., their little condo off Burton Way, and 
their little house in Palm Springs.

So i understand the desire to separate yourself from 
the forces of nature, because the forces of nature 
in modern urban living are pretty ugly. i think it’s 
precisely the refusal to admit those forces that makes 
the place so compelling. The movie theatre in Palm 
Springs has a collection of Mary Pickford memorabilia 
in it. There’s a thing called the “desert Follies,” where 
old hoofers dance.



P8 PERFORMANCES MaGaZine

That’s in the play. You didn’t make that up?

no, it’s real. and there are sprinklers that spray 
just this little spritz of water.

We’re talking in September, but this play will 
open at the Taper after the presidential election. 
Either way that turns out, do you think this play’s 
politics are still going to resonate?

i think they will, given the identity confusion 
within conservative american politics, which is 
so much a part of the play and so much of my 
own area of interest — how a party shifts on its 
axis and becomes something else, while there 
are these marriages going on between unlikely 
bedfellows who seem to marry their ideas 
together in a kind of odd nexus of government 
interfering in certain parts of your life and not 
in other parts of your life. These marriages — 
the glue for a lot of them is a glue that a lot of 
republicans are actually quite allergic to, and it’s 
the glue of hardcore christianity.

i think the play, without positing a literal, 
direct political problem, asks how that glue 
can possibly hold.

But the brand of moderate Republican 
represented by Polly and Lyman is almost 
unrecognizable. Apart from Clint Eastwood’s 
odd convention speech, these people seem 
absent from the national political stage.

Well, because they have been silenced and kicked 
out and replaced by Tea Party politicians — and 
usually, with all possible respect, somewhat 
illiterate Tea Party politicians who have no sense 
of macro- or microeconomics, who have no sense 
of american history or misread it endlessly. So the 
people in this play are virtually extinct, and they’re 
in the desert near those dinosaurs at cabazon.

Do you wish this brand of conservative still held 
some sway?

Well, i certainly prefer a late-life Barry Goldwater 
to today’s GoP. i have no brief for ronald reagan, 
given his hatred of unions and his refusal to 

deal with aidS, but there is something almost 
nostalgic about the bonhomie of that time. 
i suppose i prefer them because there’s less 
pitchforks-with-God in them.

Polly and Silda are both extremely entertaining, 
acidly witty characters. Did they ever threaten to 
run away with the play?

yes. There are places where Silda occasionally 
hijacked the play; i’d write pages and pages and 
you’d just see the play vanishing in the distance, 
and Silda doing “The Silda hour.” That’s why one 
does drafts. i certainly heard them very clearly, 
Silda and Polly. restraint is everything, of course, 
and to let them go unfettered would actually 
become sort of monotonal.

Do you think about calibrating funny vs. not funny 
as you write?

it’s all in the service of the narrative. a joke is only 
useful if it does a lot of other work. and so all of 
the jokes in the play are either hiding exposition or 
hiding ways of being complicit or hiding laughter 
in the dark.

Brooke, on the other hand, seems to be there to 
dump cold water on everything. She has a lot of 
fine qualities, but you’re not easy on her.

She’s had a lot of trouble. She’s capable of being 
funny, but she’s got a lot of scar tissue. and i think 
her mode is, “i’m here as the artist, i’m here to 
cause trouble, i’m here to find the truth.”

My characters tell me what they are. and a lot of 
the way Brooke feels is the way i’ve felt at various 
times in my life when i’ve been in extremis. She’s 
a portrait of the artist in despair. and when you’re 
decompensating, humor is very hard to find, 
unfortunately.

Your despair came after your painful Brothers & 
Sisters breakup.

Totally. The Brooke despair was my trying to make 
sense of having left L.a. the way i did, in personal 
misery, professional misery — with this kind of 
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hysterical, half-crazy, incredibly self-destructive 
faux-truth-telling. at the end of the day, telling the 
truth is perhaps my expensive hobby, you know? 
For some people it’s horses.

Brooke may represent the artist speaking her 
truth, but you let the other characters speak a lot 
of opposing truths back to her.

Listen, i think there’s a danger in being outraged 
and having self-righteousness to the extent that 
she does. The certitude is troubling, the sense of 
entitlement on some level is really very dangerous 
— the lack of humility, the notion that you can 
appropriate without consequences, that your 
moral center is so much more beautiful than 
everyone else’s. and people lie to themselves, 
even a recovering depressive who’s just finding 
her way back. i think sometimes the fear of 
depression is much worse than depression, and 
Brooke is in that state; she’s running as fast as 
she can away from another episode, and she’ll do 
anything she can.

Her certitude is clearly linked to her mother’s.

Brooke has the same disease that her mother has, 
this sort of absolutism. in her mother’s case, it’s 
sort of wonderful, because she’ll sort of fight to 
the death for this family, this cause of hers.

Until that fight doesn’t have any love in it 
anymore.

Well, love is not necessarily a soft and pleasant 
thing. i’ve been loved very hard by people.

i’m very conservative when it comes to things like 
decency, just basic decency. and i guess the play 
is so simple, on some fundamental level: it argues 
for humility in the face of what you don’t know, 
and compassion in the face of what you do know.

—Rob Weinert-Kendt is associate editor of american Theatre. 
he also writes frequently for The new york Times, the Los 
angeles Times and Time out new york.

l to r: cTG artistic director Michael ritchie and Jon robin Baitz.
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“i’m very 
conservative when 
it comes to things 
like decency, just 
basic decency.”
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JEANNiE BERLiN 
(Silda Grauman) is a 
third generation actor-
writer-director. her film 
credits include Sheila 
Levine (Sheila), Portnoy’s 
Complaint, In the Spirit 
(co-written with Laurie 
Jones), The Baby Maker, 

Bone, The Heartbreak Kid (academy award and 
Golden Globe nominations) and Margaret (Best 
Supporting actress – a.o. Scott, The new york 
Times and Village Voice 2011 critics' Poll). her 
latest film My Friend Vijay (opposite Patricia 
arquette) is scheduled for release early next 
year. recent stage appearances include Power 
Plays (opposite alan arkin), After the Night and 
the Music (director dan Sullivan) and Adult 
Entertainment (director Stanley donen). She has 
just finished writing a screenplay (with Mark 
hampton), Crackpot, which is not based on a 
true story.

ROBERT FOXWORTH 
(Lyman Wyeth). Broadway: 
August: Osage County, The 
Crucible (Theatre World 
award), Twelve Angry Men, 
Ivanov, Honour, Judgment 
at Nuremberg, Candida and 
Henry V. The old Globe: 
Inherit the Wind, August: 

Osage County, King Lear, The Madness of George 
III, Cornelia, Julius Caesar, Private Lives, Below 
the Belt, Love Letters and Antony and Cleopatra. 
regional theatre includes Superior Donuts (San 
diego repertory Theatre; San diego Theatre 
critics circle award), Cyrano de Bergerac (Great 
Lakes Theatre Festival), Othello and Macbeth 
(Guthrie Theater), Who’s Afraid of Virginia 
Woolf? (hartford Stage), Uncle Vanya (Geffen 
Playhouse) and many more. Television: starred 
in Falcon Crest, Storefront Lawyers and LateLine 
with Al Franken; guest-starred on countless 
shows including Six Feet Under, Law & Order and 
Law & Order: SVU. he is the voice of ratchet in 
the Transformers movies.

ROBiN WEiGERT (Brooke 
Wyeth) acted almost 
exclusively on the stage 
before being cast in the 
role of calamity Jane in 
hBo's Deadwood, for 
which she received a 2004 
emmy nomination. She 
was in the hit Broadway 

revival of Noises Off, received an outer circle 
critics award for A Moon for the Misbegotten 
at acT and received both drama desk and 
Lucille Lortel nominations for her work off-
Broadway, where she returned recently to play 
the eponymous angel in the much celebrated 
revival of Tony Kusher’s Angels in America at 
the Signature Theatre. Film credits include 
The Good German; Things We Lost in the Fire; 
Fragments; My One and Only; Synecdoche, 
New York; and The Private Lives of Pippa Lee.  
upcoming Films: The Sessions, Concussion, Gods 
Behaving Badly.  Selected television credits 
include Lost, Sons of Anarchy, American Horror 
Story and hBo’s Angels in America.  robin is a 
graduate of the MFa program at nyu.

MiCHAEL WESTON 
(Trip Wyeth). off-
Broadway: Extinction, 
Snakebit. regional: 
Dead End, Matchmaker, 
Johnny On The Spot (all 
at Williamstown Theatre 
Festival). Los angeles: 
Waverly Gallery (Pasadena 

Playhouse). Film: Brooklyn Brothers Beat The 
Best, State of Play, Last Kiss, Love Wedding 
Marriage, Wedding Daze, Garden State, 
Pathology, Dukes Of Hazzard, Harts War, Lucky 
Numbers, Wishcraft, Getting To Know You and 
Coyote Ugly, among others. upcoming Film: Gus 
and Quad. TV: Coma (mini-series), House, Six 
Feet Under, Psych, Scrubs, Law & Order: SVU, 
White Collar, CSI: N.Y., The Good Guys, NCIS: 
L.A. and yes, Burn Notice amongst others.

Who’s Who
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JOBETH WiLLiAMS 
(Polly Wyeth). new york: 
Body Awareness (atlantic 
Theater), Last Dance 
(Manhattan Theatre 
club), Moonchildren, Lady 
House Blues, A Couple of 
White Chicks and Gardenia 
(MTc). regional Theatre: 

Cat on a Hot Tin Roof (Mccarter), Idiot’s Delight 
(Kennedy center), Antony and Cleopatra (The 
old Globe), Quality of Life (Geffen Playhouse), 
The Night is a Child (Pasadena Playhouse), The 
Fall to Earth (odyssey Theatre), The Vagina 
Monologues in new york, Los angeles and San 
Francisco. Film: Kramer vs. Kramer, Poltergeist, 
Poltergeist II, The Big Chill, Switch, Stir Crazy, 
American Dreamer, Wyatt Earp, Jungle to Jungle, 
Fever Pitch and The Big Year, among others. 
Television: Private Practice, Dexter, 24, Criminal 
Minds, Frasier, the series Payne and The Client, 
and television movies Adam, Baby M, My Name 
is Bill W., The Ponder Heart. She has received 
three emmy nominations, two Golden Globe 
nominations, and an oscar nomination for 
directing the short film On Hope.

BLAKE HOOD (Understudy 
for Trip). regional: Bruise 
Easy (Kitchen dog Theatre 
— dallas). Los angeles: 
The Distance From Here 
(The Shoreline Theatre). 
Film: Easy A. TV: The Young 
and the Restless, Vampire 
Diaries, 2 Broke Girls, 90210, 

Harry's Law, Cold Case, Desperate Housewives. 
BFa from Southern Methodist university.

MARy ANNE McGARRy 
(Understudy forPolly Wyeth/
Silda Grauman). regional: 
Prelude to a Kiss, Aunt Dan 
& Lemon, Man who came 
to Dinner, Cold Sweat, 
Chorus of Disapproval, 
Earhart: South coast rep; 
Eden Court (director) 

Steppenwolf,  People’s Light & Theater; Dancing 
at Lughnasa: Sacramento Theater co; Light up 

the Sky, Lady of the Diamond: northlight rep; 
Midsummer Night’s Dream: court Theater. 
Writer/producer: Honeymoon in Galway (“Best 
of the year”, Los angeles Times), Lost & 
Foundling, Easter on Sugarhill. off-Broadway:  
Sonnets for a Piano-Man, Public Theater, 
nyc. Film: Hitchcock, Terri, Post-Grad, Rumor 
Has It, Red Dragon, Boys on the Side; Writer/
producer: Honeymoon in Galway, Craving for 
that Kind of Love. Television: Doll & Em (Sky TV/
uK), Madmen, Modern Family, Y&R, ER, The 
Forgotten, The Practice, Jake in Progress, Cold 
Case, Judging Amy, Roseanne,  Star Trek, Close to 
Home, Out of Practice, LA Law, Gilmore Girls. 

DEBORAH PUETTE 
(Understudy for Brooke 
Wyeth). regional: 
Brownstone (Laguna 
Playhouse); Eccentricities 
of a Nightingale (a noise 
Within). Los angeles: 
Creation (Theatre @ 
Boston court, world 

premiere); Caught (Zephyr Theatre, world 
premiere); The Fall to Earth (odyssey Theatre); 
Tryst (La Weekly award, ovation, Ladcc and 
Garland nominations) and Last Days of Judas 
Iscariot (Black dahlia Theatre); Pera Palas 
(Theatre @ Boston court/antaeus company); 
American Dead and Stop Kiss (rogue Machine). 
chicago: The Glory of Living (circle Theatre, 
world premiere, Joseph Jefferson award); 
Toys in the Attic, Bus Stop and The Skin of Our 
Teeth (american Theatre company). Film: Sam 
raimi’s Oz: The Great and Powerful opposite 
James Franco and Michelle Williams, Bill Viola’s 
St. Paul’s Mary, Crossing Over. Television: True 
Blood, The Office, Grey’s Anatomy, Parks and 
Recreation, Criminal Minds, Cupid.

DON OSCAR SMiTH 
(Understudy for Lyman 
Wyeth). new york: Alma 
The Ghost of Spring 
Street (La Mama), Home 
of the Brave (Vietnam 
Veterans ensemble), The 
Country Girl (South Street 
Theater). regional: Catch 
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22, She Stoops to Conquer, Who’s Happy Now 
(the Goodman Studio Theatre), The Magnolia 
Club (Victory Gardens Theater). Los angeles: 
The Cherry Orchard (Mark Taper Forum), The 
Projectionist (Kirk douglas Theatre), Radiance 
and Equivocation (Geffen Playhouse), Leading 
Ladies (i.c.T), The Night of the Iguana (a noise 
Within), Margo Veil (L.a. drama critics circle 
award), Pentecost, Saved, The Skin of Our Teeth 
(evidence room). Film: iVote, The Hunt For Red 
October, Vacancy 2, Par 6. TV: ER, The Unit, The 
Bernie Mac Show, Carnivale.

JON ROBiN BAiTZ 
(Playwright). Plays include 
Mizlansky/Zilinsky, The 
Film Society, The Substance 
of  Fire, The End Of The 
Day, Three Hotels, A Fair 
Country (Pulitzer Prize 
finalist, 1996), Ten 
Unknowns and The Paris 

Letter, as well as a version of  Hedda Gabler 
(Broadway, 2001). he created aBc’s Brothers & 
Sisters, the TV series which ran for five seasons. 
other TV work includes PBS version of Three 
Hotels, for which he won the humanitas award, 
and episodes of West Wing and Alias. he is the 
author of two screen plays, the film script for 
The Substance of Fire (1996) and People I Know 
(2002). he is a founding member of naked 
angels Theatre company, and on the faculties of 
the MFa programs at The new School for 
drama, and Suny Stony Brook/ Southampton.  
he is a Guggenheim fellow and an american 
academy of arts & Letters award winner. Other 
Desert Cities won the outer critics circle award 
in 2011, was a Tony nominee and a 2012 Pulitzer 
Prize finalist.

ROBERT EGAN (Director) 
is the artistic director/
Producer of the acclaimed 
ojai Playwrights 
conference. Prior to ojai 
he was the Producing 
director of the Mark Taper 
Forum for 20 seasons, 
where he founded and 

produced 15 seasons of the new Work Festival 
and directed Made in Bangkok, Closer, Hedda 
Gabler, Arcadia and Jon robin Baitz’s Ten 
Unknowns, among many others. robert also 
directed the world premiere of Baitz’s Film 
Society at the Los angeles Theatre center, Coq 
Au Vin for naked angels, and Chinese Friends 
for Playwrights horizons.  he is also the 
Founder and President of rhegan Productions 
LLc where he conceives, writes, produces and 
directs major live events and media celebrating 
non-profits like cure autism now, operation 
Smile, La Team Mentoring, Global Green uSa 
and homeboy industries. egan was recently 
named the artistic director/Producer of 
Wattsmedia inc., one of the nation’s leading 
companies in strategizing and creating live 
events and media for corporations and non-
profits across the country.  other directing and 
producing credits include major productions 
ranging from world premieres to Shakespeare at 
theatres across the country and europe. 

TAKESHi KATA (Set Design). Taper: November. 
L.a.: Bones, Two Unrelated Plays by David 
Mamet, Palomino (Kirk douglas); Coney Island 
Christmas, Female of the Species, The Seafarer, 
Boston Marriage (Geffen). n.y.: Through a Glass 
Darkly, Storefront Church, The Intelligent Design 
of Jenny Chow (atlantic Theater company), 
Adding Machine (Minetta Lane), Barrow Street 
Theatre, Playwright’s horizons, Vineyard, 
rattlestick. regional: alley, american Players 
Theatre, dallas Theater center, Ford’s Theatre, 
Goodman, hartford Stage, Long Wharf, 
nashville opera, old Globe, resident ensemble 
Players, Skylight opera, Steppenwolf, yale rep. 
he is an assistant Professor at university of 
Southern california, School of dramatic arts.



PERFORMANCES MaGaZine P13

ALEX JAEGER (Costume 
Design). off-Broadway: 
Two Sisters and a Piano 
(Public Theater). center 
Theatre Group: The Paris 
Letter, Eclipsed. other L.a.: 
Extraordinary Chambers, 
Love, Loss and What I Wore, 
Third, Mizlanski/Zilinski 

(Geffen Playhouse); Looped, Doubt, Talley’s Folly 
(Pasadena Playhouse); Cloudlands, All My Sons, 
Nostalgia, Goldfish and others (South coast 
repertory); Light, Gilgamesh, Gulls, Romeo and 
Juliet (The Theatre @ Boston court). regional: 
Arcadia, Once in a Lifetime, The Homecoming, 
November, Maple and Vine, Rock ‘N Roll, 
Speed the Plow (a.c.T. San Francisco); August: 
Osage County, Cat on a Hot Tin Roof, Dead 
Man’s Cell Phone, Romeo and Juliet, Handler, 
Fuddy Meers, Stop Kiss (oregon Shakespeare 
Festival); Annapurna, Bruja, OR, Oedipus El 
Rey, Mauritius (Magic Theatre); Lombardi 
(cleveland Playhouse); The Habit of Art, Circle 
Mirror Transformation, Caroline, or Change; Grey 
Gardens; The Cripple of Inishmaan and many 
others (Studio Theatre, d.c.).

LAP CHi CHU (Lighting Design). regional 
designs include Mark Taper Forum, oregon 
Shakespeare Festival, La Jolla Playhouse, The 
old Globe, Berkeley repertory Theatre, The 
Goodman Theatre, The Shakespeare Theater, 
arena Stage, hartford Stage, San Jose repertory 
Theatre, dallas Theater center, Portland center 
Stage and evidence room.  new york design 
credits include The Public Theater, new york 
Theatre Workshop, Second Stage Theatre, 
Performance Space 122 and Kitchen Theatre 
company.  he is the lighting/video designer for 
chameckiLerner dance company (Costumes by 
God, Visible Content, Hidden Forms, I Mutantes 
Seras, Por Favor and Não Me Deixe), which 
has performed in the united States and Brazil.  
awards include the L.a. drama critic’s circle 
angstrom award for career achievement in 
Lighting design, multiple Bay area Theatre 
critics circle awards, a “drammy” for best 
lighting, as well as a Lucille Lortel nomination 
for The Good Negro at The Public Theater.  Mr. 
chu is on the lighting design faculty at california 
institute of the arts.

ADAM PHALEN (Sound Design). Some recent 
shows include 9 Circles at the Bootleg Theater, 
The New Electric Ballroom and The Word Begins 
at rogue Machine Theatre, and Titus Redux 
at the Kirk douglas Theatre. Mr. Phalen is the 
resident sound designer and technical director 
for the ojai Playwrights conference and is the 
head of audio at center Theatre Group’s Kirk 
douglas Theatre. other shows include center 
Theatre Group — The Paris Letter, Flight, 
¡Gaytino!, Live From The Front, Taking Flight, 
Of Equal Measure, Taking Over, Eclipsed, Bones; 
Gangbusters Theatre — Hamlet, Woyzeck, Julius 
Caesar; Theatre of note — Film; Kill Me, Deadly; 
South coast rep — Against Oblivion.

KARL FREDRiK 
LUNDEBERG (Composer) 
is a cBS/Sony recording 
artist who has recorded 
four albums with his jazz/
world music group Full 
circle. Karl’s works have 
been performed at music 
festivals throughout the 

world. Theatre and ballet music includes scores 
for San Francisco’s acT, the Geffen Playhouse, 
american repertory Theatre, BaM, Seattle 
rep, center Stage, South coast rep, odyssey 
Theatre, arizona Theatre company, Pan asian 
repertory Theatre, new york, Kirk douglas 
Theatre and Mark Taper Forum (Death and the 
Maiden, Bandido!, Hysteria, Skylight, Enigma 
Variations, The Poison Tree, Closer, Molière 
Comedies and The School for Scandal, The 
Talking Cure, Ten Unknowns, Stuff Happens). 
he was composer in residence at the Mark 
Taper Forum and served as musical director 
for the Shakespeare repertory Measure for 
Measure and Midsummer Night’s Dream, and 
composer/musical director for Romeo and Juliet, 
all directed by Sir Peter hall at the ahmanson 
Theatre.
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ERiKA SELLiN, cSa 
(Casting) is in her 10th 
season at cTG – credits 
include 13, Black Rider, The 
Convert, The Lieutenant of 
Inishmore, This, Water & 
Power and more. Film 
credits include Crash, A 
Cinderella Story and My 

Lunch with Larry. artios award for outstanding 
achievement in casting for The History Boys and 
Parade. She is a member of the casting Society 
of america, actors’ equity association and the 
Stage Managers’ association. MFa/university of 
california, San diego. Special Thanks to andy 
crocker, Kevin cordova and Virginia Louise 
Smith (session reader/actor) for their casting 
assistance.

JAMES T. McDERMOTT 
(Production Stage 
Manager). Proud 
member of actors’ equity 
association. center 
Theatre Group: 108 plays/
musicals. off-Broadway: 
Viva Vittorio. regional: 
Princeton, charleston, 

Washington, d.c., chicago, St. Louis, Kansas 
city, Minneapolis, Las Vegas, San Francisco.  
Los angeles: Pantages, Geffen/Westwood 
Playhouse, Los angeles Theatre center, La 
Jolla Playhouse, South coast repertory.  other 
L.a.: Faculty at california institute of the arts, 
national and regional Board of directors 
actors’ equity association. awards: in 2001, the 
first uSiTT outstanding Stage Manager award 
was given in Jimmie’s honor.  Life: Thank you, 
Pat Brymer.

SUSiE WALSH (Stage Manager). in Los angeles 
Susie has stage-managed over 100 shows at 
theatres such as the Mark Taper Forum, the 
ahmanson Theatre, the Geffen Playhouse, 
LaTc and the Pasadena Playhouse. Favorites 
are The Royal Family, Romeo and Juliet, A 
Midsummer Night’s Dream, Measure for 
Measure, The Heiress, Flower Drum Song, 
Living Out, Stuff Happens, Arcadia, The Drowsy 
Chaperone and Minsky’s. in new york, Susie 
stage-managed Putting it Together with carol 
Burnett. Love to Ken.

MiCHAEL RiTCHiE (Artistic 
Director) is in his eighth 
season as center Theatre 
Group’s artistic director, 
and has led over 100 
productions to the 
ahmanson, Taper and 
douglas stages since his 
arrival in 2005. From 1996 

to 2004 Michael was the Producer of the 
Williamstown Theatre Festival and prior to that 
he was a Production Stage Manager in nyc. at 
cTG, he premiered six musicals that moved to 
Broadway —The Drowsy Chaperone (which won 
13 Tony award nominations), Curtains (eight 
Tony nominations), 13, 9 to 5: The Musical, 
Bloody Bloody Andrew Jackson and Leap of Faith. 
he has produced 30 world premieres including 
the musicals Minsky’s, Venice and Sleeping Beauty 
Wakes, and the plays Bengal Tiger at the Baghdad 
Zoo (a Pulitzer Prize finalist that also moved to 
Broadway), Water & Power and Yellow Face, and 
he presented a broad range of plays and 
musicals ranging from Dead End to The Black 
Rider to Edward Scissorhands to blockbusters 
such as God of Carnage, Mary Poppins, Jersey Boys 
and August: Osage County. in addition, Michael 
inaugurated cTG’s new Play Production 
Program, designed to foster the development 
and production of new works.

EDWARD L. RADA 
(Managing Director) 
returned to center Theatre 
Group last year after 
previously serving as cTG’s 
chief Financial officer for 
12 years (1996–2008). rada 
spent the past three years 
as President of the Music 

center Foundation, a non-profit corporation that 
holds and invests the endowment and reserve 
funds for the Music center and its resident 
companies (including cTG). Prior to his years at 
cTG, he was the director of Finance at The old 
Globe in San diego and principal of rada & 
associates, an accounting firm that specialized 
in entertainment-related non-profit organizations 
and theatrical productions. he is a graduate of 
occidental college in Los angeles with numer-
ous post-graduate coursework and credentials. 
he currently serves on the board of trustees for 
the pension, health and welfare and 401(k) plans 
of i.a.T.S.e. Local 33 Stagehands union, on the 
board of directors of Theatre@Boston court, 
and on the board of united Support of artists for 
africa/uSa for africa, among other affiliations.
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assistant director . . . . . . . . . . . . . . . . . . . . Suzy yaako
assistant Set designer  . . . . . . . . . . . . . . eunnym cho
assistant costume designer  . . . . . . .elizabeth a. cox
assistant Lighting designer . . . . . . . . . .heather Graff
Production assistant . . . . . . . . . . . . . . . ramon Valdez
Prop Shoppers . . . . . . . . . . Kis Knekt, Sarah Steinman
Wig for Ms. Berlin . . . . . . . . . . . . . . . . . . . . rick Geyer

Credits
Set construction by F&d Scene changes, Ltd. 

additional lighting equipment provided by 
PrG Lighting Los angeles. costumes provided by 
the center Theatre costume Shop and additional 
staff: First hand — Lydia harmon; Stitchers — 
Kelly cercone, ophelia Brown, Mara holland, 
Jennifer Wolff; crafts — Kitty Murphy-youngs; 

dean cameron. FidM interns — heather o’Shea, 
Stephanie Semerenko. Lighting assistant — Meghan 

hong. Production and rehearsal photography by 
craig Schwartz. 

Website 
centerTheatreGroup.org 
Facebook.com/cTGLa

Twitter.com/cTGLa

The actors and Stage Managers employed 
in this production are members of actors’ 
equity association, the union of 
Professional actors and Stage Managers in 
the united States. This Theatre operates 
under an agreement between the League 

of resident Theatres and actors’ equity association, the 
union of Professional actors and Stage Managers in the 
united States.

The following employees are represented 
by the international alliance of Theatrical 
Stage employees, Moving Picture Machine 
operators, artists and allied crafts of the 

united States, its Territories and canada, aFL-cio, cLc: 
Stage crew Local 33; Local Treasurers and Ticket Sellers 
Local 857; Wardrobe crew Local 768; Make-up artists 
and hair Stylists Local 706. The manager and press 
agent of this theatre are members of the association of 
Theatrical Press agents and Managers. united Scenic 
artists represents the designers and scenic painters for 
the american theatre.

The director is a member of the Stage 
directors and choreographers Society, a 
national theatrical labor union.

center Theatre Group is a member of the american arts 
alliance, the Broadway League, independent Producers’ 
network (iPn), La Stage alliance, League of resident 
Theatres (LorT), national alliance for Musical Theatre 
(naMT) and the Theatre communications Group (TcG).

Latecomers will be seated at the discretion of the 
management. Patrons with disabilities: wheelchair 
seating is available in a variety of theatre locations. 
When ordering your tickets, please indicate any special 
needs. For our hearing-impaired guests, the theatre is 
equipped with listening devices; please contact an usher 
for assistance.

ADDiTiONAL STAFF AND CREDiTS FOR OTHER DESERT CITIES

DOUGLAS C. BAKER 
(Producing Director) is now 
in his 23rd season at cTG. 
Previously, he managed 
Broadway and touring 
productions including Tru, 
Born Yesterday, The Gospel 
at Colonus, Annie, A Chorus 
Line, Working, The Wiz 

and Legends! starring Mary Martin and carol 
channing which premiered at the ahmanson 
Theatre in 1986. Baker is a graduate of albion 
college, is an active member of the Broadway 
League, the independent Presenters network 
and is a proud member of the association of 
Theatrical Press agents and Managers.

KELLEy KiRKPATRiCK 
(Associate Artistic Director). 
Since arriving at cTG in 
2005, Kelley has produced 
over 40 productions at 
the ahmanson Theatre, 
Mark Taper Forum and 
Kirk douglas Theatre, 
many of which have 
gone on to future lives 

on Broadway, off-Broadway and beyond. in 
addition to producing shows across cTG’s three 
stages, he has had the privilege of collaborating 
with numerous local and national artists to 
commission and develop new works.

GORDON DAViDSON 
(Founding Artistic Director) 
led the Taper throughout 
its first 38 seasons, guiding 
over 300 productions 
to its stage and winning 
countless awards for 
himself and the theatre 
— including the Tony 

award for theatrical excellence, Margo Jones 
award, The Governor’s award for the arts and a 
Guggenheim fellowship. The Kentucky Cycle and 
Angels in America (Part one) won the Pulitzer in 
consecutive years and, in 1994, three of the four 
plays nominated for the Tony award for Best Play 
were from the Taper (Angels in America won). in 
1989 Gordon took over the ahmanson and, in 
2004, he produced the inaugural season in the 
Kirk douglas Theatre.
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CENTER THEATRE GROUP L.a.’s Theatre company
MichaeL riTchie, artistic director     edWard L. rada, Managing director 

douGLaS c. BaKer, Producing director

ARTiSTiC
neeL KeLLer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . associate artistic director
KeLLey KirKPaTricK . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . associate artistic director
diane rodriGueZ . . . . . . . . . . . . . . . . .  associate Producer/director of new Play Production
Pier carLo TaLenTi . . . . . . . . . . . . . . . . . . . . . . . . . . . . . resident dramaturg/Literary Manager
LindSay aLLBauGh. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Producing associate  
MaLcoLM K. darreLL . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  new Play Production associate
Joy MeadS . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Literary associate
eriKa SeLLin . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  director of casting 
MarK B. SiMon . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  casting director
andy crocKer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  casting associate
KeVin L. cordoVa . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .casting administrator

The BurGLarS oF haMM, Tanya BarFieLd, JuSTin eLLinGTon, STeVen ePP, Gina 
GionFriddo, SaM GoLd, Joe horTua, danieL aLexander JoneS, nicK JoneS, raJiV 
JoSePh, daVe MaLLoy, LauraL Meade, JuLie Marie MyaTT (FadiMan), dan o’Brien, 
eVanGeLine ordaZ, WiLL PoWer (FadiMan), MaTT Sax, 
doMiniQue Serrand, uniVerSeS . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  commissioned artists

ZaKiyyah aLexander, SheiLa caLLaGhan, JonaThan ceniceroZ, 
MaTT GouLd, GriFFin MaTTheWS, MeG MiroShniK, 
Tanya Saracho, John Sinner . . . . . . . . . . . . . . . . . . . . . .cTG Writers’ Workshop Members

EDUCATiON AND COMMUNiTy PARTNERSHiPS
LeSLie K. JohnSon . . . . . . . . . . . . . . . . . .  director of education and community Partnerships
deBra PiVer . . . . . . . . . . . . . . .  associate director of education and community Partnerships
Traci cho . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  director of School Partnerships
PaTricia GarZa . . . . . . . . . . . . . . .  Senior Manager for education and community Partnership
caMiLLe SchenKKan . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  educational Programs Manager
dan harPer  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  educational Programs associate
aShLey oPSTad . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  educational Programs associate
KeLLy chriST . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  educational communications coordinator
VicTor VaZQueZ. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . educational Services coordinator
Shannon WinSTon . . .assistant to the director of education and community Partnerships

MANAGEMENT AND ADMiNiSTRATiON
nauSica STerGiou . . . . . . . . .  General Manager (Mark Taper Forum, Kirk douglas Theatre)
JeFFrey uPah . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  General Manager (ahmanson Theatre)
SuZanne hee MayBerry . . . . . . . . . . . . . . .  assistant General Manager (Mark Taper Forum) 
KaTie Bruner SoFF  assistant General Manager (Kirk douglas Theatre, new Play Production) 
aLana BeideLMan . . . . . . . . . . . . . . . . . . . . . . . . . . .  executive assistant to Managing director 
LiZ Lydic . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  assistant to Producing director 

eric SiMS . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  operations Manager (Kirk douglas Theatre)
ToM BurMeSTer . . . . . . . . . . . . . . . . . . . . . . . . .  Performance Manager (Kirk douglas Theatre)
Lauren Baxa . . . . . . . . . . . . . . . . . . . . assistant Performance Manager (Kirk douglas Theatre)
MiKe KindLe . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Facilities assistant (Kirk douglas Theatre)
Sondra Mayer . . . . . . . . . . . . . . . . . . . . . . . . . . .concessions Manager (Kirk douglas Theatre) 

PRODUCTiON 
aLyS e. hoLden . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . director of Production

JonaThan BarLoW Lee. . . . . . . . . . . . . . . . . . . . . . . Production Manager (Mark Taper Forum)
ceLeSTe SanTaMaSSino. . . . . . . . . . . . .  associate Production Manager (Mark Taper Forum)
KaTe coLTun . . . . . . . . . . . . . . . . . interim assistant Production Manager (Mark Taper Forum)
eMMeT KaiSer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Master carpenter (Mark Taper Forum) 
roBerT ruBy . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Master Propertyman (Mark Taper Forum) 
WiLLiaM Morner . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Master electrician (Mark Taper Forum) 
BoneS MaLone . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Master Soundman (Mark Taper Forum) 
denniS SeeToo . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Wardrobe Supervisor (Mark Taper Forum) 
ricK Geyer . . . . . . . . . . . . . . . . . . . . . . . . . . . . hair & Make-up Supervisor (Mark Taper Forum) 
Linda WaLKer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . house Manager (Mark Taper Forum)

Joe haMLin. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Technical director  
chad SMiTh . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  assistant Technical director
SaM craVen-GriFFiThS. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  assistant Technical director
Sarah SoWeLL. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Shop Foreperson

MeLody MaTToS . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Production Business Manager

daWn hoLiSKi . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Shop director
andreW ThieLS . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Prop Manager
Merrianne nedreBerG . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Prop Lead
Sarah Krainin . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Prop Shopper
candice cain . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . costume Shop director
BrenT M. Bruin. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Workroom Supervisor
MadeLine KeLLer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .costume Generalist
SWanTJe Tuohino. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Tailor
eLiZaBeTh Leonard . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Production operations Manager
JuLio a. cueLLar. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .driver/custodian
euGene a. MonTeiro ii, Brian SLaTen . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . drivers

ShaWn anderSon. . . . . . . . . . . . . . . . . . . . . . . . . . . . . Master carpenter (ahmanson Theatre)
andreW W. arnoLd. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Flyman (ahmanson Theatre)
JiM BerGer . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Master electrician (ahmanson Theatre)
STan STeeLMon . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Master Propertyman (ahmanson Theatre)
roBerT SMiTh . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Master Soundman (ahmanson Theatre)
MichaeL Gardner . . . . . . . . . . . . . . . . . . . . . . . . . .  Wardrobe Supervisor (ahmanson Theatre)
PaTrice Miranda . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  hair Supervisor (ahmanson Theatre) 
chriSTine L. cox. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .house Manager (ahmanson Theatre)

chriSTy WeiKeL  . . . . . . . . . . . . . . . . . . . . . . . . . . . Production Manager (Kirk douglas Theatre)
richard PeTerSon . . . . . . . . . . . . . . . . . . . . . . . . . . Master electrician (Kirk douglas Theatre)
adaM PhaLen . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  head audio (Kirk douglas Theatre)

FiNANCE, iNFORMATiON SySTEMS AND HUMAN RESOURCES
MichaeL F. ThoMPSon . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  chief Financial officer
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