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Kirk Douglas Theatre 2013/14 Season 

DouglaSPluS
Three Solo Shows in Repertory

St. Jude
Written and Performed by  
luis alfaro
Directed by Robert Egan
World Premiere

uncle Ho to 
uncle Sam
By Trieu Tran with Robert Egan
Performed by Trieu Tran
Directed by Robert Egan

Rodney King
Created and Performed by 
Roger guenveur Smith

September 14 – october 6, 2013 
 
Part of RaDaR l.a.,  
an International Festival 
of Contemporary Theater,  
presented by REDCaT and  
Calarts in association with  
Center Theatre group 
  
FIRST SEaSoN PRoDuCTIoN

The Black Suits
Music and lyrics by Joe Iconis
Book by Joe Iconis and  
Robert Emmett Maddock
Directed by John Simpkins
World Premiere
october 27 – November 24, 2013

SECoND SEaSoN PRoDuCTIoN
gate Theatre production of
Barry Mcgovern in

I’ll go on
By Samuel Beckett
From Molloy, Malone Dies and 
The Unnamable
Texts selected by gerry Dukes 
and Barry Mcgovern
Directed by Colm Ó Briain
January 10 – February 9, 2014

THIRD SEaSoN PRoDuCTIoN

different words for
the same thing
By Kimber lee
Directed by Neel Keller
World Premiere
May 4 – June 1, 2014  

SEaSoN BoNuS oPTIoN
The Second City’s

a Christmas Carol:
Twist Your Dickens!
By Peter gwinn and Bobby Mort 
Directed by Marc Warzecha
December 8 – 29, 2013

Barry Mcgovern in the gate Theatre production of I’ll Go On. photo by amelia stein. 
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†Deceased

Special Thanks to Center Theatre group’s 
Most generous annual Patrons

Center Theatre group wishes to thank the following leaders for their significant  
annual gifts and for their belief in the transformative power of theatre. 

$500,000 and above

Brindell Roberts gottlieb

$250,000 and above

The Dream Fund at uCla Donor advised Fund
Center Theatre group affiliates

Kirk & anne Douglas
The andrew W. Mellon Foundation

$150,000 and above

Eva & Marc Stern
Wells Fargo Foundation

Jeanette Shammas
The Blue Ribbon

laura & James Rosenwald & orinocco Foundation
The Shubert Foundation, Inc.

Bank of america

$100,000 and above

anonymous
Debra & Norris Bishton
JPMorgan Chase & Co.

$75,000 and above

Elisabeth Katte Harris Trust
The Ralph M. Parsons Foundation

William Randolph Hearst Foundation
lloyd E. Rigler — lawrence E. Deutsch Foundation

This list includes gifts made to Center Theatre group 
 between october 5, 2012, and December 5, 2013.

Inspiring our Future
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Michael Ritchie, artistic director Edward L. Rada, managing director

BY

Samuel Beckett
FRoM Molloy, Malone Dies aND The Unnamable

TExTS SElECTED BY

Gerry Dukes and Barry McGovern

DIRECTED BY

Colm Ó Briain

I’ll Go On by Samuel Beckett is presented through special arrangement with georges Borchardt, Inc.  
on behalf of the Estate of Samuel Beckett. all rights reserved.

I’ll Go On will be performed with one intermission.

January 10 – February 9, 2014
Kirk Douglas Theatre

Please turn off all electronic devices such as cellular phones, PDas, beepers and watch alarms. The use of any 
recording device, either audio or video, and the taking of photographs, with or without flash, is strictly prohibited.

DESIgNER

Robert Ballagh 
lIgHTINg DESIgNER

James McConnell
PRoDuCTIoN STagE MaNagER

Kirsten Parker

PRESENTS THE

gate Theatre Production of

Barry McGovern
IN
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Cut, 
Fillet, 
Suture
By Gerry Dukes   

when barry mcgovern and i began to work on the 
script for I’ll Go On two key decisions had already been 
made by us. Firstly, the entire script would be sourced 
from Beckett’s postwar trilogy of novels, Molloy, 
Malone Dies and The Unnamable. Secondly, that no 
matter what editorial difficulties presented themselves, 
neither a word nor a syllable not in Beckett’s texts 
would be allowed. abridgements, transpositions, 
elisions yes, but no editorial interventions. In fact there 
is one unavoidable intervention — the proper name 
“Saposcat”  is substituted for the pronoun “he” at one 
point but both words are used by Beckett in the texts so 
the editorial commitment remained intact.    

The edition from which the script is culled (the word 
is not too strong) is that published by John Calder 
(Publishers) in 1959. Culling a text comprising over 
400 pages so as to make an actable script for a stage 
performance lasting, say, an hour and a half, is not a 
painless process. There are losses which become a 
source of bitter regret. There are plot-lines that have to 
be excluded, characters who disappear. The editorial 
effort has to become ruthless; cutting, filleting and 
suturing are the most frequent operations. It is said 
of Beckett’s character Murphy (in the novel Murphy, 
published in 1938) that his “surgical quality” is his most 
admirable trait — it is a necessary quality for those who 
seek to stage Beckett’s novels. 

Beckett had a fearsome reputation — completely undeserved  
— for refusing to contemplate or approve adaptations of his 
work from one medium to another. That fearsomeness applies 
almost exclusively to proposed adaptations of his theatrical 
writings to other media — witness his obdurate opposition to 
granting permission for a film version of Waiting for Godot. But we 
must balance that fact with another reported by Billie Whitelaw 
(in her autobiography Billie Whitelaw…Who He?) concerning 
Beckett’s response to her videotaped performance of the play 
Not I. He viewed the tape and uttered a one-word judgement — 
“miraculous.” No sign of fearsome obduracy there. 

To my knowledge, Beckett did not utter a similar critical judgement 
on I’ll Go On but he raised no objection to the adaptation of his 
novels for the stage. as a consummate dramatist and playwright, 
he was, doubtless, aware that much of his text would be lost and 
that no matter how faithful the editorial process, the result, at 
best, could only represent a small fraction of the three novels. 
But Beckett knew — as Barry and I came fully to realize while 
working on the project — that his novels are, in a strict sense, 
already scored for the speaking voice, they are fictions aspiring to 
or claiming the condition of dramatic speech. This being so, the 
process of theatrical adaptation in no way violates the texts because 
all that is involved (all!) is the foregrounding of some of the novels’ 
major thematic concerns. Which is a way of saying that I’ll Go On 
is simply one version of the many that could be constructed out of 
the materials of the three novels. 

Barry Mcgovern in the gate Theatre production of I’ll Go On. photo by jane hobson. 
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The structure of I’ll Go On therefore is simple: one actor 
delivers three monologues. Firstly there is Molloy who tells 
of how he came to occupy his mother’s room. Then there 
is Malone, alone and dying, telling himself stories as he 
awaits the inevitable. and finally the unnamable, desperately 
seeking the right words that will permit him to utter his 
real self at last. By having one actor “voice” the three 
monologues, the audience sees and hears that the three 
characters are not separate and distinct, that they are lodged 
within each other as successively deeper layers or strata. 

Molloy, with his bicycle, his appetite for money, his mishaps 
with dogs and women, his encounters with the law, his 
crutch, is abroad in the world, bespattered by the spray of 
phenomena. His mind is stocked with all sorts of knowledge  
— arcane and useful. He is aware of the impermeability of 
The Times literary Supplement but has great difficulty in 
making himself understood. There is a world and a self and 
Molloy cannot bring the two into alignment. 

Malone has withdrawn from this fiasco, content to divert 
himself with consoling stories and meditative retrospects. 
His experiences and memories are available to him for 
grotesque revision and reassembly, for scathing judgement. 
He forgives nobody, least of all himself. He does not rage 
against the dying of the light — he rages against the fact 
that there was light in the first place, against the fact that the 
inestimable gift of life is rammed down your gullet and you 
have no say in the matter. Nor do we ordinarily choose the 
manner of our going. 

The unnamable is a “worst case scenario.” He knows that 
he does not say words — they say him. He says it as he 
hears it. He is not a character in any meaningful sense 
of the term — which is why his name is the unnamable 
— because a character is a center from which words and 
actions proceed. If the unnamable has a center it is merely a 
site through which words pass, an orifice spewing language. 

and this is the nub of the matter. To call Beckett’s writing a 
spew of language is to lapse into foolishness. Everywhere 
in the spew (dreadful and inadequate word) there is 
manifest evidence of rigor, control, organization, meaning, 
shapeliness — in fact all the features we expect in great 
writing. Beckett famously said that the business of the 
artist is to find a form to accommodate the mess (of life, 
of living). While this concedes that living is messy it also 
insists that art has formal commitments. The analogy is 
with acting. a part requires an actor to play rising panic and 
consternation, leading to loss of control. He draws on all his 
training, experience and skill and gives an utterly convincing 
performance — a performance at all points informed by 
intelligence and tight control. He needs these because 
tomorrow he has to go on again.     

samuel beckett was born at Foxrock, Dublin, 
on april 13 (good Friday), 1906. He studied at 
Trinity College, Dublin, and after several years living 
variously in Paris, london, Kassel and Dublin, he 
moved permanently to Paris in 1937. His first novel, 
Murphy, was published in 1938, after 42 rejections. 
He was active in the French Resistance during the 
Second World War, and was awarded the Croix de 
guerre.  His relationship with Suzanne Deschevaux-
Dumesnil began during the late 1930s; they married 
in 1961.  Beckett wrote his trilogy of novels, Molloy, 
Malone Dies and The Unnamable, between 1946 and 
1950. as with much of his work, they were originally 
written in French. Molloy and Malone meurt were first 
published in 1951, and L’Innommable two years later. 
English publication followed between 1955 and 1958. 
The novels were translated into English by Beckett 
himself, and are published in the united States by 
grove Press.  Beckett’s play Waiting for Godot was 
first performed in 1953, and was followed by Endgame 
(1957), Krapp’s Last Tape (1958), Happy Days (1961), 
Not I (1972) and Footfalls (1976). Beckett was awarded 
the Nobel Prize for literature in 1969. He continued 
to write prose works, including the novella Company 
(1980) and Stirrings Still, the last piece published 
before his death in Paris in 1989.

Samuel Beckett
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Who’s Who
BARRY McGOVERN 
(Performer/Text 
Selection) is a leading 
figure in Irish theatre 
and is widely 
regarded as one of 
the finest interpreters 
of the work of 

Samuel Beckett. a former member of 
Ireland’s abbey Theatre Company, he has 
played numerous roles in many of 
Beckett’s plays on stage, radio, TV and 
film, including Vladimir in Center Theatre 
group’s very successful Waiting for Godot 
in 2012 at the Mark Taper Forum with 
alan Mandell as Estragon (Best Revival 
and Best Ensemble, laDCC awards; Best 
Production and Best Ensemble, ovation 
awards). His more recent one-man 
Beckett show Watt (like I’ll Go On, 
produced by Dublin’s gate Theatre) has 
toured to international festivals in New 
York, galway, Edinburgh, Perth and 
london. I’ll Go On has played worldwide, 
most recently at New York’s lincoln 
Center Festival, the Sydney Festival and 
at london’s Barbican Centre. Barry has 
lectured, written and given master 
classes on Beckett’s work and in 2012 
was a visiting professor at u.C. Davis 
where he taught and directed. He 
frequently gives readings of Beckett’s 
poetry and prose and has recorded the 
complete Three Novels: Molloy, Malone 
Dies and The Unnamable produced by the 
lannan Foundation and RTE. He has 
directed the radio play All That Fall and 
played in Embers, Rough for Radio 2 and 
Words and Music. Recent stage work 
includes An Enemy of the People, 
Endgame, Glengarry Glen Ross, Cat on a 
Hot Tin Roof, Death of a Salesman, Happy 
Days and Arcadia (all at Dublin’s gate 
Theatre), The Plough and the Stars (abbey 
Theatre), The Taming of the Shrew and 
Life is a Dream (Rough Magic), and 
Krapp’s Last Tape (Trinity College Dublin).  
Films and TV include Joe Versus the 
Volcano, Riders to the Sea, Billy Bathgate, 
Braveheart, The General, Miracle at 
Midnight, The Gift of the Magi, The 
Tudors, Game of Thrones and Vladimir in 
Waiting for Godot (Beckett on Film).  In 
1998 he was awarded an honorary 
Doctorate by Trinity College Dublin. 

GERRY DUKES (Text Selection) has 
spent most of his working life as a 
teacher and academic in Dublin, Belfast 
and limerick. His first venture in the 

theatre was a version of Joyce’s Ulysses 
for actors, singers and musicians which 
was staged in limerick and Dublin. This 
was followed by a “site specific” one-
man show about oliver St. John gogarty 
which was performed at Renvyle House 
in Connemara. This was followed by I’ll 
Go On with Barry Mcgovern in 1985 for 
the gate Theatre.  His play, Thesis, which 
he co-wrote with Paul Meade and David 
Parnell, was co-produced by the Civic 
Theatre, Tallaght and gúna Nua Theatre 
Company.  He has written numerous 
critical and scholarly articles, essays 
and reviews which have been published 
in Europe and the united States. In 
2000 Penguin published his annotated 
edition of Beckett’s post-war novellas, 
First Love and Other Novellas, and in 
2001 his Illustrated Lives: Samuel Beckett 
appeared from the same publisher. 
He regularly reviews for the national 
newspapers and he is currently engaged 
on a study of Synge, Joyce and Beckett.  

COLM Ó BRIAIN (Director) graduated 
from university College Dublin and 
from the King’s Inns Dublin as barrister-
at-law. In November 1966 he organized 
the Project 67 Festival at the gate 
Theatre. This was the precursor of 
the Project arts Centre, Ireland’s first 
multi-media venue and artists’ co-
operative, of which he was founder/
chairman. He has worked both in RTE 
and the independent television sector 
as a producer, director and presenter.  
He was with the abbey Theatre as a 
director of productions and head of 
training before his appointment as 
Director of The arts Council in 1975. 
He served as a general Secretary of the 
labour Party between 1983 and 1985. 
In the late 80s he was the first Director 
of arts administration Studies at uCD.  
He was policy advisor to the Minister 
of arts, Culture and the gaelteacht, 
Michael D. Higgins TD, in the 90s and 
was Director of the National College 
of art and Design.  a board member 
of arts & Disability Ireland, he was on 
the organizing committee of PQ07, the 
exhibition of Irish Theatre stage designs 
which was seen at the Dublin Theatre 
Festival and in Prague.    

ROBERT BALLAGH (Designer) was 
born in Dublin in 1943. He studied 
architecture and was, for a time, a 
professional musician. His work 

as a painter is represented in many 
important collections. Major exhibitions 
of his work have taken place in lund, 
Warsaw, Moscow, Sofia and Varna. He 
has also executed numerous important 
commissions, from portraits, murals, 
posters and graphic designs to stamps, 
banknotes and book covers.  In 1985 
he was commissioned by the gate to 
undertake his first theatre design for I’ll 
Go On and since then he has designed 
many successful shows including 
Salomé, Endgame and Romeo and 
Juliet for the gate as well as the dance 
phenomenon Riverdance, which has 
toured all over the world and the staging 
for the opening ceremony of the Special 
olympics in Croke Park.  He was the 
founding Chairperson of the association 
of artists in Ireland and in 1983 he was 
elected to the international executive 
of the International association of 
artists. He is a member of aosdána, a 
fellow of the World academy of art and 
Science and Honorary President of the 
International association of art.    

JAMES McCONNELL (Lighting 
Designer). gate Theatre: Pride and 
Prejudice, Bedroom Farce, I’ll Go On, Eh 
Joe and First Love (Edinburgh), Watt 
(Barbican), Jane Eyre, Krapp’s Last Tape 
(Dublin and transfer to london 2010, 
Washington DC and New York 2011 
and los angeles 2012), A Christmas 
Carol, Afterplay, The Yalta Game and 
Faith Healer (gate|Friel, Dublin, Sydney 
Festival, Edinburgh International 
Festival), Waiting for Godot (national 
tour 2008), Present Laughter (Dublin 
and Spoleto Festival), Eh Joe — Irish 
Times Irish Theatre award nomination 
for Best lighting Design (Transfer to 
Duke of York’s london, Sydney Festival 
and lincoln Center Festival), I’ll Go On 
(gate|Beckett), First Love (gate|Beckett), 
Salome, Krapp’s Last Tape (Barbican, 
BITE ‘99), Breath, A Piece of Monologue, 
Beckett Festival (Dublin 1991). James 
is also the gate Theatre’s Production 
Manager.

KIRSTEN PARKER (Production Stage 
Manager). Center Theatre group: A 
Christmas Carol: Twist Your Dickens! 
(premiere and re-loaded), Neva (co-
production with South Coast Rep and 
la Jolla Playhouse), The Nether, Jomama 
Jones: Radiate (KDT workshop), The 
Massoud Project (Taper workshop). off-
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The Gate Theatre Dublin Staff
Director . . . . . . . . . . . . . . . . . . . Michael Colgan
Head of Production . . . . . . . . . . Teerth Chungh
Production Manager . . . . . . . . . Jim McConnell
Company Manager . . . . . . . . . . . Rachel Murray
Press and Marketing  . . . . . . . . . aisling Quigley 

CTG Staff
Followspot operator . . . . . . . . . . . . . lunchbox 
Wardrobe Supervisor . . . . . . . . .Cambria Chichi
Prop artisan . .  Zach Istrin, Donavan Martinelli

Carpentry Crew
 Eric adams, Victor Cobos, adam Coggins, 

Bo Foxworth, James Jonson, Sean Kloc, 
Donavan Martinelli, Eugene Montiero, II, David 

Patrick, Katie Polebaum, Brian Slaten.

Electrics Crew
Randy Bosh, Evan Drane, Juan lozano, 

lunchbox, Jenna Pletcher, aaron Staubach, 
Boston Stergis, Ryan Tirrell, Erin Whitcomb.

Leads
Jaquelyn Johnson, Michael Pappas, 

Elizabeth Motuapuaka. 

Concierges
Trevor algatt, Jane Bacon, Jen Bailey, 

olivia Choate,  Jessica DeBruin, 
amber Espinoza-Jones, Christina Hjelm, 
Britt Keller, Joan Kubicek, Stephen lydic, 

gina Manziello, amanda McRaven, aJ Meijer, 
Tiffany Moon, Erin Mulvey, Janice Motuapuaka, 

Isabella Petrini. 

Ushers
ashley Brown, amy Buchwald, 

Benito Cardenas, Marilyn DePaula, 
amber Espinoza-Jones, angela garcia, 

Nicole Naito, Denise Reynoso, Jill Steele.

Concessions
abilene gonzalez, Tatiana Jones,  
ashley Nissim, Kotaro Watanabe.

Stage Door Attendants
Cory aycock, Bonita Carter,  
Christopher Nucho, Ian Ray.

Credits 
 Production photography by 

Craig Schwartz.

ONLINE
CenterTheatregroup.org 

#BeckettCTg
like us on Facebook Center Theatre group

Follow us on Twitter @CTGLA
Subscribe on YouTube CTGLA

The actors and Stage Managers 
employed in this production are 
members of actors’ Equity 
association, the union of 

professional actors and stage managers in 
the united States.

Center Theatre group is a member of the 
american arts alliance, the Broadway league, 
Independent Producers’ Network (IPN), la 
Stage alliance, league of Resident Theatres 
(loRT), National alliance for Musical Theatre 
(NaMT) and the Theatre Communications 
group (TCg).  

Broadway: Food and Fadwa (New York 
Theatre Workshop, aSM), Five Second 
Chances and Icarus Burns (Playwrights 
Realm, readings). Regional: Romeo 
and Juliet (Northern Stage), Romeo 
and Juliet (Yale Repertory Theatre), The 
Servant of Two Masters (Yale Rep, aSM). 
other New York Credits: Break (N.Y. 
Fringe Festival), Her Lightness (Yale 
Rep, workshop), 69°S: The Shackleton 
Project (Phantomlimb, workshop). ojai 
Playwrights Conference 2013 (Company 
Manager). MFa: Yale School of Drama. 

THE GATE THEATRE has been, 
artistically and architecturally, a 
landmark for over 250 years. Established 
as a theatre company in 1928, the 
gate offered Dublin audiences an 
introduction to the world of European 
and american theatre as well as classics 
from the modern and Irish repertoire. 
It was with the gate that orson Welles, 
James Mason and Michael gambon 
began their prodigious acting careers. 
Michael Colgan has been the Director 
of the gate Theatre for 30 years and 
in that time he has produced a great 
many award-winning productions 
and festivals. Notably, these included 
five Pinter Festivals and six Beckett 
Festivals.  Many of the productions 
have been seen throughout the world 
from Beijing to New York, Sydney to 
Toronto and london to Melbourne. 
The gate produced B.P.M. — a Beckett 

Pinter Mamet Festival, which comprised 
a season of works dedicated to the 
writings of these great writers.

MICHAEL RITCHIE (Artistic Director) is 
in his ninth season as Center Theatre
group’s artistic Director, and has led 
over 130 productions to the ahmanson 
Theatre, Mark Taper Forum and the Kirk 
Douglas Theatre including the premieres 
of six musicals that moved to Broadway 
— The Drowsy Chaperone, Curtains,13, 9 
to 5: The Musical, Bloody Bloody Andrew 
Jackson and Leap of Faith.
 
EDWARD L. RADA (Managing Director) 
returned to Center Theatre group 
in 2011 after previously serving as 
CTg’s Chief Financial officer for 12 
years (1996-2008). Rada spent three 
years (2008-2011) as President of the 
Music Center Foundation, a non-profit 
corporation that holds and invests 
the endowment and reserve funds 
for the Music Center and its resident 
companies (including CTg).

DOUGLAS C. BAKER (Producing 
Director) is now in his 24th season at 
CTg. He is an active member of the 
Broadway league, the Independent 
Presenters Network and is a proud 
member of the association of Theatrical 
Press agents and Managers. In May 2013 
Doug received The Broadway league’s 
prestigious outstanding achievement in 
Presenter Management award.

NAUSICA STERGIOU (General 
Manager, Mark Taper Forum and 
Kirk Douglas Theatre) has worked 
supporting artists in theatres of all 
types including many seasons at CTg 
as general Manager and, previously, as 
audience Development Director.  She 
oversees Taper and Douglas mainstage 
productions as well as CTg’s new 
play commissions and developmental 
productions.  MFa, Yale School of 
Drama, and outward Bound trekker.

GORDON DAVIDSON (Founding 
Artistic Director) led the Taper 
throughout its first 38 seasons, guiding 
over 300 productions to its stage and 
winning countless awards for himself 
and the theatre — including the Tony 
award for theatrical excellence, Margo 
Jones award, The governor’s award for 
the arts and a guggenheim fellowship. 
The Kentucky Cycle and Angels in 
America (Part one) won the Pulitzer in 
consecutive years and, in 1994, three 
of the four plays nominated for the 
Tony award for Best Play were from the 
Taper (Angels in America won). In 1989 
gordon took over the ahmanson and, 
in 2004, he produced the inaugural 
season in the Kirk Douglas Theatre.
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 CENTER THEATRE GROUP l.a.’s Theatre Company
MICHaEl RITCHIE, artistic Director     EDWaRD l. RaDa, Managing Director 

DouglaS C. BaKER, Producing Director

Center Theatre Group would like to thank its exceptional staff for their ongoing commitment, dedication and extraordinary efforts. 

ARTISTIC
NEEl KEllER . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . associate artistic Director
KEllEY KIRKPaTRICK . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . associate artistic Director
DIaNE RoDRIguEZ . . . . . . . . . . . . . . . . .  associate Producer/Director of New Play Production
PIER CaRlo TalENTI . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Resident Dramaturg/literary Manager
lINDSaY allBaugH. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Producing associate  
MalColM K. DaRREll . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  New Play Production associate
JoY MEaDS . . . . . . . . . . . . . . . . . . . . . . . .literary associate  and artistic Engagement Strategist 
MaRK B. SIMoN . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Casting Director
STEVEN PIESZCHalKSI . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Casting assistant

DaVID aDJMI (FaDIMaN), JESSICa BlaNK, SHEIla CallagHaN (FaDIMaN), TIM 
CRouCH, JuSTIN EllINgToN, gINa gIoNFRIDDo, goB SQuaD, MaTT goulD, DaNaI 
guRIRa, JENNIFER HalEY, JoE HoRTua, ERIK JENSEN, RaJIV JoSEPH, laTINo THEaTER 
CoMPaNY, gRIFFIN MaTTHEWS, lauRal MEaDE, JulIE MaRIE MYaTT (FaDIMaN), 
DaN o’BRIEN, EVaNgElINE oRDaZ, DaEl oRlaNDERSMITH, WIll PoWER (FaDIMaN), 
RaINPaN 43, MaRCo RaMIREZ, MaTT Sax, THEaTRE MoVEMENT BaZaaR, 
YouNg JEaN lEE THEaTER CoMPaNY. . . . . . . . . . . . . . . . . . . . . . . . . . .  Commissioned artists 

BEKaH BRuNSTETTER, CaRla CHINg, JaSoN gRoTE, SaRaH guBBINS, TIM McNEIl, 
HENRY oNg, MaDHuRI SHEKaR . . . . . . . . . . . . . . . . . . . . . .CTg Writers’ Workshop Members

EDUCATION AND COMMUNITY PARTNERSHIPS
lESlIE K. JoHNSoN . . . . . . . . . . . . . . . . . .  Director of Education and Community Partnerships
PaTRICIa gaRZa . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . assistant Department Director
TRaCI CHo KWoN . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Director of School Partnerships
CaMIllE SCHENKKaN . . . . . . . . . . Program Manager, Emerging artists and arts Professionals
JESuS REYES. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Program Manager, Community Partnerships
KaTRINa FRYE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Program associate
NIJEul PoRTER. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Temporary Program associate
KEllY CHRIST . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Communications Coordinator
aSHlEY laMPSoN oPSTaD . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Project Coordinator
SHaNNoN WINSToN . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Department Coordinator
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