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“So to me, it's 1like I'm stuck in limbo,
like the sun is stuck between night and day,
in the twilight hours...”

—Twilight Bey




SOUTH CENTRAL
(known since 2003 as South Los Angeles)

Drawn by the prospect of jobs, affordable real estate, and
mild weather, Black Americans began moving to Los Angeles
in large numbers after 1900. Unfortunately, segregation and
racism awaited them. Restrictive covenants prevented Black
Americans from buying homes in certain neighborhoods.
Banks would further limit their opportunities by denying loans
and other financial services.

By 1940, about 70% of Los Angeles’ Black population lived in
the Central Avenue corridor. Soon after, hundreds of thousands
of Black Americans relocated to California for wartime jobs.
“South Central” would eventually evolve into an umbrella term
for all of Black Los Angeles—from Central Avenue south to
Watts and Compton and west to Inglewood and Crenshaw.

In the 1980s and '90s, Los Angeles’ population shifted significantly.

A new wave of immigrants arrived, mostly from Asia and Latin America.
As Black Americans began moving to the Inland Empire and elsewhere,
more Latinx Americans moved into South Central neighborhoods.
Residing just north, Korean Americans owned and operated many local
businesses in the area.

Residents of many historically Black neighborhoods faced mounting
challenges including unemployment, gang violence, police brutality,
and drug abuse. More affluent neighborhoods such as Brentwood and
Beverly Hills remained remote and unaffected by urban poverty.
This brings us to Los Angeles, 1992...
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Percentage of Black population in 1990

“South Central” would eventually evolve
into an umbrella term for all of Black
Los Angeles—from Central Avenue
south to Watts and Compton and west
to Inglewood and Crenshaw.






Actors play characters of different races, ethnicities, ages, and genders.

Here are some of the REAL-LIFE PEOPLE depicted:

e BILL BRADLEY Former Senator, D-New Jersey

e CHARLES LLOYD Attorney for Soon Ja Du

e CHARLTON HESTON Movie Star, Former President NRA

e CONGRESSWOMAN MAXINE WATERS Congresswoman, 29th District
e CORNEL WEST Scholar

e DARYL GATES Former Chief of LAPD

e ELAINE BROWN Former Chairwoman of The Black Panther Party

e ELAINE KIM Author/Professor

e ELAINE YOUNG Real Estate Agent

e HECTOR TOBAR Author, Former L.A. Times Journalist

e JESSYE NORMAN Opera Singer

e KEITH WATSON Former Marine; co assailant of Reginald Denny

e MRS. JUNE PARK Wife of Walter Park

e MRS. YOUNG-SOON HAN Former Liquor Store Owner

e PAUL PARKER Chairperson, Free the L.A. Four Plus Defense Committee
e REGINALD DENNY Semi-Truck Driver, Victim

e REV. TOM CHOI Pastor, Westwood Presbyterian Church

e RUDY SALAS, SR., Sculptor and Painter

e STANLEY K. SHEINBAUM Former President, L.A. Police Commission
e TED BRISENO LAPD Officer, accused of beating Rodney King

Cornell West
Scholar

Elaine Kim
Author/Professor

Stanley K. Sheinbaum
L.A. Police Commission

Jessye Norman
Opera Singer



Writer, performer, and educator Anna Deavere Smith received
the National Humanities Medal in 2012 for her outstanding
contributions to theatre. Her work blends journalism and art to
examine critical social issues. In her renown solo performances,
she seamlessly enacts a wide variety of characters.

You may also recognize her as a screen actor in popular shows such
as Nurse Jackie, For the People, and Black-ish. In addition, she
has authored articles for the New York Times, Los Angeles Times,
Newsweek, and others. She currently works as a professor at New
York University’s School of Law and Tisch School of the Arts.

Smith was born in Baltimore, Maryland. As a shy child, she

won the affection of her peers by secretly mimicking her teacher.
Smith went on to study English Literature at Beaver College and
acting at the American Conservatory Theater. After discovering
early in her career that she did not fit the industry’s racial
stereotypes, she began creating her own work in which she
could embody all sorts of people.

“eol can't do it as an intellectual
project of sitting at a desk.

I have to actually get up, speak
the words, and learn the wordse...”

—Anna Deavere Smith on her writing process

Smith interviews people, crafts their words into a play, and then
reproduces their voices and gestures onstage. Her creative process
approaches characters through language by meticulously capturing
the poetry of their spoken words. She reiterates every vocal intonation,
cough, laugh, and “um.” Her breakthrough show, Fires in the Mirror:
Crown Heights, Brooklyn and Other Identities, is just one of many
original works that define her as a pioneer of verbatim theatre.



Thirty years ago, the Aside from Smith’s many notable contributions, perhaps the most

Mark Taper Forum commis- well-known verbatim play of recent decades is The Laramie Project,
sioned Anna Deavere Smith which examines the impact of the murder of gay college student

to create a one-person show Matthew Shepard. Another significant example of verbatim theatre is
about the Los Angeles uprising.  The Gaza Monologues, which shares the personal stories of youth from
To begin the creative process, the Gaza Strip in their own words. Many practitioners agree that the
Smith recorded interviews with  power of verbatim theatre lies in the impact of bringing authentic

over 300 people about what voices and real-life stories to the stage.

occurred before, during, and after the riots. To craft the script,

she thoughtfully edited and arranged transcripts into a series of
monologues. The final result—Twilight: Los Angeles, 1992—debuted
as a solo performance in which she played over 40 different charac-
ters of various genders, races, ethnicities, and ages.

This branch of documentary theatre, in which a playwright uses
people’s exact words as text, is known as verbatim theatre.
Verbatim theatre in its simplest form is collecting and performing
real-life stories.

“I borrow people for a moment, by borrowing
their words. I borrow them for a moment to
understand something about them, and to understand

something about us. By "us," I mean humans.”
—Anna Deavere Smith



Twilight: Los Angeles, 1992 examines the issues of race, ethnicity, and class. To
better understand the significance of the events that unfolded, it is important to

first take a closer look at our common understanding of race. Race, like ethnicity,
is a social construct. That is, it is a made-up label. Although race has no genetic
or scientific basis; it does have powerful implications in society.

The concept of race as we know it today is relatively new. In the 15th century,
Portuguese slave traders used racist ideas to justify the enslavement of Africans,
essentially creating the idea of “blackness.” In the 18th and 19th centuries,
scientists in Europe and the United States began to use skin color and other traits
to categorize human beings into separate and unequal races. In this way, they
could rank people in a racial hierarchy to suit their own prejudices. Racial labels
continue to evolve.

In the United States today, the Census offers the racial categories Black, White,
American Indian or Alaska Native, Asian, and Native Hawaiian or other Pacific
Islander, and Other. It also recognizes the ethnicities Hispanic or Latino and
non-Hispanic or Latino. These classifications—and the biases they evoke—often
influence a person’s social class. Race and ethnicity continue to irrevocably
shape our perceptions, experiences, and opportunities.

RACE AND ETHNICITY:

Most often, the term “race” is used

to create social groups based on
differences in physical appearances.
Frequently, “ethnicity” is used to
group people according to cultural
expression and identification such as
shared history, language, customs,
and religion. Thus, people of different
races may have the same ethnicity.
However, distinctions are not exact,
and today many people use these
terms interchangeably.

Today, scientists in biology and social sciences prefer

to use the term “ancestry” when examining human
variations. This concept more aptly focuses on
geographical origins and the history of one’s ancestors.
For instance, instead of describing populations as simply
“Black” or “White,” they may specify “sub-Saharan
African” or “Northern European,” respectively.



“I never believe misery and St . :
despair have the last word.” . o 4
—Cornel West - ,,' 7 L -
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.,Orlglnally known as the “Los Angeles riots,” the outbreak of wolepce T o
-arson, and looting that began on April 29 and subsided on May 4; 1992 -
is now also referred to as the “Los Angeles uprising.”

—

“There was an insurrection in this city before,

.Gy

and if I remember correctly, it was sparked by
police brutality.” —Maxine waters

country. I really hate. We are
no like customer and owner, but
Jjust like enemy.”

~-Jay Woong Yahng




“It was a mjor disaster!

Man made! A Catastrophe!”
-Keith Watson
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“If I were a person...twenty or something, and I felt, I were being

heard for the first time=it would not be singing as we know it.
It would be a roar.” —Jessye Norman

Breaking Points

Anger and frustration in Los Angeles’ most marginalized neighborhoods had been
simmering over decades. In 1992, tensions in Los Angeles boiled over in light of two
significant events: the killing of Latasha Harlins and the beating of Rodney King.




S AT
" - " “0On the day of the riot, we were sitting here safe and sound in
' 5 Beverly Hills, and building people started yelling in the
= Sl : office “Look out the window! We see smoke!” —Eiaine Young
Five Days of Chaos R
[ The L.A. uprising began just hours after the Rodney King verdict on : 3

, © April 29, 1992. That afternoon, protestors gathered outside Parker Center
- and City Hall, and across the city, outrage escalated into violence.
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“e0elt was like going to war.”
=Richard Kim




TheAftermath

After days of a dusk-to-dawn curfew and the arrival of thousands of National Guard
troops, President George H.W. Bush declared Los Angeles a federal disaster area.

As Marines and federal officers arrived, much of the turmoil had already abated. On May
4, 1992, the mayor lifted the curfew, and the city began to slowly emerge from the rubble.




B “I think that the knowledge
= of history is the opposite of
hopelessness.”

o utc o m e s | —Anna Deavere Smith

In 1993, a federal trial began on the charge that officers violated the civil rights
of Rodney King. The jury found Officers Briseno and Wind not guilty but convicted
Officers Koon and Powell and sentenced them to 30 months in prison.




Civil
Unrest

Riots, rebellion, insurrection,
uprising, disturbances— people
have used various terms in
different contexts to describe the
historic events that occurred in
Los Angeles, 1992. Media
originally reported them as the
“L.A. riots.” In retrospect, the
media now also label them as
the “L.A. uprising.” These words
describe the same events but
mean different things.

“The Question is, how are
you going to push the
revolutionary struggle
from your grave?”

= Elaine Brown

,Vhat conditions lead to rioting?
m

,ow might a riot differ from an uprising?
=

} one type of protest more effective
gthan others? Why?

17



Viral What viral videos have you viewed recently?

Video .

,Vhat are possible negatives of viral videos?
g

Today, cameras fit in our
pockets and form a ubiquitous
part of American life. In 1992,

personal camcorders captured . .
moments on video. Millions of ow can viral vidoes be a force for
viewers saw the video footage .'gOOd in SOCiety?

of the Rodney King beating via
mass media. Consequently,
some historians consider it the
first “viral video” of police
violence in the United States.

“Rodney King is not the
first Rodney Kingee.
The only difference
between back then and
now is hashtags.”

—Lora King, daughter of Rodney King



(In)
Justice

Oppressive systems often
maintain power by pitting
communities against one other.

In Twilight: Los Angeles, 1992,
many people recount suffering
injustices rooted in white
supremacy. Dr. Martin Luther King
Jr. once pointed out, “Injustice
anywhere is a threat to justice
everywhere”

,Vhat does justice mean to you?
0

“If I don't do what I'm

doing for, say, justice when ,qve you ever sqffgred or witnessed an
I do happen to die... I won't - njustice? How did it make you feel?

be able to really reste..
'Cause I didn't do something

in terms of justice.” ?1 what ways do people continue to fight
]

—Paul Parker

or justice today?




E mp athy What is the difference hetween sympathy

In Twilight: Los Angeles 1992, and empathy?

disparate characters provide
different points of view. One man e :

explains that part of being a full ,Iave you ever found it difficult to empathize
|

human being is understanding
others who are different from
him. The ability to recognize,
understand, and share the
feelings or thoughts of another
person is known as empathy.

with someone? What happened?

hy is it important to show empathy
g toward others?

“And in order for me to be,
a to be, a true human
being. I can't forever

dwell in darkness. I can't
forever dwell in the

idea, just identifying

with people like me, and
understanding me and mine.”
~Twilight Bey
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