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In thisissue..

Not one to shy away from making a statement, BARBARA BECKER

LLITT LID Lhe 'i' [T1E in her Miami Beach home with a retro reverb.

- - |
An artful pairing of 120O1C1 COLO['S brings together old and new in an

-~

exploration of artisanal elements and modern chic.

Miami Beach artist MIRA LEHR doesn't have to go far for INSPIT ¢ 1LION
AP |

SLTTKE, as her studio 1s an extension of her own painterly universe.

HONE S 0ESION . SEPTEMBER 2007 19






& beautitu

UNENCUMBERED BY CONVENTIONAL DESIGN
IDEAS, BARBARA BECKER REVELS IN HER
COSMICALLY COQOL BLAST FROM THE PAST.

Text by Saxon Henry
Photography by Troy Campbell
Styled by Susan Cannon

Designer
) maodel, actress, ‘athlete and mother are

gescriptors that rest as easily on Barbara Becker's shoulders as do her casualby chic
clothing gesigns, AL any given moment during any aiven day. she will likely be
hangling cuties as diverse as negotiating deals for her new design lines to playing
backgamman vath ber children to flming a Pilates video.

In facs, the backdrep for her life in Miami, & horme tucked inconspicucusly into
its |lush island setting, 18 the epcenter of so much vibrant activity that the interiors
demanded an amplified personality to stand up to all the éxciterment, “When the
lirst stop: of walipaper went up in the dining raom, my friends were screaming, |
carr't take it she says, Jaughing. "Then | put the pink shag carpet on the floor ang
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A Claudia Kitsch artwork over the fireplce and
the bliack Art Dedano chairs are conterrparary
counterpaints to the tribal deities on the
mantle and the carved African stools that dot
the fiving room, The orange Mo an g is
from Calypso Home, Bal Harbaur Shops
Opposite page, topt A wall strung with a
Swarowski arystal curtain is a moving work of
art whan sunlight streams into the faver in the
afternoon. Whan the prsms start to catch the
Baht the Backars call it "Happy Hour.™ A
colorful garment atop one of the carved,
woaden stools adds flavor to tha living ream.
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in the famity room, fusky
wraps the room In a cheer)
 Aarnio Bubble Ciair

Metalized leather Love piflow from Calypso Haome, Bal

Harbour Shops. Right: Gratfitied walis, painted by

Miami Beach artist Jona, in the powder room make the
entire room a colorful work of ag
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A PAINTERS EYE

AN ARTIST KNOWN FOR HER MEDITATIVE COLORS
CREATES A TRANQUIL OGASIS IN MIAMI BEACH
[HAT'S ALL ABOUT BREATHING ROOM.

Taxt by Melissa Cantar

Photography by Claudia Uribe Touri
Styled by Susan Cannon
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Original wrouaht-iron gates
OpEN-16 the suargom, whare
Lenrs racent work, “Down
the Yangtze”, hargs. The
Vintese Stzanithrov sad the
Vi bester pillow are
{from Calypso Home, Lehr
dasiqned the rug for
Odegard In 2005
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Lait: Lehr's recant work, “Noon
Rhapsody™ hangs in the living
The piliows and vintage Moroccan
throw are from Calypso Home, and
the Asian garden stools and farge
glass bowl by English artisan
Amanda Brisbane are from Havel
South. The rug is another of Lehr's
designs for Odegard. Below, Lehr's
1960 cif painting. Fleur Noir, shares
space on a mirror-top table with a
colieczion of shells and crystals
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This page, clockwise from top left;
A garden view through the
massive palms. A 1976 portrait of
0 her sty
£ Minor Wi

Opposite page, clock o top
left: The white Picasso plates are
from 1960, as is the small white

tile original to the
artist at work in her
sun-filled studio.
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DArtE &
CHIHULY

SINCE REVOLUTIONIZING THE STUDIO GLASS
MOVEMENT, DALE CHIHULY HAS CONTINUALLY
PUSHED TO NEW HEIGHTS AND EXPERIMENTED
WITH NEW FORMS, CREATING BLOWN-GLASS
ARTISTRY THAT ENHANCES INDOOR AND
OUTDOOR ENVIRONMENTS. HIS WORKS ARE
SYNONYMOUS WITH DRENCHING COLOR—EVIDENT
IN THE TEMPORARY INSTALLATION ENSCONCED IN
FAIRCHILD TROPICAL BOTANIC GARDEN EARLIER
THIS YEAR AND A COMMANDING CHANDELIER
THAT TAKES CENTER STAGE IN THE RESTAURANT
KARU. NEXT YEAR, DRAMATIC GLASS INSTALLATIONS
WILL GRACE THE INTERIORS OF REGALIA, A
CONDOMINIUM DEVELOPMENT BEING BUILT IN
SUNNY ISLES BEACH.

SH: Have you always been fascinated with electric color?

DC: No, there was a period in the '70s and “80s whan | used subtle
color, but | had run out of néw colorsin the palette 1 was working with
ang decided to use bry '*h colors. | have ever since.

SH: How did you choose glass as your medium?

DC: That's & difficult question to answer, If | think way back. |
rermemper stained glass windows in a church | went to as kid: they
fascinated me | also combed the beach when | was a boy for Japanese
glass fishing flost was thrilling to find them. Butb it wasn't until | was
taking a course & University of \Washington in 1962 that | saw the
first clear indic of my fascinauion with glass as an adult: The
teacher told us 10 put semething unusual into aweaving that we were
all making, and | chose alass that | had fused to a copper wire.

SH: Did you know you would be an artist when you were young?
DC: My maother tells mie that | liked to sit on the floor and dravw when
I was a kid asn't a very senous- student, especially in high
school—i last my father and my only sibiing during that tirme, so | was
oretty d.srmctec It L until halfway through college that my desire
toreally co 5o iT Kked in cunng a tnp to'Europe. | came back
& changead person who was determined to do something with my life.
SH: What launched your career as a dynamic glass artist?

DC: | started the gigss program at the Rbode Island School of Design:
then | started wok Glass School north of Seattle, which
bacame XKnown as one of the most recegnizable glass schools in the
wiarld. Now, there are more glassbiowers in Seattle than there are In
Vanice,

the |
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SH: How do you explain the excitement that your works
create?

DC: The calor 1§ a veéry importent part of it, but it could also be
the scale of the waorks | ¢create. | think people are excited because
they are often locking at things they've never seen befare.

SH: Is there a challenge you have not yet met that you dream
of fulfilling?

DC: I've thought aboat wi would be like to design my. own
Duilding and then do an installation in it

SH: is there an upcoming project that excites you?

DC: I'm doing = large praoject at the new Atlantis Hotel in Dubai.
I think 'S going to be stunming.

SH: Do you design installations differently when they are going
to be outdoors?

DC: Indoor works are ususlly shown in a very neulral space
where ail of the emphasis 15 on the pieces Ouiside, the work has
to respond to the exolic plants and the colors that it is set within
a0 | must pay attention to the setting when I'm designing. |'ve
been doing mstallations in natural settings for about five years
naw. and | ke them very much.

SH: You seem to be guite in demand at the moment. Has the
rhythm of your work become less challenging or more 5o given
that you are producing so much?

DC: Theugh we are producing a lat of glass, | am daing atout 50
installations and eight exhibitions a year now, | feel like the waork
becomes more innate the more | do it &
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