





Rare visrage Paud Evoni seufptora-frent comicle {1967]; Hery
Preshibas sawwessd dining tolbe; Holby Hum chaing Jean de
Marry Lusian chondelar. P

C

by Dhvew Bzl

line, and Ivabiliy

are among the imeless clements that

e late Enshbie “Bod™ Ogleshy

define the architectural seyvle

With deference o his icomic sy, Emly Summers, of

Emily Summers Dempgn Assocmabes, and

MORE Desypn # Buald, underinok the renovamon of ome

of his lare Modernist classics. “It was so wonderful o work with a

Bud Ogleshy desipn,™ Summers says, She had a special I'ru'm|.-i|1|p wnth
Oigleshy, f
cardy 1990, “He had lunch there every single day. We goe o be fricnds

emed when she worked at the Dallas Museum of Ast m the

He was such 2 humble, eleggant anchitecs. He left us with 2 kot o work
wrth, " she moses

Chprleshy, whose creatve influence set a standard in Dallas for
I.II\.'L' Cs, I.I\.'!-I?:EI.IJ this home I-:-r |1J" sister J.I'II.I |1|.r r..'l I'I'.II'-' mn II:IIL' :.1:¢

1970%. The current homemwners are only its second inhabetznts and
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al Dhoersey, of

were enthusiastic part if'.r‘.'l s o ifs ftrans :.l rrmaticen. Accordl ra?'
She and Dioesey

* tastes with Ugleshy |.n.-=|'|ir|.'|J details 1n soch a

o Summers, © They b

* an adventunous -\'.rlir

combined the che

way that he

nored the architect while bonging the house wp to date

“The house hadn’t been modernized and was kind of bulky. We

thought aboot what he |( I..“I'l'.'l would have dooe,” Dorsey savs.

The tntenton was, he adds, “Making everytha gy fresh agarn without

y the aesthete” Aside from moderniang the bathmoms

wchien, they made only 2 few other maor changes. One of the

mgnificant alterntions, however, incloded detaching the staircas
trom the wall and sheathing 5 in 5.:|1'=r.. A bank of small windoas
was replaced with o glass wall. The resulhing view 15 ponctuated by
A povacy wall that Darsey added o the exterior. Beyond the scemc,

it alzn provides an sesthenc functwon. “The serpentine wall mimics



p iriy Troneian ecekies] sablu; vireage Harry Boknes for Loursd Larmp Co. Bausalal

the second Aoor catwalk,” Dorsey rxpi.'ll.m-. The resulk is 0 continenos
me's atnum. Thas

curvature of line that extends through the

m element, of reflecting the extenior in the mienior, 15 2

part wuolar de

hallmark of Ogleshys architectural viaon.
Summers continued this echoang i the living area. Limestone

flooring scamlesly trans to the infinity pool beyond the

windows. (Ovedonking Tortle Creek, the pood was anriher addition to
the home. Within, Summers plays with the notwon of iy by the p-::-nl.

from imdoors, by |r|.-\.|.'||lir4;.: 2 |im Arnc hanging chaise in one

albe

corner of the living meom. The stainbess-steel fmme suspended by
jewel chams cleverhy creates o visual link bebween imterior and exterior
while alser prowvsding an anchor in this spaceaus arca.

The |in.'||13.: FOIEKTL [Irese nied a unigie w.lll..'ll'.lJJ ry. “The b

challenge of the house became the b " Bummers

Ca '::lr‘r‘l irraoat

al the
roem It was hard to imagme the amount of artwodks /twould take to

mvs (ne bong, unln':n:rrur!n.'d wall stretches neress the leng

make it a :-p-ul."_l.| Tt unety,'" she adds. To |:xr|r._|'_ iy o the space,
the team commsswned Dallas-based arnst John-Paol Philippe,
represented Incalle by Barry Whistler Gaallery, o create a large-scale,
site-specific mural, “John-Paul’s work was an importans solutkn o
wrfy the SpRBCE. e fe i.ing.:' of this muml lends itself o the house
I'he curved spaces meflect the starway,” Summers explans. Dorsey
comcurs, adding, “Has tnEpIraten and un:c'nm_s: b= process was really
urugue in that space. 1t anchors the entire soom.”

While the sinuous architecture 15 echoed in the murzl, the raom's
furmish

s play off oz palette. The siting area directly beneath g,
with i“‘ Crezmy l:‘i-'ll.l:h anad vinmage .1.rrl.'|c|‘::||.l.":i on o dl.'l:p I.'ll'.ll. {1518
d by a

coomplemenss Phalippe’s work. Each end table 15 accen
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Shaduss play Brougheul be dey on thi madem beme. Photograah by Therdas Dasie Smink

I Prenrws Pobunoh b, bk
Riizm A-Chairi with Hella kengerin
P Mphirem lobeis; critem
Bilackanid sheal-ond-|eoguer
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Dutign Aviaciatey; ortwork hisugh
Chrhitcphar Marfn Galbary.
Phetegreph by T lis Dravwn Sireth.
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vintage 1960 Brutalist lamp desyzned by Harry Balmer for Laorel
J_m:lp lIZ-:m'lpm-.'. “I'ma P\I.I.'Iill.'I.IJ.'I r fan of Brutaliss lamps,” Summers
says. An adjacent seating ares, with s blue madbled-covered sofas,
creates 2 bookend m the mom.

Oyhesby's chean desigm made i an wheal howse frr the bomeowners®
art collectmn. “The great architects leave you ast walls that are well
It,” Summers savs. Oglesby's trademark use of abundant natural
light makes the home particularly conducive to sculprural work.
Tracey Emin's newn work [ IF8Y BFa For Yorr pops against the pristine
white walls. For the wall opposse Emin's work in the entry hall,
Summers acquired Brie Ruaes® Mapysing Sivdio Fiver, Abmar (Jacksen
Pollock Pralette aw sy Floar], cnmprming': 53 ghaeed coramic preces. As
HRuar' work is droomn directly from nature, this imsallason, oo,
echoes the connection o the natural world just beyond the frons
desor. Summers ks partcolardy dravn o ceramics as 1 medume In
addinon to ws clegance and abulaty to wathstand nataral lyghe, she also
cites the accessibiliey of the material zs part of s appeal.

Mearhy, Kevin Box's scalpture Keck Paper Scierr nestles perfectly
under the curved staircase. The large boulder at the base proonds
the woek o the earth while the scmsors delicately balance a soanng,

Reyal Botanin culdecr bamge furniture offens & ploce S0 enjoy the londicope ardhifecturs by Maso Verde. Pholegroph by Chorles Davh Smith.

stainless-stecl crane in faght, creating an airy, upwand energy 0 the
SpRCE. I’ho::-l-:.-.lgmphn:r Mark Mackinnon's Lo Coramde Rowd, Partr Na, 2
repeats the circular motf created by the architectuml elements.

't'hn::-u.j:hnl.l: the home, there are fusions of art and du::ign. A
consobe by Paul Evans, the Brotaliseanspired, mid-20ch-century
Amencan designer, sculptor, and artist, serves as 2 focal point in the
dinmyr roome “This 15 one of the meost spectacolar of Paol Evang’
PiECes,” Says Summers, .1Minr_s_':. “We did everything m highlyghe this
incredible work™ Maced agminst a wall of sindows in the dinmg
room, the console, crafted in 19465, seeminghy Aoats 10 the room.
The myriad geometric berms on its doors create 2 dynamism that s
echoed in the _Iu:m de Merey Lomiere chandelier mnstalled over the
Harvey Probber msewood dintmg table. The smoothness of the table
15 1 sensory foel to the texsured consale.

With their byht touches, Summers and Desrsey crgranseally paxd
homape o Oglesby’s sygnature aesthetc while adapting it to a2 new
cenmury. “The original house shines throogh wch new opdates
that take o to the next level,” says Domser. As for the homeowners,
they are the fortunate heirs to o Modemaist treasure as fresh and
contemporzry today as when 2 was bailt 40 years agn. P
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