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We live in a capricious time which creates an
influx of up-to-date information. Accordingly,
the concept of ‘Here and Now' is becoming
increasingly important, since there is pressure
to keep up with the latest trends and fads.

The art scene is no exception to this concept.
Nowadays, most artworks and exhibitions tend
to follow contemporary trends. This overflowing
atmosphere gives importance to interacting with
timely topics immediately, but over time, most
of these trends easily fade away. If a lot of timely
cultures are fleeting, rapidly changing times

and pressure to catch up with them need to be
reconsidered.

British musician, Brian Eno pointed out
the concept of ‘Now’ which swayed the cultural
environment of priorities. The meaning of Now’
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is not absolute and can differ from things like
situational locations, as Eno points out the
differences between London and New York.
By extending this concept further, the thought
about ‘Now’ may sustain itself through history,
not just as a fad.

The Long Now invited four artists who
represent different art scenes, showing diverse
perspectives regarding timeliness while pursuing
the essence of cultural consumption beyond
fads. Sometimes we understand the art scene
as individual entities, but there are various
contexts, backgrounds, and perceptions of
‘Now'. With this consideration, timeliness both
as a contemporary and longstanding entity can
be seen as a comparative and individual oncept,
not as a definite one.

First, Daniel Schine Lee mocked
the belief of timeliness. Using his deeper
background about music and fashion,
he shows fake archiving of 80’s culture. ‘Jam
and Cook[DSL-JNC21]” and “Pagoda Go-
Go!”, a sound-box and fashion merchandise
respectively, seem to reflect this old-fashioned
trend. However, this is only an alibi using
a gesture to the past, as it is now a newly
created artwork. If such urgent and important
things can be dealt with despite any actual
reason, how absurd and futile would it be if the
hard work and follow-up work were dismissed
as nothing after a while. Through the process
of preparing for this exhibition, we must also
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only a reflection of existing discussions about
pedestals in contemporary arts, but also shows
our floating, unanchored era of timeliness. The
tiny gap between the space and the pedestal
gives the viewer a strange and uneasy feeling
about the piece. Through this framework, one
canimagine how future contemporary art will
surpass outside the pedestal; ordinary objects
in the past are constructed as art in the future.

The exhibition oscillates between these
differing topics, as reflected in the contrasting
title The Long Now. The different timelines,
which are all connected to the city, are viewed
from varying angles and evoke disparate
temporal histories. The space around the
exhibition also contrasts with the buildings
and urban contexts. The work on display uses
symbolism to make the viewer wary. Through
this piece, we urge self-awareness to keep our
distance from the present day, now and here
that we ultimately prioritize in our visions and
actions. When everyone cares about the events
and actions of the present time, even to the
point of exhaustion, we acquire, paradoxically,
the right timeliness and attitude to dealing with
the “Now™.

The Long Now
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consider how contemporary art, which is only
a century old, will be treated a century later.

Hyejoo Jun shows that people sense the
world within their individual perspectives. “Matter
of Paradise” comprises two light-boxes and
a microscope displaying micro materials like dust
collected from nearby city areas. In fact, Nakwon
district, where the exhibition space is located,
has a mixture of antiquated and modern design
created by decades of history in contrast to
contemporary gallery d/p. We can perceive
the dust not just as micro material but also
representing various types of people who
are far from art scenes both physically and
philosophically. Just as the landscape of existing
worlds are changing as we look at the sky, this
conception of comparison dictates our individual
sense of the present. “Tourist gaze” intentionally
makes an error regarding descriptions of Google
Maps, which is representative of the application
dictating reviews of places. Accordingly, we can
recognize the separation between common
sense and the actual world.

Jaekyung Jung explores the various
kinds of communities by documentarizing
Heonin Village which is a 12 year-old slumin
Gangnam-gu, a representative wealthy town
in Seoul. He shows footage of capturing
abandoned dogs, which explores the actions
of diverse people comparing those who take
care of dogs and those who kill dogs in order
to survive. Furthermore, this narrative expands
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to the larger concept of moral ethics, economic
and political issues by following the macroscopic
account described here. This cinematic
documentary “A Village” stimulates imagining
different subjects not only from the viewpoint
of dogs, but also developers, politicians, tourists
who hold diverse values within the same
concept. In a similar methodology, “Souvenir”

is a series of 10 books recording numerous
objects from Eurasia. They contain completely
different meanings and forms in the same
souvenir category. When smaller entities are
identified within the context of long history,

we realize that the way we judge the present

is never instantaneous or absolute.

At last, Suyon Huh displays sculptures
that are based on iconography, suggesting
a one-sided meaning and emphasizing the
contrast between the process and the result.
This symbolic feature creates a dual meaning
with her materiality. Because the material
of sculptures consists of paper dough, which
is a mixture of various objects, “Monument”
shows the relationship between contemporary
sculpture and pedestal through a strong layer
of physical materiality. The iconography of the
monument contains an accumulation of time
inits own right, and this work made of paper
dough expresses this aggregational process
in a different way.

Surely, the 11 pieces of art refer to the
present, but the “present” takes many forms
of interpretation. Nowk Choe, the curator, hoped
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it would be a paradoxical exhibition to ponder
the concept of timeliness itself. The irony lies in
the fact that this exhibit challenges conceptions
of timeliness, despite needing to present
atimely theme as an open call to the emerging
art space d/p.

This paradox is linked to the urban
context in which the Nakwon building, which
is not only the main route of the exhibition
space, but also a gathering place for the
older generations and culture in Seoul. When
audiences enter the Nakwon building to discuss
an art piece, the heterogeneity of the structures
around the building that are unrelated to
art contrasts with the viewing of the exhibition.
The exhibition becomes richer in meaning when
taken in the context of both inside and outside.

When it comes to exhibition design,
the curtain is an effective tool for reflecting
and hiding this concept. The curtain bends
the rigid modernism style of the grid Nakwon
building and creates a different atmosphere
compared to the outside. Nowk Choe and
Gunhee Kim who are space designers of this
exhibition said that pine pollen color curtains
make a peculiar spatial experience, especially
through the site’'s location. Furthermore, they
use the pedestal as symbolic tools for imagining
The Long Now, and redesigned the pedestal
to be floating by putting the wheel under them,
with consideration to existing discourse about
contemporary art. This floating pedestal is not



