Kevin Hurris is sole proprietor of Kevin
Lawrence Harris, AlA, Architect, and holds un
adjunct position at the LSU School of Archi-
tecture, A graduate of hoth LSU und Harvard,
Harris was architect for the National Sports
Festival VI and designed the opening cere-
monies. His designs have received awards from
the National Endowment for the Arts, the U.S.
Department of Transportation, the Natfional
Institute for Architectural Edycation, and the
Commission for the European Communities, His
most recent activity hos been the development
of two grants from the Wiener Foundation and
the College of Fellows of the American Ar-
chitéctural Foundation to study the typologies,
proportions and compositions of Lovisiana
antebellum architecture,
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Every building is its own statement, and
as such represents the values held by the
owner at the time of its construction, With
this in mind, the selection of my ten

My Favorite Buildings

favorite buildings is necessarily  based
tomard those values, which 1 helieve are
important for us all to take note of, and,
hopefully, require in our future buildings.
As a teacher at LSU, 1 am always
encouraging students to study local exam-
ples of goad architecture. Thisarticle gives
me the additional opportunity to state that
we are all students of architecture. 1 have
always resented the general notion that "if

A nice, uspedablo bulldmg (urrenlly in dungar of bcing dcmollshed by the LSU udmmmruhon.

The orlgmnl shmo und hle finished courtyard entry captures in a believable way the cultural
essense of Louisiana life, our climate, our heritage.
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One of fhose Il"le jewels of a building which results when a well-defined style is employed with

disciplined restroint,
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vou're not an architect, vou can't intelli-
pently comment on the architecture,”
Architecture is a complex art; however, it
is foremosta public art. Architecture is for
and representative of people.

With this sccond in a series, Gris Gris
has asked me to choose ten favorite (and
onc worst) buildings in the Baton Rouge
area. | hope vou enjoy the selection—1
think they all deserve‘a second glance.

@ Kevin Harris

4 LASC MUSEUM— TRAIN STATION

hupplly wed to its historic pveduessor.
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{Near Student Unicn, Home Economics and Journatism buildings) While exhibiting o restrained
post-modern influence, these small additions to the university campus reflect the materials,
proportions and laissex-faire attitude of the original buildings in suth o way that, without a
second look, one would assume they came with the original complex. (A polite gesture in contrast
to the more common arrogance of many recent additions.)

A very re:en' bmldmg whl(h promlses Qo represeni a cutting edge in Baton Rouge architecture,
One which speaks of appropriate contextual scale concurrent with a monumentality appropriate
for a large law practice.
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¢ Lsu OU/\DR/\NGlggUIl DINGS (WITHOUT MIDDLETON LIBRARY)

Perhaps the finest resultant space created by buildings in Baton Rouge, the classrooms are
organized on two cross-axes—Arts and Stiences {north to south) and Body-Mind-Spirit (east to, .
west—the Gym-Armory, the Hill Memorial Library and the Memorial Tower). The intersection of
these two axes was to be the greatest resource of the University, its student body. With the
insensitive plucement of an equally insensitive design for a library the concept is what

“and

Revival architecture in the South, A building detailed and finished on all sides. Carries an auro of
the chivalry of antebellum times,

(PICTURED LAST MONTH)

arks the end of an era of Beaux Arts design, A bold statement of prosperi{y

Atine building which marks the end of an era of Beau Arts design. A

destroyed. The only redeeming factor is that the building is named /blamed after the individual
who forced the location decision so that ™ . . . the students would trip on the *#$%! thing!"

€ OLD STATE CAPITOL (PICTURED LAST MONTH) .

The finast work of a major 19th-century architect who was instrumental in the spread of Greek

3 9 vpon the strength of its predecessors. An attitude considered to
compromising by archifects, that is, until quite recently,

© MAGNOLIA MOUND (PICTURED LAST MONTH)

Our very own antehellum home, One which is rich in straight forward, no-nonsense details and

exhibiting well-proportioned composition. A visit here is a reflection on the positive values of our
past heritage, e C
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Not only does this building destroy a fantastic space by its placement (see diagrams), but it gets
an “F minus’ on most every programmatic requirement: the plan, acoustics, solar control and
shading, and ornament {(gold anodized windows?). In addition (or is it subtraction), the columns
are too thin, there is no clear identification of entrance, and no appurent attenipt was made to
respect the contextual scale (much less materials) of the surrounding buildings.

On one count, however, the building is as intended, Students do ** .. . trip over the #@$%!
thing."” General Middleton’s values have been captured in perpetuity.

Give this one the “wish it weren’t here'’ award,




