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The best seats in the house
are on the house.

Enter to win two tickets to a show.

It's showtime! Find out how you and a fellow
theatre lover could be on your way to Broadway.
Scan the QR code to learn more.

From small town theatres to Tony Award winners,
we applaud the theatre community’s strength and
resilience—and all the rocks you rely on—as you
strive to move forward. Who's your rock?

Let Prudential be the Rock you rely on,
like millions do, for financial planning and
Investing. Learn more at Prudential.com.

@ Prudential

Proud Sponsor of Standing Ovations
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www.standingovationstickets.com

NO PURCHASE NECESSARY. VOID WHERE PROHIBITED. Open only to legal residents of the 50 United States and District
of Columbia, 18 or older. The monthly contest ends at 11:59 p.m., September 15, 2022. Official rules and contest
requirements available at www.standingovationstickets.com

Investment Products: Not FDIC-insured * No Bank Guarantee * May Lose Value

© 2021 Prudential Financial, Inc. and its related entities. Prudential, the Prudential logo and the Rock symbol are
service marks of Prudential Financial, Inc. and its related entities, registered in many jurisdictions worldwide.
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from the editor

For many of us, a celebration of the
holidays—whichever and whenever

you celebrate—can be a time of so
many traditions that as time goes by,
our memories can easily blur the years
together. That was, at least, until 2020,
when life changed and many families
connected remotely, put off travel plans,
downsized their observations to a smaller
holiday “pod” or celebrated solo. For

all those who lost a loved one to the
pandemic, the disruption of holiday
traditions was the least of concerns.

Now the holiday season has arrived again,
and although life is far from “normal”—
whatever that word signifies—some
traditions are returning, but with new
meaning, greater gratitude and a sense

of necessity. And yet, any reach for a
silver lining comes with recognition

that ours is a fortunate country with

wide access to the tools to save lives.

As you visit Orchestra Hall this month, we
invite you to help our community through
a donation drive benefiting Simpson
Housing Services. The Minneapolis-based
nonprofit organization—whose mission is
to house, support and advocate for people
experiencing homelessness—is requesting
donations of new blankets. From
December 10 to January 1, a large drop-off
box will be available in the lobby for your
donations of new twin-size, full-size and
queen-size blankets (not throw blankets).

Stay well and enjoy all of the holidays,
and we thank you for joining us as you
renew traditions or start new ones!

Conl. Sebecoadbr

Carl Schroeder, Editor
editor@mnorch.org

about the cover

The Minnesota Orchestra outside Orchestra Hall in
October 2021, with Music Director Osmo Vanské
front and center. Vanska will lead a three-week
festival of Jean Sibelius’ music starting on New
Year’s Eve. Photo: Travis Anderson Photo.
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Minnesota Orchestral Association

Joseph T. Green *
Chair

Jerome D. Hamilton, Jr. *
Vice Chair

Nancy E. Lindahl *
Vice Chair

LIFE DIRECTORS

Kathy Cunningham *
Luella G. Goldberg *
Paul D. Grangaard

DIRECTORS EMERITI

Margaret D. Ankeny
Karen Baker
Mari Carlson

DIRECTORS

Darren Acheson

Emily Backstrom
Douglas M. Baker, Jr. *
Rochelle E Blease
Sarah Brew

Barbara Burwell
Roma Calatayud-Stocks *
E. Tim Carl

Evan Carruthers *
Yvonne Cheek, Ph.D.
Y. Ralph Chu, M.D.
Mark D. Copman *
John W. Dayton
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OFFICERS
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Vice Chair M.D., Ph.D. *
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Gordon M. Sprenger

Beverly N. Grossman
Karen H. Hubbard
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Michael Kim, D.M.A.
Mary G. Lawrence, M.D. *
Allen U. Lenzmeier

Eric Levinson

Michael A. Lindsay *
Martin R. Lueck *

Patrick G. Mahoney *
Anne W. Miller *

Leni Moore

Miluska Novota

Cindy Olmanson +
President,
FRIENDS of the
Minnesota Orchestra

FRIENDS OF THE MINNESOTA ORCHESTRA

OFFICERS
Cindy Olmanson
Irene Suddard
Vicki Brunsvold

YPSCA -

DIRECTORS

Linda Bartling

Carol Bossman

Vicki Bunker

Emily Clausman
Julie Craven

David Davis

Kelsey Dodson-Smith
Mila Eklund

Lauren Fichtel

Wade Hauser

Kristie Nelson-Neuhaus
Melissa Ousley

Brent Reichert

Sandy Reichert

Lisa Roehl

Sheri Tamte

Michelle Wood

Michelle Miller Burns *+
President and CEO

Maxine Houghton Wallin
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Michael M. Roos
Mary Sumners
Brian Tilzer *

Erik van Kuijk, M.D., Ph.D.

Laysha Ward

James Watkins, Jr. *
John Wilgers

Aks Zaheer

 Member of
Executive Committee
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ADVISORS
Joanna Cortright
Katherine Galligan
Sarah Hicks

Steve Lahm
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Pamela Arnstein

YOUNG PEOPLE'S SYMPHONY CONCERT ASSOCIATION

OFFICERS

Julie Haight-Curran
Mariellen Jacobson
Ann Schulte

Holly Duevel

MINNESOTA ORCHESTRA

DIRECTORS
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Nils Halker
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Ravyn Miller

Kathleen Kay Simo
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roster

Osmo Vanska
Music Director

Douglas and Louise Leatherdale
Music Director Chair

Minnesota Orchestra

Sarah Hicks
Principal Conductor,
Live at Orchestra Hall

Jon Kimura Parker
Creative Partner,

Minnesota Chorale
Principal Chorus

Kevin Puts
Director,
Composer Institute

Doc Severinsen
Pops Conductor Laureate

Kathy Saltzman Romey
Choral Advisor

FIRST VIOLINS
Erin Keefe
Concertmaster
Elbert L. Carpenter Chair *
Susie Park
First Associate Concertmaster
Lillian Nippert and
Edgar E Zelle Chair *
Felicity James
Associate Concertmaster
Frederick B. Wells Chair *
Rui Du
Assistant Concertmaster
Loring M. Staples, Sr., Chair *
Pamela Arnstein
David Brubaker
Rebecca Corruccini
Sarah Grimes
Helen Chang Haertzen
Natsuki Kumagai
Céline Leathead
Rudolf Lekhter
Joanne Opgenorth
Milana Elise Reiche
Deborah Serafini

SECOND VIOLINS
Peter McGuire +
Principal
Sumner T. McKnight Chair *
Jonathan Magness
Acting Principal
Cecilia Belcher
Acting Associate Principal
Open
Assistant Principal
Taichi Chen +
Jean Marker De Vere
Aaron Janse
Hanna Landrum
Sophia Mockler
Ben Odhner
Catherine Schubilske
Michael Sutton
Emily Switzer
Sabrina Bradford #
Allison Lovera #

VIOLAS
Rebecca Albers
Principal
Reine H. Myers Chair *
Sabina Thatcher
Associate Principal
Douglas and Louise
Leatherdale Chair *

Summer at Orchestra Hall

Jenni Seo
Assistant Principal
Sam Bergman
Sifei Cheng
Kenneth Freed
Richard Marshall +
Megan Tam
Gareth Zehngut
David Auerbach
Davis Perez #
Jennifer Strom *

CELLOS
Anthony Ross
Principal
John and Elizabeth
Bates Cowles Chair *
Silver Ainoméae
Associate Principal
John and Barbara Sibley
Boatwright Chair *
Beth Rapier
Assistant Principal
Marion E. Cross Chair
Minji Choi
Katja Linfield
Sonia Mantell
Pitnarry Shin
Arek Tesarczyk
Erik Wheeler
Roger and Cynthia
Britt Chair *
Esther Seitz
Rosemary and
David Good Fellow

BASSES
Kristen Bruya
Principal
Jay Phillips Chair *
William Schrickel
Acting Associate Principal
Mr. and Mrs. Edward E.
Stepanek Chair *
Open
Assistant Principal
Robert Anderson
Matthew Frischman
Brian Liddle
Kathryn Nettleman
David Williamson

Major Restricted Funds

The Bellwether Fund

Kenneth and Betty Jayne Dahlberg Fund

FLUTES
Adam Kuenzel
Principal
Eileen Bigelow Chair *
Greg Milliren
Associate Principal
Henrietta Rauenhorst Chair *
Wendy Williams +
Roma Duncan

PICCOLO
Roma Duncan
Alene M. Grossman Chair *

OBOES
Nathan Hughes
Acting Principal
Grace B. Dayton Chair *
Julie Gramolini Williams
Acting Associate Principal
Marni J. Hougham

ENGLISH HORN
Marni J. Hougham
John Gilman Ordway Chair *

CLARINETS
Gabriel Campos Zamora
Principal
L.A. O’Shaughnessy Chair *
Gregory T. Williams
Associate Principal
Ray and Doris Mithun Chair *
David Pharris
Timothy Zavadil

E-FLAT CLARINET
Gregory T. Williams

BASS CLARINET
Timothy Zavadil

BASSOONS
Fei Xie

Principal

Norman B. Mears Chair *
Mark Kelley

Co-Principal

Marjorie E and

George H. Dixon Chair *

J. Christopher Marshall
Norbert Nielubowski

CONTRABASSOON
Norbert Nielubowski

HORNS
Michael Gast
Principal

John Sargent Pillsbury Chair *

Matt Wilson *
Acting Associate Principal
Gordon C. and Harriet D.
Paske Chair *
Brian Jensen
Ellen Dinwiddie Smith
Bruce Hudson

TRUMPETS

Manny Laureano
Principal
Mr. and Mrs. Archibald G.

Bush Chair *

Douglas C. Carlsen
Associate Principal
Rudolph W. and

Gladys Davis Miller Chair *

Robert Dorer

Charles Lazarus

TROMBONES
R. Douglas Wright
Principal
Star Tribune Chair *
Kari Sundstrom
William C. and Corinne J.
Dietrich Chair *

BASS TROMBONES
Andrew Chappell
Lovrick Gary
Rosemary and
David Good Fellow

TUBA
Steven Campbell
Principal
Robert Machray Ward Chair *

TIMPANI
Erich Rieppel

Principal

Dimitri Mitropoulos Chair *
Jason Arkis

Associate Principal

PERCUSSION
Brian Mount
Principal
Friends of the Minnesota
Orchestra Chair *
Jason Arkis
Associate Principal
Opus Chair *
Kevin Watkins

HARP

Marguerite Lynn Williams
Principal
Bertha Boynton Bean Chair *

PIANO, HARPSICHORD
AND CELESTA

Open
Principal
Markell C. Brooks Chair *

LIBRARIANS

Maureen Conroy
Principal

Eric Sjostrom
Associate Principal

Valerie Little
Assistant Principal

PERSONNEL MANAGER
Kris Arkis

ASSISTANT PERSONNEL
MANAGER
Janelle Lanz

TECHNICAL DIRECTOR
Joel Mooney

STAGE MANAGERS
Don Hughes
Matthew Winiecki

HEAD ELECTRICIAN
Michael Murnane

HEAD AUDIO ENGINEER
Jay Perlman

Many string players participate
in a voluntary system of revolving
seating. Section string players are
listed in alphabetical order.

+ On leave
~ Replacement
* Chair endowed in perpetuity

The Fine Instrument Collection of the Minnesota Orchestra

Steinway & Sons is the official piano of the Minnesota Orchestra.

Charles and Kathy Cunningham Fund

a

for Musician Designated Initiatives
Nicky Carpenter Fund
for Artistic Collaborations

for Education and Outreach

MINNESOTA ORCHESTRA

for Minnesota Orchestra Musicians

Roberta Mann Foundation Fund
for Guest Artists and Conductors

Sit Investment Associates
Chair for Education

SHOWCASE

Andreas Guarnerius bass violin donated by Edward J. Davenport
The Michael Leiter Bass Violin Collection donated by
Kenneth N. and Judy Dayton and Douglas W. and Louise Leatherdale
Carcassi violin donated by Kirke Walker
Lyon & Healy harp donated by Georgia and Jim Thompson
Steinway grand piano donated by Dr. F. Bruce Lewis
Royal Eijsbouts church bells donated by Gary B. Cohen
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The Holidays at
Chanhassen!

AT hree Tenors Christmas

o

| November 26 - 28

e’ N
Rock & Roll Xmas
Spectacular

December1-5 & 8-12
Christmas...With a Whole
Lot of Soul

December 14 - 15

A Kat Perkins Christmas
December 16 - 18

Celtic Holiday Hooley
December 19 - 21

Christmas on the Prairie

December 22 - 23
An Andy & Bing Christmas/

Available in
any amount
and good

Chanhazsén  forever!

GiHATR THLATRES

Proof of COVID-19 vaccination or
negative test required.
Mask use required for all.

entertaining you!

Chanhassen
DINNER THEATRES

952.934.1525
ChanhassenDT.com

profile Osmo VVanska, music director

innish conductor Osmo Vansk4, the

Minnesota Orchestra’s tenth music
director, is renowned internationally for his
compelling interpretations of the standard,
contemporary and Nordic repertoires.
Throughout the 2021-22 season, as Vanska’s
19-year leadership tenure comes to a close,
the Orchestra will celebrate his lasting
impact through performances of Sibelius
symphonies and other signature repertoire,
reconnections with favorite guest soloists and
the continuation of a project to perform and
record all ten Mahler symphonies.

Vénské has led the Orchestra on five major
European tours, as well as a 2018 visit to
London’s BBC Proms, and on historic tours to
Cuba in 2015 and South Africa in 2018. He
has also led the Orchestra in appearances at
New York’s Carnegie Hall and Lincoln Center,
Chicago’s Symphony Center and community
venues across Minnesota.

Vénskd’s recording projects with the Orchestra
have met with great success, including a
Sibelius symphonies cycle, one album of
which won the 2014 Grammy Award for Best
Orchestral Performance. In February 2021
BIS released the Orchestra’s newest album,
featuring Mahler’s Tenth Symphony—part

of a Mahler series that includes a Grammy-
nominated Fifth Symphony recording. Other
recent releases include an album of in-concert
recordings of Sibelius’ Kullervo and Finlandia
and Kortekangas’ Migrations; albums of
Beethoven and Tchaikovsky piano concertos
with Yevgeny Sudbin and Stephen Hough,
respectively; To Be Certain of the Dawn,
composed by Stephen Paulus with libretto by
Michael Dennis Browne; and a particularly
widely-praised Beethoven symphonies cycle.

As a guest conductor, Véanské has received
extraordinary praise for his work with

many of the world’s leading orchestras,
including the Boston and Chicago symphony
orchestras, Philadelphia Orchestra, New York
Philharmonic, London Philharmonic, Berlin
Philharmonic, Leipzig Gewandhaus Orchestra,
Royal Concertgebouw Orchestra, Vienna
Symphony, Hong Kong Philharmonic and
Yomiuri Nippon Symphony Orchestra. In
January 2020 he became music director of

Travis Anderson

the Seoul Philharmonic Orchestra. In 2014

he became the Iceland Symphony Orchestra’s
principal guest conductor; since then he

has been named the ensemble’s honorary
conductor. He is also conductor laureate of
the Lahti Symphony Orchestra, which, during
two decades as music director, he transformed
into one of Finland’s flagship orchestras.

Vénska began his music career as a
clarinetist, holding major posts with the
Helsinki Philharmonic and the Turku
Philharmonic. Since taking up the instrument
again for Sommerfest 2005 he has performed
as clarinetist at Orchestra Hall, other Twin
Cities venues, the Grand Teton Festival, the
Mostly Mozart Festival, La Jolla Summerfest,
the Seattle Chamber Music Festival, and
several festivals in Finland. He has recorded
Bernhard Henrik Crusell’s three Clarinet
Quartets and Kalevi Aho’s Clarinet Quintet
for the BIS label and is in the process of
recording several duos for clarinet and violin
which he has commissioned with his wife,
violinist Erin Keefe.

During the 2021-22 season he is scheduled
to conduct ensembles including the Antwerp
Symphony Orchestra, Helsinki Philharmonic
Orchestra, Netherlands Radio Philharmonic,
Pittsburgh Symphony, Orchestra Orchestre
National de Lyon, Seoul Philharmonic
Orchestra and Tokyo Metropolitan Symphony
Orchestra. In addition, he will be in residence
at the Curtis Institute, where he will work
with conducting fellows across a four-

month span. For more information, visit

minnesotaorchestra. org.



information

Ticket Sales
minnesotaorchestra.org | 612-371-5656
tickets@mnorch.org

General Information
612-371-5600 | info@mnorch.org
Late-comers will be seated at

appropriate times with the assistance
of ushers.

Children ages 6 and over (ages 12
and over for TV broadcast concerts)
are welcome at all concerts when
accompanied by an adult. Family
events are open to all ages.

Cough drops are available; ask

an usher.

Restrooms are located on all levels.
Family/gender neutral bathroom

is on east side, Balcony B.

Coat check is not available. Private

lockers are offered just outside the
rear doors of the Auditorium.

Lost and Found
Contact the Stage Door at 612-371-5626.

?
E
ATM
Located on the Main Floor Lobby next

to the Marquette Ave. entrance.

Cameras and

Recording Equipment
Prohibited during the concert.
Please silence all electronic devices.

Beverages
Certain beverages may be allowed

in the Auditorium. While attending
select events, online ordering may
be available with options for pick-up
or in-seat delivery. Visit

minnesotaorchestra.orgg concessions

or ask a staff member for details.

Accessibility and Hearing
Enhancement System

Visit Guest Services near the
Marquette Ave. entrance for a hearing
enhancement system, large print
programs and accessible seating
options. Let us know of any other
special needs or requests, and we’ll
be happy to accommodate.

First Aid and Security
Emergency and/or security personnel
are present at every Orchestra Hall
event. Please ask any usher for
assistance. Our trained staff have
procedures in place for emergency
situations. A safe and secure venue
is our top priority at Orchestra Hall.

MORITZ GLIK

3826 Grand Way | St. Louis Park | 952.922.8364 www.StyleByMax.com

Give a family you love a year of free adm|55|on'

$20 @ $ glfttlckets

on membershlps

Use code MUSIC20
Offer valid through Jan. 15, 2022

Visit mecm.org/gift or call 651-225-6000

Discount valid on Household level and above memberships and regular
priced gift tickets only. Not valid with other offers. No cash vaiue.




Clearway Community Energy
is a proud supporter of the
Minnesota Orchestra and its

2021-2022 season.

Customers like Orchestra Hall
aren’t in the energy business.
They're in the “providing
entertainment to the people
of Minneapolis” business.

As a comprehensive energy
solutions provider, we help
Orchestra Hall, and 100 other
customers in downtown
Minneapolis, focus time and
effort on what matters most.
Contactustolearn how we can
help you do the same.

] Clearway
Community Energy

Contact:

Briena Nyquist

Director, Sales and Marketing
briena.nyquist@clearwayenergy.com

roster Minnesota Orchestra Staff

Michelle Miller Burns — President and CEO

Angela Skrowaczewski — Liaison to
Board of Directors

ARTISTIC

Beth Kellar-Long — Vice President of Orchestra
Administration

Kari Marshall - Director of Artistic Planning
Kris Arkis — Orchestra Personnel Manager
Casey Collins — Artistic Planning Coordinator
Maureen Conroy — Principal Librarian

Don Hughes — Stage Manager

Janelle Lanz — Assistant Orchestra Personnel
Manager

Valerie Little — Assistant Principal Librarian
Grant Meachum - Director, Live at Orchestra Hall
Joel Mooney — Technical Director

Michael Murnane — Lighting Director

DEVELOPMENT

Carolyn Egeberg — Vice President of Advancement

Brian Newhouse — Associate Vice President of
Individual Giving

David Afdahl — Donor Stewardship and
Fulfillment Manager

Michael Black — Manager of Development
Operations

Emily Boigenzahn — Planned Giving Officer
Sarah Blain Chaplin — Campaign Director
John Dunkel — Manager of Corporate Relations

FACILITIES

Dan Kupfer — Director of Facilities
Christopher Caine — Maintenance
Dustin Dimmick — Facility Engineer
FINANCE

Ivan Winship - Vice President of Finance and
Administration

Aimee Sandy - Controller

HUMAN RESOURCES

Shannon Senna - Director of Human Resources
Gail Borstelmann — Payroll Specialist

INFORMATION TECHNOLOGY

Chad Tatur - Director of Information Technology
Todd Adler — Associate Systems Admin

JC St. Onge — Manager of Executive Projects

Michael B. Pelton — Artistic Planning Manager
and Executive Assistant to
the Music Director

Jay Perlman — Head Audio Engineer

Adam Romey — Manager of Digital Concerts and
Broadcasts

Eric Sjostrom — Associate Principal Librarian
Mele Willis — Artistic Operations Manager
Matthew Winiecki — Stage Manager

Jessica Ryan — Director of Education and
Community Engagement

Michael Mossaad — Manager of Education Programs

Ashleigh Jakaj — Development Operations Specialist
Nadia Johnson-Lisk — Individual Giving Officer
Erica Lotzer — Symphony Ball Director

Bonnie Marshall — Director of Individual Giving

Rob Nygaard - Director of Institutional Giving and
Operations

Stephanie Sommer - Individual Giving Manager
Jerome Tatum - Individual Giving Officer

Ken Lorence — Maintenance
Jeff Ottersetter — Building Services Cleaner
Charles Yarbrough — Lead Concert Porter/Cleaner

Marc Stockton — Staff Accountant
Beatrice Woolson — Staff Accountant
Vangdee Xiong — Accounts Payable Coordinator

Leslie Schroeder — Benefits and Payroll Manager

Allissa Anderson — Associate Systems Admin
Thomas Cessna — Technical Support Supervisor

MARKETING, GUEST RELATIONS AND COMMUNICATIONS

David D. Sailer-Haugland - Vice President of
Marketing and Guest Relations

Jen Keavy — Director of Marketing

Cassandra A. Swan — Director of House, Ticket
and Audience Services

Laura Corts — Assistant Director of Marketing
Sarah Flake — Event and Facility Services Manager

Greg Geiger — Manager of Concert Enhancements
and Concessions

Nels Gilbertson-Urtel — Digital Marketing Specialist
Lindsay Goff — Senior UX Manager

Chris Johnson — Manager of Group Sales and
VIP Services

Montana Kalina — Front of House Manager
Wanda Kanwischer — Volunteer Services Manager
Cassie Kopietz — Marketing Manager

Frank Merchlewitz — Senior Digital Producer
Chelsea Parker — Manager of Business Analytics
Nick Peter — Event and Facility Sales Manager
Hannah Pietilé — Creative Director

Adriana Pohl — Ticketing Data Administrator
Kristine Porwoll — Graphic Designer

Mary Rascop-Peterson — Events and Personnel
Manager

Jennifer Woyda — Assistant Director of Ticket Services
Sarah Youngner — Marketing Coordinator

Gwen Pappas — Director of Communications
Emma Plehal — Communications Manager and
Assistant Editor

Carl Schroeder — Publications Editor



Minnesota )
Orchestra proflle

he Minnesota Orchestra, led by

Music Director Osmo Vénské, ranks
among America’s top symphonic ensembles,
with a distinguished history of acclaimed
performances in its home state and around
the world. Founded in 1903, it is known
for award-winning recordings as well as for
notable radio broadcasts and educational
engagement programs, and a commitment to
new orchestral repertoire.

music director spotlight:

Eugene Ormandy

B When Henri Verbrugghen, the Orchestra’s
second music director, suffered a physical
collapse in October 1931, the Orchestra’s
manager, Verna Carlyle Scott, quickly enlisted
a little-known 31-year-old, Eugene Ormandy,
to take his place.

M Born in Budapest in 1899, Ormandy was
a violin prodigy who arrived in New York

in 1921. He became concertmaster—and
then music director—of a movie house that
offered classical music between screenings.
His breakthrough came in 1931 when

he led six concerts with the Philadelphia
Orchestra as a substitute for Arturo Toscanini.
Ormandy’s manager recommended him for
the Minneapolis vacancy, and his debut here
was hailed by one critic as “one of the most
brilliant concerts of the Orchestra’s history.”

Ml Although Ormandy is the shortest-serving
of the Orchestra’s ten music directors, staying
for just five seasons, he is one of its most
famous, and he made a great impact in
raising the ensemble’s stature as a highly-
regarded American orchestra. Under his
leadership the Orchestra made its first
recordings on a major record label, RCA
Victor, including a 1935 disc of Sibelius’ First
Symphony which Ormandy later said was
“perhaps...the first Sibelius symphony to be
recorded outside of Scandinavia.”

M In 1936 Ormandy departed to begin
a 44-year tenure with the Philadelphia
Orchestra. He occasionally returned to
Minnesota as a guest conductor, making his
final appearance in May 1980, when he led
Mabhler’s First Symphony at Orchestra Hall.
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Sarah Hicks extends contract with Minnesota Orchestra

T =3
Principal Conductor of Live at Orchestra Hall Sarah Hicks
Welcome news for Minnesota Orchestra fans arrived earlier this fall
when conductor Sarah Hicks, one of the most versatile and creative
figures in recent Orchestra history, signed on to continue her role as
principal conductor of Live at Orchestra Hall, including the popular
Music & Movies series, through the 2023-24 season. She will oversee
artistic planning for Live at Orchestra Hall and will also continue in
another role, serving as host and writer of the Orchestra’s livestream
and broadcast series This Is Minnesota Orchestra, which is now in its
second season.

“It’s a thrill to continue in a role that encompasses my most
meaningful priorities as an artist: telling stories through music,
welcoming and connecting with audiences from across all our
communities, and collaborating with great musicians and artists,”
Hicks said. “My connection with the Minnesota Orchestra and our

audiences has only grown through the pandemic, and
I can’t wait to step on the podium again this fall at
Orchestra Hall.”

Under Hicks’ leadership, the highly-varied Live at
Orchestra Hall series has included collaborations with
artists from Minnesota’s popular music scene, with
Hicks developing orchestral concerts with Dessa, Cloud
Cult and The New Standards. In 2019 she led the
Orchestra in an ambitious album with Dessa, recorded
live across two sold-out performances at Orchestra
Hall and released on the Doomtree Records label. This
month she will conduct the debut of Joyful Echoes, a
theatrical holiday concert in collaboration with director
Peter Rothstein, composer Robert Elhai, and writer/
storytellers Kevin Kling and PaviElle French.

Zoe Prinds-Flash

Since joining the Orchestra in 2006 as assistant conductor, Hicks has
led concerts on all of its major series and contributed talents to the
ensemble far beyond conducting, hosting and planning concerts—
including composing and arranging music, performing keyboard
instruments, contributing to the Orchestra’s blog, and engaging in
educational collaborations both on tour and in the Twin Cities. She
has served in her current role since 2009.

“Sarah is such an important part of the Minnesota Orchestra team,”
said Music Director Osmo Vénska. “For over a decade she has taken
great care of our Live at Orchestra Hall series, building connections
with audiences, creating innovative concert programs and leading the
players with very fine musicianship. She has endless creative ideas, and
I know she and the Orchestra will continue to do many exciting things
together in the years ahead. These concerts are in great hands.”

upcoming livestream and broadcast concerts

This Is Minnesota Orchestra, the Minnesota Orchestra’s Emmy-nominated livestream and TV/radio broadcast series, launched in fall 2020 as a
way to continue live concerts when audiences couldn’t safely gather at Orchestra Hall. With the 2021-22 season now underway, safety measures
are in place to allow full-capacity crowds—but the Orchestra is maintaining its relationships with audiences far and wide by continuing This Is
Minnesota Orchestra in partnership with Twin Cities PBS and YourClassical Minnesota Public Radio. This month features two concerts in the
series: on December 3, Thomas Sgndergard will lead Richard Strauss’ Ein Heldenleben, and on New Year’s Eve, Music Director Osmo Vanska will
conduct a program of Jean Sibelius’ music in the first concert of a three-week Sibelius festival.

These two concerts will be shown live on TPT-2 television and streamed on the Orchestra’s website and social media channels. In addition, all
Friday night classical concerts will continue to be broadcast on YourClassical Minnesota Public Radio. The concerts are available to audiences
at no cost as they debut live and will be free for on-demand video streaming for up to a week afterward; visit minnesotaorchestra.org/digital-
concerts for details on accessing older performances, including a Science of Sound Young People’s Concert that debuted last month.
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the Orchestra’s new bells

This month, thanks to a friendship that began several years ago in

the Orchestra Hall lobby, the Minnesota Orchestra will welcome its
two newest additions: a pair of large church bells, tuned to play the
pitches C and G, custom-cast for the Orchestra by the world-renowned
Royal Eijsbouts foundry in the Netherlands. The rich, echoing sounds
of these bells will ring out in the Hall at a crucial moment in Hector
Berlioz’s Symphonie fantastique on December 10 and 11.

a generous gift

The friends behind the bells are Brian Mount, the Orchestra’s principal
percussionist, and Gary Cohen, a Professor Emeritus of History, retired
from the University of Minnesota in 2017, who has been a Minnesota
Orchestra subscriber since arriving in the state in 2001. His generous
financial gift to the Orchestra has facilitated the purchase of these two
bells, with more to come in future seasons.

Mount and Cohen became friends several years ago after meeting

in the Orchestra Hall lobby prior to a performance. Over years of
musical conversations, one topic surfaced several times: performance
practices related to the instrument popularly known as the church
bell—the largest type of bell called for in standard orchestral
repertoire. “I got to noticing that when a score called for bells, Brian
would often use chimes or an electronic synthesizer,” Cohen noted.
These conversations with Mount got Cohen’s creative wheels turning.
“I had seen videos online of other orchestras, and some had sets of
actual bells,” Cohen said. “I was making annual gifts to the Orchestra’s
general fund, and then after I retired I realized I could do more.

I thought about how I can do something that I can enjoy actually
hearing, so I asked Brian what it would take to acquire some bells.”

“When Gary brought this up, I was completely ecstatic,” said Mount,
who has had bells on his wish list nearly since he joined the Minnesota
Orchestra in 1997. “Gary and I talked about how much he was able to
give, and we took that number and figured out exactly which bells we
could get.” Since each church bell can only play one pitch, and Western
music uses 12 different pitches, the priority was to purchase first the
bells which are used frequently and prominently in major orchestral
repertoire. One work, Berlioz’s Symphonie fantastique, stood out to
Mount, Cohen and the Orchestra’s artistic leadership. “Symphonie
fantastique has a critical bell part,” said Mount—specifically for two
bells, pitched at C and G, representing funeral rites in the climactic
Dream of a Witches’ Sabbath movement. “It’s a huge part of that piece.
And it’s played with regularity. So some orchestras only get those two
bells, because those are just dramatically featured,” Mount noted.

church bells in Orchestra Hall

With the plan in place, the Minnesota Orchestra contracted the Royal
Eijsbouts foundry in the Netherlands to custom-produce the bells.
After the long wait during the casting, the bells arrived at Orchestra
Hall in two large crates in early 2021. Now that the two bells have
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Principal Percussion Brian Mount and audience member Gary Cohen

arrived, Mount has his eyes on a low E bell, which is used in Richard
Strauss’ Also sprach Zarathustra. That instrument, too, will come

to reality in a future season thanks to Cohen’s ongoing support. “I
committed to a multi-year gift to acquire, hopefully, a couple of bells
each year,” Cohen explained.

The friendship between Mount and Cohen is now manifest in musical
form, with the acquisition of bells that will stand the test of time and
will be enjoyed by audiences for decades to come. This month, Cohen
will enjoy the music from the back of the Hall, in balcony B, while
Mount and his percussion section colleagues will be stationed at the
back of the stage.

Although the bells won’t be used in every concert, their presence will
be unmistakable when their featured moments arrive. “One thing
about percussionists,” said Mount, “is that we don’t play as much as
the violins, so when we have a note, we really focus on how that one
note is going to sound. A violinist doesn’t have time to think in detail
about every one of their 18,000 notes, and some nights I have seven
notes or 50 notes. So I'm going to really think about those.” Thanks
to the generosity of Gary Cohen, those thoughts of real church bells in
Orchestra Hall have become a reality.
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new recording initiative spotlights
Black composers

In recent seasons, the Minnesota Orchestra has intentionally built its concert programs to
feature more works by composers of African, Middle Eastern, Latin, Indigenous and Asian
descent, exploring music both contemporary and historic. These efforts took an exciting new
turn in early October with a week of recording sessions in collaboration with YourClassical
Minnesota Public Radio featuring works by five Black composers, the results of which will
become part of a comprehensive online database called the African Diaspora Music Project
(ADMP) that will facilitate future programming by other orchestras.

In a series of sessions conducted by Scott
Yoo, the Orchestra made the first-ever
professional recordings of five works by
Eleanor Alberga, Margaret Bonds, Ulysses
Kay, James Lee III and Coleridge-Taylor
Perkinson. In conjunction with the sessions,
two distinguished guest speakers visited
Orchestra Hall to address musicians and
staff. Conductor James Blachly, co-director
of the ADMP, outlined the years-long

effort to research the needs of the musical
community and bring the project to life.
Dr. Kira Thurman, assistant professor

of history and Germanic languages and
literature at the University of Michigan,
delivered a seminar drawing on her research
into the experiences of Black musicians in
the German classical tradition, as well as
the complex issues of racism and exclusion
within the broader classical music world.
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Clockwise from top: guest conductor Scott Yoo
and composers James Lee lll and Eleanor Alberga

The week’s events were an outgrowth of an organization-wide anti-racist learning project
co-led by Minnesota Orchestra musicians Sam Bergman and Susie Park, both of whom are
members of the Orchestra’s Diversity, Equity and Inclusion Committee. Bergman explained
how the recordings will pave the way for future performances. “The hope on our end is, first
off, for the featured composers who are living to be able to use these recordings however
they wish, at no cost, to advance their own work and careers, and for the heirs of those
deceased to be able to promote the music of their relations. But we're also very much hoping
that other orchestras will use these recordings as references in deciding how these works can
fit into their own concert programs. Often, works that are unrecorded aren’t programmed
just because no one’s sure how they’ll sound!”

Although the October recording sessions weren’t open to the public, the recordings are

now freely available on the Minnesota Orchestra’s YouTube channel, and will be shared
widely on Minnesota Public Radio and American Public Media. Audiences may also hear
selected works performed at Orchestra Hall in upcoming seasons as future programming
plans come into focus. In addition, similar recording sessions will be held in future seasons.
For this first year of the project, the Orchestra’s Artistic Advisory Committee made the
decision to focus our efforts on Black composers, working in consultation with conductor
Scott Yoo and the living composers involved, but as the project evolves and develops, future
seasons may incorporate works by composers of other racial backgrounds. Visit youtube.com/
minnesotaorchestra to hear the music, and we invite you to help spread the word!
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a Sibelius spectacular

Although Osmo Vénské is not the first
Minnesota Orchestra music director to
shine a spotlight on the music of Jean
Sibelius—notably, an Antal Dorati-led
concert in 1955 celebrating Sibelius’ 90th
birthday prompted the Finnish composer
to write a personal note of thanks to the
Orchestra—Véanska’s career-long dedication
to studying, performing and recording his
countryman’s music sets him apart from
all other conductors working today.

Zoe Prinds-Flash

Now, with Vanska in his final season as
music director, his expertise takes center
stage with a three-week festival of Sibelius’
music that includes all seven symphonies—
including the First and Fourth Symphonies
that in 2014 brought the Orchestra its

first Grammy Award for Best Orchestral
Performance. Two stellar guest soloists from
Finland join the Orchestra: soprano Helena
Juntunen performs three Sibelius works on
December 31 and January 1, while Elina
Vahila performs the rarely-heard original
version of Sibelius’ Violin Concerto—which
has never been heard at Orchestra Hall—
and returns the next week to play the
work’s final version. To close the festival,
Orchestra violist Sam Bergman hosts an
exploration of the Fifth Symphony, another
work which underwent multiple iterations.

The December 31 concert will be followed
by a countdown to midnight with vintage
jazz from Belle Amour. Throughout the
festival, beverages will be available outdoors,
and other surprises and Finnish flair are
sure to be in store. The extraordinary
combination of the Minnesota Orchestra,
Osmo Vianska and Jean Sibelius has
wowed critics around the world, and it’s
all been building to this—so get your
tickets now at minnesotaorchestra.org!
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critics’ column:
recent concert reviews

“Beethoven’s Fifth [Symphony] was
tremendously exhilarating....Dynamic
contrast was wide and varied, urgency
abounding. And at the center of it all was
[Osmo] Vanska, as entertaining as ever.
Bouncing, thrusting, parrying, his shifts
of posture communicating the mood of
the music, his trembling hands conveyed
his intensity and asked the musicians
to match it with their own. Just as
Beethoven’s music charted a journey
from tragedy to triumph, so did this
performance ascend toward exultation.”
—Rob Hubbard, Star Tribune,
September 24, 2021

“[Jessie Montgomery’s Banner] threads
elements of [The Star-Spangled Banner]
melody with other anthems from around
the world, as well as...‘Lift Every Voice
and Sing,’” otherwise known as the Black
National Anthem. Montgomery’s 2014
piece isn’t a rebuttal of The Star-Spangled
Banner, nor is it a riff. Rather she is
investigating a richer, more multifaceted
notion of what a song for America could
sound like. What she has come up with is
messy at times, innovative, full of points
of tension and also joy.”

—Sheila Regan, Pioneer Press,

September 24, 2021

“While Beethoven symphonies have
become a specialty of the Minnesota
Orchestra during the Osmo Véanska era,
the ensemble is also quite expert at those
of Shostakovich. His 10th can be pretty
relentless in its darkness, particularly
in a first-movement struggle between
hopelessness and a survivor’s sense of
well-tempered triumph. The composer’s
individuality was asserted in the
melancholy clarinet of Gabriel Campos
Zamora and the sad but resonant French
horn calls of Michael Gast.”

——Rob Hubbard, Star Tribune,

October 30, 2021

Al 5 trings A tnched

Smng Instruments & Bows
RENTAL e SALES « ACCESSORIES

GOLDEN VALLEY
8224 OrsoN MemoriaL Hwy.
763.542.9542

STILLWATER
2000 InpusTriAL BLvp.
651.439.8899

www.allstringsattached.com

M MINNESOTA HISTORICAL SOCIETY

SR
[RRLTY0RDINARY
WOMEN

Walk among extraordinary Minnesota women who
changed their communities. Learn how featured objects
reflect pivotal moments in their lives. Be energized by
their history—and leave ready to make history of your own.

mnhs.org/extraordinarywomen

MAJOR SPONSOR

ASSOCIATE SPONSORS

o}igosecuricn A ANDERSEN

MEDIA SPONSOR PROJECT PARTNERS
I \NESCTA % Starfribune  IWV :::l
I HISTORY CENTER o

Digital content is made possible by a generous donation from Judy Schwartau.



HOME | FOOD | CULTURE

G‘o
2
Z

o

SINCE

®RETs
A%
wn

SO IR

po/ Q
C MarkE®

God
sJul!

1601 EAST LAKE ST
MINNEAPOLIS, MN

P.612.729.9333
ingebretsens.com

NewsS | Minnesota Orchestra

a call for your questions

How does the Minnesota Orchestra choose which music to play each season?
What are the musicians’ top downtown dining recommendations? How did
conductors keep their skills sharp when the COVID-19 pandemic arrived?
What's life like for a left-handed musician?

If you've ever wanted to ask a question like these of an Orchestra musician,

conductor or member of our staff, you're in luck: email your questions to us

at social@mnorch.org and we’ll answer selected inquiries during intermission

segments of This Is Minnesota Orchestra, our TV, radio and online streaming

broadcast series—featuring host Sarah Hicks and guests—and in future issues
. of Showcase. Visit minnesotaorchestra.org/digital-concerts to view previous

This Is Minnesota Orchestra concerts and catch up on past Q&A sessions.

We look forward to hearing from you!

Osmo through the years

Twenty years ago last month, on November 29 and 30, 2001, Osmo Vanské led his first
performances with the Minnesota Orchestra after being named its music director designate.
Cellist Truls Mgrk was the featured soloist in Sergei Prokofiev’s Sinfonia concertante; the
concert also featured Einojuhani Rautavaara’s A Requiem in Our Time and Ralph Vaughan
Williams’ Symphony No. 2.

It was only Vénskéd’s second appearance with the Orchestra, and Star Tribune critic Michael
Anthony noted: “They are strangers yet, relatively speaking, conductor and orchestra.

They have much to learn about one another, and yet there was no denying that this was a
wonderful concert. The orchestra played superbly, and Vénské validated his reputation as a
thoughtful, dynamic presence at the podium, a sober musician, certainly, but one with a flair
for color and excitement, someone who will be interesting to observe in years to come.”

Greg Helgeson
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Ingrid Fliter Plays Mozart dec 3, 4

Minnesota Orchestra

Thomas Sgndergard, conductor
Ingrid Fliter, piano

Friday, December 3, 2021, 8 pm | Orchestra Hall
Saturday, December 4, 2021, 8 pm | Orchestra Hall

With these concerts we honor the memory of Elizabeth J. Indihar
in appreciation of her generous estate gift to the Minnesota Orchestra.

Samuel Coleridge-Taylor Ballade for Orchestra in A minor, Opus 33

ca. 13’
Wolfgang Amadé Mozart Concerto No. 23 in A minor for Piano and Orchestra, K. 488 ca. 26

Allegro

Adagio

Allegro assai
Ingrid Fliter, piano

I N T E R M | S S | O N ca. 20’
Richard Strauss Ein Heldenleben (A Hero's Life), Opus 40 ca. 46'

Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio, including KSUN 99.5 FM

in the Twin Cities. The December 3 concert will also be broadcast live on Twin Cities PBS (TPT-2) and available for streaming at
minnesotaorchestra.org and on the Orchestra’s social media channels.
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dec 3, 4 Artists

Thomas Sgndergard, conductor

Danish conductor Thomas Sgndergérd is
the current music director of the Royal
Scottish National Orchestra (RSNO),

a position he took after six seasons as
principal guest conductor. Previously,
he served as principal conductor of BBC
National Orchestra of Wales and as
principal conductor and musical advisor
of the Norwegian Radio Orchestra.
Recent highlights of his tenure with the
RSNO have included tours to China and
the U.S., premieres of new commissions
and Wynton Marsalis’ Violin Concerto
with Nicola Benedetti. This season, he
makes his first visits to the Montreal
Symphony and Bergen Philharmonic
and returns to many orchestras, among
them the Malmo Symphony, NDR
Radiophilharmonie Hannover, Royal
Danish Academy of Music, Royal Danish
Opera (with which he will lead Wagner’s
Die Walkiire and New Year concerts),
London Philharmonic and Danish
National Symphony. He has been invited

to perform with many of the world’s
finest orchestras including the Berlin
Philharmonic, Leipzig Gewandhaus
Orchestra, Royal Concertgebouw,
Chicago Symphony and London
Symphony Orchestra.

More: askonasholt.com.

Ingrid Fliter, piano

Argentine pianist Ingrid Fliter—winner
of the 2006 Gilmore Artist Award,

one of only a handful of pianists and
the only woman to have received this
honor—made her American orchestral
debut with the Atlanta Symphony

just days after the announcement of
her Gilmore Award. Since then, she
has appeared with most of the major
North American orchestras including
those of Boston, Cincinnati, Cleveland,
Dallas, Detroit, Houston, New Jersey,
San Francisco, St. Louis, and Toronto,
as well as the National Symphony
Orchestra and New World Symphony.
She has also performed at the Mostly

one-minute notes

Coleridge-Taylor: Ballade for Orchestra
Samuel Coleridge-Taylor’s Ballade—premiered two months before the cantata Hiawatha’s Wedding Feast that made the composer famous—
is music of drama and heart, beginning and ending in urgency. A slow central section is filled with passionate, lushly-scored melodies.

Mozart: Piano Concerto No. 23

Mozart, Tanglewood, Grant Park,
Aspen, Ravinia, Blossom, Tippet Rise
and Brevard summer festivals. She has
recorded both Chopin concertos with
the Scottish Chamber Orchestra for Linn
Records as well as the complete Chopin
Preludes for the same label. Her two all-
Chopin recordings for EMI earned her
the reputation as one of the preeminent
interpreters of that composer. Her

most recent recordings for Linn

Records feature the Mendelssohn and
Schumann concertos with the Scottish
Chamber Orchestra and the complete
Chopin Nocturnes. More: cmartists.com,

ingridfliter.com.

Sarah Hicks, host and writer

For the concert on Friday, December

3, Sarah Hicks serves as host of the

Twin Cities PBS broadcast and online
livestream, This Is Minnesota Orchestra, a
role she has played over the last year. A
profile appears on page 36.

This concerto is filled with music of lovely and touching gallantry, highlighted by a poignant minor-key middle movement in which the

piano sings with operatic grace. The spirited finale keeps the soloist in perpetual motion.

Strauss: Ein Heldenleben (A Hero's Life)
Richard Strauss’ epic tone poem contains all the vivid theatricality of an opera, telling the story of a hero, his companion, his struggles and
his ultimate fulfillment. Of note are the sweeping hero’s theme, introduced by horns, and the virtuosic violin lines that represent the hero’s

lover—an idealized version of Strauss’ wife.
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Samuel Coleridge-Taylor

Born: August 15, 1875,
London, England

Died: September 1, 1912,
Croydon, England

Ballade for Orchestrain A
minor, Opus 33
Premiered: September 12, 1898

ritish composer Samuel Coleridge-Taylor’s outstanding

achievements in music—foremost among them authoring
Hiawatha’s Wedding Feast, the most successful new cantata of his
era—are all the more remarkable given his passing of pneumonia
at the young age of 37. On our side of the Atlantic, Coleridge-
Taylor was invited to the White House by Theodore Roosevelt
in 1904 during one of his three U.S. tours, and he earned such a
devoted following in America that multiple choruses and public
schools were named in his honor—as was the American composer
Coleridge-Taylor Perkinson, born 20 years after the British
composer died.

Sadly, Coleridge-Taylor’s fame did not lead to great fortune. His
publisher reaped the financial benefits of Hiawatha’s Wedding
Feast when, prior to the oratorio’s premiere in 1898, the 23-year-
old composer sold the work’s full rights for 15 shillings. When
the oratorio became a roaring success, Coleridge-Taylor quickly
capitalized with two sequels, The Death of Minnehaha and
Hiawatha’s Departure, which like Hiawatha’s Wedding Feast were
based on Henry Wadsworth Longfellow’s epic poem The Song of
Hiawatha. These two cantatas enjoyed moderate success, but not
on the level of the first in the series. Coleridge-Taylor spent the
rest of his life generating compositions at a rapid pace, but only
scraping by financially.

right before fame

Hiawatha’s Wedding Feast wasn’t Coleridge-Taylor’s only success
in 1898. That February he conducted a conservatory string section
in a concert at the Croydon Conservatoire of Music at which Jessie
Walmisley, his former classmate at the Royal College of Music,
sang his music—part of a blossoming relationship that grew into
marriage the next year. In September, two months before the
premiere of Hiawatha’s Wedding Feast, Coleridge-Taylor’s Ballade
for Orchestra was warmly received in its first performance at the
Three Choirs Festival in Gloucester, England, with the composer
conducting.
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Edward Elgar, who was about to compose his famous Enigma
Variations, helped facilitate Coleridge-Taylor’s connection with
the Three Choirs Festival by recommending the young composer
to the festival’s leaders, stating that he was “far and away

the cleverest fellow going amongst all the young men.” The
commission was soon secured, and Coleridge-Taylor delivered a

Program Notes

single-movement work spanning 13 minutes for an orchestra of
typical wind, brass and string complements plus timpani, with
piccolo brightening the tone of the wind section, and cymbals
as the sole percussion instrument. The piece evidently pleased
the festival’s leadership, as Coleridge-Taylor returned the next
year to conduct the premiere of his Solemn Prelude, and in 1903
he contributed a third work, The Atonement. The Three Choirs
Festival still runs today and featured Solemn Prelude at its 2021
edition.

confidence, passion and tenderness

The Ballade in A minor is the second of three works Coleridge-
Taylor titled Ballade, all of them in minor keys: a D-minor Ballade
preceded it in 1895 and a C-minor Ballade came in 1909. In
instrumental classical music, a ballade has no strict form, but
often emphasizes lyricism and a sense of dramatic narrative. This
A-minor Ballade conveys confidence, passion and tenderness
without a specific programmatic story. Although Coleridge-Taylor
designates the key of A minor, the score contains six key changes,
all in the work’s latter half. The opening is an exciting, dramatic
show of strength, with trilling winds above unison strings—but
before long the music turns slower, passionate and romantic.
These two moods alternate throughout the work, with the urgency
of the opening theme ultimately triumphing.

Instrumentation: 2 flutes, piccolo, 2 oboes,
2 clarinets, 2 bassoons, 4 horns, 2 trumpets,
3 trombones, tuba, timpani, cymbals and strings

Program note by Carl Schroeder.
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Wolfgang Amade Mozart

Born: January 17, 1756,
Salzburg, Austria

Died: December 5, 1791,
Vienna, Austria

Concerto No. 23 in A major
for Piano and Orchestra, K.
488

Composed: ca. early 1786

he opera The Marriage of Figaro was Wolfgang Amade

Mozart’s big project in the spring of 1786, but the composer
repeatedly interrupted himself to dash off several additional
works, including his Piano Concerto No. 23. He entered it into his
catalogue on March 2 and presumably played it in Vienna soon
after.

the music: lovely and touching

allegro. The first movement, music of lovely and touching
gallantry, is the essence of Mozartian reticence and dolcezza.

Its second chord, darkened by an unexpected G-natural in the
second violins, already suggests the sadness that will cast fleeting
shadows throughout the concerto and altogether dominate its
slow movement.

It is both fascinating and delightful the way Mozart scores the two
main themes. He begins both with strings alone. He continues the
first with an answering phrase just for winds, punctuated twice by
forceful string chords, and that leads to the first passage for full
orchestra. In the new theme he proceeds more subtly: a bassoon
joins the violins nine measures into the melody and, as though
encouraged by that, the flute appears in mid-phrase, with horns
and clarinets arriving just in time to reinforce the cadence. The
beginning of the development is spliced neatly into the end of the
exposition; the real activity is in the woodwinds, and the piano
accompanies with bright figurations. The recapitulation brings
new distribution of material between solo and orchestra. After the
cadenza comes a buoyant coda whose close is tongue-in-cheek
matter-of-fact.

adagio. Slow movements in minor keys are surprisingly uncommon
in Mozart, master of melancholy in music, and this one is in

fact the last he writes. An Adagio marking is rare, too, and this
movement is an altogether special transformation of the lilting
siciliano style. The exquisite dissonances heard in the orchestra’s
first phrase are brought about by the bassoon’s imitation of
clarinet and violins. A second theme is more chromatic and thus
still more moody than the first.
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Throughout, Mozart the pianist imagines himself as the ideal
opera singer. Near the end, he writes a miraculous and especially
operatic passage, the strings playing simple broken chords, part
pizzicato, part arco, over which the piano declaims a noble and
passionate melody notable for its range: two and a half octaves, at
one point traversed in a single leap. Pianists differ about what to
do here, some simply playing the notes in the score, others filling
the gaps (in time and space) with embellishments of their own.
Our knowledge of 18th-century practice suggests that Mozart
might well have taken the latter way.

allegro assai. After the restraint of the first movement and the
melancholia of the second, Mozart gives us a finale of enchanting
high spirits. It keeps the pianist very busy in music that comes
close to perpetual motion and in which there is plenty to engage
our ear, now so alert to the delicacy and overflowing invention
with which Mozart uses those few and quiet instruments.

Instrumentation: solo piano with orchestra comprising flute,
2 clarinets, 2 bassoons, 2 horns and strings

Program note excerpted from the late Michael Steinberg’s The
Concerto: A Listener’s Guide (Oxford University Press, 1995), used
with permission.

Richard Strauss

- Born: June 11, 1864,

) Munich, Germany

| Died: September 8, 1949,
Garmisch-Partenkirchen,
Germany

Ein Heldenleben (A Hero's
Life), Opus 40

Premiered: March 3, 1899

[ |
I n the summer of 1898, 34-year-old Richard Strauss set to

work on what would be his longest tone poem to date, Ein
Heldenleben, or A Hero’s Life—the musical depiction of the life and
struggles of an unnamed hero.

In a letter to a friend that summer, Strauss offered a rather
disingenuous explanation of why he had chosen this topic:
“Beethoven’s Eroica is so little beloved of our conductors, and is
on this account now only rarely performed that to fulfill a pressing
need I am composing a largeish tone poem titled Heldenleben,
admittedly without a funeral march, but yet in E-flat, with lots of
horns, which are always a yardstick of heroism.”



But the work that was completed that December and premiered
the following March was far indeed from the spirit of the Eroica,
and Strauss was probably right to note that the only thing the two
pieces have in common is the key, E-flat major. While Beethoven’s
Eroica offers a rather abstract representation of heroism, in Ein
Heldenleben Strauss paints in microscopic detail portraits of his
hero, the hero’s snarling adversaries, a coquettish lover, a terrific
battle in which his enemies are chased off the field, and the hero’s
reward: a contemplative if not entirely serene retirement.

Scored for massive orchestra and shaped by Strauss’ ingenious
transformation of themes across its more than 40-minute span, Ein
Heldenleben remains, 122 years after its premiere, one of the great
showpieces of orchestral classical music.

the hero’s journey: foes, a lover and a battle

Ein Heldenleben has one of the greatest openings in all of music.
From the depths of the orchestra, Strauss introduces his hero with
a long, sweeping theme whose powerful stride leaps up across
three octaves, changing from the dark colors of lower strings and
horns to the silvery sound of massed violins as it climbs. Here is a
man of force and idealism, constantly striving toward something
higher, and the arc of his music is always upward. It is riding a
shaft of incandescent energy when it suddenly vanishes in mid-air.

Out of that silence comes something completely different. Here
are the hero’s enemies, and their music, twisted and gnarled, is
depicted by ugly, carping solo woodwinds. Each seems to have

a particularly nasty character: individual entrances are marked
“very sharp and spiky” and “jarring.” (At early performances of Ein
Heldenleben, outraged music critics felt that Strauss was depicting
them in his portrait of the hero’s enemies—and they may well
have been right.) The hero’s theme grows somber as he muses on
these adversaries, but before he can face them he is interrupted by
the other important figure in this music-drama, his lover.

The companion of this powerful hero is a formidable woman in
her own right. Strauss confessed that she was modeled on his own
wife: “She is very complex, very feminine, a little perverse, a little
coquettish, never like herself, at every minute different from how
she had been the moment before.” Here she is portrayed by the
solo violin, and as he paints her mercurial portrait, Strauss gives
the concertmaster some of the most difficult music ever written for
that instrument. Individual passages are given markings such as
“happy,” “flippant, 74

” «

tender,” “insolent,” “lovable” and “scolding”
before the union is consummated in soaring G-flat major love
music that intertwines the themes of the hero and his love.

Their happiness is brief. Distant trumpets pierce the warm calm
of the love scene, calling the hero to battle, where finally he must
face his adversaries. Over rattling drums, his enemies attack, their
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jagged trumpet call a wonderful transformation of the first theme

Program Notes

from the adversaries’ section. The battle rages at great length
above the clash of spears and glint of swords, and through the
smoke of the battlefield Strauss deftly weaves together the hero’s
theme, the adversaries’ theme and the love music. Finally the hero
triumphs and chases his enemies away (their retreat is a flurry

of descending 16th-notes from the woodwinds), and he makes

a magnificent entrance on the hero’s theme, now back in the
original E-flat major.

controversy, serenity and repose

There follows the most controversial section of Ein Heldenleben.
A recounting of the hero’s
quotations from Strauss’ own music, quotations from Don Juan,

«.

works of peace,” it takes the form of

Don Quixote, Macbeth, Guntram, Till Eulenspiegel, the song “Traum
durch die Ddmmerung” and other works. Critics have been quick,
perhaps too quick, to interpret Ein Heldenleben as a vehicle for

the composer’s ego. Often overlooked in the rush to scold Strauss
is his skill: he weaves these themes together so deftly, in such
graceful counterpoint, as to (almost) disarm criticism for calling
attention to his own accomplishments.

If the battle music runs on a little too long, and if the hero’s
works of peace seem self-indulgent, Strauss rewards our patience
in the final section, a portrait of the hero in old age. He clearly
suffers from bad dreams (memories of his enemies pop up from
time to time to disturb his reveries), but the final moments of

Ein Heldenleben bring serenity, beauty and repose. The enemies
have been banished, and now the themes of the hero and his love
return, transformed far from their initial hard-edged appearance.

Borne along by some wonderful writing for solo violin and solo
horn, the hero at last finds peace. At the close, a noble chord for
winds (in pure E-flat major) swells to a mighty climax, then falls
away to silence as the hero completes his journey.

Instrumentation: 3 flutes, piccolo, 4 oboes (1 doubling English
horn), 2 clarinets, bass clarinet, E-flat clarinet, 3 bassoons,
contrabassoon, 8 horns, 5 trumpets, 3 trombones, tuba,

tenor tuba, timpani, small military drum, tenor drum,

bass drum, cymbals, tamtam, triangle, 2 harps and strings

Program note by Eric Bromberger.
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Fabien Gabel Returns dec 10, 1

Minnesota Orchestra

Fabien Gabel, conductor
Tai Murray, violin

Friday, December 10, 2021, 8 pm | Orchestra Hall
Saturday, December 11, 2021, 8 pm | Orchestra Hall

Engelbert Humperdinck Overture to Kénigskinder (The King's Children) ca. 8
Felix Mendelssohn Concerto in E minor for Violin and Orchestra, Opus 64 ca. 27
Allegro molto appassionato
Andante

Allegretto non troppo - Allegro molto vivace
Tai Murray, violin

I N T E R M I & & | O N ca. 20’

Hector Berlioz Symphonie fantastique ca. 49
Reveries—Passions (Largo - Allegro agitato e appassionato assai)
A Ball (Valse: Allegro non troppo)
In the Country (Adagio)
March to the Scaffold (Allegretto non troppo)
Dream of the Witches' Sabbath (Larghetto - Allegro)

Concert Preview with Phillip Gainsley
pre-concert Friday, December 10, 7 pm, Auditorium
Saturday, December 11, 7 pm, Auditorium
Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio, including KSUN 99.5 FM
in the Twin Cities.
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Artists

Fabien Gabel, conductor

Fabien Gabel’s conducting has taken him
across the globe to lead top orchestras
including the Cleveland Orchestra,
National Symphony Orchestra, San
Francisco Symphony, Danish National
Symphony Orchestra, Deutsches
Symphonie Orchester, Frankfurt Radio
Symphony, Helsinki Philharmonic
Orchestra, London Philharmonic
Orchestra, London Symphony Orchestra,
Mahler Chamber Orchestra, NDR
Elbphilharmonie Orchestra, Netherlands
Radio Philharmonic, Orchestre de la
Suisse Romande, Orchestre National

de France, Oslo Philharmonic, Seoul
Philharmonic and Warsaw Philharmonic.
Gabel began studying trumpet at

the age of 6, honing his skills at the
Conservatoire National Supérieur de
Musique de Paris and later at the Musik
Hochschule of Karlsruhe. In 2002 he

studied conducting at the Aspen Summer
Music Festival with David Zinman,

who invited him to appear as a guest
conductor at the festival in 2009. In
2020 Gabel was awarded the rank

of Chevalier (Knight) by the Conseil

de I'Ordes des Arts et des Lettres, a
recognition given by France’s Ministry

of Culture. More: opus3artists.com,
fabiengabel.com.

.

Tai Murray, violin

Winner of an Avery Fisher Career Grant
in 2004, Tai Murray was subsequently
named a BBC New Generation Artist.
She has performed as guest soloist on
the stages of such halls as the Barbican,
Chicago’s Orchestra Hall, Copenhagen’s
Tivoli Gardens and Shanghai’s Concert
Hall, and with ensembles such as

the Atlanta Symphony, BBC Scottish

one-minute notes

Humperdinck: Overture to Kénigskinder
Like Engelbert Humperdinck’s Hansel and Gretel, Konigskinder is a fairy-tale opera involving a witch—but in this case with a central
romance between a king’s son and a goose girl. Although they meet a tragic end, this is not foreshadowed in the energetic overture, set in

triple meter with regal undertones.

Mendelssohn: Violin Concerto

Symphony and Orquesta Sinfénica
Simon Bolivar. Highlights of her recent
performances include engagements

at the BBC Proms with BBC National
Orchestra of Wales, a tour with the
Orchester de Bretagne, and concerts
with the Orchester de Picardie, the
Chineke! Orchestra and the Jacksonville
Symphony Orchestra. Her critically-
acclaimed debut recording for Harmonia
Mundi of Ysaje’s six sonatas for solo
violin was released in 2012. Her

second recording of works by American
composers of the 20th century was
released in 2013 by the Berlin-based
label eaSonus, and her third disc with
the Bernstein Serenade was released in
2014 on the French label Mirare. A 2012
recipient of the Sphinx Organization’s
Sphinx Medal of Excellence, she is an
assistant professor of violin at the Yale
School of Music. More: taimurray.com.

Felix Mendelssohn’s exquisite Violin Concerto maintains the transparent textures of a Mozart-Haydn orchestra, but it rings out with a

splendor the earlier composers never dreamed possible. The solo violinist’s soaring lines, both graceful and impassioned, conclude in an

exultant three-octave leap.

Berlioz: Symphonie fantastique

In what musicologist Michael Steinberg called “the most remarkable First Symphony ever written,” Hector Berlioz breaks the rules and

oversteps the boundaries, creating an exhilarating, one-of-a-kind journey: the story of an artist and his obsession with a woman.
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Engelbert Humperdinck

Born: September 1, 1854,
Siegburg, Germany

Died: September 27, 1921,
Neustrelitz, Germany

Overture to Kénigskinder
(The King's Children)

Premiered: December 28, 1910

[ |
I f Engelbert Humperdinck, who passed away 100 years ago this
fall, were to visit the 21st century, he would surely be delighted
that his fairy-tale opera Hansel and Gretel enjoys frequent stagings
and is loved by audiences around the world, saddened that his
other works are almost never performed, and perplexed that his
name has been appropriated by the British pop singer born Arnold
George Dorsey (a mid-1960s marketing ploy by Dorsey’s manager,
who felt the singer needed a memorable stage name).

following a stunning debut

Humperdinck, who began his career as an acolyte of Richard
Wagner, emerged on the international scene in 1893 with
almost unimaginable success: his first opera, Hansel and Gretel,
was declared a masterpiece by Richard Strauss, and early
performances were led by the likes of Gustav Mahler and Cosima
Wagner. The opera quickly made its way around the world, and
the libretto by the composer’s sister Adelheid Wette has been
translated into more than a dozen languages. Its popularity grew
in the 20th century through historic broadcasts, recordings,

and the issuing of arrangements and excerpts that extended the
music’s reach beyond the opera house.

Humperdinck faced a daunting question—what next?>—and forged
ahead in 1897 with another fairy-tale stage work, Kénigskinder
(German for The King’s Children). Originally a melodrama using
an experimental technique halfway between singing and speaking,
it was re-worked in 1910 as a traditional opera. Although its
premiere at New York’s Metropolitan Opera was a success,
Konigskinder fell out of popularity during World War I and has
only rarely returned to the stage. The Minnesota Orchestra—then
known as the Minneapolis Symphony Orchestra—played three
selections from Konigskinder at a youth concert in 1914, which
until this week was the only time the ensemble has played music
by Humperdinck not from Hansel and Gretel.

Unlike Hansel and Gretel, based on the well-known Grimm
brothers tale, Kénigskinder has an unfamiliar and complex plot,
and ends tragically for its central characters, a “goose girl” and a
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king’s son. This somber close, however, is not foreshadowed in the

Program Notes

energetic overture featured at these concerts, which is set in triple
meter with regal undertones befitting the opera’s title.

Instrumentation: 2 flutes, piccolo, 2 oboes, 2 clarinets,
bass clarinet, 2 bassoons, contrabassoon, 4 horns, 3 trumpets,
3 trombones, tuba, timpani, cymbals, triangle and strings

Program note by Carl Schroeder.

Felix Mendelssohn

Born: February 3, 1809,
Hamburg, Germany

Died: November 4, 1847,
Leipzig, Germany

Concerto in E minor for
Violin and Orchestra,
Opus 64

Premiered: March 13, 1845

11

. would like to write you a violin concerto for next winter.
One in E minor keeps running through my head, and the
opening gives me no peace.” So wrote Felix Mendelssohn to
his lifelong friend, violinist Ferdinand David, in 1838, and that
opening has given millions of music lovers no peace ever since,
for it is one of the most perfect violin melodies ever written.

Mendelssohn’s Violin Concerto seems so polished, so effortless in
its easy flow, that this music feels as if it must have appeared in
one sustained stroke of his pen. Yet it took seven years to write.
Normally a fast worker, Mendelssohn proceeded very carefully
on this concerto, revising, polishing and consulting with David,
his concertmaster at the Leipzig Gewandhaus Orchestra, at every
step of its composition. He completed the score while on vacation
in Soden, near Frankfurt, during the summer of 1844, and David
gave the premiere in Leipzig on March 13, 1845. Mendelssohn
was ill at the time and could not conduct, so his assistant, the
Danish composer Niels Gade, led the first performance.

originality and endless beauty

We do not normally think of Mendelssohn as an innovator, but
his Violin Concerto is as remarkable for its originality as for its
endless beauty. It is deftly scored: he writes for what is essentially
the Mozart-Haydn orchestra, and he keeps textures transparent
and the soloist audible throughout. But he can also make that
orchestra ring out with a splendor that Mozart and Haydn never
dreamed of.
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allegro molto appassionato. The innovations begin in the first

Program Notes

instant. Mendelssohn does away with the standard orchestral
exposition and has the violin enter in the second bar with its
famous theme, marked Allegro molto appassionato and played
entirely on the violin’s E-string; this soaring idea immediately
establishes the movement’s singing yet impassioned character.
Other themes follow in turn: a transitional figure for the orchestra
and the true second subject, a chorale-like tune first given out by
the woodwinds.

The quiet timpani strokes in the first few seconds, which subtly
energize the orchestra’s swirling textures, show the hand of a
master. Another innovation: Mendelssohn sets the cadenza where
we do not expect it, at the end of the development rather than
just before the coda. That cadenza—a terrific compilation of
trills, harmonics and arpeggios—appears to have been largely the
creation of David, who fashioned it from Mendelssohn’s themes.
The return of the orchestra is a masterstroke: it is the orchestra
that brings back the movement’s main theme as the violinist
accompanies the orchestra with dancing arpeggios.

andante. Mendelssohn hated applause between movements, and
he tried to guard against it here by tying the first two movements
together with a single bassoon note. The two themes of the
Andante might by themselves define the term “romanticism.”
There is a sweetness about this music that could, in other hands,
turn cloying, but Mendelssohn skirts that danger gracefully. The
soloist has the arching and falling opening melody, while the
orchestra gives out the darker, more insistent second subject. The
writing for violin in this movement, full of double-stopping and
fingered octaves, is a great deal more difficult than it sounds.

allegretto non troppo-allegro molto vivace. Mendelssohn joins the
second and third movements with an anticipatory bridge passage
that subtly takes its shape from the concerto’s opening theme.
Resounding fanfares from the orchestra lead directly to the
soloist’s entrance on an effervescent, dancing melody so full of
easy grace that we seem suddenly in the fairyland atmosphere
of Mendelssohn’s own incidental music to A Midsummer Night’s
Dream. Several other themes appear along the way, some
combined in ingenious ways. But it is the sprightly opening
melody that dominates as the music seems to fly through the
sparkling coda to the violin’s exultant three-octave leap at the
very end.

Instrumentation: solo violin with orchestra comprising 2 flutes,
2 oboes, 2 clarinets, 2 bassoons, 2 horns, 2 trumpets,
timpani and strings

Program note by Eric Bromberger.
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Hector Berlioz

Born: December 11, 1803,

La Cote-Saint-André, France
Died: March 8, 1869,

Rue de Calais, Paris, France

Symphonie fantastique,
Opus 14

Premiered: December 5, 1830

ector Berlioz composed Symphonie fantastique in 1830,

when much that was new and forward-looking was in the
air, particularly in the social, political and scientific spheres. The
Parisians had torn up their cobblestones and gotten rid of a king
who believed in Divine Right; the British parliament would soon
enact the first in a series of reform bills designed to enfranchise
the middle class; the United States experienced the Nat Turner
revolts and the first effective moves towards the abolition of
slavery.

the “new music” of Berlioz

It would be surprising if music had not exploded as well. From
today’s vantage point we can see fairly easily that the beginnings
of a new kind of classical music were to be found in the works of
Beethoven. And the better we know the Symphonie fantastique, the
more clearly we can sense in it the presence of Beethoven and of
that classical tradition Beethoven brought to so remarkable a pass.

At the same time, however deeply he was in debt to Beethoven,
Berlioz strove to write “new music.” He succeeded. The fantastique
sounds and behaves like nothing ever heard before. It takes off on
paths Beethoven could never have imagined; that it was written
just three years after the death of Beethoven is a fact to stagger
the historical imagination.

a composer's obsession

In 1827, at the Paris Odéon, Berlioz saw a staging of Hamlet by
a company from London. Among the performers was Harriet
Smithson, a 27-year-old actress with whom Berlioz fell instantly
and wildly in love. He wrote to her repeatedly; he heard gossip
about an affair between her and her manager. This hurt him, but
it also provided enough distance to enable him to plan and to
begin work on the symphony—whose subject was an artist “with
a vivid imagination” who falls in love with his “ideal” woman,
experiences hope and doubt, then an opium-induced dream in
which he sees himself being executed for killing his beloved; after
his death she appears to be “only a prostitute” taking part in an
orgy at “a foul assembly of sorcerers and devils.”



The premiere took place on December 5, 1830. Two years

later Berlioz presented a sharpened and improved version

of his symphony, now with a sequel whose script was full of
unmistakable allusions to his passion for Smithson. She was in
Paris again, and she was persuaded to attend Berlioz’ concert on
December 9, 1832. They finally met, and on October 3, 1833, they
were married. The whole business was a disaster. By the time
they separated in 1844, Smithson was no longer performing, as
an accident had put an end to her career. She died in 1854, an
alcoholic and paralyzed; though they were no longer together,
Berlioz supported her financially until her death.

a fantastic symphony

Berlioz wrote several programs for his autobiographical and
in every way fantastic symphony. Excerpts from the note he
published with the score in 1845 are indicated with quotation
marks.

reveries - passions. A young musician, “the artist,” sees and falls
hopelessly in love with a woman who embodies the charms of “the
ideal being of whom he has dreamed.” In his mind she is linked

to a musical thought, and both “the melodic image and its human
model pursue him incessantly like a double idée fixe....The passage
from this state of melancholic reverie, interrupted by a few fits of
unmotivated joy, to one of delirious passion, with its movements
of fury and jealousy, its return of tenderness, its tears, its religious
consolation—all this is the subject of the first movement.”

The subtly shaped idée fixe is the melody that violins and flute play
to an accompaniment of nervous interjections by the strings when
the Allegro begins.

a ball. Whether the artist is engaged in festivities or contemplating
nature, the “beloved image appears before him and troubles his
soul.” The first three dozen measures paint for us the ballroom
with its glitter and flicker, its swirling couples, the yards and yards
of whispering silk. All this becomes gradually visible, like a new
scene in the theater. This softly scintillating waltz is exquisitely
scored.

in the country. The artist is calmed by the sound of shepherds
piping, by “the quiet rustling of the trees gently disturbed by

the wind,” but wondering if his beloved might be deceiving

him, he feels a “mixture of hope and fear...ideas of happiness
disturbed by black presentiments.” This scene speaks very much
from a new sensibility, yet it is also here that we most feel the
presence of Beethoven, particularly the Beethoven of the Fifth and
Pastoral Symphonies. Berlioz’ piping shepherds are mutations of
Beethoven’s nightingale, quail and cuckoo, but there is nothing
in music before this, or since, like the pathos of the recapitulated
conversation with one voice missing. As a picture of despairing
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loneliness it is without equal.

march to the scaffold. “Having become certain that his love goes
unrecognized, the artist poisons himself with opium.” But rather
than dying, he “dreams that he has killed the woman he loves,
that he is condemned, led to the scaffold, and that he is witnessing
his own execution.” In this stunning march, an instant knockout,
Berlioz’ orchestral imagination—the hand-stopped horn sounds,
the use of the bassoon quartet, the timpani writing—is astonishing
in every way.

dream of the witches' sabbath. The artist sees himself “in the midst
of a frightful assembly of ghosts, sorcerers, monsters of every kind,
all come together for his funeral.” The melody representing his
beloved is now “no more than the tune of an ignoble dance, trivial
and grotesque...she takes part in the devilish orgy...funeral knell,
burlesque parody of the Dies irae...”

As we enter the final scene, with its trim thematic transformations,
its bizarre sonorities—deep bells, squawking E-flat clarinet, the
beating of violin and viola strings with the wooden stick of the
bow, glissandos for wind instruments, violent alternations of ff
with pp—its grotesque imagery, its wild and coruscating brilliance,
we have left the Old World for good.

sound the bells

This week’s performances of Symphonie fantastique feature a
Minnesota Orchestra debut: the unveiling of a pair of large
church bells, custom-cast for the Minnesota Orchestra by the
Royal Eijsbouts foundry in the Netherlands and added to the
Orchestra’s permanent instrument collection thanks to a donation
by Orchestra patron Gary B. Cohen. Learn more about the bells on
page 12.

Instrumentation: 2 flutes (1 doubling piccolo),

2 oboes (1 doubling English horn), 2 clarinets

(1 doubling E-flat clarinet), 4 bassoons, 4 horns, 2 trumpets,
2 cornets, 3 trombones, 2 tubas, timpani, field drum,

bass drum, cymbals, 2 large bells, 2 harps and strings

Program note excerpted from the late Michael Steinberg’s The
Symphony: A Listener’s Guide (Oxford University Press, 1995),
used with permission.
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Join our Minnesota Orchestra team and help share orchestral music An individualized musical experience
with passion, innovation and creativity as a part-time usher or ticket
services representative/supervisor.

from some of the Twin Cities’” most
dedicated educators.

MINNESOTAORCHESTRA.ORG/CAREERS

Private Lessons
Group Lessons
Classes
Ensembles
Performance

Offering lessons in:
Piano | Guitar | Ukulele | Violin | Viola | Brass
Cello | String Bass | Voice | Oboe | Clarinet
Flute | Bassoon | Recorder | Saxophone

Percussion | Private Acting Lessons

Open Enrollment

The Minnesota Orchestra is committed to building a diverse, equitable and inclusive organization. Sign up at mcaom.org or call 952.474.8893

g Schubert Club

MAUD MOON WEYERHAEUSER SANBORN

INTERNATIONAL ARTIST SERIES

UPCOMING CONCERTS

Vikingur Olafsson, piano
Sun, Jan 9, 2022 . 3:00 PM
Ordway Music Theater

Gerald Finley, bass-baritone
Julius Drake, piano
Thu, Jan 27,2022 - 7.30 PM
Ordway Music Theater

Tickets On Sale Now!

Vikingur Olafsson

pion schubert.org - 651.292.3268



Merry & Bright with Charles Lazarus dec 12

Merry & Bright

Charles Lazarus, trumpet
Bruce A. Henry, vocals | Tonia Hughes Kendrick, vocals
Tommy Barbarella, keyboards | Jeff Bailey, bass
David Schmalenberger, drums | Daryl Boudreaux, percussion

The Lazarus Brass
Douglas C. Carlsen, trumpet | Martin Hodel, trumpet | Brad Shermock, trumpet
Michael Gast, horn | Michael Petruconis, horn | Dean Sorenson, trombone
R. Douglas Wright, trombone | John Tranter, bass trombone | Steven Campbell, tuba

Sunday, December 12, 2021, 2 pm | Orchestra Hall

The program for tonight's concert will be announced from the stage. There will be one intermission.

Trumpeter Charles Lazarus, a member of the Minnesota Orchestra since 2000, has charted a unique
course during his tenure with the Orchestra. As a soloist, composer and bandleader, he has created and
starred in four original orchestral shows featuring his jazz ensemble: “A Night in the Tropics,” “American
Riffs,” “Fly Me to the Moon” and “Our Love is Here to Stay,” a collaboration with The Steeles and Prince’s
| former keyboardist Tommy Barbarella. In 2015, he premiered Steve Heitzeg’s concerto American Nomad,
commissioned by Paul Grangaard. His composition A Perfect Square, paired with Michael Hall’s book of the
same name, was made into a children’s animated short film. He has been a member of several of the
best-known brass ensembles in the world including Canadian Brass, Dallas Brass and Meridian Arts
Ensemble, and has performed with Empire Brass, London Brass and the New York Philharmonic

Principal Brass. His four solo recordings, Solo Settings, Zabava, Merry & Bright and Lovejoy showcase his wide-ranging talent and feature
collaborations with diverse composers, arrangers and performers, including members of the Minnesota Orchestra. He is on the faculty of
the School of Music at the University of Minnesota.

Bruce A. Henry has been influenced by legends such as John Coltrane, Leon Thomas, Nina Simone and Marvin Gaye. He has recorded
for Disney, HBO and national ad campaigns.

Tonia Hughes Kendrick’s vocal style combines elements of gospel, blues, jazz, R&B and worship music. She is a singer, songwriter,
recording and theater artist, and was the recipient of a 2017-18 McKnight Fellowship.

Tommy Barbarella worked extensively with Prince, among many other artists. He arranged Purple Rain for the Minnesota Orchestra’s
2016 performance at the Minnesota Vikings home opener and recently composed Symphony of the North, a work that was recorded by the
Orchestra for use at all Vikings home games at U.S. Bank Stadium.

Jeff Bailey is active as a performer, composer, producer and educator with world-renowned jazz artists. He has performed with Joey
Mclntyre of New Kids on the Block, Doc Severinsen, Jonatha Brooke, Heather Headley, Doc Martin, Chastity Brown and Charley Drayton.

David Schmalenberger recently performed with Cantus, The Steeles, Garrison Keillor and cabaret legend Marilyn Maye. He also re-
cently recorded with the Laura Caviani Trio and the Bill Simenson Jazz Orchestra. He teaches at Augsburg University and Anoka Ramsey
Community College.

Daryl Boudreaux is a percussionist, singer, songwriter and member of the Grammy-winning Sounds of Blackness. He has performed
with The Steeles, Bruce Henry, Jody Watley, T. Mychael Rambo, Ronnie Laws, Mint Condition, Ann Nesby, Parliament-Funkadelic, the
Minnesota Orchestra and the Saint Paul Chamber Orchestra.

Merry & Bright Kids Choir
Brianna Simmons Bergin Mia Elm
Enzo La Hoz Calassara Hannah Frauenshuh
Luca La Hoz Calassara Kainalu Lazarus
Ruby Duffy Milo Spoonheim
Inara El-Amin Naia Spoonheim
Mariella Elm
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We're honored to have more than 500 volunteers who contribute over
7,000 hours of service annually-including volunteer ushers who welcome
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Daytime, evening and weekend shift opportunities are available with
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Book your fondue experience today!

80 S 9th St, Minneapolis, MN 55402 | (612) 338-9900

Hear the
FRIENDS of the
Minnesota Orchestra
YOUNG ARTIST
COMPETITION
Finalists

Orchestra Hall
January 9th
1PM
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register online

@friendsofminnesotaorchestra
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Joyful Echoes dec 16, 17, 18, 19

Joyful Echoes
with the Minnesota Orchestra

Sarah Hicks, conductor

Holiday Concerts

Thursday, December 16, 2021, 11 am | Orchestra Hall
Friday, December 17, 2021, 8 pm | Orchestra Hall
Saturday, December 18, 2021, 8 pm | Orchestra Hall
Sunday, December 19, 2021, 2 pm | Orchestra Hall

Joyful Echoes is dedicated to the memory of our friend,
colleague and extraordinary musician Peter Ostroushko.

Act |: Through a Child's Eyes

Act Il: | Put Away Childish Things

ensemble
Christina Baldwin*
Robert O. Berdahl*
PaviElle French
Kevin Kling*
Thomasina Petrus
T. Mychael Rambo*

*

Peter Rothstein, stage director and concept™
PaviElle French, writer and composer (“The Gift")
Kevin Kling, writer
Robert Elhai, composer and arranger
Peter Ostroushko, composer (“Heart of the Heartland")
Eric McEnaney, musical preparation
Alice Fredrickson, costume designer
Amber Brown, assistant costume designer
Kelli Foster Warder, assistant director/choreographer
Jim Lichtscheidl, movement director
Priscilla Bruce, hair and makeup designer
Z Makila, production stage manager
Additional arrangements by Daniel Lawonn and Andy Thompson.

* Member of Actors Equity Association, the union of professional actors and stage managers in the United States
**Member of the Stage Directors and Choreographers Society, a national theatrical labor union

ca. 45’

ca. 20’

ca. 45
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Sarah Hicks, conductor

Sarah Hicks, the Minnesota Orchestra’s
principal conductor of Live at Orchestra
Hall, has led a broad range of programs
since joining the Orchestra as assistant
conductor in 2006. Her notable projects
here have included co-creating the
Inside the Classics and Sam & Sarah
series with Orchestra violist Sam
Bergman; conducting a live-in-concert
recording with singer-rapper Dessa that
was released on Doomtree Records;

and leading many original Orchestra
programs and Movies & Music concerts.
Throughout the redesigned 2020-21
season, she also served as on-camera
host of the Twin Cities PBS broadcast
and online livestream, This Is Minnesota
Orchestra, a role she continues
throughout the 2021-22 season. She has
conducted orchestras around the world,
working often with singer-songwriter-
pianist Ben Folds, and touring with Sting
in 2011. A specialist in film music and
the film-in-concert genre, she premiered
Pixar in Concert and Disney-Pixar’s Coco
in Concert; her live concert recording of
A Celebration of the Music of Coco at the
Hollywood Bowl can be seen on Disney+
and her work on The Little Mermaid Live
was broadcast on ABC in 2019. More:

minnesotaorchestra. org.
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Christina Baldwin, ensemble

Christina Baldwin is a singer, actor,
writer and director who has engaged
audiences in film, on stage and in the
concert setting and serves as artistic
director of the Jungle Theater. She is

an advocate of new work and serves as
artistic associate, music director and
performer with The Moving Company.
A collaborator with Theatre de la Jeune
Lune for nearly 10 years, she co-adapted
and performed the title role in their
critically-acclaimed touring production
of Carmen and was a part of their 2005
Tony Award-winning season. She has
been a frequent soloist and recording
artist with the Minnesota Orchestra

and a writer-actor on the nationally
broadcast public radio show Wits. More:
christina-baldwin.com.

Robert O. Berdahl, ensemble

Robert O. Berdahl has been featured in
productions at the Guthrie Theater from
1999 to the present, including The Royal

SHOWCASE

Family, The Music Man, A Christmas
Carol, My Fair Lady, The Sunshine Boys,
H.M.S. Pinafore, The 39 Steps, Macbeth,
1776, She Loves Me, Pygmalion, Twelfth
Night, The School for Scandal and Warm
Beer Cold Women. He also recently
played Billy Flynn in Chicago at Theatre
Latté Da, Harry Bright in Mamma Mia!
at the Ordway, and Beast in Beauty and
the Beast at Chanhassen Dinner Theatre.
Additionally, he has appeared in lead

roles at other theaters locally and across
the country. More: robertoberdahl.com.

PaviElle French, ensemble,
writer and composer

PaviElle French began performing at

age five. Her distinctive musical voice

is described as a dynamic, soulful
tonality with a fearless jazz based
improvisational scat technique, a
powerful range from tenor to soprano
with rhythmic hip-hop-style delivery.
She has won awards such as the Sage
and an Emmy for choreography/dance
and a documentary on her life and
career. As an artist focused on Black/
POCI/LGBTQIA communities, she speaks
truth to power in her original work.

She mentors young artists in the Twin
Cities as she had mentors growing up,
and feels it is her duty as an artist with a
platform to be a voice. In 2015 she was
named Best R&B Vocalist by Minneapolis

City Pages. More: minnesotaorchestra.org.



Kevin Kling, ensemble and writer

Kevin Kling’s stories and plays have
been performed around the world. In
addition to this week’s program, Joyful
Echoes, he has been part of the last
four years of holiday programs with the
Minnesota Orchestra. His collaborations
with composer Victor Zupanc include
For the Birds performed by Zeitgeist
and both The Burning Wisdom of

Finn McCool and The Twelve Dancing
Princesses performed by the Metropolitan
Symphony Orchestra and the St. Olaf
Orchestra. His other collaborators
include Steve Kramer, Chastity Brown,
Mason Jennings, Dan Chouinard,
Prudence Johnson, Bradley Greenwald,
Dane Stauffer, Claudia Schmidt, Simone
Perrin, Marc Anderson, Jaqueline Ultan,
Michelle Kinney and James Hersch.
Kling was named the Minneapolis Story
Laureate by then-Mayor R.T. Rybak in
2014. More: kevinkling.com.

Artists

Thomasina Petrus, ensemble

Thomasina Petrus is a 30-year equity
actor and premier jazz vocalist in the
Twin Cities. She is a founding member
of New Dawn Theatre, a company
member of Penumbra Theatre and
Brownbody.org, and has collaborated
with the Twin Cities’ most beloved
artists, mentors and friends including
James “Cornbread” Harris, Sr., Javetta
Steele, T. Mychael Rambo, Stokley,
Walter Chancellor, Austene Van and
Prince. She is a Playwright Center
McKnight Theatre Arts Fellow, African
American Registry Artist, Ivey Award
winner, Minnesota Theatre Awards
winner, and Star Tribune honoree. As
creator of Thomasina’s Cashew Brittle,
she has been featured at the Minnesota
State Fair, local retailers and online.

More: thomasinascashewbrittle.com.

T. Mychael Rambo, ensemble

Regional Emmy Award-winning actor,
vocalist, arts educator and community
organizer T. Mychael Rambo has made
an indelible mark here in the Twin
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Cities performing principal roles at
such theaters as Penumbra Theatre,

the Guthrie Theater, Ordway Theatre,
Ilusion Theatre, Mixed Blood Theatre,
New Dawn Theatre, Park Square
Theatre, Ten Thousand Things Theater,
Theater Latté Da, Children’s Theatre
Company and Minnesota Opera. He has
also performed in stage productions

at Carnegie Hall and abroad in Africa,
Europe and South America. He has
appeared in local and national television

commercials, feature films, HBO mini-
series and other television programming.
He is an accomplished residency artist
and an affiliate professor in the College
of Liberal Arts, Theatre Arts and Dance
at the University of Minnesota.

Robert Elhai, composer

Dr. Robert Elhai most recently composed
the filmed mini-opera In The Midst Of
Things (In Media Res) for An Opera
Theatre in Minneapolis. His other recent
composing work includes incidental
music for the Jungle Theater’s Little
Women and the scores for the History
Theater’s production of Dirty Business,
Fortune’s Fool Theatre’s The Lady With A
Lapdog, Nautilus Music-Theater’s Twisted
Apples: Stories from Winesburg, Ohio,
and Theater Latté Da’s C. (based on
Cyrano de Bergerac). He is the recipient
of an Ivor Novello Award as well as
Tony and Drama Desk nominations

for his orchestrations in the Broadway
production of The Lion King, for which
he also supplied dance and incidental
music arrangements.

More: robertelhai.com.
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Peter Ostroushko, composer

Mandolinist, composer, arranger and
teacher Peter Ostroushko—who sadly
passed away this past February—

grew up listening to tunes played at
family get-togethers in the Ukrainian
community of northeast Minneapolis;
this music provided the basis for many
of his compositions. His works have been
performed by the Minnesota Orchestra,
the Saint Paul Chamber Orchestra and
the Kremlin Chamber Orchestra, among
many other ensembles, and his music
has been featured on public television
specials such as Ken Burns’ film The

National Parks and Minnesota: A History
of the Land, for which Ostroushko won
an Emmy. His recordings include The
Mandolin Chronicles, a three-CD box set
released on Red House Records. More:

peterostroushko.com.

Peter Rothstein, stage director

Peter Rothstein works extensively as

a director of theater, musical theater,
opera and new work development. He is
the founding artistic director of Theater
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Latté Da, and since the company’s
inception in 1992, he has directed 73
main-stage productions, including 11
world premieres and 12 area premieres.
He has been named one of Minnesota’s
Artists of the Year by the Star Tribune,
Theater Artist of the Year by Lavender
Magazine, Best Director of the Year

by City Pages and Artist of the Year by
City Pages. He has received nine Ivey
Awards for Overall Excellence, and has
been awarded grants and fellowships
from the National Endowment for the
Arts, Theater Communications Group,
the Minnesota State Arts Board and the
McKnight Foundation.

More: peter-rothstein.com.

Kelli Foster Warder, assistant
director/choreographer

Kelli Foster Warder, who is the associate
artistic director and director of impact
at Theater Latté Da, worked with the
Minnesota Orchestra on its Home for the
Holidays theatrical concerts in 2018 and
2019. Her choreography credits include
productions of Annie with the Children’s
Theatre Company; Bernada Alba,
Chicago, Once and Ragtime with Theater
Latté Da; Ordway Cabaret at the Ordway;
Annie and Ragtime with the 5th Avenue
Theater; Ragtime with Asolo Repertory
Theatre; and Immortal Longings with
ZACH Theatre. More:
kellifosterwarder.com.

Alice Fredrickson, costume
designer

Alice Fredrickson is a costume designer
for opera, theater and film. Based

in Minneapolis and originally from
Oklahoma City, she has recently worked
on the world premiere feature film The
Copper Queen with Arizona Opera, and
her opera credits including Il Postino
with Virginia Opera/Opera Southwest,
Cosi fan tutte with Mill City Opera and
Diana’s Garden with Minnesota Opera.
Her theater credits include Sweeney
Todd with Asolo Repertory Theater;

SHOWCASE

Bad News I Was There... at the Guthrie
Theater; Bernarda Alba, Chicago, Hedwig
and the Angry Itch, Assassins, Six Degrees
of Separation, Gypsy, Sweeney Todd

and Oliver! with Theater Latté Da, and
Hamlet with Park Square Theater, among
many others. More: alicelouisedesign.com.

Eric McEnaney, music
preparation

Eric McEnaney enjoys a multifaceted
career as one of America’s foremost
opera pianists and vocal coaches, having
assisted on the musical preparation

of more than 100 productions for
companies throughout the country.

He is currently a master coach for
Minnesota Opera and has worked as a
guest coach for Opera Theatre of Saint
Louis, Central City Opera, Virginia Opera,
Opera Southwest, Skylark Opera and
Lyric Opera of the North, among other
companies. Additionally, he served as
principal production pianist and coach
at Florentine Opera Company for four
seasons, where he oversaw the musical
preparation of a dozen shows and two
world-premiere recordings, Sister Carrie
and the Grammy-nominated Prince of

Players. More: ericmcenaney.com.



guaranty fund

2021-22

Corporations, Foundations and Public Support

The Minnesota Orchestra is grateful to the forward-thinking businesses and foundations that value the role of the arts in
making our community strong and vibrant. Their generous support fuels dazzling musical experiences that enrich, inspire, and
serve people throughout Minnesota, across the country and around the world. To find out more about how your organization
can play a part, contact John Dunkel at 612-371-5659 or jdunkel@mnorch.org.
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The Aaron Copland Fund for Music, Inc.
Andrews-Hunt Fund
of The Minneapolis Foundation
Best Buy Foundation
Carlson Family Foundation

$10,000-%$19,999

Beaverdale Foundation
Chadwick/Loher Foundation

The Crosswols Foundation

The Dorsey & Whitney Foundation

$5,000-$9,999

Anna M. Heilmaier Charitable
Foundation

Art and Martha Kaemmer Fund
of HRK Foundation

Boss Foundation

Charlson Foundation

$1,000-$4,999

Archie D. and Bertha H. Walker
Foundation

Bailey Nurseries, Inc.

Dellwood Foundation

Elizabeth C. Quinlan Foundation
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Felhaber Larson Foundation
Felice E. Kronfeld Fund
of The Minneapolis Foundation
Harry L. and Janet M. Kitselman
Foundation

SHOWCASE

$100,000-$249,999

ADELTA

Official Airline of the
Minnesota Orchestra

League

(Bbank
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guaranty fund

THANK YOU FOR YOUR GENEROUS SUPPORT!

We are grateful to the following individuals, and to the nearly 10,000 donors
whose Guaranty Fund gifts help sustain the Minnesota Orchestra each year.

PARTNER WITH
A SECTION
Anonymous, Clarinet section
Trudi Anderson and Joseph Green, Librarians
Cy and Paula DeCosse Fund

of The Minneapolis Foundation,

Flute and Piccolo section
Martha Head, Trumpet section
Kathy and John Junek, Linda and

Warren Mack, Percussion section
Al and Kathy Lenzmeier, First Violin section
Nancy and John Lindahl, Bass section
Marilyn Carlson Nelson, Second Violin section
Dr. Jennine and John Speier, Cello section
Margaret VB Wurtele, Oboe section

PRESENTER'S CIRCLE
$50,000 and above

Anonymous (1)

Julie and Doug Baker, Jr. Foundation
Kathy and Charlie* Cunningham
Kenneth N. and Julia W. Dayton*

C. Curtis Dunnavan

Rosemary and David Good

Margot and Paul Grangaard
Lawrence Family Foundation/

Dr. Mary and Jim Lawrence
Doug" and Louise Leatherdale
Virginia and Ron Lund
Christina and Terry Schopfer

$25,000 - $49,999

Margee and Will Bracken

Amy and Evan Carruthers

John W. Dayton

Beverly and Richard” Fink

Dr. Stanley M. and Luella G. Goldberg

Beverly N. Grossman

Arthur Higinbotham

Karen and Stanley Hubbard

Cynthia and Jay Ihlenfeld

Helen E. and Daniel T. Lindsay Family Fund
of The Minneapolis Foundation

Joseph and Janice Lueken Family
Foundation

Nivin and Duncan MacMillan Foundation

Katie and Bill Miller

David and Leni Moore Family Foundation

Betty Myers

Dr. Rick and Jean” Simmons

$15,000 - $24,999

Anonymous (2)

Margie and Pete Ankeny

Martha and Bruce Atwater

Rochelle and Jeff Blease

E. Tim Carl

Gary B. Cohen

Karri and Mark Copman

Ellie Crosby - The Longview Foundation

Jill and Jonathan Eisenberg

Elftmann Family Fund

Cathy and Jack Farrell

Meg and Wayne Gisslen

Laurie and Ed Greeno

The Gerald and Patrice Halbach
Charitable Fund

Orville C. Hognander, Jr.

Karen and Lloyd Kepple

Michael Klingensmith and Ruth Shields

Darlene and David Lee

Angela and Patrick Mahoney

Jim and Jane Matson

McVay Foundation

Susan Moore and Douglas Winn

Cathy and John Muggee

Anita M. Pampusch, Ph.D.

Paradis Family Fund

Marilyn McGandy Ryerse” and
William Ryerse

Jean and Robert” Spong

Dee and Gordy Sprenger

Mary and Greg Sumners

Liz and Tim Welsh

Trudy and John Wilgers

Sri and Aks Zaheer

$10,000 - $14,999
Anonymous (3)
Judee Arnstein and Michael Lindsay
Jerry L. Artz
Emily and Eric Backstrom
Maria Bales
Paul* and Ruth Bauhahn
Dr. and Mrs. Ford Watson Bell
Ruth and John Bergerson
Shari and David Boehnen
Sarah Brew and Family
Dave and Lonnie Broden
Michelle Miller Burns and Gary W. Burns
Rodney and Barbara Burwell
Family Foundation
Richard and Mari Carlson
Dorothy and Douglas Chapman
Dr. Ralph and Jodi Chu
Richard Cisek” and Kay Fredericks
Barbara Ellwood
Chip and Vicki Emery
Kathleen and Gerald Erickson
Michelle Fitzgerald and Jonathan Guyton
W. Anders Folk and Angela Pennington
Bonnie and Bill Frels
FRIENDS of the Minnesota Orchestra
Betsy Frost and Charlie Anderson
James M. and Elizabeth K. Fulford
Ellen Gallagher
Joline Gitis and Dr. Steven Miles
MaryAnn Goldstein and David Benditt
Cynthia Goplen and Michael Roos
William H. Halverson
Crystal and Jerome Hamilton
The John and Cynthia Hart Fund
Maurice and Denise Holloman
Ruth and John Huss
Milla and Phil Isaacson
Ray Jacobsen
Barbara Jordan
Kate Kelly and Todd Katopodis
Margaret Kinney
Eric and Celita Levinson
Martin Lueck and Mallory Mullins
Michael Merrick
Charles and Carolyn Meyer
Anne W. Miller
Ann and Alfred Moore
Sandy and Bob* Morris
Bob and Carolyn Nelson
Donald G. and Beverly J. Oren Charitable
Gift Fund
Carol Peterson and Darren Acheson
Thomas D. and Nancy J. Rohde
Lisa Rovick, in memory of Jim and
Joan Peterson
Bob and Linda Schreiner
Jacqueline Smith
Dennis Stanton
Dr. Thomas Stocks and
Roma Calatayud-Stocks
Gregg Thomas and Carol Downie
Brian Tilzer and Lisa Valensi
Judy and Paul Trump
Erik van Kuijk and Virginia van Kuijk Brooke

Osmo Vanska and Erin Keefe
Catherine R. and Steven Webster
Carole and Rick* Wiederhorn
Laurel and Frank* Winsor
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Tim Geoffrion

Nancy and William Jones

Kurt and Lesley Ann Rusterholz

Trish and Ed Vaurio

Rear Admiral Ray C. and Jean K. Witter
James Zeese and William Herrmann

$5,000 - $7,499
Anonymous (2)
Dennis P. Albrecht
Ellen Archibald
Susan and Lloyd Armstrong
Mary Kay Arthur
Karen and James Ashe
Annette Atkins
In memory of June and Sid Barrows
George and Denise Bergquist
Laura and Jon Bloomberg
Dorothy Boen
Betty Borman
Carolyn® and Bob Brix
Michael and Carol Bromer
Jean and Bruce M. Carlson
Dr. Emmett F. Carpel and
Katherine Meehan
Cinda Collins
Gisela Corbett and Peter Hyman
Alyce Mae Cranston
Thomas C." and Mary S. Detwiler
Hyacinth Diehl
Steve and Janet Dietrich
Dave and Pat Drew
Joyce and Hugh Edmondson
Camie and Jack Eugster
Terrance Fox
James and Julie Gasper
Charles A. Geer Family Fund
of The Minneapolis Foundation
Leland and Beverly Gehrke
Lynn A. Glesne
Jane and David Gregerson
Myrtle C. Grette*
Grinnell Family Fund
of The Minneapolis Foundation
Barbara J. Gullickson
Alfred and Ingrid Lenz Harrison
In memory of Gertrude C. Hartung
Heidi and Chris Hedberg
Karen and John Himle
Jon and Beverly Holt
Dorothy J. Horns and James P. Richardson
Fran and Arthur Horowitz
Andrina Hougham and Walter Krebsbach
Penny Hunt
Carmelle and Byron Jackson
Ann Jennen and Bruce Jacobs
Charlie Johnson
Janice and Robert Keefe
Warren and Patty Kelly
Melissa and Peter Kim
Judith Ann Kinsey
Tim and Karen Klevar
Nancy and Bob Kloehn
Connie and Bruce Langager
Nancy M. Lange
Stefanie Ann Lenway and Tom Murtha
Sheila and Stephen Lieberman
Mike Luger and Nancy Heim
Holly MacDonald and John Orbison
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Carol Ann and Harvey Mackay

Helmut and Mary Maier

Dick and Joyce H. McFarland Family Fund
of The Minneapolis Foundation

Noah and Beth Monsen

NaLa Fund of The Minneapolis Foundation

David and Karen Olson Family Foundation

Caryl and Ernest Pierson

Kit Reynolds and Mike Schwimmer

Lois and John Rogers

Mary Anne and Donald Ryks

Deborah and Allan Schneider

Miriam A. Seim

Kathleen Kay Simo, M.D.

Douglas and Katherine Skor

Peter Spokes

Barbara J. Telander

Mary Hershberger Thun and David Thun

James D. Torbert

Marcia K. Townley

Mary W. Vaughan

Patricia and Douglas Vayda

Dr. Jorge Velosa and Dr. Chris Sigurdson

Edward Wagner

Rev. Don Allan Wells*

Betty Ann and Cornie Wiens

Steven Williamson

John Windhorst

Martha Wren

Sandra and Dale Wucher

$2,500 - $4,999

Anonymous (4)

Todd and Allyson Aldrich

Dr. Thomas and Donna Alt

JoAnn and Tom Ambrose

Suzanne Ammerman

Beverly Anderson

In loving memory of Stanley J. Anderson
RADM USN and Lora Anderson

William and Kristin* Bahl

Karen Baker

Janet and Mary Balej

Allen and Andra Barnard

Cecil Bassett and Russell Sherman

Jeannine and Robert Befidi

Carl and Joan Behr

Russell and Rebecca Bierbaum

Michael J. Blum and Abigail Rose

Tyrone and Delia Bujold

John L. Burbidge

Dr. Krzysztof Burhardt and April L. Spas

Jon and Jean Carlson

Mr. and Mrs. Benton J. Case, Jr.

Dr. and Mrs. Collins Cavender

James Chase

Yvonne Cheek and Mike Kirkwood

Paul and Edna Christopherson Fund
of The Minneapolis Foundation

Karen® and Don Ciske

Drs. C. Scott and Nerissa Collins

Jeanne Corwin

Dr. James and Roberta Craig

David and Kitty Crosby

Gary R. Cunningham

Ken and Linda Cutler

Richard and Lucille DeRemee

Deborah Dillaway and Alan Lifson

Mary Dolan - The Longview Foundation

Jayne and Jim Early

Mary Ebert and Paul Stembler

Carolyn and Don Egeberg

Clare Eisenberg and Colin Carleton

The Ekdahl Hutchinson Family Fund

James and Elizabeth Ericksen

John J. Erickson
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continued

Randy Eylmann and Kory Eylmann
Catherine L. Fischer

Bill and Kathy Fox

Patricia Freeburg

Lisa Gault

Dan and Marty Gilbert

Michael Gillis and Gretchen Schnell
Bill and Paula Glade

Myra and Roger Greenberg
Jennifer Gross

Mr. and Mrs. J. R. Guerino

Rieke and Craig Hankins

Burt Hara, in loving memory of Julie Hara

Lorraine R. Hart

Drs. Greg and Angie Hatfield

Russell Haywood

John and Jean Hedberg

Don Helgeson and Sue Shepard

Polly Henderson

Helen and Curt Hillstrom

Diane and Tony Hofstede

David and Marjorie Hols

Jean McGough Holten

Drs. Robert" and Sondra Howe

Garin Ipsen

Marlene and Cecil Jacobs

Cathryn and Dale Jacobson

Frank and Roxy Janezich

Beth and Karl Johansson

Marshall and Barbara Johnson

Gail M. Jones

John and Kris Kaplan

Shirley and Arnie Kaplan

Kathleen and Charles Kauffman

Andrea and Robert Kircher

Karen and Stephan Kistler

Brian Kleinke and Erin Winchell

Dr. Kevin Kooiker and Cindy LaBelle

Nita Krevans

Cleo Kriesel

Judith Krow and David MacMillan

Lindsay J. Kruh

Barbara and Robert Kueppers

Judy and Harold Kuller

Harold and Grace Kurtz Fund

Michael and Joanne Lamb

Barbara Larson

llo and Margaret Leppik

Sharon and Phil Lindau

Mark and Rebecca Lystig

Susan K. Mahle and Betty A. Friesen

Karen Margolis and Robert Simonds

Mary and Ron Mattson

Barbara McBurney

Nancy and Roger McCabe Foundation

Sam and Patty McCullough

Anne McKinsey, in memory of
Mary Earl McKinsey

Robert and Laurie McNeill

Mandy Meisner

Marlys and Robert Melius

Mary and Bob Mersky

Charles Mitchell

Lucy C. Mitchell - The Longview Foundation

Beverly Montgomery
Tom and Conchy Morgan
Deb Mundinger
Katherine Murphy
Gillian and Roy Myers
Marilyn Nelson

Kathryn Newsome-Herr and Thomas Herr

Lisa Niforopulos

Robert J. Owens

Richard and Ruta Palmer, in memory of
Elizabeth Palmer Meisinger

Susan J. Perkins

Jim and Donna Peter

Gary N. and Barbara J. Petersen Fund
of The Minneapolis Foundation

Dwight and Marjorie Peterson
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Patricia Ploetz

Nancy and James Proman

Donna and James Radford

Beth Rapier and Tony Ross
Barbara and William Read

Sandra Bemis Roe

Tamara and Michael Root

Shirley and Michael Santoro

Jon Schasker® and Deborah Carlson
Buddy Scroggins and Kelly Schroeder
Carol and Rick Seaberg

Rebecca and John Shockley

Craig and Mariana Shulstad

Mark and Mary Sigmond

Madeline Simon

Richard H. and Mary Jo Skaggs
William and Marcelyn Smale

Kevin and Lynn Smith

Kevin L. Smith and Beverly J. Zimmer
Charles Sorenson

Arturo L. Steely

George and Betty Kay Stein
Robert and Sandra Stein

Julie Stewart

Dr. John and Jennifer Stoltenberg
Marcia and John Stout

Mary J. Streitz

Donald and Patricia Sullivan
Claudia and Dick Swager

Marsha and Gary Tankenoff
Doralee Delzell Throckmorton®
Ross Tolbert

Louise A. Town, M.D.

Tom and Bonnie Umhoefer
Stephanie C. Van D'Elden

Sharon Van Dyck and Rick Kelber
Jim and Sharon Walker

Bill and Martha Warner

Dee Weaver

William and Barbara Welke
Marion and Dave Williams

Philip Heffelfinger Willkie

Douglas and Laurinda Sager Wright

CONCERTMASTER'S
CIRCLE
$1,000 - $2,499
Anonymous (19)
Alden and Elizabeth (Bette) Abraham
Charitable Gift Fund
Alberta Adams
Stan and Natalie Adler
John and Cheryl Adolphson
Rebecca Albers
Terry and Sara Viker Althoff
Lucille Hamer Amis
Bruce T. Anderson
Steven Anderson and
Barbara Randolph Anderson
Lauren and Greg Anthony
Nina Archabal
Frederick M. and Catherine B. Asher
Michael and Yoshie Babcock
Jo and Gordon Bailey, Jr.
Carole and Doug" Baker
Ralph and Lois Ballinger
Franklin Barnwell
Jane Batcheller
Muriel J. Bebeau
Nannette Beckley
Mary Anne and Donald Bennett
Chip and LuAnn Berglund
Terry Bergman
Edward and Patricia* Berkley
Scott Berry and Kathryn Johnson
Denise Beusen
Amanda Birkhead
Susan J. Blumentals
Ellen Bogardus-Szymaniak
Dr. Gordon A. Braatz
Allan Bradley
Joseph and Elizabeth Brama

SHOWCASE

Christopher and Tiffany Brand
Steve and Gail Brand
Carol Brandenburg
Fredric and Deborah Bremseth
Ellen and Jan Breyer
Ronnie and Roger Brooks
Kristen Bruya and Andy Chappell
Ron and Mary* Budd
Cleo and Eugen Cabuz
Martha A. and Ronald F. Caldwell
James P. Callahan
Anne Wright Campbell
Kathleen and Paul Campbell
Cathy Carlson and Gerard O'Sullivan
Phillip M. and Cheryl A. Carlson
Tim Carlson
Ruth and Alan* Carp
Mary Lou Judd Carpenter
Dr. Thomas C. and Anne D. Carrier
Alice Cederberg,
in memory of Herb Cederberg
Scott and Jill Chamberlain
Sarah and Matt Chaplin
Anne Cheney and Stuart Mitchell
Ann and Bruce Christensen
Arnold Chu and I-ming Shih
Joan Vance Clark
Dean” and Patricia Clarke
David Colwell
Andrew Compton and
Melissa Grette-Compton
Paula Cooney and Aldo Walker
Carolyn and Edward Cushing
Ted and Carol Cushmore Family Fund
of The Minneapolis Foundation
Rosemary T. Dahl
Stephanie Daily and James Hughes
Sharon M. Danes and Bob Milligan
James and Gretchen Davidson
Donald Davies
Duncan N. and Renea Topp Dayton
Linda and Philip Dech
The DiAngelis Family
John and Maureen Drewitz
Marian M. Ducharme
Laura and Tim Edman
Suzanne Edwards
Randall M. Egan
Brad and Cindy Eggen
Tracy Elftmann
Keith and Leanna Erickson
Lee Ann and Jeff Ettinger
Jorja Fleezanis
The Connie Foote Family Fund
Kenneth and Gwendolyn Freed
John and Karen Froelich
Carole and Roger Frommelt
Jeffrey and Mary Frush,
Frush Family Foundation
Nancy and Jack Garland
Joyce and Charles Gauck
Nancy Geiger
Gretchen Z. Gill
Scotty and Peter Gillette
Walter and Raeanna Gislason
John L. and Marybess D. Goeppinger
Lynn E. Goodwyne
Mary Graf
Robert and Jean Grams
Debra and Todd Grant
Beth and Curt Gray
Gail Griffin
Elizabeth and James Grimmer
Stephen and Margaret Grinnell
Sieglinde and Edward Grivna
Paula and Michael Gross
Roger Gross and Mary Dunnavan
Jean Christianson Grussing and
Bruce D. Grussing Family Fund
Robert and Julie Guelich
Dolores A. Gutierrez
Bruce and Judith Hadler

Yera Hagopian

Heather and Nils Halker

Donald and Marion Hall

Mark and Lana Halldorson
Roger B. Hallgren, M.D.

Thomas Hatch

Dr. Elisabeth Heefner

David and Kris Henderson

Linda and Jeffrey Hernes

David Hilden and Julie Railsback
Judith and Walter Hinck

Paul and Carol Hinderlie

Shirley Hogan

Karen Lundmark Holmes

Nancy and Spencer Holmes
Stanley and Jane Hooper
Marylyn and Kent Howe

Patricia and Robert Hoyt
Carlton Hunke and Kate Haugen
Sally Hwang

Martha and Rich Ingram

Andrea and Gary Iseminger
Brian E. Jacobs

Mr. and Mrs. James N. Jacobsen
Paul Jansen and Janet R. Hopper
The Jeffs

Ned and Angie Jenks

Susan Jerutis

James and Mary Jetland
Audrey Aronson Johnson

Paula and Bryce Johnson

Dr. and Mrs. Richard V. Johnson
John and Marcia Jones

Sally and Charles Jorgensen
Georgia and Joe Kandiko

Dr. Martin and Carole Kaplan
Andrew and Virginia Kass
Kathryn E. Keefer

Marilyn and Jack Kemme
Rosemary Kessler

Martin J. Kirsch

David J. Klaiber

William and Sarah Kling
Maynard L. Koopmann

Susan Kressin and James Radtke

Maureen Kucera-Walsh and Michael Walsh

Anita Kunin

James Kunz

Carol Lacey

Jim and Amy Lamphere
Kenyon S. Latham

Benjamin and Ruth Leadholm
Ricky Ledford

Karen S. Lee

Gordon E. Legge and Wendy Willson Legge

Jean and Laurence LeJeune”
Fern Letnes

Stephen Lillyblad

Virginia Lindow

John Lindstrom

John R. Litch

George Logan and Susan Holman

Andrew Luger and Ellen Goldberg Luger

Gloria Luger

Wendy Lukaszewski

Carl and Evangeline Lundstrom
H. William Lurton Foundation
Barbara Lyall

George and Gini MacDonald
Karen and Alex MacMurdo
Stephen and Kathi Austin Mahle
Rhoda and Don Mains

Anita Makar

Dorothy and Toby Markowitz
Tammy Nelson Mattson
Joseph Matula

The Mauriel Family Foundation
Kay and Mike McCarthy
Marcia McConkey

Tami McConkey

Peter and Kimberly McGuire
Susan and Tom McGuire



CONCERTMASTER'S
CIRCLE
continued

Mary H. and J. Milo Meland Family Fund
of The Minneapolis Foundation
Tom Melchior
Lysle E. Meyer
William C. Michaelis and
Ellory Christianson
Dr. Tim Miley and Dr. Mary Miley
David J. Miller and Mary Dew
Evelyn Miller
John W. Miller, Jr.
Philip and Lois Miller
Mike and Carol Milligan
Elizabeth Molberg
Carol and Jim Moller
Inar and Susan Morics
Chris and Jack Morrison
Ann Morrissey and Bruce Jacobson
Rob Mosher
Carolyn Mueller
Jean and Don Mueting
Mary and Peter Mulier
Marlene and John Mulrooney
Anne Murray and George Edmonson
Sarah L. Nagle
Marybeth Nelson
Rodney L. Nelson
Sue and Doug Nelson
William C. Nesheim
Lucia Newell and Steven Wiese
Richard and Joan Newmark
Dr. and Mrs. Leonard Nordstrom
Dr. Joseph Norquist
Dr. John O'Brien and Amy Groszbach
Paul and Jeana Ogren
Sandy Okinow
Tamrah and Stephen O'Neil
Ruth and Ahmad Orandi
Mary Claire Owen
Minsok Pak and Carrie Shuchart
Derrill Pankow
Sotirios Parashos and Christina Phill
Kristen and Michael Paulsen
Bill and Sami Pelton
Richard and Shari Perrine
Karin and Phil Peterson
Tom Peterson
Kay Phillips and Jill Mortensen Fund
of The Minneapolis Foundation
Kay Pickett
Lawrence Pitsch and Gail Gresser-Pitsch
Mark and Janet Pladson
David and Susan Plimpton
Heidi and Dick Poey
Liviu Poliac
Anne and John Polta
Marian Priest
Marilyn Pyle
Linda and Brad Quarderer
Segwald and Martha Reckdahl
Lawrence Redmond
Drs. Warren Regelmann and
Marilyn Joseph
Gail Reich
Remele Family Fund
of The Minneapolis Foundation
Chris Rence
Jack and Ede Rice
Sharon and Bill Richardson
David and Kathy Rothenberger
Jay and Barb Rothmeier
James and Aileen Rowe
Saint Mary's University
Sandra D. Sandell
John and Carolyn Sandgren
Karen and Steve Sanger
Arne and Dyanne Sather
Luke Schallinger
Alexander Scheel
Julie Schlueter
Mr. and Mrs. E. Nick Schmit
Bernie Schmitt
Catherine Schubilske
Pat and Tom Scott
Wm. and Margaret Selfridge
Barbara and Don Selinger
Marge and Ed Senninger
Dr. Mary Shamrock
Gale Sharpe
Paul J. Shea, in memory
of Gerry H. Shea

Susan and Lawrence Sheets
Lois R. Siegel
Jack and Brenda Sielaff
Dorothy J. and Mike Simpson
Cara Sjodin and Scott Stensrud
Charles W. Skrief and
Andrea M. Bond
Angela and Nicholas
Skrowaczewski
Linda and J. Patrick Smith
William and Renate Sperber
Betty Starkson
William and Mary Steinbicker
Dr. David M. Steinhaus
Sean Stoy
Jody Strakosch and
Bill Umscheid
Charles and Paula Streiff
Jami Stromberg
Linnea Stromberg-Wise and
Jim Wise
Pirkko Suominen
Jerry Swenson
Mayer and Elizabeth Tapper
Judith and Paul A. Tarabek
Annette and John Taylor
Lawrence and Elizabeth Tempel
Anthony Thein
Dr. Andrew J. Thomas
Kay A. Thomas and
James W. Rustad
Daniel C. and Trudy Thompson
Bob and Linda Tomaschko
Eric J. Trosdahl and Larry Loyer
Carol and Lynn Truesdell
Marian and Rich Van Dellen
Paula Vesely
John Vilandre
Michael A. Wagner
Bernie and Jan Wagnild
Hollida Wakefield
Alice and Fred Wall
Maxine H. Wallin
Ann Walton
David and Patricia Watkins
Suzanne and Hugh Watson
Paul Wehling
Bob and Cheryl Welch
Chris and Jill Westermeyer
John and Nedra Wicks
Christina and Stewart Widdess
Dan and Mary Wilkening
Frances and Frank Wilkinson
Tom and Nancy Willette
Barbara and James Willis
Lani Willis and Joel Spoonheim
Eleanor and Fred Winston -
The Longview Foundation
Barbara Winthrop
Peg and Dick Woellner
Donna and Mike Wolsted
Kristofer and Ellison Yahner
Eric and Joann Ludeman Yost
Timothy C. Zerface

*In Remembrance

These listings are current as of
October 21, 2021. Every effort
has been made to ensure their
accuracy. If your name has
been inadvertently omitted or
incorrectly listed, please accept
our apology, and contact the
Development department at
612-371-5600 or at

support@mnorch.org.

For information on giving at
these or other levels, please call
Bonnie Marshall at
612-371-7122
or visit our website at

minnesotaorchestra.org/waystogive.

202122 | guaranty fund

Laureate spotlight:
Elizabeth “Betty” Indihar

, ;
_L v

Elizabeth “Betty” Indihar devoted her life to
music. From her earliest days, Betty loved music
and piano, and she carried that talent and
passion throughout her entire life. She performed
and published, served on music-related boards,
was a tireless music educator, and was organist
at St. Olaf Catholic Church for more than 20
years. Betty continued to write, play and record
music until her final days.

A lifelong fan of the Minnesota Orchestra,
Betty made the decision to make the Minnesota
Orchestra part of her legacy by including the
Orchestra in her estate plan. We are deeply
grateful.

A poem Betty wrote about her life included this
phrase: “My life was filled with music, a gift
meant to be shared...” Not only did Betty share
her gift of music with the world during her
lifetime, but she also ensured that the music of
the Minnesota Orchestra be shared with future
audiences through her generous estate gift.

With the concerts on December 3 and 4 featuring
Ingrid Fliter playing Mozart’s Piano Concerto No.
23, we honor Betty’s memory and her love of
piano and the Minnesota Orchestra.

For more information about how you can make
a difference for the Minnesota Orchestra with a
planned gift, please contact Emily Boigenzahn,
Director of Planned Giving at 612-371-7138 or

eboigenzahn@mnorch.org
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Anonymous (45)
Mary Adams
Dennis Albrecht
Meredith B. Alden*
Dr. Thomas and Donna Alt
Mary Alverson
Frances V. Anderson*
Karen L. Anderson and
Dr. Karol L. Jensen®
Kenneth Gene Anderson®
Rolf L. Andreassen, M.D.
Mrs. DeWalt Ankeny, Sr.*
John and Dr. Virginia Lupo Ankeny
Evelyn and Stuart Lane Arey*
Susan and Lloyd Armstrong
Jerry L. Artz
William G. Asp*
Howard B. Atkin, M.D.
Elisabeth M. Ayers-Diemke*
Carole and Doug” Baker, Sr.
Edward" and Karen Baker
Julie M. and Douglas M. Baker, Jr.
Rosalyn and Michael Baker*
Mrs. Edward L. Bakewell, Jr.*
Earl* and Doris Bakken
Maria G. Bales
Bernard D. Barton in honor of
Doris Barton
Richard S. Bauder”
Paul* and Ruth Bauhahn
Charles Baxter
Atherton and Winifred Bean®
Elinor Watson Bell*
Thomas D. Bell
Mr. and Mrs. Judson Bemis*
Catherine Joan Benson
Marilyn C. Benson®
Ruth M. and Howard H. Berg"
Paul R. Berndt
Bruce and Arline” Beutel
Mr. and Mrs. Bruce Bicknell*
Robert and Rebecca Binder
Janis” and Susan Blumentals
John T. and Barbara J.* Boatwright
Phillip Bohl and Janet Bartels
Emily and Charles Boigenzahn
Bob Boldt"
Karen Bolstad”
Penny Bond and Chuck Grimsrud
Edward H. Borkon
Dr. Gordon A. Braatz
Margaret A. Bracken
Robert D. Brendsel*
Dianne Brennan
Larry and Ellen Marie Brentzel
David R. Brink*
Bob and Gail Brinkworth
Cynthia Eddy Britt*
Bob and Carolyn® Brix
Carol and Michael Bromer
Mr. and Mrs. Clarence K. Bros*
Susan J. Bruce
Tyrone and Delia Bujold
C. T. Bundy 2d
Russ Bursch and Lee Mauk
James P. Callahan
Joan and Gary Capen
Deborah Carlson
Joe" and Pat Carlson
June Carlson and Katherine Carlson”
Mari and Dick Carlson
Leonard G. and
Geraldine K. Carpenter”
Tom and Nicky Carpenter”
Richard Casement
Keith and Dona Caswell*
Mark and Robin Caufman
William and Nancy Child
Judith A. Christensen®
Dr. Nadia Christensen
The Paul Christopherson Family
Richard M. Cisek
Karen* and Don Ciske
Dave and Carolyn Cleveland
Dr. and Mrs. John I. Coe”
Barbara Cohen
Robert Collins
Dave Colwell
Elizabeth Cook*
Diane and Stanley Coombes
James P. Corson
Michael and Catherine Crane
Alyce Mae Cranston
Tom" and Ellie Crosby, Jr.
Marion Cross*

The Laureate Society

The Laureate Society recognizes those who have included the Minnesota Orchestra in their estate plans.

Charles™ and Kathy Cunningham
Steven J. Curnow
Andrew Czajkowski
Stephanie Daily and James Hughes
Ann M. David*
Tom E. Davis
Kenneth N. and Julia W. Dayton*
Cy and Paula DeCosse
John and Sanja DeGarmo
Vi Victoria Deiro*
Laura Delavie
Carol and Charles M. Denny, Jr*
Merlin* and Barbara Dewing
William C. and Corinne J. Dietrich*
Arline B. Dimond”
Mr. and Mrs. George H. Dixon"
Keith M. and Linda M. Donaldson
Esther B. Donovan®
Ernest F. Dorn*
Edna C. Downing”
Carl B. Drake, Jr.*
Holly Beth Duevel
Mary Beth Eagan
Morris and Marcia Eaton
Mary Anne Ebert and

Paul Richard Stembler
Sally Economon*
Dr. Hugh and Joyce Edmondson
Jill and Jonathan Eisenberg
Kent and Katherine Eklund
Dr. E. Duane and Marlene” Engstrom
James E. Ericksen®
John J. Erickson
Dr. Dan and Marilyn Erwin*
Pamela Etienne-Planche
William Etter
Emogene Becker Evans®
Tom” and Corrine Feinberg
Mary Ann Feldman®
Gertrude Hill Ffolliott
Catherine C. Finch*
Birdie and Bob Fischer*
Donna Fiterman
Mary Goff Fiterman*
Mr.and Mrs. Henry Flesh
Clifford C. Fortin, Ph.D.*
Charles and Tanya Foster”
Clarence G. Frame®
Salvatore S. Franco
Leland and Marles Frankman
Adele A. and Donald E. Garretson®
Charles and Joyce Gauck
Regis F. Gaudet”
Lois and Larry Gibson®
Emma Gilbert
Marvin and Randy Gilman*
Meg and Wayne Gisslen
Barbara E. Glas
Dr. Marvin E. Goldberg*
Dr. Stanley M. and Luella G. Goldberg
Dr. Fred Gordon*
Polly B. Gordon
Stephen Gordon
Robert* and Ellen Green
Edward and Laurie Greeno
Jane and David Gregerson
George Grim*
Marjorie* and Joseph Grinnell
N. Bud” and Beverly Grossman
Marise Evadne Gustafson* Memorial
Michelle Hackett
Evelyn Sonnack Halverson®
William H. Halverson
Dale Hammerschmidt and

Mary Arneson
Ruth Evarts Hanold"
Donald T. Hansen*
Deborah Hanson
Fredrice Nord Hause
Stella J. Hawkinson*
Heidi and Chris Hedberg
John and Jean Hedberg
Roy P. and Barbara L. Heinrich
Kris and David Henderson
Paul* and Jeannette Hermans

Fredrick J. Hey* and Toney Frampton®

Walt and Judy Hinck

Leonard and Mary Lou Hoeft*

Susan Jane Fey Hoffe*

Al Hoffman*

Gertrude Hognander”

Orville C. Hognander, Jr.

Nancy J. Holland*

Cara Gould Holmberg and
David Holmberg

Karen Lundmark Holmes

Spencer and Nancy Holmes

Deborah L. Hopp

Norma L. Hovden*

Bradley A. Hoyt

Hella Mears Hueg"

David and Wonhi Hurd

David J. Hyslop

Elizabeth J. Indihar*

Andrea and Gary Iseminger

Dale and Cathryn Jacobson

Sherry H. James" and James B. Preus

Truman® and Leila Jeffers

Mrs. Blair Jenness”

Dr. and Mrs. Einar O. Johnson*

Dr. and Mrs. Frank E. Johnson®

Gregory and Mary Johnson

Gustave F. Johnson*

Jerry Johnson and Larry Montan

Klara Johnson*

Margaret L. Johnson

Marshall and Barbara Johnson

Mary and Ray Johnson*

Paul C. Johnson, Jr.*

Suzanne M. Johnson

James W. and Connie L. Johnston

Inky Johnstone*

Gail M. Jones

Barbara A. Jordan

Charles R. and Sally B. Jorgensen

John and Kathy Junek

Richard Y. Kain

Dr. Markle and Charlotte Karlen*

Jeannine” and Bill Karnes

Laurie E. Karnes

David and Barbara Kearn

Mary Keithahn

Mr. and Mrs. Stephen A. Keller*

Kearnan Kelly

David Keyes

Robin Keyworth and Steven Haasl

Jon N. Kietzer

Pamela Kildahl

Jonathon E. and Linda V. Killmer

Margaret L. Kilroe*

Pam and Dan Kjellman

Bernice L. Klask”

Jannette C. Koenen®

Donald R. Koessel*

Michael and Harriette Krasnoff

George and Louise Krause

Irene D. Kreidberg”

Rachel Krevans®

Felice and Mervin Kronfeld*

Lindsay J. Kruh

Maureen Kucera-Walsh and
Mike Walsh

Harold P. and Grace A. Kurtz

Claude and Lorraine Lammers”

Connie and Bruce Langager

Stephen C. Larson®

Doug" and Louise Leatherdale

David R. and Darlene A. Lee

Charlotte Lehman*

Allen and Kathy Lenzmeier

Irving and Gwen Lerner

Tom and Rhoda Lewin®

Dr. F. Bruce Lewis*

Mr. and Mrs. Ward B. Lewis*

John and Nancy Lindahl

Clarkson® and Nancy Lindley

Barbara S. Longfellow*

Dawn M. Loven

Wendy Lukaszewski

Patricia Lund”

Ron and Virginia Lund

Dennis Lundgren and Dale Simpson

Linda and Warren Mack

Kimberley A. MacLennan

Susan K. Mahle and Betty A. Friesen

Patrick and Angela Mahoney

Richard Maier

Fred” and Karen Malver

James and Rebecca® Matson

Dr. and Mrs. Thomas E. Mauszycki

Sue McAllister

Katie McCurry

Mildred E. McGonagle*

Dan and Pam McGowan

Mary Ann McGuire

Ann Marie Mclntire

Anne McKinsey

Mary Earl McKinsey*

Harriet and Bill* Mears

Roberta Megard

Tom Melchior
Marlys and Robert Melius
Paul Mellblom and Peter Farstad
Margaret and Walter Meyers”
William C. Michaelis
Marlys Joan Michels*
Evelyn Miller
Rudolph W. and Gladys D. Miller*
Mike and Carol Milligan
Beverly Montgomery
Carol C. Moore
Gerald F. and Joyce G. Moran
Kristina K. Morden
Margaret Morris”
Betty Myers
Douglas Myhra and John Clingerman
James Nastoff
Art and Jan Nelson
Dr. Glen D. Nelson® and
Marilyn Carlson Nelson
Marybeth Nelson
Rodney L. Nelson
Frederic D. Nemer, M.D.
Mabeth Neslund”
Ann Newhall* and Richard Schleuss
Richard and Joan Newmark
Frances Norbeck*
Margaret O'Connor”
Dale and Nancy Olseth”
Marc Ondrechen and Shelly Rae Linnell
Gregory W. Onstad
Marsha and Warren Oskey
Bea Ourada
Ruth Palmer and Lorelee Wederstrom
Anita M. Pampusch, Ph.D., and
Frank J. Indihar, M.D.*
Gordon C. and Harriet D. Paske*
Terry and Mary Patton
Donna L. Pauley”
Robert and Ruth Paulson®
Ruby Pediangco and Matt Shumway
Cora E. Peffer*
George T. and Jevne H. Pennock”
Susan J. Perkins
Mr. and Mrs. James W. Peter
Alice L. Peterson
Carol A. Peterson
Robert G. Peterson*
Kay Pickett
Corinne Griffith Pillsbury*
Mr. and Mrs. John S. Pillsbury, Jr.*
Ivan M. Policoff*
David and Gaylene Poretti
Phyllis and Bob Porter
Jonathan and Mary C. Preus
Brian G. Prokosch and
Trish Huberty Prokosch
Nancy and James Proman
Rudolph A. Ptak”
Judith and David Ranheim
David J. Rasmussen
Ruth W. Redhead*
Gail Reich and David Holter
Jeffrey" and Martha Rice
Patricia S. Ringer”
Mr.* and Mrs. Walter M. Ringer, Jr.
Alison E. Roberts
Karen E. Robinson
Mrs. John S. Roller®
John and Dorothy Roos”
Lee and Roberta Rosenberg
Kathy Ross
James and Aileen Rowe
Berneen Rose Rudolph
Dale M. Rundell"
John M. and T. Eileen Russell*
Ronald K. and Carol B. Rydell
W. B. Saunders”
Jo Ellen and H.L. Saylor
Trevor Schaeffer
L. Joseph Schermann
Frederick (Fritz) Constans Scheurer”
Memorial, Associate Principal Bass
Karl Scheurer* Memorial,
Concertmaster
Paul H. Schmitt*
Deborah and Allan Schneider
Bob and Shirley Schon
Bob and Linda Schreiner
Mendon F. Schutt Family Fund
of The Minneapolis Foundation
Margaret J. Schweizer*
Dale and Kay Schwie
Regis and Ruth Seidenstricker”
Jules Selcer”

estate gifts

Jeanne L. Shank”
Laura and Mike Shannon
Gale Sharpe
David M. Shea
Ruth M. Shipley*
John and Rebecca Shockley
Mariana and Craig Shulstad
David and Dana Siskind
James Skakoon
Margaret H. Skoglund”
Nicholas and Angela Skrowaczewski
Lee and Mary Slater*
Nancy Slaughter”
Holly Slocum
Jacqueline Smith
Joan T. Smith*
Mary L. Smith
The Soeffker Trust
Frank J. Sorauf*
Dr. Jennine and John Speier
William and Renate Sperber
Jean and Robert” Spong
Dee and Gordon Sprenger
Richard and Carol Stahl
Loring M. Staples”
Norm® and Norma Steck
Betty Kay and George Stein
David and Gwen Steinmeyer
Dr. Norman and Betsy Sterrie*
Julie Stewart
John Stofko and Kenn Carlson
Ruth Stryker-Gordon
Betty J. Sullivan®
James L." and June A. Swartz
Rebecca and Glenn Taibl
Robert S. Takaichi*
Bruce R. Taylor and Dennis M. Carey”
Barbara J. Telander
E. Scott Thatcher
Paul Rexford Thatcher, Sr.
Anthony Thein
Charles L. Thiesenhusen, MD.
Gregory J. Thomas and
Carol M. Downie
Daniel and Trudy Thompson
Jean Thomson
Barbara N. Thorkelson
Timothy J. Thorson
DoraLee Delzell Throckmorton®
George and Marian Toren*
Rachel Trockman, MD. and
Mitchell Trockman
John and Marcia Turcotte”
Janice® and David Tweet
Thyrza Tyrrell*
Joseph and Jean Urista
June and Vern Vendel*
Paula Vesely
Arnold and Helen Rice Walker*
Kirke W. and Ann Walker”
Mary Frances Walker
Gregory Wallin
Jack and Connie Wallinga*
William K. Wangensteen
Lowell and Carol Weber*
Catherine Roessler Webster and
Steven Webster
Donald Weesner*
Harvey R. Weesner”
Peter B. Weidner
Dick* and Kathy Welander
Drs. George and Marion Welton*
Tom and Arlene Weyl
Richard* and Carole Wiederhorn
John and Trudy Wilgers
Philip Heffelfinger Willkie
Douglas Winn and Susan Moore
John and Renata Winsor*
Laurel and Frank H." Winsor
Elizabeth M. Winston*
Gerald D. (Jay) Woldt
Donna and Mike Wolsted
Margie and Woody Woodhouse™
Dale and Sandra Wucher
Eric and Joann Ludeman Yost
Aks and Sri Zaheer
Mr. and Mrs. Louis N. Zelle*
Steven and Rita Zellmer*
Joseph A" and Elizabeth F. Zetah

“In Remembrance

If you would like information about planned giving, please contact Emily Boigenzahn at 612-371-7138 or eboigenzahn@mnorch.org.
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VANSKA AND SIBELIUS - A PERFECT PAIR!
TICKETS ON SALE NOW
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A NEW YEAR'S
CELEBRATION

DEC 31 8:30PM
JAN 1 2PM

Osmo Vanska, conductor
Helena Juntunen, soprano

Are you ready to begin the journey
with us? Ring in 2022 as the
Minnesota Orchestra kicks off this
much-anticipated festival with two
thrilling symphonies and Helena
Juntunen’s glistening soprano tone.

SIBELIUS Symphony No. 7
Autumn Evening
Hertig Magnus
Luonnotar
Symphony No. 2

After the December 31 concert,
count down to midnight while
enjoying vintage jazz from

Belle Amour.

SYMPHONIES NO. 1 AND 6

JAN 7 8PM
JAN 8 8PM

Osmo Vanska, conductor
Elina Vahala, violin

Hear one of the works that earned

our Orchestra a Grammy Award, and
experience an exceptional and rarely-
heard version of Sibelius’ Violin Concerto.

SIBELIUS Symphony No. 6
Violin Concerto

(original version)
Symphony No. 1

SYMPHONIES NO. 3 AND 4

JAN 13 11AM
JAN 14 8PM

Osmo Vanska, conductor
Elina Vahala, violin

Pair this program with the previous
week and you'll relive our complete
Grammy-winning recording with
Sibelius’ Fourth Symphony. Plus,

Elina Vahala is back to showcase the
dramatically revised version of Sibelius’
Violin Concerto.

SIBELIUS Symphony No. 4
Symphony No. 3

Violin Concerto

(final version)

EXPLORING SYMPHONY
NO. 5 WITH SAM BERGMAN

JAN 15 8PM
JAN 16 2PM

Osmo Vanska, conductor
Sam Bergman, host

Violist Sam Bergman believes Sibelius’
Fifth Symphony is one of the greatest
works ever written—but this symphony
has quite a creation story. Learn why
and hear the complete symphony in this
special festival finale.

SIBELIUS Symphony No. 5



Schedule Your E =]
Private Piano - -

Showing Now!

GIVE THE GIFT OF MUSIC THIS HOLIDAY SEASON

Celebrate the holiday season and enjoy significant savings on a new or pre-owned
STEINWAY & SONS or STEINWAY-designed Boston or Essex piano. Save thousands on

the piano of your dreams! Special financing and full market value trade-in offers available.

Contact us to book your in-store selection, video showing, or phone consultation.

schmittmusic.com/steinway

Schmitt Music Brooklyn Center Schmitt Music Edina
J 763-398-5050 | bckb@schmittmusic.com 612-238-9941 | edkb@schmittmusic.com
Schmitt 2400 Freeway Blvd., Brooklyn Center, MN 55430 2906 West 66th St., Edina, MN 55423

usic schmittmusic.com/bc¢ schmittmusic.com/edina



