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from the editor

The word “score” has multiple meanings:
in music, the printed sheets on a
conductor’s stand, the soundtrack to a film
or the very act of composing; in sports,

the points on the scoreboard; in time, a
span of 20 years. The first score of the 21st
century—officially beginning in 2001—was
one of the most consequential periods in
the Minnesota Orchestra’s history. These
two decades saw great artistic triumphs
under the leadership of Music Director
Osmo Vansk4, including landmark tours to
Europe, Cuba and South Africa, and the
Orchestra’s first Grammy Award. Orchestra
Hall received a major renovation,
transforming the concertgoing experience
for many years to come. And the Orchestra
overcame adversity, weathering the Great
Recession and a long lockout, and keeping
the music going in the digital sphere as the
COVID-19 pandemic arrived and numerous
other organizations shuttered.

With the second score of the 21st century
underway, it’s impossible to guess all of
what it will entail for the Orchestra—
which has just won the 2021 Gramophone
Award for Orchestra of the Year—but we
do know that it will include at least one
new music director, with Vansk&’s tenure
ending next summer. We also know that
the Orchestra will reach audiences beyond
the Hall through the continuation of
broadcasts and online streaming. And we
know that throughout the decades, great
scores will find their way to the stands

of all who conduct the Orchestra—in the
span of this issue including Ludwig van
Beethoven’s Ninth Symphony, a new work
by Unsuk Chin receiving its U.S. premiere,
and movie music from Wakanda to
infinity...and beyond.

Carl Schroeder, Editor
editor@mnorch.org
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Kevin Puts
Director,
Composer Institute

Doc Severinsen
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PERCUSSION
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Kevin Watkins

HARP

Marguerite Lynn Williams
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Joel Mooney

STAGE MANAGERS
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Michael Murnane

HEAD AUDIO ENGINEER
Jay Perlman

Many string players participate
in a voluntary system of revolving
seating. Section string players are
listed in alphabetical order.
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Steinway & Sons is the official piano of the Minnesota Orchestra.

Charles and Kathy Cunningham Fund
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for Education and Outreach
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Sit Investment Associates
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Andreas Guarnerius bass violin donated by Edward J. Davenport
The Michael Leiter Bass Violin Collection donated by
Kenneth N. and Judy Dayton and Douglas W. and Louise Leatherdale
Carcassi violin donated by Kirke Walker
Lyon & Healy harp donated by Georgia and Jim Thompson
Steinway grand piano donated by Dr. F. Bruce Lewis
Royal Eijsbouts church bells donated by Gary B. Cohen
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profile Osmo VVanska, music director

innish conductor Osmo Vianska, the

Minnesota Orchestra’s tenth music
director, is renowned internationally for his
compelling interpretations of the standard,
contemporary and Nordic repertoires.
Throughout the 2021-22 season, as Véanska’s
19-year leadership tenure comes to a close,
the Orchestra will celebrate his lasting
impact through performances of Sibelius
symphonies and other signature repertoire,
reconnections with favorite guest soloists and
the continuation of a project to perform and
record all ten Mahler symphonies.

Vénska has led the Orchestra on five major
European tours, as well as a 2018 visit to
London’s BBC Proms, and on historic tours to
Cuba in 2015 and South Africa in 2018. He
has also led the Orchestra in appearances at
New York’s Carnegie Hall and Lincoln Center,
Chicago’s Symphony Center and community
venues across Minnesota.

Vénskéa’s recording projects with the Orchestra
have met with great success, including a
Sibelius symphonies cycle, one album of
which won the 2014 Grammy Award for Best
Orchestral Performance. In February 2021
BIS released the Orchestra’s newest album,
featuring Mahler’s Tenth Symphony—part

of a Mahler series that includes a Grammy-
nominated Fifth Symphony recording. Other
recent releases include an album of in-concert
recordings of Sibelius’ Kullervo and Finlandia
and Kortekangas’ Migrations; albums of
Beethoven and Tchaikovsky piano concertos
with Yevgeny Sudbin and Stephen Hough,
respectively; To Be Certain of the Dawn,
composed by Stephen Paulus with libretto by
Michael Dennis Browne; and a particularly
widely-praised Beethoven symphonies cycle.

As a guest conductor, Vanské has received
extraordinary praise for his work with

many of the world’s leading orchestras,
including the Boston and Chicago symphony
orchestras, Philadelphia Orchestra, New York
Philharmonic, London Philharmonic, Berlin
Philharmonic, Leipzig Gewandhaus Orchestra,
Royal Concertgebouw Orchestra, Vienna
Symphony, Hong Kong Philharmonic and
Yomiuri Nippon Symphony Orchestra. In
January 2020 he became music director of

Travis Anderson

the Seoul Philharmonic Orchestra. In 2014
he became the Iceland Symphony Orchestra’s

principal guest conductor; since then he

has been named the ensemble’s honorary
conductor. He is also conductor laureate of
the Lahti Symphony Orchestra, which, during
two decades as music director, he transformed
into one of Finland’s flagship orchestras.

Vianska began his music career as a
clarinetist, holding major posts with the
Helsinki Philharmonic and the Turku
Philharmonic. Since taking up the instrument
again for Sommerfest 2005 he has performed
as clarinetist at Orchestra Hall, other Twin
Cities venues, the Grand Teton Festival, the
Mostly Mozart Festival, La Jolla Summerfest,
the Seattle Chamber Music Festival, and
several festivals in Finland. He has recorded
Bernhard Henrik Crusell’s three Clarinet
Quartets and Kalevi Aho’s Clarinet Quintet
for the BIS label and is in the process of
recording several duos for clarinet and violin
which he has commissioned with his wife,
violinist Erin Keefe.

During the 2021-22 season he is scheduled
to conduct ensembles including the Antwerp
Symphony Orchestra, Helsinki Philharmonic
Orchestra, Netherlands Radio Philharmonic,
Pittsburgh Symphony Orchestra Orchestre
National de Lyon, Seoul Philharmonic
Orchestra and Tokyo Metropolitan Symphony
Orchestra. In addition, he will be in residence
at the Curtis Institute, where he will work
with conducting fellows across a four-

month span. For more information, visit

minnesotaorchestra.org .
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Ticket Sales
minnesotaorchestra.org | 612-371-5656
tickets@mnorch.org

General Information
612-371-5600 | info@mnorch.org

Late-comers will be seated at
appropriate times with the assistance
of ushers.

Children ages 6 and over (ages 12
and over for TV broadcast concerts)
are welcome at all concerts when
accompanied by an adult. Family
events are open to all ages.

Cough drops are available; ask
an usher.

Restrooms are located on all levels.
Family/gender neutral bathroom
is on east side, Balcony B.

Coat check is not available. Private
lockers are offered just outside the
rear doors of the Auditorium.

Lost and Found
Contact the Stage Door at 612-371-5626.

ATM
Located on the Main Floor Lobby next
to the Marquette Ave. entrance.

Cameras and

Recording Equipment
Prohibited during the concert.
Please silence all electronic devices.

Beverages

Certain beverages may be allowed
in the Auditorium. While attending
select events, online ordering may
be available with options for pick-up
or in-seat delivery. Visit

minnesotaorchestra .0rg/ concessions

or ask a staff member for details.

Accessibility and Hearing
Enhancement System

Visit Guest Services near the
Marquette Ave. entrance for a hearing
enhancement system, large print
programs and accessible seating
options. Let us know of any other
special needs or requests, and we’ll
be happy to accommodate.

First Aid and Security
Emergency and/or security personnel
are present at every Orchestra Hall
event. Please ask any usher for
assistance. Our trained staff have
procedures in place for emergency
situations. A safe and secure venue
is our top priority at Orchestra Hall.

SARAH (GRAHAM

METALSMITHING
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Visit mecm.org/gift or call 651-225-6000

Discount valid on Household level and above memberships and regular
priced gift tickets only. Not valid with other offers. No cash vaiue.

Give a family you love a year of free adm|55|on'

SAVE $20
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Offer valid through Jan. 15, 2022




Clearway Community Energy
is a proud supporter of the
Minnesota Orchestra and its

2021-2022 season.

Customers like Orchestra Hall
aren’t in the energy business.
They're in the “providing
entertainment to the people
of Minneapolis” business.

As a comprehensive energy
solutions provider, we help
Orchestra Hall, and 100 other
customers in downtown
Minneapolis, focus time and
effort on what matters most.
Contactustolearn how we can
help you do the same.

] Clearway
Community Energy

Contact:

Briena Nyquist

Director, Sales and Marketing
briena.nyquist@clearwayenergy.com

roster | Minnesota Orchestra Staff

Michelle Miller Burns — President and CEO

Angela Skrowaczewski — Liaison to
Board of Directors

ARTISTIC

Beth Kellar-Long - Vice President of Orchestra
Administration

Kari Marshall - Director of Artistic Planning
Kris Arkis — Orchestra Personnel Manager
Casey Collins — Artistic Planning Coordinator
Maureen Conroy — Principal Librarian

Don Hughes — Stage Manager

Janelle Lanz — Assistant Orchestra Personnel
Manager

Valerie Little — Assistant Principal Librarian
Grant Meachum - Director, Live at Orchestra Hall
Joel Mooney — Technical Director

Michael Murnane — Lighting Director

DEVELOPMENT

Carolyn Egeberg — Vice President of Advancement

Brian Newhouse — Associate Vice President of
Individual Giving

David Afdahl — Donor Stewardship and
Fulfillment Manager

Michael Black — Manager of Development
Operations

Emily Boigenzahn — Planned Giving Officer
Sarah Blain Chaplin — Campaign Director
John Dunkel — Manager of Corporate Relations

FACILITIES

Dan Kupfer - Director of Facilities
Christopher Caine — Maintenance
Dustin Dimmick — Facility Engineer
FINANCE

Ivan Winship - Vice President of Finance and
Administration

Aimee Sandy - Controller

HUMAN RESOURCES

Shannon Senna — Director of Human Resources
Gail Borstelmann — Payroll Specialist

INFORMATION TECHNOLOGY

Chad Tatur - Director of Information Technology
Todd Adler — Associate Systems Admin

JC St. Onge — Manager of Executive Projects

Michael B. Pelton — Artistic Planning Manager
and Executive Assistant to
the Music Director

Jay Perlman — Head Audio Engineer

Eric Sjostrom — Associate Principal Librarian
Mele Willis — Artistic Operations Manager
Matthew Winiecki — Stage Manager

Jessica Ryan — Director of Education and
Community Engagement

Michael Mossaad — Manager of Education Programs

Adam Romey — Manager of Digital Concerts and
Broadcasts

Ashleigh Jakaj — Development Operations Specialist
Nadia Johnson-Lisk — Individual Giving Officer
Erica Lotzer — Symphony Ball Director

Bonnie Marshall — Director of Individual Giving

Rob Nygaard — Director of Institutional Giving and
Operations

Amanda Schroder — Annual Giving Officer
Stephanie Sommer - Individual Giving Manager
Jerome Tatum - Individual Giving Officer

Ken Lorence — Maintenance
Jeff Ottersetter — Building Services Cleaner
Charles Yarbrough — Lead Concert Porter/Cleaner

Marc Stockton — Staff Accountant
Beatrice Woolson — Staff Accountant
Vangdee Xiong — Accounts Payable Coordinator

Leslie Schroeder — Benefits and Payroll Manager

Allissa Anderson — Associate Systems Admin
Thomas Cessna — Technical Support Supervisor

MARKETING, GUEST RELATIONS AND COMMUNICATIONS

David D. Sailer-Haugland - Vice President of
Marketing and Guest Relations

Jen Keavy — Director of Marketing

Cassandra A. Swan — Director of House, Ticket
and Audience Services

Laura Corts — Assistant Director of Marketing
Sarah Flake — Event and Facility Services Manager

Greg Geiger — Manager of Concert Enhancements
and Concessions

Nels Gilbertson-Urtel — Digital Marketing Specialist
Lindsay Goff — Senior UX Manager

Chris Johnson — Manager of Group Sales and
VIP Services

Montana Kalina — Front of House Manager
Wanda Kanwischer — Volunteer Services Manager
Cassie Kopietz — Marketing Manager

Frank Merchlewitz — Senior Digital Producer

Chelsea Parker — Manager of Business Analytics
Nick Peter — Event and Facility Sales Manager
Hannah Pietild — Creative Director

Adriana Pohl — Ticketing Data Administrator
Kristine Porwoll — Graphic Designer

Mary Rascop-Peterson — Events and Personnel
Manager

Gregg Sivesind — Bar Manager
Jennifer Woyda — Assistant Director of Ticket Services
Sarah Youngner — Marketing Coordinator

Gwen Pappas — Director of Communications

Emma Plehal — Communications Manager and
Assistant Editor

Isaac Risseeuw — Social Media and Content Manager

Carl Schroeder — Publications Editor



Minnesota .
Orchestra proflle

he Minnesota Orchestra, led by

Music Director Osmo Vanska, ranks
among America’s top symphonic ensembles,
with a distinguished history of acclaimed
performances in its home state and around
the world. Founded in 1903, it is known
for award-winning recordings as well as for
notable radio broadcasts and educational
engagement programs, and a commitment to
new orchestral repertoire.

music director spotlight:

Henri Verbrugghen

B When Emil Oberhoffer, the Minnesota
Orchestra’s founding music director, stepped
down in 1922 after 19 seasons, the Orchestra
entrusted its next season to five guest
conductors, rather than naming an immediate
replacement. Two of the five guests were
seriously considered for the permanent

post: Bruno Walter and Henri Verbrugghen.
Verbrugghen won out, but Walter secured a
place in the Orchestra’s history by leading its
first radio broadcast concert in March 1923.

M Born in Brussels in 1873, Verbrugghen was
a violin prodigy and prize pupil of Eugéne
Ysaje. He began his career as an orchestral
violinist, later turned to chamber music and
conducting, and in 1915 founded a music
school in Australia now known as the Sydney
Conservatorium of Music.

B During Verbrugghen’s eight seasons with
the Minnesota Orchestra (then known as
the Minneapolis Symphony Orchestra), the
ensemble made its first recordings, launched
its first regular radio broadcasts, traveled
twice to Cuba, and moved its home concerts
from the Lyceum Theater to the University
of Minnesota’s new Northrop Auditorium.

In 1923 he hired the Orchestra’s first female
musician, violinist Jenny Cullen.

M Verbrugghen’s tenure with the Orchestra
ended abruptly. In October 1931, during

a rehearsal of Strauss’ Ein Heldenleben

(A Hero’s Life), he suffered a physical collapse
that ended his conducting career, although

he recovered sufficiently to serve as head of
the music department at Carleton College in
Northfield, Minnesota.
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Experience the greatest musical Christmas story of all time
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Orchestra wins Gramophone Award for Orchestra of the Year

Music Director Osmo Vanska accepting the Gramophone Award from
Orchestra Hall

A few days into the Minnesota Orchestra’s 2021-22 concert season, a
high honor arrived from across the Atlantic: the ensemble was named
2021 Orchestra of the Year as part of the prestigious Gramophone
Classical Music Awards. The award was announced in a livestreamed
ceremony held in London by the classical music magazine Gramophone,
and Music Director Osmo Vénské accepted the honor on behalf of the
Orchestra with a video message from Orchestra Hall.

The Orchestra of the Year honor is unique among Gramophone Awards
in that it is decided by a public poll. Voters chose from a pool of 10
renowned orchestras selected by Gramophone’s editors and critics who
looked at each ensemble’s artistic merit and body of work over the past

welcoming our newest musicians

This fall’s Minnesota Orchestra concerts mark the reunion of the ensemble and
full-capacity live audiences—but for a few Orchestra musicians, the experience has
been a welcome rather than a reunion. Seven musicians have joined the ensemble
as replacement players for one-year or multi-month contracts, filling seats left
vacant by musicians who recently retired, or completing a section to satisfy the

full requirements of large orchestral repertoire.

The Orchestra is pleased to welcome three musicians selected from the Sphinx Orchestral Partner
Auditions, whose ultimate goal is job placement for musicians of color in American orchestras. Through
this audition process, the Orchestra has offered one-year positions to violinist Sabrina Bradford,

year—a season in which the Orchestra’s slate of digital and in-person
concerts and activities connected listers in Minnesota and beyond to the
ensemble in new and rewarding ways. In a talented field of ensembles,
the Orchestra won by receiving nearly a third of the 31,000 votes cast.
The award ceremony was co-hosted by Gramophone Editor-in-Chief
James Jolly and pianist Isata Kanneh-Mason.

“It means a lot to us that this is an award decided by the public, by
people who listen to and love and need classical music in their lives,”
Vénska said in his acceptance speech, which can be viewed on the
Orchestra’s social media pages. “Through the pandemic we stretched to
find new ways to connect with audiences. Sometimes this brought us
outside of our comfort zone, but music is such a vital force that it must
be part of how we make sense of the world, especially in challenging
times. And so over the last year we have reflected the full range of
human experience on this stage: grief and anger and joy and laughter
and hope.”

Vénskd, who has made recordings to great acclaim through his career
on the BIS Records label, described the Orchestra of the Year honor as
“particularly meaningful to me now because this is my final season as
music director in Minnesota, after 19 years. We have done many things
together that I am proud of. But more than anything, I am proud that
this relationship has been a great partnership between me and this
Orchestra and this community.”

Left to right, by row: Davis Perez, David Auerbach, Matt Wilson,
Sabrina Bradford, Nathan Hughes, Alison Lovera and Jennifer Strom

violinist Allison Lovera and violist Davis Perez. Other musicians joining the Orchestra for one-year positions are violists David
Auerbach and Jennifer Strom, as well as horn player Matt Wilson, who is stepping into the role of acting associate principal
horn following Herbert Winslow’s retirement. Lastly, oboist Nathan Hughes is serving as acting principal oboe for a portion of
the season, following the retirements of oboists John Snow and Kathryn Greenbank.

In addition to these seven musicians who are part of the 2021-22 season, trombone player Lovrick Gary and cellist Esther
Seitz, pictured in last month’s Showcase, have this fall begun their two-year appointments as the Orchestra’s Rosemary and
David Good Fellows. Both perform at select concerts, while also participating in educational projects and studying with
Orchestra musicians. Learn more about all of our new musicians at minnesotaorchestra.org.
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Broadcast series earns
Emmy recognition

| *. ~ ™ In fall 2020, the Minnesota Orchestra
reimagined its mission of performing
NOV 18-21

live concerts by embarking on the most

BELA FLECK ambitious multimedia effort in its history,
CHRIS BOTTI in partnership with Twin Cities PBS and

My Bluegrass Heart with Sam Bush, Jerry Douglas, o . . . .
International Jazz Superstar Stuart Duncan, Edgar Meyer and Bryan Sutton "+ YourClassical Minnesota Public Radio: an

entire season of This Is Minnesota Orchestra
concerts played live at Orchestra Hall and
broadcast free on television, radio and
streaming online. Early this fall, two of
those concerts were nominated for Upper
Midwest Emmy Awards in the Long Form
Entertainment category: a February 2021
“Musical Menagerie” Young People’s (YP)
Concert conducted by Sarah Hicks and a
May 2021 “Remembrance and Reflection”

DEC 16 Y N
WINDHAM HILL'S g B A concert led by Osmo Vénskd. The Emmy
WINTER SOI.STICE ! MORGAN JAMES winners were announced on October 9,

shortly after this issue went to press.

35th Anniversary of the Multi-platinum Albums

This Is Minnesota Orchestra is continuing
with select performances this season,
including a YP Concert under Hicks’ baton
in collaboration with the Science Museum
of Minnesota on November 3, conductor
Thomas Sgndergard leading Strauss’ Ein
Heldenleben on December 3, and a New

; Year’s Eve celebration of Sibelius’ music
www.norwayhouse.org, Bk conducted by Vénsk4. These three concerts
will be shown live on TPT-2 and streamed
on the Orchestra’s website and social
media channels. In addition, all Friday
night classical concerts will continue to
be broadcast on YourClassical Minnesota
Public Radio. The concerts are available
to audiences at no cost as they debut live
and will be free for on-demand video
streaming for up to a week afterward.
The November 3 YP Concert, plus the

two Emmy-nominated concerts, will
remain free on-demand. Additional This
Is Minnesota Orchestra concerts for 2022
will be announced later this fall.

MNovember 23, 2021-
January 2, 2022

213 Eost Franklin Avenue
Minneapolis, MM 55404
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a Vikings symphony

Orchestra Hall wasn’t the only Twin Cities
venue to re-open to capacity audiences

this fall: another was U.S. Bank Stadium,
home of the Minnesota Vikings—who
recently teamed with the Minnesota
Orchestra and composer Tommy Barbarella
for a recorded musical collaboration

that was unveiled before the Vikings’

home opener game on September 26.

Earlier this year, the Vikings approached

the Orchestra about commissioning and
recording a brief new work for a pre-game
video that would help build excitement
before the opening kickoff. Barbarella, a
former member of Prince’s New Power
Generation who has performed on many
Orchestra programs, was brought on board
to compose The Minnesota Vikings: Symphony
of the North, which the Orchestra recorded at
Orchestra Hall in July under Osmo Vénska’s
direction. In the video compiled by the
Vikings production staff, Orchestra musicians
and Vanska are interspersed with Vikings
players and special effects as Barbarella’s
music, mixed with chanting fans, swells to an
exciting close. Véanska called it a “powerful
piece...I really enjoyed bringing it to life
with the Orchestra. These kind of creative
partnerships between civic organizations

are part of what I love about Minneapolis.”

The music was just what the Vikings needed
on September 26: the home team notched
its first victory of the season over the
visiting Seattle Seahawks, as quarterback
Kirk Cousins threw for three touchdowns
and Alexander Mattison excelled in place

of injured running back Dalvin Cook. Fans
attending the Vikings’ remaining home
games this season will enjoy the same video
on the stadium’s large screen prior to each
game—not as part of the TV broadcasts—
and the video can also be viewed on

the Orchestra’s YouTube page. Skol!
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in memoriam:
Henry Charles Smith

In September the classical music community
mourned the passing of Henry Charles
Smith, the Minnesota Orchestra’s associate
and resident conductor in the 1970s

and ’80s, who led the Orchestra in more
performances than any conductor in its
history other than former Music Director
Stanislaw Skrowaczewski—over 900

in all, including many Young People’s
Concerts. He was also a longtime principal
trombone of the Philadelphia Orchestra
under former Minnesota Orchestra Music
Director Eugene Ormandy and was music
director of the South Dakota Symphony
Orchestra, Interlochen World Youth
Symphony and Mississippi Valley Orchestra,
among many other roles. A celebration

of his life will be held on November 22

at 2 p.m. at Colonial Church in Edina.

The outpouring of tributes online was a
testament to Smith’s full, generous musical
life in which he was many things to many
people. For a generation of Minnesota
students, he was the conductor of the first
Young People’s Concert they attended

at Orchestra Hall—initially capturing

their attention by snapping a dollar bill

to demonstrate the auditorium’s lively
acoustics. For musicians who played under
his direction, he was a valued friend and
mentor. Grammy-winning guitarist Sharon
Isbin shared that she would “always

be grateful to him for scheduling and
conducting the Minnesota Orchestra in my
first guitar concerto commission when I
was still a teenager. He changed my life!”

Orchestra horn player Ellen Dinwiddie
Smith, of no relation to Henry, dubbed him
her “Minnesota father” in playful reference
to their shared last name, and called him
“a giant of music (both in knowledge and
spirit).” She added: “Henry continued to
share his musical gifts with the world and
our community well past the age when
most people would be retired—his energy
was boundless! He inspired generations of
musicians and thrived on others’ success.”
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Emanuel Ax Plays Beethoven

Minnesota Orchestra

David Afkham, conductor | Emanuel Ax, piano

Friday, October 29, 2021, 8 pm | Orchestra Hall
Saturday, October 30, 2021, 8 pm | Orchestra Hall

Unsuk Chin subito con forza

Ludwig van Beethoven Concerto No. 4 in G major for Piano and Orchestra, Opus 58
Allegro moderato
Andante con moto
Rondo: Vivace
Emanuel Ax, piano

I N T E R M I S &S | O N
Dmitri Shostakovich Symphony No. 10 in E minor, Opus 93
Moderato
Allegro
Allegretto

Andante - Allegro

Concert Preview with Patricia Ryan
pre-concert Friday, October 29, 7 pm, Target Atrium
Saturday, October 30, 7 pm, Target Atrium

oct 29, 30

ca. B

ca. 34

ca. 20

ca. 5%

Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio,

including KSUN 99.5 FM in the Twin Cities.
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Artists

David Afkham, conductor

David Afkham was announced as chief
conductor and artistic director of the
Orquestra y Coro Nacional de Espafia
beginning in September 2019. This
position builds on the success of his
tenure as the orchestra’s principal
conductor since 2014. Afkham is in high
demand as a guest conductor with some
of the world’s finest orchestras and opera
houses and has established a reputation
as one of the most sought-after
conductors to emerge from Germany in
recent years. His upcoming highlights

as guest conductor include returns

with the Chicago Symphony Orchestra,
Philadelphia Orchestra, Miinchner
Philharmoniker, HR Sinfonieorchester
Frankfurt, Swedish Radio Symphony,

Chin: subito con forza

Orchestra of Accademia Santa Cecilia
and NHK Symphony Orchestra, as well
as debuts with the Pittsburgh Symphony
and Dresden Philharmonic. He was

the winner of the 2008 Donatella Flick
Conducting Competition in London and
was the inaugural recipient of the Nestlé
and Salzburg Festival Young Conductors
Award in 2010. From 2009 to 2012

he was assistant conductor of the
Gustav Mahler Jugendorchester. More:
davidafkham.com.

Emanuel Ax, piano

Emanuel Ax made his New York debut
in the Young Concert Artists Series, and
in 1974 won the first Arthur Rubinstein
International Piano Competition in

Tel Aviv. In 1975 he won the Michaels

one-minute notes

Award of Young Concert Artists,
followed four years later by the Avery
Fisher Prize. Last spring, his recitals and
orchestral appearances were postponed
due to the COVID-19 pandemic, and

like many artists around the world,

he responded to these unprecedented
circumstances creatively. He hosted “The
Legacy of Great Pianists,” part of the
online production Live with Carnegie
Hall, highlighting legendary pianists who
have performed at Carnegie Hall. Ax has
been a Sony Classical exclusive recording
artist since 1987, his most recent release
being Brahms Trios with cellist Yo-Yo
Ma and pianist Leonidas Kavakos. He
received GRAMMY® Awards for the
second and third volumes of his cycle of
Haydn’s piano sonatas. He has also made
a series of Grammy-winning recordings
with Yo-Yo Ma of the Beethoven and
Brahms sonatas for cello and piano.
More: opus3artists.com, emanuelax.com.

To mark last year’s occasion of Ludwig van Beethoven’s 250th birthday, Unsuk Chin composed subito con forza (Italian for “Suddenly, with

force”), inspired by the conversation books that helped Beethoven communicate in person as his hearing diminished. Brief, visceral and
powerful, it includes many references to Beethoven’s music—hidden and overt.

Beethoven: Piano Concerto No. 4

Ludwig van Beethoven’s lyrical Fourth Piano Concerto begins with soloist rather than orchestra, foreshadowing the work’s soft-spoken

mood. Most striking is the second movement, in which harsh strings are calmed by the gentle piano.

Shostakovich: Symphony No. 10

Dmitri Shostakovich’s Tenth is a work of great extremes, requiring delicate strands of sound from a massive ensemble, framing tiny
movements with huge ones, communicating darkly but rising to a high-spirited conclusion. Many assumed this enigmatic symphony was
a protest against Stalin and his oppression, but the composer would acknowledge only that his wish was “to portray human emotions and

passions.”

20 MINNESOTA ORCHESTRA
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Unsuk Chin

Born: July 14, 1961,
Seoul, South Korea

subito con forza
Premiered: September 24, 2020

|

n the classical music world, one ripple effect of the COVID-
I 19 pandemic has been the curtailing or reimagining of many
initiatives to celebrate Ludwig van Beethoven’s 250th birthday
year of 2020. (The Minnesota Orchestra, for instance, postponed
its Summer at Orchestra Hall series titled “The Beethoven
Influence” from 2020 to July 2022.)

In some areas of the world, though, the Beethoven show

went on—enough so to allow for the Royal Concertgebouw
Orchestra’s September 2020 world premiere of subito con forza,
a brief Beethoven-inspired concert opener composed by South
Korean-born Unsuk Chin for the 250th anniversary occasion.
Although 2020 is now in the rear-view mirror, the work’s
rollout is continuing at a rapid pace. The Hallé Orchestra’s U.K.
premiere took place at the BBC Proms in early September 2021,
and this week the Minnesota Orchestra is giving the first U.S.
performances (outpacing the San Francisco Symphony by only
a few days). In coming months, performances are scheduled

by the Oslo Philharmonic, Luxembourg Philharmonic, Vienna
Radio Symphony, Magdeburgische Philharmonie and Santa Cruz
Symphony.

suddenly, with force

In many scores of Western classical music, the Italian language is
used for tempo markings and other performance indications. One
such direction is subito con forza, or “suddenly, with force.” It has
appeared in the scores of various composers, but Chin seems to be
the first to take the term, typically seen in small type and visible
only to the performers, and turn it into a composition’s title.

Chin’s subito con forza takes an unexpected approach to honoring
Beethoven’s 250th birthday: it is inspired not solely by his

music, but rather by the written “conversation books” Beethoven
began to accumulate as his deteriorating hearing impacted his
life and work. He carried these blank booklets with him for his
acquaintances to write their sides of conversations, while he
answered aloud; he also jotted his own thoughts and reminders
along with occasional musical sketches. The concept of using
these books as a basis for a composition came from the “non

oct 29, 30

bthvn projekt” of the Kolner Philharmonie’s K6lnMusik, which
co-commissioned subito con forza along with BBC Radio 3 and the
Royal Concertgebouw Orchestra.

Program Notes

“breaking through forms”

In 2020, Chin related to musicologist and writer Thea Derks that
she was particularly drawn to Beethoven’s remark “Dur und Moll.
Ich bin ein Gewinner,” which translates as “Major and minor. I'm
a winner.” Beethoven, Chin says, is one of her favorite composers
because “he was constantly looking for new directions. He was the
first consciously modern composer, in the sense that every piece
asked for original solutions, even if this meant breaking through
existing forms....What particularly appeals to me are the enormous
contrasts: from volcanic eruptions to extreme serenity.”

Subito con forza is scored for an orchestra that is in part typical of
Beethoven’s early symphonies and several of his concertos—winds
and brass in pairs (with no trombones or tuba), timpani and
strings—but augmented by piano and a large percussion array. It
begins—as advertised—suddenly, with force, and the composer
reports that it “contains some hidden references to Beethoven’s
music.” Some of those references are more overt, such as a brass
aside on the Fifth Symphony’s famous opening rhythm, and the
harmonic language is distinctly modern. At this week’s concerts,
this visceral and unpredictable music serves as a prelude to one of
Beethoven’s most poetic works, the Fourth Piano Concerto.

about the composer

Born in Seoul in 1961, Chin has lived in Berlin since 1988,

and her music is described by her publisher Boosey & Hawkes

as “modern in language, but lyrical and non-doctrinaire in
communicative power.” She is routinely commissioned by leading
musical organizations, and her works have been showcased at
major festivals and concert series in Asia, Europe and North
America by ensembles such as the Berlin Philharmonic, Leipzig
Gewandhaus Orchestra, BBC Symphony Orchestra, New York
Philharmonic, Los Angeles Philharmonic and Tokyo Symphony.
She has also composed an opera, Alice in Wonderland, along
with works for chamber ensembles, solo piano, voices and
electronics. Initially self-taught in music, she studied composition
at Seoul National University as well as with Gyorgy Ligeti at the
Hochschule fiir Musik and Theater Hamburg.

Chin has been a composer in residence for numerous ensembles,
most notably serving an 11-year tenure with the Seoul
Philharmonic Orchestra, where she founded and oversaw its
contemporary music series. From 2011 to 2020 she served as
artistic director of the “Music of Today” series of the Philharmonia
Orchestra in London, and in 2022 she will begin a five-year
appointment as artistic director of the Tongyeong International

NOVEMBER 2021 #%
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Festival in South Korea. She recently earned the 2021 Leonie

Program Notes

Sonning Music Prize, adding to her long list of honors that
includes one of the most prestigious and lucrative prizes in
classical composition, the Grawemeyer Award, conferred in 2004
for her Violin Concerto.

In addition to subito con forza, Chin’s most recent large-scale
works include Chant des Enfants des Etoiles for choirs and
orchestra, premiered within the inaugural events at the Lotte
Concert Hall in Seoul in 2016; Chords Chordon, which the Berlin
Philharmonic took to Asia in 2017; and SPIRA, a concerto for
orchestra premiered in 2019 by the Los Angeles Philharmonic.
Minnesota Orchestra audiences will hear more of her music

at Orchestra Hall next February, when guest conductor Dima
Slobodeniouk will lead her Frontispiece.

Instrumentation: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons,
2 horns, 2 trumpets, timpani, 3 snare drums, 2 cymbals, crotales,
2 pitched gongs, guiro, tambourine, large tamtam, triangle, whip,
xylophone, marimba, vibraphone, chimes, piano and strings

Program note by Carl Schroeder.

Ludwig van Beethoven

Born: December 16, 1770,
Bonn, Germany

Died: March 25, 1827,
Vienna, Austria

Concerto No. 4 in G major
for Piano and Orchestra,

Opus 58

Public premiere: December 22, 1808

hen Ludwig van Beethoven departed for Vienna
W in November 1792, encouraged by the prospect of
becoming a Haydn pupil, Mozart had been dead for only a year. In
hindsight, it is hard not to imagine that destiny was compensating

for the cruel loss of Mozart by sending this young lion of a pianist
to Vienna, which was then Europe’s crossroad for classical music.

fragile pianos, stolen cadenzas

Though he had strong roots in 18th-century Classicism,
Beethoven’s alliance with Haydn did not last long, and he soon
went his own way. He emerged as Romanticism’s pre-eminent
composer for the piano, which was steadily improving but was
not yet strong enough to support all that Beethoven demanded.
Plumbing the poetry as well as the power of the tantalizing new
pianoforte, Beethoven wrote five piano concertos, along with 32
sonatas and diverse chamber works with piano, and he changed
keyboard style forever.

22 MINNESOTA ORCHESTRA - SHOWCASE

No piano was safe in his hands, as the late Harold C. Schonberg
emphasized in “String Snapper, Hands on High,” the Beethoven
chapter in The Great Pianists. Still a fragile instrument in those
days, with a resonance too small for what the composer heard in
his mind’s ear, the lightweight pianoforte proved no match for his
power as a performer, or for his conceptions as a composer who
thought orchestrally for the instrument. Nobody ever claimed that
Beethoven’s playing was perfect, but all agreed that its impact was
overwhelming, and that he strove for the big sound.

As a piano improviser Beethoven was without peer, at least until
Liszt came along. He also tended to be pugnacious, and when

he realized that would-be rivals were stealing whatever they
could recall of his extemporizations, claiming it as their own, he
determined to terminate the cadenza thievery by writing the notes
down. A few years after completing this concerto, he produced a
number of cadenzas for this work. He also began to regulate the
performer, cautioning in the finale, “Let the cadenza be short.” No
doubt Beethoven would have agreed with Sir Donald Tovey, who
said, “A bad cadenza is the very appendicitis of music.”

premiere at a legendary concert

The Concerto in G major was composed in 1805-06, near the end
of Beethoven’s career as Vienna’s reigning pianist, when deafness
was curtailing his appearances. In 1807 he unveiled it at a private
subscription concert, but its public premiere was deferred until
December 22, 1808, at the legendary Beethoven Akademie (a term
for concerts and recitals) that also included the premieres of the
Fifth and Sixth Symphonies and the Choral Fantasy, along with
other works.

allegro moderato. This most poetic of Beethoven concertos, the
fourth work on that marathon program, must have come as

a surprise to the listeners. Its start was astonishing: the piano
alone presents a sweetly harmonized theme, almost as if in a
reverie of improvisation; the first two bars, in fact, consist mostly
of repeated notes cast in a rhythmic motif that will pervade

the entire movement. All is quiet, introspective. Repeating the
thought from a distant key, the orchestral strings hardly dare
raise their sound, except for a single emphatic note, one of those
sforzandos (sudden loud notes) that intensify expression. This was
Romanticism, and it was new, especially in the way it focused on
the inner self—restraining the impulse to virtuosity in favor of
substance, intimate and serene.

Once the piano has spoken the subdued main thought, affirmed
by the orchestra in a brighter key, it drops out for nearly 70 bars
before returning to the scene. In the meantime, thanks to the
orchestral exposition, the subjects have become very familiar.
Returning quietly, the piano soon sweeps into brilliant scales that
make way for the principal theme, which now engages orchestra



and soloist as equal partners. When the lilting second subject
reappears in clear violin and wind tones, the piano supplies a
backdrop of rippling figurations—quite virtuosic in fact, without
losing sight of the fundamental lyricism. The development
culminates in a resounding chordal pronouncement of the
principal idea that demonstrates how much power Beethoven
demanded from the instrument.

andante con moto. Now follows one of the most striking movements
in concerto literature: Franz Liszt compared its dialogue to that

of Orpheus taming the wild beasts with his music. The stubborn
resistance of the bestial voice, low and rough in the strings, is
gradually eroded by the plaintive tones of the piano, which will
not give up. Its pleas are rendered in as cantabile (singing) a

style as possible. Beethoven’s dramatic scene for keyboard and
strings has not one excessive note. The music is lean, and the logic
persuasive, as the keyboard’s alluring rhetoric conquers all.

rondo: vivace. Once the luminous E-minor harmonies of the

slow movement have dissolved, the concerto forges ahead
without a break. Strings whisper the vivacious tune that sets the
Rondo finale in gear, whereupon the piano reappears, adding

a syncopated jolt to make the refrain even more pungent. In
contrast, the responding strain is songful, without sacrificing
speed or playfulness. Nowhere will this finale be shy or subdued.
Its abundant ideas propel a development that crackles with wit
and imagination. After the cadenza Beethoven insists be short, a
gigantic coda continues the boisterous antics, quickened to presto
and more irrepressible than ever.

Instrumentation: solo piano with orchestra comprising flute,
2 oboes, 2 clarinets, 2 bassoons, 2 horns, 2 trumpets,
timpani and strings

Program note by Mary Ann Feldman.

oct 29, 30

Program Notes

Dmitri Shostakovich

Born: September 25, 1906,
St. Petersburg, Russia

Dies: August 9, 1975,
Moscow, Russia

Symphony No. 10 in E minor,
Opus 93

Premiered: December 17, 1953

mitri Shostakovich and other Russian composers were
pilloried at the infamous 1948 Congress of the Union of
Soviet Composers, a showcase inquisition put on by a government
intent on keeping its artists on a short leash. Shostakovich
was dismissed from his teaching positions and forced to read
a humiliating confession. Then, as he supported his family by
writing film scores and patriotic music, he privately composed
the music he wanted to write and kept it back, waiting for a more
liberal atmosphere. Soon after Stalin’s death on March 5, 1953,
he set to work on his Tenth Symphony, which was completed that
October and premiered by Yevgeny Mravinsky and the Leningrad
Philharmonic that December 17.

a matter of debate

This imposing work, dark and somber, touched off a firestorm in
Russia, where it was regarded as a challenge to Soviet control of
Russian artists. A conference was called in Moscow in the spring
of 1954 to try to come to terms with music that was so politically
incorrect. After three days of debate, the conference came to a
compromise approval of this music, declaring—with considerable
mental gymnastics—that the Shostakovich Tenth represented “an
optimistic tragedy.”

the music: struggles, signatures and shifts

moderato. The music begins quietly and ominously, with rising and
falling patterns of three notes. More animated material follows:

a wistful tune for solo clarinet and a dark waltz for solo flute.
Simple figures explode violently across the span of this movement,
which rises to a series of craggy climaxes. After so much mighty
struggle, the movement vanishes on the most delicate strands

of sound: solo piccolo, barely audible timpani rolls and widely
spaced pizzicato strokes.

allegro. The second movement, brief and brutal, rips to life

with frenzied energy and does not stop until it vanishes on a
whirlwind. Listeners will detect the rising pattern of three notes
that opened the first movement, but here they are spit out like
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bursts of machine-gun fire. Some view this movement as a musical
portrait of Stalin, but the composer’s son Maxim has specifically
denied this.

Program Notes

allegretto. After the fury of the second movement, the third begins
almost whimsically. The violins’ opening gesture repeats the
three-note phrase that underpins so much of this symphony, and
we move to what is distinctive about this movement: one of the
earliest appearances of Shostakovich’s musical signature in his
works. High woodwinds sing out the four-note motto D/E-flat/
C/B. In German notation, E-flat is S and B is H, and the resulting
motto spells DSCH, the composer’s initials in their German
spelling: Dmitri SCHostakovich.

This musical calling card would appear in many subsequent
Shostakovich works, at times seeming to be an assertion of
Shostakovich’s existence and his independence. Also notable is
this movement’s horn call, ringing out 12 times across its span.

In this enigmatic movement, one senses a private drama being
played out. The music slides into silence with woodwinds chirping
out the DSCH motto one final time.

andante - allegro. The finale opening returns to the mood of

the very beginning, with somber low strings beneath lonely
woodwind cries. When our sensibilities are thoroughly darkened,
Shostakovich suddenly shifts gears. Solo clarinet offers a taut call
to order, and the violins launch into an Allegro that pushes the
symphony to an almost too conventional happy ending.

What are we to make of this conclusion, apparently shaped by
the requisite high spirits of Socialist Realism? It has unsettled
many listeners, who feel it a violation of the powerful music that
preceded it. The source of the power of this work continues to
elude our understanding, even as we are swept up in its somber
strength.

Instrumentation: 2 flutes, piccolo (1 flute also doubling piccolo),
3 oboes (1 doubling English horn), 3 clarinets (1 doubling E-flat
clarinet), 3 bassoons (1 doubling contrabassoon), 4 horns,

3 trumpets, 3 trombones, tuba, timpani, snare drum, bass drum,
cymbals, tambourine, tamtam, triangle, xylophone and strings

Program note by Eric Bromberger.
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This week’s performances of Unsuk Chin’s subito con

forza are the work’s first-ever performances in the United
States. The Minnesota Orchestra has performed her music

on one previous program: a selection from her opera Alice in
Wonderland appeared on a series of Young People’s Concerts
in January 2018. Next February the Orchestra will perform
another of her works, Frontispiece, which she says is a “time
lapse of a kind of the history of music: certain aspects of a
number of key symphonic works of different epochs are being
evoked and poured into new moulds.” Chin is also a mentor of
Donghoon Shin, another composer whose music the Orchestra
played earlier this month—the work The Hunter’s Funeral.

The Minnesota Orchestra, then known as the Minneapolis
Symphony Orchestra, first performed Ludwig van
Beethoven’s Fourth Piano Concerto on January 5, 1915, at
the Minneapolis Auditorium, with founding Music Director
Emil Oberhoffer conducting an all-Beethoven program and
Leonard Borwick as the piano soloist. During the Orchestra’s
118-year history it has played the work more than 100 times
with esteemed soloists such as Glenn Gould, Hélene Grimaud,
Dame Myra Hess, Garrick Ohlsson, Arthur Rubinstein, Rudolf
Serkin and André Watts. In 2009 the Orchestra, under Osmo
Vénska’s direction, recorded the work with Yevgeny Sudbin
for an album on the BIS Records label.

The Orchestra’s initial performance of Dmitri Shostakovich’s
Symphony No. 10 came on February 3, 1967, at Northrop
Memorial Auditorium, under the baton of Stanislaw
Skrowaczewski. That performance came a week to the day
after NASA’s Apollo program was suspended due to a fire

that killed three astronauts during a launch pad test of the
Apollo 1 spacecraft. Skrowaczewski later led the Shostakovich
work in one of the final concerts of his 19-year tenure as the
Orchestra’s music director in April 1979.
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Black Panther in Concert nov 5, 6

MARVEL STUDIOS PRESENTS
‘BLACK PANTHER" in Concert
Feature Film with the Minnesota Orchestra

Sarah Hicks, conductor
Massamba Diop, talking drum soloist

Friday, November 5, 2021, 8 pm | Orchestra Hall
Saturday, November 6, 2021, 8 pm | Orchestra Hall

MARVEL STUDIOS
BLACK PANTHER

Starring
CHADWICK BOSEMAN
MICHAEL B. JORDAN
LUPITA NYONG'O
DANAI GURIRA
MARTIN FREEMAN
DANIEL KALUUYA
LETITIA WRIGHT
WINSTON DUKE
with ANGELA BASSETT
with FOREST WHITAKER
and ANDY SERKIS

Music by LUDWIG GORANSSON

Executive Producers
LOUIS D'ESPOSITO
VICTORIA ALONSO

NATE MOORE
JEFFREY CHERNOV
STAN LEE

Produced by KEVIN FEIGE, p.g.a.
Written by RYAN COOGLER & JOE ROBERT COLE
Directed by RYAN COOGLER

©2021 MARVEL. Presentation licensed by Disney Concerts in association with Marvel Studios.
All rights reserved.

This film is rated PG-13 for prolonged sequences of action violence, and a brief rude gesture.

Today's performance lasts approximately 2 hours and 35 minutes, including one 20-minute intermission. The concert's
first half lasts about 80 minutes, while the second half lasts about 60 minutes. The performance is a presentation of
the complete film Black Panther with a live performance of the film's entire score by Ludwig Goransson. Out of respect
for the musicians and your fellow audience members, please remain seated until the conclusion of the end credits.
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LY

Sarah Hicks', conductor

Massamba Diop,
talking drum soloist

MARVELETITI

X1 DOLBY. IMLA X

PRESENTATION LICENSED BY

CONCERTS

Sarah Hicks, the Minnesota Orchestra’s principal conductor of Live at Orchestra Hall, has led a broad
range of programs since joining the Orchestra as assistant conductor in 2006. Her notable projects here
have included co-creating the Inside the Classics and Sam & Sarah series with Orchestra violist Sam
Bergman; conducting a live-in-concert recording with singer-rapper Dessa; and leading many original
Orchestra programs and Movies & Music concerts. Throughout the redesigned 2020-21 season, Hicks
also served as on-camera host of the Twin Cities PBS broadcast and online livestream, This Is Minnesota
Orchestra, a role she continues throughout the current season. She has conducted orchestras around the
world, worked often with singer-songwriter-pianist Ben Folds, and in 2011 she served as conductor for
Sting’s Symphonicities Tour, leading 31 concerts over two months in venues throughout Europe. More:

minnesotaorchestra.org .

Massamba Diop is one the most renowned masters of the tama, a talking drum from Senegal in West
Africa, known for its abilities to replicate the sounds of human speech. Diop performed on the tama in

the original soundtrack for Marvel’s Black Panther. Before the advent of telephones and radio, it was the
tama that was called upon to announce important events and send messages from village to village. Diop
is the lead percussionist and a founding member of Daande Lenol, the band of Senegalese superstar Baaba
Maal. Over the past 40 years the group has toured the world, working with many notable musicians, and
releasing dozens of albums including Firi” in Fouta, which was nominated for a Grammy Award in 1996.
Diop has also performed and recorded with the likes of James Brown, Mumford & Sons, Carlos Santana,
Herbie Hancock, Harry Belafonte and Angelique Kidjo. More: playingforchange.com.

thank you The Movies & Music series is made possible by U.S. Bank.
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Slobodeniouk Conducts Brahms NOoVv 12, 13

Minnesota Orchestra

Dima Slobodeniouk, conductor | Sasha Cooke, mezzo

Friday, November 12, 2021, 8 am | Orchestra Hall
Saturday, November 13, 2021, 8 pm | Orchestra Hall

Ulysses Kay Suite from The Quiet One ca. 16’
Joy and Fears
Street Wanderings
Interlude
Crisis

Gustav Mahler Songs of a Wayfarer ca. 18’
Wenn mein Schatz Hochzeit macht
(When my sweetheart is married)
Ging heut’ Morgen Ubers Feld
(I went this morning over the field)
Ich hab’ ein glihend Messer
(I have a gleaming knife)
Die zwei blauen Augen von meinem Schatz
(The two blue eyes of my sweetheart)
Sasha Cooke, mezzo

I N T E R M | & & | O N ca. 20'

Johannes Brahms Symphony No. 4 in E minor, Opus 98 ca. 40’
Allegro non troppo
Andante moderato
Allegro giocoso
Allegro energico e passionato

The German text and English translation of Mahler's Songs of a Wayfarer are provided in an insert, and the translation
will be projected as surtitles.

Concert Preview with Patricia Ryan
pre-concert Friday, November 12, 7 pm, Target Atrium
Saturday, November 13, 7 pm, Target Atrium

Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio,
including KSUN 99.5 FM in the Twin Cities.
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Artists

Dima Slobodeniouk, conductor

Dima Slobodeniouk has held the
position of music director of the
Orquesta Sinfonica de Galicia since
2013, in addition to his positions

as principal conductor of the Lahti
Symphony Orchestra and artistic
director of the Sibelius Festival. He
works with orchestras such as the Berlin
Philharmonic, Leipzig Gewandhaus
Orchestra, Bavarian Radio Symphony
Orchestra, Royal Concertgebouw
Orchestra, London Symphony Orchestra,
London Philharmonic Orchestra, Finnish
Radio Symphony Orchestra, Rotterdam
Philharmonic Orchestra, and the
Chicago, Baltimore, Sydney and NHK
symphony orchestras. His discography
was recently extended with recordings

Kay: Suite from The Quiet One

of Prokofiev suites with the Lahti
Symphony Orchestra. He previously
recorded works by Kalevi Aho, also with
the Lahti Symphony Orchestra, which
received the BBC Music Magazine award
in 2018. Slobodeniouk has begun a
conducting initiative with the Orquesta
Sinfénica de Galicia, providing an
opportunity for students to work on the
podium with a professional orchestra.
More: kdschmid.co.uk,
dima-slobodeniouk.com.

Sasha Cooke, mezzo

Two-time Grammy Award-winning
mezzo Sasha Cooke has sung at the
Metropolitan Opera, San Francisco
Opera, English National Opera, Seattle
Opera, Opéra National de Bordeaux,

one-minute notes

and Gran Teatre del Liceu, among other
institutions, and with over 70 symphony
orchestras worldwide, frequently in

the works of Mahler. In the 2021-22
season, she returns to the Metropolitan
Opera for her role debut as Cherubino
in Mozart’s The Marriage of Figaro. On
the concert stage, she joins the Boston
Symphony Orchestra, Los Angeles
Philharmonic, Houston Symphony,
Netherlands Radio Philharmonic
Orchestra, Detroit Symphony Orchestra,
Oregon Symphony, St. Louis Symphony
Orchestra and Wheeling Symphony
Orchestra. This season also includes

the release of Cooke’s new CD, How

Do I Find You, on the Pentatone label.
The recording, which features songs

by Caroline Shaw, Nico Muhly, Missy
Mazzoli and Jimmy Lopez, among
others, is intended as a tribute to both
the struggles and hopes of artists that
have been wrought by the pandemic.
More: sashacooke.com, imgartists.com.

This suite of Ulysses Kay’s music from the 1948 documentary The Quiet One, which follows a troubled young boy and his experience at a
New York reform school, distills the film’s themes of joy, fear, crisis and hope with inward-looking, gently melodic music that is inherently

soloistic, using only one of each wind and brass instrument except tuba.

Mahler: Songs of a Wayfarer

Gustav Mahler’s Songs of a Wayfarer evoke the deep despair and emotional journey of the composer’s own experience with unrequited love,

traveling through the highs of happiness and the lows of intense, unimaginable pain.

Brahms: Symphony No. 4

Johannes Brahms’ Fourth is a passionate work filled with high drama. From a first movement both warm and tragic, the symphony
proceeds through a moody intermezzo and a rambunctious scherzo to a most unusual conclusion: a beautifully abstract set of variations on

a Bach cantata.
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Ulysses Kay

Born: January 7, 1917,
Tucson, Arizona

Died: May 20, 1995,
Englewood, New Jersey

Suite from The Quiet One
Premiered: November 19, 1948

or one reason or another, the popular genre of orchestral

music composed for films has not frequently found its way
into the core of so-called “serious” classical music repertoire, and
is instead often confined to pops concerts, festivals of film music,
and the recent trend of complete movie screenings synchronized
with the scores played live. Happily, this week’s concerts bring
the Minnesota Orchestra’s first playing of a suite of American
composer Ulysses Kay’s music from the 1948 documentary
drama The Quiet One. (Not, of course, to be confused with Aaron
Copland’s Quiet City or the current horror/science-fiction franchise
A Quiet Place.)

joy, fear, crises and hope

The Quiet One’s focus is a troubled 10-year-old, Donald Thompson,
who is sent to New York’s Wiltwyck School for Boys, which was
founded in 1938 as a center for the treatment of male juvenile
delinquency. Wiltwyck, which operated until 1981, was financially
supported by famous names as disparate as Eleanor Roosevelt,
Johnny Carson and Harry Belafonte. The school boasted successes
despite the fiscal issues that eventually led to its closure; eight
years after The Quiet One’s release, the school’s most famous
alumnus, Floyd Patterson, was crowned the world heavyweight
champion of boxing for the first of two times.

The Quiet One was directed by Sidney Meyers and earned high
acclaim, including Academy Award nominations in the categories
of Best Documentary Feature and Best Original Screenplay. Kay’s
score, here represented by a four-movement, 16-minute concert
suite extracted from the hour-long documentary, captures the
film’s themes of joy, fear, crises and hope in music that is inward-
looking, gently melodic and rooted in the Romantic-era harmonic
language typical of many American orchestral film scores. The
instrumentation is relatively small, with just one of each standard
wind and brass instrument (except tuba)—fittingly for a score
with “one” in the title, thereby giving a soloistic quality to much of
the writing—along with strings, piano, celesta and a complement
of standard percussion instruments.

nov 12, 13

Program Notes

The suite, which was premiered at a concert in November 1948
by the New York Little Symphony with the composer conducting,
distills Kay’s first film score—written in an age when a sizeable
number of classical composers of music for the concert hall

also had a foot in the world of cinema. Of its four movements,
the opening Joys and Fears is the most expansive, comprising
more than half of the suite’s duration; it is followed by Street
Wanderings, Interlude and Crisis. Critic Noel Strauss of The New
York Times declared that it was music of “...marked significance
and worth...[with] vividness and subtlety in conveying varied
emotions and also...deftly orchestrated.”

a prolific Neoclassical composer

Kay, whose centennial passed four years ago, was the nephew of
influential jazz bandleader and cornet and trumpet player King
Oliver, and was prodded by composer William Grant Still in the
mid-1930s to redirect his academic efforts from liberal arts to
music. He studied at the University of Arizona, Eastman School
of Music, Yale University and Columbia University, and like many
classical composers who came of age in the 20th century, he

had available to him a dizzying array of traditional and modern
compositional styles and techniques. While studying with Paul
Hindemith in the early 1940s, he found his primary voice in the
Neoclassical style—the revival of 18th-century European practices
such as light textures, simplicity of style, harmonies rooted

in traditional Western tonality (though with expanded use of
dissonance), and the favoring of traditional non-programmatic
forms such as dance suites and sonatas.

By the time of Kay’s passing in 1995, his output of nearly 140
works included five operas, the last of which was about Frederick
Douglass, as well as nearly four dozen orchestral works and
numerous choral, chamber and film compositions. Also vital to
his life’s story were service in the U.S. Navy as a musician during
World War II; a Fulbright fellowship that enabled an extended
postwar period of study in Italy; 15 years as an advisor and
consultant for the performing rights organization Broadcast
Media, Inc.; and two decades as a distinguished music professor
at the City University of New York (CUNY). One of his students at
CUNY’s Lehman College was the American composer-conductor
Kevin Scott, whose later advocacy of Kay’s music included
conducting the Metropolitan Philharmonic Orchestra in a 2003
album dedicated to Kay’s works that included a recording of the
Suite from The Quiet One.

Instrumentation: flute (doubling piccolo), oboe, clarinet,
bassoon, horn, trumpet, trombone, timpani, snare drum,

bass drum, cymbals, suspended cymbal, triangle, wood block,
xylophone, glockenspiel, vibraphone, piano (doubling celesta) and
strings

Program note by Carl Schroeder.
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Gustav Mahler

Born: July 7, 1860,
Kalischt, Bohemia
(now Czech Republic)

Died: May 18, 1911,
Vienna, Austria

Songs of a Wayfarer
Premiered: March 16, 1896

ustav Mahler had a lifelong fascination with the collection

of Germanic poetry Des Knaben Wunderhorn (The Boy’s
Magic Horn). Collected by Ludwig Achim von Arnim and Clemens
Brentano, and published at the beginning of the 19th century, the
Wunderhorn includes ballads, folk songs and poems dating back
to the 16th century. Mahler discovered the collection in his early
twenties, and he returned to the texts repeatedly, not only to set
them as songs, but also for use in larger forms, such as symphonic
movements.

Although the texts themselves are evocative of the folk themes
and character of the previous three centuries, Mahler did not limit
his musical language when he set the poetry. The aged stories of
love and life, sorrow and death provoked his own musical images,
fresh and redolent of the maturing composer’s 20th-century
musical sensibility.

Mahler’s biographer Henry-Louis de la Grange has written that
Mahler “felt at home in the colorful anthology. In it he found
striking glimpses of man and his earthly destiny, both humorous
and tragic, and reflections on the human condition.”

love, loss and nature

In his Lieder eines fahrenden Gesellen (Songs of a Wayfarer),
Mabhler used the Wunderhorn as an inspiration to compose not
only music but his also his own poetry. Two of the anthology’s folk
poems turned up as elements of the first Wayfarer song, “Wenn
mein Schatz Hochzeit macht” (“On the day my sweetheart happily
marries”), and Mahler himself wrote the rest of the poems,
originally intended as a gift to one of his early love interests.

Ultimately, Mahler created in the Wayfarer Songs the first major
song cycle composed originally for the combination of voice and
orchestra (rather than orchestrating songs that were originally
accompanied by the piano), and it was also Mahler’s first major
orchestral work. (He subsequently used musical materials from
the second and fourth songs in the first and third movements of

34 MINNESOTA ORCHESTRA SHOWCASE

his First Symphony, which came later, so listeners familiar with
that work will instantly recognize the music.)

Like Franz Schubert’s Winterreise (Winter Journey), the Songs of a
Wayfarer cycle traces the journey of a disappointed suitor whose
sweetheart has found happiness with another man. The steady
progression toward peace that death brings is accompanied by a
profound connection to the delights and consolation of nature.
Mahler’s colorful orchestration and imaginative instrumentation
support the vocal line and complete the composer’s literary
thoughts with music that paints explicit and immediate images in
sound.

Instrumentation: solo mezzo with orchestra comprising

3 flutes (1 doubling piccolo), 2 oboes (1 doubling English horn), 3
clarinets (1 doubling bass clarinet), 2 bassoons, 4 horns,

2 trumpets, 3 trombones, timpani, bass drum, cymbals,
suspended cymbal, tamtam, triangle, bells, harp and strings

Program note by Sandra Hyslop.

Johannes Brahms

Born: May 7, 1833,
Hamburg, Germany

Died: April 3, 1897,
Vienna, Austria

Symphony No. 4 in E minor,
Opus 98

Premiered: October 25, 1885

ohannes Brahms knew from the outset that his Fourth

Symphony was different from the other three, and he
apparently entertained fears that it might not be received as
warmly. Composed in 1884 and 1885, on the heels of the
extroverted Third Symphony of 1883, the Fourth was at once
the composer’s most passionate and his most abstract symphonic
outpouring. As with the Second Symphony, he joked self-
consciously about its unique quality, stating in a letter that it
consisted of “a few entr’actes and polkas that I happened to have
lying around.”

Like the first two symphonies, the Third and Fourth also form

a pair, one clear-eyed and direct, the other gray and troubled.
The English critic Donald Francis Tovey called the Fourth “one
of the rarest things in classical music, a symphony which ends
tragically.” (The torrid First had broken into triumphant C-major
at the end.)



Evidence suggests that the source of the Fourth’s high drama was
not personal crisis but Brahms’ interest during the 1880s in the
Greek tragedies of Sophocles and others. Brahms’ friendship with
conductor Hans von Biilow beginning in 1881 was also a factor.
Biilow, who had just been named director of the Meiningen Court
Orchestra, offered Brahms a first-class ensemble with which the
composer could “try out” the Fourth and other works.

Biilow prepared the Meiningen Orchestra’s first performance

of the Fourth Symphony, which Brahms conducted on October
25, 1885. The composer then took the piece on tour with the
Orchestra, performing it throughout northern Germany and the
Netherlands, before allowing Hans Richter to present it to the
Viennese public in January 1886.

The initial response was surprisingly cool, considering the extent
to which the city had lionized Brahms throughout the 1870s

and early 1880s. The Fourth was declared “un-Brahmsian.” (At
an earlier private performance of a four-hand piano version, the
biographer Max Kalbeck reportedly suggested that the fourth
movement be omitted altogether.)

Brahms did not lay a finger on the work. And sure enough, by the
end of the composer’s life the Viennese public had gained a deeper
appreciation not only for the Fourth, but for a whole career of
symphonic music that it seemed to sum up. A performance of the
Fourth in 1897, a month before the composer’s death, indicated
the depth of the shift of opinion.

Here is Florence May’s description of the emotional evening: “A
storm of applause broke out at the end of the first movement, not
to be quieted until the composer, coming to the front of the artists’
box in which he was seated, showed himself to the audience. An
extraordinary scene followed the conclusion of the work. The
applauding, shouting audience, its gaze riveted on the figure
standing in the balcony, so familiar and yet in present aspect so
strange, seemed unable to let him go.

“Tears ran down his cheeks as he stood there shrunken in form,
with lined countenance, a strained expression, white hair hanging
lank; and through the audience there was a feeling as of a stifled
sob, for they knew that they were saying farewell.”

Four weeks later, hordes of admirers turned out for the
composer’s funeral.

tragedy of the classical kind

allegro non troppo. The first movement is uniquely tragic in tone,
yet glowing with an inner warmth that is unprecedented in
Brahms’ orchestral output. “It acts its tragedy with unsurpassable
variety of expression and power of climax,” Tovey writes. One is

nov 12, 13
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tempted to wonder why tragedy should sound so beautiful. Some
have also found echoes of Beethoven’s Hammerklavier Sonata

in the obsessive descending thirds. (Brahms’ appreciation of

late Beethoven had deepened recently as a result of hearing his
works played by Biilow, who was also one of the great pianists of
his day.)

andante moderato. The slow movement is a moody intermezzo,
lightening the tone to take some of the first movement’s weight
from the listener’s chest.

allegro giocoso. The third movement is one of the composer’s
splashiest and most “bacchanalian” scherzos. Its finale-like fervor
caused Tovey to ask, “After three movements so full of dramatic
incident, what finale is possible?”

allegro energico e passionato. The finale Brahms devised for the
Fourth Symphony was indeed singular, and was the chief point of
controversy when the symphony was introduced. It was perhaps
also the work’s chief point of contact with the last Beethoven
piano sonatas, and with the Renaissance and Baroque music that
had recently occupied Brahms the scholar. It is a set of variations
on the bass from Bach’s Cantata No. 150, Nach Dir, Herr, verlanget
mich (For Thee, Lord, Do I Long).

Brahms inflects the bassline with a tiny, “Romanticizing”
chromatic alteration before submitting it to a set of variations
that gradually reduces the “theme” to a vague, schematized
scaffolding. Such a procedure calls to mind not only Baroque
works such as Bach’s Chaconne for solo violin but also the
variation movements of late Beethoven. The Opus 111 Sonata,
Beethoven’s last, also ends with an ethereal set of variations
whose theme is slowly reduced, bit by bit, to little more than an
abstract harmonic skeleton.

In retrospect, the orchestral variations were perhaps the only
way Brahms could have ended the Fourth Symphony—with a
conservative twist that set musical limits by evoking Baroque
harmonic ideals, yet creating closure through subtle thematic
reminiscences and a reduction to harmonic essentials.

Instrumentation: 2 flutes (1 doubling piccolo), 2 oboes,
2 clarinets, 2 bassoons, contrabassoon, 4 horns, 2 trumpets,
3 trombones, timpani, triangle and strings

Program note by Paul Horsley.
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Valéuha Conducts Beethoven's Ninth Nnov 18, 19, 20

Minnesota Orchestra

Juraj Valc¢uha, conductor

Melody Moore, soprano | Kelley O'Connor, mezzo | Sean Panikkar, tenor

Mark S. Doss, bass | Minnesota Chorale, Kathy Saltzman Romey, artistic director

Thursday, November 18, 2021,11am | Orchestra Hall
Friday, November 19, 2021, 8 pm | Orchestra Hall
Saturday, November 20, 2021, 8 pm | Orchestra Hall

Coleridge-Taylor Perkinson Sinfonietta No. 1 for Strings ca. 16’

Ludwig van Beethoven

Sonata allegro
Song: Largo
Rondo: Allegro furioso

I N T E R M | S S | O N ca. 20’
Symphony No. 9 in D minor, Opus 125, Choral ca. 68’
Allegro ma non troppo, un poco maestoso
Molto vivace

Adagio molto e cantabile

Presto - Allegro assai - Allegro assai vivace
Melody Moore, soprano | Kelly O'Connor, mezzo
Sean Panikkar, tenor | Mark S. Doss, bass
Minnesota Chorale

An English translation of sung text from the final movement of Beethoven's Ninth Symphony will be projected as surtitles.

pre-concert

Concert Preview with Phillip Gainsley

Thursday, November 18, 10:15 am, Auditorium

Friday, November 19, time and location to be announced
Saturday, November 20, time and location to be announced
Visit minnesotaorchestra.org for event times and locations.

Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio,
including KSUN 99.5 FM in the Twin Cities.
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Juraj Val€uha, conductor

Juraj Valcuha was recently appointed
music director designate of the Houston
Symphony, where he will begin his
tenure in the 2022-23 season. He

is currently the music director of

the Teatro di San Carlo in Naples

and the first guest conductor of the
Konzerthausorchester Berlin. He

was chief conductor of the Orchestra
Sinfonica Nazionale della RAI from 2009
to 2016. Valcuha studied composition
and conducting in Bratislava, St.
Petersburg, with Ilya Musin and in

Paris where he made his debut with the
Orchestre National de France in 2005.
He has since led ensembles around the
world including U.S. orchestras such as
the New York Philharmonic, Los Angeles
Philharmonic, the National Symphony
Orchestra, and the symphony orchestras
of Boston, Cincinnati, Cleveland,
Montreal, Pittsburgh and San Francisco.
He is the recipient of the 2018 Premio
Abbiati award in the category of Best
Conductor. More: jurajvalcuha.com.
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Melody Moore, soprano

Soprano Melody Moore’s 2021-22
season will include her return to Los
Angeles Opera to repeat her tremendous
success in the role of Amneris in Verdi’s
Aida. She also returns to the recording
studio, putting finishing touches on her
renditions of Cio-Cio San in Puccini’s
Madama Butterfly and the title role in
Puccini’s Tosca, both of which will be
released on the Pentatone label. She
will also mark the 100th anniversary of
the birth of legendary soprano Renata
Tebaldi with a recording featuring
selections from the Italian repertoire
for which she was most famous, to be
released in 2022. Despite a number of
postponements and cancelled productions
due to COVID closures, the 2020-21
season offered her an opportunity to
focus on recording projects, resulting
in releases of Mascagni’s Cavalleria
Rusticana and Puccini’s La Fanciulla del
West, both released on the Pentatone

label. More: melodymooresoprano.com.

/

Kelley O'Connor, mezzo
Kelley O’Connor is internationally
acclaimed in the pillars of the classical
music canon and in new works of
modern masters. In the 2021-22 season
she returns to the Royal Concertgebouw
Orchestra, Dallas Symphony Orchestra,
Seattle Symphony, Indianapolis
Symphony Orchestra and Kansas

City Symphony, among many other
ensembles. Her vivid recital career

SHOWCASE

includes various collaborations with
Thomas Adés, pianist Louis Langrée and
pianist Donald Runnicles, and numerous
programs under the auspices of
Collaborative Arts Institute of Chicago.
Her discography includes a Grammy-
winning album of Golijov’s Ainadamar
with the Atlanta Symphony, Mahler’s
Third Symphony with the Dallas
Symphony Orchestra, Lieberson’s Neruda
Songs and Michael Kurth’s Everything
Lasts Forever with the Atlanta Symphony,
Adams’ The Gospel According to the Other
Mary with the Los Angeles Philharmonic,
and Beethoven’s Ninth Symphony

with the Cleveland Orchestra. More:
kelleyoconnor.com, etudearts.com.

Sean Panikkar, tenor

Sean Panikkar made his Metropolitan
Opera debut under the baton of James
Levine in Manon Lescaut and his European
operatic debut in Mozart’s Zaide at the
Aix-en-Provence Festival in a production
directed by Peter Sellars and conducted
by Louis Langrée. He created the roles

of Adam in Giorgio Battistelli’s CO2;
Wendell Smith in Daniel Sonenberg

and Mark Campbell’s The Summer King;
and Agent Henry Rathbone in David T.
Little’s JFK. He has been featured with
the St. Louis Symphony, Los Angeles
Philharmonic, Phoenix Symphony, San
Francisco Symphony and Indianapolis
Symphony. He is also a member of Forte,
an operatic tenor group combining voices
from different cultures that made its debut
on America’s Got Talent. Forte’s self-titled
debut recording on Columbia Records
was released in 2013 and a follow-up
recording, The Future Classics, was
released in 2015. More:
seanpanikkar.com, etudearts.com.




Mark S. Doss, bass

Grammy Award-winner Mark S. Doss has
sung with the major orchestras of San
Francisco, Philadelphia, Cleveland, Chicago
and Toronto, while additionally performing
100 roles with more than 60 major opera
companies around the world. He ended the
2019 season with performances of his 100th
opera role, Rigoletto with Welsh National
Opera. His upcoming engagements include
concerts with Dallas Opera and the Houston
Symphony, singing the roles of Créon and the
Messenger in Stravinsky’s Oedipus Rex with
the Opera Company of Philadelphia, and
returning to La Fenice in Venice to perform
Balstrode in Britten’s Peter Grimes. Doss has
received the Entertainment Award from the
Planet Africa organization, which recognizes
his achievements as an artist and as a
positive role model for youth in both Canada
and the U.S. He also gives masterclasses,
raises funds for opera companies and
orchestras, and does church volunteer work.
More: marksdoss.com.

Minnesota Chorale
Kathy Saltzman Romey,
artistic director
Barbara Brooks,

accompanist and artistic advisor
The Minnesota Chorale, principal chorus of
the Minnesota Orchestra since 2004, has sung
with the Orchestra for more than four decades.
Founded in 1972 and led since 1995 by artistic
director Kathy Saltzman Romey, the Chorale

is Minnesota’s preeminent symphonic chorus
and ranks among the foremost professional
choruses in the U.S., best known for its work
with the two major orchestras of the Twin
Cities. Among the Chorale’s multi-generational
initiatives are the acclaimed Bridges community
engagement program, the Minneapolis Youth
Chorus and Prelude Children’s Choir, the
Voices of Experience choir for older adults,
Men in Music for high-school boys, InChoir
open rehearsals, and an Emerging Conductor
training program. More: mnchorale.org.

soprano
Erin Berg

Kristi Bergland*

Ivy S. Bernhardson
Penny Bonsell
Alyssa K. Breece*
Deborah Carbaugh*
Monica deCausmeaker™®
Laurel E. Drevlow*
Tricia Hanson
Michelle Hayes*
Elizabeth Longhurst*
Wendy Lukaszewski
Shana Marchand
Pamela Marentette
Shannon McGuire*
Merilu Narum

Tess Nordstrom

Sara Payne*
Elizabeth Pemberton*
Shari M. Speer*
Jennifer Sylvester*
Cassie Utt

Karen R. Wasiluk
Kelly Webb*

Jena Wilhelmi
Heather Worthington
Jingqi Zhu

alto

Jaime Anthony

Jill H. Apple

Judy Arnstein

Sarah Backman
Mikayla M. Bergeron
Rachel Buchberger
Bridgette Cook-Jones
Susan Sacquitne Druck*
Marcia K. Evans*
Michelle Hackett
Mallory Harrington
Lindsey Hartjes

Kris Henderson
Heather A. Hood*
Laura Horner

Katy Husby

Artists
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Minnesota Chorale roster

Cassie Noll Kopietz
Patty Kramer*
Maureen Long
Celia McCoy
Molly Palmer
Barbara S. Prince*
Joy E. Roellinger
Mary Schultz
Kristen Schweiloch
Hana Trump*
Suzanne Wiebusch
Natalie Wishcop

tenor

Matthew Abernathy
Samuel Baker*
Drew Brooks

Ryan Cogswell*
Patrick L. Coleman
Benjamin G. Cooper
Rich Maier

Scott D. McKenzie
David Mennicke*
Geoff Michael
Kevin Navis

David Nordli*

Mark Pladson
Anthony Rohr*
Patrick Romey*
Scott Sandberg
Daniel Schulz-Jackson
Erick Sood

Adam Tecken

Mark Trease

Adam Van der Sluis
Ty Wottrich

bass

David Afdahl*

Joe Allen

Mark Billy*

James Bowen

Scott Chamberlain
Daniel J. Cosio*
Mark J. Countryman
James J. D’ Aurora

NOVEMBER 2021

Stefan Gingerich

David Goudzwaard-Vaught*

John R. Henrich
Thomas Hollenhorst
Steve Hughes

Joe Kastner*

Evan Clay Kelly
Jon C. Lahann*

Bob Magil

Paul L. Nevin

Jon Nordstrom*
Robert Oganovic
Nathan Oppedahl
Bob Peskin*

Steve Pratt

Peter Scholtz

Bob Simon

William B. Smale
Michael R. Tomlinson*
Russ Vander Wiel
Rick Wagner*

* section leader
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Coleridge-Taylor Perkinson

Born: June 14, 1932,
Manhattan, New York

Died: March 9, 2004,
Chicago, Illinois

Sinfonietta No. 1 for Strings
Premiered: 1966

to revisit forms they explored in their youth, finding they
have something more—or something very different—to say. Such

E a s composers advance into their twilight years, some choose

is the case with American composer Coleridge-Taylor Perkinson’s
two sinfoniettas for string orchestra, which are near-bookends of
his career, and offer snapshots of his life’s musical journey that
began mainly in the European classical and American Romantic
traditions and later broadened to include the world of jazz, in
which he composed, arranged and performed.

a tale of two sinfoniettas

Perkinson penned his Sinfonietta No. 1 at age 21 in 1953, around
the time he earned bachelor’s and master’s degrees in composition
at his home city’s Manhattan School of Music. The Sinfonietta No.
2, subtitled Generations, came in 1996, near the end of his long
career in composition, performance, conducting and education.
The Minnesota Orchestra has explored both works this year; one
movement of the Sinfonietta No. 1 was played last February, while
two movements of Generations were performed over the summer.

The three-movement Sinfonietta No. 1 shows the young Perkinson
writing in traditional classical forms—an opening sonata, a slow
middle movement and a closing rondo—in a voice that, though
confidently his own, was influenced by classical composers of his

studies and his time, from Johann Sebastian Bach to fellow 20th-
century Americans Samuel Barber and Aaron Copland. Although
the Second Sinfonietta also includes references to Bach, it bears
harmonic hallmarks of Perkinson’s career as a jazz pianist and

his stated philosophy that composition is “written improvisation.”
Generations is also deeply personal in its programmatic conception
of movements dedicated to members of the composer’s family,
incorporating fragments of songs that were meaningful in those
relationships.

The performance history of each sinfonietta is also illustrative

of Perkinson’s career. Like many younger composers, he found
fewer opportunities for performances of his music, and his First
Sinfonietta wasn’t premiered until 1966, 13 years after it was
authored. By contrast, Generations had its first performance soon
after Perkinson wrote it in 1996, when he was an established and
well-respected figure in both the jazz and classical fields.

what's in a name?

The story behind Perkinson’s first name is an interesting one: he
was named after another highly-regarded composer, Britain’s
Samuel Coleridge-Taylor, who died in 1912, two decades before
Perkinson was born. Coleridge-Taylor enjoyed popularity in the
U.S., fueled in part by his three extended tours to America in

the early 1900s, to such an extent that several American choral
societies were named for him. Perkinson’s mother, a piano teacher
and church organist, was among Coleridge-Taylor’s admirers, and
named her son after the British composer, helping set Perkinson
on his life’s path.

The young Perkinson demonstrated near-prodigious talent on
the piano, but music was not his sole interest; he also pursued
studies in dance and first set out to become a public school
teacher. His focus turned exclusively to music as he studied at
New York University and the Manhattan School of Music—where
he explored both classical music and jazz—and in Europe during
summers. Although he enjoyed some early success in Europe,

his attempts to make a living in his home country’s classical field

one-minute notes

Perkinson: Sinfonietta No. 1 for Strings

This string sinfonietta comes from early in Coleridge-Taylor Perkinson’s career, prior to his serious ventures into the jazz world. The first
movement is full of rhythmic shifts and Baroque influences, the second is a slow song built on melodies that proceed stepwise, and the

action-packed rondo finale revisits the opening movement’s materials.

Beethoven: Symphony No. 9, Choral

Ludwig van Beethoven’s Ninth, perhaps the most famous symphony ever written, journeys from darkness to light and culminates in the

timeless Ode to Joy, a call to universal brotherhood. Premiered when its creator was completely deaf, this was the first symphony to
employ the human voice, with four soloists and a choir in the final movement.
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were slowed by racism. A friend later reported the composer’s
comments that “The fact was that I did not or could not make
headway in the United States and when opportunities did come
my way, and they discovered that I was Black, these opportunities
were withdrawn or modified.”

Undeterred, Perkinson created his own opportunities, co-founding
the Symphony of the New World in New York in 1965 and

later becoming its music director. He also stepped into the jazz
sphere, working as a pianist for drummer Max Roach, his former
classmate at the Manhattan School of Music, and arranging music
for Marvin Gaye and Harry Belafonte, among other luminaries.
As his career blossomed, Perkinson showed great versatility as a
composer for the concert hall, ballet, television, film and other
avenues. Late in his life he pivoted to academia, taking a teaching
position at Indiana University and serving as performance
activities coordinator at Columbia College Chicago’s Center for
Black Music Research.

not quite a symphony

A sinfonietta is typically a multi-movement work that the
composer deems to be not quite a symphony—usually because it is
smaller in scale in its length or instrumentation. Many sinfoniettas
are written while composers are early in their career and still
mastering large-scale forms; Benjamin Britten’s Sinfonietta, for
instance, is his Opus 1, completed when the composer was 18
years old. Perkinson’s Sinfonietta No. 1 is scored for strings alone
and is presented in three movements, one fewer than a typical
full-scale symphony.

sonata allegro. The opening Sonata allegro contains elements of a
sonata’s introduction-development-recapitulation form, though
the demarcation between sections is less evident than in a typical
sonata, and the focus is more on counterpoint—the overlapping
and interplay of melodic lines. Counterpoint was a key element of
much music from the Baroque era, spanning approximately 1600
to 1750, and composers from this period were clearly important
to Perkinson (one theme of his Second Sinfonietta is the spelling
of Bach’s name using pitches that correspond to the letters B, A, C
and H).

Here Perkinson seems to use as a melodic basis a common
Baroque figuration that begins with four repeated pitches before
descending, versions of which are heard in the fugue from Bach’s
Violin Sonata No. 1 and in a well-known Hornpipe movement
from George Frideric Handel’s Water Music, among other works.
The opening movement’s style of imitative counterpoint comes
from Bach’s era, but the harmonies are more modern and
sometimes dissonant. Perkinson keeps the listener off-guard with
frequent changes in meter, rarely staying in any particular time
signature for more than a few measures, and finally we catch our
breath with two sumptuously-scored final chords.

nov 18, 19, 20

Program Notes

song: largo. The tempo slows dramatically in the middle
movement—to a mere 40 beats per minute—in a poignant song
which bears the influence of Samuel Barber’s famous Adagio for
Strings that has haunted audiences and composers since its 1936
premiere. Like the Adagio, Perkinson’s Largo starts softly and is
built on melodies that proceed primarily stepwise—up and down
a scale with no large leaps—but the Largo has a more restrained
emotional scope than Barber’s Adagio. The final note is provided
by a plucked pizzicato bass.

rondo: allegro furioso. The concluding Rondo is exciting, action-
packed music with a near-constant drive of 16th notes. The
music at first seems unrelated to the first two movements, but
two minutes in, Perkinson springs a surprise: a contrasting legato
theme which is a variant of the melodic fragment that pervades
the first movement. The tussle between this fragment and the
opening rondo theme propels the remainder of the movement,
with frequently-shifting meters and unexpected touches such as a
single pizzicato note for the whole ensemble.

Instrumentation: string orchestra

Program note by Carl Schroeder.

Ludwig van Beethoven

Born: December 16, 1770,
Bonn, Germany
(now Czechia)

Died: March 26, 1827,
Vienna, Austria

Symphony No. 9 in D minor,
Opus 125, Choral

Premiered: May 7, 1824

udwig van Beethoven composed his visionary Ninth Symphony
when he was in his 50s, deaf, and only three years from
death. The first symphony to include the human voice, it offers a
romantic vision of the shared humanity of all people, and for sheer
grandeur of expression, no other symphony has ever matched it.

Beethoven had planned to set Friedrich Schiller’s poem An die
Freude (Ode to Joy) to music as early as 1792, when he was 22,
but that plan had to wait 30 years. The first performance of the
Ninth Symphony took place in Vienna on May 7, 1824. Though he
had been deaf for years, Beethoven sat on stage with the orchestra
and tried to assist in the direction of the music. This occasion
produced one of the classic Beethoven anecdotes. Unaware that
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Program Notes

the piece had ended, Beethoven continued to beat time and had
to be turned around to be shown the applause that he could not
hear—the realization that the music they had just heard had been
written by a deaf man overwhelmed the audience.

“more pleasing and more joyful”

allegro ma non troppo, un poco maestoso. The opening of the Allegro
ma non troppo, quiet and harmonically uncertain, creates a sense
of mystery and vast space. Bits of theme flit about in the murk,
and out of these the main theme suddenly explodes to life and
comes crashing downward. This has been universally compared to
a streak of lightning, and surely that must have been Beethoven’s
intention.

molto vivace. The second movement is a scherzo built on a five-part
fugue. The displaced attacks in the first phrase, which delighted
the audience at the premiere, still retain their capacity to surprise.

adagio molto e cantabile. The Adagio molto e cantabile is in theme-
and-variation form, but in the course of its composition Beethoven
came up with a second theme, announced by the second violins
and violas. He liked it so much that he could not bring himself

to leave it out. And so the movement became a set of double
variations on these two themes.

presto-allegro assai-allegro assai vivace. After the serenity of
the third movement, the finale erupts with a dissonant blast.
Beethoven’s intention here was precise—he called this ugly
opening noise a Schrecken-fanfare (“terror-fanfare”), and with
it he wanted to shatter the mood of the Adagio and prepare his
listeners for the weighty issues to follow.

Then begins one of the most remarkable passages in music: in a
long recitative, cellos and basses consider a fragment of each of
the three previous movements and reject them all. Next, still by
themselves, they sing the theme that will serve as the basis of the
final movement. Again comes the strident opening blast, and now
the baritone soloist puts into words what the cellos and basses
have suggested: “Oh, friends, not these sounds! Rather let us sing
something more pleasing and more joyful.”

That will come in Schiller’s text, with its exaltation of the
fellowship of mankind and of a universe presided over by a just
god. An die Freude was originally a drinking ode, and if the text

is full of the spirit of brotherhood, it is also replete with praise

for the glories of good drink. Beethoven cut all references to

drink and retained those that speak directly to a utopian vision of
human brotherhood. Musically, the last movement is a series of
variations on its main theme, the music of each stanza varied to fit
its text.
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In a world that sometimes belies the utopian message of the Ninth
Symphony, the secret of the work’s continuing appeal may be

that for the hour it takes us to hear it, the Ninth reminds us not of
what we too often are, but of what—at our best—we might be.

Instrumentation: 2 flutes, piccolo, 2 oboes, 2 clarinets,

2 bassoons, contrabassoon, 4 horns, 2 trumpets, 3 trombones,
timpani, bass drum, cymbals, triangle and strings, with soprano,
mezzo, tenor and bass soloists and 4-part mixed chorus

Program note by Eric Bromberger.

The performance of Beethoven’s Ninth Symphony is sponsored by Jim
and Jane Matson.

céHda

This week’s performances of Coleridge-Taylor Perkinson’s
Sinfonietta No. 1 mark the second time the Minnesota
Orchestra has performed the work in full. The first occasion
came on May 23, 1975, at Orchestra Hall, in a concert led
by Paul Freeman. Reviewing the concert in the Star Tribune,
critic Michael Anthony called Perkinson’s work a “broodingly
attractive essay for strings.” The performance was the
culmination of a week-long Black Composers Symposium
co-presented by the Afro-American Opportunities Association
and the Minnesota Orchestra. The other composers featured
at that night’s performance were David Baker, Primous
Fountain III, Adolphus C. Hailstork III, Howard Swanson and
George Walker (whose Piano Concerto received its world
premiere).

The Minnesota Orchestra, then known as the Minneapolis
Symphony Orchestra, first performed Ludwig van
Beethoven’s Ninth Symphony on March 13, 1908, in an
all-Beethoven program at the Minneapolis Auditorium
conducted by the Orchestra’s founding Music Director Emil
Oberhoffer. In recent years the Orchestra has given several
memorable performances of the work, including one at the
BBC Proms in London in August 2010, and another at the
Johannesburg City Hall during the Orchestra’s South Africa
tour in August 2018, at which the Orchestra was joined by
four South African vocal soloists, the Gauteng Choristers
and the Minnesota Chorale. The same forces also performed
the symphony’s fourth movement that month at the Regina
Mundi Church in Soweto. In 2007 the Orchestra received its
first Grammy nomination in the Best Orchestral Performance
category for an album of the Ninth Symphony as part of its
Beethoven Symphonies cycle on the BIS Records label.
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nov 27, 28 Toy Story in Concert

DISNEY and PIXAR's
TOY STORY

in Concert Live to Film
with the Minnesota Orchestra

Sarah Hicks, conductor

Saturday, November 27, 2021, 2 pm | Orchestra Hall
Sunday, November 28, 2021, 2 pm | Orchestra Hall

DISNEY-PIXAR
TOY STORY

Directed by JOHN LASSETER
Produced by RALPH GUGGENHEIM and BONNIE ARNOLD
Executive Producers: EDWIN CATMULL and STEVEN JOBS
Screenplay by JOSS WHEDON, ANDREW STANTON, JOEL COHEN and ALEC SOKOLOW
Original Story by JOHN LASSETER, PETE DOCTOR, ANDREW STANTON and JOE RANFT

Music by RANDY NEWMAN

=
Disnep
CONCERTS

Nt

Presentation licensed by Disney Concerts ©2021 All rights reserved.
Today’'s performance lasts approximately 1 hour and 40 minutes, including one 20-minute intermission.
The performance is a presentation of the complete film Toy Story with a live performance of the film's entire score by

Randy Newman. Out of respect for the musicians and your fellow audience members, please remain seated until the conclusion of
the end credits.

thank you The Movies & Music series is made possible by U.S. Bank.
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Toy Story in Concert

nov 27, 28

Voice Cast
Woody Tom Hanks
Buzz Lightyear Tim Allen
Mr. Potato Head Don Rickles
Slinky Dog  Jim Varney
Rex Wallace Shawn
Hamm John Ratzenberger
Bo Peep Annie Potts
Andy John Morris
Sid  Erik Von Detten
Mrs. Davis Laurie Metcalf
Sergeant R.Lee Ermey
Hannah Sarah Freeman
TV Announcer Penn Jillette

Sarah Hicks, the Minnesota Orchestra’s principal conductor of Live at Orchestra
Hall, has led a broad range of programs since joining the Orchestra as assistant
conductor in 2006. Her notable projects here have included co-creating the Inside

the Classics and Sam & Sarah series with Orchestra violist Sam Bergman; conducting
a live-in-concert recording with singer-rapper Dessa; and leading many original
Orchestra programs and Movies & Music concerts. Throughout the redesigned 2020-

21 season, Hicks also served as on-camera host of the Twin Cities PBS broadcast and

Sarah Hicks, conductor

online livestream, This Is Minnesota Orchestra, a role she continues throughout the
current season. She has conducted orchestras around the world, worked often with
singer-songwriter-pianist Ben Folds, and in 2011 she served as conductor for Sting’s
Symphonicities Tour, leading 31 concerts over two months in venues throughout

Europe. More: minnesotaorchestra.org.
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Charles Lazarus, trumpet Sarah Hicks, conductor

Bruce A. Henry, vocals Peter Rothstein, stage director

Tonia Hughes Kendrick, vocals PaviElle French and Kevin Kling, storytellers

Tommy Barbarella, piano Robert Elhai, PaviElle French and Peter Ostroushko, composers
Jeff Bailey, bass Christina Baldwin, ensemble

Daryl Boudreaux, percussion Robert O. Berdahl, ensemble

David Schmalenberger, drums Thomasina Petrus, ensemble

The Lazarus Brass T. Mychael Rambo, ensemble

The Merry & Bright Kids Choir

minnesotaorchestra.org  612-371-5656 E1O(© #mnorch

*The Minnesota Orchestra does not appear on this program. PHOTOS Hicks & Kling: Travis Anderson Photo; Merry & Bright: Joseph Scheller; French: Sharolyn P. Hagen. All artists, programs, dates and prices
subject to change. Anyone entering Orchestra Hall will be required to show proof upon arrival of full COVID-19 vaccination or a negative COVID-19 PCR test. More information at minnesotaorchestra.org/safety.
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guaranty fund

THANK YOU FOR YOUR GENEROUS SUPPORT!

We are grateful to the following individuals, and to the nearly 10,000 donors
whose Guaranty Fund gifts help sustain the Minnesota Orchestra each year.

PARTNER WITH
A SECTION
Anonymous, Clarinet section
Trudi Anderson and Joseph Green, Librarians
Cy and Paula DeCosse Fund

of The Minneapolis Foundation,

Flute and Piccolo section
Martha Head, Trumpet section
Kathy and John Junek, Linda and

Warren Mack, Percussion section
Al and Kathy Lenzmeier, First Violin section
Nancy and John Lindahl, Bass section
Marilyn Carlson Nelson, Second Violin section
Dr. Jennine and John Speier, Cello section
Margaret VB Wurtele, Oboe section

PRESENTER'S CIRCLE
$50,000 and above

Anonymous (1)

Julie and Doug Baker, Jr. Foundation
Kathy and Charlie* Cunningham
Kenneth N. and Julia W. Dayton*

C. Curtis Dunnavan

Rosemary and David Good

Margot and Paul Grangaard
Lawrence Family Foundation/

Dr. Mary and Jim Lawrence
Doug” and Louise Leatherdale
Virginia and Ron Lund
Christina and Terry Schopfer

$25,000 - $49,999

Margee and Will Bracken

Amy and Evan Carruthers

John W. Dayton

Beverly and Richard” Fink

Dr. Stanley M. and Luella G. Goldberg

Beverly N. Grossman

Arthur Higinbotham

Karen and Stanley Hubbard

Cynthia and Jay Ihlenfeld

Helen E. and Daniel T. Lindsay Family Fund
of The Minneapolis Foundation

Joseph and Janice Lueken Family
Foundation

Nivin and Duncan MacMillan Foundation

Katie and Bill Miller

David and Leni Moore Family Foundation

Betty Myers

Dr. Rick and Jean" Simmons

Dimitrios Smyrnios and Jennifer Miller

$15,000 - $24,999

Anonymous (2)

Margie and Pete Ankeny

Martha and Bruce Atwater

Rochelle and Jeff Blease

E. Tim Carl

Gary B. Cohen

Karri and Mark Copman

Ellie Crosby - The Longview Foundation

Jill and Jonathan Eisenberg

Elftmann Family Fund

Cathy and Jack Farrell

Meg and Wayne Gisslen

Laurie and Ed Greeno

The Gerald and Patrice Halbach
Charitable Fund

Orville C. Hognander, Jr.

Karen and Lloyd Kepple

Michael Klingensmith and Ruth Shields

Darlene and David Lee

Angela and Patrick Mahoney

Jim and Jane Matson

McVay Foundation

Susan Moore and Douglas Winn
Cathy and John Muggee

Anita M. Pampusch, Ph.D.
Paradis Family Fund

Marilyn McGandy Ryerse” and William Ryerse
Jean and Robert” Spong

Dee and Gordy Sprenger

Mary and Greg Sumners

Liz and Tim Welsh

Trudy and John Wilgers

Sri and Aks Zaheer

$10,000 - $14,999
Anonymous (4)
Judee Arnstein and Michael Lindsay
Jerry L. Artz
Emily and Eric Backstrom
Maria Bales
Paul* and Ruth Bauhahn
Dr. and Mrs. Ford Watson Bell
Ruth and John Bergerson
Shari and David Boehnen
Sarah Brew and Family
Dave and Lonnie Broden
Michelle Miller Burns and Gary W. Burns
Rodney and Barbara Burwell
Family Foundation
Richard and Mari Carlson
Dorothy and Douglas Chapman
Dr. Ralph and Jodi Chu
Richard Cisek™ and Kay Fredericks
Barbara Ellwood
Chip and Vicki Emery
Kathleen and Gerald Erickson
Michelle Fitzgerald and Jonathan Guyton
W. Anders Folk and Angela Pennington
Bonnie and Bill Frels
FRIENDS of the Minnesota Orchestra
Betsy Frost and Charlie Anderson
James M. and Elizabeth K. Fulford
Ellen Gallagher
Joline Gitis and Dr. Steven Miles
MaryAnn Goldstein and David Benditt
Cynthia Goplen and Michael Roos
William H. Halverson
Crystal and Jerome Hamilton
The John and Cynthia Hart Fund
Maurice and Denise Holloman
Ruth and John Huss
Milla and Phil Isaacson
Ray Jacobsen
Barbara Jordan
Kate Kelly and Todd Katopodis
Margaret Kinney
Eric and Celita Levinson
Martin Lueck and Mallory Mullins
Michael Merrick
Charles and Carolyn Meyer
Anne W. Miller
Ann and Alfred Moore
Sandy and Bob® Morris
Donald G. and Beverly J. Oren
Charitable Gift Fund
Carol Peterson and Darren Acheson
Thomas D. and Nancy J. Rohde
Lisa Rovick, in memory of Jim and
Joan Peterson
Bob and Linda Schreiner
Jacqueline Smith
Dr. Thomas Stocks and
Roma Calatayud-Stocks
Gregg Thomas and Carol Downie
Brian Tilzer and Lisa Valensi
Judy and Paul Trump
Erik van Kuijk and Virginia van Kuijk Brooke
Osmo Vanska and Erin Keefe

Catherine R. and Steven Webster
Carole and Rick* Wiederhorn
Laurel and Frank* Winsor

MAESTRO'S CIRCLE
$7,500 - $9,999

Tim Geoffrion

Nancy and William Jones

Connie and Bruce Langager

Kurt and Lesley Ann Rusterholz

Trish and Ed Vaurio

Rear Admiral Ray C. and Jean K. Witter
James Zeese and William Herrmann

$5,000 - $7,499
Anonymous (2)
Dennis P. Albrecht
Ellen Archibald
Susan and Lloyd Armstrong
Mary Kay Arthur
Karen and James Ashe
Annette Atkins
In memory of June and Sid Barrows
George and Denise Bergquist
Laura and Jon Bloomberg
Dorothy Boen
Betty Borman
Carolyn® and Bob Brix
Michael and Carol Bromer
Jean and Bruce M. Carlson
Dr. Emmett F. Carpel and Katherine Meehan
Cinda Collins
Alyce Mae Cranston
Thomas C." and Mary S. Detwiler
Hyacinth Diehl
Steve and Janet Dietrich
Dave and Pat Drew
Joyce and Hugh Edmondson
Camie and Jack Eugster
Terrance Fox
James and Julie Gasper
Charles A. Geer Family Fund
of The Minneapolis Foundation
Leland and Beverly Gehrke
Lynn A. Glesne
Jane and David Gregerson
Myrtle C. Grette*
Grinnell Family Fund
of The Minneapolis Foundation
Barbara J. Gullickson
Alfred and Ingrid Lenz Harrison
In memory of Gertrude C. Hartung
Heidi and Chris Hedberg
Karen and John Himle
Jon and Beverly Holt
Dorothy J. Horns and James P. Richardson
Fran and Arthur Horowitz
Andrina Hougham and Walter Krebsbach
Penny Hunt
Carmelle and Byron Jackson
Ann Jennen and Bruce Jacobs
Charlie Johnson
Janice and Robert Keefe
Warren and Patty Kelly
Melissa and Peter Kim
Judith Ann Kinsey
Tim and Karen Klevar
Nancy and Bob Kloehn
Nancy M. Lange
Stefanie Ann Lenway and Tom Murtha
Sheila and Stephen Lieberman
Mike Luger and Nancy Heim
Holly MacDonald and John Orbison
Carol Ann and Harvey Mackay
Helmut and Mary Maier
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Dick and Joyce H. McFarland Family Fund
of The Minneapolis Foundation

Noah and Beth Monsen

NaLa Fund of The Minneapolis Foundation

David and Karen Olson Family Foundation

Caryl and Ernest Pierson

Kit Reynolds and Mike Schwimmer

Lois and John Rogers

Mary Anne and Donald Ryks

Deborah and Allan Schneider

Miriam A. Seim

Kathleen Kay Simo, M.D.

Douglas and Katherine Skor

Peter Spokes

Barbara J. Telander

Mary Hershberger Thun and David Thun

James D. Torbert

Marcia K. Townley

Mary W. Vaughan

Patricia and Douglas Vayda

Dr. Jorge Velosa and Dr. Chris Sigurdson

Edward Wagner

Rev. Don Allan Wells*

Betty Ann and Cornie Wiens

Steven Williamson

John Windhorst

Sandra and Dale Wucher

$2,500 - $4,999

Anonymous (5)

Todd and Allyson Aldrich

Dr. Thomas and Donna Alt

JoAnn and Tom Ambrose

Suzanne Ammerman

Beverly Anderson

In loving memory of Stanley J. Anderson
RADM USN and Lora Anderson

William and Kristin* Bahl

Karen Baker

Janet and Mary Balej

Allen and Andra Barnard

Cecil Bassett and Russell Sherman

Jeannine and Robert Befidi

Carl and Joan Behr

Russell and Rebecca Bierbaum

Michael J. Blum and Abigail Rose

Tyrone and Delia Bujold

John L. Burbidge

Dr. Krzysztof Burhardt and April L. Spas

Jon and Jean Carlson

Mr. and Mrs. Benton J. Case, Jr.

Dr. and Mrs. Collins Cavender

James Chase

Yvonne Cheek and Mike Kirkwood

Paul and Edna Christopherson Fund
of The Minneapolis Foundation

Karen* and Don Ciske

Drs. C. Scott and Nerissa Collins

Gisela Corbett and Peter Hyman

Jeanne Corwin

Dr. James and Roberta Craig

David and Kitty Crosby

Gary R. Cunningham

Richard and Lucille DeRemee

Deborah Dillaway and Alan Lifson

Mary Dolan - The Longview Foundation

Jayne and Jim Early

Mary Ebert and Paul Stembler

Carolyn and Don Egeberg

Clare Eisenberg and Colin Carleton

The Ekdahl Hutchinson Family Fund

James and Elizabeth Ericksen

John J. Erickson

Catherine L. Fischer

Bill and Kathy Fox

Patricia Freeburg
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guaranty fund

MAESTRO'S CIRCLE

continued

Lisa Gault

Dan and Marty Gilbert

Michael Gillis and Gretchen Schnell

Bill and Paula Glade

Myra and Roger Greenberg

Jennifer Gross

Mr. and Mrs. J. R. Guerino

Rieke and Craig Hankins

Burt Hara, in loving memory of Julie Hara

Lorraine R. Hart

Drs. Greg and Angie Hatfield

Russell Haywood

John and Jean Hedberg

Don Helgeson and Sue Shepard

Polly Henderson

Helen and Curt Hillstrom

Diane and Tony Hofstede

David and Marjorie Hols

Jean McGough Holten

Drs. Robert" and Sondra Howe

Garin Ipsen

Marlene and Cecil Jacobs

Cathryn and Dale Jacobson

Frank and Roxy Janezich

Beth and Karl Johansson

Marshall and Barbara Johnson

Gail M. Jones

John and Kris Kaplan

Shirley and Arnie Kaplan

Kathleen and Charles Kauffman

Andrea and Robert Kircher

Karen and Stephan Kistler

Brian Kleinke and Erin Winchell

Dr. Kevin Kooiker and Cindy LaBelle

Nita Krevans

Cleo Kriesel

Judith Krow and David MacMillan

Lindsay J. Kruh

Barbara and Robert Kueppers

Judy and Harold Kuller

Harold and Grace Kurtz Fund

Michael and Joanne Lamb

Barbara Larson

llo and Margaret Leppik

Sharon and Phil Lindau

Mark and Rebecca Lystig

Susan K. Mahle and Betty A. Friesen

Karen Margolis and Robert Simonds

Mary and Ron Mattson

Barbara McBurney

Nancy and Roger McCabe Foundation

Sam and Patty McCullough

Anne McKinsey

Robert and Laurie McNeill

Mandy Meisner

Marlys and Robert Melius

Mary and Bob Mersky

Charles Mitchell

Lucy C. Mitchell - The Longview Foundation

Beverly Montgomery

Tom and Conchy Morgan

Deb Mundinger

Katherine Murphy

Gillian and Roy Myers

Bob and Carolyn Nelson

Marilyn Nelson

Kathryn Newsome-Herr and Thomas Herr

Lisa Niforopulos

Elinor K. Ogden

Robert J. Owens

Richard and Ruta Palmer, in memory
of Elizabeth Palmer Meisinger

Susan J. Perkins

Jim and Donna Peter

Gary N. and Barbara J. Petersen Fund
of The Minneapolis Foundation

Dwight and Marjorie Peterson

Patricia Ploetz

Nancy and James Proman

Donna and James Radford

Beth Rapier and Tony Ross
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Barbara and William Read

Sandra Bemis Roe

Tamara and Michael Root

Shirley and Michael Santoro

Jon Schasker” and Deborah Carlson
Buddy Scroggins and Kelly Schroeder
Carol and Rick Seaberg

Rebecca and John Shockley

Craig and Mariana Shulstad

Mark and Mary Sigmond

Madeline Simon

Richard H. and Mary Jo Skaggs
William and Marcelyn Smale

Kevin and Lynn Smith

Kevin L. Smith and Beverly J. Zimmer
Charles Sorenson

Arturo L. Steely

George and Betty Kay Stein

Robert and Sandra Stein

Julie Stewart

Dr. John and Jennifer Stoltenberg
Marcia and John Stout

Mary J. Streitz

Donald and Patricia Sullivan

Claudia and Dick Swager

Marsha and Gary Tankenoff
DoraLee Delzell Throckmorton*
Ross Tolbert

Louise A. Town, M.D.

Tom and Bonnie Umhoefer
Stephanie C. Van D'Elden

Sharon Van Dyck and Rick Kelber
Jim and Sharon Walker

Bill and Martha Warner

Dee Weaver

William and Barbara Welke

Marion and Dave Williams

Philip Heffelfinger Willkie

Douglas and Laurinda Sager Wright

CONCERTMASTER'S
CIRCLE
$1,000 - $2,499
Anonymous (18)
Alden and Elizabeth (Bette) Abraham
Charitable Gift Fund
Alberta Adams
Stan and Natalie Adler
John and Cheryl Adolphson
Rebecca Albers
Terry and Sara Viker Althoff
Lucille Hamer Amis
Bruce T. Anderson
Ray Anderson
Steven Anderson and
Barbara Randolph Anderson
Lauren and Greg Anthony
Nina Archabal
Frederick M. and Catherine B. Asher
Michael and Yoshie Babcock
Jo and Gordon Bailey, Jr.
Carole and Doug” Baker
Ralph and Lois Ballinger
Franklin Barnwell
Jane Batcheller
Muriel J. Bebeau
Nannette Beckley
Mary Anne and Donald Bennett
Chip and LuAnn Berglund
Terry Bergman
Edward and Patricia* Berkley
Scott Berry and Kathryn Johnson
Denise Beusen
Amanda Birkhead
Susan J. Blumentals
Ellen Bogardus-Szymaniak
Dr. Gordon A. Braatz
Allan Bradley
Joseph and Elizabeth Brama
Christopher and Tiffany Brand
Steve and Gail Brand
Carol Brandenburg
Fredric and Deborah Bremseth

SHOWCASE

Ellen and Jan Breyer
Ronnie and Roger Brooks
John and Nancy Bruggeman
Kristen Bruya and Andy Chappell
Ron and Mary* Budd
Cleo and Eugen Cabuz
Martha A. and Ronald F. Caldwell
James P. Callahan
Anne Wright Campbell
Kathleen and Paul Campbell
Cathy Carlson and Gerard O'Sullivan
Phillip M. and Cheryl A. Carlson
Tim Carlson
Ruth and Alan* Carp
Mary Lou Judd Carpenter
Dr. Thomas C. and Anne D. Carrier
Alice Cederberg, in memory
of Herb Cederberg
Scott and Jill Chamberlain
Sarah and Matt Chaplin
Cynthia Chapman
Anne Cheney and Stuart Mitchell
Ann and Bruce Christensen
Arnold Chu and I-ming Shih
Joan Vance Clark
Dean” and Patricia Clarke
David Colwell
Andrew Compton and
Melissa Grette-Compton
Paula Cooney and Aldo Walker
Carolyn and Edward Cushing
Ted and Carol Cushmore Family Fund
of The Minneapolis Foundation
Rosemary T. Dahl
Stephanie Daily and James Hughes
Sharon M. Danes and Bob Milligan
James and Gretchen Davidson
Donald Davies
Duncan N. and Renea Topp Dayton
Linda and Philip Dech
The DiAngelis Family
John and Maureen Drewitz
Marian M. Ducharme
Jean Eastman
Laura and Tim Edman
Suzanne Edwards
Randall M. Egan
Brad and Cindy Eggen
Tracy Elftmann
Keith and Leanna Erickson
Lee Ann and Jeff Ettinger
The Connie Foote Family Fund
Kenneth and Gwendolyn Freed
John and Karen Froelich
Carole and Roger Frommelt
Jeffrey and Mary Frush,
Frush Family Foundation
Martha Gabbert
Nancy and Jack Garland
Joyce and Charles Gauck
Nancy Geiger
Gretchen Z. Gill
Scotty and Peter Gillette
Walter and Raeanna Gislason
John L. and Marybess D. Goeppinger
Lynn E. Goodwyne
Robert and Jean Grams
Debra and Todd Grant
Beth and Curt Gray
Gail Griffin
Elizabeth and James Grimmer
Sieglinde and Edward Grivna
Mary and Thomas Gross
Roger Gross and Mary Dunnavan
Jean Christianson Grussing and
Bruce D. Grussing Family Fund
Robert and Julie Guelich
Dolores A. Gutierrez
Bruce and Judith Hadler
Yera Hagopian
Heather and Nils Halker
Donald and Marion Hall
Mark and Lana Halldorson

Roger B. Hallgren, M.D.

Thomas Hatch

Dr. Elisabeth Heefner

David and Kris Henderson

Linda and Jeffrey Hernes

David Hilden and Julie Railsback

Judith and Walter Hinck

Paul and Carol Hinderlie

Shirley Hogan

Karen Lundmark Holmes

Nancy and Spencer Holmes

Stanley and Jane Hooper

Marylyn and Kent Howe

Patricia and Robert Hoyt

Carlton Hunke and Kate Haugen

Sally Hwang

Martha and Rich Ingram

Andrea and Gary Iseminger

Brian E. Jacobs

Mr. and Mrs. James N. Jacobsen

Paul Jansen and Janet R. Hopper

The Jeffs

Ned and Angie Jenks

Susan Jerutis

James and Mary Jetland

Audrey Aronson Johnson

Paula and Bryce Johnson

Dr. and Mrs. Richard V. Johnson

John and Marcia Jones

Sally and Charles Jorgensen

Georgia and Joe Kandiko

Dr. Martin and Carole Kaplan

Andrew and Virginia Kass

Kathryn E. Keefer

Marilyn and Jack Kemme

Rosemary Kessler

Martin J. Kirsch

David J. Klaiber

William and Sarah Kling

Maynard L. Koopmann

Susan Kressin and James Radtke

Maureen Kucera-Walsh and Michael Walsh

Anita Kunin

James Kunz

Carol Lacey

Jim and Amy Lamphere

Kenyon S. Latham

Benjamin and Ruth Leadholm

Ricky Ledford

Karen S. Lee

Gordon E. Legge and Wendy Willson Legge

Jean and Laurence” LeJeune

Fern Letnes

Stephen Lillyblad

Virginia Lindow

John Lindstrom

John R. Litch

George Logan and Susan Holman

Andrew Luger and Ellen Goldberg Luger

Gloria Luger

Wendy Lukaszewski

Carl and Evangeline Lundstrom

H. William Lurton Foundation

Barbara Lyall

George and Gini MacDonald

Karen and Alex MacMurdo

Stephen and Kathi Austin Mahle

Rhoda and Don Mains

Anita Makar

Dorothy and Toby Markowitz

Tammy Nelson Mattson

Joseph Matula

The Mauriel Family Foundation

Kay and Mike McCarthy

Marcia McConkey

Tami McConkey

Peter and Kimberly McGuire

Susan and Tom McGuire

Mary H. and J. Milo Meland Family Fund
of The Minneapolis Foundation

Tom Melchior

Lysle E. Meyer

William C. Michaelis and Ellory Christianson
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Dr. Tim Miley and Dr. Mary Miley

David J. Miller and Mary Dew

Evelyn Miller

John W. Miller, Jr.

Philip and Lois Miller

Mike and Carol Milligan

Elizabeth Molberg

Carol and Jim Moller

Inar and Susan Morics

Charlotte and Fred Morrison

Chris and Jack Morrison

Ann Morrissey and Bruce Jacobson

Carolyn Mueller

Jean and Don Mueting

Mary and Peter Mulier

Marlene and John Mulrooney

Anne Murray and George Edmonson

Sarah L. Nagle

Marybeth Nelson

Rodney L. Nelson

Sue and Doug Nelson

William C. Nesheim

Lucia Newell and Steven Wiese

Richard and Joan Newmark

Dr. and Mrs. Leonard Nordstrom

Dr. Joseph Norquist

Dr. John O'Brien and Amy Groszbach

Paul and Jeana Ogren

Sandy Okinow

Claire T. Olson

Tamrah and Stephen O'Neil

Ruth and Ahmad Orandi

Mary Claire Owen

Minsok Pak and Carrie Shuchart

Derrill Pankow

Sotirios Parashos and Christina Phill

Kristen and Michael Paulsen

Bill and Sami Pelton

Richard and Shari Perrine

Karin and Phil Peterson

Tom Peterson

Kay Phillips and Jill Mortensen Fund
of The Minneapolis Foundation

Kay Pickett

Lawrence Pitsch and Gail Gresser-Pitsch

Mark and Janet Pladson

David and Susan Plimpton

Heidi and Dick Poey

Joe and Sara Pohlad

Liviu Poliac

Anne and John Polta

Marian Priest

Marilyn Pyle

Linda and Brad Quarderer

Segwald and Martha Reckdahl

Lawrence Redmond

Drs. Warren Regelmann and
Marilyn Joseph

Gail Reich

Remele Family Fund
of The Minneapolis Foundation

Chris Rence

Jack and Ede Rice

Sharon and Bill Richardson

David and Kathy Rothenberger

Jay and Barb Rothmeier

James and Aileen Rowe

Saint Mary's University

Sandra D. Sandell

John and Carolyn Sandgren

Karen and Steve Sanger

Arne and Dyanne Sather

Luke Schallinger

Alexander Scheel

Julie Schlueter

Mr. and Mrs. E. Nick Schmit

Bernie Schmitt

Catherine Schubilske

Pat and Tom Scott

Wm. and Margaret Selfridge
Barbara and Don Selinger
Marge and Ed Senninger
Dr. Mary Shamrock
Gale Sharpe
Paul J. Shea, in memory
of Gerry H. Shea
Susan and Lawrence Sheets
Lois R. Siegel
Jack and Brenda Sielaff
Dorothy J. and Mike Simpson
Cara Sjodin and Scott Stensrud
Charles W. Skrief and
Andrea M. Bond
Angela and Nicholas
Skrowaczewski
Linda and J. Patrick Smith
William and Renate Sperber
Dennis Stanton
Betty Starkson
William and Mary Steinbicker
Dr. David M. Steinhaus
Sean Stoy
Jody Strakosch and
Bill Umscheid
Charles and Paula Streiff
Jami Stromberg
Linnea Stromberg-Wise and
Jim Wise
Pirkko Suominen
Jerry Swenson
Rose A. Switzer
Mayer and Elizabeth Tapper
Judith and Paul A. Tarabek
Annette and John Taylor
Lawrence and Elizabeth Tempel
Anthony Thein
Dr. Andrew J. Thomas
Kay A. Thomas and
James W. Rustad
Daniel C. and Trudy Thompson
Bob and Linda Tomaschko
Eric J. Trosdahl and Larry Loyer
Carol and Lynn Truesdell
Marian and Rich Van Dellen
Paula Vesely
John Vilandre
Michael A. Wagner
Bernie and Jan Wagnild
Hollida Wakefield
Alice and Fred Wall
Maxine H. Wallin
Ann Walton
David and Patricia Watkins
Suzanne and Hugh Watson
Paul Wehling
Chris and Jill Westermeyer
John and Nedra Wicks
Christina and Stewart Widdess
Dan and Mary Wilkening
Tom and Nancy Willette
Barbara and James Willis
Lani Willis and Joel Spoonheim
Eleanor and Fred Winston -
The Longview Foundation
Barbara Winthrop
Peg and Dick Woellner
Donna and Mike Wolsted
Kristofer and Ellison Yahner
Eric and Joann Ludeman Yost
Timothy C. Zerface

ARTIST'S CIRCLE
$500 - $999

Anonymous (29)

Gary Aamodt and Celia Ellingson
Frank and Barb Abramson
Kathleen Adix

James and Anne Afdahl
Barbara Ahlstrom

Carrie and Jason Allerding
David and Gretchen Anderson

Gary and Mary Ann Anderson
Jeff Anderson - House of Note
Marilyn and Mark* Anderson
Maurice H. Anderson and
Tamara Buetow
Myron and Dori Anderson
Sally Anderson
Anton E. Armstrong
Craig Arney
Pamela Arnstein
Dr. Kathleen Ayaz
Barker Knuth Foundation
Thomas and Jill Barland
J. Michael Barone
James and Sandra Bates
Longine Beck
Carol and Judson Bemis, Jr.
Fund of The Minneapolis
Foundation
Mary Ellen and Paul Berge
John Bergford and Dana Gross
Sylvia and Fred Berndt, Jr.
Randy and Marcy Betcher
Michael D. Bicay
Carolyn Bisson and
Richard Miller
Sarah and Scott Bjelde
Lee and Toni Bjorklund
Frangoise Blanc
Janet Kelly Bohan
Emily and Charles Boigenzahn
Lori Boisclair
Robert and Rebecca Borchardt
Susan Boren King and
Steve King
Ann and Gary Bormes
Michael and Bonnie Bougie
Elizabeth Bracken and
Kevin Galbraith
Gerald and Patricia Bradley
Rochelle Brandl
Terrie Brandt
Russell* and Carolyn Bremner
Bob and Gail Brinkworth
Lisa L. Brock
Teddie Brown
Rowan and Jessica Broyles
Dr. Andrew and
Sherilyn Burgdorf
Samuel R. Burgin
Rosemary Burke
Mr. and Mrs. Daniel Burks
Joan and Gary Capen
Joan and Hane Carlson
Tim and Jennifer Caron
Dick and Marcia Carthaus
John and Anne Caruso
Mark and Robin Caufman
Dr. and Mrs. Cecil Chally
Sydna Cheever
Archie D. and Gretchen Chelseth
Bill and Nancy Child
Stephanie and Brian Childs
David and Kathy Christenson
Susan Clift
Alexandra Coe
Douglas and Sands Coleman
Fund of The Minneapolis
Foundation
James” and Barbara Colvin
In honor of Mr. and
Mrs. Thomas Conboy Il
Stephen Contag
Linton and Carol Corruccini
David Cost
William and Ginny Craig
Michael and Catherine Crane
Paul Crowell and
Alexandra Stillman
Paul and Patricia Curran
Foundation
Dr. Tonya Custis
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Jeffrey and Dawn Daehn
Tom E. Davis
Flannery Delaney
Lois and Richard Demers
Susan H. DeNuccio
Pamela Desnick
Adam and Noel Doiron
Larry and Janet Douglas
Peter Douglas and Anne Strasser
Thalia Duffield
Sally Duffy
Jim and Linda Duncan
Kimberly Dziubinski and
Richard Berge
Randall and Rosemary Eisenbeisz
Greg Eiss
Lester Engel
The Susan and Michael Engh
Fund of InFaith Community
Foundation
Doris Engibous
Gail Engstrom and Michael Dai
James Erickson
Patricia Fair and
Randall C. Arnold
Naomi Lee Farr
Noreen and Tim Farrell
Norman Feit
Karen and Dennis Fenster
George A. Ferguson lll
Dennis Findley
Jerry and Yoko Fischer
Susan K. Fisher
Maura Fitzgerald
Susan M. Fleege
Karen and Richard Folden
Carolyn Folke
Linda Foreman
Bob Foss
Dr. Daniel and Carol Frenning
Matthew A. Frischman
Vicki and Peter Gallus
Larry Gieseke
Joseph Gillespie
Philip and Carol Gilmer
Dean and Susan Gisvold
Mark Gitch
Claire Givens and
Andrew Dipper
Jacquelin Gordon
Carol Gottesman
Louis and Eileen Gottwalt
Marsha and Richard Gould
Charlotte L. Grantier
Dan and Cari Gregerson
Don and Marilyn Grundeman
Jack Haggerty
Susan Hagstrum and
Robert Bruininks
Arthur Halbardier
Pinckney and Susan Hall
Ken and Suanne Hallberg
Rachel Halpern and
Roger Feldman
Daryle Hamlin
Dale Hammerschmidt and
Mary Arneson
Kit Hansen
Michael and Kathryn Hansen
Jennifer Hanson and Matt Thell
Nicholas Hara
Robert and Clara Hardy
Lynn Hartmann and
Mary Johnson
Willard Hartup
Hayden Family Fund of The
Minneapolis Foundation
Deborah Healey
Scott Helgeson and
Laura Preves
Gary and Carol Hemphill
John Hendricks

guaranty fund

Gerry and Mary Ann Herringer

Patricia Hess

John F. Hick

Carrie and Richard Higgins

Anders and Julie Himmelstrup

Merrimon and Carol Hipps

Judy Hoffman

Hibert G. Hoger

David Hohmann

Ken and Linda Holmen

Dr. Charles Horwitz

Julie Houg

Marni Hougham and Craig Hara

Burton and Sandra Hoverson

James and Ann Howard

David and Wonhi Hurd

Larry and Murriel Intveld

Gary and Sandy Irish

Akshy lyengar

Robert and Kirsten Jacob

Pamela Jaworski

Mrs. John Jelinek

Ardes Johnson

Fredrick and Sharon Johnson

Guy and Jean Johnson

Nicole Johnson

Steve Johnson

Suzanne Johnson

Dr. and Mrs. Walter Johnson

Kathleen Jordan

Raymond Jorgensen

Ann LeVuo Juhnke

Robert and Laura Kadwell

Kathleen Kale

Barb and Dave Kaminski

Joyce and Jack Kaufman

Guido and Ann* Kauls

Karen Kaverman and
Dick Fowler

Beth and Nathan Kellar-Long

Joanne Kendall

Dorette Kerian

Charlyn Kerr

Kathy Kienzle and Daniel Sturm

Pamela Kildahl

Judith Kim

Ann and Matthew Kinney

Andy Kiorpes and Farrel Rich

Robert and Karen Knoll

George and Louise Krause

Katherine Krueger and
Matthew McCuen

Patricia and David Krueger

Drs. Barbara and Gary Krupp

Lynn Kvalness

Miriam and Arne Lagus

Kathleen Lamb

Connie and Michael Landreville

Frederick Langendorf and
Marian Rubenfeld

Carol A. Larson

Jacob LaSota

Tom and Sue Leaf

Judy Lebedoff* and Hugh Klein

Anne and Charles Leck

Jack and Joan Legare-Hansen

Ernest and Sarah Lehmann
Family Fund

Marie-Christine Leisz

Irving and Gwen Lerner

Jon and Lisa Lewis

David and Lorene Liddle

Yi Lin

Rebecca Lindholm

David and Shirley Lingo

Kevin G. Locke

Becky Lourey

Rodrigo Lovaton Davila

Kathryn Lovrien

Lumipallo

Gretchen and Robert MacCarty

Steve Mandt
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Joan Marks
Mary Martini and
Stuart Goldstein
Laura Mattson
Marlynn May
James and Kristen Mayerle
Catherine McBride
Sue and Tom McCarthy
Bernie and Karen McGarrigle
Bill and Susan McKnight
Jon and Debbie McTaggart
Roberta Megard
James Meisnitzer
Brian Melendez
Michael and Linda Merchant
Mark and Ann Merchlewitz
Linda Merwin
William Messer
Forrest and Joan Meyer
Steven Meyer and Kari Nelson
Stephen and Margaret Meyers
Sharon and Orlyn Miller
Ranlet Miner
Shelly Ann Moorman
Thomas Morin
Karen Mulholland
David Munn and Linda Luksan
Gwen and Mason Myers
Jeff N. and John F.
Carl Nashan and Julie Ayer
James Nastoff
Paul and Terry Nelson
Raleigh P* and
Barbara B. Nelson
Dr. Frederic D. Nemer
Merritt C. Nequette and
Nancy Hartung
Kathryn Nettleman and
Charles Block
Tuyet Nguyen
Roselyn Nordaune
Donald Nordstrom
Maggie O'Connor and
Linda Ridlehuber
Amaria and Patrick O'Leary
Marilee Olin
Olson Living Trust - May 1998
Neil and Gail Olszewski
Tonja Orr
Iven Ose
Linda and Glen Owen
Robert and Julie Paschke
Giving Account
Mary and Terry Patton
Marcia Peck and
David Kamminga
Suzanne and Richard Pepin
Ann and Robert Perkins
Ellen Perl and Franklin Noel
Jane Persoon
Carol A. Peterson
John and Joan Petroff
Stephen R. and Ann M. Pflaum
David Pharris and
Rachel Harrison
Ben and Christine Phelps
Anne D. Pick
The Pickhardt Resnick
Family Fund
Jonathan and Mary C. Preus
Richard and Vicki Primuth
Alex Pritchard
Juliana and Kenneth Pronovici
John and Nancy Quast
The Quiring Family Fund of
The Minneapolis Foundation
Amy Radermacher and
David Ratz
Archana Ramaswamy
Dr. Laura Rathe
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L Reed
Barbara Reid
Jean and Jim Reissner
Robert Reitz
Therese Richard
William and Sue Roberts
Karen E. Robinson
George and Karen Rosar
Lee and Roberta Rosenberg
Diane Rosenwald
Barbara L. Rossow
James D. Roth
Laura Rude
Ryan Family
John and Susan Ryan
Thea and Paul Sager
David and Paul
Sailer-Haugland
Tim and Melinda Samsel
Jan and Richard Sandberg
Timothy Sandry and
Ellen Wersan
Dr. David* and
Nancy Saunders
Paul and Linda Schelin
Stephen Schellenberg
Robert and Karen Schmidt
Marci Schmitt
Richard Schmitter
Robin Schow and
Greg Bernstein
Amanda J. Schroder
Dana and Jon Schroeder
Kathryn and
Donald Schwappach
Jackie and John Schweers
Lois C. Schwob
Jeffrey and Mary Scott
Dr. Robert and Belle Scott
Jane and Ken Sears
Craig Shafer and
Kathleen O'Keeffe
Emily and Dan Shapiro
Richard and Mary Shapiro
Lynda and Frank Sharbrough
Roger and Carol Sheldon
Pitnarry Shin
Carolyn Shrewsbury
Ellen Siewert and Fred Nolan
Lisa P. Sinclair
Trevor Skaar
Barbara Sletten
Wallace Small
Hillary and Jeffrey Smedsrud
Darryl Smith
Ellen Dinwiddie Smith and
Mark Russell Smith
Dr. James and Joanne Smith
Iris Smyth
Linnea Sodergren
Ardath Solsrud
Marilyn Somdahl
Ralph and Arlene Sonday
Larry Souther
Cynthia Spellman
Michael and Sherry Spence
Daleen Stamas
Steven and Gwen Starr
Karen Meert Steger
Dr. Maureen R. Steinwall
W.B. and Patricia A. Stevens
Dr. Patricia Stewart
Allan Story
Amy Lund Swalley
Craig and Janet Swan
Nicholas and Janine Swanlund
H.R. and Elaine Swanson
Lester and Darlene Swenson
John H. Tartaglia® and
Carol Barnett
Jean Thomson
Timothy J. Thorson

SHOWCASE

2021-22

John Toso and
Janet Johnshoy
Gerri Toyama
Susan Travis
Robert and Marie Tufford
Mark and Sarah Twedt
Kenneth and Kathryn Valentas
Nick and Linda VanDuzee
Richard and Judith Waeschle
Karla K. Wagner
John Wald and
Marianne T. Remedios
Ruth and David Waterbury
Melanie and David Watkins
Erica Webb-Belzer and
Robert Belzer
Richard and Lynne Weber
Kathy and Richard* Welander
Pamela R. Weston
Barbara C. White
Dean Wick
Tim Wicker and
Carolyn Deters
Dr. and Mrs. Paul E. Wicklund
Frances and Frank Wilkinson
C. Neil and Julie M. Williams
John M. Williams
Estelle Winiecki
Roma Witzig
Deborah Wright
Dr. David and
Barbara Yarusso
Andrew Yeckel and
Lisa Strong
Richard and Carolyn Young
Sylvia M. Yueh
Dr. and Mrs. Felix Zwiebel

*In Remembrance

These listings are current
as of September 24, 2021.
Every effort has been made to
ensure their accuracy. If your
name has been inadvertently
omitted or incorrectly listed,
please accept our apology,
and contact the Development
department at 612-371-5600

or at support@mnorch.org.

For information on giving at
these or other levels, please
call Amanda Schroder at
612-371-7110

or visit our website at

minnesotaorchestra.org/support.

A generous gift launches the
Vanska Tribute

In honor of Osmo Vanskéa's 19-year
tenure as the Minnesota Orchestra’s
music director, philanthropist Louise
Leatherdale is donating a $1 million gift
to bring to life Vanska's vision in the year
ahead—generosity that the Orchestra

will seek to match with a $1 million
community initiative.

Leatherdale and her late husband
Douglas, a Minnesota Orchestra life
director and former CEO of the St.
Paul Companies (now Travelers), have
been steadfast champions of Vanska's
work. When Doug Leatherdale was
named chair of the Orchestra board in
2000, he outlined the organization’s
top goal: to hire an extraordinary music
director. He proved instrumental in
helping to recruit Vanska the next year.
“Doug and | had great faith in Osmo,”
says Louise Leatherdale. “It gave us great
pleasure to support his vision for the
organization.”

The Leatherdales have supported

the Orchestra in multiple campaigns,
including through a $5 million gift in
2015 to create the Douglas and Louise
Leatherdale Music Director Chair that
helped enable key projects of Vanska's
tenure, such as a 2016 return to
Carnegie Hall following the organization’s
16-month labor dispute; the Music for
Mandela 2018 tour to South Africa;
and recordings of Sibelius and Mahler
symphonies. In total, the Leatherdales
have committed $8 million to support
Vanska and his special projects.

Leatherdale sees her current gift as a
continuation of her husband's legacy.
"Doug was an amazingly intelligent and
caring man who loved music. He shared
that with me, and he wanted to share
it with other people too. He wanted to
amplify Osmo's vision.”

The Orchestra will launch a season-
long VVanska Tribute initiative, seeking to
match the Leatherdales’ spirit of giving
with additional community contributions
to build a total of $2 million to honor
Vanska in his final season. Orchestra
patrons will be invited to give a gift in
any amount, and to share messages for
Vanska through the Orchestra's website
or through handwritten cards.

Make your gift at
minnesotaorchestra.org/donate.



Anonymous (45)
Mary Adams
Dennis Albrecht
Meredith B. Alden*
Dr. Thomas and Donna Alt
Mary Alverson
Frances V. Anderson*
Karen L. Anderson and

Dr. Karol L. Jensen*
Kenneth Gene Anderson*
Rolf L. Andreassen, M.D.
Mrs. DeWalt Ankeny, Sr.*
John and Dr. Virginia Lupo Ankeny
Evelyn and Stuart Lane Arey”
Susan and Lloyd Armstrong
Jerry L. Artz
William G. Asp*
Howard B. Atkin, M.D.
Elisabeth M. Ayers Diemke*
Carole and Doug” Baker, Sr.
Edward" and Karen Baker
Julie M. and Douglas M. Baker, Jr.
Rosalyn and Michael Baker*
Mrs. Edward L. Bakewell, Jr.*
Earl* and Doris Bakken
Maria G. Bales
Bernard D. Barton

in honor of Doris Barton
Richard S. Bauder”
Paul* and Ruth Bauhahn
Charles Baxter
Atherton and Winifred Bean*
Elinor Watson Bell*
Thomas D. Bell*
Mr. and Mrs. Judson Bemis*
Catherine Joan Benson
Marilyn C. Benson®
Ruth M. and Howard H. Berg"
Paul R. Berndt
Bruce and Arline* Beutel
Mr. and Mrs. Bruce Bicknell*
Robert and Rebecca Binder
Janis" and Susan Blumentals
John T. and Barbara J." Boatwright
Phillip Bohl and Janet Bartels
Emlly and Charles Boigenzahn
Bob Boldt”
Karen Bolstad”
Penny Bond and Chuck Grimsrud
Edward H. Borkon
Dr. Gordon A. Braatz
Margaret A. Bracken
Robert D. Brendsel*
Dianne Brennan
Larry and Ellen Marie Brentzel
David R. Brink”
Bob and Gail Brinkworth
Cynthia Eddy Britt*
Bob and Carolyn” Brix
Carol and Michael Bromer
Mr. and Mrs. Clarence K. Bros*
Susan J. Bruce
Tyrone and Delia Bujold
C. T. Bundy 2d
Russ Bursch and Lee Mauk
James P. Callahan
Joan and Gary Capen
Deborah Carlson
Joe" and Pat Carlson
June Carlson and

Katherine Carlson*
Mari and Dick Carlson
Leonard G. and

Geraldine K. Carpenter”
Tom and Nicky Carpenter”
Richard Casement
Keith and Dona Caswell*
Mark and Robin Caufman
William and Nancy Child
Judith A. Christensen”
Dr. Nadia Christensen
The Paul ChrlstoPherson Family
Richard M. Cisek
Karen® and Don Ciske
Dave and Carolyn Cleveland
Dr. and Mrs. John |. Coe*
Barbara Cohen
Robert Collins
Dave Colwell
Elizabeth Cook*
Diane and Stanley Coombes
James P. Corson
Michael and Catherine Crane
Alyce Mae Cranston

The Laureate Society

The Laureate Society recognizes those who have included the Minnesota Orchestra in their estate plans.

Tom” and Ellie Crosby, Jr.
Marion Cross”
Charles” and Kathy Cunningham
Steven J. Curnow
Andrew Czajkowski
Stephanie Dally and James Hughes
Ann M. David"*
Tom E. Davis
Kenneth N. and Julia W. Dayton*
Cy and Paula DeCosse
John and Sanja DeGarmo
Vi Victoria Deiro”
Laura Delavie
Carol and Charles M. Denny, Jr.
Merlin* and Barbara Dewing
William C. and Corinne J. Dietrich*
Avrline B. Dimond”
Mr. and Mrs. George H. Dixon*
Keith M. and Linda M. Donaldson
Esther B. Donovan®
Ernest F. Dorn*
Edna C. Downing”
Carl B. Drake, Jr.*
Holly Beth Duevel
Mary Beth Eagan
Morris and Marcia Eaton
Mary Anne Ebert and

Paul Richard Stembler
Sally Economon*
Dr. Hugh and Joyce Edmondson
Jill and Jonathan Eisenberg
Kent and Katherine Eklund
Dr. E. Duane and Marlene* Engstrom
James E. Ericksen”
John J. Erickson
Dr. Dan and Marilyn Erwin*
Pamela Etienne-Planche
William Etter
Emogene Becker Evans®
Tom™ and Corrine Feinberg
Mary Ann Feldman®
Gertrude Hill Ffolliott
Catherine C. Finch*
Birdie and Bob Fischer”
Donna Fiterman
Mary Goff Fiterman®
Mr." and Mrs. Henry Flesh
Clifford C. Fortin, Ph.D."
Charles and Tanya Foster”
Clarence G. Frame®
Salvatore S. Franco
Leland and Marles Frankman
Adele A. and Donald E. Garretson®
Charles and Joyce Gauck
Regis F. Gaudet”
Lois and Larry Gibson*
Emma Gilbert*
Marvin and Randy Gilman*
Meg and Wayne Gisslen
Barbara E. Glas
Dr. Marvin E. Goldberg"
Dr. Stanley M. and Luella G. Goldberg
Dr. Fred Gordon®
Polly B. Gordon
Stephen Gordon
Robert” and Ellen Green
Edward and Laurie Greeno
Jane and David Gregerson
George Grim*
Marjorle and Joseph Grinnell
N. Bud* and Beverly Grossman
Marise Evadne Gustafson® Memorial
Michelle Hackett
Evelyn Sonnack Halverson®
William H. Halverson
Dale Hammerschmidt and

Mary Arneson
Ruth Evarts Hanold”
Donald T. Hansen®
Deborah Hanson
Fredrice Nord Hause
Stella J. Hawkinson*
Heidi and Chris Hedberg
John and Jean Hedberg
Roy P. and Barbara L. Heinrich
Kris and David Henderson
Paul” and Jeannette Hermans

Fredrick J. Hey" and Toney Frampton®

Walt and Judy Hinck
Leonard and Mary Lou Hoeft"*
Susan Jane Fey Hoffe*

Al Hoffman*

Gertrude Hognander”

Orville C. Hognander, Jr.

Nancy J. Holland*
Cara Gould Holmberg and
David Holmberg
Karen Lundmark Holmes
Spencer and Nancy Holmes
Deborah L. Hopp
Norma L. Hovden*
Bradley A. Hoyt
Hella Mears Hueg®
David and Wonhi Hurd
David J. Hyslop
Andrea and Gary Iseminger
Dale and Cathryn Jacobson
Sherry H. James” and
James B. Preus
Truman® and Leila Jeffers
Mrs. Blair Jenness®
Dr. and Mrs. Einar O. Johnson*
Dr. and Mrs. Frank E. Johnson*
Gregory and Mary Johnson
Gustave F. Johnson*
Jerry Johnson and Larry Montan
Klara Johnson*
Margaret L. Johnson
Marshall and Barbara Johnson
Mary and Ray Johnson*
Paul C. Johnson, Jr.*
Suzanne M. Johnson
Inky Johnstone®
Gail M. Jones
Barbara A. Jordan
Charles R. and Sally B. Jorgensen
John and Kathy Junek
Richard Y. Kain
Dr. Markle and Charlotte Karlen*
Jeannine® and Bill Karnes
Laurie E. Karnes
David and Barbara Kearn
Mary Keithahn
Mr. and Mrs. Stephen A. Keller*
Kearnan Kelly
David Keyes
Robin Keyworth and Steven Haasl
Jon N. Kietzer
Pamela Kildahl
Jonathon E. and Linda V. Killmer
Margaret L. Kilroe*
Pam and Dan Kjellman
Bernice L. Klask”
Jannette C. Koenen*
Donald R. Koessel"
Michael and Harriette Krasnoff
George and Louise Krause
Irene D. Kreidberg*
Rachel Krevans®
Felice and Mervin Kronfeld*
Lindsay J. Kruh
Harold P. and Grace A. Kurtz
Claude and Lorraine Lammers*
Connie and Bruce Langager
Stephen C. Larson”
Doug” and Louise Leatherdale
David R. and Darlene A. Lee
Charlotte Lehman*
Allen and Kathy Lenzmeier
Irving and Gwen Lerner
Tom and Rhoda Lewin*
Dr. F. Bruce Lewis*
Mr. and Mrs. Ward B. Lewis"
John and Nancy Lindahl
Clarkson* and Nancy Lindley
Barbara S. Longfellow”
Dawn M. Loven
Wendy Lukaszewski
Patricia Lund”
Ron and Virginia Lund
Dennis Lundgren and Dale Simpson
Linda and Warren Macl
Kimberley A. MacLennan
Susan K. Mahle and Betty A. Friesen
Patrick and Angela Mahoney
Richard Maier
Fred* and Karen Malver
James and Rebecca” Matson
Dr. and Mrs. Thomas E. Mauszycki
Sue McAllister
Katie McCurry
Mildred E. McGonagle*
Dan and Pam McGowan
Mary Ann McGuire
Ann Marie Mclintire
Anne McKinsey
Mary E. McKlnsey
Harriet and Bill* Mears

Roberta Megard
Tom Melchior
Marlys and Robert Melius
Paul Mellblom and Peter Farstad
Margaret and Walter Meyers*
William C. Michaelis
Marlys Joan Michels”
Evelyn Miller
Rudolph W. and Gladys D. Miller*
Mike and Carol Milligan
Beverly Montgomery
Carol C. Moore
Gerald F. and Joyce G. Moran
Kristina K. Morden
Margaret Morris”
Betty Myers
Douglas Myhra and John Clingerman
James Nastoff
Art and Jan Nelson
Dr. Glen D. Nelson™ and
Marilyn Carlson Nelson
Marybeth Nelson
Rodney L. Nelson
Frederic D. Nemer, M.D.
Mabeth Neslund®
Ann Newhall* and Richard Schleuss
Richard and Joan Newmark
Frances Norbeck”
Margaret O'Connor*
Dale and Nancy Olseth*
Marc Ondrechen and
Shelly Rae Linnell
Gregory W. Onstad
Marsha and Warren Oskey
Bea Ourada
Ruth Palmer and
Lorelee Wederstrom
Anita M. Pampusch, Ph.D., and
Frank J. Indihar, MD."
Gordon C. and Harriet D. Paske”
Terry and Mary Patton
Donna L. Pauley”
Robert and Ruth Paulson*
Ruby Pedlangco and Matt Shumway
Cora E. Peffer*
George T. and Jevne H. Pennock®
Susan J. Perkins
Mr. and Mrs. James W. Peter
Alice L. Peterson
Carol A. Peterson
Robert G. Peterson*
Kay Pickett
Corinne Griffith Pillsbury*
Mr. and Mrs. John S. Pillsbury, Jr.*
Ivan M. Policoff*
David and Gaylene Poretti
Phyllis and Bob Porter
Jonathan and Mary C. Preus
Brian G. Prokosch and
Trish Huberty Prokosch
Nancy and James Proman
Rudolph A. Ptak*
Judith and David Ranheim
David J. Rasmussen
Ruth W. Redhead”
Gail Reich and David Holter
Jeffrey* and Martha Rice
Patricia S. Ringer”
Mr.* and Mrs. Walter M. Ringer, Jr.
Alison E. Roberts
Karen E. Robinson
Mrs. John S. Roller*
John and Dorothy Roos*
Lee and Roberta Rosenberg
Kathy Ross
James and Aileen Rowe
Berneen Rose Rudolph
Dale M. Rundell*
John M. and T. Eileen Russell*
Ronald K. and Carol B. Rydell
W. B. Saunders”
Jo Ellen and H.L. Saylor
Trevor Schaeffer
L. Joseph Schermann
Frederick (Fritz) Constans Scheurer”
Memorial, Associate Principal Bass
Karl Scheurer® Memorial,
Concertmaster
Paul H. Schmitt*
Deborah and Allan Schneider
Bob and Shirley Schon
Bob and Linda Schreiner
Mendon F. Schutt Family Fund
of The Minneapolis Foundation

estate gifts

Margaret J. Schweizer”
Dale and Kay Schwie
Regis and Ruth Seidenstricker”
Jules Selcer”
Jeanne L. Shank”
Laura and Mike Shannon
Gale Sharpe
David M. Shea
Ruth M. Shipley*
John and Rebecca Shockley
Mariana and Craig Shulstad
David and Dana Siskind
James Skakoon
Margaret H. Skoglund”
Nicholas and Angela Skrowaczewski
Lee and Mary Slater*
Nancy Slaughter®
Holly Slocum
Jacqueline Smith
Joan T. Smith*
Mary L. Smith
The Soeffker Trust
Frank J. Sorauf*
Dr. Jennine and John Speier
William and Renate Sperber
Jean and Robert” Spong
Dee and Gordon Sprenger
Richard and Carol Stahl
Loring M. Staples”
Norm™ and Norma Steck
Betty Kay and George Stein
David and Gwen Steinmeyer
Dr. Norman and Betsy Sterrie*
Julie Stewart
John Stofko and Kenn Carlson
Ruth Stryker-Gordon
Betty J. Sullivan”
James L." and June A. Swartz
Rebecca and Glenn Taibl
Robert S. Takaichi*
Bruce R. Taylor and Dennis M. Carey*
Barbara J. Telander
E. Scott Thatcher
Paul Rexford Thatcher, Sr.
Anthony Thein
Charles L. Thiesenhusen, M.D.
Gregory J. Thomas and
Carol M. Downie
Daniel and Trudy Thompson
Jean Thomson
Barbara N. Thorkelson
Timothy J. Thorson
DoraLee Delzell Throckmorton®
George and Marian Toren”
Rachel Trockman, M.D. and
Mitchell Trockman
John and Marcia Turcotte®
Janice* and David Tweet
Thyrza Tyrrell*
Joseph and Jean Urista
June and Vern Vendel*
Paula Vesely
Arnold and Helen Rice Walker*
Kirke W. and Ann Walker*
Mary Frances Walker
Gregory Wallin
Jack and Connie Wallinga*
William K. Wangensteen
Lowell and Carol Weber”
Catherine Roessler Webster and
Steven Webster
Donald Weesner*
Harvey R. Weesner*
Dick" and Kathy Welander
Drs. George and Marion Welton*
Tom and Arlene Weyl
Richard® and Carole Wiederhorn
John and Trudy Wilgers
Philip Heffelfinger Willkie
Douglas Winn and Susan Moore
John and Renata Winsor”
Laurel and Frank H.* Winsor
Elizabeth M. Winston*
Gerald D. (Jay) Woldt
Donna and Mike Wolsted
Margie and Woody Woodhouse*
Dale and Sandra Wucher
Eric and Joann Ludeman Yost
Aks and Sri Zaheer
Mr. and Mrs. Louis N. Zelle*
Steven and Rita Zellmer”
Joseph A" and Elizabeth F. Zetah

“In Remembrance

If you would like information about planned giving, please contact Emily Boigenzahn at 612-371-7138 or eboigenzahn@mnorch.org.
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Corporations, Foundations and Public Support

The Minnesota Orchestra is grateful to the forward-thinking businesses and foundations that value the role of the arts in
making our community strong and vibrant. Their generous support fuels dazzling musical experiences that enrich, inspire, and
serve people throughout Minnesota, across the country and around the world. To find out more about how your organization
can play a part, contact John Dunkel at 612-371-5659 or jdunkel@mnorch.org.

$250,000 and above
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$20,000-$49,999

Fred C. and Katherine B. Andersen
Foundation

3M Carlson Family Foundation
The Aaron Copland Fund for Music, Inc. Ecolab

Marie H. Ankeny Legacy Fund
of The Minneapolis Foundation

Andrews-Hunt Fund
of The Minneapolis Foundation
Best Buy Foundation

$10,000-%$19,999

A Baker's Wife

Beaverdale Foundation
Chadwick/Loher Foundation
The Crosswols Foundation

$5,000-$9,999

Anna M. Heilmaier Charitable
Foundation

Art and Martha Kaemmer Fund
of HRK Foundation

Boss Foundation

Charlson Foundation

$1,000-$4,999

Archie D. and Bertha H. Walker
Foundation

Bailey Nurseries, Inc.

Dellwood Foundation

Elizabeth C. Quinlan Foundation

Emerson
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Faegre Drinker and
Faegre Drinker Foundation

The Dorsey & Whitney Foundation

DoubleTree Guest Suites Minneapolis

Eugene U. and Mary F. Frey Family
Fund of The Saint Paul Foundation

Clinton Morrison Fund

of The Minneapolis Foundation
Fox Rothschild LLP
The Fredrikson & Byron Foundation
Holiday Inn Express
Margaret Rivers Fund

Federated Insurance
Felhaber Larson Foundation
Felice E. Kronfeld Fund
of The Minneapolis Foundation
Harry L. and Janet M. Kitselman
Foundation

SHOWCASE

Katherine B. Andersen Fund
of The Saint Paul Foundation

George Family Foundation
Hoeft Family Fund

of The Minneapolis Foundation
Robins Kaplan LLP

Mayo Clinic

The Midwest Radiology Foundation
Mortenson Family Foundation
OneNet Global

Rahr Foundation

RBC Wealth Management

John W. and Marcia T. Turcotte Fund
of the Saint Paul & Minnesota
Foundation

Margaret H. & James E. Kelley
Foundation, Inc.

Northland Aluminum Products

Medtronic Foundation
National Endowment for the Arts
PNC Bank

Wenger Foundation
YPSCA

SandCastle Foundation

Schwegman, Lundberg & Woessner PA

Sir Speedy
Tennant Foundation
Thomson Reuters

Onan Family Foundation
Robinson Rubber Products Co., Inc.
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Your Concert
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MN ORCH APP

Discover upcoming events, purchase
and manage your tickets, pre-order
your intermission beverage, and
browse our latest videos and

news. Plus, as an app user, you'll

' @ get exclusive ticket offers.

BINDLE APP

Upload your CDC vaccination card
e or COVID-19 PCR negative test
results to create an Entry Pass for
Orchestra Hall using the Bindle app.
Bindle allows you to securely store
your COVID-19 test and vaccine
records and easily verify your health
status upon entering Orchestra Hall.
It's easy and quick-and totally secure.

‘bindle
My Certificates

VIG5 Ve

Download these apps
and get ready for your

r—r next concert!
"" Google Play L App Store

minnesotaorchestra.org | KOO #mnorch
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GIVE THE GIFT OF MUSIC THIS HOLIDAY SEASON

Celebrate the holiday season and enjoy significant savings on a new or pre-owned
STEINWAY & SONS or STEINWAY-designed Boston or Essex piano. Save thousands on
the piano of your dreams! Special financing and full market value trade-in offers available.

Contact us to book your in-store selection, video showing, or phone consultation.

schmittmusic.com/steinway

Schmitt Music Brooklyn Center Schmitt Music Edina
J 763-398-5050 | bckb@schmittmusic.com 612-238-9941 | edkb@schmittmusic.com
Schmitt 2400 Freeway Blvd., Brooklyn Center, MN 55430 2906 West 66th St., Edina, MN 55423

usic schmittmusic.com/bc schmittmusic.com/edina



