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from the editor

The Star Tribune’s front page for October 12,
2000, documents a different era, recapping
the previous night’s debate between Vice
President Al Gore and Texas Governor
George W. Bush, as well as the Minnesota
Wild’s first-ever home game. That day, the
emerging terrorist group al-Qaeda bombed
the U.S.S. Cole in Yemen. Audiences in
Orchestra Hall that night didn’t know

they were witnessing the start of a new
era for classical music in Minnesota, as
Osmo Vanska first appeared as a guest
conductor with the Minnesota Orchestra.
Vanskd was soon named music director
designate, started his post in fall 2003 and
has since became one of the Orchestra’s
most beloved and consequential figures.

While some elements of Vanskad’s tenure
were predictable—such as the championing
of Jean Sibelius’ music and an emphasis on
recording, as he had done to acclaim with
Finland’s Lahti Symphony—others couldn’t
have been anticipated. The Orchestra

drew international headlines for its 2015
tour to Cuba and 2018 visit to South
Africa and, sadly, for a 16-month lockout
that brought about Vanska’s resignation
and reinstatement. The ensemble earned
its first Grammy and, with ingenuity

and new initiatives, survived the onset

of the COVID-19 pandemic. As Vénska
leads his final concerts in June before
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MusicMakers may 6

Minnesota Orchestra

Osmo Vanska, conductor
Kevin Puts, Composer Institute director | Fred Child, host

Friday, May 6, 2022, 8 pm | Orchestra Hall

With this concert we gratefully recognize Kathryn and Charles Cunningham
for their generous contribution to the Minnesota Orchestra.

Sam Wu Wind Map ca. 10’
Adeliia Faizullina Bolghar ca. 7'
Ryan Lindveit Close Up at a Distance ca. 12’

Zoom In

Verdant Patchwork

Zoom Out/In

Urban Grids

The Overview Effect
Henry Dorn Transitions ca. 10’

I N T E R M | S S | O N ca. 20’

Bobby Ge Remember To Have Fun ca. 10’

Master of None
Think About What You've Done
Remember to Have Fun

Nina Shekhar Lumina ca. 11

Molly Joyce Over and Under ca. 9
Mary Jo Gothmann, organ

Program notes and profiles of the composers, soloists, Kevin Puts, Fred Child and This Is Minnesota Orchestra broadcast host Brian
Newhouse are provided in the Composer Institute booklet. Osmo Vanska’s profile appears on page 10 of Showcase.

The audience is invited to stay in the auditorium after the concert for a Q&A with the composers, Kevin Puts and Osmo Vanska.

The May 2022 Minnesota Orchestra Composer Institute is generously sponsored by The Aaron Copland Fund for

thank
ankyeu Music, The Amphion Foundation and an award from the National Endowment for the Arts.

Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio,
including KSUN 99.5 FM in the Twin Cities. The May 6 concert will also be broadcast live on Twin Cities PBS (TPT-2) and available for streaming
at minnesotaorchestra.org and on the Orchestra’s social media channels.
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Tchaikovsky, Chen and Nielsen

Minnesota Orchestra

Xian Zhang, conductor
Adam Kuenzel, flute

Friday, May 13, 2022, 8 pm | Orchestra Hall
Saturday, May 14, 2022, 8 pm | Orchestra Hall

Qigang Chen L'Eloignement for String Orchestra

Carl Nielsen Concerto for Flute and Orchestra

Allegro moderato
Allegretto
Adam Kuenzel, flute

N T E R ™M | S &S

Peter llyich Tchaikovsky Suite from The Sleeping Beauty, Opus 66a

Introduction: La Fée des lilas
Adagio: Pas d'action
Panorama

Valse

Peter llyich Tchaikovsky Francesca da Rimini, Opus 32

thank you This concert is sponsored by Christina and Terry Schopfer.

may 13, 14
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Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio,

including KSUN 99.5 FM in the Twin Cities.
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may 13, 14 Artists

Xian Zhang, conductor

Xian Zhang, who is in her sixth season
as music director of the New Jersey
Symphony Orchestra, also holds the
positions of principal guest conductor
of Melbourne Symphony Orchestra

and conductor emeritus of Orchestra
Sinfonica di Milano Giuseppe Verdi,

of which she was music director from
2009 to 2016. Her recent and upcoming
engagements include concerts in Europe
with the Philharmonia Orchestra,

La Verdi in Milan, Spanish National
Orchestra, orchestra of Komische Oper
in Berlin, Orchestre National du Capitole
de Toulouse, Warsaw Philharmonic and
Orchestre Philharmonique de Radio
France, as well as North American
engagements with the Los Angeles

Chen: L'Eloignement

Philharmonic and the orchestras of
San Francisco, Philadelphia, Detroit,
Montreal, NAC Ottawa and Toronto.
Also active in the opera world, she will
make her debut with the Metropolitan
Opera in 2024. She has previously
served as principal guest conductor of
the BBC National Orchestra and Chorus
of Wales, and as associate conductor

of the New York Philharmonic. More:

imgartists.com.

Adam Kuenzel, flute

Principal Flute Adam Kuenzel joined
the Minnesota Orchestra in 1990.
He has regularly appeared as soloist
at Orchestra Hall, including for the
2007 world premiere of Stanislaw
Skrowaczewski’s Fantasies for Flute

one-minute notes

and Orchestra, Il Piffero della Notte,
with the composer conducting. In
recent years he has also performed
Bernstein’s Halil and the premiere

of Manuel Sosa’s Eloquentia: Espacio
para Flauta y Orquesta; the latter
work, which was written for Kuenzel,
garnered the composer a John Simon
Guggenheim Fellowship in 2011. In
2017 he was selected to premiere
Laura Schwendinger’s Aurora for flute
and piano, which was commissioned
by the National Flute Association for
its annual convention, held that year
in Minneapolis. He has been a guest
artist at the Aspen Music Festival,
Grand Teton Music Festival, Spoleto
Festival, St. Bart’s Music Festival in the
French West Indies and Oregon Bach
Festival. He has also appeared as guest
principal flute with the Boston, Chicago
and Dallas symphony orchestras,

and with the Seattle Opera. More:

minnesotaorchestra.org

Kuenzel describes Carl Nielsen’s Flute
Concerto, which he performs at this
week’s concerts, as resembling “a circus
train, with each idea a different car,

but all linked together with sudden turns
of mood.”

Qigang Chen’s L’Eloignement is a poignant work for strings inspired by a Chinese proverb and the vital force of renewal and rebirth, with

music of conflicting moods that the composer calls “happy and sad, nostalgic and exciting.”

Nielsen: Flute Concerto

Carl Nielsen’s Flute Concerto is a compact piece in just two movements, charming and pastoral, yet also quirky, with a brash trombone

asserting itself as the flute’s rival.

Tchaikovsky: Suite from The Sleeping Beauty, Francesca da Rimini
Tchaikovsky’s ballet The Sleeping Beauty presents a tale of magical spells, a long-delayed romance and a royal wedding full of color. A
soaring waltz, one of the most popular ever written, is among the highlights of the suite performed here. His symphonic poem Francesca da
Rimini tells a darker tale from the epic poetry of Dante, of two adulterous lovers who are caught, murdered and cast into eternal torment.

Unfolding in three sections, it contains some of Tchaikovsky’s stormiest music.

30 MINNESOTA ORCHESTRA %  SHOWCASE
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Qigang Chen

Born: August 28, 1951,
Shanghai, China

L'Eloignement for
String Orchestra
Premiered: June 8, 2013

C hinese-born Qigang Chen was just beginning music lessons
when the Cultural Revolution descended upon his country.
His father—a calligrapher, painter, and an administrator in the
Beijing Academy of Fine Arts—was sent to a labor camp, and the
young Chen was kept in confinement and put through ideological
re-education. But as luck would have it, he was just old enough
to become a member of the famous “class of 1978,” named for
the year conservatories reopened in China. He won one of just 26
spots from among two thousand applicants who passed the entry
exams for the Central Conservatory of Music in Beijing.

from China to France

Chen remained at the Conservatory for five years, then, in 1984,
moved to Paris to study privately for four years with Olivier
Messiaen, who took on Chen as his last student after leaving the
Conservatoire.

In 1989, Chen received his Diplome de Musicologie at the
University of Paris IV-Sorbonne. Awards and public recognition
soon followed. In 1990, he was chosen “Musician of the Year”

by the Chinese press, in 1992 he was awarded the Nadia and

Lili Boulanger grant, and in 2000 earned the Grand Prize of the
City of Paris. Commissions began pouring in, many of them from
French sources, and Charles Dutoit became one of his champions.
Chen’s reputation received a further boost when the film (followed
soon after by the ballet) Raise the Red Lantern became an
international hit. He was invited to become music director for the
opening ceremonies of the 2008 Olympic Games in Beijing. He has
been a French citizen since 1992. In 2013, the French government
conferred on him the decoration of Chevalier de 'Ordre des

Arts et des Lettres. His violin concerto, La joie de la souffrance,
dedicated to his late son Yuli, was premiered at the 2017 Beijing
Music Festival with Maxim Vengerov as soloist.

words from the composer

L’Eloignement, Chen’s 15-minute work for 34 strings, was
composed on commission from the Stuttgart Chamber Orchestra,
which gave the first performance at Shanghai’s International

may 13, 14

Program Notes

Arts Festival in 2003. The composer has provided the following
comments:

“There is a Chinese proverb that says when a man is uprooted,
he gains vital force. If he remains stationary, he cannot flourish.
Renewal of his surroundings brings new opportunities; whatever
changes there may be, large or small, are always experienced like
a great rebirth.

“Still, while this brings hope and excitement, change also means
separation from the immediate environment, and from family
and friends. It is this sense of distancing, or estrangement, that

is described in the peasant song from northwest China, ‘Zou Xi
Kou’ (Going beyond the western gorges). A love-song upon the
departure of a beloved one, plaintive and nostalgic, its melody

is used in L’Eloignement because it retains a basic simplicity and
because it gives the composer the possibility to express therein his
own estrangement.

“Laid out as a rondo with variations, L’Eloignement depicts
separation, disorder, imagination, and yearning. The music is both
happy and sad, nostalgic and exciting, all of which account for the
conflicting moods of the departing one.”

Instrumentation: string orchestra

Program note by Robert Markow.

Carl Nielsen

Born: June 9, 1865,
Sortelung, Denmark

Died: October 2, 1931,
Copenhagen, Denmark

Concerto for Flute and
Orchestra
Premiered: October 21, 1926

C arl Nielsen supported himself and his family for many years
as a violinist, but he had an unusually close relationship
with wind instruments throughout his life. As a boy of 14 he
played trumpet, signal horn and trombone in a military band,

and late in life he wrote a number of works for wind instruments.
After hearing the Copenhagen Wind Quintet play Mozart in 1921,
Nielsen became good friends with the members of that ensemble.
He wrote a Wind Quintet for them in 1922, then decided to write
a concerto for each of the Quintet’s members. Nielsen completed

MAY/JUNE 2022  #%
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may 13, 14

a Flute Concerto (1926) and a Clarinet Concerto (1928), but his
death at 66 of heart disease robbed us of the planned concertos
for oboe, bassoon and horn.

Program Notes

“.with its gentle nature”

Nielsen felt that every separate instrument had its own unique
character, and he once remarked that “each instrument is like

a person who sleeps, whom I have to wake to life.” It has been
suggested that the Flute Concerto takes its character from

the flutist for whom it was written, Holger Gilbert Jesperson.
Jesperson has been described as “elegant” and “Gallic,” and some
have been quick to hear these qualities in the concerto written for
him, but Nielsen was probably writing for the instrument rather
than for a specific performer. He said of the flute: “It is at home in
Arcadia and prefers pastoral moods. A composer must fit in with
its gentle nature.” Nielsen’s Flute Concerto—in two movements
that last only about 20 minutes—is often “pastoral” in mood, but
it is also a quirky, original, charming (and very funny) piece of
music.

Nielsen wrote this concerto while on vacation in Italy in the fall
of 1926 (the manuscript is dated October 1 in Florence), and
Jesperson was soloist at the first performance, which took place
as part of an all-Nielsen concert in Paris three weeks later. That
concert was a huge success (Maurice Ravel and Arthur Honegger
were in the audience, and Nielsen was awarded the Legion of
Honor the following day), but Nielsen was not fully satisfied with
the concerto. He re-wrote its ending, and Jesperson was again
the soloist when this final version was premiered in Oslo on
November 9, 1926. That change, as we shall see, was crucial to
giving this music its special flavor.

the music: a concerto with an unexpected guest
allegro moderato. The Allegro moderato springs to life with a

fierce gesture from the orchestra, but this will prove to be a false
direction, quickly corralled by the flute’s more refined entrance,
and the movement settles down for what seems at first a normal
exposition. This is based on two ideas: a dancing, staccato theme
announced by the solo flute, and a more flowing melody marked
dolce, introduced by the orchestra and taken up by the flute. The
development begins, and at this point an unexpected guest shows

«

up: the concerto’s “other” principal player, a bass trombone,
intrudes and becomes the rival of the solo flute. The trombone
functions in this concerto much like a pesky neighbor who feels free
to lean over the fence and comment on everything going on in your
backyard. Here, over pounding timpani, it makes a rude entrance,
going on at length while the flute scurries about in dismay. And

then the development resumes as if nothing had happened.

At this point Nielsen introduces the movement’s third theme, an
absolutely lovely idea that is sung glowingly by the flute. Nielsen

32 MINNESOTA ORCHESTRA SHOWCASE

offers his soloist an impressive cadenza, first accompanied by
timpani and then joined by a saucy solo clarinet. The orchestra
returns, the movements themes are reviewed briefly (it is
altogether typical of this concerto that a new one should show
up in the closing measures), and gradually the soloist leads the
orchestra to a calm close in G-flat major.

allegretto. The Allegretto begins violently with harmonically
unstable attacks from the orchestra, and once again the solo flute
restores order with its dancing entrance, marked grazioso and set
in unambiguous G major. A brief Adagio ma non troppo recalls the
theme introduced in the closing moments of the first movement;
this rises to a rather strident climax before the Allegretto resumes.
And from here on, things really take some surprising turns. At the
coda, marked Tempo di marcia, Nielsen re-bars the movement’s
main theme in 6/8, something Mozart would do occasionally.

At the Paris premiere, the concerto marched home calmly in D
major, but after hearing that performance, Nielsen rethought the
ending and produced a new one for the Oslo premiere, more in
keeping with the concerto’s wry sense of humor. Our old friend
the bass trombone shows up again and apparently has had a

few drinks while he was gone—now he takes over the Tempo di
marcia theme for himself, then insists on singing the flute’s lovely
third theme from the first movement. However rude it may be,
the trombone also knows what it’s doing. Its sleazy glissandos
now nudge the concerto toward the “correct” key of E major, and
finally the concerto dances to its wonderful close: the flute tries
desperately to maintain its elegant bearing, but it is the tipsy
trombone that gets the last word.

Instrumentation: solo flute with orchestra comprising 2 oboes,
2 clarinets, 2 bassoons, 2 horns, bass trombone,
timpani and strings

Program note by Eric Bromberger.



Peter llyich Tchaikovsky

Born: May 7, 1840,
Votkinsk, Russia

Died: November 6, 1893,
St. Petersburg, Russia

| Suite from The Sleeping
Beauty, Opus 66a
Premiered: January 15, 1890
(complete ballet)

n the spring of 1888, Peter Ilyich Tchaikovsky was visited by

the Director of the Imperial Theatres in St. Petersburg, Ivan
Vsevolozhsky, who proposed that Tchaikovsky compose the score
for a new ballet. It would be based on the fairy tale La belle au
bois dormant, originally collected by the 17th-century French
writer Charles Perrault and published as part of his Contes de la
mere LUoye (Tales of Mother Goose). Tchaikovsky’s one previous
ballet, Swan Lake, had been a disaster at its premiere in 1877,
and the composer was wary of another such experience. But he
was nevertheless attracted to Perrault’s tale. He sketched the
new ballet between October 1888 and the spring of 1889 and
completed the orchestration on September 1, 1889.

The premiere of The Sleeping Beauty at the Mariinsky Theatre in
St. Petersburg on January 15, 1890—attended by the czar—was

a huge success. Tchaikovsky, who was perpetually worried about
having written himself out, could finally take pleasure in one of
his own compositions: “The subject is so poetic (and) it lends itself
so admirably to music that I enjoyed composing it very much and
worked with a zeal and eagerness that always makes for good
results.” For once, the critics agreed, and The Sleeping Beauty has
been universally judged one of Tchaikovsky’s finest works.

a familiar fairy tale

The Sleeping Beauty tale is familiar from the Walt Disney version
and other iterations. The infant Princess Aurora is blessed by six
good fairies at her christening, but the evil Carabosse—who was
not invited—shows up in a carriage drawn by rats and pronounces
a curse: one day Princess Aurora will prick her finger and die. The
Lilac Fairy softens the curse: the princess will not die, but will fall
into a slumber for a hundred years, to be awakened by the kiss of
her true love. Sixteen years later, at a ball where she is courted
by four suitor-princes, Aurora is given a spindle by the disguised
Carabosse, pricks her finger, and falls into a deep sleep along with
the rest of the court. One hundred years later, Prince Florimund
fights his way through the thicket that the Lilac Fairy has caused

may 13, 14

Program Notes

to grow up around the castle, defeats the evil Carabosse, and
discovers the sleeping princess. He awakens her with a kiss, and a
wedding celebration soon follows.

the music: a satisfying suite

In its full form, the ballet comprises a Prologue and three acts. The
Prologue sets the scene and introduces the characters, while Act

I begins with the celebration of Princess Aurora’s 16th birthday
and concludes with Carabosse’s curse coming true. Act II brings
the arrival of Prince Florimund, the awakening of the princess,
and their engagement. Act III is a set of characteristic dances
celebrating their wedding. The Sleeping Beauty Suite heard at this
week’s performances presents four well-known excerpts from the
ballet—arranged not in their chronological sequence in the ballet,
but rather to provide a musically satisfying concert suite.

introduction: la fée des lilas. The Prologue’s beginning is full of energy
and expectancy; after its dramatic opening gesture, the English
horn sings a flowing melody that will be associated with the Lilac
Fairy and her protective intervention after Carabosse’s curse.

adagio: pas d'action. The soaring Adagio, sometimes called the Rose
Adagio, is the music from Act I that accompanies the scene in
which the four suitor-princes approach the princess, each with the
gift of a rose; the teenaged princess dances this movement, which
begins with a long harp cadenza, before the four princes.

panorama. Next comes a selection from Act II: elegant music that
accompanies Prince Florimund’s approach to the castle where
Aurora lies sleeping. The meter and accompaniment are in 6/8,
but the violins’ silky melody seems to be in 3/4, and those two
rhythms tug nicely at each other throughout.

valse. The famous Waltz comes from Act I, where it is part of the
princess’ 16th birthday celebration. Danced by villagers carrying
garlands of flowers, it is sometimes known as the Garland Waltz.

Instrumentation: 2 flutes, piccolo, 2 oboes, English horn,

2 clarinets, 2 bassoons, 4 horns, 2 trumpets, 2 cornets,

3 trombones, tuba, timpani, snare drum, bass drum, cymbals,
tamtam, glockenspiel, harp and strings

Program note by Eric Bromberger.
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Peter llyich Tchaikovsky

Francesca da Rimini, Opus 32
Premiered: March 9, 1877

n the fifth Canto of the epic 14th-century narrative poem Divine
Comedy, Dante meets Francesca da Rimini and her lover, Paolo,
as he descends into the second circle of Hell. The lovers’ tale is
one of tragedy and horror, beginning as Francesca is tricked into
marrying Paolo’s brother, the cruel Gianciotto. When Gianciotto
discovers the affair, he murders his brother and Francesca in
a jealous rage. When they arrive in Hell, they are condemned
to spend an eternity in the Second Circle (reserved for those
who commit sins borne of passion and lust), caught in a violent
windstorm and cursed never to walk on solid ground ever again.

inflamed with desire

Tchaikovsky’s programmatic symphonic fantasy based on
Francesca and Paolo’s tale is just one of three pieces written
during the Romantic period inspired by the tragically doomed
lovers. Sergei Rachmaninoff wrote his opera Francesca da Rimini
in the early 1900s, based on a libretto written by Tchaikovsky’s
brother, Modest. Franz Liszt’s Dante Symphony also contains a
musical depiction of Francesca and Paolo, written a full decade
before Tchaikovsky composed his symphonic fantasy in late 1876.
Tchaikovsky initially considered writing an opera on Francesca
earlier that same year but those plans were ultimately scrapped.

But it seems that Francesca’s tale proved too alluring a tale for
Tchaikovsky to ignore completely; in a letter written during the
summer months of 1876, he wrote to Modest that he had been
“inflamed with a desire to write a symphonic poem on Francesca”
after he read Canto V. The work was completed by October

of 1876. Its premiere was given in Moscow in March 1877 by
Nikolay Rubinstein and the Russian Musical Society. It quickly
became a popular work and a personal favorite of Tchaikovsky,
though he would come to temper this stance later in his life.

the music: a journey to the depths

Francesca da Rimini consists of three main sections, as it
corresponds to Dante’s journey and meeting of Francesca. In his
own program note for the work, Tchaikovsky includes a detailed
account of what happens in the plot as the music unfolds.

“..Dante...descends into the second circle of the Hellish abyss. Here
the walls echo with cries of despair...Violent, Hellish whirlwinds
carry away tormented souls...”

Before beginning composing Francesca in earnest, Tchaikovsky
traveled to Bayreuth to hear a complete performance of Wagner’s

34 MINNESOTA ORCHESTRA - SHOWCASE

Ring cycle, and later admitted a direct influence from the German
composer on Francesca. That influence manifests itself most clearly
in this first section through its use of ambiguous harmonies,
repeated use of the “Devil’s interval,” or the tritone, and thickly
orchestrated passages which give the listener no rest. The slow,
macabre opening gives way to Tchaikovsky’s depiction of the
windstorm, an orchestral cacophony that revels in its own chaos.
The strings play fast, repeated notes frantically into the highest
registers over and over while the brass answers imposingly, a
tornado of sound and color with no clear beginning, middle or end.

“Dante calls out to these tortured souls, and asks them for what
terrible crimes they were being punished. Francesca’s spirit, drenched
with tears, recounts their pitiful tale.”

Dante has now noticed Francesca and Paolo and called to them
in the storm. The chaos of the storm dies down as a solo voice,
the clarinet, begins playing one of Tchaikovsky’s most elegantly
crafted, heart-wrenching melodies, which soon overtakes the
entire orchestra. This music yearns, sighs and pulses as Francesca
tells her tale. Tchaikovsky’s gift for composing beautifully
poignant melodies shines throughout this middle section.

“..Francesca’s spirit, and that of Paolo, were snatched away in the
raging whirlwind. Overwhelmed by the endless suffering, Dante,
completely exhausted, falls dead.”

The storm returns, overtaking the orchestra once again as
Francesca and Paolo are whisked away by its violent winds. The
added coda ends the piece with a damning finality.

Instrumentation: 3 flutes (1 doubling piccolo), 2 oboes,
English horn, 2 clarinets, 2 bassoons, 4 horns,

4 trumpets, 3 trombones, tuba, timpani, bass drum, cymbals,
tamtam, harp and strings

Program note by Michael Divino.



Hope and Humanity may 19, 20, 21

Minnesota Orchestra
Thomas Wilkins, conductor
Minnesota Chorale and Twin Cities Choral Partners
Prepared by Kathy Saltzman Romey, Dr. Adrian Davis and Shekela Wanyama
29:11 International Exchange, Brendon Adames, artistic director

Thursday, May 19, 2022, 11 am | Orchestra Hall
Friday, May 20, 2022, 8 pm | Orchestra Hall
Saturday, May 21, 2022, 8 pm | Orchestra Hall

With these concerts we honor the memory of Dr. Marvin E. Goldberg
in appreciation of his generous estate gift to the Minnesota Orchestra.

Franz Liszt Les Préludes, Symphonic Poem No. 3 ca. 16’

Joel Thompson Seven Last Words of the Unarmed ca. 15’
“Why do you have your guns out?” -Kenneth Chamberlain, 66
“What are you following me for?" -Trayvon Martin, 17
“Mom, I'm going to college.” ~Amadou Diallo, 23
‘I don't have a gun. Stop shooting.” -Michael Brown, 18
“You shot me! You shot me!” -Oscar Grant, 22
“It's not real.” ~John Crawford, 22
‘I can't breathe.” -Eric Garner, 43
Minnesota Chorale and Twin Cities Choral Partners
29:11 International Exchange

I N T E R M | & & | O N ca. 30

Peter llyich Tchaikovsky Symphony No. 5 in E minor, Opus 64 ca. 47
Andante - Allegro con anima
Andante cantabile con alcuna licenza
Valse: Allegro moderato
Finale: Andante maestoso - Allegro vivace -
Moderato assai e molto maestoso

Additional artist profiles, as well as questions and space for personal reflection on Joel Thompson's Seven Last Words of the
Unarmed, are provided in an insert. The audience is invited to share their reflections on an interactive wall space in the lobby during
intermission.

Visual art in today’s performance is from Shirin Barghi's #LastWords series, which was started in 2014 to capture the #LastWords
of Black victims of police violence, and a reminder of the devastating toll that American racism and state violence takes on Black
families and communities.

Concert Preview with panel of speakers to be announced
Thursday, May 19, 10 am, Target Atrium

Friday, May 20, 7 pm, Target Atrium

Saturday, May 21, 7 pm, Target Atrium

pre-concert

thank you This concert is co-sponsored by Trudi Anderson and Joseph Green.

Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio,
including KSUN 99.5 FM in the Twin Cities.
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may 19, 20, 21

Thomas Wilkins, conductor

Thomas Wilkins is principal conductor
of the Hollywood Bowl Orchestra and
the Boston Symphony Orchestra’s artistic
advisor, education and community
engagement. He holds Indiana
University’s Henry A. Upper chair of
orchestral conducting. At the end of the
2020-21 season he concluded his long
and successful tenure as music director
of the Omaha Symphony Orchestra. His
other past positions include resident
conductor of the Detroit Symphony
Orchestra and Florida Orchestra in
Tampa Bay, and associate conductor of
the Richmond Symphony in Virginia. He
has led many orchestras throughout the
U.S. and abroad; recent engagements
have included returns to the New York
Philharmonic, Los Angeles Philharmonic,

Liszt: Les Préludes

Artists

Chicago Symphony Orchestra, Cincinnati
Symphony Orchestra and the National
Symphony Orchestra of Washington,
D.C., to name a few. Devoted to
promoting a life-long enthusiasm for
music, Wilkins brings energy and
commitment to audiences of all ages. He
is hailed as a master at communicating
and connecting with audiences.
Following his highly successful first
season with the Boston Symphony,

The Boston Globe named him among

the “Best People and Ideas of 2011.”

In 2014, he received the prestigious
Outstanding Artist award at the Nebraska
Governor’s Arts Awards for his significant
contribution to music in the state, while
in March of 2018, the Longy School

of Music awarded him the Leonard
Bernstein Lifetime Achievement Award
for the Elevation of Music in Society. In
2019 the Virginia Symphony bestowed
Wilkins with its annual Dreamer’s Award.
More: hollywoodbowl.com.

one-minute notes

Shirin Barghi, visual artist

Shirin Barghi is an Iranian journalist,
audio producer and documentary
filmmaker based in Brooklyn, New York.
She currently works as a Senior Producer
for BRIC TV, where she covers issues of
social justice, immigration, inequality
and more. Her character-driven short
documentaries have received four

New York Emmy nominations, and

her passion for bringing communities
directly into the conversation have led
her to produce or co-produce a number
of town hall forums on topics including
Women’s Rights, Islamophobia, the
#MeToo movement, school segregation
and police accountability. She was a
producer on the team that won a 2018
New York Emmy in the Education/

Finding inspiration in many sources, and written in a form new to the orchestral repertoire, Franz Liszt’s Les Préludes is the work that laid
the foundation for many great symphonic poems.

Thompson: Seven Last Words of the Unarmed
Joel Thompson’s Seven Last Words of the Unarmed speaks of the grief, sadness and horror that the composer and the world have felt after
witnessing recent killings of Black men by police and other authority figures in the U.S. The final words of seven of these unarmed men—
Kenneth Chamberlain, Trayvon Martin, Amadou Diallo, Michael Brown, Oscar Grant, John Crawford and Eric Garner—serve as the text of
each of the cantata’s seven movements, in a structure inspired by Haydn’s The Seven Last Words of Christ.

Tchaikovsky: Symphony No. 5

Peter Ilyich Tchaikovsky’s very popular Fifth Symphony—which journeys from minor to major and darkness to hope—is filled with
wonderful mottos, orchestral color, balletic beauty and high drama. Watch for the finale’s false conclusion, a great climax that tricks many
listeners into thinking the performance is complete.
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School Program Category for Class
Divide: Breaking the Pattern of School
Segregation. Most recently, she is a
producer of Brooklyn, USA—a bi-
weekly audiovisual magazine series that
blends short documentary, hyperlocal
journalism, personal narratives, sound
art and audiovisual experimentation. A
graduate of New York University and
The New School, her writing and visual
work have appeared in The Guardian,
Souciant Magazine, The Huffington

Post, Aljazeera, Vox and beyond. She is
currently co-directing a documentary
about The Sirens, the longest running
women’s motorcycle club in New York.

More: shirinbarghi.com.

Seven Last Words of the
Unarmed advisory committee

Jalilia Abdul-Brown
Brendon Adams

Shemeka Bogan

Mary K. Murray Boyd

H. Yvonne Cheek

Dr. Adrian Davis

Remi Douah, Ph.D., M.P.H.
Mayor Mike Elliott

Bishop Richard D. Howell, Jr.
Beth Kellar-Long

Cassie Kopietz

Judge LaJune Thomas Lange, retired
Mary Beth Leone-Getten
Felicia Perry

Bob Peskin

Emma Plehal

Kathy Saltzman Romey

Dr. B. Charvez Russell
Jessi Ryan

Pitnarry Shin

Dr. Marcus A. Simmons
Shekela Wanyama

Artists
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Minnesota Chorale and Twin Cities Choral Partners
Prepared by Kathy Saltzman Romey, Dr. Adrian Davis and Shekela Wanyama

Barbara Brooks, accompanist and artistic advisor

The Minnesota Chorale, principal chorus of the Minnesota Orchestra since 2004, has sung
with the Orchestra for more than four decades, and is joined at this week’s performances by
additional singers from throughout the Twin Cities. The joint ensemble was prepared by Kathy
Saltzman Romey, Dr. Adrian Davis and Shekela Wanyama. Founded in 1972 and led since
1995 by artistic director Romey, the Chorale is Minnesota’s preeminent symphonic chorus and
ranks among the foremost professional choruses in the U.S. More: mnchorale.org.

soprano

Kristi Bergland *
Alyssa K. Breece *
Deborah Carbaugh *
Deborah Croker Treece
Catherine Crosby-Schmidt *
Monica deCausmeaker *
Alyssa Ellson *

Wendy Lukaszewski
Anna Maher

Erika Malpass

Shana Marchand
Meghan McCabe
Merilu Narum

Linda S. Neuman
Alyssa Northrop

Sherri Orr *

Elizabeth Pauly *
Adriana Pohl

Natalie Scholz

Polly Strege

Shekela Wanyama *
Jena Wilhelmi

alto

Bretta Alexander *
Jaime Anthony

Jill H. Apple

Sarah Backman

Kate Biederwolf
Bethany Bobo

Nan Buller

Alyssa Burdick *
Bridgette Cook-Jones
Becca Donley
Lynnette Fraser *
Mallory Harrington
Lindsey Hartjes

Katy Husby

Megan Kosse
Maureen Long

Mary B. Monson *
Sharon Cogley Paulson
Joan Potter

Deborah E. Richman
Kristen Schweiloch
Sara Zanussi

tenor

Brendon Adams
Jason José Bendezu
Bryen Bogan

Jared Campbell *
Patrick L. Coleman
Chris Crosby-Schmidt
Daamir Johnson
Scott D. McKenzie
David Nordli *
Mark Pladson
Philip Reilly

Scott Sandberg
Luke Slivinski

Erick Sood

bass

Peder Bolstad
Scott Chamberlain
Daniel J. Cosio *
Mark J. Countryman
Steve Cramer *
James J. D’Aurora
Adrian Davis *
Elwyn Fraser *
Stefan Gingerich
Thomas Jermann
Eric Johnson

Joe Kastner *
Evan Clay Kelly
Bob Magil

Ethan Murphy *
Robert Oganovic
Bob Peskin *
Steve Pratt

Peter Scholtz
Marcus Simmons *
Rick Treece

Rick Wagner *

* section leader
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29:11 International

Exchange
Brendon Adams,
artistic director

The members of musical
ensemble 29:11 come from
the areas of the Cape Flats
in Cape Town, South Africa.
They have been trained by
world-renowned musician
Camillo Lombard and are
currently under the direc-
tion of Brendon Adams,
co-founder of New Hope
International Exchange.
They performed at Orchestra
Hall most recently in No-
vember 2019 performances
of Vaughan Williams’ Dona
Nobis Pacem. More:

nhiexchange.org.

soprano
Gaylene Adams
Ayanda Ayanda
Megan Charles
Cheryl Lottering
Baetile Sebata

alto
Nomvula Maneli
Nikita Van Niebers

tenor

Storme Kock
Jacques Laminie
Roshane Solomons

bass

Brendon Adams
Gilmore Garth
Renaldo Hendricks
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Franz Liszt

Born: October 22, 1811,
Raiding, Hungary

Died: July 31, 1886,
Bayreuth, Germany

Les Préludes, Symphonic
Poem No. 3
Premiered: February 23, 1854

a Ithough many might think of the Hungarian-born Franz
Liszt as a piano virtuoso first and a composer second,

he had considerable impact on his era in other respects. Liszt is
credited with inventing the piano recital as we know it. He was
also an influential patron and mentor of younger composers,
particularly after 1850. As an orchestral composer, Liszt eschewed
traditional symphonies for the most part, favoring instead a new
type of composition: the symphonic poem.

Liszt’s concept was a single-movement orchestral piece,
accompanied by a written program that the audience was
intended to read prior to hearing the performance. Such a
program was not the same as the printed program notes that
you are currently reading. Rather, it introduced an extramusical
association (for example, a poem or other literary source)
intended to stimulate the listener’s imagination and subsequent
grasp of the music.

Liszt was an educated and literate man. He perceived through
program music an opportunity to merge different facets of
romantic sensibility. Descriptive overtures such as Beethoven’s
Coriolan (1807) and Mendelssohn’s The Hebrides (1829-32)
prompted his thinking. In 1854, he coined the term “symphonic
poem”—itself a combination of musical and literary terminology—
as the subtitle for his latest orchestral work, Tasso. Eventually, he
endowed the repertoire with a dozen examples of this new genre,
all composed during the 13 years (1848-61) he spent in Weimar,
Germany. Liszt’s widespread influence is eminently clear in the
many tone poems of his younger contemporaries, most notably
Richard Strauss.

from choral settings to orchestral masterwork

If we sought one symphonic poem that both encompassed the
sweeping passions of 19-century romanticism and embodied the
tempestuous career of Franz Liszt, Les Préludes would surely fit the
bill. It has a bewildering and complex history. Les Préludes began

40 MINNESOTA ORCHESTRA %

'''''

SHOWCASE

as an overture to four choral settings of poetry by Joseph Autran.
By the time Liszt completed the score in 1854, he had discarded
the choral pieces (which were never published) and reworked

the overture to comport with the verse and philosophy of a more
prominent French poet: Alphonse de Lamartine (1790-1869).
Liszt’s score acquired the heading Les Préludes (d’aprés Lamartine),
connecting his music to the poet’s Méditations poétiques, a
collection of 24 poems published in 1820.

The link is strengthened by the composer’s famous remarks at the
front of the score:

“What is our life but a series of Preludes to that unknown

song, the first solemn note of which is sounded by Death? The
enchanted dawn of every existence is heralded by Love, yet in
whose destiny are not the first throbs of happiness interrupted by

”

storms?...

The preface, which is more Liszt than Lamartine, provides the
composer with latitude for widely contrasting emotional states:
love and passion; the pastoral calm of nature’s beauty; spiritual
conflict. They all find their way into the music. Through a process
called thematic transformation (yet another Lisztian innovation),
he moves through these widely varied states using only two basic
themes. If Les Préludes is the only one of Liszt’s symphonic poems
to have found a permanent place in the repertoire, it deserves
that berth because of its sweeping grandeur, poetic themes, and
inspired orchestration.

Instrumentation: 3 flutes (1 doubling piccolo), 2 oboes,
2 clarinets, 2 bassoons, 4 horns, 2 trumpets, 3 trombones, tuba,
timpani, snare drum, bass drum, cymbals, harp and strings

Program note © 2017 by Laurie Shulman. First North American
serial rights only.



Joel Thompson

Born: 1988,
The Bahamas

Seven Last Words of the
Unarmed
Premiered: October 2015

I I t here was everything about me in there; there was no

need to censor myself. It was as honest as possible.”
This is what Atlanta-based composer Joel Thompson said of the
cantata he composed in 2014, Seven Last Words of the Unarmed,
in a 2020 interview with The New York Times. The work is an
intensely personal one, born of the grief, sadness and horror
Thompson felt as the composer and the world witnessed the high-
profile police killings of Michael Brown and Eric Garner in 2014.
Thompson also found inspiration from visual artist Shirin Barghi’s
#lastwords project, which turned the last words spoken by 15
different Black men and boys murdered at the hands of police and
armed vigilantes into a series of simple black and white drawings.
The words of seven of these men—Kenneth Chamberlain,
Trayvon Martin, Amadou Diallo, Michael Brown, Oscar Grant,
John Crawford, and Eric Garner—serve as the text of each of the
cantata’s seven movements.

the journey to performance

Once the work was completed, Thompson put it away with no
intent of hearing it performed, fearing there would be no one
willing to listen to a piece with such sensitive subject matter.
Spurred by friends, a read-through of the score was organized,
after which Thompson was persuaded to send the score to Dr.
Eugene Rogers, director of choral activities and associate professor
of choral conducting at the University of Michigan. Despite the
way Dr. Rogers was able to connect to Thompson’s work, he

too was hesitant to bring it to life. In a 2020 interview with the
National Endowment for the Arts, Dr. Rogers relates: “I loved it
and it resonated with me. But I didn’t know how I was going to do
it with an historic group of mostly non-African American singers. I
worried how it might be received by this community. It took me a
long time, but I couldn’t put it away, I kept coming back to it.”

Eventually, Dr. Rogers was able to find an avenue to be able to
introduce the piece to his musicians, saying that “...the idea of
focusing on a universal theme—of love, loss, and humanity...
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helped me figure out a way to get my students to consider the
piece as not just a political piece of music, because it never was
intended to be political. Whatever you thought about the different
cases surrounding these seven individuals, we could all come
together and unite around the value of human life.” Dr. Rogers
made a concerted effort to ensure that his musicians educated

Program Notes

themselves on each of the individual seven men and their cases to
ensure that his students could “form their opinions based on the
facts.”

Dr. Rogers and the University of Michigan Men’s Glee Club
premiered Seven Last Words of the Unarmed in fall 2015. The fears
that both Thompson and Dr. Rogers had about performing a work
of this nature were not completely unfounded. At the time of

its premiere, Dr. Rogers’ dean received letters. Several audience
members stormed out of the auditorium in plain view of the choir,
destroying their programs as they left. But in the intervening years
since, Seven Last Words of the Unarmed has gained popularity and
critical acclaim, as the United States continues to grapple with the
continued killings of innocent, unarmed Black men, women and
children at the hands of the police. “Here we are seven years later,
and it’s still frighteningly relevant,” Thompson reflected during a
recent visit to Minneapolis in which he discussed his music with
Minnesota Orchestra musicians, staff and the community.

Detailed information about Seven Last Words of the Unarmed and
U.S. policing and reforms, as well as educational resources, are
available at sevenlastwords.org.

about the composer

Composer, pianist, conductor and educator Joel Thompson this
month completes a doctor of musical arts degree in composition
at the Yale School of Music. He received a bachelor’s degree in
2010 and a master’s degree in choral conducting in 2013, both
from Emory University. From 2013 to 2015, Thompson was the
director of choral studies and an assistant professor of Music at
Andrew College in Cuthbert, Georgia, and from 2015 to 2017 he
taught at Holy Innocents’ Episcopal School in Atlanta. His teachers
include Eric Nelson, William Ransom, Laura Gordy, Richard Prior,
John Anthony Lennon, Kevin Puts, Robert Aldridge and Scott
Stewart. As a fellow at the Aspen Festival, Thompson worked with
Stephen Hartke and Christopher Theofanidis. He and Dr. Eugene
Rogers won an Emmy Award in 2017 for Craft Specialty—Musical
Composition/Arrangement” for their work on Love, Life & Loss,

a documentary performance of Seven Last Words of the Unarmed
from the Michigan chapter of the National Academy of Television
Arts and Sciences. Thompson, who comes from a Jamaican family,
was born in the Bahamas and moved with his family to Houston
when he was 10, then settled a few years later in Atlanta.
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a borrowed melody with complex meaning

Thompson weaves the melody of L’homme armé, an anonymously
composed 15th-century secular French song, throughout Seven
Last Words of the Unarmed. Within just a few years after its
emergence, L’homme armé had been used as a cantus firmus in
dozens of masses. Its only surviving verse warns of the dangers of
the armed man:

The armed man should be feared.
Everywhere it has been proclaimed
That each man shall arm himself
With a coat of iron mail.

The armed man should be feared.

The use of L’homme armé in religious masses allowed composers
to imbue their works with complex layers of meaning. Its inclusion
here not only provides thematic unity throughout the piece, but
also a stark reminder that man has perpetrated horrifically violent
acts against fellow man for centuries.

the composer’s description

Originally scored for tenor and bass choir, strings and piano, the
work is heard this week in a newly revised version scored for
soprano, alto, tenor and bass choir and orchestra. The composer
has provided the following descriptions of the cantata’s seven
movements.

. “Officers, why do you have your guns out?” Encapsulating the

sense of gloom that arises upon the news of the death of another
unarmed black man, the chorus rises from the funereal piano
ostinato singing Kenneth Chamberlain’s last words interpolated
with the medieval tune, L’homme armé doibt on doubter - “The
armed man must be feared.” After the final iteration of the 66-year
old’s dying breath, the chorus repeats one important word: “why?”

II. “What are you following me for?” This movement uses the classical
form of the fugue not only to portray Trayvon Martin’s last
moments trying to escape death, but also to sonically capture

the daily paranoia of the black experience while driving on

roads, walking on sidewalks, and congregating at various social
gatherings. Quotes of L’homme armé in the strings underneath

the imitative counterpoint in the voices lead to a climactic yell of
surprise at the movement’s end.

lIl. “Mom, I'm going to college.” In New York, February of 1999, four
police officers fired 41 shots at Amadou Diallo, a 23-year-old
immigrant from Guinea. The undulating pattern in the piano
simultaneously yields a sense of calm with its simple harmonic
underpinning and unease with its odd 5/4 meter.

IV. "I don't have a gun! Stop shooting!” Of the seven movements, this
one contains the most anger. Through the use of agitated rhythms
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and multiple harmonic exclamations on the word “stop,” the
target of the rage is media portrayal of black men on the news, in
comedies, and in dramas. Even in the aftermath of such tragedies,
the rhetoric and images used to describe the deceased was
markedly appalling across all media. This was the case, especially,
for Michael Brown.

V. "You shot me. You shot me!” Oscar Grant III's exclamations

of surprise and incredulity were caught on several cellphone
recordings in the BART station in which he was murdered.

The movement honoring his life is a sonic representation of

this epidemic. Aleatoric spoken exclamations of the last words
crescendo alongside the humming of L’homme armé in the style
of the Negro spiritual. Underneath the cacophony, the pulsing C
of the piano, violin, and viola persist unflinchingly like a heart
monitor until the end.

VI."It's not real.” Although they were referring to the BB gun he was
carrying in the Walmart where he was killed, John Crawford’s
last words escape the lips of thousands of African-Americans.
Thus, the movement’s beginning is the soundtrack to my mental
utopia. Saccharine sweet and soaring, the voices and strings are
joined by the piano “heart monitor” which persists and gradually
infects the strings, like reality interrupting a reverie.

VII. ”I can't breathe!” The decision of a Richmond County grand jury
to not indict the officer responsible for Eric Garner’s death was
the impetus for this entire work, and it is only fitting that his last
words end the piece. After using a mournful Byzantine texture

for the first half of the movement, I tried to capture the panicked
death thralls of asphyxiation in the music.

changing “one heart, one mind”

When Thompson visited Minnesota earlier this year, he reflected
on the evolving meaning of Seven Last Words of the Unarmed both
to himself and audiences. “I don’t believe that one piece of music
can completely change these big ideas and problems that we are
tackling,” he noted. “But I think it’s a part of being an ethical artist
nowadays, to understand the important role that community plays
in music-making, that music can create community, that music
can transcend boundaries....Holding these men and these victims
and these communities in our memory will be a part of saving
lives. I know that music has a transformative power, and if it
could change one heart, one mind, then it’s worth it.”

Instrumentation: 4-part mixed chorus with orchestra comprising
2 flutes, piccolo, 2 oboes, English horn, 2 clarinets, bass clarinet,
2 bassoons, 4 horns, 2 trumpets, 2 trombones, timpani,

snare drum, bass drum, cymbals, marimba, harp,

piano and strings

Program note by Michael Divino.



Peter llyich Tchaikovsky

Born: May 7, 1840,
Votkinsk, Russia

. Died: November 6, 1893,

i St. Petersburg, Russia

~| Symphony No. 5 in E minor,
Opus 64

Premiered: November 17, 1888

eter Ilyich Tchaikovsky’s Fourth Symphony came from a
moment of supreme personal tension for the composer—
his disastrous and short-lived marriage—and in the process of
completing it he collapsed. He suffered a nervous breakdown from
which he recovered slowly, and this was followed by a creative
dry spell that lasted nearly a decade.

creative once again

Then, in the winter of 1887-88, Tchaikovsky made a tour of
Western Europe, conducting his own works in Leipzig, Hamburg
(where he met Johannes Brahms), Berlin, Prague, Paris and
London. Those audiences responded enthusiastically to his
music (Brahms was an exception), and with his confidence
somewhat bolstered, Tchaikovsky returned to Russia ready at
last to attempt a new symphony. In April 1888, he moved into a
villa in Frolovskoye, northwest of Moscow, where he could work
on his new symphony and take long walks in the woods. His
Fifth Symphony was done by August, and he led the premiere

in St. Petersburg on November 17, 1888. Despite some initial
misgivings, he was finally convinced that he had regained his
creative powers.

The Fifth Symphony—full of those wonderful Tchaikovsky themes,
imaginative orchestral color, and excitement—has become one

of his most popular works. As he did in the Fourth, he builds

this symphony around a motto-theme, and in his notebooks

he suggested that the motto of the Fifth Symphony represents
“complete resignation before fate.” But that is as far as the
resemblance goes, for Tchaikovsky supplied no program for the
Fifth Symphony, nor does this music seem to be “about” anything.
The motto-theme returns in each of the four movements, often

in quite different guises, and it may be best to understand it as a
unifying device rather than as anything so dramatic as the Fourth
Symphony’s “sword of Damocles.” Listeners are of course free to
supply their own interpretations, but despite the tantalizing hints
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about “resignation before fate,” Tchaikovsky apparently regarded
his Fifth Symphony as abstract music.

Program Notes

the music: a wealth of melodies, excitement—and a
false ending

andante-allegro con anima. Clarinets introduce the somber motto-
theme at the beginning of the slow introduction, and gradually
this leads to the main body of the movement, marked Allegro con
anima. Over the orchestra’s steady tread, solo clarinet and bassoon
sing the movement’s surging main theme, and there follows a
wealth of thematic material. This lengthy movement is built on
three separate theme groups, full of those soaring and sumptuous
Tchaikovsky melodies.

andante cantabile con alcuna licenza. Deep string chords at the
opening of the Andante cantabile introduce one of the great
solos for French horn, and a few moments later the oboe has
the graceful second subject. For a movement that begins in such
relaxed spirits, this music is twice shattered by the return of the
motto-theme, which blazes out dramatically in the trumpets.

valse: allegro moderato. Tchaikovsky springs a surprise in the third
movement—instead of the expected scherzo, he writes a lovely
waltz. He rounds the movement off beautifully with an extended
coda based on the waltz tune, and in its closing moments the
motto-theme makes a fleeting appearance, like a figure seen
through the mists.

finale: andante maestoso-allegro vivace-moderato assai e molto
maestoso. However misty that theme may have seemed at the

end of the third movement, it comes into crystalline focus at the
beginning of the finale. Tchaikovsky moves to E major here and
sounds out the motto to open this movement. The main body of
the finale, marked Allegro vivace, leaps to life, and the motto-theme
breaks in more and more often as it proceeds. The movement drives
to a great climax, then breaks off in silence. This is a trap, and it
often tricks the unwary into premature applause, for the symphony
is not yet over. Out of the ensuing silence begins the real coda, and
the motto-theme now leads the way on constantly-accelerating
tempos to the (true) conclusion in E major.

Instrumentation: 3 flutes (1 doubling piccolo), 2 oboes,
2 clarinets, 2 bassoons, 4 horns, 2 trumpets, 3 trombones,
tuba, timpani and strings

Program note by Eric Bromberger.
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june 2, 3, 4 Vanska and Keefe

Minnesota Orchestra and Sphinx Virtuosi

Osmo Vanska, conductor
Erin Keefe, violin | Juho Pohjonen, piano

Thursday, June 2, 2022, 11 am | Orchestra Hall
Friday, June 3, 2022, 8 pm | Orchestra Hall
Saturday, June 4, 2022, 8 pm | Orchestra Hall

Xavier Foley Ev'ry Voice
Sphinx Virtuosi

Alberto Ginastera  Finale furioso, from Concerto for Strings
Sphinx Virtuosi

Felix Mendelssohn  Concerto in D minor for Violin, Piano and Strings
Allegro - Andante (Recitativo)
Adagio
Allegro molto
Erin Keefe, violin
Juho Pohjonen, piano

I N T E R ™M I S S | O N

Jaakko Kuusisto Symphony

A program note on Jaakko Kuusisto's Symphony is provided in an insert.

ca. 6

ca.d

ca. 36

ca. 20’

ca. 20

The national Sphinx Virtuosi Tour is made possible with the generous support of JPMorgan Chase & Co. and Robert F. Smith, with

additional support from National Endowment for the Arts.

CD Signing: Join us in the Orchestra Hall lobby following the June 4 concert as Osmo Vanska will sign the Orchestra’s Mahler

Symphony CDs, including the newest release of Mahler’'s Tenth Symphony.

Concert Preview with Phillip Gainsley
Thursday, June 2, 10:15 am, Auditorium
Friday, June 3, 7 pm, Auditorium
Saturday, June 4, 7 pm, Auditorium

pre-concert

thank you The Minnesota Orchestra is grateful to The Daniel N. and Constance B. Kunin Fund for supporting the

commissioning of Jaakko Kuusisto's Symphony. This concert is co-sponsored by Karen and Stanley Hubbard.

Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio,

including KSUN 99.5 FM in the Twin Cities. The May 6 concert will also be broadcast live on Twin Cities PBS (TPT-2) and available for streaming

at minnesotaorchestra.org and on the Orchestra’s social media channels.
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Osmo Vanska, conductor

Profile appears on page 10.

Erin Keefe, violin

Erin Keefe, the Minnesota Orchestra’s
concertmaster since 2011, is a highly-
regarded soloist, chamber musician and
festival artist. Her recent solos with the
Orchestra have included performances of
Massenet’s Meditation from Thais, Weill’s
Violin Concerto, Dvoiak’s Romance,

and Mozart’s Sinfonia concertante with
violist Matthew Lipman. She has been
awarded the Avery Fisher Career Grant,
the Pro Musicis International Award,
and the Grand Prize in the Valsesia
Musica International Violin Competition,
Torun International Violin Competition,
Schadt Competition and Corpus Christi
International String Competition. She

is an Artist with the Chamber Music
Society of Lincoln Center and performs
locally with the Accordo ensemble.

As a guest concertmaster, she has
appeared in recent seasons with the
New York Philharmonic, Pittsburgh

Symphony, Seoul Philharmonic and
Sao Paulo Symphony Orchestra. In fall
2022 she will take an additional role
as a distinguished faculty member of
the Curtis Institute of Music. More:

minnesotaorchestra.org .

Juho Pohjonen, piano

Finnish pianist Juho Pohjonen, who is
widely regarded as one of today’s most
exciting instrumentalists, performs
widely in Europe, Asia and North
America, collaborating with symphony
orchestras and playing in recital and
chamber settings. He performed at

the Minnesota Orchestra’s season-
opening concerts in September 2019
and on tour at Indiana University the
following January. Last October he
performed Daniel Bjarnason’s piano
concerto Processions with the Helsinki
Philharmonic under the composer’s
baton. Other highlights of his 2021-22
season include performances with the
Colorado Symphony, two chamber music
concerts at Lincoln Center’s Alice Tully
Hall and appearances on the Parlance
Chamber Concerts and Cliburn Concerts
series, as well as recitals in Helsinki
and at Vancouver Recital Society. In
2019 he launched MyPianist, an Al-
based iOS app that provides interactive
piano accompaniment to musicians
everywhere. His most recent recording
with cellist Inbal Segev features cello
sonatas by Chopin and Grieg, as well
as Schumann’s Fantasiestiicke. More:

juhopohjonen.com,
kirshbaumassociates.com.
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Sarah Hicks, broadcast host

For the concert on Friday, June 3, Sarah
Hicks serves as host and writer of the
Twin Cities PBS broadcast and online
livestream, This Is Minnesota Orchestra,
of which she has been the primary on-
camera host and writer since the series
launched in fall 2020. Hicks, who is

the Minnesota Orchestra’s principal
conductor of Live at Orchestra Hall,

has led a broad range of programs

since joining the Orchestra as assistant
conductor in 2006. Her notable projects
here have included co-creating the Inside
the Classics and Sam & Sarah series
with Orchestra violist Sam Bergman,;
conducting a live-in-concert recording
with singer-rapper Dessa; and leading
original Orchestra programs and Movies
& Music concerts. A specialist in film
music and the film in concert genre, she
premiered Pixar in Concert and Disney-
Pixar’s Coco in Concert. Her live concert
recording of A Celebration of the Music of
Coco at the Hollywood Bowl can be seen
on Disney+ and her work on The Little
Mermaid Live was broadcast on ABC.

More: minnesotaorchestra.org.
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Sphinx Virtuosi

The Sphinx Virtuosi are the nation’s most dynamic, exhilarating professional chamber orchestra dedicated
to increasing racial and ethnic diversity in classical music. Comprised of 18 of the nation’s top Black

and Latinx classical soloists, the Virtuosi are primarily alumni of the internationally renowned Sphinx
Competition, and its members work together as cultural ambassadors reaching new audiences. This
unique ensemble earned rapturous reviews from The New York Times during its highly acclaimed debut at
Carnegie Hall in 2004, and they have returned to Carnegie Hall annually since 2006, performing to sold-
out audiences and earning additional outstanding reviews from The New York Times each year.

Acting as a bridge between minority communities and the classical music establishment, the Sphinx
Virtuosi continue to garner critical acclaim during their annual national tours to many of the leading
venues around the country. Inspired by the Sphinx Organization’s overarching mission, the Sphinx
Virtuosi work to advance diversity in classical music while engaging young and new audiences through
performances of kaleidoscopically varied repertoire. Masterpieces by Bach, Tchaikovsky, Vivaldi and
Mozart are performed alongside the more seldom-presented works by composers of color, including
Coleridge-Taylor Perkinson, George Walker, Michael Abels and Astor Piazzolla. The Sphinx Virtuosi’s
first recording was released in 2011 on the White Pine label and features music of Mendelssohn, Sibelius,
Gabriela Lena Frank and George Walker. More: mkiartists.com, sphinxmusic.org.

one-minute notes

Foley: Ev'ry Voice

violin

Patricia Quintero Garcia
Alex Gonzalez

Sandro Leal-Santiesteban
Jaqueline Jove

Meredith Riley

Emilia Mettenbrink
Jessica McJunkins
Maithéna Girault

viola

Celia Hatton
Robert Switala
Andrew Gonzalez
Omar Shelly

cello

Thomas Mesa

Eri Snowden-Rodriguez
Ismael Guerrero
Britton Riley

bass
Chris Johnson
Patricia Weitzel

This recent work—an homage to Lift Every Voice and Sing, a song often referred to as the Black National Anthem—brings out the sonority

and virtuosity of the strings to feature the familiar melodic material, while uncovering new timbres and sounds.

Ginastera: Finale furioso, from Concerto for Strings

The finale of Ginastera’s Concerto for Strings is colorful, rhythmic and almost breathless, showcasing folk idioms and changing meters.

Mendelssohn: Concerto for Violin, Piano and Strings

The piano often takes the lead in this double concerto from the composer’s youth, followed closely by violin, and the brilliant conclusion

points to the greatness of the composer’s mature work.

Kuusisto: Symphony

The Minnesota Orchestra commissioned Jaakko Kuusisto—a longtime friend and collaborator of Music Director Osmo Vanskd—to compose
a new symphony as a capstone to Vanskd’s final season. When Kuusisto passed away tragically in February at age 48, the work was not yet
ready for performance, but his brother Pekka Kuusisto, also a renowned composer, has prepared an edition of the music to allow for this

poignant world premiere performance.
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Xavier Foley

Born: 1994,
Marietta, Georgia

Ev'ry Voice

his week’s performances begin with a special guest ensemble,

the Sphinx Virtuosi, taking the Orchestra Hall stage on its
own to perform two works for string orchestra. (The musicians
of the Sphinx Virtuosi will then join forces with the Minnesota
Orchestra for the remainder of the program.) The performance
is the newest development of the deepening bond between the
Minnesota Orchestra and the Sphinx Organization, a Detroit-
based, nationally-focused social justice organization—founded in
1997 by violinist Aaron Dworkin, and now led by President and
Artistic Director Afa S. Dworkin—that is catalyzing change in the
classical music world through its various programs that form a
pipeline to develop and support diversity and inclusion in classical
music. As another result of the connections between the two
organizations, during the 2021-22 season the Minnesota Orchestra
has welcomed two violinists and a violist selected from the Sphinx
Orchestral Partners Auditions for one-year positions.

The Sphinx Virtuosi are deeply committed to the music of

today’s composers. (The ensemble’s longtime composer in
residence is Jessie Montgomery, a leading contemporary
composer whose music has been heard on numerous Minnesota
Orchestra programs in recent seasons.) Among the newest works
commissioned by the Sphinx Organization for performance by the
Sphinx Virtuosi is Ev’ry Voice, written in 2020 by Georgia-born
composer and double bassist Xavier Foley.

a passion for performing and composing

Foley, who is a 2014 Sphinx Competition First Prize winner and
in 2018 was awarded a prestigious Avery Fisher Career Grant, is
achieving great success as a composer, performer and educator—
and sometimes combines his crafts, including this past March,
when he appeared with the Atlanta Symphony Orchestra as
soloist in the world premiere of his own Double Bass Concerto.
He has also been a featured soloist with the Dallas Symphony,
Philadelphia Orchestra, Nashville Symphony, Columbus Pro

june 2, 3,4

Musica Chamber Orchestra, Sphinx Orchestra and the Sphinx

Program Notes

Virtuosi, with which he performed at Carnegie Hall and on East
and West Coast tours, and he plays often in chamber music
settings at major venues. He is a 2016 graduate of the Curtis
Institute of Music, where he studied composition and performance
with Edgar Meyer and Hal Robinson.

The version of Ev’ry Voice for string orchestra on this week’s
program is one of two that Foley has created for the Sphinx
Organization—the other incorporating sung parts for Sphinx’s
professional vocal ensemble, Exigence. Its title and the basis of its
musical material come from Lift Every Voice and Sing, the popular
hymn that is often referred to as the Black National Anthem. The
song’s text was written in 1900 by James Weldon Johnson, who
later led the NAACE and was set to music by his brother John
Rosamond Johnson—and it became the NAACP’s official anthem
and deeply intertwined with the African American Civil Rights
Movement. The song continues to be well-loved and widely heard
today, including with increasing frequency at major American
sporting events.

comments from the Sphinx Virtuosi
The Sphinx Virtuosi offered the following description of Ev’ry Voice
in a program note:

“This piece was created in 2020 as a special feature under
Sphinx’s program umbrella of ‘Land of the Free,” which illuminates
the wealth of musical talent among American composers.
Appearing now as part of our ‘This is America’ digital program,
this work has become a beloved standalone. The inspiration for
the commission came at a time when the ideals of unity were
invoked amidst uncertainty, tragedy, and hope. In his music, Foley
brings out the sonority and virtuosity of the string instruments

to feature the familiar melodic material, while uncovering new
timbres and sounds, almost symbolically encouraging all of us to
look and listen anew, beyond the isolation of the global pandemic
and the racial and cultural divide in our country. Today’s
soundtrack is for the hopeful times ahead, ushered in by Foley’s
new tribute to a treasured piece of the American historical and
musical heritage.”

Instrumentation: string orchestra

Program note by Carl Schroeder.
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Program Notes

Alberto Ginastera

Y Born: April 11, 1916,
‘ Buenos Aires, Argentina
Died: June 25, 1983,

Geneva, Switzerland

Finale furioso, from
Concerto for Strings
Premiered: May 14, 1966

n umerous composers of string quartets have later repainted
their music on the larger canvas of a string orchestra,
which most obviously offers a fuller sound and the added
foundation of the bass, while also allowing for added lines and
fuller harmonies, if the composer desires. The most famous
example of this translation may be Samuel Barber’s Adagio for
Strings, written as the second movement of his String Quartet in
1936 and re-scored seven years later. The same seven-year gap
applies to Alberto Ginastera’s 1965 Concerto for Strings (Concerto
per Corde in the original Spanish), which began its life as the
String Quartet No. 2 in 1958.

The Concerto for Strings received its premiere on May 14, 1966,
at the Third Latin American Music Festival in Caracas, Venezuela,
with former Minnesota Orchestra Music Director Eugene Ormandy
leading the Philadelphia Orchestra. This week’s concerts feature
its nearly breathless final movement, titled Finale furioso.

Argentine pioneer and international success
Ginastera, widely considered to be Argentina’s most revered clas-
sical composer, lacked deep family roots in his native country
since his parents had immigrated there from Italy—his mother
was Italian and father was of Catalan descent—but he was deeply
involved in promoting and developing Argentina’s musical life.
He spearheaded a national league of composers in Argentina and
taught at prestigious schools in his home city, and many of his
works were inspired by the country’s folk music, particularly those
in the earlier phases of his career. His domestic musical pursuits
were subject to the whims of changing governments, but his in-
ternational reputation grew steadily as he formed connections
through studies in the U.S. on a Guggenheim Fellowship, and he
eventually resettled in Switzerland late in life.

The String Quartet No. 2 that evolved into the Concerto for
Strings was commissioned by the Elizabeth Sprague Coolidge
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Foundation, completed in 1958 and premiered by the Juilliard
String Quartet at an international music festival in Washington,
D.C. Although the music features rhythms rooted in the dance
styles of Argentina, it dates from a period when Ginastera was
incorporating more modern techniques such as polytonality and
serialism. The Quartet No. 2 also drew inspiration from several of
Béla Bartok’s string quartets, most notably in the use of folk idi-
oms and an archlike form in which the final movement recalls ref-
erences from the first movement, and the inner movements refer
to each other. Ginastera revisited this music on two occasions,
expanding the instrumentation for string orchestra in 1965 (but
trimming the number of movements from five to four) and then
revising the string quartet to its final form in 1968.

The virtuosic Finale furioso featured at this concert is brilliant and
frenzied music of perpetual motion, filled with syncopations, chang-
ing rhythmic patterns and references to ideas from earlier move-
ments—demanding great virtuosity from the performers in music
that is exciting and unpredictable, particularly in a roller-coaster
closing minute when the tension ratchets up with each measure.

Instrumentation: string orchestra

Program note by Carl Schroeder.

Felix Mendelssohn

Born: February 3, 1809,
Hamburg, Germany

Died: November 4, 1847,
Leipzig, Germany

Concerto in D minor for
Violin, Piano and Orchestra
Premiered: May 25, 1823

(private performance);

July 3, 1823 (public performance)

ike Mozart, Felix Mendelssohn was a miracle of musical

precocity from childhood onward. The son of an immensely
cultivated family (his grandfather was the philosopher Moses
Mendelssohn), he made his piano debut at age 9, had his works
performed when he was 10, and at 12 became a friend of Goethe,
60 years his senior. By the early 1820s, the boy—already a prolific
composer—was confident enough of his music that he began to
publish it.




Just before he began to give his music opus numbers, however,
Mendelssohn completed a number of works for orchestra,
including 12 symphonies for strings, a violin concerto and two
concertos for two pianos. These final years of apprenticeship also
produced the Concerto in D minor for Violin, Piano and Orchestra,
which Mendelssohn completed of May 6, 1823, three months after
his 14th birthday.

a rare combination

The idea of a concerto featuring violin and piano as solo
instruments was unusual, though not unknown. The lyric,
sustained sound of the violin and the percussive sound of the
piano are difficult to combine in a concerto, which may help
explain why this particular combination is so rare: Mozart had
begun such a concerto, though he gave it up; Beethoven’s Triple
Concerto features piano, violin and cello.

Mendelssohn’s Concerto for Violin and Piano offers graceful,
accomplished writing for both instruments. The young composer
wrote the piano part for himself, and the violin part for his friend
Eduard Riez.

the music: piano takes the lead

allegro-andante (recitativo). In the opening Allegro, a long orchestra
introduction gives way to a brilliant, leaping entrance by the
piano, followed quickly by the violin. This sets a pattern that
continues throughout the concerto: the piano takes the lead, the
violin follows, and both share the development.

adagio; allegro molto. A gentle, tuneful Adagio is followed by a
vigorous Allegro molto, which opens with a brilliant passage for
piano. Though the thematic material of this concerto may not by
particularly distinctive, the music remains amiable, accomplished
and pleasing throughout, an astonishing achievement by a
14-year-old. And—in the brilliance of the final movement—it
looks ahead to the music of the more mature Mendelssohn.

Instrumentation: solo violin, solo piano and
orchestra comprising 2 flutes, 2 oboes, 2 clarinets,
2 bassoons, 2 horns, 2 trumpets, timpani and strings

Program note by Eric Bromberger.
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Jaakko Kuusisto

Born: January 17, 1974,
Helsinki, Finland

Died: February 23, 2022,
Oulu, Finland

Symphony

Premiering: June 2, 2022

his week’s performances feature the world premiere of

Finnish composer, conductor and violinist Jaakko Kuusisto’s
Symphony, his final work, which he was in the process of
composing when he died this past February at the age of 48.
His younger brother Pekka Kuusisto, who is also a renowned
composer-conductor-violinist, has acted as editor in preparing the
performance materials for this premiere performance, for which
the conductor’s score arrived after this issue went to press; a
program note and profile of Kuusisto are provided in an insert.

A

In September 2017, Osmo Véanska led the Minnesota Orchestra in an
all-Finnish program that included Jaakko Kuusisto's Violin Concerto,
featuring soloist Elina Vahala, for whom the work was composed.
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Season Finale: Mahler's Symphony of a Thousand june 10, 11, 12

Minnesota Orchestra

Osmo Vanska, conductor
Sarah Wegener, soprano | Jacquelyn Wagner, soprano
Carolyn Sampson, soprano | Sasha Cooke, mezzo
Jess Dandy, mezzo | Barry Banks, tenor
Julian Orlishausen, baritone | Christian Immler, bass-baritone
Minnesota Chorale, Kathy Saltzman Romey, artistic director
National Lutheran Choir, David Cherwien, artistic director

Minnesota Boychoir, Mark S. Johnson, artistic director

Angelica Cantanti Concert Choir, Elizabeth Egger, conductor

Friday, June 10, 2022, 8 pm | Orchestra Hall
Saturday, June 11, 2022, 8 pm | Orchestra Hall
Sunday, June 12, 2022, 2 pm | Orchestra Hall

We gratefully acknowledge the support of Louise and Doug Leatherdale

in the presentation of these concerts, and their support for the work of Osmo Vanska.

Gustav Mahler Symphony No. 8 in E-flat major, Symphony of a Thousand
Hymnus: Veni, creator spiritus
Final Scene from Faust

ca. 80’

Profiles of the soloists and choirs, rosters of choir members, and the text and translation of Mahler's Symphony No. 8
are provided in an insert. Osmo Vanska's profile appears on page 10 of Showcase. The translation will also be provided

as surtitles; translation by Sandra Hyslop.

Broadcast and digital use of this concert is made possible by David and Shari Boehnen.

Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio,
including KSUN 99.5 FM in the Twin Cities.
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Gustav Mahler

Born: July 17, 1860,
Kalischt, Bohemia

Died: May 18, 1911,
Vienna, Austria

Symphony No. 8 in E-flat
major, Symphony of a
Thousand

Premiering: September 12, 1910

uring the decade that Gustav Mahler was director of the

Vienna Court Opera, only the summer holidays were free to
him for composing. Of all his symphonies, none was created more
swiftly than the gigantic Eighth, written in a spirit of exultation
and assurance in the span of a mere eight weeks. Because of the
mass of singers and enlarged orchestra it demands, it is known as
the Symphony of a Thousand—a title Mahler disliked but was used
to publicize the work’s premiere. Completing his draft of the score
on August 18, 1906, Mahler jubilantly addressed the conductor
Wilhelm Mengelberg: “I have just finished my Eighth! It is the
biggest thing I have done so far. And so individual in its content
and form that I cannot describe it in words. Imagine that the whole
universe begins to vibrate and resound. These are no longer human
voices, but planets and suns resolving...”

Indeed, the voices of the Symphony No. 8 seem to transcend their
humanity, for Mahler puts them to work as if they were instruments.
Voices and orchestra are so interwoven, sharing equally in the sublime
musical ideas, that the work is no mere symphony with singing, but

a genuine marriage of vocal and instrumental sonorities. Why such
monumental forces? Perhaps to match the scale of the thought, which
expresses not only the hope for all mankind for redemption, but of the
artist for the breath of inspiration.

“my greatest work”

In 1906, as soon as Mahler had unpacked his bags at Maiernigg,

on the shores of the beautiful Carinthian lake known as the
Worthersee, he was tormented by a fortnight of despairing idleness.
His wife recalled that “he was haunted by the spectre of failing
inspiration.” One morning, just as he entered the little lakeside
cottage where he tried to work (sparsely furnished, with only a
piano and the collected works of Kant and Goethe), the exalted
idea of the ancient Latin hymn Veni Creator Spiritus (Come, Creator
Spirit), took hold of him and—in his own words—“shook me and
drove me on for the next eight weeks until my greatest work was
done.” Recalling how quickly the work evolved, he noted in a letter
to his wife Alma: “In art as in life I am at the mercy of spontaneity.
If I had to compose, not a note would come.”

While the impresario Emil Gutmann was making preparations for
the premiere of the Eighth Symphony in Munich on December 12,
1910, Mahler was busy conducting in America; in his absence,
Bruno Walter was charged with the preliminary rehearsals, though
Mahler returned in time to lead the forces of just over a thousand
participants in the final rehearsals. Walter has left a vivid account
of that week:

“Those were great days for us who were privileged to attend the
rehearsals of the Eighth. The immense apparatus obeyed with
devotion the master’s effortless direction. All performers were in
a state of solemn exaltation, and this was true, above all, of the
children, whose hearts he had captured from the beginning. It
was a great moment when, greeted by the thousands who filled
the giant exhibition hall, he took his place facing the thousand
performers—at the zenith of his life and yet marked for an early
death—when his music invoked the creator spiritus by whose fires
it had been generated within him, and when from all lips burst
forth the yearning call of his life....

“When the last note of the performance had died away and the
waves of enthusiastic applause reached him, Mahler ascended the
steps of the platform, at the top of which the children’s choir was
posted. The little ones hailed him with shouts of jubilation and,

one-minute notes

Mahler: Symphony No. 8, Symphony of a Thousand

In Mahler’s Eighth Symphony, a massive force of voices and orchestra are so interwoven, sharing equally in the sublime musical ideas,
that the work is no mere symphony with singing, but a genuine marriage of vocal and instrumental sonorities. This mystical and stirring
work, of which Mahler led the premiere performance only eight months before his death, brings together a medieval hymn (molded into an

immense sonata structure) and the final scene of Goethe’s verse drama, Faust.
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walking down the line, he pressed every one of the little hands
that were extended towards him....At the performance itself he
seemed to be at the height of his power—the uplifting of his soul
once more had given back to the tired heart its onetime vigor. But
it was the last performance of one of his creations that he himself
conducted.”

Eight months later, Mahler was gone, leaving a mystical and
stirring work that brings together a medieval hymn (molded into
an immense sonata structure) and the final scene of Goethe’s verse
drama, Faust. Only Mahler would have dared such a conception
for a choral symphony.

the music: playing by its own rules

hymnus: veni, creator spiritus. Like Mahler’s other symphonies,

the Eighth proceeds according to its own rules. A massive chord
resounding from the organ heralds the tumultuous cry of the
two choruses, Veni, veni, creator spiritus, a march-like theme

that functions as the principal subject of the 25-minute sonata
movement. A contrasting theme, a sweetly expressive setting of
the third and fourth line as the poet begs for grace, is given to
the soprano. The development gets under way in an orchestral
interlude marked by the tolling of bells. In its course, the main
theme is transformed into a striking new cry (beginning with the
word Accende—“Kindle the light of our understanding”), and its
summit is crowned with the double fugue based on the original
theme. Additional brass are summoned for the gleaming coda. “No
other work of Mahler,” observed Walter, “is so saturated with the
spirit of fervent affirmation.”

final scene from Faust. Of all the composers who drew inspiration
from Goethe’s drama Faust—and the ranks include, among others,
Berlioz, Liszt, Schumann and Gounod—none may have more
closely paralleled the poet’s intention than Mahler. He restricts
himself entirely to the closing scene of Part II, Faust’s triumphant
redemption, a scene unmanageable on the stage, which Goethe
never intended anyhow. The original choruses and solos are given
perfect realization by Mahler, and though the sections vaguely
trace the slow movement, scherzo and finale of a more traditional
symphony, the unorthodox structure emanates from the flow of
the poetry itself.

The final scene traces Faust’s journey to heaven, and his course to
salvation counterbalances the supplication of the opening hymn
to the Spirit. The setting is a mountainous landscape where, on
different levels, hermits have built their cells, each symbolizing

a level of perfection. Faust’s remains are borne by angels who
affirm the central thesis of the drama, “Whoever strives with all
hist power, we are allowed to save.” He is welcomed by one of
the penitents, Gretchen, who loved him on earth and now, in
eternity, has been transfigured into one of the wise. The blessed

Program Notes june 10, 11, 12
boys announce that Faust’s mission in heaven is to instruct those
whose lives on earth were terminated before they could range
through all the human experiences he has known. Finally, the
Mater Gloriosa, symbol of the enthroned Virgin, ushers Faust into
eternal happiness.

Instrumentation: 8 solo voices, double chorus and children’s
choir with orchestra comprising 5 flutes (1 doubling piccolo),

4 oboes, English horn, 3 clarinets, E-flat clarinet,

bass clarinet, 4 bassoons, contrabassoon, 8 horns, 8 trumpets

(4 offstage), 7 trombones (3 offstage), tuba, timpani, bass drum,
cymbals, tamtam, triangle, glockenspiel, chimes, 2 large bells,

2 harps, piano, celesta, organ, harmonium, mandolin and strings

Program note by Mary Ann Feldman.

The first American performance of Mahler's Symphony of a Thousand
was given on March 2, 1916, by the Philadelphia Orchestra, choir and
soloists under the direction of Leopold Stokowski. The Philadelphia
Orchestra was later led from 1936 to 1980 by its longest-tenured
music director Eugene Ormandy, who had been the Minnesota

Orchestra’s music director from 1931 to 1936 when it was known as
the Minneapolis Symphony Orchestra.
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june 24, 25 Indigo Girls

Indigo Girls
with the Minnesota Orchestra

Michelle Merrill, conductor

Friday, June 24, 2022, 8 pm | Orchestra Hall
Saturday, June 25, 2022, 8 pm | Orchestra Hall

Twenty-five years after the release of their debut studio album as the
Indigo Girls, Amy Ray and Emily Saliers have declined to slow down
with age. With a legacy of releases and countless U.S. and international
tours behind them, the Indigo Girls have forged their own way in the
music business. Selling over 14 million records, they are the only duo
with top 40 titles on the Billboard 200 in the ’80s, '90s, ’00s and "10s. In
their newest release, Look Long, issued in May 2020, they have reunited
with their strongest backing band to date to create a stirring and eclectic
collection of songs that finds them chronicling their personal upbringings
with more specificity and focus than they have on any previous song
cycle.

In 2012, Saliers and Ray began collaborating with a pair of orchestrators
to prepare large-scale arrangements of their songs to perform with
symphonies around the country, including the Minnesota Orchestra in
February 2019. With this successful project, the duo created a seamless blend of folk, rock, pop and classical that elevated their songs to
new heights without scarifying the emotional intimacy and honesty that have defined their music for decades. In 2018 they released a live
album of their orchestral performance with the University of Colorado Symphony Orchestra.

The power of unity, both in music and in life, has been an Indigo Girls calling card ever since they burst into the spotlight with their 1989
self-titled breakout album. Since then, the band has racked up a slew of Gold and Platinum records, taken home a coveted Grammy Award,
earned the respect of high-profile peers, and collaborated with artists ranging from Michael Stipe to Joan Baez. The duo has balanced their
long, successful musical career by supporting numerous social causes. Both on and off the stage, Saliers and Ray have secured their spot as
one of the most legendary musical acts of this generation. More: indigogirls.com.

Conductor Michelle Merrill has been inspiring audiences throughout the country with her sharply
detailed and vibrant performances. A passionate and dynamic artist, she served four years as the assistant
and then associate conductor of the Detroit Symphony Orchestra. In addition to her growing guest
conducting schedule, she currently serves as the music director of the Coastal Symphony of Georgia. Her
recent and upcoming engagements include concerts with the National Symphony Orchestra, San Francisco
Opera, National Arts Centre Orchestra of Ottawa, Dallas Symphony Orchestra, River Oaks Chamber
Orchestra, Cincinnati Pops Orchestra, Milwaukee Symphony Orchestra, Iceland Symphony Orchestra,
Toledo Symphony Orchestra, Sarasota Orchestra, West Virginia Symphony, Symphoria (Syracuse),
Princeton Symphony Orchestra, and the Round Top Music Festival Institute. From 2012 to 2015 she
served as assistant conductor of the Northeastern Pennsylvania Philharmonic. She is a recipient of a 2016
Solti Foundation U.S. Career Assistance Award as well as the prestigious 2013 Ansbacher Conducting
Fellowship. More: michelle-merrill.com.
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guaranty fund

2021-22

Corporations, Foundations and Public Support

The Minnesota Orchestra is grateful to the forward-thinking businesses and foundations that value the role of the arts in
making our community strong and vibrant. Their generous support fuels dazzling musical experiences that enrich, inspire, and
serve people throughout Minnesota, across the country and around the world. To find out more about how your organization
can play a part, contact John Dunkel at 612-371-5659 or jdunkel@mnorch.org.
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guaranty fund

THANK YOU FOR YOUR GENEROUS SUPPORT!

We are grateful to the following individuals, and to the nearly 10,000 donors
whose Guaranty Fund gifts help sustain the Minnesota Orchestra each year.

PARTNER WITH
A SECTION PROGRAM
$100,000
Anonymous, Clarinet section
Kathy and John Junek, Linda and

Warren Mack, Percussion section
Al and Kathy Lenzmeier, First Violin section
Nancy and John Lindahl, Bass section
Marilyn Carlson Nelson, Second Violin section
Dr. Jennine and John Speier, Cello section
Margaret VB Wurtele, Oboe section

PRESENTER'S CIRCLE
$50,000 and above

Julie and Doug Baker, Jr. Foundation
Kathy and Charlie* Cunningham
Kenneth N. and Julia W. Dayton*
Thomas" and Mary Lou Detwiler

C. Curtis Dunnavan

Rosemary and David Good

Margot and Paul Grangaard
Lawrence Family Foundation/

Dr. Mary and Jim Lawrence
Doug” and Louise Leatherdale
Virginia and Ron Lund
Christina and Terry Schopfer

$25,000 - $49,999
Trudi Anderson and Joseph Green
Margee and Will Bracken
Amy and Evan Carruthers
John W. Dayton
Beverly and Richard” Fink
Dr. Stanley M. and Luella G. Goldberg
Beverly N. Grossman
Arthur Higinbotham
Karen and Stanley Hubbard
Cynthia and Jay Ihlenfeld
Carmelle and Byron Jackson
Joseph and Janice Lueken
Family Foundation
Nivin and Duncan MacMillan Foundation
Betty Myers
Dr. Rick and Jean* Simmons

$15,000 - $24,999

Anonymous (3)

Martha and Bruce Atwater

Rochelle and Jeff Blease

Dave and Lonnie Broden

E. Tim Carl

Gary B. Cohen

Karri and Mark Copman

Ellie Crosby - The Longview Foundation

Cy and Paula DeCosse Fund
of The Minneapolis Foundation

Elftmann Family Fund

Chip and Vicki Emery

Cathy and Jack Farrell

Meg and Wayne Gisslen

Laurie and Ed Greeno

The Gerald and Patrice Halbach
Charitable Fund

Orville C. Hognander, Jr.

Karen and Lloyd Kepple

Margaret Kinney

Michael Klingensmith and Ruth Shields

Darlene and David Lee

Angela and Patrick Mahoney

Jim and Jane Matson

McVay Foundation

Anne W. Miller

Katie and Bill Miller

David and Leni Moore Family Foundation

Sandy and Bob"* Morris

Cathy and John Muggee

Anita M. Pampusch, Ph.D.

Paradis Family Fund

Marilyn McGandy Ryerse” and
William Ryerse

Jean and Robert" Spong

Dee and Gordy Sprenger
Catherine R. and Steven Webster
Liz and Tim Welsh

Trudy and John Wilgers

Sri and Aks Zaheer

$10,000 - $14,999
Anonymous (3)
Judee Arnstein and Michael Lindsay
Jerry L. Artz
Emily and Eric Backstrom
Maria Bales
Paul* and Ruth Bauhahn
Dr. and Mrs. Ford Watson Bell
Ruth and John Bergerson
Shari and David Boehnen
Sarah Brew and Family
Michelle Miller Burns and Gary W. Burns
Rodney and Barbara Burwell
Family Foundation
Richard and Mari Carlson
Dorothy and Douglas Chapman
Dr. Ralph and Jodi Chu
Richard Cisek” and Kay Fredericks
Jill and Jonathan Eisenberg
Barbara Ellwood
Kathleen and Gerald Erickson
Michelle Fitzgerald and Jonathan Guyton
W. Anders Folk and Angela Pennington
Terrance Fox
Bonnie and Bill Frels
FRIENDS of the Minnesota Orchestra
Betsy Frost and Charlie Anderson
James M. and Elizabeth K. Fulford
Ellen Gallagher
Joline Gitis and Dr. Steven Miles
MaryAnn Goldstein and David Benditt
Cynthia Goplen and Michael Roos
William H. Halverson
Crystal and Jerome Hamilton
The John and Cynthia Hart Fund
Maurice and Denise Holloman
Ruth and John Huss
Milla and Phil Isaacson
Ray Jacobsen
Barbara Jordan
Kate Kelly and Todd Katopodis
Nancy and Bob Kloehn
Eric and Celita Levinson
Helen E. and Daniel T. Lindsay Family Fund
of The Minneapolis Foundation
Martin Lueck and Mallory Mullins
Michael Merrick
Charles and Carolyn Meyer
Ann and Alfred Moore
Susan Moore and Douglas Winn
Bob and Carolyn Nelson
Marjorie Nyquist, in memory of
R. Stanford Nyquist
Donald G. and Beverly J. Oren
Charitable Gift Fund
Carol Peterson and Darren Acheson
Thomas D. and Nancy J. Rohde
Bob and Linda Schreiner
Jacqueline Smith
Charles Sorenson
Dennis Stanton
Dr. Thomas Stocks and
Roma Calatayud-Stocks
Mary and Greg Sumners
Gregg Thomas and Carol Downie
Brian Tilzer and Lisa Valensi
Judy and Paul Trump
Erik van Kuijk and Virginia van Kuijk Brooke
Osmo Vanska and Erin Keefe
Laysha Ward and Bill Kiffmeyer
Carole and Rick™ Wiederhorn
Laurel and Frank* Winsor

MAESTRO'S CIRCLE
$7,500 — $9,999

Tim Geoffrion

Marlene and Cecil Jacobs

Nancy and William Jones

Helmut and Mary Maier

Kurt and Lesley Ann Rusterholz

Trish and Ed Vaurio

Rear Admiral Ray C. and Jean K. Witter
James Zeese and William Herrmann

$5,000 - $7,499
Anonymous (2)
Dennis P. Albrecht
The RG & JA Anderson Fund
Ellen Archibald
Susan and Lloyd Armstrong
Mary Kay Arthur
Karen and James Ashe
Annette Atkins
In memory of June and Sid Barrows
George and Denise Bergquist
Laura and Jon Bloomberg
Dorothy Boen
Betty Borman
Carolyn® and Bob Brix
Michael and Carol Bromer
Jean and Bruce M. Carlson
Dr. Emmett F. Carpel and Katherine Meehan
Cinda Collins
Gisela Corbett and Peter Hyman
Jeanne Corwin
Alyce Mae Cranston
Gary R. Cunningham
Hyacinth Diehl
Steve and Janet Dietrich
Dave and Pat Drew
Mary Ebert and Paul Stembler
Joyce and Hugh Edmondson
Camie and Jack Eugster
James and Julie Gasper
Charles A. Geer Family Fund
of The Minneapolis Foundation
Leland and Beverly Gehrke
Bill and Paula Glade
Lynn A. Glesne
Jane and David Gregerson
Myrtle C. Grette”
Grinnell Family Fund
of The Minneapolis Foundation
Barbara J. Gullickson*
Alfred and Ingrid Lenz Harrison
In memory of Gertrude C. Hartung
Martha Head
Heidi and Chris Hedberg
Karen and John Himle
Jon and Beverly Holt
Dorothy J. Horns and James P. Richardson
Fran and Arthur Horowitz
Andrina Hougham and Walter Krebsbach
Penny Hunt
Charlie Johnson
Janice and Robert Keefe
Warren and Patty Kelly
Melissa and Peter Kim
Ann and Matthew Kinney,
in memory of Carolyn Miller
Judith Ann Kinsey
Tim and Karen Klevar
Connie and Bruce Langager
Nancy M. Lange
Stefanie Ann Lenway and Tom Murtha
Sheila and Stephen Lieberman
Mike Luger and Nancy Heim
Holly MacDonald and John Orbison
Carol Ann and Harvey Mackay
Dick and Joyce H. McFarland Family Fund
of The Minneapolis Foundation
Noah and Beth Ann Monsen
Judith Moore
NaLa Fund of The Minneapolis Foundation

MAY/JUNE 2022

David and Karen Olson Family Foundation
David and Helen Peterson

Dwight and Marjorie* Peterson

Caryl and Ernest Pierson

Kit Reynolds and Mike Schwimmer

Lois and John Rogers

Donald E. Ryks and Mary Anne Ryks
Deborah and Allan Schneider

Miriam A. Seim

Kathleen Kay Simo, M.D.

Douglas and Katherine Skor

William and Marcelyn Smale

Peter Spokes

Barbara J. Telander

Mary Hershberger Thun and David Thun
James D. Torbert

Marcia K. Townley

Mary W. Vaughan

Patricia and Douglas Vayda

Dr. Jorge Velosa and Dr. Chris Sigurdson
Edward Wagner

Rev. Don Allan Wells*

Betty Ann and Cornie Wiens

Steven Williamson

John Windhorst

Martha Wren

Sandra and Dale Wucher

$2,500 - $4,999

Anonymous (2)

Ronald L. Abrams and
Joanne B. Rogin-Abrams

Todd and Allyson Aldrich

Dr. Thomas and Donna Alt

Sara Viker Althoff and Terry Althoff

JoAnn and Tom Ambrose

Suzanne Ammerman

Bob and Nancy Anderson Family Fund
of The Minneapolis Foundation

In loving memory of Stanley J. Anderson
RADM USN and Lora Anderson

William and Kristin* Bahl

Karen Baker

Janet and Mary Balej

Allen and Andra Barnard

Cecil Bassett and Russell Sherman

Charles Baxter

Muriel J. Bebeau

Jeannine and Robert Befidi

Carl and Joan Behr

Sue Bennett

Russ and Becky Bierbaum

Michael J. Blum and Abigail Rose

Christopher and Tiffany Brand

Tyrone and Delia Bujold

Dr. Krzysztof Burhardt and April L. Spas

Phillip M. and Cheryl A. Carlson

Mr. and Mrs. Benton J. Case, Jr.

Dr. and Mrs. Collins Cavender

Sarah and Matt Chaplin

James Chase

Yvonne Cheek and Mike Kirkwood

Paul and Edna Christopherson Fund
of The Minneapolis Foundation

Karen® and Don Ciske

Drs. C. Scott and Nerissa Collins

Dr. James and Roberta Craig

Susan and Dick Crockett

David and Kitty Crosby

Ken and Linda Cutler

Richard and Lucille DeRemee

Greg DeWitt

Deborah Dillaway and Alan Lifson

Mary Dolan - The Longview Foundation

Mike and Simone Dorcas

Jayne and Jim Early

Carolyn and Don Egeberg

Clare Eisenberg and Colin Carleton

The Ekdahl Hutchinson Family Fund

James and Elizabeth Ericksen

John J. Erickson
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MAESTRO'S CIRCLE
continued

Randy Eylmann and Kory Eylmann

Catherine L. Fischer

Bill and Kathy Fox

Patricia R. Freeburg

Carole and Roger Frommelt

Lisa Gault

Dan and Marty Gilbert

Michael Gillis and Gretchen Schnell

Myra and Roger Greenberg

Jennifer Gross

Mr. and Mrs. J. R. Guerino

Rieke and Craig Hankins

Burt Hara, in loving memory of
Julie Hara

Lorraine R. Hart

Drs. Greg and Angie Hatfield

Russell Haywood

John and Jean Hedberg

Don Helgeson and Sue Shepard

Polly Henderson

Helen and Curt Hillstrom

Diane and Tony Hofstede

David and Marjorie Hols

Jean McGough Holten

Julie Houg

Drs. Robert" and Sondra Howe

Elizabeth Ihrig

Garin lpsen

Andrea and Gary Iseminger

Cathryn and Dale Jacobson

Frank and Roxy Janezich

Ann Jennen and Bruce Jacobs

Beth and Karl Johansson

Marshall and Barbara Johnson

Gail M. Jones

John and Kris Kaplan

Shirley and Arnie Kaplan

Kathleen and Charles Kauffman

Andrea and Robert Kircher

Karen and Stephan Kistler

Brian Kleinke and Erin Winchell

Dr. Kevin Kooiker and Cindy LaBelle

Nita Krevans

Cleo Kriesel

Judith Krow and David MacMillan

Lindsay J. Kruh

Barbara and Robert Kueppers

Judy and Harold Kuller

Harold and Grace Kurtz Fund

Michael and Joanne Lamb

Barbara Larson

llo and Margaret Leppik

Sharon and Phil Lindau

Diana Lee Lucker”

Mary Ellen and John Lundsten

Carl and Evangeline Lundstrom

Mark and Rebecca Lystig

Susan K. Mahle and Betty A. Friesen

Karen Margolis and Robert Simonds

Mary and Ron Mattson

Barbara McBurney

Sam and Patty McCullough

Anne McKinsey, in memory of
Mary Earl McKinsey

Robert and Laurie McNeill

Mandy Meisner

Mary H. and J. Milo Meland Family Fund
of The Minneapolis Foundation

Marlys and Robert Melius

Mary and Bob Mersky

Charles Mitchell

Lucy C. Mitchell - The Longview Foundation

Beverly Montgomery

Tom and Conchy Morgan

Deb Mundinger

Katherine Murphy

Gillian and Roy Myers

Fritz Nelson and Mina Fisher

Marilyn L. Nelson

Kathryn Newsome-Herr and Thomas Herr

Lisa Niforopulos

Robert J. Owens

Luis Pagan-Carlo and Joseph Sammartino

Richard and Ruta Palmer, in memory of
Elizabeth Palmer Meisinger

Susan J. Perkins
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Jim” and Donna Peter
Gary N. and Barbara J. Petersen Fund
of The Minneapolis Foundation
Patricia Ploetz
Nancy and James Proman
Beth Rapier and Tony Ross
Barbara and William Read
Remele Family Fund
of The Minneapolis Foundation
Sandra Bemis Roe
Tamara and Michael Root
Shirley and Michael Santoro
Jon Schasker® and Deborah Carlson
Pat and Tom Scott
Buddy Scroggins and Kelly Schroeder
Carol and Rick Seaberg
Rebecca and John Shockley
Craig and Mariana Shulstad
Mark and Mary Sigmond
Richard H. and Mary Jo Skaggs
Kevin and Lynn Smith
Kevin L. Smith and Beverly J. Zimmer
Arturo L. Steely
George and Betty Kay Stein
Robert and Sandra Stein
Julie Stewart
Dr. John and Jennifer Stoltenberg
Marcia and John Stout
Mary J. Streitz
Donald and Patricia Sullivan
Claudia and Dick Swager
Marsha and Gary Tankenoff
Kaimay and Joseph Terry
Ross Tolbert
Louise A. Town, M.D.
Meredith and Samuel Tutterow
Tom and Bonnie Umhoefer
Stephanie C. Van D'Elden
Sharon Van Dyck and Rick Kelber
Carl Voss
Jim and Sharon Walker
Maxine H. Wallin
Bill and Martha Warner
George E. Warner, Jr.
Dee Weaver
William and Barbara Welke
Marion and Dave Williams
Philip Heffelfinger Willkie
Douglas and Laurinda Sager Wright

CONCERTMASTER'S
CIRCLE
$1,000 - $2,499
Anonymous (25)
Alden and Elizabeth (Bette)
Abraham Charitable Gift Fund
Alberta Adams
Stan and Natalie Adler
John and Cheryl Adolphson
Rebecca Albers
Lucille Hamer Amis
Bruce T. Anderson
Steven Anderson and
Barbara Randolph Anderson
Lauren and Greg Anthony
Elaine Anton
Nina Archabal
Frederick M. and Catherine B. Asher
Michael and Yoshie Babcock
Jo and Gordon Bailey, Jr.
Carole and Doug” Baker
Franklin Barnwell
Jane Batcheller
Nannette Beckley
Mary Anne and Donald Bennett
Chip and LuAnn Berglund
Terry Bergman
Edward and Patricia* Berkley
Scott Berry and Kathryn Johnson
Randy and Marcy Betcher
Susan J. Blumentals
Ellen Bogardus-Szymaniak
Dr. Gordon A. Braatz
Joseph and Elizabeth Brama
Steve and Gail Brand
Carol Brandenburg
Neal Breisch
Fredric and Deborah Bremseth
Ellen and Jan Breyer

SHOWCASE

Ronnie and Roger Brooks

John and Nancy Bruggeman
Kristen Bruya and Andy Chappell
Cleo and Eugen Cabuz

Martha A. and Ronald F. Caldwell
James P. Callahan

Anne Wright Campbell

Kathleen and Paul Campbell
Cathy Carlson and Gerard O'Sullivan
Jon and Jean Carlson

Tim Carlson

Ruth and Alan* Carp

Mary Lou Judd Carpenter

Dr. Thomas C. and Anne D. Carrier
Alice Cederberg

Scott and Jill Chamberlain

Anne Cheney and Stuart Mitchell
Ann and Bruce Christensen
Eugene and Kay Christenson
Arnold Chu and I-ming Shih
Joan Vance Clark

Dean” and Patricia Clarke

David Colwell

Andrew Compton and

Melissa Grette-Compton
Paula Cooney and Aldo Walker
Steven Copes
Gretchen and Robert Crosby
Carolyn and Edward Cushing
Ted and Carol Cushmore Family Fund

of The Minneapolis Foundation
Rosemary T. Dahl
Stephanie Daily and James Hughes
Sharon M. Danes and Bob Milligan
James and Gretchen Davidson
Duncan N. and Renea Topp Dayton
Linda and Philip Dech
Pamela Desnick
Dennis J. Dietzler, Esq.

John and Maureen Drewitz
Marian M. Ducharme

Laura and Tim Edman
Suzanne Edwards

Randall M. Egan

Brad and Cindy Eggen

Tracy Elftmann

Keith and Leanna Erickson
Lee Ann and Jeff Ettinger
Jorja Fleezanis

The Connie Foote Family Fund
Kenneth and Gwendolyn Freed
Dr. Daniel and Carol Frenning
John and Karen Froelich
Jeffrey and Mary Frush,

Frush Family Foundation
Kristin and Matthew Fulkerson
Nancy and Jack Garland
Joyce and Charles Gauck
Nancy Geiger
Gretchen Z. Gill
Scotty and Peter Gillette
Walter and Raeanna Gislason
John L. and Marybess D. Goeppinger
Lynn E. Goodwyne
Mary Graf
Robert and Jean Grams
Debra and Todd Grant
Beth and Curt Gray
Elizabeth and James Grimmer
Stephen and Margaret Grinnell
Sieglinde and Edward Grivna
Paula and Michael Gross
Roger Gross and Mary Dunnavan
Jean Christianson Grussing and

Bruce D. Grussing Family Fund
Robert and Julie Guelich
Dolores A. Gutierrez
Bruce and Judith Hadler
Yera Hagopian
Heather and Nils Halker
Donald and Marion Hall
Mark and Lana Halldorson
Roger B. Hallgren, M.D.

Charlene Hara

Thomas Hatch

Dr. Elisabeth Heefner

David and Kris Henderson

Linda and Jeffrey Hernes

David Hilden and Julie Railsback

Judith and Walter Hinck

Paul and Carol Hinderlie

Barbara Walters Hodges

Shirley Hogan

Karen Lundmark Holmes

Nancy and Spencer Holmes
Stanley and Jane Hooper
Patricia and Robert Hoyt

Carlton Hunke and Kate Haugen
Brian E. Jacobs

Mr. and Mrs. James N. Jacobsen
Paul Jansen and Janet R. Hopper
The Jeffs

Ned and Angie Jenks

Susan Jerutis

James and Mary Jetland

Audrey Aronson Johnson

Paula and Bryce Johnson

Dr. and Mrs. Richard V. Johnson
John and Marcia Jones

Sally and Charles Jorgensen
Georgia and Joe Kandiko

Dr. Martin and Carole Kaplan
Andrew and Virginia Kass
Kathryn E. Keefer

Marilyn and Jack Kemme
Rosemary Kessler

Martin J. Kirsch

David J. Klaiber

Maynard L. Koopmann

Susan Kressin and James Radtke
Maureen Kucera-Walsh and Michael Walsh
Anita Kunin

James Kunz

Carol Lacey

Jim and Amy Lamphere

Michael Laska

Benjamin and Ruth Leadholm
Anne and Charles Leck

Ricky Ledford

Darlene Lee

Gordon E. Legge and Wendy Willson Legge
Jean and Laurence LeJeune”
Irving and Gwen Lerner

Stephen Lillyblad

Winifred Lindstam

John Lindstrom

John R. Litch

George Logan and Susan Holman
Andrew Luger and Ellen Goldberg Luger
Gloria Luger

Wendy Lukaszewski

H. William Lurton Foundation
Barbara Lyall

Karen and Alex MacMurdo
Stephen and Kathi Austin Mahle
Rhoda and Don Mains

Anita Makar

Dorothy and Toby Markowitz
Tammy Nelson Mattson

Joseph Matula

John and Mary Anne Mauriel
Kay and Mike McCarthy
Candace McClenahan

Marcia McConkey

Tami McConkey

Peter and Kimberly McGuire
Susan and Tom McGuire

Donn and Bonnie McLellan

Tom Melchior

Lysle E. Meyer

William C. Michaelis and Ellory Christianson
Dr. Tim Miley and Dr. Mary Miley
David J. Miller and Mary Dew
Evelyn Miller

John W. Miller, Jr.

Linda J. Miller and Paul Bruer
Michael Miller

Philip and Lois Miller

Mike and Carol Milligan

Elizabeth Molberg

Carol and Jim Moller

Inar and Susan Morics

Chris and Jack Morrison

Ann Morrissey and Bruce Jacobson
Rob Mosher

Carolyn Mueller

George E. Muellner

Jean and Don Mueting



CONCERTMASTER'S
CIRCLE
continued

Mary and Peter Mulier

Marlene and John Mulrooney

Anne Murray and George Edmonson

Jeff N. and John F.

Sarah L. Nagle

Marybeth Nelson

Raleigh P.* and Barbara B. Nelson

Rodney L. Nelson

Sue and Doug Nelson

William C. Nesheim

Lucia Newell and Steven Wiese

Richard and Joan Newmark

Dr. and Mrs. Leonard Nordstrom

Dr. Joseph Norquist

Dr. John O'Brien and Amy Groszbach

Paul and Jeana Ogren

Sandy Okinow

Tamrah and Stephen O'Neil

Ruth and Ahmad Orandi

Mary Claire Owen

Minsok Pak and Carrie Shuchart

Derrill Pankow

Sotirios Parashos and Christina Phill

Kristen and Michael Paulsen

Richard and Shari Perrine

Karin and Phil Peterson

Tom Peterson

Kay Phillips and Jill Mortensen Fund
of The Minneapolis Foundation

Kay Pickett

Lawrence Pitsch and
Gail Gresser-Pitsch

Mark and Janet Pladson

David and Susan Plimpton

Heidi and Dick Poey

Liviu Poliac

Anne and John Polta

Marian Priest

James and Louiva Puffer

Marilyn Pyle

Linda and Brad Quarderer

James and Donna Radford

Segwald and Martha Reckdahl

Lawrence Redmond

Drs. Warren Regelmann and
Marilyn Joseph

Gail Reich

Chris Rence

Jack and Ede Rice

Sharon and Bill Richardson

William and Sue Roberts

Walter and Jodell Rockenstein

David and Kathy Rothenberger

Jay and Barb Rothmeier

Lisa Rovick, in memory of Jim and
Joan Peterson

James and Aileen Rowe

Saint Mary’s University

Sandra D. Sandell

John and Carolyn Sandgren

Karen and Steve Sanger

Arne and Dyanne Sather

Luke Schallinger

Alexander Scheel

Julie Schlueter

E. Nick and Karen Schmit

Bernie Schmitt

Catherine Schubilske

Donald Selinger

Dr. Mary Shamrock

Gale Sharpe

Paul J. Shea, in memory of
Gerry H. Shea

Susan and Lawrence Sheets

Carolyn Shrewsbury

Lois R. Siegel

Jack and Brenda Sielaff

Cara Sjodin and Scott Stensrud

Charles W. Skrief and Andrea M. Bond

Jacquelyn and Alex Slepak

Linda and J. Patrick Smith

Curt and Louise Speller

Betty Starkson
William and Mary Steinbicker
Sean Stoy
Jody Strakosch and Bill Umscheid
Charles and Paula Streiff
Jami Stromberg
Linnea Stromberg-Wise and Jim Wise
Jerry Swenson
Lester and Darlene Swenson
Mayer and Elizabeth Tapper
Judith and Paul A. Tarabek
Annette and John Taylor
Lawrence and Elizabeth Tempel
Anthony Thein
Dr. Andrew J. Thomas
Kay A. Thomas and James W. Rustad
Murray Thomas and Stephen Davis
Daniel C. and Trudy Thompson
Timothy J. Thorson
Doralee Delzell Throckmorton*
Bob and Linda Tomaschko
John Toso and Janet Johnshoy
Eric J. Trosdahl and Larry Loyer
Carol and Lynn Truesdell
William Umscheid and Barbara Suarez
Marian and Rich Van Dellen
Nick and Linda VanDuzee
Paula Vesely
John Vilandre
Michael A. Wagner
Bernie and Jan Wagnild
Hollida Wakefield
Alice and Fred Wall
Ann Walton
David and Patricia Watkins
Suzanne and Hugh Watson
Paul Wehling
Bob and Cheryl Welch
Jerry A. Wenger
Chris and Jill Westermeyer
John and Nedra Wicks
Christina and Stewart Widdess
Dan and Mary Wilkening
Frances and Frank Wilkinson
Tom and Nancy Willette
Barbara and James Willis
Lani Willis and Joel Spoonheim
Eleanor and Fred Winston -

The Longview Foundation
Barbara Winthrop
Peg and Dick Woellner
Donna and Mike Wolsted
Kristofer and Ellison Yahner
Eric and Joann Ludeman Yost
Timothy C. Zerface

*In Remembrance

These listings are current as of March
18, 2022. Every effort has been made
to ensure their accuracy. If your name
has been inadvertently omitted or
incorrectly listed, please accept our
apology, and contact the Development
department at 612-371-5600 or at

support@mnorch.org.

For information on giving at these
or other levels, please call Bonnie
Marshall at 612-371-7122

or visit our website at
minnesotaorchestra.org/waystogive.

2021-22

Laureate Spotlight:
Dr. Marvin Goldberg

Dr. Marvin Goldberg excelled at all he did. His two
passions were medicine and music.

Blending these passions as Chief of Staff at the
University of Minnesota Hospital, Dr. Goldberg
helped found the University of Minnesota Health
Sciences Orchestra. He delighted in playing his
violin with the other doctors, nurses and staff at the
University, making their orchestra sing.

While his primary instrument was violin, his cousin,
Dr. Stanley Goldberg, who was like a brother to him,
remembers Marvin coming home from junior high
school with a tuba bigger than he was because “that
was what the school band needed.” This says so
much about Marvin’s approach to the life he led. He
contributed to the greater good of the community.
He did this right up to the end of his lifetime, by
making a significant gift to the Minnesota Orchestra
through his estate. His generosity will help make the
Minnesota Orchestra sing for years to come. We are
honored to be part of his legacy.

With the Hope and Humanity concerts on May 19,
20 and 21, conducted by Thomas Wilkins, we honor
Dr. Marvin Goldberg’s memory and his love of music,
community and the Minnesota Orchestra.

For more information about how you can make
a difference for the Minnesota Orchestra with a
planned gift, please contact Emily Boigenzahn,
Director of Planned Giving, at 612-371-7138 or

eboigenzahn@mnorch.org.
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estate gifts

Anonymous (45)
Mary Adams
Dennis Albrecht
Meredith B. Alden*
Dr. Thomas and Donna Alt
Mary Alverson
Frances V. Anderson*
Karen L. Anderson and

Dr. Karol L. Jensen®
Kenneth Gene Anderson*
Rolf L. Andreassen, M.D.
Mrs. DeWalt Ankeny, Sr.*
John and Dr. Virginia Lupo Ankeny
Evelyn and Stuart Lane Arey”
Susan and Lloyd Armstrong
Jerry L. Artz
William G. Asp*
Howard B. Atkin, M.D.
Elisabeth M. Ayers-Diemke*
Carole and Doug” Baker, Sr.
Edward" and Karen Baker
Julie M. and Douglas M. Baker, Jr.
Rosalyn and Michael Baker”
Mrs. Edward L. Bakewell, Jr.
Earl* and Doris Bakken
Maria G. Bales
Bernard D. Barton

in honor of Doris Barton
Jill and Christine Bartyzal
Sandra and James Bates
Richard S. Bauder”
Paul* and Ruth Bauhahn
Charles Baxter
Atherton and Winifred Bean”
Elinor Watson Bell*
Thomas D. Bell
Mr. and Mrs. Judson Bemis*
Catherine Joan Benson
Marilyn C. Benson*
Ruth M. and Howard H. Berg"
Paul R. Berndt
Annie and Jeff Betts
Bruce and Arline* Beutel
Mr. and Mrs. Bruce Bicknell*
Robert and Rebecca Binder
Janis" and Susan Blumentals
John T. and Barbara J." Boatwright
Phillip Bohl and Janet Bartels
Emily and Charles Boigenzahn
Bob Boldt
Karen Bolstad*
Penny Bond and Chuck Grimsrud
Edward H. Borkon
Dr. Gordon A. Braatz
Margaret A. Bracken
Robert D. Brendsel*
Dianne Brennan
Larry and Ellen Marie Brentzel
David R. Brink*
Bob and Gail Brinkworth
Cynthia Eddy Britt*
Bob and Carolyn” Brix
Carol and Michael Bromer
Mr. and Mrs. Clarence K. Bros*
Susan J. Bruce
Tyrone and Delia Bujold
C. T. Bundy 2d
Russ Bursch and Lee Mauk
James P. Callahan
Joan and Gary Capen
Deborah Carlson
Joe" and Pat Carlson
June Carlson and Katherine Carlson*
Mari and Dick Carlson
Leonard G. and Geraldine K. Carpenter*
Tom and Nicky Carpenter”
Richard Casement
Keith and Dona Caswell*
Mark and Robin Caufman
William and Nancy Child
Judith A. Christensen”
Dr. Nadia Christensen
The Paul ChrlstoPherson Family
Richard M. Cisek
Karen® and Don Ciske
Dave and Carolyn Cleveland
Dr. and Mrs. John |. Coe*
Barbara Cohen
Robert Collins
Dave Colwell
Elizabeth Cook*
Diane and Stanley Coombes
James P. Corson
Michael and Catherine Crane
Alyce Mae Cranston
Tom®" and Ellie Crosby, Jr.
Marion Cross”
Charles™ and Kathy Cunningham
Steven J. Curnow

The Laureate Society

The Laureate Society recognizes those who have included the Minnesota Orchestra in their estate plans.

Andrew Czajkowski
Stephanie Daily and James Hughes
Ann M. David*
Tom E. Davis
Kenneth N. and Julia W. Dayton*
Cy and Paula DeCosse
John and Sanja DeGarmo
Vi Victoria Deiro*
Laura Delavie
Carol and Charles M. Denny, Jr.
Merlin* and Barbara Dewing
William C. and Corinne J. Dietrich*
Arline B. Dimond*
Mr. and Mrs. George H. Dixon*
Keith M. and Linda M. Donaldson
Esther B. Donovan*
Ernest F. Dorn*
Edna C. Downing”
Carl B. Drake, Jr.*
Holly Beth Duevel
Mary Beth Eagan
Morris and Marcia Eaton
Mary Anne Ebert and
Paul Richard Stembler
Jean R. Eckerly*
in honor of Osmo Vanska
Sally Economon*
Dr. Hugh and Joyce Edmondson
Jill and Jonathan Eisenberg
Kent and Katherine Eklund
Dr. E. Duane and Marlene” Engstrom
James E. Ericksen®
John J. Erickson
Dr. Dan and Marilyn Erwin*
Pamela Etienne-Planche
William Etter
Emogene Becker Evans®
Tom™ and Corrine Feinberg
Mary Ann Feldman*
Gertrude Hill Ffolliott
Catherine C. Finch*
Birdie and Bob Fischer*
Donna Fiterman
Mary Goff Fiterman*
Mr." and Mrs. Henry Flesh
Clifford C. Fortin, Ph.D.*
Charles and Tanya Foster*
Clarence G. Frame®
Salvatore S. Franco
Leland and Marles Frankman
Adele A. and Donald E. Garretson®
Charles and Joyce Gauck
Regis F. Gaudet”
Lois and Larry Gibson®
Emma Gilbert”
Marvin and Randy Gilman*
Meg and Wayne Gisslen
Barbara E. Glas
Dr. Marvin E. Goldber
Dr. Stanley M. and LueIIa G. Goldberg
Dr. Fred Gordon*
Polly B. Gordon
Stephen Gordon
Robert" and Ellen Green
Edward and Laurie Greeno
Jane and David Gregerson
George Grim*
Marjorie* and Joseph Grinnell
N. Bud" and Beverly Grossman
Marise Evadne Gustafson® Memorial
Michelle Hackett
Evelyn Sonnack Halverson®
William H. Halverson
Dale Hammerschmidt and Mary Arneson
Ruth Evarts Hanold"
Donald T. Hansen*
Deborah Hanson
Lynn C. Hartmann, M.D. and
Mary E. Johnson
Fredrice Nord Hause
Stella J. Hawkinson®
Heidi and Chris Hedberg
John and Jean Hedberg
Roy P. and Barbara L. Heinrich
Kris and David Henderson
Paul” and Jeannette Hermans
Fredrick J. Hey" and Toney Frampton®
Walt and Judy Hinck
Leonard and Mary Lou Hoeft"
Susan Jane Fey Hoffe"
Al Hoffman"
Gertrude Hognander”
Orville C. Hognander, Jr.
Nancy J. Holland*
Cara Gould Holmberg and
David Holmberg
Karen Lundmark Holmes
Spencer and Nancy Holmes
Deborah L. Hopp

Norma L. Hovden*
Bradley A. Hoyt
Kenneth Huber and

Stephen Jon Hamilton
Hella Mears Hueg"
David and Wonhi Hurd
David J. Hyslop
Elizabeth J. Indihar*
Andrea and Gary Iseminger
Dale and Cathryn Jacobson
Sherry H. James" and James B. Preus
Truman® and Leila Jeffers
Mrs. Blair Jenness”
Dr. and Mrs. Einar O. Johnson*
Dr. and Mrs. Frank E. Johnson®
Gregory and Mary Johnson
Gustave F. Johnson”
Jerry Johnson and Larry Montan
Klara Johnson*
Margaret L. Johnson
Marshall and Barbara Johnson
Mary and Ray Johnson*
Paul C. Johnson, Jr.*
Suzanne M. Johnson
James W. and Connie L. Johnston
Inky Johnstone®
Gail M. Jones
Barbara A. Jordan
Charles R. and Sally B. Jorgensen
John and Kathy Junek
Richard Y. Kain
Dr. Markle and Charlotte Karlen*
Jeannine® and Bill Karnes
Laurie E. Karnes
David and Barbara Kearn
Mary Keithahn
Mr. and Mrs. Stephen A. Keller*
Kearnan Kelly
Warren and Patty Kelly
David Keyes
Robin Keyworth and Steven Haasl
Jon N. Kietzer
Pamela Kildahl
Jonathon E. and Linda V. Killmer
Margaret L. Kilroe*
Pam and Dan KJeIIman
Bernice L. Klask”
Jannette C. Koenen®
Donald R. Koessel*
Michael and Harriette Krasnoff
George and Louise Krause
Irene D. Kreidberg”
Rachel Krevans®
Felice and Mervin Kronfeld"
Lindsay J. Kruh
Maureen Kucera-Walsh and Mike Walsh
Harold P. and Grace A. Kurtz
Claude and Lorraine Lammers”
Connie and Bruce Langager
Stephen C. Larson”
Doug” and Louise Leatherdale
David R. and Darlene A. Lee
Charlotte Lehman*
Allen and Kathy Lenzmeier
Irving and Gwen Lerner
Tom and Rhoda Lewin*
Dr. F. Bruce Lewis”
Mr. and Mrs. Ward B. Lewis*
John and Nancy Lindahl
Clarkson* and Nancy Lindley
Barbara S. Longfellow”
Dawn M. Loven
Wendy Lukaszewski
Patricia Lund*
Ron and Virginia Lund
Dennis Lundgren and Dale Simpson
Linda and Warren Macl
Kimberley A. MacLennan
Susan K. Mahle and Betty A. Friesen
Patrick and Angela Mahoney
Richard Maier
Fred" and Karen Malver
James and Rebecca* Matson
Dr. and Mrs. Thomas E. Mauszycki
Sue McAllister
Candace L. McClenahan
Katie McCurry
Mildred E. McGonagle*
Dan and Pam McGowan
Mary Ann McGuire
Ann Marie Mclntire
Anne McKinsey
Mary Earl McKinsey*
Harriet and Bill* Mears
Roberta Megard
Tom Melchior
Marlys and Robert Melius
Paul Mellblom and Peter Farstad
Margaret and Walter Meyers”

William C. Michaelis
Marlys Joan Michels”
Evelyn Miller
Rudolph W. and Gladys D. Miller*
Mike and Carol Milligan
Beverly Montgomery
Carol C. Moore
Gerald F. and Joyce G. Moran
Kristina K. Morden
Margaret Morris”
Betty Myers
Douglas Myhra and John Clingerman
James Nastoff
Art and Jan Nelson
Dr. Glen D. Nelson® and
Marilyn Carlson Nelson
Marybeth Nelson
Rodney L. Nelson
Frederic D. Nemer, M.D.
Mabeth Neslund®
Ann Newhall* and Richard Schleuss
Richard and Joan Newmark
Frances Norbeck”
Margaret O'Connor*
Dale and Nancy Olseth”
Marc Ondrechen and Shelly Rae Linnell
Gregory W. Onstad
Marsha and Warren Oskey
Bea Ourada
Marjorie G. Owen
Ruth Palmer and Lorelee Wederstrom
Anita M. Pampusch, Ph.D., and
Frank J. Indihar, M.D.*
Gordon C. and Harriet D. Paske*
Terry and Mary Patton
Donna L. Pauley”
Robert and Ruth Paulson”
Ruby Pediangco and Matt Shumway
Cora E. Peffer*
George T. and Jevne H. Pennock”
Susan J. Perkins
Mr." and Mrs. James W. Peter
Alice L. Peterson
Carol A. Peterson
Robert G. Peterson”
Kay Pickett
Corinne Griffith Pillsbury”
Mr. and Mrs. John S. Pillsbury, Jr.*
Ivan M. Policoff*
David and Gaylene Poretti
Phyllis and Bob Porter
Jonathan and Mary C. Preus
Brian G. Prokosch and
Trish Huberty Prokosch
Nancy and James Proman
Rudolph A. Ptak*
Judith and David Ranheim
David J. Rasmussen
Ruth W. Redhead"
Gail Reich and David Holter
Jeffrey* and Martha Rice
Patricia S. Ringer”
Mr." and Mrs. Walter M. Ringer, Jr.
Alison E. Roberts
Karen E. Robinson
Mrs. John S. Roller*
John and Dorothy Roos”
Lee and Roberta Rosenberg
Kathy Ross
James and Aileen Rowe
Berneen Rose Rudolph
Dale M. Rundell
John M. and T. Eileen Russell*
Kurt and Lesley Ann Rusterholz
Ronald K. and Carol B. Rydell
Warren R. Sagstuen
W. B. Saunders”
Jo Ellen and H.L. Saylor
Trevor Schaeffer
L. Joseph Schermann
Frederick (Fritz) Constans Scheurer”
Memorial, Associate Principal Bass
Karl Scheurer* Memorial,
Concertmaster
Paul H. Schmitt*
Deborah and Allan Schneider
Bob and Shirley Schon
Bob and Linda Schreiner
Russell G. Schroed!”
Mendon F. Schutt Family Fund
of The Minneapolis Foundation
Margaret J. Schweizer*
Dale and Kay Schwie
Regis and Ruth Seidenstricker”
Jules Selcer*
Jeanne L. Shank*
Laura and Mike Shannon
Gale Sharpe
David M. Shea

Ruth M. Shipley”
John and Rebecca Shockley
Mariana and Craig Shulstad
Dr. Richard and Jean* Simmons
David and Dana Siskind
James Skakoon
Margaret H. Skoglund”
Nicholas and Angela Skrowaczewski
Lee and Mary Slater”
Nancy Slaughter®
Holly Slocum
Jacqueline Smith
Joan T. Smith*
Mary L. Smith
The Soeffker Trust
Frank J. Sorauf*
Dr. Jennine and John Speier
William and Renate Sperber
Jean and Robert” Spong
Dee and Gordon Sprenger
Richard and Carol Stahl
Loring M. Staples”
Norm® and Norma Steck
Lois Steer and Larry Peterson
Betty Kay and George Stein
David and Gwen Steinmeyer
Dr. Norman and Betsy Sterrie*
Julie Stewart
John Stofko and Kenn Carlson
Holly Streekstra
Ruth Stryker-Gordon*
Betty J. Sullivan®
James L." and June A. Swartz
Rebecca and Glenn Taibl
Robert S. Takaichi*
Bruce R. Taylor and Dennis M. Carey”
Barbara J. Telander
E. Scott Thatcher*
Paul Rexford Thatcher, Sr.
Anthony Thein
Charles L. Thiesenhusen, M.D.
Gregory J. Thomas and
Carol M. Downie
Daniel and Trudy Thompson
Jean Thomson
Barbara N. Thorkelson
Timothy J. Thorson
DoraLee Delzell Throckmorton®
George and Marian Toren*
Rachel Trockman, M.D. and
Mitchell Trockman
John and Marcia Turcotte”
Janice” and David Tweet
Thyrza Tyrrell*
Joseph and Jean Urista”
June and Vern Vendel
Paula Vesely
Arnold and Helen Rice Walker*
Kirke W. and Ann Walker*
Mary Frances Walker
Gregory Wallin
Jack and Connie Wallinga*
William K. Wangensteen
Lowell and Carol Weber*
Catherine Roessler Webster and
Steven Webster
Donald Weesner*
Harvey R. Weesner"
Peter B. Weidner
Dick* and Kathy Welander
Drs. George and Marion Welton®
Tom and Arlene Weyl
Richard" and Carole Wiederhorn
John and Trudy Wilgers
Philip Heffelfinger Willkie
Douglas Winn and Susan Moore
John and Renata Winsor”
Laurel and Frank H.* Winsor
Elizabeth M. Winston*
Gerald D. (Jay) Woldt
Donna and Mike Wolsted
Margie and Woody Woodhouse”
Dale and Sandra Wucher
Mark W. Ylvisaker
Eric and Joann Ludeman Yost
Leah Yotter
Aks and Sri Zaheer
Mr. and Mrs. Louis N. Zelle*
Steven and Rita Zellmer*
Joseph A" and Elizabeth F. Zetah

*In Remembrance

If you would like information about planned giving, please contact Emily Boigenzahn at 612-371-7138 or eboigenzahn@mnorch.org.
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