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Minnesota Orchestra and Sphinx Virtuosi
Osmo Vänskä, conductor

Erin Keefe, violin | Juho Pohjonen, piano

 Thursday, June 2, 2022, 11 am Orchestra Hall
 Friday, June 3, 2022, 8 pm Orchestra Hall
 Saturday, June 4, 2022, 8 pm Orchestra Hall

Vänskä and Keefejune 2, 3, 4

Xavier Foley  Ev’ry Voice                 ca. 6’
     Sphinx Virtuosi 

Alberto Ginastera Finale furioso, from Concerto for Strings             ca. 5’
     Sphinx Virtuosi 

Felix Mendelssohn Concerto in D minor for Violin, Piano and Strings         ca. 36’
    Allegro – Andante (Recitativo)
    Adagio
    Allegro molto
     Erin Keefe, violin
     Juho Pohjonen, piano

 I N T E R M I S S I O N  ca. 20’

Jaakko Kuusisto Symphony              ca. 20’

A program note on Jaakko Kuusisto’s Symphony is provided in an insert.

The national Sphinx Virtuosi Tour is made possible with the generous support of JPMorgan Chase & Co. and Robert F. Smith, with 
additional support from National Endowment for the Arts.

CD Signing: Join us in the Orchestra Hall lobby following the June 4 concert as Osmo Vänskä will sign the Orchestra’s Mahler 
Symphony CDs, including the newest release of Mahler’s Tenth Symphony.

The Minnesota Orchestra is grateful to The Daniel N. and Constance B. Kunin Fund for supporting the 
commissioning of Jaakko Kuusisto’s Symphony. This concert is co-sponsored by Karen and Stanley Hubbard.

thank you

Concert Preview with Phillip Gainsley 
Thursday, June 2, 10:15 am, Auditorium 
Friday, June 3, 7 pm, Auditorium 
Saturday, June 4, 7 pm, Auditorium

pre-concert

Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio,
including KSJN 99.5 FM in the Twin Cities. The May 6 concert will also be broadcast live on Twin Cities PBS (TPT-2) and available for streaming 
at minnesotaorchestra.org and on the Orchestra’s social media channels.
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Symphony, Seoul Philharmonic and 
São Paulo Symphony Orchestra. In fall 
2022 she will take an additional role 
as a distinguished faculty member of 
the Curtis Institute of Music. More: 
minnesotaorchestra.org.

Osmo Vänskä, conductor

Profile appears on page 10.

Erin Keefe, violin

Erin Keefe, the Minnesota Orchestra’s 
concertmaster since 2011, is a highly-
regarded soloist, chamber musician and 
festival artist. Her recent solos with the 
Orchestra have included performances of 
Massenet’s Meditation from Thaïs, Weill’s 
Violin Concerto, Dvořák’s Romance, 
and Mozart’s Sinfonia concertante with 
violist Matthew Lipman. She has been 
awarded the Avery Fisher Career Grant, 
the Pro Musicis International Award, 
and the Grand Prize in the Valsesia 
Musica International Violin Competition, 
Torun International Violin Competition, 
Schadt Competition and Corpus Christi 
International String Competition. She 
is an Artist with the Chamber Music 
Society of Lincoln Center and performs 
locally with the Accordo ensemble. 
As a guest concertmaster, she has 
appeared in recent seasons with the 
New York Philharmonic, Pittsburgh 

Artists june 2, 3, 4

Juho Pohjonen, piano

Finnish pianist Juho Pohjonen, who is 
widely regarded as one of today’s most 
exciting instrumentalists, performs 
widely in Europe, Asia and North 
America, collaborating with symphony 
orchestras and playing in recital and 
chamber settings. He performed at 
the Minnesota Orchestra’s season-
opening concerts in September 2019 
and on tour at Indiana University the 
following January. Last October he 
performed Daniel Bjarnason’s piano 
concerto Processions with the Helsinki 
Philharmonic under the composer’s 
baton. Other highlights of his 2021-22 
season include performances with the 
Colorado Symphony, two chamber music 
concerts at Lincoln Center’s Alice Tully 
Hall and appearances on the Parlance 
Chamber Concerts and Cliburn Concerts 
series, as well as recitals in Helsinki 
and at Vancouver Recital Society. In 
2019 he launched MyPianist, an AI-
based iOS app that provides interactive 
piano accompaniment to musicians 
everywhere. His most recent recording 
with cellist Inbal Segev features cello 
sonatas by Chopin and Grieg, as well 
as Schumann’s Fantasiestücke. More: 
juhopohjonen.com,  
kirshbaumassociates.com.

Sarah Hicks, broadcast host

For the concert on Friday, June 3, Sarah 
Hicks serves as host and writer of the 
Twin Cities PBS broadcast and online 
livestream, This Is Minnesota Orchestra, 
of which she has been the primary on-
camera host and writer since the series 
launched in fall 2020. Hicks, who is 
the Minnesota Orchestra’s principal 
conductor of Live at Orchestra Hall, 
has led a broad range of programs 
since joining the Orchestra as assistant 
conductor in 2006. Her notable projects 
here have included co-creating the Inside 
the Classics and Sam & Sarah series 
with Orchestra violist Sam Bergman; 
conducting a live-in-concert recording 
with singer-rapper Dessa; and leading 
original Orchestra programs and Movies 
& Music concerts. A specialist in film 
music and the film in concert genre, she 
premiered Pixar in Concert and Disney-
Pixar’s Coco in Concert. Her live concert 
recording of A Celebration of the Music of 
Coco at the Hollywood Bowl can be seen 
on Disney+ and her work on The Little 
Mermaid Live was broadcast on ABC. 
More: minnesotaorchestra.org.
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Artistsjune 2, 3, 4

Foley: Ev’ry Voice
This recent work—an homage to Lift Every Voice and Sing, a song often referred to as the Black National Anthem—brings out the sonority 
and virtuosity of the strings to feature the familiar melodic material, while uncovering new timbres and sounds.

Ginastera: Finale furioso, from Concerto for Strings
The finale of Ginastera’s Concerto for Strings is colorful, rhythmic and almost breathless, showcasing folk idioms and changing meters.

Mendelssohn: Concerto for Violin, Piano and Strings
The piano often takes the lead in this double concerto from the composer’s youth, followed closely by violin, and the brilliant conclusion 
points to the greatness of the composer’s mature work.

Kuusisto: Symphony
The Minnesota Orchestra commissioned Jaakko Kuusisto—a longtime friend and collaborator of Music Director Osmo Vänskä—to compose 
a new symphony as a capstone to Vänskä’s final season. When Kuusisto passed away tragically in February at age 48, the work was not yet 
ready for performance, but his brother Pekka Kuusisto, also a renowned composer, has prepared an edition of the music to allow for this 
poignant world premiere performance.

one-minute notes

Sphinx Virtuosi

The Sphinx Virtuosi are the nation’s most dynamic, exhilarating professional chamber orchestra dedicated 
to increasing racial and ethnic diversity in classical music. Comprised of 18 of the nation’s top Black 
and Latinx classical soloists, the Virtuosi are primarily alumni of the internationally renowned Sphinx 
Competition, and its members work together as cultural ambassadors reaching new audiences. This 
unique ensemble earned rapturous reviews from The New York Times during its highly acclaimed debut at 
Carnegie Hall in 2004, and they have returned to Carnegie Hall annually since 2006, performing to sold-
out audiences and earning additional outstanding reviews from The New York Times each year. 

Acting as a bridge between minority communities and the classical music establishment, the Sphinx 
Virtuosi continue to garner critical acclaim during their annual national tours to many of the leading 
venues around the country. Inspired by the Sphinx Organization’s overarching mission, the Sphinx 
Virtuosi work to advance diversity in classical music while engaging young and new audiences through 
performances of kaleidoscopically varied repertoire. Masterpieces by Bach, Tchaikovsky, Vivaldi and 
Mozart are performed alongside the more seldom-presented works by composers of color, including 
Coleridge-Taylor Perkinson, George Walker, Michael Abels and Astor Piazzolla. The Sphinx Virtuosi’s 
first recording was released in 2011 on the White Pine label and features music of Mendelssohn, Sibelius, 
Gabriela Lena Frank and George Walker. More: mkiartists.com, sphinxmusic.org.

violin
Patricia Quintero Garcia
Alex Gonzalez
Sandro Leal-Santiesteban
Jaqueline Jove
Meredith Riley
Emilia Mettenbrink
Jessica McJunkins
Maïthéna Girault

viola
Celia Hatton
Robert Switala
Andrew Gonzalez
Omar Shelly

cello
Thomas Mesa
Eri Snowden-Rodriguez
Ismael Guerrero
Britton Riley

bass
Chris Johnson
Patricia Weitzel
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Program Notes june 2, 3, 4

this week’s performances begin with a special guest ensemble, 
the Sphinx Virtuosi, taking the Orchestra Hall stage on its 

own to perform two works for string orchestra. (The musicians 
of the Sphinx Virtuosi will then join forces with the Minnesota 
Orchestra for the remainder of the program.) The performance 
is the newest development of the deepening bond between the 
Minnesota Orchestra and the Sphinx Organization, a Detroit-
based, nationally-focused social justice organization—founded in 
1997 by violinist Aaron Dworkin, and now led by President and 
Artistic Director Afa S. Dworkin—that is catalyzing change in the 
classical music world through its various programs that form a 
pipeline to develop and support diversity and inclusion in classical 
music. As another result of the connections between the two 
organizations, during the 2021-22 season the Minnesota Orchestra 
has welcomed two violinists and a violist selected from the Sphinx 
Orchestral Partners Auditions for one-year positions.

The Sphinx Virtuosi are deeply committed to the music of 
today’s composers. (The ensemble’s longtime composer in 
residence is Jessie Montgomery, a leading contemporary 
composer whose music has been heard on numerous Minnesota 
Orchestra programs in recent seasons.) Among the newest works 
commissioned by the Sphinx Organization for performance by the 
Sphinx Virtuosi is Ev’ry Voice, written in 2020 by Georgia-born 
composer and double bassist Xavier Foley.

a passion for performing and composing
Foley, who is a 2014 Sphinx Competition First Prize winner and 
in 2018 was awarded a prestigious Avery Fisher Career Grant, is 
achieving great success as a composer, performer and educator—
and sometimes combines his crafts, including this past March, 
when he appeared with the Atlanta Symphony Orchestra as 
soloist in the world premiere of his own Double Bass Concerto. 
He has also been a featured soloist with the Dallas Symphony, 
Philadelphia Orchestra, Nashville Symphony, Columbus Pro 

Xavier Foley
Born: 1994, 
 Marietta, Georgia 

Ev’ry Voice 

Composed: 2020

Musica Chamber Orchestra, Sphinx Orchestra and the Sphinx 
Virtuosi, with which he performed at Carnegie Hall and on East 
and West Coast tours, and he plays often in chamber music 
settings at major venues. He is a 2016 graduate of the Curtis 
Institute of Music, where he studied composition and performance 
with Edgar Meyer and Hal Robinson.

The version of Ev’ry Voice for string orchestra on this week’s 
program is one of two that Foley has created for the Sphinx 
Organization—the other incorporating sung parts for Sphinx’s 
professional vocal ensemble, Exigence. Its title and the basis of its 
musical material come from Lift Every Voice and Sing, the popular 
hymn that is often referred to as the Black National Anthem. The 
song’s text was written in 1900 by James Weldon Johnson, who 
later led the NAACP, and was set to music by his brother John 
Rosamond Johnson—and it became the NAACP’s official anthem 
and deeply intertwined with the African American Civil Rights 
Movement. The song continues to be well-loved and widely heard 
today, including with increasing frequency at major American 
sporting events.

comments from the Sphinx Virtuosi
The Sphinx Virtuosi offered the following description of Ev’ry Voice 
in a program note:

“This piece was created in 2020 as a special feature under 
Sphinx’s program umbrella of ‘Land of the Free,’ which illuminates 
the wealth of musical talent among American composers. 
Appearing now as part of our ‘This is America’ digital program, 
this work has become a beloved standalone. The inspiration for 
the commission came at a time when the ideals of unity were 
invoked amidst uncertainty, tragedy, and hope. In his music, Foley 
brings out the sonority and virtuosity of the string instruments 
to feature the familiar melodic material, while uncovering new 
timbres and sounds, almost symbolically encouraging all of us to 
look and listen anew, beyond the isolation of the global pandemic 
and the racial and cultural divide in our country. Today’s 
soundtrack is for the hopeful times ahead, ushered in by Foley’s 
new tribute to a treasured piece of the American historical and 
musical heritage.”

Instrumentation: string orchestra

Program note by Carl Schroeder.
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Program Notesjune 2, 3, 4

numerous composers of string quartets have later repainted 
their music on the larger canvas of a string orchestra, 

which most obviously offers a fuller sound and the added 
foundation of the bass, while also allowing for added lines and 
fuller harmonies, if the composer desires. The most famous 
example of this translation may be Samuel Barber’s Adagio for 
Strings, written as the second movement of his String Quartet in 
1936 and re-scored seven years later. The same seven-year gap 
applies to Alberto Ginastera’s 1965 Concerto for Strings (Concerto 
per Corde in the original Spanish), which began its life as the 
String Quartet No. 2 in 1958. 

The Concerto for Strings received its premiere on May 14, 1966, 
at the Third Latin American Music Festival in Caracas, Venezuela, 
with former Minnesota Orchestra Music Director Eugene Ormandy 
leading the Philadelphia Orchestra. This week’s concerts feature 
its nearly breathless final movement, titled Finale furioso.

Argentine pioneer and international success
Ginastera, widely considered to be Argentina’s most revered clas-
sical composer, lacked deep family roots in his native country 
since his parents had immigrated there from Italy—his mother 
was Italian and father was of Catalan descent—but he was deeply 
involved in promoting and developing Argentina’s musical life. 
He spearheaded a national league of composers in Argentina and 
taught at prestigious schools in his home city, and many of his 
works were inspired by the country’s folk music, particularly those 
in the earlier phases of his career. His domestic musical pursuits 
were subject to the whims of changing governments, but his in-
ternational reputation grew steadily as he formed connections 
through studies in the U.S. on a Guggenheim Fellowship, and he 
eventually resettled in Switzerland late in life.

The String Quartet No. 2 that evolved into the Concerto for 
Strings was commissioned by the Elizabeth Sprague Coolidge 

Alberto Ginastera
Born: April 11, 1916, 
 Buenos Aires, Argentina 
Died: June 25, 1983, 
 Geneva, Switzerland 

Finale furioso, from 
Concerto for Strings 

Premiered: May 14, 1966

l ike Mozart, Felix Mendelssohn was a miracle of musical 
precocity from childhood onward. The son of an immensely 

cultivated family (his grandfather was the philosopher Moses 
Mendelssohn), he made his piano debut at age 9, had his works 
performed when he was 10, and at 12 became a friend of Goethe, 
60 years his senior. By the early 1820s, the boy—already a prolific 
composer—was confident enough of his music that he began to 
publish it.

Felix Mendelssohn 
Born: February 3, 1809,
 Hamburg, Germany
Died: November 4, 1847, 
 Leipzig, Germany 

Concerto in D minor for
Violin, Piano and Orchestra 

Premiered: May 25, 1823 
(private performance); 
July 3, 1823 (public performance)

Foundation, completed in 1958 and premiered by the Juilliard 
String Quartet at an international music festival in Washington, 
D.C. Although the music features rhythms rooted in the dance 
styles of Argentina, it dates from a period when Ginastera was 
incorporating more modern techniques such as polytonality and 
serialism. The Quartet No. 2 also drew inspiration from several of 
Béla Bartók’s string quartets, most notably in the use of folk idi-
oms and an archlike form in which the final movement recalls ref-
erences from the first movement, and the inner movements refer 
to each other. Ginastera revisited this music on two occasions, 
expanding the instrumentation for string orchestra in 1965 (but 
trimming the number of movements from five to four) and then 
revising the string quartet to its final form in 1968.

The virtuosic Finale furioso featured at this concert is brilliant and 
frenzied music of perpetual motion, filled with syncopations, chang-
ing rhythmic patterns and references to ideas from earlier move-
ments—demanding great virtuosity from the performers in music 
that is exciting and unpredictable, particularly in a roller-coaster 
closing minute when the tension ratchets up with each measure. 

Instrumentation: string orchestra

Program note by Carl Schroeder.
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this week’s performances feature the world premiere of 
Finnish composer, conductor and violinist Jaakko Kuusisto’s 

Symphony, his final work, which he was in the process of 
composing when he died this past February at the age of 48. 
His younger brother Pekka Kuusisto, who is also a renowned 
composer-conductor-violinist, has acted as editor in preparing the 
performance materials for this premiere performance, for which 
the conductor’s score arrived after this issue went to press; a 
program note and profile of Kuusisto are provided in an insert.

Jaakko Kuusisto 
Born: January 17, 1974, 
 Helsinki, Finland
Died: February 23, 2022, 
 Oulu, Finland 

Symphony 

Premiering: June 2, 2022

Program Notes june 2, 3, 4
Just before he began to give his music opus numbers, however, 
Mendelssohn completed a number of works for orchestra, 
including 12 symphonies for strings, a violin concerto and two 
concertos for two pianos. These final years of apprenticeship also 
produced the Concerto in D minor for Violin, Piano and Orchestra, 
which Mendelssohn completed of May 6, 1823, three months after 
his 14th birthday. 

a rare combination
The idea of a concerto featuring violin and piano as solo 
instruments was unusual, though not unknown. The lyric, 
sustained sound of the violin and the percussive sound of the 
piano are difficult to combine in a concerto, which may help 
explain why this particular combination is so rare: Mozart had 
begun such a concerto, though he gave it up; Beethoven’s Triple 
Concerto features piano, violin and cello.

Mendelssohn’s Concerto for Violin and Piano offers graceful, 
accomplished writing for both instruments. The young composer 
wrote the piano part for himself, and the violin part for his friend 
Eduard Riez.

the music: piano takes the lead
allegro–andante (recitativo). In the opening Allegro, a long orchestra 
introduction gives way to a brilliant, leaping entrance by the 
piano, followed quickly by the violin. This sets a pattern that 
continues throughout the concerto: the piano takes the lead, the 
violin follows, and both share the development.

adagio; allegro molto. A gentle, tuneful Adagio is followed by a 
vigorous Allegro molto, which opens with a brilliant passage for 
piano. Though the thematic material of this concerto may not by 
particularly distinctive, the music remains amiable, accomplished 
and pleasing throughout, an astonishing achievement by a 
14-year-old. And—in the brilliance of the final movement—it 
looks ahead to the music of the more mature Mendelssohn.

Instrumentation: solo violin, solo piano and 
orchestra comprising 2 flutes, 2 oboes, 2 clarinets, 

2 bassoons, 2 horns, 2 trumpets, timpani and strings

Program note by Eric Bromberger.

In September 2017, Osmo Vänskä led the Minnesota Orchestra in an 
all-Finnish program that included Jaakko Kuusisto’s Violin Concerto, 
featuring soloist Elina Vähälä, for whom the work was composed.
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