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from the editor

Every piece of music has an origin story,
and we needn’t go all the way back to the
beginning of time for the root of Joseph
Haydn'’s oratorio The Creation. The music
and libretto tell one of the world’s many
creation stories, from the Bible of Haydn’s
own faith, but the composer found his
inspiration in a personal artistic experience
as well: while living in London, he heard
several Handel oratorios including Messiah,
was enthralled and put “compose a grand
oratorio in Handel’s style” on his late-career
bucket list as the 18th century closed.

Although The Creation hasn’t become
embedded in the classical repertoire

to the extent of Messiah, appearing on
Minnesota Orchestra programs only a half-
dozen times since 1905, it could hardly

be a better fit for late March and early
April 2023 when—one hopes—spring

will be on its way in, and nature begins

to recreate what has gone dormant in

a long and snowy Minnesota winter.

In contrast, a powerful work from the
program that closes April, Philip Herbert’s
Elegy, seems far from the subject of
creation—though it, too, has roots in
London—memorializing Stephen Lawrence,
the Black British teenager who was
murdered in an act of racial hatred in
April 1993. But in crafting this music,
Herbert urges us to create anew,
specifically to imagine living “in a world
that is transformed by higher levels of
love, respect, peace and harmony.”

Whichever concert you attend, we hope
the musical creations you hear will bring
inspiration, aspiration and perhaps the
origin of a new story all your own.

Conl Sbeccadi

Carl Schroeder, Editor
editor@mnorch.org
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Mr. and Mrs. Edward E.
Stepanek Chair *
William Schrickel
Assistant Principal
Robert Anderson
Matthew Frischman
Brian Liddle
Kyle Sanborn
David Williamson

Many string players participate

in a voluntary system of revolving
seating. Section string players are
listed in alphabetical order:

Musicians Around Town

Scan the QR code or visit

minnesotaorchestra.org/aroundtown for

details on Minnesota Orchestra musician
performances beyond Orchestra Hall.
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Henrietta Rauenhorst Chair *
Patrick Tsuji
Roma Duncan

PICCOLO
Roma Duncan
Alene M. Grossman Chair *

OBOES
Nathan Hughes
Principal
Grace B. Dayton Chair *
Julie Gramolini Williams
Acting Associate Principal
Marni J. Hougham
Barbara Bishop *

ENGLISH HORN
Marni J. Hougham
John Gilman Ordway Chair *

CLARINETS
Gabriel Campos Zamora
Principal
L.A. O’Shaughnessy Chair *
Gregory T. Williams
Associate Principal
Ray and Doris Mithun Chair *
David Pharris
Timothy Zavadil

E-FLAT CLARINET
Gregory T. Williams

BASS CLARINET
Timothy Zavadil

BASSOONS
Fei Xie

Principal

Norman B. Mears Chair *
J. Christopher Marshall

Acting Associate Principal

Marjorie E and

George H. Dixon Chair *

Norbert Nielubowski
Schuyler Jackson *

CONTRABASSOON
Norbert Nielubowski

HORNS
Michael Gast
Principal
John Sargent Pillsbury Chair *
Jaclyn Rainey *
Acting Associate Principal
Gordon C. and Harriet D.
Paske Chair *
Brian Jensen
Ellen Dinwiddie Smith
Bruce Hudson

TRUMPETS

Manny Laureano
Principal
Mr. and Mrs. Archibald G.

Bush Chair *

Douglas C. Carlsen
Associate Principal
Rudolph W. and

Gladys Davis Miller Chair *

Robert Dorer

Charles Lazarus

TROMBONES
R. Douglas Wright
Principal
Star Tribune Chair *
Kari Sundstrom
William C. and Corinne J.
Dietrich Chair *

BASS TROMBONES
Andrew Chappell
Lovrick Gary
Margee and Will
Bracken Fellow

TUBA
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Your Energy is
Our Business.

Cordia is a proud supporter
of the Minnesota Orchestra
and its 2022-2023 season.

Customers like Orchestra Hall
aren’t in the energy business.
They're in the "providing
entertainment to the people
of Minneapolis” business.

As a comprehensive energy
solutions provider we help
Orchestra Hall and 100 other
customers in downtown
Minneapolis focus time and
effort on what matters most.
Contactustolearn how we can
help you do the same.

CORDIA

creating energy solutions

Contact:

James C. Durda

Director, Business Development
james.durda@cordiaenergy.com
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Michelle Miller Burns - President and CEO
Angela Skrowaczewski — Liaison to

Board of Directors
ARTISTIC

Beth Kellar-Long — Vice President of Orchestra
Administration

Erik Finley — Leni and David Moore
Vice President of Artistic Planning

Kari Marshall - Director of Artistic Planning
Kris Arkis — Orchestra Personnel Manager
Casey Collins — Artistic Planning Coordinator
Maureen Conroy — Principal Librarian

Don Hughes — Stage Manager

Janelle Lanz — Assistant Orchestra Personnel
Manager

Valerie Little — Assistant Principal Librarian
Grant Meachum — Director, Live at Orchestra Hall
Joel Mooney — Technical Director

Michael Murnane — Lighting Director

DEVELOPMENT

Carolyn Egeberg — Vice President of Advancement

Brian Newhouse — Associate Vice President of
Individual Giving

David Afdahl — Donor Stewardship and
Fulfillment Manager

Megan Arlow — Community Giving Officer

Michael Black — Manager of Development
Operations

Emily Boigenzahn — Director of Planned Giving
John Dunkel - Manager of Corporate Relations

FACILITIES

Dan Kupfer - Director of Facilities
Christopher Caine — Assistant Engineer
Ken Lorence — Maintenance

FINANCE

Ivan Winship - Vice President of Finance and
Administration

Aimee Sandy — Controller

Marc Stockton — Staff Accountant

INFORMATION TECHNOLOGY

Travis Erickson — Director of Information Technology
Allissa Anderson — Associate Systems Admin

Dawn Sorenson — Executive Assistant
JC St. Onge — Manager of Executive Projects

Michael B. Pelton — Artistic Planning Manager
and Executive Assistant to
the Music Director

Jay Perlman — Head Audio Engineer

Adam Romey — Manager of Digital Concerts and
Broadcasts

Ashleigh Rowe — Director of Broadcasts and
Digital Initiatives

Eric Sjostrom — Associate Principal Librarian
Mele Willis — Director of Orchestra Operations
Matthew Winiecki — Stage Manager

Mitra Sadeghpour — Director of Education and
Community Engagement

Jessica Lowry — Manager of Education Programs

Sheryl Hoye — Assistant to Development, Marketing
and Communications

Ashleigh Jakaj — Development Operations Specialist
Nadia Johnson-Lisk — Individual Giving Officer
Miranda Kettlewell — Campaign Specialist

Bonnie Marshall — Director of Individual Giving
Pam Nelson — Annual Giving Officer

Rob Nygaard — Director of Institutional Giving and
Operations

Jerome Tatum - Individual Giving Officer

Jeff Ottersetter — Building Services Cleaner
Charles Yarbrough — Lead Concert Porter/Cleaner

Madeleine Wething — Senior Staff Accountant
Beatrice Woolson — Senior Staff Accountant
Vangdee Xiong — Accounts Payable Coordinator

Thomas Cessna — IT Project Manager
Benjamin Merz — Systems Administrator

MARKETING, GUEST RELATIONS AND COMMUNICATIONS

David D. Sailer-Haugland - Vice President of
Marketing and Guest Relations

Jen Keavy — Director of Marketing

Cassandra A. Swan — Director of House, Ticket
and Audience Services

Laura Corts — Assistant Director of Marketing
Marcine Crosby — House Manager
Sarah Flake — Event and Facility Services Manager

Greg Geiger — Manager of Concert Enhancements
and Concessions

Nels Gilbertson-Urtel — Digital Marketing Specialist

Chris Johnson — Manager of Group Sales and
VIP Services

Montana Kalina — Front of House Manager
Wanda Kanwischer — Volunteer Services Manager
Maggie Kaplan — Senior Marketing Coordinator
Cassie Kopietz — Marketing Manager

Frank Merchlewitz — Senior Digital Producer
Chelsea Parker — Manager of Business Analytics

PEOPLE AND CULTURE

Sheri Notaro — Vice President of People and Culture
Gail Borstelmann — Payroll Analyst

Nick Peter — Event and Facility Sales Manager
Hannabh Pietild — Creative Director

Adriana Pohl — Ticketing Data Administrator
Kristine Porwoll — Graphic Designer

Mary Rascop-Peterson — Events and Personnel
Manager

Michael Wells — Senior Website Manager
Jennifer Woyda - Assistant Director of Ticket Services
Ryan Zickermann — Bar Manager

Gwen Pappas — Vice President of Communications
and Public Relations

Michael Curran — Communications Coordinator

Michael Divino - Communications and Development
Writer

Alexandra Robinson — Content and Communications
Manager

Carl Schroeder — Publications Editor

Lisa Martinson — Human Resources Generalist
Leslie Schroeder — Benefits and Payroll Manager
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Ticket Sales
minnesotaorchestra.org | 612-371-5656
tickets@mnorch.org

General Information
612-371-5600 | info@mnorch.org

Late-comers will be seated at
appropriate times by ushers.

Children ages 6 and over (ages 12
and over for TV broadcast concerts)
are welcome at all concerts when
accompanied by an adult. Family
events are open to all ages.

Cough drops are available; ask
an usher.

Restrooms are located on all levels.
Family/gender neutral bathroom
is on east side, Balcony B.

Coat check is not available. Private
lockers are offered just outside the
rear doors of the Auditorium.

Lost and Found
Contact the Stage Door at 612-371-5626.

ATM
Located on the Main Floor Lobby next
to the Marquette Ave. entrance.

Cameras and Recordings
Prohibited during the concert.
Please silence all electronic devices.

Accessibility and Hearing
Enhancement System

Visit Guest Services near the

Marquette Ave. entrance for hearing
enhancement, large print programs and
accessible seating options, including

a bariatric chair. Talk with us about
special requests, and we’ll be happy

to accommodate.

First Aid and Security
Emergency medical technicians and
security personnel are present at
every Orchestra Hall event. Please
ask any usher for assistance. Our
trained staff have procedures in place
for emergency situations. A safe and
secure venue is our top priority at
Orchestra Hall.

MNOrch App

Download our free app from the

App Store or Google Play. Access your
tickets, pre-order beverages upon
arrival and receive special discounts.

3826 Grand Way | St. Louis Park | 952.922.8364 www.StyleByMax.com



profile Thomas Sgndergard, music director designate

anish conductor Thomas Sgndergard,

who in summer 2022 was announced

as the 11th music director of the
Minnesota Orchestra, is serving as music
director designate for the 2022-23 season
before beginning his inaugural season in
September 2023. A highly regarded conductor
in both the orchestral and opera spheres,
he has earned a reputation for incisive
interpretations of works by composers from
his native Denmark, a great versatility in
a broad range of standard and modern
repertoire, and a collaborative approach with
the musicians he leads.

Sendergérd first conducted the Minnesota
Orchestra in December 2021 performances
of Strauss’ Ein Heldenleben and Mozart’s
Piano Concerto No. 23 with soloist Ingrid
Fliter, establishing an immediate rapport with
musicians and audiences; he was quickly
reengaged for an April 2022 concert and
then announced as the next music director
in July. His most recent visit to the Orchestra
Hall podium came in October 2022 concerts
featuring Stravinsky’s The Rite of Spring.

Since 2018 Sgndergérd has been music
director of the Royal Scottish National
Orchestra (RSNO), a role he will continue
alongside his Minnesota appointment.

Prior to joining the RSNO, he served as
principal conductor and musical advisor to
the Norwegian Radio Orchestra and then

as principal conductor of the BBC National
Orchestra of Wales (BBC NOW). As a guest
conductor he has led major European and
North American orchestras including the
Berlin Philharmonic, Chicago Symphony,
Gewandhaus Orchestra, Houston Symphony,
London Philharmonic and the symphonies of
London, Montreal and Toronto.

Sendergérd began his music career as a
timpanist, joining the Royal Danish Orchestra
after graduating from the Royal Danish
Academy of Music. He made his conducting
debut in 2005, leading the Royal Danish
Opera in the premiere of Poul Ruders’ Kafka’s
Trial to wide acclaim; he has returned
subsequently many times to the Royal
Danish Opera. His discography on the EMI,
Dacapo, Bridge Records, Pentatone and Linn
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Records labels includes Vilde Frang’s debut
recording of violin concertos by Sibelius and
Prokofiev with the WDR Symphony Orchestra
Cologne; numerous works by Poul Ruders;
the Lutostawski and Dutilleux concertos with
cellist Johannes Moser and the Berlin Radio
Symphony Orchestra; Sibelius symphonies
and tone poems with BBC NOW; and works
by Prokofiev and Strauss with RSNO.

Sendergérd’s 2022-23 season began with two
RSNO performances at the BBC Proms that
included Wynton Marsalis’ Violin Concerto
with soloist Nicola Benedetti. Highlights of
that ensemble’s main season include a Brahms
symphony cycle, Britten’s War Requiem and
further European touring. In the U.S., he
debuts with the Baltimore Symphony, St.
Louis Symphony, Cleveland Orchestra and
Cincinnati Symphony, and returns to the
Houston Symphony and Chicago Symphony.
On the operatic stage, following his Reumert
Award-winning appearance in early 2022 for
Wagner’s Die Walkiire, he conducts the Royal
Danish Opera in Strauss’ Elektra. He returns
to the Danish National Symphony Orchestra
to lead the world premiere of Rune Glerup’s
violin concerto with Isabelle Faust.

In January 2022, Sgndergéard was decorated
with a Royal Order of Chivalry — the Order
of Dannebrog by Her Majesty Margrethe II,
Queen of Denmark. For more information,

visit minnesotaorchestra.org.
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special funds

Accelerator Funds

The funds below support the research,
development and implementation of new
projects and initiatives at the Minnesota
Orchestra and allow the Orchestra to seize
on opportunities that will greatly benefit
our audiences and community.

Artistic Excellence Accelerator Fund
Bob and Carolyn Nelson

Digital Enhancement Fund
Catherine R. and Steven Webster

Diversity, Equity & Inclusion Accelerator
Fund
Laurie and Ed Greeno

Artistic Funds

The funds below support the Minnesota
Orchestra’s ability to attract and program
phenomenal guest artists as part of its
classical concert series, ensuring outstanding
musical experiences for our audiences each
season.

Guest Conductor Fund
Roma Calatayud-Stocks and Thomas Stocks, M.D.

Major Restricted Funds

The major restricted funds below are
dedicated to supporting an array of
initiatives, artistic collaborations, education
and outreach programs, Orchestra musicians,
and guest artists and conductors.

The Bellwether Fund
for Musician Designated Initiatives

Nicky Carpenter Fund
for Artistic Collaborations

Charles and Kathy Cunningham Fund
for Education and Outreach

Kenneth and Betty Jayne Dahlberg Fund
for Minnesota Orchestra Musicians

Roberta Mann Foundation Fund
for Guest Artists and Conductors

Sit Investment Associates
Chair for Education



Minnesota
Orchestra

he Minnesota Orchestra ranks among

America’s top symphonic ensembles,
with a distinguished history of acclaimed
performances in its home state and around
the world. Founded in 1903, it is known
for award-winning recordings as well as for
notable radio broadcasts and educational
engagement programs, and a commitment to
new orchestral repertoire. Danish conductor
Thomas Sgndergérd is the ensemble’s music
director designate, with his inaugural season
set to begin in fall 2023.

great women in
Minnesota Orchestra history:

Sarah Hicks

Ml In 2006 Sarah Hicks joined the Minnesota
Orchestra’s artistic leadership as assistant
conductor, becoming the first woman

to hold a titled conducing post with the
ensemble. In 2009 she became principal
conductor of pops and presentations; in
2014 she began her current role as principal
conductor of Live at Orchestra Hall.

Ml Born in Tokyo and raised in Honoluluy,
Hicks originally hoped to become a pianist,
but after developing tendinitis she turned
her focus to composing and conducting. She
earned a bachelor’s degree in composition
from Harvard University, then received

an artist’s diploma in conducting from the
Curtis Institute of Music.

M Highlights of Hicks’ tenure have included
teaming up with Orchestra violist Sam
Bergman on a variety of original narrated
concerts and creating new programs such as
A Musical Feast and Joyful Echoes. She also
leads most of the Orchestra’s popular
Movies & Music concerts and hosts many
This Is Minnesota Orchestra broadcasts.

M In recent seasons Hicks and the Orchestra
have worked frequently with singer-rapper-
writer Dessa; together they recorded the
live-in-concert album Sound the Bells for the
Doomtree label and will next team up for
concerts in August 2023. Another frequent
collaborator is singer-songwriter-pianist Ben
Folds; at a 2009 Halloween concert with
the Orchestra, she and Folds took the stage
as Sonny and Cher.

Al S trmg.s Attached

Smn Instruments & Bows
RENTAL ¢ SALES ¢ ACCESSORIES

GOLDEN VALLEY
8224 Orson MemoriaL Hwy.
763.542.9542

STILLWATER
2000 InpustriaL BLvp.
651.439.8899

www.allstringsattached.com
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~ e 3 Join Us as we celebrate the resurrection of Christ this Easter; good music,
& A ~ smart preaching, and an openness to the world:
4 -‘ _Palm Sunday, April 2 | 10.30 a.m. Holy Eucharist with Blessing of Palms
Maundy Thursday, April 6 | 7.00 p.m. Holy Eucharist with footwashing
Good Friday, April 7| 7.00 p.m. Proper liturgy and adoration of the cross
The Great Vigil of Easter, April 8 | 7.00 p.m. Fire artists begin the celebrations
of Christ’s resurrection at 6:30 p.m., music
for organ and choir;
Easter Sunday, April 9 | 8 and 10.30 a.m.; 10.30 a.m. Choral Eucharist

A¥i. ST. PAUL-REFORMATION LUTHERAN CHURCH (ELCA)

' IN, THE CITY FOR GOOD
100 Oxford Street North, Saint Paul
:

www.stpaulref.org

; “SALA ARCHITECTS

At SALA Architects, our process of collqborqflng with our
2 clients ‘ensures that we brmg it all together, together.
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new release: Mahler's Ninth Symphony

Although Osmo Vanské’s 19-year tenure as the
Minnesota Orchestra’s music director came

to an end last summer, the discography they
have produced together continues to grow.

On April 7 BIS Records releases a recording of
Gustav Mahler’s Ninth Symphony—the 22nd
Minnesota Orchestra-Vanska album, issued
slightly over a year after the symphony was
recorded in March 2022. Just as the recording
came in the twilight of Vinska’s directorship,
Mahler’s Ninth Symphony was written in the
twilight of the composer’s life, and the album
gives listeners a chance to do something
Mahler never did: hear the epic symphony,

project. After the Ninth Symphony, just two
more albums, the Third and Eighth, are yet
to be released, though both were recorded in
2022. Once those albums are issued, Vanska
will have completed his third project to
record all of one composer’s symphonies with
the Orchestra, known as a symphony cycle.
The previous projects, complete sets of the
Beethoven and Sibelius symphonies, brought
the Orchestra its first Grammy Award, for a
disc of Sibelius’ First and Fourth Symphonies,
plus two additional Grammy nominations.
The symphony cycle has no precedent

in the Orchestra’s annals: despite the
ensemble’s 99-year-old history of recording,

0SMO YANSKA
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which premiered after his passing.

no previous music director has recorded

The disc brings the Orchestra nearer to the
finish line of its Mahler symphonies recording

a magical Symphony Ball

You're invited to the Minnesota Orchestra’s annual gala fundraiser—
held on June 10 at Orchestra Hall and the adjacent Minneapolis
Hilton—featuring an evening of music, dancing and dining. This
year’s theme is “Experience the Magic,” and the evening’s centerpiece
is a performance by the full Orchestra conducted by Sarah Hicks
featuring enchanting music from magic-themed works such as
selections from Igor Stravinsky’s Firebird Suite and the overture to
Mozart’s Magic Flute. Principal Trumpet Manny Laureano’s immense
talents will also dazzle Ball-goers as he stars as soloist in Manuel
Ponce’s Estrellita. Later in the evening, the action will shift to the
Hall’s lobby area for an exciting after-party featuring more music
with singer-songwriter
Chan Poling (of The
Suburbs and The New
Standards) at the center
of the action. The Ball
is chaired by Roma
Calatayud-Stocks and
Thomas Stocks, with
Joseph Green and Trudi
Anderson serving as
honorary chairs. Tickets
are available now at
minnesotaorchestra.org—
join the fun in a truly
magical evening of
surprises and wonder!

Chan Poling
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even one complete symphony cycle with
the Orchestra. To add the album—or other

Vanské-era recordings—to your collection,

visit minnesotaorchestra.org/shop.

summer music in motion

With another Minnesota
winter in the rear-view
mirror—calendar-wise,

at least—it’s time to

start dreaming about the
Minnesota Orchestra’s
Summer at Orchestra Hall
festival, which will run from
July 14 to August 5 and
carry the theme of “Music In
Motion.” This year’s festival
will celebrate the many
aspects in which music,
musicians and other artists
are in constant motion—and
the ways in which the music
moves the listeners.

Jon Kimura Parker

Pianist Jon Kimura Parker returns for his second season as the festival’s
creative partner, and the festival’s artists in residence are not musicians,
but dancers: the Minnesota-based breaking collective BRKFST Dance
Company, which dazzled summer audiences last year in its original
choreography to Beethoven’s Grosse Fuge. As in past years, performances
in the Hall will be complemented by an array of activities, performances
and food experiences on Peavey Plaza. Programming details can’t be
revealed in this issue of Showcase, with an announcement coming in late
March after this issue goes to press, but watch the Orchestra’s website
and next month’s Showcase for full details.

Josh Kohanek
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live Young People’s Concerts return: a year in review

When the Minnesota Orchestra returned to
full-capacity live performances in the 2021-22
season, something crucial was missing: one
of the ensemble’s longest-running and most
beloved traditions, Young People’s (YP)
Concerts for in-person audiences. Although
the Orchestra pivoted to digital and recorded
education initiatives at the onset of the
pandemic, including an Emmy-nominated
Musical Menagerie YP Concert, the magic
wasn’t truly back until last October, when
students arrived for Symphonic Thrills and
Chills, the first YP Concerts for live audiences
in almost three years. It was a thoroughly
frightening and wonderful concert program,
hosted by Christina Baldwin and featuring

In the Heart of the Beast Puppet and

Mask Theatre.

More YP Concerts have followed throughout
the season, each filled with beautiful music
and learning experiences. At a Color of Music
program in November, students learned all
about the tones and timbres of the instrument

families in an orchestra—and how the

unique colors of each instrument combine to
create a vibrant musical rainbow. A Winter
Wonderland program in January celebrated
winter traditions from around the world, and
in March students learned about the history
of American jazz and blues in an American
Riffs concert showcasing classics by composers
such as Duke Ellington and Dizzy Gillespie, as
well as Classically American, a new work by
Dean Sorenson. The American Riffs concert
was recorded and will be made available for
free on-demand viewing via the Orchestra’s
website at the end of April, and will be
broadcast on Twin Cities PBS.

Capping the 2022-23 YP Concert season, in
mid-April the Orchestra’s Music Around the
Globe program brings students on a musical
journey all over the world, celebrating folk
music from countries near and far—including
Kareem Roustom’s beautiful Aleppo Songs,
Huang Ruo’s upbeat Girl from the Da Ban City
and a selection from Florence Price’s powerful

Third Symphony. “We could not have ended
the school year on a more beautiful note, and
we look forward to the vibrant and diverse
programs that the 2023-24 season will bring!”
says Mitra Sadeghpour, the Orchestra’s director
of education and community engagement.
Details on next season’s YP Concerts will

be unveiled in the months ahead—so stay
tuned for more on this vital program that has
introduced countless students to orchestral
music across 112 years and counting.

Students from St. Paul's Capitol Hill school at a
Young People’'s Concert in December 2022.
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Innovation is everywhere.
Learn about it here.
Hands-on exhibits for all ages.

PLAN YOUR VISIT AT THEBAKKEN.ORG
3537 Zenith Ave S Minneapolis, MN 55416 // Open Tue-Sun 10 a.m.-4 p.m.

Josh Kohanek



Westminster
Performing

Arts Series
Spring 2023

By celebrating artists and
connecting them more closely
with the community, the
Performing Arts Series extends
Westminster's telling presence
in the city and invites people
to experience the beauty of

Swingin’ at Westminster
A Night of Music & Dancing
Friday, May 19

Sponsored by Uptown Swing
7:30 pm free beginner lesson

8 pm dance

First a swing dance lesson, and
then dance to music from a local
all-star band of musicians.

Free parking available
in the underground ramp.

Learn more at
westminstermpls.org/wpas

Westminster
Presbyterian Church
12th & Nicollet Mall

CLAIRE
GIVENS VIOLINS, INC.
C Cstitlistied 1977
Fine Violins,Violas, Cellos & Bows

1201 MARQUETTE AVENUE SOUTH ~ SUITE 150  MINNEAPOLIS, MN 55403
800.279.4323  612.375.0708  GIVENSVIOLINS.COM

The Michael Steinberg &
Jorja Fleezanis Fund

presents the world premiere of its fourth commission
Saturday, May 13, 2023, at 4:00 p.m., at Westminster Church,
1200 S. Marquette Ave., Minneapolis, MN.

Composer Jungyoon Wie's “For the Sleepwalkers” after a poem by
Edward Hirsch will be performed by Susie Park (violin), Anthony Ross
(cello), Jungyoon Wie (piano), and Stephen Yoakam (narrafor).

The program concludes with the Brahms Piano Trio No. 2 in C major,
Opus 87, featuring Park, Ross, and pianist Timothy Lovelace.

The Michael Steinberg & Jorja Fleszanis Fund was established by the late violinist to commission

new works incorporating literary texts and the music of emerging composers.
‘For ticketing information: www.SteinbergFleezanisFund.org -

season sponsor
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a Fleezanis-Steinberg
premiere

When Minnesota Orchestra musicians
aren’t at Orchestra Hall, you can find
many of them around the Twin Cities

and beyond performing with chamber
music groups, conducting other orchestras
and more. A continually updating list

of these events can be accessed online

by scanning the QR code that appears

on the lower left corner of page 4.

One such performance takes place on
Saturday, May 13, at 4 p.m. at Westminster
Presbyterian Church in Minneapolis, one
block south of Orchestra Hall, when First
Associate Concertmaster Susie Park and
Principal Cello Anthony Ross will be part
of a chamber ensemble performing the
world premiere of Jungyoon Wie’s For the
Sleepwalkers, the fourth work commissioned
by the Michael Steinberg & Jorja Fleezanis
Fund. The fund was established by the late
Jorja Fleezanis, the Minnesota Orchestra’s
concertmaster from 1989 to 2009 who
passed away last fall, to commission new
chamber works that combine the passion
for words and music she shared with her
husband, the late musicologist and
program annotator Michael Steinberg.

For the Sleepwalkers employs text from the
first collection of poems by Edward Hirsch.

Before she passed away, Fleezanis commented
on the Fund’s work: “Michael believed deeply
in the power of curiosity as the driving

force in creating art and understanding it.
The most significant gesture of gratitude I
could give him was to create a legacy of new
works to celebrate his lifelong defense of
composers who were bold pioneers, pushing
the boundaries of music ever outward.”
Information about the Fund is available at
steinbergfleezanisfund.org, and tickets

for the concert, which also includes

Brahms’ Piano Trio No. 2, are available

at minnesotaorchestra.org.

JENNIFER BECKER & CO

Violin Makers and Restorers

W

Family Tradition since 1864

Restoration and Repair
Custom Making
Bow Rehairing
Adjustments
Appraisals
Rentals

Sales
612 508 5739 /651968 6362

Jenniferbeckerviolins.org

The Power
of Performance

Be seen this season by the most
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Baroque Splendor!

In collaboration with University
of Minnesota Singers

Kathy Saltzman Romey,
conductor

May 13 ~ May 28
Minnesota Bach Festival
Bach & Friends Workshop

Magpnificat - C.P.E. Bach
&J.S. Bach
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retired musician
spotlight:
Janet Horvath

Since retiring from the Minnesota Orchestra
in 2012, Janet Horvath has shifted to a
career primarily as an author, speaker and
educator—roles she pursued during her 32
years as the Orchestra’s associate principal
cello, but which have now become an
even more prominent part of her life. Her
new memoir The Cello Still Sings reflects
on her life’s journey, including her career
with the Orchestra, and on the stories of
her parents—both professional musicians
and Holocaust survivors—among them
her father’s memories of performing under
the direction of Leonard Bernstein.

“The book reads like a mystery story as

I unravel the past,” Horvath explains. “I
trace both my father’s professional cello
playing career and my own, all the foibles
of growing up, and the struggles to learn a
musical instrument, told through humorous
stories and vignettes as well as the very real
history and trauma finally healed through
music.” Horvath notes that Minnesota
Orchestra audiences may find particular
interest in her stories about auditioning for
and touring with the ensemble, as well as

a chapter on a transformative Orchestra
program in 2005 at the Basilica featuring the
world premiere of the late Stephen Paulus’
Holocaust memorial oratorio To Be Certain
of the Dawn, concerts at which Horvath

was called on as soloist in Max Bruch’s
powerful Kol Nidre for cello and orchestra.

Horvath’s book, released at the end of
February, is already gaining acclaim and
wide attention, with the Pioneer Press stating
that “Horvath tells her story beautifully...
[and] is especially adept at explaining the
beauty of the music she’s discussing,” and
calling the book “a must-read for those who
want to understand children of survivors.”
Minnesota Orchestra audiences can hear her
discuss the book in pre-concert presentations
before the June 8 and 9 concerts; other
information about the book and her

events is available at janethorvath.com.

HOME | FOOD | CULTURE

1601 EAST LAKE ST
MINNEAPOLIS, MN

P.612.729.9333
ingebretsens.com

Puccini Madama Butterfly. The Metropolitan Opera.
Photo: Ken Howard/Met Opera
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NOW
PLAYING

Monty Hays, Maya Richardson

“IT’S THE KIND OF SHOW
THAT WOULD MAKE THE
WORLD A BETTER PLACE IF
EVERYONE SAW IT!”

- O, THE OPRAH MAGAZINE
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JUNE 16

The Story of Frankie Valli
and The Four Seasons

“IT SINGS, IT MOVES, IT REALLY ROCKS!”

entertaining you!

Chanhassen
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and staring back at me, seated atop a stack of book-
filled crates next to a kind-looking gentleman, was
a perfect Jindo puppy. I did a double-take in disbelief—
he was the spitting image of the puppy I grew up with,
an ocean and half a continent away back in St. Paul:
sweet black eyes, velvety pointed ears, sandy-colored
fur and a curved tail. During our short ride together, I
only had a chance to catch the pup’s name—Joon—and
the floor on which they lived. Feeling bold and that
I definitely needed to see that pooch again, I tacked
a little note near the 17th floor elevator buttons that
read, in Korean, something like this:

the elevator doors opened to a perfectly timed chime,

Dear Mr. Jindo-puppy-owner-sir: Good morning, my
name is Ariana, and we met briefly in the elevator
yesterday evening. When I was young, my family and I
had a puppy just like Joon back in the States. If you ever
need help walking or training him, please let me know—
I would love to help.

A message popped up on my phone the very next day,
and Mr. Ahn welcomed me into his life as a new friend
to Joonie. One day after a long walk, Mr. Ahn said to
me, “You know, I do some very special volunteer work
with Joon every Thursday—would you like to join us
sometime?” We met the next morning and drove to
Namsan Mountain, one of the awesome little peaks
right inside Seoul proper. There, I met a group of the
most joyful, friendly, hilarious and kind people I had
ever encountered, all of them blind.

I was quickly trained in how to attach a rope to the
back of my hiking pack for my partner to hold, and to
describe aloud the terrain (“It’s quite steep here, let’s
go slowly” or “There’s a large boulder on your left, let’s
be careful”). I was sent over to an insatiably warm, kind
and pint-sized woman, Mrs. Lee (lovingly nicknamed
Neutee-Nahmoo, the name for a small Asian Zelkova
tree), and we became fast friends. With Joon leading
the way, four pairs of us headed out on the trail with
sack lunches and hiking sticks in tow, and there

began a weekly ritual. Each week, rain or shine, snow
or heat wave, we would meet to clock several miles

of mountain hiking—half of us unable to see the
physical world.

SHOWCASE

essay
Simple Gifts

by Ariana Kim

One Thursday in November, I needed to bring my
violin along on the hike as I was heading directly
from the mountain to the train station to catch a

KTX down to Busan where my next concerts were
happening. Subbing out my hiking pack for my violin
case—adequately set up with backpack straps and a
pouch for my water bottle—I set out as usual, with
Mr. Ahn announcing to the group “Professor Ariana is
hiking with her violin today!” Without missing a beat,
Neutee-Nahmoo and several of the other hikers asked
if I would play something.

Feeling a bit sheepish but also inspired, I proposed

a little lunch-stop concert. They all seemed thrilled,

so as we arrived at our usual summit break, I put my
case on the stone wall adjacent to the picnic tables
and started to play. Little by little, other hikers began
to gather—it became something of a mountaintop
“recital.” I pulled out some solo Bach, some American
bluegrass tunes, and a collection of Korean folk songs
to which they all sang along. Joon sat sweetly next to
Neutee-Nahmoo while Mr. Ahn took photos to capture
the moment. It didn’t matter the number of senses
each person possessed, we were all connected through
the magic of music.

After the impromptu concert, Neutee-Nahmoo, Mr.
Ahn and the others thanked me for having given them
such a gift. But I could only think about the gifts I had
received from them—each one happenstance: the gift
of meeting sweet Joonie in the elevator, that led to
the gift of Mr. Ahn introducing me to Neutee-Nahmoo
and the volunteer hiking group, that led to the gift of
being able to share my craft with all of them on that
November Thursday.

Ariana Kim is a Grammy-nominated violinist and
tenured professor at Cornell University whose work has
taken her around the globe as a solo artist and chamber
musician, from Carnegie’s Weill Hall to the Musikverein.
A Twin Cities native, she began her musical studies in
pre-school with her parents, and returns regularly for
hometown performances—amidst cooking escapades and
rock climbing adventures.
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Minnesota Orchestra
Paul McCreesh, conductor
Joélle Harvey, soprano | Robert Murray, tenor | Kevin Deas, bass-baritone
Minnesota Chorale, Kathy Saltzman Romey, artistic director

Thursday, March 30, 2023, 11am | Orchestra Halll
Friday, March 31, 2023, 8 pm | Orchestra Hall
Saturday, April 1, 2023, 8 pm | Orchestra Hall

Franz Joseph Haydn The Creation ca. 80’
Part |
Part I

I N T E R M I S S | O N ca. 20

Franz Joseph Haydn The Creation ca. 29
Part Il

The text in these performances of Haydn’s The Creation is sung in English, in a translation of the original
German text compiled and edited by Paul McCreesh. The text is provided in an insert.

The fortepiano used in this week’s performances was provided by the Schubert Club.

Concert Preview with Valerie Little and guests
Thursday, March 30, 10:15 am, Auditorium
Friday, March 31, 7:15 pm, Target Atrium
Saturday, April 1, 7:15 pm, Target Atrium

pre-concert

Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio,
including KSUN 99.5 FM in the Twin Cities.
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Paul McCreesh, conductor

English conductor Paul McCreesh, who
is renowned for the energy and passion
of his music-making, is the founder

and artistic director of the Gabrieli
Consort & Players, with which he won
many awards and toured globally since
establishing the ensemble in 1982.

He has conducted major orchestras,
choirs and opera companies worldwide,
from the Leipzig Gewandhaus to the
Teatro Real Madrid, and last visited the
Minnesota Orchestra in 2001, when

he led Handel’s Messiah. Earlier this
season he conducted Messiah with the
Saint Paul Chamber Orchestra, with
which he enjoys regular collaborations;
elsewhere in 2022-23 he leads the
Dallas Symphony Orchestra and joins
forces with Filharmonia Poznanska.
McCreesh is especially enthusiastic
about working with young musicians,
broadening access to classical music and
building new educational initiatives.

He is a former principal conductor

and artistic adviser of the Gulbenkian
Orchestra in Lisbon and served for

six seasons as artistic director of the
International Festival Wratislava Cantans
in Wroctaw, Poland. In 2011, McCreesh
launched his own record label, Winged
Lion, building on his large catalog of
recordings with Deutsche Grammophon,
including a Gramophone Award-winning
Haydn’s The Creation. This week’s
performances of The Creation are sung
using McCreesh’s version of the English
libretto. More: rayfieldallied.com.
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Artists

Joélle Harvey, soprano

American soprano Joélle Harvey

is recognized as one of the most
promising talents of her generation,
with her recent Royal Opera House

main stage debut as Susanna in The
Marriage of Figaro drawing especially
high critical acclaim. In addition to her
Minnesota Orchestra debut with these
concerts, in the 2022-23 season she
returns to the Metropolitan Opera as
Pamina in The Magic Flute and to the
Glyndebourne Festival for the title role
in Semele. She also performs Mahler’s
Second Symphony with the Cincinnati
Symphony, Beethoven’s Ninth Symphony
with the New York Philharmonic,
Schubert’s Mass in E-flat with the
Cleveland Orchestra, Handel’s Solomon
with the Deutsches Symphonie-Orchestre
and Orff’s Carmina burana with the
Chicago Symphony. In past seasons
Harvey made her debut as Aristea in
LOlimpiade at the Zurich Opera House
and appeared in concerts with the New
York Philharmonic, Cleveland Orchestra,
Los Angeles Philharmonic, Saint Paul
Chamber Orchestra and Handel & Haydn
Society, among many other major opera
companies and ensembles. In 2019 she
made her Carnegie Hall recital debut
with pianist Allen Perriello. She has been
awarded numerous honors including the
Shoshana Foundation’s Richard E Gold
Career Grant and a First Prize Award

the Gerda Lissner Foundation. More:
fletcherartists.com.

SHOWCASE

Robert Murray, tenor

English tenor Robert Murray has
performed principal roles with the Royal
Opera House, Hamburg State Opera and
English National Opera and the Beijing
Music, Edinburgh and Salzburg festivals.
This season he debuts with the Teatro
alla Scala Milan in Ades’ The Tempest and
with Theater an der Wien in the title role
of Handel’s Belshazzar. He also returns
to English National Opera as Robert
Devereaux in Gloriana and to Garsington
Opera, and he appears in concert with
the BBC Symphony Orchestra and
Academy of Ancient Music. Recent
highlights include his debut as Florestan
in Fidelio with the Irish National Opera,
Mark in A Midsummer Marriage with

the London Philharmonic Orchestra
under conductor Edward Gardner,

the roles of Peter Quint and Prologue

in The Turn of the Screw with Opera
Glassworks and Garsington Opera, a
staged St. John Passion at the Théatre du
Chatelet, the premiere of Gerald Barry’s
Alice’s Adventures Under Ground at the
Royal Opera House and his Bayerische
Staatsoper debut in Peter Grimes. He

has also performed in concert with the
London Symphony Orchestra, City of
Birmingham Symphony and Seattle
Symphony and often appears in recital.
He is committed to contemporary music,
having performed works by Gerald
Barry and Hans Werner Henze. More:
intermusica.com.



Kevin Deas, bass-baritone

Kevin Deas has gained international
renown as one of America’s leading
bass-baritones. He is perhaps most
acclaimed for his signature portrayal

as Porgy in Gershwin’s Porgy and

Bess, having performed it with the

New York Philharmonic, Philadelphia
Orchestra, National Symphony, Saint
Paul Chamber Orchestra and Pacific
Symphony, as well as other illustrious
North American orchestras and at the
Ravinia, Vail and Saratoga festivals,

and recently with the Des Moines

Metro Opera. He has appeared with the
Minnesota Orchestra twice previously:
as a soloist in Handel’s Messiah in

2009 and performing Karim Al-Zand’s
The Prisoner at an Inside the Classics
program in July 2018. Highlights of his
recent schedule include performances
of Mozart’s Requiem with the Florida
Orchestra and Handel’s Messiah with the
National Cathedral, Boston Baroque and
New York Philharmonic. Other notable
recent performances include Nathaniel
Dett’s The Ordering of Moses with the
Bach Festival Society of Winter Park,
Beethoven’s Symphony No. 9 with the
Las Vegas Philharmonic and the Phoenix
Symphony, Bach’s St. Matthew Passion
with the Portland Symphony Orchestra,
and the role of Dick Hallorann in Paul
Moravec’s opera The Shining with Opera
Colorado. More: dispeker.com.

Artists

Minnesota Chorale
Kathy Saltzman Romey, artistic

director

Barbara Brooks, accompanist
and artistic advisor

The Minnesota Chorale, principal
chorus of the Minnesota Orchestra since
2004, has sung with the Orchestra for
more than four decades, most recently

last November in performances and a

recording of Mahler’s Third Symphony
under Osmo Vdnskd’s direction. It will
collaborate with the Orchestra again in
May for the world premiere of brea(d)th
by Carlos Simon with libretto by Marc
Bamuthi Joseph. Founded in 1972

and led since 1995 by artistic director
Kathy Saltzman Romey, the Chorale

is Minnesota’s preeminent symphonic
chorus and ranks among the foremost
professional choruses in the U.S. More:

mnchorale.org.

soprano
Laura E. Amos
Kristi Bergland*
Anna Boeser
Penny Bonsell
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Catherine Crosby-
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alto

Jill H. Apple
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Dee Hein
Heather Hood*
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Celia McCoy
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Erica Perl*
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Richman
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Elizabeth Sullivan*
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tenor
Samuel Baker*
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Schmidt
Paolo Debuque*
Matthew Keranen
Andrew Kreye
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Scott D. McKenzie
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Kevin Navis
Jeffrey Nielsen
Mark Pladson
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Philip Reilly
Patrick Romey*
Scott Sandberg
Luke Slivinski
Erick Sood
Mark Trease
Ty Wottrich

bass
Peder Bolstad
Connor Buechler
Scott Chamberlain
Mark Countryman
Steve Cramer*
James D’Aurora
Stefan Gingerich
David
Goudzwaard-
Vaught*
John R. Henrich
James Hild
Steven Hodulik*
Thomas
Hollenhorst
Thomas Jermann
Evan Clay Kelly
Jon C. Lahann*
Steven W. Landby*
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William Marrujo
Jerry Nelson
Paul Nevin
Jon Nordstrom*
Robert Oganovic
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Nathan Petersen-
Kindem*
Bemjamin
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Bob Simon
William B. Smale
Russ Vander Wiel
Rick Wagner*
Jacob Hurley
Weindling

* Section leader
» Soloist
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Program Notes

Franz Joseph Haydn

Born: March 31, 1732,
Rohrau, Austria

Died: May 31, 1809,
Vienna, Austria

The Creation

Premiered: April 30, 1798 (private
premiere); March 19, 1799 (public
premiere)

oseph Haydn’s glorious oratorio The Creation is a choral-
orchestral telling of one of the world’s many creation stories—
that of the Christian Bible and Hebrew Torah—and is especially
well-chosen for the beginning of spring in our northern climate,
a time of re-creation when we again witness the vibrant scents,
sounds and colors of spring.

Haydn was in his mid-60s, near the end of the 18th century, when
he undertook The Creation. He had given his all in the symphony
genre that he pioneered—recently having completed the last dozen
of 104—and was taken with a new idea: the notion of writing

an oratorio in the tradition of George Frideric Handel. At an age
when some might retire, Haydn was by no means burned out, but
full of zest to confront something new—music on an extensive
scale which could be addressed to a wide swath of humanity. With
his time in London behind him, he took up his final residence

in a Vienna suburb, where he worked on The Creation. He had
written oratorios before, as early as the 1760s, but his encounter
with Handel’s Messiah later in life awakened his creative urge on
a new level. He set out to write for the largest forces he had ever
required.

the structure and libretto

Designed in the three parts characteristic of the English

oratorio tradition, The Creation flows in a series of recitatives—
declamatory passages with thinner accompaniment and minimal
melodic development—followed by descriptive arias rich in
pictorial content, with more elaborate melodies and harmonic
progressions and a complex accompaniment by larger orchestral
forces. In Parts I and II, recitatives announce each of the six

days of creation, and arias culminate in a chorus of praise or
thanksgiving. In contrast, Part III begins with a lengthy orchestral
introduction that evokes the seventh day, the day of rest,
portraying an idyllic morning in the Garden of Eden. The preface
leads to an extended tableau for chorus and the blissful opera-like
couple of Adam and Eve, whose solos now supplant the narrator
archangels of the preceding parts.

The impresario Johann Peter Salomon, instigator of Haydn’s
London triumphs of the early 1790s, apparently put the libretto
into the composer’s hands. Compiled from Genesis and the
seventh and eighth books of Milton’s Paradise Lost, as well as
from the Bible’s Psalms, it partly fulfilled the advice a friend
offered when Haydn sought an idea for an oratorio. “There! Take
that, and begin at the beginning,” the violinist Frangois-Hippolyte
Barthélémon had told him, handing him the Old Testament.

The Creation is the first known work for which a text was issued
in two languages, in both English and German, but English was
used for the first performances, as it is in this week’s Minnesota
Orchestra performances. Haydn entrusted the preparation of the
English text to a worthy music lover, the former diplomat Baron
van Swieten, who at the time served Austria as Imperial and
Royal Librarian. This intellectual was the connoisseur who would
shape the final words (which have been refined substantially for
this week’s performances by the conductor who will lead them,
Paul McCreesh).

one-minute note

Haydn: The Creation

Late in life, Haydn completed his massive output of symphonies and explored new creative challenges, none more ambitious than The

Creation, which was modeled after Handel’s oratorios. Expressing the view that nature is the supreme testament of God, it is assembled
primarily from the Christian and Hebrew Book of Genesis and biblical Psalms, as well as Milton’s Paradise Lost. The first two parts describe
the Judeo-Christian creation story through declamatory recitatives and arias and ariosos that constitute miniature tone paintings, while
the concluding third part focuses on an extended tableau for chorus and soloists that places the listener in the Garden of Eden with Adam
and Eve in their state of innocence. Along the way we go on a musical safari through the natural world that evokes creatures ranging from
whales to a growling lion to lowly insects and conjures howling winds, thunder and lightning. The Creation’s libretto was issued in English

and German, and these performance feature the English text as revised by this week’s conductor Paul McCreesh in a version that addresses

flaws in the original and improves accessibility for English-speaking listeners.
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Swieten explained that in preparing the English libretto he
“followed the plan of the original [German] faithfully as a whole,
but I diverged from it in details as often as musical progress and
expression...seemed to demand. Guided by these sentiments, I
often judged it necessary that much should be shortened or even
omitted, on the one hand, and on the other that much should be
made more prominent or brought into greater relief, and much
placed more in the shade.”

This has left room for others such as McCreesh, centuries later, to
create their own versions. (The most recent Minnesota Orchestra
performance, in April 1999, used a version prepared by conductor
Robert Shaw, who had been scheduled to lead those concerts but
passed away earlier in the year.) In the preface to his version,
McCreesh notes that in Swieten’s version “...there are many
places where mistranslation, garbled grammar and syntax, and

a propensity to apply German word order to English, reduce

the text to nonsense. At other times the rhythmic alternations
required for the English language play havoc with the rhetoric of
Haydn’s music.” He adds that he “decided to give the libretto a
complete and thorough revision, in the hope of creating a version
which speaks directly and comfortably to English listeners, and

is more worthy of Haydn’s sublime music” while still taking care
to preserve the original when appropriate. He compares it to

“a fascinating crossword puzzle” that obeys “the fundamental
musical and rhetorical principles of English word-setting.”

early performances

Baron van Swieten did more than shape a text and look over
Haydn’s shoulder as The Creation materialized: he also solicited
12 guarantors to pay the expenses and provide an honorarium
for the composer. The first performance at the palace of Prince
Schwarzenberg was private, but excitement reverberated
throughout Vienna on that night of April 30, 1798. So large a
crowd of curious seekers gathered outside the palace gates that
a phalanx of a dozen foot patrol and 18 mounted guards were
engaged to keep the entry clear. Invitations to the premiere had
been issued mostly to a select guest list drawn from the Austrian,
Polish and English nobility and diplomats. The writer Giuseppe
Carpani, who would later prepare his own English translation of
The Creation, left a vivid account:

“I was present, and I can assure you I never witnessed such a
scene. The flower of the literary and musical society of Vienna
was assembled in the room, which was well adapted to the
purpose. The most profound silence, the most scrupulous
attention, a sentiment, I might almost say, of religious respect
prevailed when the first stroke of the bow was given.”

In his excitement, the composer himself conducted, later recalling
that “One moment I was cold as ice, the next I seemed on fire.
More than once I was afraid I should have a stroke.”

mar 30, 31, apr 1

Like its inspiration, Handel’s Messiah, the new oratorio soon

Program Notes

became a major attraction, especially after its public performance
at the Burgtheater in 1799. Before Haydn’s death in 1809 it
had chalked up some 40 performances, often conducted by

the composer, and many dedicated to a charity benefit, just as
Messiah—in the parlance of its time—had “fed the hungry and
clothed the poor.” One of the notable performances took place
in Paris on Christmas Eve 1800. Seated in the audience was
Napoleon, then First Consul, who had just escaped an attempt
on his life. The crowd had been buzzing with news of the near-
assassination, but when they heard Haydn’s majestic music, the
oratorio became their focus.

The last public concert that Haydn attended took place on March
27, 1808, an event marking his 76th birthday with a performance
of The Creation. That night he was held aloft in an armchair as
he entered the hall to a fanfare of trumpet and drums, only to be
greeted by a thunderous calling of “Long live Haydn!” When the
frail composer noted a slight cold draft, Princess Esterhazy, of the
family who had employed him as court composer for nearly 30
years, wrapped her shawl around him, and other ladies added
theirs to cover him in warmth. Hearing the verses inscribed in his
honor, Haydn was moved to tears.

German painter Albert Christoph Dies noted the scene,
concluding with the poignant account that “...he could barely
speak and could express only with intermittent, weak words and
gestures his deepest thanks, and his warmest wishes for the well-
being of the assembly of musicians and their art in general.” Little
more than a year later the composer passed away.

the music: too much for words

Haydn’s Creation remains the powerful document of an artist’s
convictions as well as his craft. Those who attend to the union
of his music with the text—which will move the heart and
sometimes elicit a smile—will understand that this oratorio is
a work of its times, and that in its view nature is the supreme
testament of God, if and however you may define the creator.

From start to finish, Haydn’s score is crammed with details that
please the ear and delight the soul—far too much to be previewed
in these pages, and, to borrow the simile of Berlioz, reminding
us that music is to words as a prince is to a pauper. With its
plentitude of arias and ariosos that constitute miniature tone
paintings, listening to The Creation is like roaming the beautiful
world and surveying all it displays—today, alas, so much of

it endangered. As one by one the animals appear—from the
great whales to the growling lion, from the lowly worm to the
insect hosts (all suggested in the witty figures and appropriate
orchestration Haydn had already tested in pictorial passages

of his symphonies), we experience a musical safari of great
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wonderment. Such numbers children too might enjoy; even in

Program Notes

our era of sensory overload, their imaginations may be among the
best in not requiring visuals.

Consider only the high drama of the beginning: in dark colors and
strong harmonies, some of the boldest Haydn ever wrote, with
their music that at time sounds prophetic of Richard Wagner, the
composer thrusts us into the awesome state of Chaos, rooted in

C minor. Upon the prospect of cosmic life, however, he asserts a
less common key, particularly in orchestral music of the period,
D-flat major, that sounds gentler in the context, and woodwinds
present ascending figures. At the crucial moment—the first rays
of light—the prelude abandons the minor mode for the life-giving
radiance of C major, precisely what Richard Strauss would do a
century later in Also sprach Zarathustra. Tonally, the end of the
work is telling, for instead of coming to rest in C major, as the
overall tonal progression might have indicated, the section that
dwells on Adam and Eve shifts downward to B-flat, as if prophetic
of their fall.

Indicative of Haydn’s broader source material, the libretto

brings three archangels into the story who are not mentioned

in the Book of Genesis: Raphael, Gabriel and Uriel. Among

the ingenious instrumental strokes are those that conjure up
howling winds, thunder and lightning in Raphael’s orchestrally
accompanied recitative. And the feathery descent of snowflakes is
equally within the scope of Haydn’s tonal imagination. A powerful
bass aria, “Rolling in foaming billows,” captures the myriad
manifestations of water, from raging seas to gliding brooks. The
lyricism of Gabriel’s “Now robed in cool refreshing green” is
embellished with elegant coloratura. In the arioso of Uriel, the
sun mounts the sky, striding through the large interval of a tenth;
as the tempo slows and the volume diminishes, the moon that
steals through the shadows of night is glimpsed in deep bass
strings.

Besides the vivid orchestration (often spotlighting the clarinet, a
relative newcomer that Mozart had established in the orchestra),
you will hardly fail to note the sheer beauty of the melodies,
which are on a par with Mozart, and the mighty fuguing that can
only bring to mind Handel and Bach.

As for performing forces, Haydn thought big—as did Mozart for
some of his symphonies. Although he conducted a scaled-down
ensemble at his former place of employment, the Esterhdzy
palace out on the Hungarian plains, which had only a few paid
singers and two dozen instrumentalists available, he far preferred
large forces. In fact, the historic March 1799 performance at the
Burgtheater attests to an orchestra of some 120 instrumentalists,
including 70-plus string players with woodwinds tripled and
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divided into three groups. However, some may have played
limited roles, joining in only at climactic points.

“Laus Deo!” (Praise to God!) Haydn inscribed on the final pages
of his manuscripts. So too do we give praise—to a higher power
or simply to nature—as his music inspires our rapturous wonder
at the bounty of the universe in which we play our tiny part.

Instrumentation: solo soprano, tenor and bass with
four-part mixed choir and orchestra comprising

4 flutes, 4 oboes, 4 clarinets, 4 bassoons,
contrabassoon, 4 horns, 2 trumpets, 3 trombones,
timpani, harpsichord, fortepiano and strings

Program note by Mary Ann Feldman.

céHda

The Minnesota Orchestra, then known as the Minneapolis
Symphony Orchestra, first performed Joseph Haydn’s The
Creation in one of the final concerts of its second season on
April 14, 1905, at the Minneapolis Auditorium, with founding
Music Director Emil Oberhoffer conducting. The Philharmonic
Club served as the chorus while soprano Anna Bussert, tenor
Edward P. Johnson and bass Joseph Baernstein were the
soloists. The Orchestra has programmed The Creation in full
only six times since: in 1929, 1951, 1972, 1980, 1999 and
this week—all springtime performance save for the one in
November 1951.

The performance in 1929 is noteworthy as the Orchestra’s
only rendition of The Creation that took place on a tour—at a
concert held in Tulsa, Oklahoma—and the only performance
of the work to feature a high school choir, from Century
High School. The performances in 1972 were led by Robert
Shaw, and Shaw had originally been scheduled to conduct
the performances in April 1999 as well, but passed away in
January of that year. Arnold Ostman conducted instead, but
Shaw’s influence was felt throughout the performance as it
employed his version of the English libretto.
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Afkham Conducts La Mer apr 14, 15

Minnesota Orchestra
David Afkham, conductor
Emily Magee, soprano

Friday, April 14, 2023, 8 pm ‘ Orchestra Hall
Saturday, April 15, 2023, 8 pm | Orchestra Halll

Outi Tarkiainen The Ring of Fire and Love ca. 10’
Richard Wagner/ Wesendonck-Lieder ca. 2%
orch. Felix Mottl/Wagner Der Engel (The Angel)

Stehe still (Be still)
Im Treibhaus (In the Greenhouse)
Schmerzen (Sorrows)
Traume (Dreams)
Emily Magee, soprano

I N T E R M | S S | O N ca. 20
Lili Boulanger Dun soir triste (Of a Sad Evening) ca. 10’
Claude Debussy La Mer ca. 23
From Dawn to Noon on the Sea
Play of the Waves

Dialogue of Wind and Sea

Pre-concert Performance by Ballet Co.Laboratory
Friday, April 14, 7:15 pm, Target Atrium

pre-concert
Saturday, April 15, 7:15 pm, Target Atrium

Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio,
including KSUN 99.5 FM in the Twin Cities.
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Artists

David Afkham, conductor

German conductor David Afkham has
been chief conductor and artistic director
of the Orquestra y Coro Nacional de
Espafia since 2019, following a five-
year tenure as the orchestra’s principal
conductor. He is in high demand as

a guest conductor with some of the
world’s finest orchestras and opera
houses, from the Boston Symphony at
Tanglewood and London Symphony
Orchestra to the Glyndebourne Festival
and Theater an der Wien, and he has
toured with several ensembles including
the Chamber Orchestra of Europe. He
debuted with the Minnesota Orchestra
in October 2021, leading a program
that featured pianist Emanuel Ax.

Tarkiainen: The Ring of Fire and Love

Recent and upcoming highlights of

his schedule include a debut with the
Orchestre National de Lyon and return
invitations to the Chicago Symphony
and Copenhagen Philharmonic. Earlier
this year he conducted Strauss’ Arabella
at Teatro Real in Madrid. Early in his
career he was the first recipient of the
Bernard Haitink Fund for Young Talent
and winner of the 2008 Donatella
Flick Conducting Competition in
London. More: askonasholt.com,
davidafkham.com.

Emily Magee, soprano

American soprano Emily Magee is in
great demand as an important voice on

one-minute notes

the world’s leading opera and concert
stages, from the Metropolitan Opera to
the Vienna State Opera, Royal Opera
House and La Scala. She has won acclaim
in a wide variety of roles, particularly
those of Richard Strauss, Wagner and
Puccini, with Kaiserin in Strauss’ Die
Frau ohne Schatten having emerged

as a signature role. She is featured in
many recordings, including as Ariadne

in Ariadne auf Naxos from the Salzburg
Festival, and appears often at major
European summer festivals, including the
Bayreuth Festival, where next summer
she will sing Sieglinde in Die Walkiire and
Gutrune in Gétterdimmerung. Elsewhere
in the 2022-23 season she sings Elsa

in Lohengrin with Opera Australia and
Oper Leipzig, the title role in Tosca with
Liceu Opera Barcelona and as a soloist

in Beethoven’s Ninth Symphony with

the Dresden Philharmonic, Mahler’s
Eighth Symphony with the Gewandhaus
Orchestra and Verdi’s Requiem with

the Royal Scottish National Orchestra,
among other engagements. More:

emilymagee.com.

Outi Tarkiainen’s The Ring of Fire and Love, premiered in 2021, is music that speaks to the moment of birth—*“this earth-shattering,

creative, cataclysmic moment [the mother and child] travel through together,” says the composer.

Wagner: Wesendonck-Lieder

Richard Wagner composed five songs for voice and piano to poems by Mathilde Wesendonck. The two had a mutual infatuation that may
have extended to a love affair, and the songs remain a memento of their relationship. They are heard here in a soprano-and-orchestra
version, with the last of the set orchestrated by Wagner himself and the other four by composer-conductor Felix Mottl.

Boulanger: Of a Sad Evening

D’un soir triste (Of a Sad Evening) was the final music from the pen of Lili Boulanger, whose brief life spanned less than a quarter-century.
Deeply felt music of both sorrow and hope, it is notable for a melancholic song from the clarinets and a gently uplifting close.

Debussy: La Mer

Claude Debussy’s classic oceanic portrait recreates the feeling of a visit to the sea. Two slower movements surround a scherzo as a

kaleidoscopic stream of musical fragments eventually builds to a thrilling, bombastic close.
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Outi Tarkiainen
Born: February 7, 1985,
Rovaniemi, Finland

The Ring of Fire and Love
Premiered: March 18, 2021

he orchestral works of young Finnish composer Outi

Tarkiainen have been nurtured by some of today’s leading
orchestras around the globe, perhaps because her music
reverberates well with lovers of orchestral music. Her music
communicates successfully in a manner that is simple and at times
quite colorful—through melodies and orchestration that evoke the
spirit of Wagner, Brahms, Tchaikovsky or John Williams—with an
often cinematic quality pervading her large ensemble creations.
Drawing from multiple sources of inspiration, Tarkiainen filters
all of these sources into sonic environments that comment on
numerous aspects of the human experience.

the bold north

Tarkiainen was born in 1985 in Rovaniemi, Finland, about 500
miles north of the nation’s capital, Helsinki. Her love for the north
brought her to live for a time even further in that direction, in

the town of Ivalo. She has stated that she has “a fundamental
longing for the northernmost regions within me,” and this love
shines powerfully in her icy musical textures. Tarkiainen also owes
part of her development to the American south and her studies

at the University of Miami, which complemented her education

at the Sibelius Academy in Helsinki and the Guildhall School

of Music and Drama in London. Another significant aspect of

her career is her work in a genre that was created in a southern
U.S. geography: jazz. She has had significant experience as a
composer-conductor in leading jazz orchestras throughout Europe,
including the Slovenian Big Band and the Metropole Orchestra.

It’s no surprise, then, that Tarkiainen’s musical palette is full

of differing textures and sensitivities, notably combining the

cool, clear harmonies of the north with a warm, rich southern
jazz vernacular. Moreover, her music also is concerned with
womanhood and femininity. For example, her 2019 work Midnight
Sun Variations was inspired by the birth of her son, which
occurred during a summer night in the northern part of Finnish
Lapland, when that part of the country has 24 hours of light.

apr 14,15
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an earth-shattering moment

A year after she composed that work, Tarkiainen crafted an
orchestral work that also uses childbirth as a foundation: The Ring
of Fire and Love. In her notes, she offers this explanation of the
title and concept:

“The ring of fire’ is a volcanic belt that surrounds the Pacific
Ocean...It is also the term referring to the bright ring of sunlight
around the moon at the height of a solar eclipse...Yet, the same
expression is also used to describe what a woman feels when, as
she gives birth, the baby’s head passes through her pelvis. That
moment is the most dangerous in the baby’s life...[This piece is]
about this earth-shattering, creative, cataclysmic moment they
travel through together.”

Tarkiainen starts The Ring of Fire and Love in the middle of a
difficult moment in the birthing process. The orchestra explodes
with loud, scintillating gestures that seem unstable and insistent.
After this cry, the texture sinks into a rumble—a rumble that
ultimately forms the foundation upon which this cyclical
journey rests. The rumbling introduces a hypnotic motive, heard
predominantly in the harp and the celesta. Around this hypnotic
motive are cries, coos, shivering, trembling, undulations, pleas,
mantras and affirmations stated with a quiet power throughout
the range of instruments.

One musical technique that Tarkiainen uses in abundance to
achieve these textures and colors is called tremolo—a rapid
statement of one or more notes, usually at a quick speed. The
tremolo has many different variations, especially within this
score. For example, at the very start of the piece, the swelling

of the suspended cymbal is a tremolo. After the first massive
descent, the rumbling is created by tremolo in the low strings,
timpani, tamtam and bass drum; during the first moments of the
hypnotic gesture, the violins and the violas execute two different
types of tremolo. The piece ends with a soft tremolo emanating
from violas, violins, timpani and bass drum.

love in the fire, fire in love

Structurally, The Ring of Fire and Love is in two sections, with each
section containing two different environments. The first section
begins in a “fire” environment and ends in a “love” environment.
The second section also follows this structure, but the duration of
each environment is longer. In the first section, the fire material
seems to come and go quite quickly before the love material is
introduced. When the fire material returns to start the second
section, it lasts longer, it is further developed, it is more urgent.
To conclude, the love material returns and lasts longer than any
other environment of the piece.
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Even though the piece has this division of “fire” and “love”
environments, there is love in the fire, and there is fire in the
love—implying a cyclical approach to the sonic environment,
round like a ring. Additionally, as the piece ends, it is rather easy
to imagine another cycle of fire and love material emerging, and
thus this ring of fire and love is placed permanently on our souls
after we listen to this gripping orchestral poem.

The Ring of Fire and Love was co-commissioned by the Royal
Stockholm Philharmonic Orchestra (RSPO), the Jyvaskyla
Sinfonia, and the Kymi Sinfonietta. It was first performed by the
RSPO on March 17, 2021, at the Stockholm Concert Hall, with
Sakari Oramo conducting.

Instrumentation: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons,

4 horns, 2 trumpets, 3 trombones, 1 tuba, timpani, crotales,
glockenspiel, gong, snare drum, tam-tam, bass drum, cymbals,
glass and shell wind chimes, harp, celesta, and strings

Program note by Anthony R. Green.

Richard Wagner

Born: May 22, 1813,
Leipzig, Germany

. Died: February 13, 1883,

Venice, Italy

Wesendonck-Lieder,
orchestrated by Felix Mottl
| and Richard Wagner
Composed: 1857-58 (original songs)

r ichard Wagner composed five songs for voice and piano
setting poetry by Mathilde Wesendonck in 1857-58, and
while the music itself is not scandalous, the story behind it
certainly is. Wagner composed them as he was engrossed in work
on the opera Tristan and Isolde while living in Switzerland. At
the time he was in exile from Germany, where he had managed
to escape the wrath of the Dresden police after he had gotten too
involved with a radical politic fringe inspired by the anarchist
Mikhail Bakunin. After a warrant for Wagner’s arrest was issued,
Franz Liszt gave him the money to escape across the Swiss border
with his first wife Minna, armed with a fraudulent passport.

notes from a scandal

In Zurich, Wagner met up with Otto Wesendonck and his wife,
Mathilde. The family were Wagner “groupies” who first came
in touch with the composer when they heard him conduct his
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Tannhduser Overture in Zurich in 1851, and they quickly became
important financial benefactors. Wagner sorely needed the
funds, and in any case—his ego not being underdeveloped—he
considered himself more than deserving of whatever benefaction
anyone cared to bestow on him.

In this case, Wagner’s sense of entitlement extended to Mathilde
Wesendonck herself, and the two entered into what must at the
very least be described as a passionate friendship. This went on
until August 1858, by which time their close relationship was so
public that social propriety required that the situation be tamed.
Both parties remained married throughout, though Mathilde’s
husband seems to have been less upset about things than was
Wagner’s wife. Mathilde unquestionably played the role of muse
to Wagner as the simmering passion of Tristan and Isolde sprung
from his mind to the page, but Wagner’s interest in—or use for—
her played itself out by the time Tristan reached its final cadence.
After those heady years together they maintained an aloof
cordiality, but not more.

Fortunately, a memento of the better times of their relationship
remains in the five Wesendonck-Leider, which Wagner identified
on the cover of a manuscript score as “five amateur poems.” He
wasn’t being unfair, really: Mathilde was an amateur in an era rife
with parlor poets and verses the cannot be said to rise above the
level of their time. Nonetheless, Wagner labored carefully over his
musical settings of her poems, revising each of them at least once.

reimagined for orchestra

In their original form, the Wesendonck-Lieder were first performed
publicly in 1862 at the villa of the Schott family, near Mainz, by
the soprano Emile Genast and pianist Hans von Bulow. They are
heard this week in a version for soprano and orchestra, of which
Wagner himself produced the last of the set, Trdume, in 1857,
while the other four orchestrations were completed in 1893 by
the composer-conductor Felix Mottl.

Mottl, who was born in Bayreuth in 1856, was noted for his
mastery of leading Wagner’s music and had a hand in preparing
the first complete cycle of Wagner’s Ring operas in Bayreuth

in 1876, assisting Hans Richter on that occasion. In 1886 he
conducted Wagner’s Tristan and Isolde in Bayreuth, an experience
that proved relevant to his orchestration of Wesendonck-Lieder,

as Wagner referred to two songs in that set—Im Treibhaus and
Trdume, here performed as the third and fifth movements—as
“studies for Tristan und Isolde.”

The first song, Der Engel (The Angel), is based on a passage
from a different Wagner opera, Das Rheingold, depicting the
compassion of angels who carry earthy spirits up to heaven. The
second song, Stehe still (Be still) expresses a plea for time to



stop to allow the experience of pure being. Im Treibhaus (In the
Greenhouse) reflects on the nothingness of reality and embraces
the void, employing music that bears a strong kinship to the third
act prelude from Tristan and Isolde, while Schmerzen (Sorrows)
ponders the paradox of life and death. Finally Trdume (Dreams)
expresses the longing for dissolution of being, sharing material
with the love duo in King Mark’s Garden from Tristan and Isolde’s
second act.

Instrumentation: solo soprano with orchestra comprising

2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 4 horns, trumpet,
timpani and strings

Program note by Mary Ann Feldman.

Lili Boulanger

Born: August 21, 1893,
Paris, France

Died: March 15, 1918,
Mézy-sur-Seine, France

D'un soir triste

(Of a Sad Evening)
Composed: 1918

arie Juliette “Lili” Boulanger was born the youngest

daughter in a musical family; her father was a
professor of music at the Paris Conservatory, while her mother
and grandparents were also musicians. It was her sister Nadia
who first made the family name famous as one of the pre-
eminent composition teachers of the 20th century, a pedagogue
to pupils such as Aaron Copland, Elliott Carter, Philip Glass and
Adolphus Hailstork, among many others. While Nadia’s life
and work spanned nearly a century, Lili’s extraordinary musical
accomplishments were condensed into an unfortunately short
timeline. Her star burned bright in its own way, though (and still
does—an asteroid discovered in 1927 was named 1181 Lilith in
her honor).

The work on today’s program, D’un soir triste (Of a Sad Evening)
was the last that Lili Boulanger attempted to put on paper with
her own hand. It is a companion piece to D’'un matin de printemps
(Of a Spring Morning), which the Minnesota Orchestra performed
last October in a program led by the Orchestra’s Music Director
Designate Thomas Sgndergard. After this pair of works, Nadia
transcribed some of Lili’s last musical ideas for her until the
young composer lost her battle at age 24 to what we now know
was Crohn’s disease.

apr 14,15
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a brief life of highs and lows

To understand the emotions behind D’un soir triste, it is important
to envision the events in Lili Boulanger’s life at the time. Four
years prior to the work’s composition, Boulanger became the

first woman ever to win the top prize at the Prix de Rome in
France, doing so at just 20 years of age. The Prix de Rome was
the pinnacle of achievement for aspiring French composers

and had been a thread through the Boulanger family for years.
Boulanger’s father Ernest, who died when she was a young child,
had received the honor in 1835; her sister had also submitted her
work for evaluation, unfortunately without success. Boulanger
first competed for the Prix de Rome as a teenager, but her failing
health interjected and she collapsed mid-performance. Just one
year later, however, she returned and won the top prize and the
honor of a multi-year scholarship to study and compose in Rome.

As war broke out across Europe, the tide turned quickly, ending
her residency as soon as it had begun. It was during this time that
doctors informed Boulanger that she would only have a few years
left to live. She invested what little energy she had to supporting
the artists who had stepped up to the front lines of war, working
with her sister and other music students to send care packages

to soldiers. Nevertheless, the combined emotional weight of the
devastations of war and her failing health was profound. She
worked rapidly to finish some incomplete composition projects,
including D’un soir triste. Now, it is nearly impossible to not feel
the personal heartbreak expressed through this music.

The piece was kept in Nadia Boulanger’s personal collection until
soon before her own death six decades later. JoAnn Falletta,
music director of the Buffalo Philharmonic Orchestra, worked
alongside the Women’s Philharmonic Orchestra to make D’un soir
triste and other works by Lili Boulanger accessible, transcribing
her nearly illegible handwriting into playable parts and
advocating for this music to be performed by ensembles around
the world.

music of deep emotion

A quick glance through the score for D’un soir triste will tell you
much about the deep emotions of this piece even if you cannot
read the music itself. Markings include words such as sorrowful,
painful, intense and resigned, but also distant, sweet and
elegiac. As a dark, melancholic song emerges from the clarinet
section, the strings pulse beneath meandering woodwind chords,
relentlessly building in intensity. In soft moments midway through
the work, solos expressing deep reflection pass through the
orchestra, trading between individual wind and string players.
Both sorrow and hope sweep through Boulanger’s music, until
her last penned notes gently lift upward into the clouds.
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Instrumentation: 2 flutes, 2 oboes, English horn, 2 bassoons,
contrabassoon, 4 horns, 3 trumpets, 3 trombones, tuba, timpani,
harp, celesta, bass drum, suspended cymbal, tamtam and strings

Program note by Emma Plehal.

Claude Debussy
Born: August 22, 1862,
Saint-Germain-en-Laye, France
Died: March 25, 1918,
Paris, France

La Mer
Premiered: October 15, 1905

n the summer of 1903, the 41-year-old Debussy took a

cottage in the French wine country, where he set to work on
a new orchestral piece inspired by his feelings about the sea. To
André Messager he wrote, “I expect you will say that the hills of
Burgundy aren’t washed by the sea and that what I'm doing is like
painting a landscape in a studio, but my memories are endless
and are in my opinion worth more than the real thing, which
tends to pull down one’s ideas too much.”

the sea as a concept

Had Richard Strauss written this work, he would have made

us hear the thump of waves along the shoreline, the cries of
wheeling sea-birds, the hiss of foam across the sand. Debussy’s
aims were far different: he wanted this music to give us the
feeling of being in the ocean’s presence, to feel the idea,
particularly his own idea, of the ocean. Thus La Mer sets out not
to make us see whitecaps—but to awaken in us a sense of the
sea’s elemental power and beauty.

La Mer consists of two moderately paced movements surrounding
a scherzo, created from seeming fragments of musical materials.
We discover hints of themes, rhythmic shapes and flashes of color
that reappear throughout the work, like kaleidoscopic bits in an
evolving mosaic of color and rhythm.

from dawn to noon on the sea. The work begins with a murmur,
quiet yet strong. Out of darkness, glints of color and motion
emerge, and solo trumpet and English horn share a fragmentary
tune that will also return in the final movement. As the morning
brightens, the music becomes more animated and a wealth of
ideas follows: swirling rhythms, a noble horn chorale, a dancing
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figure for the cello section. At the movement’s close, the horn
chorale builds to an unexpectedly powerful climax. Out of this
splendid sound, a solitary brass chord winds the music into
silence.

play of the waves. Opening with shimmering swirls of color, the
second movement is brilliant, dancing and surging throughout—
it has a sense of fun and play, as a scherzo should. One moment
it can be sparkling and light, the next it will surge up darkly. In
the delicate close, solo instruments seem to evaporate into the
shining mist.

dialogue of wind and sea. The mood changes sharply at the
beginning of the final movement, which Debussy specifies should
sound “animated and tumultuous.” The ominous growl of lower
strings prefaces a restatement of the trumpet tune from the very
beginning, and soon the horn chorale returns as well. Woodwinds
sing gently and wistfully before the music builds to a huge
explosion. Moments later their tune returns in a touch of pure
instrumental magic: against rippling harps and the violins’ high
harmonics, solo flute brings back this melody with the greatest
delicacy. The effect is extraordinary—suddenly we feel a sense

of enormous space and calm. Yet within seconds this same shape
roars out with all the power of the full orchestra. Earlier themes
are recalled and whipped into the vortex as the music hurtles to a
tremendous climax, with dissonant brass bellowing out the final
chord.

Debussy may be popularly identified as the composer of
“impressionistic” moods, full of muted color and subtle
understatement. The conclusion of La Mer, however, is anything
but the music of water lilies: it is driven by a force beyond human
imagination. The normally understated Debussy makes us feel
that wild strength in the most bombastic ending he ever wrote.

Instrumentation: 2 flutes, piccolo, 2 oboes, English horn,
2 clarinets, 3 bassoons, contrabassoon, 4 horns, 3 trumpets,
2 cornets, 3 trombones, tuba, timpani, bass drum, cymbals,

tamtam, triangle, glockenspiel, 2 harps and strings

Program note by Eric Bromberger.



Star Wars Live in Concert: The Force Awakens apr 21, 22, 23

STAR WARS: THE FORCE AWAKENS

Feature Film with the Minnesota Orchestra
Sarah Hicks, conductor

Friday, April 21,2023, 7:30 pm | Orchestra Hall
Saturday, April 22, 2023, 7:.30 pm | Orchestra Hall
Sunday, April 23, 2023, 2 pm | Orchestra Hall

Star Wars Film Concert Series
Star Wars: The Force Awakens

A Lucasfilm Ltd. production
A Bad Robot production

Starring
Harrison Ford Daisy Ridley Domhnall Gleeson
Mark Hamill John Boyega Anthony Daniels
Carrie Fisher Oscar Isaac Peter Mayhew
Adam Driver Lupita Nyong'o and Max Von Sydow
Andy Serkis

Music by John Williams

Visual Effects and Animation by
Industrial Light & Magic

Executive Producers
Tommy Harper
Jason McGatlin

Produced by
Kathleen Kennedy, p.g.a.
J.J. Abrams, p.g.a.
Bryan Burk, p.g.a.

Written by

Costume Designer Michael Kaplan

Editors
Mary Jo Markey, ACE
Maryann Brandon, ACE

Production Designers
Rick Carter and Darren Gilford

Director of Photography
Dan Mindel, ASC, BSC

AP ROFOT

Lawrence Kasdan & J.J. Abrams
and Michael Arndt

Directed by J.J. Abrams

X1DOLBY. CQ@TS

© 2015 & ™ Lucasfilm Ltd. All rights reserved.
Presentation licensed by Disney Concerts in association with Bad Robot,
Lucasfilm Ltd., and Warner/Chappell Music. All rights reserved.

Today’s performance lasts approximately 2 hours and 40 minutes, including one 20-minute intermission.
Please remain seated until the conclusion of the end credits.

thank you The Movies & Music series is presented by U.S. Bank.
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Star Wars Film Concert Series Production Credits

President, Disney Music Group

Ken Blunt
SVP/GM, Disney Concerts Music Preparation Business Affairs, Disney Concerts
Chip McLean Mark Graham Andranise Baxter
Matthew Voogt Darryl Franklin
Supervising Technical Director Joann Kane Music Service Gina Lorscheider
Alex Levy - Epilogue Media
Disney Music Library Business Affairs, Lucasfilm
Film Preparation Rhonda Hjort
Ramiro Belgardt Operations, Disney Concerts Chris Holm
Brannon Fells
Royd Haston Business Affairs, Warner-Chappell

Scott McDowell

Soundtrack available on Walt Disney Records
Original Motion Picture available at Disneymusicemporium.com

Sarah Hicks, conductor

Sarah Hicks, the Minnesota Orchestra’s principal conductor of Live at Orchestra Hall,
has led a broad range of programs since joining the Orchestra as assistant conductor

in 2006. Her notable projects have included co-creating the Inside the Classics series
and Sam & Sarah series with Orchestra violist Sam Bergman and leading original
productions with collaborators such as PaviElle French, Kevin Kling, Peter Rothstein,
Robert Elhai and The Moving Company. She has been an artistic leader in concerts
featuring artists from Minnesota’s popular music scene—including shows with The
New Standards, multiple sold-out performances with singer-writer-rapper Dessa and a
live-in-concert recording with her on Doomtree Records, and collaborations with Cloud
Cult including a concert broadcast and livestream that won a 2022 Upper Midwest
Emmy Award. In July she conducts the Orchestra in movie concerts of Crouching Tiger,
Hidden Dragon. Her other upcoming programs with the Orchestra include collaborations
with Dessa and Orchestra trumpeter Charles Lazarus. She also continues her role as

an on-camera host and writer of the broadcast and livestream series This Is Minnesota
Orchestra.

A specialist in film music and the film in concert genre, Hicks premiered Pixar in
Concert and Disney-Pixar’s Coco in Concert; her live concert recording of “A Celebration
of the Music of Coco at the Hollywood Bowl” can be seen on Disney+ and her work

on Little Mermaid Live was broadcast on ABC. With the Danish National Symphony

Orchestra, she recorded film music for an album titled The Morricone Duel, which has been broadcast around the world and has garnered

over 150 million views on YouTube. She has earned national and international acclaim as a guest conductor both in the U.S. and abroad,

leading such ensembles as the Philadelphia Orchestra, Chicago Symphony, Cleveland Orchestra, San Francisco Symphony, Los Angeles
Philharmonic, Boston Pops, RTE (Dublin) Orchestra, Tokyo Philharmonic and Malaysian Philharmonic, among many others. More:

minnesotaorchestra.org .
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John Williams, composer

In a career spanning more than five decades, John Williams has become one of
America’s most accomplished and successful composers for film and for the concert
stage, and he remains one of our nation’s most distinguished and contributive musical
voices. He has composed the music for more than 100 films, including all nine Star
Wars saga films, as well as the first three Harry Potter films, Superman, JFK, Born on the
Fourth of July, Memoirs of a Geisha, Far and Away, The Accidental Tourist, Home Alone,
The Book Thief and this summer’s Indiana Jones and the Dial of Destiny. His 49-year
artistic partnership with director Steven Spielberg has resulted in many of Hollywood’s
most acclaimed and successful films, including Schindler’s List, E.T. The Extra-Terrestrial,
Jaws, Jurassic Park, Close Encounters of the Third Kind, the Indiana Jones films, Munich,
Saving Private Ryan, The Adventures of Tintin, War Horse, Lincoln, The BFG, The Post
and, most recently, The Fabelmans. His contributions to television music include scores
for more than 200 television films for the groundbreaking, early anthology series Alcoa
Theatre, Kraft Television Theatre, Chrysler Theatre and Playhouse 90, as well as themes
for NBC Nightly News (“The Mission”), NBC’s Meet the Press and the PBS arts showcase
Great Performances. He also composed themes for the 1984, 1988 and 1996 Summer
Olympic Games, as well as the 2002 Winter Olympic Games. In January 2023, the ESPN
College Football Playoff National Championship broadcast featured the premiere of a
new work Williams wrote for the occasion titled Of Grit And Glory.

Williams has received five Academy Awards and 53 Oscar nominations (making him the second-most nominated person in the history
of the Oscars), seven British Academy Awards, 25 Grammys, four Golden Globes, five Emmys and numerous gold and platinum records.
In 2003, he received the Olympic Order (the International Olympic Committee’s highest honor) for his contributions to the Olympic
movement. He received the prestigious Kennedy Center Honors in December of 2004. In 2009, Williams was inducted into the American
Academy of Arts & Sciences, and he received the National Medal of Arts, the highest award given to artists by the U.S. government. In
2016, he received the 44th Life Achievement Award from the American Film Institute—the first time in their history that this honor was
bestowed upon a composer.

In 1980, Williams was named 19th music director of the Boston Pops Orchestra, succeeding the legendary Arthur Fiedler. He currently
holds the title of Boston Pops Laureate Conductor which he assumed following his retirement in December 1993 after 14 highly successful
seasons. He also holds the title of artist in residence at Tanglewood. He has composed numerous works for the concert stage, among them
two symphonies, and concertos commissioned by several of the world’s leading orchestras, including concertos for cello and harp for the
Boston Symphony Orchestra, a bassoon concerto for the New York Philharmonic, a trumpet concerto for the Cleveland Orchestra and a
horn concerto for the Chicago Symphony Orchestra. In 2009, Williams composed and arranged Air and Simple Gifts especially for the first
inaugural ceremony of President Barack Obama.
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Garrick Ohlsson Plays Beethoven apr 28, 29

Minnesota Orchestra
Juanjo Mena, conductor
Garrick Ohlsson, piano

Friday, April 28, 2023, 8 pm | Orchestra Hall
Saturday, April 29, 2023, 8 pm | Orchestra Halll

With this concert we honor the memory of Dale Hammerschmidt

Philip Herbert Elegy: In Memoriam—-Stephen Lawrence ca. /'
Ludwig van Beethoven Concerto No. 1in C major for Piano and Orchestra, Opus 15 ca. 34
Allegro con brio
Largo

Rondo: Allegro
Garrick Ohlsson, piano

I N T E R M | S S | O N ca. 20
Anton Bruckner Symphony No. 6 in A major (1881) ca. 60
Maestoso

Adagio: Very solemn
Scherzo: Not fast - Trio: Slow
Finale: Moving, but not too fast

Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio,
including KSUN 99.5 FM in the Twin Cities.

APRIL 2023 #'% MINNESOTA ORCHESTRA 39

s
202



apr 28, 29 Artists

Juanjo Mena, conductor

Spanish conductor Juanjo Mena began
his conducting career as artistic director
of his native country’s Bilbao Symphony
Orchestra in 1999. He has since held
posts with the Bergen Philharmonic,
Orchestra del Teatro Carlo Felice in
Genoa and BBC Philharmonic, and

has led prestigious orchestras in
Europe, North America and Asia such
as the Berlin Philharmonic, New York
Philharmonic and NHK Symphony
Orchestra. This year will be his last as
principal conductor of the Cincinnati
May Festival, North America’s longest-
running choral festival. His six-year
tenure has been marked by an expanded
commissioning of new works and
centering the community’s role. In
March 2020 he led the Minnesota

Orchestra’s final performance, for a
radio audience only, before the closures
caused by the COVID-19 pandemic.
During the 2022-23 season he leads
the Teatro Real Orchestra in its historic
Carnegie Hall debut and makes his first
appearances with the Dallas Symphony
and Czech Philharmonic, in addition to
returning to the Bamberg Symphony and
Lucerne Symphony, among many other
ensembles. He has recorded numerous
albums, including an acclaimed release
of Bruckner’s symphonies with the BBC
Philharmonic. More: imgartists.com,

juanjomena.com.

Garrick Ohlsson, piano

Since his triumph as winner of the 1970
Chopin International Piano Competition,

one-minute notes

Herbert: Elegy: In Memoriam-Stephen Lawrence
Elegy memorializes Stephen Lawrence, a Black British teenager murdered in April 1993 by a gang of young white men. The music is full of

American pianist Garrick Ohlsson has
established himself worldwide as a
musician of magisterial interpretive

and technical prowess. Although long
regarded as one of the world’s leading
exponents of the music of Frédéric
Chopin, he commands an enormous
repertoire that includes over 80 concertos
ranging from Haydn to works of the
21st century, many commissioned for
him. With this week’s performances, he
becomes one of the few musicians to
perform as soloist with the Minnesota
Orchestra in six different decades,

with his frequent appearances dating
back to 1971. His additional ties to the
Orchestra include a longtime chamber
music collaboration with the late former
Concertmaster Jorja Fleezanis as part

of the San Francisco-based FOG Trio.

He performed a Chopin Nocturne in
Fleezanis’ honor during her memorial at
Orchestra Hall last October. His 2022-23
season includes orchestras in Boston,
Detroit, San Diego, Spain, Poland and
Czech Republic, as well as a U.S. tour
with Poland’s Apollon Musagete Quartet.
Ohlsson’s discography includes a set of
the complete Beethoven piano sonatas,
one disc of which won a Grammy Award,
the complete works of Chopin and all
the Brahms piano variations. More:
opus3artists.com, garrickohlsson.com.

soulful harmonies with gentle dissonances in sonorous chords, under a plaintive melody, which characterize the heavy emotions brought to

mind by this tragedy.

Beethoven: Piano Concerto No. 1

In his First Piano Concerto, Beethoven’s intent was simply to please his audience with enjoyable music and to promote the orchestra to

a more equal status with the soloist. The piece is full of heroism, grandeur and a touch of humor; listen in the Largo for the clarinet’s

important role.

Bruckner: Symphony No. 6

One of Bruckner’s less-heard symphonies—the Minnesota Orchestra has programmed it just three times before this week—the Sixth

Symphony has a tone which is unmistakably Brucknerian, from blazing brass and strings to sonorous woodwind solos, with an ostinato

rhythm that unites the work’s beginning and end.
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Philip Herbert
Born: 1960,
London, England

Elegy: In Memoriam-

Stephen Lawrence
Premiered: September 7, 2000

hirty years ago this month, the racially motivated murder of

Stephen Lawrence at a London bus stop horrified the United
Kingdom and a long quest to bring his killers to justice began—
coverage of which would draw British composer Philip Herbert to
create an elegy in Lawrence’s honor as what he called “a gesture
of empathy.” Though the events Herbert’s music responds to are
separated from us by decades and an ocean, the music’s mood
and message resonate in our own community and country where
empathy, healing and hope are greatly needed—while also giving
listeners space to learn more about Lawrence and pay tribute to
his memory.

Lawrence, a Black British teenager who aspired to be an architect,
was killed by a group of young white men in 1993. The tragedy
of this hate crime was compounded by the systemic failure to
quickly bring Lawrence’s killers to justice due to investigative
missteps and institutional racism in the police force, a finding
that was confirmed by a government inquiry in 1999. Nearly

two decades passed before two of Lawrence’s killers were finally
convicted and sentenced.

Six years after Lawrence’s murder, Herbert paid tribute to
him with a poignant string elegy that the composer hopes will
help us “press together across our communities to help realize
[Stephen’s] dreams.”

a life cut short, and justice delayed

Born in London in 1974, Stephen Lawrence was the eldest of three
children of Jamaican parents who had emigrated to the U.K. in the
1960s. His goal was to pursue a career in architecture, and at the
time of his death he was studying at Blackheath Bluecoat School
and Woolwich College. Among his extracurricular pursuits was
competitive running with the Cambridge Harriers athletics club.

On the evening of April 22, 1993, while waiting for a public
bus with his friend Duwayne Brooks, Lawrence was murdered
by a group of five to six white youth who had shouted racial

apr 28, 29
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slurs while making their unprovoked attack. Brooks was able

to escape, but Lawrence died from his injuries. Five probable
suspects were quickly identified, but police were slow to make
arrests, and charges were dropped before a trial could take place
after authorities claimed a lack of supporting evidence. In 1996
a private prosecution resulted in the acquittal of three of the
suspects after key evidence was ruled inadmissible.

After several years of continued international outrage over
Lawrence’s murder and the lack of convictions, in 1999 the
British government commissioned the MacPherson Report that
found the police guilty of mistakes and “institutional racism.”

The report made dozens of recommendations on changes to
policing and public policy, including adjustments to the principle
of “double jeopardy” that would allow for retrial of acquitted
defendants in exceptional circumstances if new evidence emerged
of their guilt. (In the U.S. criminal justice system, there are no
exceptions to double jeopardy.) In 2011, new DNA evidence did
indeed emerge implicating two of the original suspects, who were
both found guilty and sent to prison in 2012. Lawrence’s parents
and other supporters continue to advocate for prosecution of his
other killers.

words from the composer

Stephen Lawrence’s legacy has been honored in many ways
over the years, including through the Stephen Lawrence Prize
for achievements in architecture, the Stephen Lawrence Center
and the Stephen Lawrence Charitable Trust. In 2018, then-Prime
Minister Theresa May declared that April 22 would be known
each year as Stephen Lawrence Day. In 1999, London-born
composer Philip Herbert offered a musical tribute, composing
Elegy—In Memoriam: Stephen Lawrence after watching coverage
of Lawrence’s murder. The music’s instrumentation has poignant
symbolism: it is scored for 18 string players to symbolize the 18
years of Lawrence’s life.

In a composer’s note, Herbert offers this description of Elegy:

“It is a chorale...in three sections, imbued with the influence of
English pastoral composers. The music is a slow, emotional and
reflective piece, moving between C major and various minor
tonalities throughout. The music is full of soulful harmonies with
gentle dissonances in sonorous chords, under a plaintive melody,
which characterize the heavy emotions brought to mind by this
tragedy. Particularly poignant moments occur, in the first section
of the piece, where there is music for soloists, in a sextet for three
violins, one viola and two cellos. Later on, the mood is intensified
by somber cello solos (in the first and last sections of the piece),
which are accompanied by rich harmonic textures. The middle
section is characterized by a solemn theme, accompanied by a
march-like texture in E-flat major moving forward to climax,
before the recapitulation of material presented at the beginning

.ge
Je 0o,
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returns. This section is abbreviated and ultimately leads to a
cadence in C minor.”

In January 2021, when the Minnesota Orchestra first programmed
Elegy, Herbert specifically addressed the issue of how his work
may be interpreted by audiences in Minnesota and the United
States: “There is a need to place a higher value on the strength
that comes from diverse peoples living together harmoniously,
across the world. We all have something valuable and very
positive to contribute to the larger part of the puzzle of life in

the U.S. and across the world today. Stephen Lawrence, George
Floyd, Breonna Taylor and many others are still being deprived of
the right to a life where they could use their talents for the good
of wider society. Nevertheless, we can press together across our
communities, to help realize the dream of what it means to live in
a world that is transformed by higher levels of love, respect, peace
and harmony. By doing this, we can experience the transformative
power of Hope.”

the journey of Elegy

The premiere of Elegy: In Memoriam—Stephen Lawrence was given
in London by 18 string players of multi-cultural backgrounds on
September 7, 2000, by invitation from the Prince’s Foundation;

the occasion was the Stephen Lawrence Charitable Trust’s first
Annual Memorial Lecture, at which His Royal Highness William
the Prince of Wales delivered remarks. Since that premiere,
notable playings of Elegy have included the London Mozart Players’
recording in 2004 at All Saints Church, East Finchley, in London;
the Chineke! Orchestra’s first performance at the Queen Elizabeth
Hall, Southbank Centre, in 2015, which was attended by Stephen
Lawrence’s mother, Baroness Doreen Lawrence; the Chineke!
Orchestra’s subsequent recording in 2018 for NMC Recordings; and
in 2019, The Sphinx Virtuosi’s performance of Elegy at Carnegie
Hall. The Detroit Symphony and Houston Symphony are among
numerous other ensembles to program the work in recent seasons.

Of special note in Elegy’s story is the role of double bassist Chi-chi
Nwanoku OBE, the founder, artistic and executive director

of the Chineke! Orchestra, who has been an ardent promoter

of the work. Herbert explains that Nwanoku “introduced me

to Afa Dworkin, president and artistic director of The Sphinx
Organization, who in turn programmed it in a tour where the
Sphinx Virtuosi performed it in a program with the theme ‘For
Justice and Peace.’ For the Juneteenth holiday of 2020, the Sphinx
Virtuosi performed Elegy in a virtual performance. I found this
performance to be just as moving as the one that they gave, of the
same piece at Carnegie Hall in October 2019.”

about the composer
From an early age, Philip Herbert’s talent for music was nurtured
by his parents. Later, at the Yorkshire College of Music, he was
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awarded a scholarship to further develop his musical studies at
the piano, with the late Dr. John Foster, and Irene Ingram. He
went on to complete a bachelor’s degree in music education at
King Alfred’s College, Winchester, and later to study music at
postgraduate level at Andrews University in Michigan. He also
gained piano teaching and piano performing diplomas from the
Royal Academy and Royal College of Music, respectively.

Herbert studied the piano with such teachers as Diana Owen,
Guy Jonson, John Owings and the late Kendall Taylor CBE.
Thanks to his passionate interest in choral music and music for
solo voice, he was awarded a graduate assistantship enabling
him to work as an accompanist to the late Dr. Harold Lickey, the
head of vocal studies at Andrews University who taught singers
at undergraduate and postgraduate levels, as well as being the
director of the choral ensemble The Andrews University Singers.
He also went on to study choral conducting with the late Simon
Johnson, assistant chorus master to the Philharmonia Chorus.
More recently, he was awarded an honorary doctor of music
degree from the University of Winchester in October 2022.

In recent years, as Herbert has concentrated on composing music,
his works have been performed by a variety of ensembles and
soloists including the BBC Singers in a weekend of concerts by
the BBC ensembles celebrating the BBC Centenary in February
2022; Alasdair Malloy, principal percussionist of the BBC
Concert Orchestra, the Sphinx Virtuosi at a concert in Carnegie
Hall in October 2019; and the American Youth Philharmonic,
Capital Philharmonic, Charlotte Symphony, Chineke! Orchestra,
Cleveland Orchestra, Colorado University Philharmonia, Detroit
Symphony, Houston Symphony, Nashville Symphony, New Jersey
Symphony, Orchestra of Northern New York, Orchestra of the
Swan, Sinfonia ViVA and the Villier’s Quartet in residence at
University of Oxford, to name a few. His music has also been
performed at the Purcell School of Music in London, and a

string quartet was performed at a London Symphony Orchestra
Jerwood Composer showcase.

Herbert’s most recent projects include the string quartet Siren
Calls: To an Illusive Journey, which was choreographed with
different creative perspectives by Monique Jonas and Thomas
Prestg within the Let’s Dance International Festival 2022, and
Towards Renewal, an orchestral work commissioned by the BBC
Concert Orchestra for the PRS Foundation and Southbank Centre
New Music Biennial 2022. He has received new commissions
from the Spitalfields Music Festival and the Northern School

of Contemporary Dance and is anticipating recording sessions
of commissioned pieces for KPM Music that have been delayed
by the pandemic. With the Minnesota Orchestra having now
programmed Elegy—In Memoriam: Stephen Lawrence on two



occasions, Orchestra Hall audiences will be primed to hear
additional works from his pen.

Instrumentation: 8 violins, 4 violas, 4 cellos and 2 basses

Program note by Carl Schroeder.

Ludwig van Beethoven

Born: December 16, 1770,
Bonn, Germany

Died: March 26, 1827,
Vienna, Austria

Concerto No. 1in C major
for Piano and Orchestra,
Opus 15

Premiered: December 18, 1795

udwig van Beethoven arrived in Vienna in November 1792, not

quite 22 years old and completely unknown. Though he wanted
to be a composer, the young Beethoven established himself first
as a virtuoso pianist in his adopted city. The Viennese, used
to a gentler keyboard style, were amazed by the power and
expressiveness of Beethoven’s playing, and he made his early
reputation in Vienna for his ability to improvise. As one observer
noted: “He knew how to produce such an effect upon every
hearer that frequently not an eye remained dry, while many
would break into loud sobs....After ending an improvisation of
this kind he would burst into loud laughter and banter his hearers
on the emotion he had caused in them. ‘You are fools!” he would
say...‘Who can live among such spoiled children!” he would cry.”

finding his voice

Beethoven may have been an arrogantly confident pianist, but as
a composer he was much less sure of himself, particularly with
the specter of Mozart’s 27 piano concertos behind him. Mozart
had raised the piano concerto from a mere entertainment vehicle
to the sophisticated and expressive form in which he composed
some of his greatest music, and Beethoven recognized that any
concerto he wrote would have to meet that standard. Once, after
hearing an outdoor performance of Mozart’s Piano Concerto

No. 24 in C minor, Beethoven turned to his friend Johann Baptist
Cramer and despaired: “Cramer! Cramer! We shall never be

able to do anything like that!” Not surprisingly, the influence of
Mozart’s piano concertos can be felt very firmly in Beethoven’s
first two, which he worked on simultaneously in the years after
his arrival in Mozart’s hometown.
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the music: thundering to life

allegro con brio. The First Piano Concerto’s opening movement,
marked Allegro con brio, begins very quietly with the simplest of
figures; yet seconds later this very figure thunders to life with all
the power one expects from Beethoven. Violins sing the flowing
second subject, and then the piano enters with entirely new
material. The writing for piano here is graceful and accomplished,
but—as in Mozart’s concertos—not particularly virtuosic: the
emphasis is on musical values as an end in themselves rather than
on virtuosic display.

largo. Solo piano opens the Largo with that movement’s main

idea, melodic and extremely ornate; the solo clarinet assumes an
important role in this movement with a part so expressive that at
moments the music is reminiscent of Mozart’s Clarinet Concerto.

allegro scherzando. Solo piano again opens the concluding Allegro
scherzando, and its lively rondo tune is quickly answered by the
boisterous orchestra. Along the way, Beethoven offers the soloist
two brief cadenzas.

Instrumentation: solo piano with orchestra comprising flute,
2 oboes, 2 clarinets, 2 bassoons, 2 horns, 2 trumpets,
timpani and strings

Program note by Eric Bromberger.

Anton Bruckner

Born: September 4, 1824,
Ansfelden, Austria

Died: October 11, 1896,
Vienna, Austria

Symphony No. 6 in A major
Premiered: February 11, 1883
(partial); February 26, 1899
(complete)

o great European classical composer, not even Bach, was

as devout as Anton Bruckner. Known to interrupt his
university lectures to kneel for devotional prayers, he dedicated
his Ninth Symphony to God—*“that is, if He will accept it.” Such
piety brought a lofty loneliness that made his life painful, and
his career difficult. A solitary figure in a Vienna of cliques and
factions, Bruckner doggedly kept writing symphonies (not having
begun one until he was past 40) even when there was little hope
of performance. His spiritual energy sustained him, carrying him
over chasms of depression.
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toiling in obscurity

Bruckner began his Sixth Symphony just after the summer
holiday of 1879. Even at 55, he was still relatively obscure. To the
extent that he was known at all, he was the object of derision,
often viewed as a baggy-trousered simpleton in the eyes of the
sophisticated Viennese. The press wrote of him in a malicious tone
to which he could never respond stoically, no matter how great his
faith in himself and in God.

Bruckner’s days were crowded with lectures and private lessons,
his time so rationed that he adhered to a rigid schedule that
brooked no patience with tardy pupils. Despite such a teaching
load and the fact that he was revising the Fourth Symphony at the
same time, he completed the Sixth almost two years to the day he
had begun it, the manuscript dated September 3, 1881.

Seemingly Job-like in his misfortunes, Bruckner never heard this
symphony in its entirety. The premiere on February 11, 1883,
consisted only of the inner movements—a shell-less presentation
that must have projected a distorted sense of the whole. But
Bruckner was grateful even for small favors, and that fragmented
performance marked the first time the Vienna Philharmonic tried
his music. Brahms was present, and he applauded; so was Eduard
Hanslick, the powerful critic infamous for his fanged pen, but he
remained motionless in his seat, “cold as a Sphinx,” according to
one observer.

After Bruckner’s death, Mahler led the same orchestra in the Sixth;
again the performance was incomplete. Though a disciple of
Bruckner, Mahler nevertheless made excisions in it, though it is by
no means a long symphony as Bruckner scores go. Ironically, the
Symphony No. 6 is the only work that the composer himself never
revised.

the music: serenity and gleaming sonorities

The least weighty of Bruckner’s major works, the Sixth Symphony
is also among the most neglected, and for no discernible reason.
In certain ways it is not as idiosyncratic as his other symphonies;
the Scherzo movement, for example, does not spring from the
traditional Austrian Ldndler folk dance. On the other hand,

the unmistakable Brucknerian tone prevails—serenity of mood
coupled with gleaming sonorities.

maestoso. The first movement follows the expected sonata

form, with three theme groups followed by a development and
recapitulation. Softly, but with sharp accents, violins tap out a
rhythmic pattern that is a dominant force in the movement, one
that reappears in the symphony’s finale. Below, the rich voices of
cellos and basses sound the main theme, calm yet assertive. The
falling fifth that propels it is characteristic of Bruckner’s grandest
themes, and in the sweeping course of the opening, it quickly
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mounts to a climax, thundered out by the full ensemble. The
second theme is a gentle strain first presented by violins with the
lightest pizzicato accompaniment below. In contrast, the third
theme is cast in powerful unison, struck by a rugged rhythm, brass
penetrating the robust summons.

A soft bridge links the exposition with its working-out, shorter
than most Bruckner developments and inverting the themes so
that they are explored upside down. Its climax and the beginning
of the reprise come as simultaneous events; now the rhythmic
ostinato (as persistent as the Italian word for stubborn from
which it derives) is bowed by all the strings while the majestic
main theme is called out by winds and brass. After the subsidiary
themes have returned as expected, the coda allows the brass a
field day with the main theme, eminently suited to their language,
while the rest of the orchestra is preoccupied with the ostinato
upon which the movement rests.

adagio: very solemn. The slow movement is the heart of any
Bruckner symphony, and in that sense, this lofty Adagio (very
solemn, the heading stresses) is typical. What is unique about it
is that structurally—unlike his other slow movements—it unfolds
in true sonata form, again with a trio of theme groups. This
movement shows that like other beloved symphonists, Haydn
through Mabhler, Bruckner was an extraordinarily fertile melodist.

The first theme has two components: a glowing strain cast on the
mellow G-string of the violins, promptly followed by a lamenting
counterpoint from the oboe. The second strain is pure love song,
so radiant in its soaring lyricism that the listener almost imagines
human voices instead of instruments. In dramatic contrast, the
foreboding third theme invades the music as a somber march,
revealing Bruckner as a source for Mahler’s symphonic funeral
marches.

The opening theme is the focus of the compact development; it
is first awarded to a solo horn. The remainder of the movement
brings not only variation of all the themes but a broad coda

of exceptional beauty. The main theme finds repose in its final
statement, as it quietly culminates in a pianissimo descending
scale sealed by a rising chord from violas.

scherzo: not fast-trio: slow. Another unusual aspect of the Sixth
Symphony is the Scherzo, for it does not stem from the Austrian
Ldndler that generates other Bruckner dance movements. Nor does
it wing off with speed and tension. Scarcely have the basses set
the moderate gait than the main substance is unfolded all at once:
it consists of a blend of three distinct ideas, one softly plucked

by the second violins and violas, another interjected by the first
violins and a third (the dominant one) piped by winds. The
combination marshals great force. The leisurely Trio, preoccupied



with a horn call, is full of tonal surprises as it wanders from key to
key, only to be governed by C major after all. The Scherzo returns
in full.

finale: moving, but not too fast. The finale is the most complicated
as well as the most restless of the movements. Despite its firmly
planted tonal roots, it explores many keys; one of its unsettled
motifs is hauntingly reminiscent of Wagner’s Tristan and Isolde.
The music is shaped according to the sonata principle, but the
outlines are sometimes blurred in the flood of expression. Sparse
and monochromatic (a single clarinet embedded in the thin
string texture), the movement’s beginning seems bleak, only

to blossom with a triumphant call of brass, proclaimed four
times. A suspenseful general pause, always a Bruckner hallmark,
alerts us to the second subject, a tender theme decorated with
counterpoints and richly extended. Once introduced by oboes
and clarinets, the sharply angled third theme retains its heroic
status in the development—again concise, trimming some of the
potential length of the symphony.

The tension built in the working-out is released by a colossal tutti
that marks the reprise with the triumphant brass signal (given
first to horns), dispensing with the moody figure of the beginning,
which would have been out of place in these festivities. At the
zenith of the work, the coda resurrects the ostinato rhythm of the
first movement, tying beginning and end together. A surprising
halt and suspenseful quiet give thrust to the blazing close, as
gleaming brass punctuate the symphony.

Instrumentation: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons,
4 horns, 3 trumpets, 3 trombones, tuba,
timpani and strings

Program note by Mary Ann Feldman.
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The sole previous performance of Philip Herbert’s Elegy:
In Memoriam—Stephen Lawrence at a Minnesota
Orchestra concert came on January 29, 2021, in a program
at Orchestra Hall that was played for television, radio and
online audiences only due to safety protocols necessitated
by the COVID-19 pandemic. On that occasion, the work was
performed by 18 string players without a conductor. This
week’s performances, which come almost exactly 30 years
after the murder of Stephen Lawrence, mark the first time
any of Herbert’s music has been performed for an in-person
audience at Orchestra Hall.

The Minnesota Orchestra, then known as the Minneapolis
Symphony Orchestra, gave its initial performance of Ludwig
van Beethoven’s Piano Concerto No. 1 on November 2,
1917, at the Minneapolis Auditorium, with founding Music
Director Emil Oberhoffer conducting and Rudolph Ganz as
soloist. Ganz later performed as soloist with the Orchestra
on the historic occasion of Eugene Ormandy’s final tour as
the ensemble’s music director in January and February 1936,
with Ganz joining the first week of the tour, performing

at nine concerts in five states. This week’s soloist, Garrick
Ohlsson, first performed this same concerto with the
Minnesota Orchestra a remarkable 52 years ago, in December
1971.

The Orchestra first performed Anton Bruckner’s Symphony
No. 6 on November 12, 1975, at Orchestra Hall—slightly
over a year after the venue’s grand opening—with Edo de
Waart conducting. In a historical note unrelated to music,
that concert came on the date of birth of American swimmer
Jason Lezak, who swam the world record-holding and gold
medal-winning last leg of the well-known 4x100 meter
freestyle men’s relay race 2008 Summer Olympic Games in
Beijing. Bruckner’s Sixth Symphony was the next to last of
Bruckner’s nine symphonies to be added to the Minnesota
Orchestra’s repertoire; only the Symphony No. 2 had not
been played at that time, and its first performance by the
ensemble occurred less than a year later, in October 1976.
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CELEBRATE THE MAGIC OF MUSIC
AT THE MINNESOTA ORCHESTRA'S
2023 SYMPHONY BALL!

Principal Conductor of Live at Orchestra Hall Sarah Hicks
will lead the Minnesota Orchestra in enchanting works

by Mozart, Ponce, Strauss and Stravinsky. Following the
performance, you'll enjoy gourmet desserts, savory bites and
signature cocktails. And if that weren't enough celebration
for one night, special musical guest Chan Poling, singer-
songwriter extraordinaire, is curating an After-Party that is
guaranteed to delight and get the crowd dancing.

Join us for a truly magical evening full of surprises and
musical wonder!

TICKETS START AT $99

EVENT CHAIRS PRESENTING SPONSOR

Roma Calatayud-Stocks and Tom Stocks, M.D.
(#) Huntington Bank
HONORARY CHAIRS

Joe Green and Trudi Anderson

PHOTO: Hicks/Orchestra: Courtney Perry; Audience: Jayme Halbritter; Poling: David Brandt.
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THANK YOU FOR YOUR GENEROUS SUPPORT!

We are grateful to the following individuals, and to the more than 14,000 donors
whose Guaranty Fund gifts help sustain the Minnesota Orchestra each year.
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Carlton Hunke and Kate Haugen

Sally Hwang

Brian E. Jacobs

Holly Jacobson

The Jeffs

Susan Jerutis

Audrey Aronson Johnson

Guy and Jean Johnson

Harriet Johnson

Paula and Bryce Johnson
Sharon and Fredrik Johnson
Sally and Chuck Jorgensen
Georgia and Joe Kandiko
Edward and Irene Kaplan

Dr. Manuel E. Kaplan

Dr. Martin and Carole Kaplan
Andrew and Virginia Kass
Kathryn E. Keefer

Marilyn and Jack Kemme

Dr. and Mr. Monica King

Martin J. Kirsch

David J. Klaiber

William and Sarah Kling

Susan Kressin and James Radtke
Maureen Kucera-Walsh and Michael Walsh
Anita Kunin

James Kunz

Carol Lacey

Michael Laska

Kenyon S. Latham

Benjamin and Ruth Leadholm
Anne and Charles Leck

Darlene Lee

Karen S. Lee

Gordon E. Legge and Wendy Willson Legge
Irving and Gwen Lerner

Virginia Lindow

Winifred Lindstam

John R. Litch

George Logan and Susan Holman
William Lohman

Dave and Peggy Lucas

Andrew Luger and Ellen Goldberg Luger
Gloria Luger

Wendy Lukaszewski

Carl and Evangeline Lundstrom
H. William Lurton Foundation
Barbara Lyall

Karen and Alex MacMurdo

R. Hugh Magill

Anita Makar

Dorothy and Toby Markowitz
Tammy Nelson Mattson

Joseph Matula

Kay and Mike McCarthy
Candace McClenahan

Donn and Bonnie McLellan

Tom Melchior

Lysle E. Meyer

Stephen and Margaret Meyers
William C. Michaelis and Ellory Christianson
Dr. Tim Miley and Dr. Mary Miley
David Miller and Mary Dew

Joan Miller

John W. Miller, Jr.

Linda J. Miller and Paul Bruer
Michael Miller

Philip and Lois Miller

Jim Miner and John Easton
Elizabeth Molberg

Carol and Jim Moller

Inar and Susan Morics

Charlotte and Fred Morrison
Chris and Jack Morrison

Ann Morrissey and Bruce Jacobson
Rob Mosher

Carolyn Mueller

George E. Muellner

Jean and Don Mueting

Jeff N. and John F.

Sarah L. Nagle

Claire and Gary Nelson

Marybeth Nelson

Raleigh P.* and Barbara B. Nelson
Rodney L. Nelson

Sue and Doug Nelson

Lucia Newell and Steven Wiese
Richard and Joan Newmark

Dr. and Mrs. Leonard Nordstrom
Dr. Joseph Norquist

Sheri and Paul Notaro

Maggie O'Connor and Linda Ridlehuber
Sandy Okinow

Iven Ose

Mary Claire Owen

Minsok Pak and Carrie Shuchart
Derrill Pankow
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CIRCLE
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Sotirios Parashos and Christina Phill

Paul Park

Joseph Petrick and Janet Boss

Ben and Christine Phelps

Kay Phillips and Jill Mortensen Fund
of The Minneapolis Foundation

Lawrence Pitsch and Gail Gresser-Pitsch

Mark and Janet Pladson
Liviu Poliac
Kathryn Potter
Alex Pritchard
James and Louiva Puffer
Marilyn Pyle
James and Donna Radford
Lawrence Redmond
Barbara Reid
William and Sue Roberts
Karen E. Robinson
Walter and Jodell Rockenstein
Paul F. and Eugenie Rolvaag
David and Kathy Rothenberger
Jay and Barbara Rothmeier
Lisa Rovick,

in memory of Jim and Joan Peterson
Peter J. Rue
John and Susan Ryan
Saint Mary’s University
John and Carolyn Sandgren
Timothy Sandry and Ellen Wersan
Karen and Steve Sanger
Arne and Dyanne Sather
Luke Schallinger
E. Nick and Karen Schmit
Bernie Schmitt”
Richard Schmitter
Dana and Jon Schroeder
Catherine Schubilske
Dr. Robert and Belle Scott
Donald Selinger
John and Jana Severtson
Gale Sharpe

Paul J. Shea, in memory of Gerry H. Shea

Susan and Lawrence Sheets
Lois R. Siegel

Jack and Brenda Sielaff
Jeanne Simpson

Jacquelyn and Alex Slepak
Dr. James and Joanne Smith
Linda and J. Patrick Smith
Marilyn Somdahl

Curt and Louise Speller
Miriam and James Stake
William and Mary Steinbicker
George and Janet Stevens

Junping Qian conducting the Minnesota Orchestra’s second annual Lunar New
Year celebration concert, January 2023. Photo: Nayelie Avalos.

Charles and Paula Streiff
Jami Stromberg
Jerry Swenson
Lester and Darlene Swenson
Mayer and Elizabeth Tapper
Paul and Judith Tarabek
Annette and John Taylor
Anthony Thein
Dr. Andrew J. Thomas
Kay A. Thomas and James W. Rustad
Murray Thomas and Stephen Davis
Timothy J. Thorson
John Toso and Janet Johnshoy
Eric J. Trosdahl and Larry Loyer
Stephanie C. Van D'Elden
Nick and Linda VanDuzee
Paula Vesely
John Vilandre
Bernie” and Jan Wagnild
Charles Wakefield
Kate and Vince Walker
Alice” and Fred Wall
Suzanne and Hugh Watson
Bob and Cheryl Welch
Jerry A. Wenger
Chris and Jill Westermeyer
Barbara C. White
Christina and Stewart Widdess
Tom and Nancy Willette
Lani Willis and Joel Spoonheim
Estelle Winiecki
Eleanor and Fred Winston -

The Longview Foundation
Barbara Winthrop
Jim Wise and Linnea Stromberg-Wise
Peg and Dick Woellner
Denise Woods
Eric and Joann Ludeman Yost
Frank Zabel
Timothy C. Zerface
G. Kevin Zhang and Anna Y. Hsu
Terry Zickrick

“In Remembrance

These listings are current as of January
23, 2023. Every effort has been made to

ensure their accuracy. If your name has been

inadvertently omitted or incorrectly listed,

please accept our apology, and contact the
Development department at 612-371-5600

or at support@mnorch.org.

For information on giving at these or other

levels, please call Bonnie Marshall at
612-371-7122 or visit our website at
minnesotaorchestra.org/waystogive.

2022-23

Plan for the future,
enjoy benefits today

The Laureate Society

When you include the Minnesota Orchestra
in your estate plans, you become a member
of the Laureate Society—and our Laureate
family. Regular benefits include:

M Invitation to the annual
Laureate Society Luncheon with
Minnesota Orchestra musicians

H Backstage tour of Orchestra Hall

B Complimentary refreshments
at intermission during classical
subscription season concerts

B Recognition as Laureate Society
members in publications such as
Showcase

B Communications about Minnesota
Orchestra news and special updates

B VIP ticket services for
Laureate members who also
donate to the Guaranty Fund
at the Maestro’s Circle level

If you have included the Minnesota
Orchestra in your estate plans, please let

us know so we can thank you and recognize
you personally for your generosity. We will
respect your wishes to remain anonymous if
you so choose.

If you would like more information
about planned giving, please contact
Emily Boigenzahn at 612-371-7138 or
eboigenzahn@mnorch.org.
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guaranty fund
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estate gifts

Anonymous (45)

Mary Adams

Dennis Albrecht

Meredith B. Alden*

Dr. Thomas and Donna Alt

Mary Alverson

Frances V. Anderson*

Karen L. Anderson and Dr. Karol L. Jensen*
Kenneth Gene Anderson”
Marilyn Avis Anderson

Rolf L. Andreassen, M.D.

Mrs. DeWalt Ankeny, Sr.*

John and Dr. Virginia Lupo Ankeny
Evelyn and Stuart Lane Arey”
Susan and Lloyd Armstrong
Jerry L. Artz

William G. Asp”

Howard B. Atkin, M.D.

Elisabeth M. Ayers-Diemke*
Carole and Doug” Baker, Sr.
Edward" and Karen Baker

Julie M. and Douglas M. Baker, Jr.
Rosalyn and Michael Baker*

Mrs. Edward L. Bakewell, Jr.*
Earl* and Doris Bakken

Maria G. Bales

Bernard D. Barton in honor of Doris Barton
Jill and Christine Bartyzal
Sandra and James Bates
Richard S. Bauder®

Paul and Ruth Bauhahn*

Charles Baxter

Atherton and Winifred Bean*
Elinor Watson Bell*

Thomas D. Bell*

Mr. and Mrs. Judson Bemis*
Catherine Joan Benson

Marilyn C. Benson*

Ruth M. and Howard H. Berg*
Paul R. Berndt

Annie and Jeff Betts

Bruce and Arline” Beutel

Mr. and Mrs. Bruce Bicknell*
Robert and Rebecca Binder
Janis” and Susan Blumentals
John T. and Barbara J.* Boatwright
Phillip Bohl and Janet Bartels
Emily and Charles Boigenzahn
Bob Boldt*

Karen Bolstad”

Joan Bond”

Penny Bond and Chuck Grimsrud
Edward H. Borkon*

Dr. Gordon A. Braatz

Margaret A. Bracken

Robert D. Brendsel

Dianne Brennan

Larry and Ellen Marie Brentzel
Christopher and Nancy Brewster
David R. Brink*

Bob and Gail Brinkworth

Cynthia Eddy Britt"

Bob and Carolyn” Brix

Carol and Michael Bromer

Mr. and Mrs. Clarence K. Bros”
Susan J. Bruce

Tyrone and Delia Bujold

C. T. Bundy 2d*

Russ Bursch and Lee Mauk
James P. Callahan

Joan and Gary Capen

Deborah Carlson

Joe" and Pat Carlson

June Carlson and Katherine Carlson*
Mari and Dick Carlson

Leonard G. and Geraldine K. Carpenter®
Tom and Nicky Carpenter*
Richard Casement

Keith and Dona Caswell*

Mark and Robin Caufman
William and Nancy Child

Judith A. Christensen®

Dr. Nadia Christensen

The Paul Christopherson Family
Richard M. Cisek"
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Karen* and Don Ciske

Dave and Carolyn Cleveland

Dr. and Mrs. John I. Coe*
Barbara Cohen

Robert Collins

Dave Colwell

Elizabeth Cook”

Diane and Stanley Coombes
James P. Corson®

Michael and Catherine Crane
Alyce Mae Cranston

Tom" and Ellie Crosby, Jr.
Marion Cross*

Charles” and Kathy Cunningham
Steven J. Curnow

Andrew Czajkowski

Stephanie Daily and James Hughes
Ann M. David*

Tom E. Davis

Kenneth N. and Julia W. Dayton*
Cy and Paula DeCosse

John and Sanja DeGarmo

Vi Victoria Deiro*

Laura Delavie

Carol and Charles M. Denny, Jr.
Merlin* and Barbara Dewing
William C. and Corinne J. Dietrich*
Arline B. Dimond”

Mr. and Mrs. George H. Dixon*
Keith M. and Linda M. Donaldson
Esther B. Donovan®

Ernest F. Dorn*

Edna C. Downing”

Carl B. Drake, Jr.*

Holly Beth Duevel

Mary Beth Eagan

Morris and Marcia Eaton

Mary Anne Ebert and Paul Richard Stembler
Jean R. Eckerly” in honor of Osmo Vanska
Sally Economon*

Dr. Hugh and Joyce Edmondson
Randall M. Egan

Jill and Jonathan Eisenberg
Kent and Katherine Eklund

Dr. E. Duane and Marlene* Engstrom
James E. Ericksen”

John J. Erickson

Dr. Dan and Marilyn Erwin*
Pamela Etienne-Planche

William Etter

Emogene Becker Evans®

Tom™ and Corrine Feinberg

Mary Ann Feldman*

Gertrude Hill Ffolliott

Catherine C. Finch*

Birdie and Bob Fischer*

Donna Fiterman

Mary Goff Fiterman*

Mr.* and Mrs. Henry Flesh
Victoria Fodor

Clifford C. Fortin, Ph.D.*

Charles and Tanya Foster”
Clarence G. Frame®

Salvatore S. Franco

Leland and Marles Frankman
Shirley M. Frederick®

Adele A. and Donald E. Garretson®
Michael Gast and Joan Christenson
Charles and Joyce Gauck

Regis F. Gaudet”

Lois and Larry Gibson*

Emma Gilbert

Marvin and Randy Gilman*

Meg and Wayne Gisslen

Barbara E. Glas

Dr. Marvin E. Goldberg®

Dr. Stanley M. and Luella G. Goldberg
Dr. Fred Gordon*

Polly B. Gordon

Stephen Gordon

Robert" and Ellen Green

Laurie and Ed Greeno

Jane and David Gregerson
George Grim*

Marjorie* and Joseph Grinnell

SHOWCASE

N. Bud" and Beverly Grossman
Marise Evadne Gustafson® Memorial
Michelle Hackett

Evelyn Sonnack Halverson*
William H. Halverson

Dale Hammerschmidt® and Mary Arneson
Ruth Evarts Hanold"

Donald T. Hansen*

Deborah Hanson

Lynn C. Hartmann, M.D. and Mary E. Johnson
Fredrice Nord Hause

Stella J. Hawkinson®

Heidi and Chris Hedberg

John and Jean Hedberg

Reid and Cheryl Hegland

Roy P. and Barbara L. Heinrich
Kris and David Henderson

Paul* and Jeannette Hermans
Fredrick J. Hey" and Toney Frampton®
Karen and John Himle

Walt and Judy Hinck

Leonard and Mary Lou Hoeft*
Susan Jane Fey Hoffe*

Al Hoffman*

Gertrude Hognander*

Orville C. Hognander, Jr.

Nancy J. Holland*

Cara Gould Holmberg and David Holmberg
Karen Lundmark Holmes

Spencer and Nancy Holmes
Deborah L. Hopp

Norma L. Hovden*

Bradley A. Hoyt

Kenneth Huber and Stephen Jon Hamilton
Hella Mears Hueg"

David and Wonhi Hurd

David J. Hyslop

Elizabeth J. Indihar”

Andrea and Gary Iseminger

Dale and Cathryn Jacobson
Sherry H. James” and James B. Preus
Truman® and Leila Jeffers

Mrs. Blair Jenness”

Dr. and Mrs. Einar O. Johnson*
Dr. and Mrs. Frank E. Johnson*
Gregory and Mary Johnson
Gustave F. Johnson®

Jerry Johnson and Larry Montan
Klara Johnson*

Margaret L. Johnson

Marshall and Barbara Johnson
Mary and Ray Johnson*

Paul C. Johnson, Jr.*

Suzanne M. Johnson

James W. and Connie L. Johnston
Inky Johnstone™

Gail M. Jones

Lorna Jones”

Barbara A. Jordan

Charles R. and Sally B. Jorgensen
John and Kathy Junek

Richard Y. Kain

Dr. Markle and Charlotte Karlen®
Jeannine and Bill Karnes*

Laurie E. Karnes

David and Barbara Kearn

Mary Keithahn

Mr. and Mrs. Stephen A. Keller*
Kearnan Kelly

Warren and Patty Kelly

David Keyes

Robin Keyworth and Steven Haasl
Jon N. Kietzer

Pamela Kildahl

Jonathon E. and Linda V. Killmer
Margaret L. Kilroe*

Pam and Dan Kjellman

Bernice L. Klask”

Jannette C. Koenen*

Donald R. Koessel*

Michael and Harriette Krasnoff
George and Louise Krause

Irene D. Kreidberg"

Nita Krevans

Rachel Krevans®

Felice and Mervin Kronfeld*
Judith Krow and David MacMillan
Lindsay J. Kruh
Maureen Kucera-Walsh and Mike Walsh
Harold P. and Grace A. Kurtz
Claude and Lorraine Lammers*
Kirk and Jane Landman
Connie and Bruce Langager
Stephen C. Larson*
Rianne L. Leaf
Doug" and Louise Leatherdale
David R. and Darlene A. Lee
Charlotte Lehman*
Stefanie Ann Lenway and Thomas Murtha
Allen and Kathy Lenzmeier
Irving and Gwen Lerner
Tom and Rhoda Lewin*
Dr. F. Bruce Lewis"
Mr. and Mrs. Ward B. Lewis"
John and Nancy Lindahl
Clarkson® and Nancy Lindley
Barbara S. Longfellow”
Dawn M. Loven
Wendy Lukaszewski
Patricia Lund”
Ron and Virginia Lund
Dennis Lundgren and Dale Simpson
Linda and Warren Mack
Kimberley A. MacLennan
Susan K. Mahle and Betty A. Friesen
Patrick and Angela Mahoney
Richard Maier
Fred" and Karen Malver
James and Rebecca® Matson
Jane Dickey Matson
Dr. and Mrs. Thomas E. Mauszycki
Sue McAllister
Candace L. McClenahan
Katie McCurry
Mildred E. McGonagle*
Dan® and Pam McGowan
Mary Ann McGuire
Ann Marie Mclntire
Anne McKinsey
Mary Earl McKinsey"
Harriet and Bill* Mears
Roberta Megard
Tom Melchior
Marlys and Robert Melius
Paul Mellblom and Peter Farstad
Margaret and Walter Meyers”
William C. Michaelis
Marlys Joan Michels®
Anne W. and Eldon C.* Miller
Evelyn Miller
Rudolph W. and Gladys D. Miller*
Mike and Carol Milligan
Elizabeth Molberg and Thomas Brothen
Beverly Montgomery
Carol C. Moore
Gerald F. and Joyce G. Moran
Kristina K. Morden
Judy Morgan
Margaret Morris*
Betty Myers
Douglas Myhra and John Clingerman*
James Nastoff
Art and Jan Nelson
Dr. Glen D. Nelson™ and

Marilyn Carlson Nelson
Marybeth Nelson
Paul and Terry Nelson
Rodney L. Nelson
Frederic D. Nemer, M.D.
Mabeth Neslund*
Ann Newhall” and Richard Schleuss
Richard and Joan Newmark
Lois Nickles”
Frances Norbeck”
Dr. Joseph Norquist
Margaret O'Connor*
Elinor K. Ogden*
Dale and Nancy Olseth”
Marc Ondrechen and Shelly Rae Linnell
Gregory W. Onstad



LAUREATE SOCIETY
continued

Marsha and Warren Oskey
Bea Ourada
Marjorie G. Owen

Ruth Palmer and Lorelee Wederstrom

Anita M. Pampusch, Ph.D., and
Frank J. Indihar, M.D.*

Gordon C. and Harriet D. Paske*

Terry and Mary Patton

Donna L. Pauley”

Robert and Ruth Paulson*

Ruby Pediangco and Matt Shumway

Cora E. Peffer”
George T. and Jevne H. Pennock”
Susan J. Perkins
Mr.* and Mrs. James W. Peter
Alice L. Peterson
Carol A. Peterson
Robert G. Peterson®
Kay Pickett
Corinne Giriffith Pillsbury”
Mr. and Mrs. John S. Pillsbury, Jr.*
Ivan M. Policoff*
David and Gaylene Poretti
Phyllis and Bob Porter
Jonathan and Mary C. Preus
Brian G. Prokosch and

Trish Huberty Prokosch
Nancy and James Proman
Rudolph A. Ptak*
Judith and David Ranheim
David J. Rasmussen
Ruth W. Redhead”
Gail Reich and David Holter
Jeffrey* and Martha Rice
Patricia S. Ringer”
Mr.* and Mrs. Walter M. Ringer, Jr.
Alison E. Roberts
Karen E. Robinson
Mrs. John S. Roller®
John and Dorothy Roos”
Lee and Roberta Rosenberg
Kathy Ross
James and Aileen Rowe
Berneen Rose Rudolph
Dale M. Rundell*
John M. and T. Eileen Russell*
Kurt and Lesley Ann Rusterholz
Ronald K. and Carol B. Rydell
Warren R. Sagstuen
W. B. Saunders”
Jo Ellen and H.L. Saylor
Trevor Schaeffer
L. Joseph Schermann

Frederick (Fritz) Constans Scheurer®
Memorial, Associate Principal Bass
Karl Scheurer* Memorial, Concertmaster

Paul H. Schmitt*

Deborah and Allan Schneider

Bob and Shirley Schon*

Bob and Linda Schreiner

Russell G. Schroed!*

Mendon F. Schutt Family Fund
of The Minneapolis Foundation

Margaret J. Schweizer*

Dale and Kay Schwie

Regis and Ruth Seidenstricker”

Jules Selcer”

Michael and Julie Serber

Jeanne L. Shank*

Laura and Mike Shannon

Gale Sharpe

David M. Shea

Ruth M. Shipley*

John and Rebecca Shockley

Mariana and Craig Shulstad

Dr. Richard and Jean* Simmons

David and Dana Siskind

James Skakoon

Margaret H. Skoglund”

Nicholas and Angela Skrowaczewski

Lee and Mary Slater”

Nancy Slaughter”

Holly Slocum

Jacqueline Smith

Joan T. Smith*

Mary L. Smith

The Soeffker Trust

Frank J. Sorauf*

Dr. Jennine and John Speier

William and Renate Sperber

Jean and Robert” Spong

Dee and Gordon Sprenger

Richard and Carol Stahl

Loring M. Staples”

Norm® and Norma Steck

Lois Steer and Larry Peterson

Betty Kay and George Stein

David and Gwen Steinmeyer

Dr. Norman and Betsy Sterrie*

Julie Stewart

John Stofko and Kenn Carlson

Holly Streekstra

Ruth Stryker-Gordon*

Betty J. Sullivan®

James L." and June A. Swartz

Rebecca and Glenn Taibl

Robert S. Takaichi*

Bruce R. Taylor and Dennis M. Carey”

John J. Taylor

Barbara J. Telander

E. Scott Thatcher”

Paul Rexford Thatcher, Sr.

Anthony Thein

Charles L. Thiesenhusen, M.D.

Gregory J. Thomas and Carol M. Downie

Daniel and Trudy Thompson

Jean Thomson

Barbara N. Thorkelson

Timothy J. Thorson

Doralee Delzell Throckmorton*

George and Marian Toren*

Rachel Trockman, M.D. and Mitchell Trockman

John and Marcia Turcotte”

Janice” and David Tweet

Thyrza Tyrrell*

Joseph and Jean Urista®

June and Vern Vendel*

Paula Vesely

Arnold and Helen Rice Walker*

Kirke W. and Ann Walker*

Mary Frances Walker

Gregory Wallin

Jack and Connie Wallinga"

William K. Wangensteen

Lowell and Carol Weber*

Catherine Roessler Webster and
Steven Webster

Donald Weesner”

Harvey R. Weesner*

Peter B. Weidner

Dick* and Kathy Welander

Drs. George and Marion Welton*

Tom and Arlene Weyl

Richard”* and Carole Wiederhorn

John and Trudy Wilgers

David B. Williamson

Philip Heffelfinger Willkie

Douglas Winn and Susan Moore

John and Renata Winsor*

Laurel and Frank H.* Winsor

Elizabeth M. Winston*

Gerald D. (Jay) Woldt

Donna and Mike Wolsted

Margie and Woody Woodhouse”

Dale and Sandra Wucher

Mark W. Ylvisaker

Eric and Joann Ludeman Yost

Leah Yotter

Aks and Sri Zaheer

Mr. and Mrs. Louis N. Zelle*

Steven and Rita Zellmer*

Joseph A and Elizabeth F. Zetah

“In Remembrance

If you would like information about planned
giving, please contact Emily Boigenzahn at

612-371-7138 or eboigenzahn@mnorch.org.

estate gifts

Laureate Spotlight:
Dale Hammerschmidt and
Mary Arneson

Mary Arneson and Dale Hammerschmidt

Laureate Society member
Dr. Dale Hammerschmidt
first attended Minnesota
Orchestra concerts

as a child during his
elementary school’s visit
to Northrop Auditorium
in the early 1950s, when
the ensemble was known
as the Minneapolis
Symphony. His first
purchase of a recording,
in his teens, was a reel-
to-reel set of all nine
Beethoven symphonies.
He spent a semester in

Austria as a university student, enjoying many opportunities

to hear fine music. Later, when on sabbatical in Vienna as a
medical researcher, he was delighted to find that some of his
ancestors had lived down the street from Beethoven’s last house.
With his Austrian heritage, Dale felt especially close to the
nation’s great composers, and he took every opportunity to hear
their music and visit the places where they had lived.

Although he didn’t play an instrument, Dale had a lifelong
appreciation for classical music. He purchased season tickets

for the Minnesota Orchestra’s opening season in Orchestra Hall,
where he invited his future wife, Dr. Mary Arneson, for their
first date in 1975. They continued attending concerts as regular
subscribers over the decades, sometimes cycling to performances
in nice weather. Dale wanted to help ensure that the Orchestra
would continue to be available for other Minnesotans as it had
been for him, and he included it in his estate plan.

Dale was looking forward to the resumption of concerts in the
2021-22 season; he and Mary had their usual season tickets.

A brain tumor found in September 2021 didn’t keep him from
the fall concerts, but he became unable to continue attending

by late December. He passed away in April 2022. He is deeply
missed, and his generosity continues to shine on today through
the things he held dear and provided for during his lifetime. The
Orchestra is grateful to Dale and Mary for their longtime support

and dedication.

For more information about making the Minnesota Orchestra
part of your legacy, please contact Emily Boigenzahn, Director of
Planned Giving, at 612-371-7138 or eboigenzahn@mnorch.org.

APRIL 2023
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Corporations, Foundations and Public Support

The Minnesota Orchestra is grateful to the forward-thinking businesses and foundations that value the role of the arts in
making our community strong and vibrant. Their generous support fuels dazzling musical experiences that enrich, inspire and
serve people throughout Minnesota, across the country and around the world. To find out more about how your organization
can play a part, contact John Dunkel at 612-371-5659 or jdunkel@mnorch.org.

$250,000 and above

welwelwelwwes CLEAN
= WATER

LAND &
MINNESOTA LEGACY
STATE ARTS BOARD AMENDMENT

$50,000 - $99,999

$100,000-$249,999

« Starlribune

Media Partner

Ameriprise @ (@ Huntington By Shmitt @bank

Financial

$20,000-$49,999

3M

The Aaron Copland Fund for Music, Inc.
Andrews-Hunt Fund of The Minneapolis Foundation
Best Buy Foundation

Carlson Family Foundation

Chadwick/Loher Foundation

Ecolab

$10,000-$19,999

The Amphion Foundation
Beaverdale Foundation

The Crosswols Foundation

The Dorsey & Whitney Foundation

$5,000-$9,999

Anna M. Heilmaier Charitable Foundation

Art and Martha Kaemmer Fund of HRK Foundation
Boss Foundation

Charlson Foundation

Clinton Morrison Fund of The Minneapolis Foundation
Elizabeth C. Quinlan Foundation

$1,000-$4,999

Archie D. and Bertha H. Walker Foundation
Bailey Nurseries, Inc.

Dellwood Foundation

DoubleTree Guest Suites Minneapolis
Emerson

Fred C. and Katherine B. Andersen Foundation The Minneapolis Foundation
The Hormel Foundation National Endowment for the Arts
Katherine B. Andersen Fund PNC Bank

of The Saint Paul Foundation UBS Wealth Management USA
League of American Orchestras Wuollet Bakery

Marie H. Ankeny Legacy Fund
of The Minneapolis Foundation

Eugene U. and Mary F. Frey Family Fund The Hubbard Broadcasting Foundation
of The Saint Paul Foundation Robins Kaplan LLP

Faegre Drinker and Faegre Drinker Foundation Wenger Foundation

George Family Foundation William H. Phipps Foundation

Hoeft Family Fund of The Minneapolis Foundation

Fox Rothschild LLP Mortenson Family Foundation
The Fredrikson & Byron Foundation RBC Wealth Management
Harry L. and Janet M. Kitselman Foundation SandCastle Foundation
Margaret Rivers Fund Sir Speedy

Mayo Clinic Tennant Foundation

The Midwest Radiology Foundation

Federated Insurance Margaret H. & James E. Kelley Foundation, Inc.
Felhaber Larson Foundation Northland Aluminum Products
Felice E. Kronfeld Fund of The Minneapolis Foundation Onan Family Foundation
John W. and Marcia T. Turcotte Fund Robinson Rubber Products Co., Inc.
of the Saint Paul & Minnesota Foundation The Sieff Family Foundation

SHOWCASE
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