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612.377.2224 / guthrietheater.org

A three-part theatrical event

by WILLIAM SHAKESPEARE
directed by JOSEPH HAJ

Tickets start at $34 per play.
March 23 – May 25

RICHARD II
 A king becomes a man.

HENRY IV
 A man becomes a king.

HENRY V
 A king becomes a hero.

Sponsored byPrincipal 
support 
from
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ABOUT THE COVER  
Associate Principal Bass Kathryn 
Nettleman giving a young audience 
member a hands-on experience prior to a 
Relaxed Family Concert in early January 
2024. Photo: Darrell Owens.

Carl Schroeder, Editor 
editor@mnorch.org

Although it’s not always evident, 
numbers are a critical part of music, 
from determining how many players 
are onstage to the numerology evident 
in the common groupings of notes and 
rhythms, among many mathematical 
aspects. This month’s Showcase covers 
concerts, dates and features that offer a 
10-part countdown of sorts.

This winter marks the tenth anniversary 
of Orchestra Hall’s reopening after 
a renovation. It has been nine years 
since composer Texu Kim’s music was 
first heard here at the 2015 Minnesota 
Orchestra Composer Institute; his Dub-
Sanjo is performed by the Orchestra on 
March 8 and 9. Eight artists from Troupe 
Vertigo will perform acrobatics, dance 
and theater alongside the Orchestra 
on March 2 and 3. Seven annotators 
contributed to this month’s program 
notes. Six soloists and conductors 
make their Minnesota Orchestra debut 
during March. Pianist Yuja Wang has 
earned five Grammy nominations and 
won her first Grammy at last month’s 
ceremony; she debuts with the Orchestra 
on March 29 and 30. Four types of 
trumpet are played by Pacho Flores in 
Arturo Márquez’s Concierto de Otoño on 
March 21 and 22. Three interviews—
with Orchestra violist Kenneth Freed, 
Symphony Ball Chairs Diane and Tony 
Hofstede, and student composer Luke 
Soneral—appear in this issue’s news 
section. The folk rock duo Indigo Girls 
will return for a performance on March 
26. The Orchestra’s first performances of 
Arnold Schoenberg’s Erwartung on March 
8 and 9 come 100 years after the work’s 
premiere in June 1924.

Thank you for joining us at any of the 
month’s nine concerts, and we hope to 
count on you returning soon!

Yuja Wang, page 34Pacho Flores, page 27Eun Sun Kim, pages 21

19		Troupe Vertigo—Cirque Fairytales: Live at Orchestra Hall

21		Tchaikovsky Symphony No. 5: Ameriprise Financial Classical Season

27		Dvořák Symphony No. 8: Ameriprise Financial Classical Season

33		Indigo Girls: Live at Orchestra Hall

34		Yuja Wang Plays Prokofiev: Ameriprise Financial Classical Season
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The most dazzling event
of Summer 2024!

www.worldballetcompany.com

JUNE 7-9
Minneapolis, MN
Pantages Theatre
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FIRST VIOLINS
Erin Keefe 

Concertmaster 
Elbert L. Carpenter Chair *

Susie Park 
First Associate Concertmaster 
Lillian Nippert and  
   Edgar F. Zelle Chair *

Alan Snow 
Associate Concertmaster 
Frederick B. Wells Chair *

Rui Du 
Assistant Concertmaster 
Loring M. Staples, Sr., Chair *

David Brubaker
Rebecca Corruccini
Sarah Grimes
Helen Chang Haertzen
Natsuki Kumagai
Céline Leathead
Ben Odhner
Joanne Opgenorth
Milana Elise Reiche
Yi Zhao

SECOND VIOLINS
Jonathan Magness 

Acting Principal 
Sumner T. McKnight Chair *

Cecilia Belcher 
Acting Associate Principal 
Carole and Doug Baker, Sr.  
   Chair

Open 
Assistant Principal

Jean Marker De Vere
Aaron Janse
Hanna Landrum
Sophia Mockler
Catherine Schubilske
Michael Sutton
Emily Switzer
Kathryn Bennett #
James Garlick #
Te-Chiang (Bacco) Liu #
Natalia Moiseeva #
Elina Rubio #

VIOLAS
Rebecca Albers 

Principal 
Reine H. Myers Chair *

Marlea Simpson 
Associate Principal 
Douglas and Louise  
   Leatherdale Chair *

Jenni Seo + 
Assistant Principal 

Sarah Switzer 
Acting Assistant Principal

Sam Bergman
Sifei Cheng
Kenneth Freed
Lydia Grimes
Jude Park
Megan Tam
David Auerbach ^
Grace Takeda ^

CELLOS
Anthony Ross 

Principal 
John and Elizabeth  
   Bates Cowles Chair *

Silver Ainomäe  
Associate Principal 
John and Barbara Sibley  
   Boatwright Chair *

Lukas Goodman 
Assistant Principal 
Marion E. Cross Chair 

Katja Linfield
Sonia Mantell 
Beth Rapier
Pitnarry Shin
Arek Tesarczyk
Erik Wheeler 

Roger and Cynthia 
   Britt Chair *

Wilhelmina Smith ^

BASSES
Kristen Bruya 

Principal 
Jay Phillips Chair *

Kathryn Nettleman 
Associate Principal 
Mr. and Mrs. Edward E.  
   Stepanek Chair *

William Schrickel  
Assistant Principal

Robert Anderson
Matthew Frischman
Brian Liddle
Kyle Sanborn 
David Williamson 

Many string players participate  
in a voluntary system of revolving 
seating. Section string players are 
listed in alphabetical order.

FLUTES
Adam Kuenzel 

Principal 
Eileen Bigelow Chair *

Greg Milliren 
Associate Principal 
Henrietta Rauenhorst Chair *

Patrick Tsuji
Roma Duncan

PICCOLO
Roma Duncan 

Alene M. Grossman Chair *

OBOES
Nathan Hughes
	 Principal 

Grace B. Dayton Chair *
Kate Wegener
		 Associate Principal 
Julie Gramolini Williams
Marni J. Hougham 

ENGLISH HORN
Marni J. Hougham 

John Gilman Ordway Chair *

CLARINETS
Gabriel Campos Zamora 

Principal 
I.A. O’Shaughnessy Chair *

Gregory T. Williams 
Associate Principal 
Ray and Doris Mithun Chair *

David Pharris
Timothy Zavadil
Olivia Hamilton  

Minnesota Orchestra Fellow

E-FLAT CLARINET
Gregory T. Williams

BASS CLARINET
Timothy Zavadil

BASSOONS
Fei Xie 

Principal 
Norman B. Mears Chair *

Julianne Mulvey 
Associate Principal 
Marjorie F. and  
   George H. Dixon Chair *

J. Christopher Marshall

CONTRABASSOON
Open

HORNS
Michael Gast 

Principal 
John Sargent Pillsbury Chair *

Jaclyn Rainey ^ 
Acting Associate Principal 
Gordon C. and Harriet D.  
   Paske Chair *

Brian Jensen
Ellen Dinwiddie Smith
Bruce Hudson

TRUMPETS
Manny Laureano 

Principal 
Mr. and Mrs. Archibald G.  
   Bush Chair *

Douglas C. Carlsen 
Associate Principal 
Rudolph W. and  
   Gladys Davis Miller Chair *

Robert Dorer
Charles Lazarus

TROMBONES
R. Douglas Wright 

Principal 
Star Tribune Chair *

Kari Sundström 
William C. and Corinne J.  
   Dietrich Chair *

Felix Regalado 
Minnesota Orchestra Fellow

BASS TROMBONE
Andrew Chappell

TUBA
Steven Campbell 

Principal 
Robert Machray Ward Chair *

TIMPANI
Erich Rieppel 

Principal 
Dimitri Mitropoulos Chair *

Jason Arkis 
Associate Principal

PERCUSSION
Brian Mount 

Principal  
Friends of the Minnesota  
   Orchestra Chair *

Jason Arkis 
Associate Principal 
Opus Chair *

Kevin Watkins

HARP
Katherine Siochi + 

Principal 
Bertha Boynton Bean Chair *

PIANO, HARPSICHORD  
AND CELESTA

Open 
Principal 
Markell C. Brooks Chair *

LIBRARIANS
Maureen Conroy 

Principal
Eric Sjostrom 

Associate Principal
Valerie Little 

Assistant Principal

PERSONNEL MANAGER
Kris Arkis

ASSISTANT PERSONNEL 
MANAGER

Janelle Lanz

TECHNICAL DIRECTOR
Joel Mooney

STAGE MANAGERS
Don Hughes
Matthew Winiecki

L IGHTING DIRECTOR
Michael Murnane

HEAD AUDIO ENGINEER
Jay Perlman

+		On leave
^	Replacement
# 	Replacement, rotating between 

	First and Second Violins
*		 Chair endowed in perpetuity

Steinway & Sons is the official piano of the Minnesota Orchestra.
Andreas Guarnerius bass violin donated by Edward J. Davenport
The Michael Leiter Bass Violin Collection donated by 
	 Kenneth N. and Judy Dayton and Douglas W. and Louise Leatherdale
Carcassi violin donated by Kirke Walker
Lyon & Healy harp donated by Georgia and Jim Thompson 
Steinway grand piano donated by Dr. F. Bruce Lewis
Royal Eijsbouts church bells donated by Gary B. Cohen

The Fine Instrument Collection of the Minnesota Orchestra

Scan the QR code or visit 
minnesotaorchestra.org/aroundtown 
for details on Minnesota Orchestra 
musician performances beyond 
Orchestra Hall.

Thomas Søndergård 
Music Director

Osmo Vänskä 
Conductor Laureate

Sarah Hicks 
Principal Conductor,  
	 Live at Orchestra Hall

Jon Kimura Parker 
Creative Partner, 
	 Summer at Orchestra Hall 
		  Marilyn and Glen Nelson  
		  Chair

Doc Severinsen 
Pops Conductor Laureate

Minnesota Chorale 
Principal Chorus

Kathy Saltzman Romey 
Choral Advisor

Musicians Around Town
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mindfully

Be Mindful with Us!

savor momentthis
“The best way to capture moments is to pay attention. 
This is how we cultivate mindfulness. Mindfulness means 
being awake. It means knowing what you are doing.”

- Jon Kabat Zinn

Did you know that research shows that mindfulness can be helpful 
with stress, anxiety, depression, pain and can enhance overall health 
and wellbeing? It can also help you learn to live in the moment, and 
fully experience moments you love!

Take a mindfulness course at the University of Minnesota’s Bakken 
Center for Spirituality & Healing. We offer many different programs, 
including Mindfulness at Work, Mindfulness-Based Stress Reduction, 
Intro to Mindfulness, and even free Mindful Mondays.

z.umn.edu/MindfulnessPrograms
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Explore more at friendshipvillagemn.com  

or call 952.260.7348

It’s in our name
At Friendship Village of Bloomington, you’ll find friends like none 
other. Be welcomed into a community that promotes the lifestyle you 
love and the luxury you deserve. With hospitality-driven team members, 
thoughtful amenities, and on-site 5-star health services, you’ll experience 
first-hand everything we have to offer and continue to live your best life.

 

EQUAL HOUSING
OPPORTUNITY

AL #408099 | SNF #409294

INDEPENDENT LIVING | SKILLED NURSING | ASSISTED LIVING | MEMORY CARE | REHABILITATION

In 2024, Newsweek partnered with Statista to rank America’s 
Best Continuing Care Communities. Friendship Village of 
Bloomington ranked #1 CCRC in Minnesota and #4 nationally.

8100 Highwood Drive | Bloomington, MN 60516
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Michelle Miller Burns – President and CEO
Angela Skrowaczewski – Liaison to Board of 

Directors
Dawn Sorenson – Executive Assistant
JC St. Onge – Manager of Executive Projects

ARTISTIC OPERATIONS AND EDUCATION 
Beth Kellar-Long – Vice President of 

Orchestra Administration
Kris Arkis – Orchestra Personnel Manager
Don Hughes – Stage Manager
Mary Ellyn Johnson – Manager of 

Community Engagement
Janelle Lanz – Assistant Orchestra Personnel 

Manager
Jessica Lowry – Manager of Education 

Programs
Joel Mooney – Technical Director
Michael Murnane – Lighting Director 
Jay Perlman – Head Audio Engineer
Mitra Sadeghpour – Director of Education and 

Community Engagement
Mele Willis – Director of Orchestra Operations
Matthew Winiecki – Stage Manager

ARTISTIC PLANNING AND DIGITAL INITIATIVES
Erik Finley – Leni and David Moore, Jr., 

Vice President of Artistic Planning
Casey Collins – Artistic Planning Coordinator
Kari Marshall – Director of Artistic Planning 
Grant Meachum – Director, Live at Orchestra 

Hall
Michael B. Pelton – Artistic Planning Manager 

and Executive Assistant to the Music Director
Ashleigh Rowe – Director of Broadcasts and 

Digital Initiatives
Adam Romey – Manager of Digital Concerts 

and Broadcasts

COMMUNICATIONS AND PUBLIC RELATIONS 
Gwen Pappas – Vice President of 

Communications and Public Relations
Michael Curran – Communications Coordinator
Michael Divino – Communications and 

Development Writer
Alexandra Robinson – Content and 

Communications Manager
Carl Schroeder – Publications Editor

DEVELOPMENT 
Carolyn Egeberg – Vice President of 

Advancement
David Afdahl – Donor Stewardship and Events 

Manager 
Megan Arlow – Community Giving Officer
Michael Black – Manager of Development 

Operations
Emily Boigenzahn – Director of Planned 

Giving
John Dunkel – Manager of Corporate 

Relations
Peg Flanagan – Major Gift Officer
Sheryl Hoye – Assistant to Development, 

Marketing and Communications
Ashleigh Jakaj – Development Operations 

Specialist
Miranda Kettlewell – Campaign Specialist
Katherine Kupiecki – Major Gift Officer
Bonnie Marshall – Director of Individual Giving
Pam Nelson – Prospect Development Manager
Brian Newhouse – Associate Vice President of 

Individual Giving
Rob Nygaard – Director of Institutional Giving 

and Operations

Mallory Rabehl – Development Operations 
Specialist

Stephen Sporer – Major Gift Officer
Jerome Tatum – Major Gift Officer
Alicia Wiesneth – Symphony Ball Director

FINANCE AND INFORMATION TECHNOLOGY 
Ivan Winship – Vice President of Finance 

and Administration
Allissa Anderson – Associate Systems Admin
Thomas Cessna – IT Project Manager
Travis Erickson – Director of Information 

Technology
Benjamin Merz – Systems Administrator
Aimee Sandy – Controller
Marc Stockton – Staff Accountant
Madeleine Wething – Senior Staff Accountant
Beatrice Woolson – Senior Staff Accountant
Vangdee Xiong – Accounts Payable Coordinator

MARKETING, GUEST RELATIONS AND FACILITIES 
David D. Sailer-Haugland – Vice President of 

Marketing and Guest Relations
Christopher Caine – Assistant Engineer
Marcine Crosby – House Manager
Sarah Flake – Event and Facility Services 

Manager
Greg Geiger – Manager of Concert 

Enhancements, Concessions and Special 
Events

Nels Gilbertson-Urtel – Digital Marketing 
Specialist

Jon Harris – Maintenance 
Chris Johnson – Manager of Group Sales and 

VIP  Services
Montana Kalina – Front of House Manager
Wanda Kanwischer – Volunteer Services 

Manager
Maggie Kaplan – Senior Marketing 

Coordinator
Jen Keavy – Director of Marketing
Cassie Kopietz – Marketing Manager
Dan Kupfer – Director of Facilities
Ken Lorence – Maintenance
Frank Merchlewitz – Senior Digital Producer
Jeff Ottersetter – Concert Porter/Cleaner
Chelsea Parker – Manager of Business 

Analytics
Nick Peter – Event and Facility Sales Manager
Hannah Pietilä – Creative Director
Adriana Pohl – Ticketing Data Administrator
Kristine Porwoll – Graphic Designer
Mary Rascop-Peterson – Events and Personnel 

Manager
Laura Raybin – Assistant Director of 

Marketing
Cassandra A. Swan – Director of House, Ticket 

and Audience Services
Michael Wells – Senior Website Manager
Jennifer Woyda – Assistant Director of Ticket 

Services
Charles Yarbrough – Lead Concert Porter/

Cleaner
Ryan Zickermann – Bar Manager

PEOPLE AND CULTURE
Sheri Notaro – Vice President of People and 

Culture
Gail Borstelmann – Payroll Analyst
Lisa Martinson – People and Culture 

Coordinator
Leslie Schroeder – Benefits and Payroll 

Manager

ROSTER      MINNESOTA ORCHESTRA STAFF
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Michelle Miller Burns – President and CEO
Angela Skrowaczewski – Liaison to Board of 

Directors
Dawn Sorenson – Executive Assistant
JC St. Onge – Manager of Executive Projects

ARTISTIC OPERATIONS AND EDUCATION 
Beth Kellar-Long – Vice President of 

Orchestra Administration
Kris Arkis – Orchestra Personnel Manager
Don Hughes – Stage Manager
Mary Ellyn Johnson – Manager of 

Community Engagement
Janelle Lanz – Assistant Orchestra Personnel 

Manager
Jessica Lowry – Manager of Education 

Programs
Joel Mooney – Technical Director
Michael Murnane – Lighting Director 
Jay Perlman – Head Audio Engineer
Mitra Sadeghpour – Director of Education and 

Community Engagement
Mele Willis – Director of Orchestra Operations
Matthew Winiecki – Stage Manager

ARTISTIC PLANNING AND DIGITAL INITIATIVES
Erik Finley – Leni and David Moore, Jr., 

Vice President of Artistic Planning
Casey Collins – Artistic Planning Coordinator
Kari Marshall – Director of Artistic Planning 
Grant Meachum – Director, Live at Orchestra 

Hall
Michael B. Pelton – Artistic Planning Manager 

and Executive Assistant to the Music Director
Ashleigh Rowe – Director of Broadcasts and 

Digital Initiatives
Adam Romey – Manager of Digital Concerts 

and Broadcasts

COMMUNICATIONS AND PUBLIC RELATIONS 
Gwen Pappas – Vice President of 

Communications and Public Relations
Michael Curran – Communications Coordinator
Michael Divino – Communications and 

Development Writer
Alexandra Robinson – Content and 

Communications Manager
Carl Schroeder – Publications Editor

DEVELOPMENT 
Carolyn Egeberg – Vice President of 

Advancement
David Afdahl – Donor Stewardship and Events 

Manager 
Megan Arlow – Community Giving Officer
Michael Black – Manager of Development 

Operations
Emily Boigenzahn – Director of Planned 

Giving
John Dunkel – Manager of Corporate 

Relations
Peg Flanagan – Major Gift Officer
Sheryl Hoye – Assistant to Development, 

Marketing and Communications
Ashleigh Jakaj – Development Operations 

Specialist
Miranda Kettlewell – Campaign Specialist
Katherine Kupiecki – Major Gift Officer
Bonnie Marshall – Director of Individual Giving
Pam Nelson – Prospect Development Manager
Brian Newhouse – Associate Vice President of 

Individual Giving
Rob Nygaard – Director of Institutional Giving 

and Operations

Mallory Rabehl – Development Operations 
Specialist

Stephen Sporer – Major Gift Officer
Jerome Tatum – Major Gift Officer
Alicia Wiesneth – Symphony Ball Director

FINANCE AND INFORMATION TECHNOLOGY 
Ivan Winship – Vice President of Finance 

and Administration
Allissa Anderson – Associate Systems Admin
Thomas Cessna – IT Project Manager
Travis Erickson – Director of Information 

Technology
Benjamin Merz – Systems Administrator
Aimee Sandy – Controller
Marc Stockton – Staff Accountant
Madeleine Wething – Senior Staff Accountant
Beatrice Woolson – Senior Staff Accountant
Vangdee Xiong – Accounts Payable Coordinator

MARKETING, GUEST RELATIONS AND FACILITIES 
David D. Sailer-Haugland – Vice President of 

Marketing and Guest Relations
Christopher Caine – Assistant Engineer
Marcine Crosby – House Manager
Sarah Flake – Event and Facility Services 

Manager
Greg Geiger – Manager of Concert 

Enhancements, Concessions and Special 
Events

Nels Gilbertson-Urtel – Digital Marketing 
Specialist

Jon Harris – Maintenance 
Chris Johnson – Manager of Group Sales and 

VIP  Services
Montana Kalina – Front of House Manager
Wanda Kanwischer – Volunteer Services 

Manager
Maggie Kaplan – Senior Marketing 

Coordinator
Jen Keavy – Director of Marketing
Cassie Kopietz – Marketing Manager
Dan Kupfer – Director of Facilities
Ken Lorence – Maintenance
Frank Merchlewitz – Senior Digital Producer
Jeff Ottersetter – Concert Porter/Cleaner
Chelsea Parker – Manager of Business 

Analytics
Nick Peter – Event and Facility Sales Manager
Hannah Pietilä – Creative Director
Adriana Pohl – Ticketing Data Administrator
Kristine Porwoll – Graphic Designer
Mary Rascop-Peterson – Events and Personnel 

Manager
Laura Raybin – Assistant Director of 

Marketing
Cassandra A. Swan – Director of House, Ticket 

and Audience Services
Michael Wells – Senior Website Manager
Jennifer Woyda – Assistant Director of Ticket 

Services
Charles Yarbrough – Lead Concert Porter/

Cleaner
Ryan Zickermann – Bar Manager

PEOPLE AND CULTURE
Sheri Notaro – Vice President of People and 

Culture
Gail Borstelmann – Payroll Analyst
Lisa Martinson – People and Culture 

Coordinator
Leslie Schroeder – Benefits and Payroll 

Manager

ROSTER      MINNESOTA ORCHESTRA STAFF

2024 02-Feb MO Staff Roster.indd   62024 02-Feb MO Staff Roster.indd   6 1/9/24   7:17 AM1/9/24   7:17 AM

INFORMATION

Ticket Sales
minnesotaorchestra.org | 612-371-5656
tickets@mnorch.org

Orchestra Hall 
1111 Nicollet Mall 
Minneapolis, MN 55403

General Information 
612-371-5600 | info@mnorch.org

Late-comers will be seated at 
appropriate times by ushers.

Children ages 6 and over (ages 12 
and over for TV broadcast concerts) 
are welcome at all concerts when 
accompanied by an adult. Family 
events are open to all ages.

Cough drops are available; ask an 
usher.

Restrooms are located on all levels. 
Family/gender neutral bathroom is 
on east side, Balcony B. 

Coat check is not available. Private 
lockers are offered just outside the  
rear doors of the Auditorium.

Lost and Found 
Contact the Stage Door at 612-371-5626.

ATM
Located on the Main Floor Lobby next 
to the Marquette Ave. entrance. 

Cameras and Recordings 
Prohibited during the concert. 
Please silence all electronic devices. 

Accessibility and Hearing  
Enhancement System
Visit Guest Services near the 
Marquette Ave. entrance for hearing 
enhancement, large print programs 
and accessible seating options, 
including a bariatric chair. Talk with 
us about special requests, and we’ll  
be happy to accommodate.

First Aid and Security 
Emergency medical technicians and 
security personnel are present at 
every Orchestra Hall event. Please 
ask any usher for assistance. Our 
trained staff have procedures in place 
for emergency situations. A safe and 
secure venue is our top priority at 
Orchestra Hall.

MinnOrch App
Download our free app 
from the App Store or 
Google Play. Access 
your tickets, pre-order 
beverages upon arrival 

and receive special discounts.
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Contact: 
Patrick Gerdes
Business Development Manager
patrick.gerdes@cordiaenergy.com

Photo credit: Greg Helgeson

We’re 
in tune 
with your 
business.
Cordia is proud to support 
the Minnesota Orchestra 
and its 2023-2024 season.

We’ve been serving 
downtown Minneapolis with 
heating and cooling for 
decades, and we help 
Orchestra Hall and 100 other 
customers in downtown 
Minneapolis focus time and 
effort on what matters most. 

Contact us to learn how we 
can help you do the same.

Patrick Gerdes
Business Development Manager
patrick.gerdes@cordiaenergy.com
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Michelle Miller Burns – President and CEO
Angela Skrowaczewski – Liaison to Board of 

Directors
Dawn Sorenson – Executive Assistant
JC St. Onge – Manager of Executive Projects

ARTISTIC OPERATIONS AND EDUCATION 
Beth Kellar-Long – Vice President of 

Orchestra Administration
Kris Arkis – Orchestra Personnel Manager
Don Hughes – Stage Manager
Mary Ellyn Johnson – Manager of 

Community Engagement
Janelle Lanz – Assistant Orchestra Personnel 

Manager
Jessica Lowry – Manager of Education 

Programs
Joel Mooney – Technical Director
Michael Murnane – Lighting Director 
Jay Perlman – Head Audio Engineer
Mitra Sadeghpour – Director of Education and 

Community Engagement
Mele Willis – Director of Orchestra Operations
Matthew Winiecki – Stage Manager

ARTISTIC PLANNING AND DIGITAL INITIATIVES
Erik Finley – Leni and David Moore, Jr., 

Vice President of Artistic Planning
Casey Collins – Artistic Planning Coordinator
Kari Marshall – Director of Artistic Planning 
Grant Meachum – Director, Live at Orchestra 

Hall
Michael B. Pelton – Artistic Planning Manager 

and Executive Assistant to the Music Director
Ashleigh Rowe – Director of Broadcasts and 

Digital Initiatives
Adam Romey – Manager of Digital Concerts 

and Broadcasts

COMMUNICATIONS AND PUBLIC RELATIONS 
Gwen Pappas – Vice President of 

Communications and Public Relations
Michael Curran – Communications Coordinator
Michael Divino – Communications and 

Development Writer
Alexandra Robinson – Content and 

Communications Manager
Carl Schroeder – Publications Editor

DEVELOPMENT 
Carolyn Egeberg – Vice President of 

Advancement
David Afdahl – Donor Stewardship and Events 

Manager 
Megan Arlow – Community Giving Officer
Michael Black – Manager of Development 

Operations
Emily Boigenzahn – Director of Planned 

Giving
John Dunkel – Manager of Corporate 

Relations
Peg Flanagan – Major Gift Officer
Sheryl Hoye – Assistant to Development, 

Marketing and Communications
Ashleigh Jakaj – Development Operations 

Specialist
Miranda Kettlewell – Campaign Specialist
Katherine Kupiecki – Major Gift Officer
Bonnie Marshall – Director of Individual Giving
Pam Nelson – Prospect Development Manager
Brian Newhouse – Associate Vice President of 

Individual Giving
Rob Nygaard – Director of Institutional Giving 

and Operations

Mallory Rabehl – Development Operations 
Specialist

Stephen Sporer – Major Gift Officer
Jerome Tatum – Major Gift Officer
Alicia Wiesneth – Symphony Ball Director

FINANCE AND INFORMATION TECHNOLOGY 
Ivan Winship – Vice President of Finance 

and Administration
Allissa Anderson – Associate Systems Admin
Thomas Cessna – IT Project Manager
Travis Erickson – Director of Information 

Technology
Benjamin Merz – Systems Administrator
Aimee Sandy – Controller
Marc Stockton – Staff Accountant
Madeleine Wething – Senior Staff Accountant
Beatrice Woolson – Senior Staff Accountant
Vangdee Xiong – Accounts Payable Coordinator

MARKETING, GUEST RELATIONS AND FACILITIES 
David D. Sailer-Haugland – Vice President of 

Marketing and Guest Relations
Christopher Caine – Assistant Engineer
Marcine Crosby – House Manager
Sarah Flake – Event and Facility Services 

Manager
Greg Geiger – Manager of Concert 

Enhancements, Concessions and Special 
Events

Nels Gilbertson-Urtel – Digital Marketing 
Specialist

Jon Harris – Maintenance 
Chris Johnson – Manager of Group Sales and 

VIP  Services
Montana Kalina – Front of House Manager
Wanda Kanwischer – Volunteer Services 

Manager
Maggie Kaplan – Senior Marketing 

Coordinator
Jen Keavy – Director of Marketing
Cassie Kopietz – Marketing Manager
Dan Kupfer – Director of Facilities
Ken Lorence – Maintenance
Frank Merchlewitz – Senior Digital Producer
Jeff Ottersetter – Concert Porter/Cleaner
Chelsea Parker – Manager of Business 

Analytics
Nick Peter – Event and Facility Sales Manager
Hannah Pietilä – Creative Director
Adriana Pohl – Ticketing Data Administrator
Kristine Porwoll – Graphic Designer
Mary Rascop-Peterson – Events and Personnel 

Manager
Laura Raybin – Assistant Director of 

Marketing
Cassandra A. Swan – Director of House, Ticket 

and Audience Services
Michael Wells – Senior Website Manager
Jennifer Woyda – Assistant Director of Ticket 

Services
Charles Yarbrough – Lead Concert Porter/

Cleaner
Ryan Zickermann – Bar Manager

PEOPLE AND CULTURE
Sheri Notaro – Vice President of People and 

Culture
Gail Borstelmann – Payroll Analyst
Lisa Martinson – People and Culture 

Coordinator
Leslie Schroeder – Benefits and Payroll 

Manager
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Prohibited during the concert. 
Please silence all electronic devices. 

Accessibility and Hearing  
Enhancement System
Visit Guest Services near the 
Marquette Ave. entrance for hearing 
enhancement, large print programs 
and accessible seating options, 
including a bariatric chair. Talk with 
us about special requests, and we’ll  
be happy to accommodate.

First Aid and Security 
Emergency medical technicians and 
security personnel are present at 
every Orchestra Hall event. Please 
ask any usher for assistance. Our 
trained staff have procedures in place 
for emergency situations. A safe and 
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Restoration and Repair 
Custom Making 
Bow Rehairing 

Adjustments 
Appraisals 

Rentals 
Sales 

612 508  5739 / 651 968 6362 

Jenniferbeckerviolins.org

Family Tradition since 1864 

  The Lady  The Emerald      The Falcon 

JENNIFER BECKER & CO
Violin Makers and Restorers 

Therefore Let Us Keep The Feast!

St. Paul-Reformation Lutheran Church (ELCA)
i n  t h e  c i t y  f o r  g o o d

100 Oxford Street North, Saint Paul
www.stpaulref.org

Palm Sunday, March 24
Maundy Thursday, March 28

Good Friday, March 29
The Great Vigil of Easter, March 30

Easter Sunday, March 31

| 10.30 a.m. Holy Eucharist with the Blessing of Palms
|  7.00 p.m. Holy Eucharist with footwashing
|  7.00 p.m. Proper liturgy and adoration of the cross
|  7.00 p.m. Joint parish celebration at the Lutheran Church 
 of the Redeemer, St. Paul  (285 Dale St. N.)
|  8 and 10.30 a.m.; 10.30 a.m. Festival Eucharist with Brass, 
 organ, and choir
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DON’T MISS OUT:
CLOSING FEBRUARY 24TH!

Twin Cities’ 
Best Tribute Concerts!

Visit website for more information and complete lineup.

Monet Sabel as Carole King in BEAUTIFUL: THE CAROLE KING MUSICAL at Theatre By The Sea (2023). Photo by Mark Turek.

NOW 
PLAYING!

Comedy Improv Variety Show
TICKETS: $28

ADD DINNER FOR $20
Every Fri. & Sat. @ 8pm 
Ticket prices and availability subject to change.

952.934.1525
ChanhassenDT.com

The compelling story of Carole King's 
rise from humble beginnings to 

legendary singer-songwriter.

A fresh lineup for 2024 
with tons of 

BRAND NEW CONCERTS!

Danish conductor Thomas 
Søndergård, who this past fall began 
his tenure as the 11th music director 
of the Minnesota Orchestra, is a 
highly regarded conductor in both 
the orchestral and opera spheres. 
He has earned a reputation for 
incisive interpretations of works by 
composers from his native Denmark, 
a great versatility in a broad range 
of standard and modern repertoire, 
and a collaborative approach with the 
musicians he leads.

Søndergård first conducted the 
Minnesota Orchestra in December 
2021 performances, establishing an 
immediate rapport with musicians  
and audiences; he was quickly  
reengaged for an April 2022 concert 
and then announced as the next 
music director in July 2022. His 
inaugural season began this past fall 
with two weeks of historic concerts 
highlighted by Richard Strauss’ 
Alpine Symphony and, with the 
Minnesota Chorale, Ravel’s complete 
ballet score Daphnis and Chloe. Next 
month he will lead concerts featuring 
Concertmaster Erin Keefe as well 
as several initiatives spotlighting 
students and music educators.

Since 2018 Søndergård has been 
music director of the Royal Scottish 
National Orchestra (RSNO), a role he 
will continue alongside his Minnesota 
appointment. Prior to joining 
the RSNO, he served as principal 
conductor and musical advisor to 
the Norwegian Radio Orchestra and 
then as principal conductor of the 
BBC National Orchestra of Wales (BBC 
NOW). As a guest conductor he has led 
major European and North American 
orchestras including the Berlin 
Philharmonic, Chicago Symphony, 
Gewandhaus Orchestra, Houston 
Symphony, London Philharmonic, and 
the symphonies of London, Montreal  
and Toronto.

Søndergård began his music career as 
a timpanist, joining the Royal Danish 
Orchestra after graduating from the 
Royal Danish Academy of Music. He 
made his conducting debut in 2005, 
leading the Royal Danish Opera in 
the premiere of Poul Ruders’ Kafka’s 
Trial to wide acclaim; he has returned 

subsequently many times to the Royal 
Danish Opera. His discography on the 
EMI, Dacapo, Bridge Records, Pentatone 
and Linn Records labels includes Vilde 
Frang’s debut recording of violin 
concertos by Sibelius and Prokofiev with 
the WDR Symphony Orchestra Cologne; 
numerous works by Poul Ruders; the 
Lutosławski and Dutilleux concertos 
with cellist Johannes Moser and the 
Berlin Radio Symphony Orchestra; 
Sibelius symphonies and tone poems 
with BBC NOW; and works by Prokofiev 
and Strauss with RSNO.

After launching the Minnesota 
Orchestra’s 2023–24 season in 
September, Søndergård opened the 
RSNO’s season the following month 
with piano soloist Lise da la Salle 
performing concertos by Grieg and 
Beethoven. His busy slate with both 
ensembles is complemented by guest 
engagements with major orchestras 
including the New York Philharmonic, 
London Symphony Orchestra, Aalborg 
Symfoniorkester, Bergen Philharmonic 
Orchestra, Danish National Symphony 
Orchestra and Iceland Symphony 
Orchestra.

Søndergård is the 2023 recipient of the 
prestigious honorary award from the 
Carl Nielsen and Anne Marie  
Carl-Nielsen Foundation in Denmark.  
For more information, visit 
minnesotaorchestra.org.

Thomas Søndergård, music director designate
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PROFILE      THOMAS SØNDERGÅRD
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Accelerator Funds 

The funds below support the research, 
development and implementation of 
new projects and initiatives at the 
Minnesota Orchestra and allow the 
Orchestra to seize on opportunities 
that will greatly benefit our audiences 
and community.

Artistic Excellence Accelerator Fund
Bob and Carolyn Nelson

Digital Enhancement Fund
Catherine R. and Steven Webster

Diversity, Equity & Inclusion 
Accelerator Fund
Laurie and Ed Greeno, Laysha Ward  
and Bill Kiffmeyer, Yvonne Cheek and 
Mike Kirkwood, Denise and Maurice 
Holloman

Artistic Funds

Funds support the Minnesota Orchestra’s 
ability to attract and program 
phenomenal guest artists as part of 
its classical concert series, ensuring 
outstanding musical experiences for our 
audiences each season.

Major Restricted Funds

The major restricted funds below are  
dedicated to supporting an array of  
initiatives, artistic collaborations, 
education and outreach programs, 
Orchestra musicians, and guest artists 
and conductors.

The Bellwether Fund
for Musician Designated Initiatives

Nicky Carpenter Fund
for Artistic Collaborations

Charles and Kathy Cunningham Fund
for Education and Outreach

Kenneth and Betty Jayne Dahlberg Fund
for Minnesota Orchestra Musicians

Roberta Mann Foundation Fund
for Guest Artists and Conductors

Sit Investment Associates
Chair for Education

SPECIAL FUNDS
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Learn more at 
MacPhail.org

Summer Camps at MacPhailSummer Camps at MacPhail

Make Music, Make Music, 
Friends, and MoreFriends, and More

• All Ages—from 3 to 55+
• Beginner and Advanced 

Musicians Welcome
• Financial Aid Available
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When you think of Orchestra 
Hall, does an extraordinarily special 
memory come to mind? 

The fall of 2024 marks a half-century 
since the Minnesota Orchestra’s 
home in downtown Minneapolis 
opened in October 1974. Generations 
of audiences, performers and visitors 
have experienced unforgettable 
concerts, shared special traditions 
with families and friends, forged 
a lifelong passion for music, set 
in motion a personal dream—and 
enjoyed the many other ways a trip 
to the Hall can leave a small or large 
imprint on a life.

As we prepare to celebrate the venue’s 
50th anniversary, we invite you 
to share your special memories of 
Orchestra Hall by emailing them to 
OrchHall50@mnorch.org. Selected 
stories will be shared in future issues 
of Showcase magazine and on the 
Orchestra’s website.

When Thomas Søndergård picked 
up the baton this past fall as the 
Orchestra’s 11th music director, he 
ushered in an era of new musical 
memories—ones we hope will stick 
with you long after the last sounds of 
today’s concert have faded from the 
Hall. We look forward to hearing and 
sharing your memories as the half-
century milestone approaches!

AUDIENCE SPOTLIGHT     
SHARE YOUR ORCHESTRA 
HALL MEMORIES

The inaugural concert at Orchestra Hall—a 
performance on October 21, 1974, led by the 
Orchestra’s sixth music director, Stanislaw 
Skrowaczewski.
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C L A I R E 
G I V E N S  V I O L I N S ,  I NC .

Fine Violins, Violas, Cellos & Bows
�stablished 1977

1201 MARQUETTE AVENUE SOUTH      SUITE 150      MINNEAPOLIS, MN  55403
800.279.4323      612.375.0708      GIVENSVIOLINS.COM
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How did you get your start in music and find your way into the viola 
world? 
When I was 6 and my family lived in Flushing, Queens, I 
started violin lessons with Elizabeth Weickert, who was a 
Hungarian refugee who came to New York City after 1956. 
I studied with her at the Henry Street Settlement Music 
School. A few years later I went to Westchester Music and 
Arts Camp and heard a fellow camper, Lisa Bressler, play 
the Boccherini Cello Concerto and was blown away. I asked 
her where she learned to play like that, and she told me it 
was at Juilliard Prep. I talked to my teacher about it, and 
she said I’d have to get serious and start practicing at least 
three hours a day. I played an audition at the end of the 
year, got in and studied violin with Louise Behrend, a major 
force of the Suzuki method in this country. My high school 
orchestra didn’t have any violists, so I asked if I could give 
it a try, and I loved the chocolatey, dark sound. I went on 
to Yale and earned degrees in English literature and music, 
and started conducting for fun.

Were you always focused on performing music as a profession?
I could always see myself becoming a musician. However, 
I’ve also been drawn to education and kids, growing out 
of my own experience as a young musician, particularly 
musical literacy. I started a non-profit for elementary 
school students called Learning Through Music, where we 
integrated music with math, history, language, language 
arts and social studies. The older kids even wrote and 
performed an opera with some help. For years I conducted 
the Mankato Symphony as well as the Kenwood Symphony. 

What do you like most about the Minnesota Orchestra viola section?
We inhabit sort of a parallel universe from the rest of the 
Orchestra. Everyone works selflessly together as a team 
while possessing strong individual personalities. The fact 
that we’re providing rhythm and harmony means we have 
to be hyper-aware of the melody we’re accompanying, as 
well as the viola’s role in the inner voice. Philosophically, 
we develop a sense of humor almost as a necessity. It’s a 
wonderful group, and we like to have our own parties and 
go bowling. Personally I find it a lot of fun to make people 

laugh, sometimes by singing a falsetto line sotto voce in 
rehearsals, or perhaps giving a deranged BBC announcer’s 
introduction of that evening’s maestro just before the 
conductor walks out. Occasionally the violas have been 
known to crack up in response to this levity, leaving the 
hapless conductor confused.

You’re also a frequent chamber music performer. What do you enjoy 
about that art form?
Going back to my days in the Manhattan Quartet, I’ve 
always enjoyed the sense of ownership in chamber music, 
where there’s no conductor and a strong sense of personal 
ownership and agency in the sound and the interpretation. 
When I show up at a string quartet rehearsal, I have to come 
with a good idea of the interpretation, tempos and mood 
changes. Shameless plug here: I’m also a member of the Isles 
Ensemble chamber group, and we invite you to come to our 
next concerts on March 5 and 10! [See page 16 for details.]

What are your favorite things outside of music?
My wife Gwen and I raised our family here in this great 
community, and we’ve just welcomed a new grandson. 
Going out with my friends makes life very rich too. I’m on 
season 7 or 8 of The Blacklist and really like spy movies and 
reading poetry and novels. I also enjoy swimming and I 
love to cook. A few months ago I decided that rather than 
reading so many news outlets to start the day, I would try to 
read seven poems.

Is there anything else you want to share with the audience?
I love playing for our hometown crowd. They are the most 
enthusiastic listeners in the world. The fact that so many 
young people come to hear music is a testament to the 
support and love this city and this state shows its musicians 
and orchestra. I’m ever mindful of the people who think 
of our Orchestra as their spiritual lifeblood and center. The 
future of this Orchestra is in great hands, not just onstage, 
but out there in the audience.

Visit minnesotaorchestra.org/stories for an extended version of 
this interview.

MEET A MUSICIAN: KENNETH FREED

Minnesota Orchestra musician since: 1998
Section: Viola
Hometown: White Plains, New York
Education: Yale College, Yale School of Music
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As co-chairs of “River Rhapsody,” the Minnesota Orchestra’s 2024 Symphony Ball 
gala fundraiser, Diane and Tony Hofstede have exciting plans in store for the 
can’t-miss event of the season. On Saturday, May 4, at Orchestra Hall and the 
Minneapolis Hilton, the Ball will celebrate the soul-nourishing, life-giving currents 
of music and water that flow through all of us. You’re invited to join the evening 
of music, dancing, dining, drinks, auctions and good company—all celebrating 
the Orchestra, the Mississippi River and Music Director Thomas Søndergård, and 
raising funds for the Orchestra’s artistic and educational missions. Diane and Tony 
previewed the Ball and reflected on their connections with the river, the Orchestra 
and the Minnesota community.

What have been some of your memorable connections with the Mississippi River over the 
years? 
Diane: When I was growing up, my grandmother and I would walk across the Lowry 
Avenue Bridge to visit my aunt and cousins, and I could look down and see the 
mighty, magnificent river. Tony and I have walked along it together as far back as 
our high school sweetheart days, when we’d go to dances at his school, DeLaSalle. 
We’ve gone down it on river boats and canoes, and today we live near the 
Mississippi River. It’s an important part of our lives. The river is important to me, 
to our city and our state’s history—as an industrial river, a means of transportation, 
a tourist attraction for people from around the world and a place to live.

Tony: We’ve both worked on projects for the river. I was Chair of the Capital Long 
Range Improvement Committee for 
the City of Minneapolis for 24 years. 
Diane worked most closely through 
her time as an elected official on the 
Minneapolis City Council and with 
the environmental non-profit she 
directs, the Great River Coalition. 
She’s worked on many projects 
that have impacted our community 
such as saving the Pillsbury A-Mill 
and enhancing the riverfront with 
improved housing, parks and 
bridges.

What links do you see between the 
river and music?
Diane: One reason we picked River 
Rhapsody as this year’s Symphony 
Ball theme is that the Mississippi 
River is a national treasure, as is 
our Orchestra. I believe that music 
nourishes and soothes the soul, as 
does being on the river.

How did your connections with the 
Orchestra begin, and what have been 
your favorite concerts?
Diane: We’ve been attending 
concerts for a long time, and 
Tony and I like to say that each 
time we come to Orchestra Hall, 
that becomes our new favorite 
memory of the Orchestra. Each 
performance is extraordinary!

Q&A WITH SYMPHONY BALL CHAIRS  
DIANE AND TONY HOFSTEDE

NEWS      MINNESOTA ORCHESTRA

Diane and Tony Hofstede, chairs of the Minnesota 
Orchestra’s 2024 Symphony Ball, “River Rhapsody: 
Magnificent Music on the Mississippi.”
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Tony: When I was 14, my brother Al, former Mayor of Minneapolis, dedicated 
Orchestra Hall at its grand opening in 1974. He also took me to a concert to hear 
Van Cliburn, and I have never forgotten it! What we most love today is seeing 
the exuberance of young people at concerts, and their laughter and engagement 
at performances such as Home Alone. It’s so important to bring in young people, 
whether it’s through the movie concerts or with school groups. Seeing their 
enthusiasm brings us back to our early days with music, singing in choirs and 
coming to appreciate music.

What makes the Orchestra important enough to you to serve as Symphony Ball Chairs?
Diane: I firmly believe that it’s the arts that will help restore the cities of our state. 
Minneapolis means a lot to us—we’ve been here our whole life, and the Orchestra 
is an important part of it. This is one important thing that we can do to help. 

What experience will people have at this year’s Symphony Ball? 
Tony: Our vision is that the Ball will be an exciting and fun event! Musical styles 
and food from up and down the river will be featured. Get ready to enjoy! 

Diane: The evening will be full of highlights, whether it’s making new friends at 
the icebreaker, auction items related to the river, some of which people will be 
able to bid for online, music by the Orchestra, guest artists, great food, beautiful 
décor and even a parade! 

A major part of the Ball will be celebrating our new music director, Thomas Søndergård.
Tony: That’s right, we want to introduce Thomas to the city, but more importantly, 
we want the city and the state to be introduced to him. And what better avenue 
than to have a party? When you see him conduct, you feel the energy and the 
chemistry that he not only has with his Orchestra, but also with the audience. 
He moves with rhythm and energy, and we want more people to experience and 
appreciate it. The water theme will resonate on a personal level, too, since Thomas 
often talks about going to the sea as a place where you can get close to nature and 
feel the calmness. 

What other activities are important to you?
Diane: Since I left public office, I’ve been committed to environmental causes, 
including directing the Great River Coalition. One of our major events is an 
annual Earth Day 5K Bee Run, Walk and River Cleanup, in collaboration with 40 
other organizations. Our mission is to promote a healthy ecosystem to support a 
more hospitable environment along the river for birds, bees, butterflies and other 
pollinators. I also serve on the boards of the Minnesota Orchestra, Guthrie Theater 
and Minneapolis Audubon Society, and Chair of the Board of Directors of Event 
Sales.

Tony: I am President of Event Sales, which is an international corporation that I’ve 
owned for 37 years and which employs about 75 people. For 32 years I was also 
fortunate to be appointed to the Capital and Long-Range Improvement Committee 
for the City of Minneapolis. Many of our projects had to do with water, the river 
and infrastructure. I worked on many of Diane’s campaigns and we’ve both worked 
on other campaigns, too, because we’re invested in where the city and state are 
going, and we’ve tried to make a difference as a team.

NEWS      MINNESOTA ORCHESTRA

Learn more about Symphony 
Ball and purchase tickets by 
scanning the QR code or by visiting 
minnesotaorchestra.org/symphonyball.
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Each season the Minnesota Orchestra 
welcomes tens of thousands of 
students to Orchestra Hall for its 
Young People’s Concert series—
usually as audience members, but 
occasionally as integral parts of the 
performance itself. A late-January 
“Students Center Stage” program 
shone the spotlight on students in 
myriad ways. YPSCA Young People’s 
Concerto Competition winners Esme 
Arias-Kim and Izaiah Cheeran each 
performed a concerto movement, 
Anoka High School junior Luca La Hoz 
Calassara was the onstage host and, 
for the first time in over a decade, 
the Orchestra performed the world 
premiere of a new composition by a 
Minnesota high school student: Luke 
Soneral’s Muggle’s March.

Soneral, a ninth-grader at Minnetonka 
High School who studies bass with 
longtime Orchestra musician Robert 
Anderson, attended the performances 
and was thrilled with the outcome. 
“It is hard to describe the experience 
of hearing your music performed live 
by an amazing orchestra—nothing in 
life compares to it,” he says. Although 

Soneral has been composing only 
since 2020—when “there wasn’t 
a whole lot to do because of the 
pandemic,” he recalls—his skills and 
achievements have grown quickly 
in Minnesota and beyond. He was a 
small-ensemble winner of the 2022 
National Young Composer’s Challenge 
as well as the winner of the 2022 
Minnesota Sinfonia Young Composer 
Competition, and he has honed his 
skills studying with Dr. Eric Ewazen 
as a music composition major at the 
Juilliard School Pre-College in New 
York City, and with Drs. Andrew 
Martin Smith and Amanda Harberg at 
Interlochen Center for the Arts.

Like many of Soneral’s projects, 
Muggle’s March came together quickly 
after the initial spark of an idea. 
“Muggle’s March took me about six 
weeks to write,” he comments, adding 
that the title has a literary and 
musical twist. “The term ‘Muggles’ 
comes from the Harry Potter series, 
describing ‘non-magic’ folk. When 
I consider the new classical music 
that is written today, much of it is 
atonal music that appeals to many 
people trained in music, but isn’t 
always relatable to everyone. While 
I have written atonal music and find 
it interesting, I wrote Muggle’s March 
to be accessible to as many people as 
possible. It replicates many elements 
you might find in folk or pop music, 
and even Mozart symphonies and 
Sousa marches—stuff that ‘Muggles’ 
like you and me enjoy!”

In addition to expressing gratitude 
to the Orchestra for the January 
premiere, Soneral encourages other 
young people to try their hand 
at creating music. “Anyone who 
has an interest in music should at 
least experiment with composing, 
because it is a great way to express 
creativity through music,” he says. 
“It was an incredible experience 
hearing the Orchestra bring to life 
every last detail of Muggle’s March, 
and I am truly grateful.” Visit 
minnesotaorchestra.org/stories to 
read an extended Q&A with Soneral.

STUDENT SPOTLIGHT: LUKE SONERAL’S 
“NON-MAGIC” MARCH

Minnetonka High School student Luke 
Soneral, whose composition Muggle’s March 
was premiered by the Orchestra in January.

NEWS      MINNESOTA ORCHESTRA
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M I N N E S OTA O R C H E ST R A . O R G / V O L U N T E E R

We’re honored to have more than 500 volunteers who contribute over 
7,000 hours of service annually–including volunteer ushers who welcome 
and assist Minnesota Orchestra concert guests with seating and questions.  
 
Daytime, evening and weekend shift opportunities are available with  
great benefits.

Love the Minnesota Orchestra?  
Become a Volunteer Usher
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Puccini Madama Butterfly. The Metropolitan Opera.
Photo: Ken Howard/Met Opera

PB.Large.Format.One.Sixth.V.Classic.Arts.Opera.03.16.22.indd   1PB.Large.Format.One.Sixth.V.Classic.Arts.Opera.03.16.22.indd   13/17/22   12:36 PM3/17/22   12:36 PM

612.377.2224
guthrietheater.org

by KATE HAMILL
based on the novel by JANE AUSTEN 
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Now in its third season, the Minnesota Orchestra’s 
Listening Project is a recording and performance 
initiative with the dual intention of expanding the 
ensemble’s knowledge of great orchestral works 
by historically underrepresented composers, while 
performing and recording these scores so that they may 
become more familiar to audiences and other orchestras 
alike. The most recent Listening Project concert was 
held in November 2023, when Kensho Watanabe 
conducted music by Julia Perry, Carmen Brouard, Brian 
Raphael Nabors, Coleridge-Taylor Perkinson, Alvin 
Singleton and Errollyn Wallen. The concert was hosted 
by Dr. Louise Toppin, a musicologist, educator, soprano 
and founder of the African Diaspora Music Project, 
while mezzo Catherine Daniel served as soloist in 
Carmen Brouard’s Trois monologues d’Émilie.

If you missed the performance—or attended and 
want to relive the experience—we have good 
news: recordings from the concert, produced in 
collaboration with YourClassical MPR, are now 
available for free listening on YouTube. We invite 
you to enjoy the music and share with others—visit 
minnesotaorchestra.org/lp2023 for a link to the 
playlist.

When Minnesota Orchestra musicians 
aren’t at Orchestra Hall, you can find 
many of them around the Twin Cities 
and beyond in other types of musical 
performances such as solo recitals and 
concerts with chamber music groups, 
concerto appearances with other 
orchestras, forays into rock music, 

stage productions and more. Visit minnesotaorchestra.org/
aroundtown or scan the QR code for a continually updating list 
of events—including these performances in March and April:

On Tuesday, March 5, at 7:30 p.m. at James J. Hill House in St. 
Paul, as well as a repeat performance on Sunday, March 10, at 
2 p.m. at Lake of the Isles Lutheran Church in Minneapolis, 
the Isles Ensemble—including Minnesota Orchestra string 
players Kenneth Freed, Hanna Landrum, Natalia Moiseeva 
and Emily Switzer; cellists Laura Sewell and Tom Rosenberg; 
and pianist Nicola Melville—will perform a program of music 
by Teresa Carreño, Heitor Villa-Lobos, Joaquín Turina, Astor 
Piazzola and Alberto Ginastera. (Turn to page 11 of this issue 
for an interview with Kenneth Freed.)

On Sunday, April 7, at 4 p.m. at MacPhail Center for Music’s 
Antonello Hall in Minneapolis, Minnesota Orchestra cellist 
Pitnarry Shin, joined by two former Orchestra musicians, 
violinist Stephanie Arado and violist Sabina Thatcher, along 
with pianist Tim Lovelace and violist Daniel Orsen, will 
perform a concert of music by Kaija Saariaho, Tōru Takemitsu, 
Stephen Hartke and Camille Saint-Saëns with the Bakken 
Ensemble.

On Sunday, April 21, at 3 p.m. at Gideon Ives Auditorium 
at the Minnesota Masonic Heritage Center in Bloomington, 
Minnesota Orchestra Principal Trumpet Manny Laureano will 
lead the Bloomington Symphony Orchestra in “Out of this 
World,” a program of music by Leonard Bernstein and Gustav 
Holst. The orchestra will be joined by the Normandale College 
Concert Choir, Angelica Encore Choral Ensemble and the 
winner of the MNSOTA Mary West Solo Competition.

Conductor Kensho Watanabe leading the Minnesota Orchestra’s most recent 
Listening Project concert in November 2023.

NOW AVAILABLE: 2023 LISTENING PROJECT RECORDINGS

MUSICIANS AROUND TOWN
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MAKE THE MOST OF YOUR 
CONCERT EXPERIENCE!

DOWNLOAD THE MINNORCH APP TODAY!

Download now!

FEATURES & BENEFITS:

·  Easy Access: Use your digital tickets for quick 
   entry to the concert—plus, share tickets with 
   your concert companions

·  Pre-Order Drinks: Plan ahead and order your  
   intermission beverages when you arrive at  
   Orchestra Hall

·  Ticket Offers: Exclusive deals just for app users
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New American Bar & Grill

Make us part of your night out 
or afternoon at the orchestra!  

Prix fixe menus available. Located steps from Orchestra Hall in the historic Hotel Ivy.  
Enjoy complimentary valet parking at Hotel Ivy with the purchase of lunch or dinner for two. 

Offer valid through 3/31/2024.  Visit our websites for details!

brevabarandgrill.commasaandagave.com

Celebrate the premiere of this dramatic new chamber work 
by the multi-award-winning composer Roydon Tse, 

inspired by a poem by MacArthur Fellow Ellen Bryant Voigt,
 with both composer and poet present for this special occasion.
Presenting the premiere: Alan Snow, violin; Tony Ross and Beth Rapier, cellos; 
Tim Zavadil, saxophone; Stephen Yoakam, narrator; Karl Paulnack, moderator. 

Also featured: Schubert’s magnificent String Quintet in C major, with
violinist Erin Keefe and violist Sabina Thatcher joining Snow, Ross and Rapier.

Sunday, May 5, 3 pm
Westminster Hall
1200 S. Marquette Ave. 
Minneapolis, Minnesota

Tickets and more information: SteinbergFleezanisFund.org

The Michael Steinberg & 
Jorja Fleezanis Fund
STONE POND 
World Premiere Performance
Sunday, May 5, 2024, 3 pm

The Michael Steinberg & Jorja Fleezanis Fund was established by the late violinist Jorja Fleezanis 
to commission new works incorporating literary texts and music by emerging composers.
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TROUPE VERTIGO
		  WITH THE MINNESOTA ORCHESTRA

Nicholas Koo, conductor

Saturday, March 2, 2024, 7PM
Sunday, March 3, 2024, 2PM

TROUPE VERTIGO: CIRQUE FAIRYTALES     MAR 2–3

Maurice Ravel			  Suite from Mother Goose, Opus 62						      CA. 16’
					     Pavane of the Sleeping Beauty
					     Little Tom Thumb
					     Laideronnette, Empress of the Pagodas
					     Conversations of Beauty and the Beast
					     The Enchanted Garden
						      Minnesota Orchestra

Sergei Prokofiev 		  Selections from Cinderella					     CA. 20’

						      Troupe Vertigo and Minnesota Orchestra

				    I N T E R M I S S I O N 		  CA. 20’

Felix Mendelssohn	  	 Overture to A Midsummer Night’s Dream			   	 CA. 11’

						      Minnesota Orchestra

Peter Ilyich Tchaikovsky	 Selections from Swan Lake						      CA. 25’

						      Troupe Vertigo and Minnesota Orchestra

Orchestra Hall
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NICHOLAS KOO, CONDUCTOR

Nicholas Koo is a Korean-American conductor who has made numerous appearances 
leading the Colorado Symphony, among many other ensembles, and is active in the 
Chicago area both on and off the podium. He works with the Chicago Symphony Orchestra 
in artistic media and video production, and has worked alongside soloists such as Emanuel 
Ax, Hélène Grimaud, Joyce Yang, Jörgen van Rijen and Minnesota Orchestra Principal 
Cello Anthony Ross. This month, he will be featured alongside violinist Hilary Hahn, who 
will perform the Mendelssohn Violin Concerto with the Civic Orchestra of Chicago. In 2023 
he was recognized by the Solti Foundation with a prestigious Career Assistance Award for 
young conductors. That same year he was an active conductor of the Riccardo Muti Italian 
Opera Academy in Ravenna, Italy, which culminated in a performance of Verdi’s Messa da 
Requiem. In 2022 he was invited to be assistant conductor for the Peninsula Music Festival 
as the Karen Smuda Emerging Conductor, and he also joined the artist roster of Festival 
Mozaic.  More: nicholaskoo.com.

TROUPE VERTIGO
Fusing elements of cirque acrobatics, classical dance and contemporary theater, Troupe Vertigo consists of world-class 
aerial artists, contortionists and ballet dancers, and was founded in 2009 by Artistic Director Aloysia Gavre and Technical 
Director Rex Camphuis. The ensemble has performed with major orchestras across North America, and its 2023-24 season 
includes performances with the symphonies of Baltimore, Dallas, Kansas City, Indianapolis, Oregon, Phoenix, Pittsburgh, 
San Francisco and Winnipeg, among numerous other orchestras. Troupe Vertigo is known for its collaborative thematic 
programs including Cirque España, Cirque Noir, Cirque Goes to Broadway, Cirque Goes to Hollywood, Cirque Dances featuring The 
Firebird, and complete ballet presentations of The Nutcracker, Swan Lake and Cinderella. The company’s unique perspective 
on the circus arts have led to a variety of speaking engagements including a TEDx Talk. Troupe Vertigo’s facility is also home 
to Cirque School Los Angeles, which uses training, performance and community outreach to foster passion for the circus 
arts, encompassing over 50 weekly classes to the public, student performances, team building workshops, pre-professional 
intensives, and television and film projects. More: troupevertigo.com.

Aloysia Gavre, artistic director and choreographer
Rex Camphuis, technical director 
Ganchimeg Oyunchimeg, Cirque artist
Helen Wonjila, Cirque artist

Nata Ibragimov, Cirque artist
Vladislav Myagkostupov, Cirque artist
Caitlin Quinn, Cirque artist
Ernesto Lea Place, Cirque artist

MAR 2–3      ARTISTS      
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MINNESOTA ORCHESTRA
Eun Sun Kim, conductor
Heidi Melton, soprano

Friday, March 8, 2024, 8PM
Saturday, March 9, 2024, 7PM

TCHAIKOVSKY SYMPHONY NO. 5      MAR 8–9   

Texu Kim			   Dub-Sanjo				    CA. 8’

Arnold Schoenberg		  Erwartung, Monodrama in One Act, Opus 17 		  CA. 31’
					     Hier hinein? Man sieht den Weg nicht
					     Ist da noch der Weg?
					     Da kommt ein Licht! Ach, nur der Mond
					     Er ist auch nicht da
						      Heidi Melton, soprano

				    I N T E R M I S S I O N 		  CA. 20’

Peter Ilyich Tchaikovsky	 Symphony No. 5 in E minor, Opus 64			  CA. 47’
					     Andante – Allegro con anima
					     Andante cantabile con alcuna licenza
					     Valse: Allegro moderato
					     Finale: Andante maestoso – Allegro vivace –
					        Moderato assai e molto maestoso

During the performance of Schoenberg’s Erwartung, an English translation of the text will be projected as 
surtitles. Surtitle translations by Mark Streshinsky for West Edge Opera.

PRE-CONCERT 

Concert Preview with Loki Karuna
Friday, March 8, 7:15pm, Target Atrium | Saturday, March 9, 6:15pm, Target Atrium

THANK YOU

The 2023–24 Classical Season is presented by Ameriprise Financial.

These concerts are generously sponsored by Huntington Bank.

Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio, 
including KSJN 99.5 FM in the Twin Cities. 

Orchestra Hall
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MAR 8–9      ARTISTS      

HEIDI MELTON,  
SOPRANO

American dramatic soprano Heidi 
Melton, now welcomed for her 
Minnesota Orchestra debut, has 
earned special acclaim for her 
interpretations of Wagner’s music 
and for her resplendent voice. She 
opened the 2023-24 season with a 
debut at the St. Louis Symphony 
Orchestra for concert performances 
of Cavalleria rusticana in the role 
of Santuzza, conducted by James 
Gaffigan. Other season highlights 
include a return to Netherlands Radio 
Philharmonic Orchestra for Unsuk 
Chin’s Alice in Wonderland as the 
Queen of Hearts. Last season Melton 
debuted at Seattle Opera in Tristan 
and Isolde as Isolde. On the concert 
stage, she debuted with the Orquestra 
Simfònica de Barcelona in Richard 
Strauss’ Four Last Songs, with the 
New World Symphony for a program 
of Wagner selections and with the 
Colorado Springs Philharmonic for 
Beethoven’s Egmont. She returned to 
the Netherlands Radio Philharmonic 
Orchestra to sing Mescalina in Le 
grand macabre, followed by a return 
to Royal Stockholm Philharmonic 
Orchestra for Act II of Tristan 
and Isolde with conductor Karina 
Canellakis. She is the recipient of 
many prestigious awards and prizes; 
among them are the George London 
Foundation’s George London/Kirsten 
Flagstad Memorial Award. More: 
opus3artists.com.

EUN SUN KIM, 
CONDUCTOR

Korean conductor Eun Sun Kim is the 
Caroline H. Hume Music Director of 
San Francisco Opera, where she began 
her tenure in 2021. She is a regular 
guest conductor at prestigious opera 
houses including the Metropolitan 
Opera, Wiener Staatsoper, Bayerische 
Staatsoper, Semperoper Dresden, 
Staatsoper Berlin and Teatro alla Scala 
in Milan. In the 2023-24 season she 
debuts with the Berlin Philharmonic, 
New York Philharmonic,  
Philharmonia Orchestra, Orchestre  
symphonique de Montréal and Opéra  
national de Paris, in addition to her 
first appearance with the Minnesota 
Orchestra this week. At San Francisco 
Opera, she leads Il trovatore, Lohengrin 
and The Magic Flute, as well as Opera 
Ball and Opera in the Park. She also  
conducts Parsifal at Houston Grand 
Opera as well as concerts with 
Colorado Symphony and Orquestra 
Simfònica de Barcelona. Her recording 
of a new arrangement of Wagner’s 
Ring with the National Brass 
Ensemble has just been released 
by Pentatone on the album Deified. 
Among the highlights of her tenure 
with San Francisco Opera is the world 
premiere of John Adams’ Antony and 
Cleopatra. Her honors include first 
prize in the International Jesús López 
Cobos Opera Conducting Competition 
at the Teatro Real Madrid. More:  
arsis-artists.com, eunsunkim.com.

Kim: Dub-Sanjo 
This work from the pen of 2015 
Minnesota Orchestra Composer 
Institute alumnus Texu Kim draws 
on melodic patterns common in 
sanjo, a virtuosic Korean folk music 
tradition featuring a soloist with 
barrel drum accompaniment—
bringing together varied sanjo 
traditions and the large-scale forces 
of a symphony orchestra.  

Schoenberg: Erwartung
Arnold Schoenberg charted a new 
course in Western classical music 
history with his groundbreaking 
monodrama Erwartung, a work 
which bears the influence of both the 
Expressionist art movement and the 
writings of Sigmund Freud.

Tchaikovsky: Symphony No. 5
Peter Ilyich Tchaikovsky’s very 
popular Fifth Symphony—which 
journeys from minor to major 
and darkness to hope—is filled 
with wonderful mottos, orchestral 
color, balletic beauty and high 
drama. Watch for the finale’s false 
conclusion, a great climax that tricks 
many listeners into thinking the 
performance is complete. 
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 The impact of the Minnesota Orchestra Composer 
Institute has been felt in countless ways since the 
program’s founding in 2002—as its 155 emerging composer 
participants have helped shape 21st-century orchestral 
music in the U.S. and beyond through major performances, 
commissions, awards and innovative projects. Texu Kim, 
a 2015 Institute participant, found the week so pivotal in 
his career that he has helped make sure other composers 
can follow the same path. In 2021, several years after his 
residency with the Korean National Symphony Orchestra, 
he initiated and facilitated that orchestra’s Composers’ 
Atelier program, which he notes was “primarily modeled 
after the Minnesota Orchestra Composer Institute.”

WHAT’S IN A NAME
Kim, a native of South Korea who is now based in San 
Diego—where he is an associate professor of music at San 
Diego State University—has drawn on his Korean heritage 
in several works, including Dub-Sanjo, which the Minnesota 
Orchestra performed at last month’s Lunar New Year 
concert and reprises this week. Kim explains that titling his 
compositions is “an essential part of my creative process” 
as well as an effective means of communicating with 
audiences. A handful of his work titles end whimsically 
with two exclamation points, building something of a 
compositional brand, such as the piece featured at the 2015 
Composer Institute, Splash!! (In an onstage interview with 
host Fred Child at that concert, Kim explained that “three 
exclamation points felt too much, and having one felt too 
lonely.”) Other titles such as Dub-Sanjo employ a hyphen to 
emphasize how the music links two images or concepts. 

“Sanjo is a virtuosic Korean folk music tradition performed 
by an instrumentalist with a barrel drum accompaniment,” 
Kim explains. “The first ones were created by players of 
the Korean plucked instrument gayageum and have been 
aurally transmitted with many variations (now there are 
also written scores). I combined various melodic patterns 
in diverse gayageum sanjos and arranged them into a short 
orchestral overture. (Original sanjos are 30-60 minutes 
long.) Dub- is a short form of duboo (meaning “together” in 
Korean) and Dub-Sanjo indicates that this piece connects 

different traditions and is played by multiple players, as 
opposed to a solo instrumentalist.”

Dub-Sanjo was commissioned by the Korean National 
Symphony Orchestra, which premiered it under the 
direction of Kwanghyun Kim on September 15, 2017. That 
orchestra took the work on an international tour in 2022; 
other ensembles to perform it include the New World 
Symphony, Oakland Symphony and Detroit Symphony, 
which played the work under this week’s conductor Eun 
Sun Kim in February 2022. This weekend alone sees two 
different ensembles performing Dub-Sanjo; on March 10 
it will be played by the New York Youth Symphony at 
Carnegie Hall.

ABOUT THE COMPOSER
Kim’s works have been performed by the likes of the New 
York Philharmonic, San Francisco Opera Orchestra, San 
Francisco Symphony, San Diego Symphony and Seoul 
Philharmonic Orchestra, along with a plethora of chamber 
and new music ensembles and at major festivals. His 
arrangements were featured at the Opening Ceremony 
of the 2014 Paralympic Winter Games and the Piece 
& Piano Festival, and he collaborates frequently with 
choreographers, filmmakers and educators. He earned a 
doctorate from Indiana University and prior degrees from 
Seoul National University, and counts among his mentors 
Unsuk Chin, David Dzubay, Sven-David Sandstrom, Claude 
Baker and Sangjick Jun.

The Minnesota Orchestra is one of three Minnesota 
institutions to feature Kim’s music in the 2023-24 season. 
Last September he visited St. Olaf College in Northfield 
to participate in its inaugural Korean Composers Festival, 
which featured two of his chamber works, and in May he 
will return to the Twin Cities for the Saint Paul Chamber 
Orchestra’s performances of his newest orchestral work Līlā, 
which was commissioned by the Barlow Endowment for 
Music Composition. Other upcoming renditions of his music 
include the London Philharmonia’s performance of his 
Spin-Flip, a performance of Līlā at Carnegie Hall by Alarm 
Will Sound and the Sejong Soloists’ world premiere of with/
out, a quadruple concerto featuring violin soloists Frank 
Huang, David Chan, Andrew Wan and Daniel Cho.

Audiences around the world are sure to hear much more of 
Kim’s music in the coming years—a journey the composer 
couldn’t have imagined in his first visit to Orchestra Hall. 
“I did not know how many orchestral performances I 
would have when participating in the Minnesota Orchestra 
Composers Institute in 2015,” Kim reflects. “I feel like I am 
living in a dream—and I feel indebted to the Institute for 
many of my achievements.”

TEXU KIM
B:	December 22, 1980
    Seoul, South Korea

   

Dub-Sanjo
PREMIERED: September 15, 
2017
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Scan the QR code below or visit minnesotaorchestra.org/
kimqa for an interview with Texu Kim.

Instrumentation: 2 flutes (1 doubling piccolo), oboe, English 
horn, clarinet, bass clarinet, 2 bassoons, 4 horns, 2 trumpets, 
3 trombones, timpani, crotales, tambourine, marimba, harp 
and strings

PROGRAM NOTE BY CARL SCHROEDER.

ARNOLD SCHOENBERG 
B:	 September 13, 1874
	 Vienna, Austria
D:	July 13, 1951
	 Los Angeles, California

   

Erwartung, Monodrama 
in One Act, Opus 17
PREMIERED: June 6, 1924

  One hundred years ago, when audiences first 
encountered Erwartung—Arnold Schoenberg’s monumental 
one-act monodrama for soprano and orchestra—few could 
claim to fully understand the music and its influences. 
Gone were the sumptuous melodies and other late-
Romantic ideals Schoenberg inherited as a young, mostly 
self-taught composer, perfectly captured in early works 
like Verklärte Nacht or Gurre-Lieder. Instead, those glorious 
long-spun lines and rich harmonies were replaced with 
music that screams, terrifies and haunts. Here Schoenberg 
did away entirely with traditional harmony and fully 
embraced the use of dissonance—the deliberate clash of 
notes—as a means of expression. Alongside other myriad 
works he wrote during the same creative period, Erwartung 
represented a complete break from the past in order to 
form a bold new style capable of expressing the anxieties of 
Schoenberg’s lifetime.

UNDERSTANDING THE MUSIC
The first step in understanding this new sonic world is to 
observe that Erwartung is an outgrowth of the Expressionist 
art movement. In the arts, Expressionism was concerned 
not with objectivity or beauty; instead it aimed to express 
the innermost subjective state of the artist in relation to 
the world around them. Artists like Vincent van Gogh and 
Edvard Munch (most famous for The Scream) are early 

MAR 8–9      PROGRAM NOTES   

examples of the style, which emphasized bold use of line 
and color to distort reality in unsettling ways. Schoenberg, 
himself a painter, made a number of self-portraits in the 
Expressionist tradition, all striking examples of the style—
monochromatic with exaggerated features and rich with an 
atmosphere of melancholy. 

On a more personal level, there were several key reasons for 
Schoenberg’s adoption of this aesthetic ideal in his music. 
Of primary concern, Schoenberg’s wife Mathilde left him in 
1908 to have an affair with the painter Richard Gerstl, which 
ended in Gerstl’s horrific suicide by the end of that year. 
Though Matilde would eventually return, scholar Alexander 
Carpenter writes that this deeply upsetting development 
was “exacerbated by Schoenberg’s depression over his lack 
of success and the concomitant financial stress.” 

One of the last key influences on Erwartung was 
the groundbreaking work of Sigmund Freud, whose 
psychoanalytical writings were in vogue during this period. 
Both Schoenberg and Marie Pappenheim—the poet and 
medical student who wrote the libretto to Erwartung—were 
familiar with Freud’s work. In fact, Carpenter says that 
within Schoenberg’s atonal period there are five years 
from 1908 to 1913 that can be understood as the composer’s 
“psychoanalytic period…a time in which the composer was 
preoccupied with his own psychic unrest and exploring a 
compositional aesthetic predicated on the expression of the 
unconscious.” From this period onward, Schoenberg’s music 
takes on new meanings of autobiography, as his works 
“articulate his own preoccupation with his own neurosis—a 
kind of hysteria manifest in repressed memory—and reflect 
a compositional approach that echoes Freud’s contemporary 
writings on the nature of the unconscious.”

SOUNDS OF THE SUBCONSCIOUS
The demands Schoenberg placed on his music to become 
a vehicle for the expression of the unseen corners of the 
human mind, in combination with intense personal 
struggle he suffered in his married life, almost certainly 
paved the way for the creation of Erwartung. Schoenberg 
commissioned the libretto from Pappenheim in the summer 
of 1909. The work lasts about 30 minutes and contains 
four scenes that flow seamlessly from one to the next. 
There is only one character, “the Woman,” who wanders 
alone through a wood in an intense state of fluctuating 
emotions—despair, anxiety, confusion, horror, relief—as she 
searches for her lover in the night. Expressionism was not 
concerned with individual characters, but rather nameless 
figures who represent universal truths about humanity.

Erwartung is through-composed, meaning that no material 
is repeated; throughout its runtime the music unfolds as 
a stream of consciousness, aurally depicting the setting 
and the Woman’s heightened emotional state. Schoenberg 
makes great use of text-painting, where distinct musical 
ideas are employed to depict specific pieces of text; one such 
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before fate.” But Tchaikovsky supplied no program for 
the symphony, nor does this music seem to be “about” 
anything. The motto-theme returns in each of the four 
movements, often in quite different guises, and it may be 
best to understand it as a unifying device rather than as 
anything so dramatic as the Fourth Symphony’s “sword of 
Damocles.” Despite the tantalizing hints about “resignation 
before fate,” Tchaikovsky apparently regarded his Fifth 
Symphony as abstract music.

MELODIES, EXCITEMENT AND SURPRISE
ANDANTE–ALLEGRO CON ANIMA. Clarinets present the somber 
motto-theme at the beginning of the slow introduction, 
and gradually this leads to the main body of the movement, 
marked Allegro con anima. Over the orchestra’s steady 
tread, solo clarinet and bassoon sing the movement’s 
surging main theme, and there follows a wealth of thematic 
material. This lengthy movement is built on three separate 
theme groups, full of those soaring and sumptuous 
Tchaikovsky melodies. 

ANDANTE CANTABILE CON ALCUNA LICENZA. Deep string chords 
at the opening of the Andante cantabile introduce one of the 
great solos for horn, and a few moments later the oboe has 
the graceful second subject. For a movement that begins 
in such relaxed spirits, this music is twice shattered by the 
return of the motto-theme, which blazes out dramatically 
in the trumpets. 

VALSE: ALLERGRO MODERATO. Tchaikovsky springs a surprise 
in the third movement—instead of the expected scherzo, 
he writes a lovely waltz. He rounds the movement off 
beautifully with an extended coda based on the waltz 
tune, and in its closing moments the motto-theme makes a 
fleeting appearance, like a figure seen through the mists. 

FINALE: ANDANTE MAESTOSO–ALLEGRO VIVACE–MODERATO 
ASSAI E MOLTO MAESTOSO. However misty that theme may 
have seemed at the end of the third movement, it comes 
into crystalline focus at the beginning of the finale. 
Tchaikovsky moves to E major here and sounds out the 
motto to open this movement. The main body of the 
finale, marked Allegro vivace, leaps to life, and the motto-
theme breaks in more and more often as it proceeds. The 
movement drives to a great climax, then breaks off in 
silence. This is a trap, and it often tricks the unwary into 
premature applause, for the symphony is not yet over. 
Out of the ensuing silence begins the real coda, and the 
motto-theme now leads the way on constantly-accelerating 
tempos to the (true) conclusion in E major. 

Instrumentation: 3 flutes (1 doubling piccolo), 
2 oboes, 2 clarinets, 2 bassoons, 4 horns, 2 trumpets, 
3 trombones, tuba, timpani and strings

PROGRAM NOTE BY ERIC BROMBERGER.

PETER ILYICH 
TCHAIKOVSKY  
B:	May 7, 1840
	 Votkinsk, Russia
D:	November 6, 1893
	 St. Petersburg, Russia

   

Symphony No. 5 in 
E minor, Opus 64
PREMIERED: November 17, 1888

example is Schoenberg’s use of the celesta every time the 
Woman references the moon. In the opening minutes of the 
work, Schoenberg adds a brief violin solo during one such 
reference, as the Woman laments how that celestial body 
has lost its once wondrous luster—a memory of a happier 
time that quickly fades into ghostly terror.

Erwartung was written in 1909 but not premiered until 
1924 in Prague, when soprano Marie Gutheil-Schoder was 
the soloist and Schoenberg’s brother-in-law Alexander 
Zemlinsky conducted. This week’s performances, a little 
less than 100 years after the premiere, are the Minnesota 
Orchestra’s first.

Instrumentation: solo soprano with orchestra comprising 
3 flutes, piccolo (1 flute also doubling piccolo), 4 oboes  
(1 doubling English horn), 3 clarinets, E-flat clarinet, 
bass clarinet, 3 bassoons, contrabassoon, 4 horns, 
3 trumpets, 4 trombones, tuba, timpani, snare drum, bass 
drum, cymbals, ratchet, tamtam, triangle, xylophone, 
glockenspiel, harp, celesta and strings 

PROGRAM NOTE BY MICHAEL DIVINO.

  Peter Ilyich Tchaikovsky’s Fourth Symphony came 
from a moment of supreme personal tension for the 
composer—his disastrous and short-lived marriage to 
Antonina Miliukova—and in the process of completing it 
he collapsed. He suffered a nervous breakdown from which 
he recovered slowly, and this was followed by a creative dry 
spell that lasted nearly a decade. 

CREATIVE ONCE AGAIN
Then, in the winter of 1887-88, Tchaikovsky made a tour 
of Western Europe, and with his confidence somewhat 
bolstered, he returned to Russia ready at last to attempt a 
new symphony. He led the premiere in St. Petersburg on 
November 17, 1888. Despite some initial misgivings, he was 
finally convinced that he had regained his creative powers. 

The Fifth Symphony—full of those wonderful Tchaikovsky 
themes, imaginative orchestral color, and excitement—
has become one of his most popular works. He builds this 
symphony around a motto-theme, and in his notebooks he 
suggested that the motto represents “complete resignation 
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The 2023–24 Classical Season is presented by

NUR-D AND THE MINNESOTA  
ORCHESTRA PRESENT:
THE 100% DONE, TOTALLY 
AMAZING, COMPLETELY FINISHED, 
SUPER DOPE SHOW
FRI APR 5  8PM 
SAT APR 6  8PM
Sarah Hicks, conductor 
Nur-D, your 7th favorite hip hop person

RELAXED FAMILY CONCERT:
HERE, THERE, EVERYWHERE
SUN APR 7  2PM

SØNDERGÅRD, KEEFE  
AND BRAHMS
THU APR 11  11AM 
FRI APR 12  8PM 
SAT APR 13  2PM
Thomas Søndergård, conductor 
Erin Keefe, violin 
Minnesota Chorale

BEETHOVEN AND TCHAIKOVSKY
THU APR 18  11AM 
FRI APR 19  8PM
Kristiina Poska, conductor  
Sterling Elliott, cello

SYMPHONY IN 60:
BEETHOVEN SYMPHONY NO. 8
SAT APR 20  6PM
Kristiina Poska, conductor 
Sterling Elliott, cello
Enjoy the one-hour format, $6 happy hour prior to the  
concert and onstage post-concert reception with musicians!

THOMAS SØNDERGÅRD

APRIL HIGHLIGHTS
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MINNESOTA ORCHESTRA
Domingo Hindoyan, conductor
Pacho Flores, trumpet, cornet and flugelhorn 

Thursday, March 21, 2024, 11AM
Friday, March 22, 2024, 8PM

DVOŘÁK SYMPHONY NO. 8      MAR 21–22

Roberto Sierra		  Fandangos				    CA. 13’

Pablo de Sarasate/		  Zigeunerweisen (Gypsy Airs) 		 CA. 9’
  trans. Pacho Flores		  		  Pacho Flores, trumpet

Arturo Márquez		  Concierto de Otoño for Trumpet and Orchestra	 		  CA. 16’
					     Son de luz
					     Balada de floripondios
					     Conga de Flores
		  	 			   Pacho Flores, trumpet, cornet and flugelhorn 

				    I N T E R M I S S I O N 		  CA. 20’

Antonín Dvořák		  Symphony No. 8 in G major, Opus 88		  CA. 36’
					     Allegro con brio
					     Adagio
					     Allegretto grazioso — Molto vivace 
					     Allegro ma non troppo

THANK YOU

The 2023–24 Classical Season is presented by Ameriprise Financial.

Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio, 
including KSJN 99.5 FM in the Twin Cities. The March 22 concert will also be broadcast live on Twin Cities PBS (TPT-2) and 
available for streaming at minnesotaorchestra.org and on the Orchestra’s social media channels.

Orchestra Hall
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PACHO FLORES, TRUMPET, 
CORNET AND FLUGELHORN

Pacho Flores, now welcomed for 
his Minnesota Orchestra debut, is 
a first-prize winner of the Maurice 
André, Philip Jones and Cittá di 
Porcia international competitions. 
His solo performances include 
appearances with orchestras such 
as the Los Angeles Philharmonic, 
San Francisco Symphony, San Diego 
Symphony, Basel Sinfonieorchester, 
Orchestre National de Bordeaux-
Aquitaine, Arctic Philharmonic, 
Taipei Symphony, Salzburger 
Philharmoniker, St. Petersburg 
Camerata, Ensemble Orchestral 
de Paris, Tokyo Symphony, Royal 
Liverpool Philharmonic, Orquesta 
de Valencia, Sinfónica Nacional 
in México, Sinfónica de Tenerife, 
Orquesta del Teatro Colón and Simón 
Bolívar Orchestra. In recital, he has 
performed at Carnegie Hall, the Salle 
Pleyel in Paris and the Tokyo Opera 
City. His repertoire includes premieres 
of works by composers such as Efraín 
Oscher, Arturo Márquez, Roberto 
Sierra, Paquito D’Rivera, Christian 
Lindberg, Daniel Freiberg and 
Gabriela Ortiz, and Flores is himself 
a composer whose works include two 
trumpet and flugelhorn concertos. 
He is a Deutsche Grammophon 
exclusive artist with five recordings 
to his credit: Cantar, Entropía, 
Fractales, Cantos y Revueltas and 
Estirpe, which was awarded a Latin 
Grammy. A Stomvi artist, he performs 
with instruments tailored specially 
for him. More: acmconcerts.com, 
askonasholt.com, pachoflores.com.

DOMINGO HINDOYAN, 
CONDUCTOR

Domingo Hindoyan, one of today’s 
most exciting conductors, is the chief 
conductor of the Royal Liverpool 
Philharmonic. During his first season 
in Liverpool, he led a critically 
acclaimed conducting debut at the 
BBC Proms and embarked upon 
various recording projects. He has 
also prioritized educational programs, 
world premieres and commissions. 
His newest recordings with the 
Royal Liverpool Philharmonic are 
Verismo—an exploration of preludes 
and intermezzos from Italian 
operas released in October 2023—
and Bruckner’s Fourth Symphony, 
released just last month. Highlights 
of his 2023-24 season include 
returns to the BBC Proms with 
the Royal Liverpool Philharmonic 
and performances with Aarhus 
Symfonikester and the Royal 
Philharmonic Orchestra. He also 
debuts with the Los Angeles 
Philharmonic and Boston Symphony, 
as well as the Minnesota Orchestra 
in these performances. On the opera 
stage, he returns to the Deutsche 
Staatsoper Berlin with a production 
of Madame Butterfly and to the 
Opera National de Bordeaux for 
a production of Rusalka. A native 
of Caracas, Venezuela, Hindoyan 
began his career as a violinist and 
member of El Sistema, and then was a 
member of Daniel Barenboim’s West-
Eastern Divan Orchestra. From 2013 
to 2016 he was the first assistant to 
Barenboim at the Deutsche Staatsoper 
Berlin. More: askonasholt.com, 
domingohindoyan.com.

ARIANA KIM,  
BROADCAST HOST

For the concert on March 22, Ariana 
Kim serves as host and writer of 
the Twin Cities PBS broadcast and 
online livestream This Is Minnesota 
Orchestra. A Grammy Award-
nominated violinist, Kim made her 
New York recital debut at Carnegie’s 
Weill Hall during her doctoral studies 
at Juilliard and is now a tenured a 
professor at Cornell University. At age 
16, she made her debut with the Saint 
Paul Chamber Orchestra, and at 24 
was appointed acting concertmaster 
of the Louisiana Philharmonic in 
New Orleans. She now shares her 
homebase between Ithaca, New York—
where she performs faculty recitals 
and with her bluegrass band String 
Theory—and New York City, where 
she is in her 18th season with The 
Knights. A champion of new music, 
Kim was a member of New York 
City’s contemporary improvisation 
ensemble Ne(x)tworks for 10 seasons 
and recently returned from a concert 
tour in Asia, where she premiered 
Piyawat Louilarpprasert’s Violin 
Concerto in Bangkok, Thailand. She 
spent 2021 living and working in 
South Korea. A Minnesota native, 
she returns to the Twin Cities often 
for appearances with the Chamber 
Music Society of Minnesota and was a 
featured artist on The Great Northern 
2024. More: arianakim.com.
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Sierra: Fandangos
Roberto Sierra’s Fandangos, titled after 
the lively partner dance from Spain 
and Portugal, is what the composer 
calls a “super-fandango” drawing on 
his fascination with other composers’ 
fandango music mixed with his own 
Baroque-style musings, contemporary 
sonorities and imaginative 
orchestration.

Sarasate/Flores: Gypsy Airs
A riveting lament, embellished 
with an array of trills and dramatic 

ornamentation, leads to a furious, 
brilliant and breathtaking conclusion 
in the soloist’s own trumpet 
transcription of a showpiece originally 
spotlighting violin.

Márquez: Concierto de Otoño
Composed in 2018 specially for Pacho 
Flores, the Concierto de Otoño (Autumn 
Concerto) calls for four types of 
trumpet, merging Latin musical styles 
with the traditional fast-slow-fast 
concerto form, opening with an Afro-
Cuban dance-infused dialogue between 

soloist and orchestra, continuing with a 
love song told in continuous variations, 
and concluding with a blazingly 
brilliant rondo.

Dvořák: Symphony No. 8
Dvořák’s Eighth is full of luminous 
melodies and unexpected harmonic 
shifts. The second movement alludes 
to the funeral march of Beethoven’s 
Eroica Symphony, but lighter elements 
prevail in a whirlwind finale that is 
delightfully Czech. 

  Contemporary American composer Roberto Sierra—
who hails from the U.S. territory of Puerto Rico—is among 
the most prominent composers ever to come from the 
island, with an array of awards to his credit including 
the 2021 Latin Grammy for Best Classical Contemporary 
Composition and the Tomás Luis de Victoria Prize in 2017. 
His music has earned two Grammy nominations and two 
additional Latin Grammy nominations. Across his four-
decade career, his works have been performed by major 
orchestras and ensembles across the U.S. and Europe and at 
major festivals including the BBC Proms. Commissions have 
come from institutions such as the Philadelphia Orchestra, 
Detroit Symphony Orchestra, National Symphony 
Orchestra, Saint Paul Chamber Orchestra and Orquesta de 
Castilla y León. He studied composition in both Puerto Rico 
and Europe, including with György Ligeti at the Hochchule 
für Musik in Hamburg, Germany.

A “SUPER-FANDANGO”
Sierra composed Fandangos on a commission from the 
National Symphony Orchestra, which premiered the work 
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under the baton of then-Music Director Leonard Slatkin 
on February 28, 2001. Slatkin, who founded the Minnesota 
Orchestra’s Sommerfest and served as its artistic director 
from 1980 to 1989, brought Fandangos to Orchestra Hall 
for a program in November 2002. Over two decades passed 
before the Minnesota Orchestra performed any of Sierra’s 
music again—with Fandangos appearing on a May 2023 
concert in Austin, Minnesota, as part of the ensemble’s 
Common Chords residency week. The composer provided 
the following note in the score:

“Antonio Soler’s Fandango for keyboard has always 
fascinated me, for its strange and whimsical twists and 
turns. My Fandangos is a fantasy, or a ‘super-fandango,’ that 
takes as its point of departure Soler’s work and incorporates 
elements of [Luigi] Boccherini’s Fandango and my own 
Baroque musings. Some of the oddities in the harmonic 
structure of the Soler piece provided a bridge for the 
incorporation of contemporary sonorities, opening windows 
to apparently alien sound worlds. In these parenthetical 
commentaries, the same materials heard before are 
transformed, as if one would look at the same objects 
through different types of lenses or prisms. The continuous 
variation form over an ostinato gave me the chance to use 
complex orchestration techniques as another element for 
variation.”

Instrumentation: 2 flutes, piccolo, 2 oboes, English horn, 
2 clarinets, bass clarinet, 2 bassoons, contrabassoon, 4 horns, 
3 trumpets, 3 trombones, tuba, timpani, snare drum, bass 
drum, cymbals, suspended cymbal, castanets, 2 cencerros, 
cowbell, tambourine, tamtam, tom-toms, wood block, 
vibraphone, xylophone, marimba, triangle, harp and strings

PROGRAM NOTE BY CARL SCHROEDER.

ROBERTO SIERRA 
B:	 October 9, 1953
	 Vega Baja, Puerto Rico 

   

Fandangos
PREMIERED: February 28, 2001
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  As the opening serving of a two-course musical meal 
for trumpet and orchestra, soloist Pacho Flores delivers his 
own transcription of a virtuoso showpiece best known in 
its original form spotlighting violin: Pablo de Sarasate’s 
Zigeunerweisen (Gypsy Airs). The Spanish Romantic-era 
violinist-composer was known in his day primarily as a 
performer, but he also enjoyed success as a composer, rising 
to fame in the generation just after Niccolò Paganini. His 
music, Zigeunerweisen in particular, is yet more evidence 
that the composers who have written most perceptively 
and virtuosically for violin have also been violinists—
among Western composers, Vivaldi, Mozart, Sibelius, Bruch, 
Paganini and Wieniawski come to mind.

ROYAL CONNECTIONS AND UNMATCHED 
TECHNIQUE
Sarasate’s credentials as a violinist were formidable, earned 
at a very young age in spite of his origins in the musical 
outskirts of Pamplona, the Basque city known for its annual 
Running of the Bulls. As is usually true with prodigious 
musical talent, one of his parents was a musician—in this 
case, his father, a violinist and military bandmaster who 
taught 5-year-old Pablo the basics. Perhaps his biggest 
career break came when his playing caught the attention of 
Spain’s Queen Isabella, who sponsored Sarasate’s enrollment 
at the Paris Conservatory at the tender age 12, and gave him 
a 1724 Stradivarius violin. As a teen, Sarasate quickly rose to 
fame as a fearless virtuoso with an unmatched technique 
that won not only ardent fans, but major competitions in 
Europe as well. This launched an international touring 
career that brought him to America twice and regularly 
to London, where he took audiences by storm. Not since 
Paganini had a fiddler caused this kind of sensation. He 
inspired a number of important composers to write pieces 
for him, among them Max Bruch, Édouard Lalo and Camille 
Saint-Saëns.

Early in his career, Sarasate began to perform his own 
works: extended, virtuosic fantasies based on themes from 

  Today’s orchestral composers are faced with a 
conundrum: ever-increasing amounts of new music must 
compete with centuries of familiar repertoire for space on 
concert programs, making it difficult for a work to become 
widely popular. Arturo Márquez, one of today’s most highly 
regarded Mexican composers, has not one but two runaway 
hits to his credit—the Danzón No. 2 and Conga del Fuego 
Nuevo (Conga of New Fire), both of which were heard at 
Orchestra Hall during the 2019 Sommerfest focused on 
music from Latin countries. This week’s performances bring 
the Minnesota premiere of a more recent work by Márquez: 
the trumpet concerto Concierto de Otoño (Autumn Concerto), 
featuring Pacho Flores, the same soloist who delivered the 

ARTURO MÁRQUEZ  
B:	 December 20, 1950
	 Álamos, Mexico 

   

Concierto de Otoño for 
Trumpet and Orchestra
PREMIERED: September 7, 2018

PABLO DE SARASATE  
B:	 March 10, 1844
	 Pamplona, Spain
D:	September 20, 1908
	 Biarritz, France

   

Zigeunerweisen (Gypsy  
Airs), transcribed for 
Trumpet and Orchestra 
by Pacho Flores
PREMIERED: ca. November 1878  
(original version for violin  
and orchestra)

popular operas of the day. His fantasies on Georges Bizet’s 
Carmen and Charles Gounod’s Faust are bravura pieces that 
only the most gifted virtuosos need attempt. Regarding 
Sarasate’s idiomatic writing for the violin, the playwright 
and music critic George Bernard Shaw may have said it best 
when he declared that though there were many composers 
of music for the violin, there were but few composers of 
violin music. 

A DASH FOR THE FINISH LINE
Sarasate’s best-known work is Zigeunerweisen, evoking 
the fire of Romani life. Written in 1878 and recorded by 
nearly every major violin virtuoso since, it has become a 
staple for violinists, often as a concert encore. In today’s 
performance, it is heard in modified form in which Pacho 
Flores has masterfully transcribed the violin part for 
trumpet—one virtuoso soloist tipping his camp to the other. 
Zigeunerweisen begins with about seven minutes of slow, 
soulful melodies, leading into a spectacular two-minute 
dash for the finish line—extremely demanding of the 
performer—that leaves audiences breathless.

Instrumentation: solo trumpet with orchestra comprising 
2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns, 2 trumpets, 
2 trombones, timpani, triangle and strings

PROGRAM NOTE BY MICHAEL ADAMS.
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world premiere with the National Symphony Orchestra of 
Mexico in 2018.

“QUEEN IN THE HEART OF MEXICO”
Márquez is known for absorbing musical forms and styles of 
his home country and incorporating them into his original 
compositions. “What I do,” he remarked while describing 
Danzón No. 2, “is to take up the spirit of the rhythm and the 
harmony and the melody and transport it to the concert 
hall.” Among his many honors, he has received grants from 
the Institute of Fine Arts in Mexico, the French Government 
and the Fulbright Foundation. In 2006 he became the first 
musician to receive the Medalla de Oro de Bellas Artes (Gold 
Medal of Fine Arts), the highest honor given to artists by 
Mexico’s government.

Concierto de Otoño, which was composed specifically 
for Pacho Flores, is cast in three movements, shining a 
spotlight on an instrument that has long been associated 
with various forms of Latin music dating to the fusion of 
European, African and Indigenous styles in the Americas. 
“The trumpet is the queen in the heart of Mexico,” Márquez 
comments. “We find it in practically every form of popular 
musical expression; it is the Mexican cry of joy and of 
sorrow. It is also foundational in Latin American concert 
music, and my Concierto de Otoño is a compilation of all 
those feelings, colors, and consolations.”  

More specifically, the concerto spotlights four instruments 
from the trumpet family: the commonly heard trumpet in C 
in the first movement; both the flugelhorn and cornet in 
the second; and the more brightly toned trumpet in D in the 
finale. Márquez composed the work between January and 
June of 2018 on a joint commission from four orchestras: 
the National Symphony Orchestra of Mexico, Tucson 
Symphony Orchestra, Hyogo PAC Orchestra of Japan and 
the Oviedo Filarmonía of Spain. Flores gave the concerto’s 
initial performances with these four orchestras between 
September 2018 and August 2019.

DRAMA, LOVE AND BRILLIANCE
Annotator John Henken has offered a description of 
Concierto de Otoño that is abbreviated here:

SON DE LUZ. “Son of Light (the son is an Afro-Cuban 
dance genre) is a darkly dramatic dialogue for trumpet 
(in C) and orchestra in classic sonata form, exploring and 
resolving the encounter with ‘new horizons of peace and 
reconciliation.’”

BALADA DE FLORIPONDIOS. “The middle movement…is a 
song without words in tribute to ‘el amor brujo’ (‘love, the 
magician,’ as the phrase is often translated in reference 
to the famous dramatic work by Manuel de Falla, but 
also ‘enchanting love’). It develops as a set of continuous 

  In the summer of 1889, Antonín Dvořák took his 
family to their summer retreat at Vysoka in the countryside 
south of Prague. There, amid the rolling fields and forests of 
his homeland, he could escape the pressures of the concert 
season, enjoy the company of his wife and children, and 
indulge one of his favorite pastimes: raising pigeons. 

“MELODIES POUR OUT OF ME”
Dvořák also composed a great deal that summer. On August 
10 he completed his Piano Quartet in E-flat major, writing 
to a friend that “melodies pour out of me,” and lamenting: 
“If only one could write them down straight away! But 
there—I must go slowly, only keep pace with my hand, and 
may God give the rest.” 

A few weeks later, on August 25, he made the first sketches 
for a new symphony, and once again the melodies poured 
out: he began the actual composition on September 6, 
and on the 13th the first movement was done. The second 
movement took three days, the third a single day, and by 

ANTONÍN DVOŘÁK   
B:	September 8, 1841
	 Mühlhausen, Bohemia 
D:	May 1, 1904
	 Prague, Bohemia
	 (now Czech Republic)

   

Symphony No. 8 in 
G major, Opus 88
PREMIERED: February 2, 1890

variations, like a chaconne, crooned by the soloist first on 
flugelhorn, then soprano cornet (in F).”

CONGA DE FLORES. “The finale is another Cuban dance with 
the soloist back on trumpet (in D). It is an absurdly difficult, 
blazingly brilliant monothematic rondo, with a place for an 
improvised cadenza. It evokes the spirits of Haydn, Chopin 
and Rafael Méndez, the legendary Mexican American 
musician known as ‘the Heifetz of the trumpet,’ in homage 
to Pacho Flores’ own dazzling breath control and double-
tonguing technique.”

Instrumentation: solo trumpet in C, trumpet in D, cornet 
and flugelhorn with orchestra comprising 2 flutes 
(1 doubling piccolo), 2 oboes, 2 clarinets, bassoon, 4 horns, 
2 trumpets, 3 trombones, timpani, snare drum, crash 
cymbals, suspended cymbal, claves, congas, guiro, maracas, 
tambourine, xylophone, chimes and strings

PROGRAM NOTE BY CARL SCHROEDER, WITH MUSICAL DESCRIPTION BY 
JOHN HENKEN.
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September 23 the entire symphony had been sketched. 
The orchestration was completed on November 8, and 
Dvořák himself led the triumphant premiere of his Eighth 
Symphony in Prague on February 2, 1890. From the time 
Dvořák had sat down before a sheet of blank paper to the 
completion of the full score, only 75 days had passed. 

HARMONIC SURPRISES AND VARIATIONS
ALLEGRO CON BRIO. “Symphony in G major,” says the 
title page, but the beginning of this work is firmly in the 
“wrong” key of G minor, and this is only the first of many 
harmonic surprises. It is also a gorgeous beginning, with 
the cellos singing their long wistful melody. But—another 
surprise—this theme will have little to do with the actual 
progress of the first movement. We soon arrive at what 
appears to be the true first subject, a flute theme of an 
almost pastoral innocence (commentators appear unable to 
resist describing this theme as “birdlike”), and suddenly we 
have slipped into G major. There follows a wealth of themes; 
one observer counted six separate ideas in the opening 
minutes of this symphony. Dvořák develops these across 
the span of the opening movement, and the cellos’ somber 
opening melody returns at key moments, beginning the 
development quietly and later blazed out triumphantly by 
the trumpets at the stirring climax.

ADAGIO. The two middle movements are just as free. The 
Adagio is apparently in C minor, but it begins in E-flat 
major with dark and halting string phrases; the middle 
section flows easily on a relaxed woodwind tune in C major 
in which some have heard the sound of cimbalom and a 
village band. A violin solo leads to a surprisingly violent 
climax before the movement falls away to its quiet close.

ALLEGRETTO GRAZIOSO. The third movement opens with 
a soaring waltz in G minor that dances nimbly along its 
3/8 meter; the charming center section also whirls in 3/8 
time, but here its dotted rhythms produce a distinctive lilt. 
The movement concludes with nice surprises: a blistering 
coda, Molto vivace, whips along a variant of the lilting 
center section tune, but Dvořák has now transformed its 
triple meter into a propulsive 2/4. The movement rushes 
on chattering woodwinds right up to its close, where it 
concludes suddenly with a hushed string chord. 

ALLEGRO MA NON TROPPO. The finale is a variation 
movement—sort of. It opens with a stinging trumpet 
fanfare, an afterthought on Dvořák’s part, added after the 
rest of the movement was complete. Cellos announce the 
noble central theme (itself derived from the flute theme 
of the first movement), and a series of variations follows, 
including a spirited episode for solo flute. But suddenly 
the variations vanish: Dvořák throws in a Turkish march 
full of rhythmic energy, a completely separate episode 
that rises to a great climax based on the ringing trumpet 

MAR 21–22      PROGRAM NOTES   

fanfare from the opening. Gradually things calm down, 
and the variations resume as if this turbulent storm had 
never blown through. Near the end comes lovely writing for 
strings, and a raucous, joyous coda—a final variation of the 
main theme—propels this symphony to its rousing close.

Instrumentation: 2 flutes (1 doubling piccolo), 2 oboes 
(1 doubling English horn), 2 clarinets, 2 bassoons, 4 horns, 
2 trumpets, 3 trombones, tuba, timpani and strings

PROGRAM NOTE BY ERIC BROMBERGER.
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INDIGO GIRLS
		  WITH THE MINNES TA RCHESTRA

Sarah Hicks, conductor  

Tuesday, March 26, 2024, 7PM  |  Orchestra Hall

SARAH HICKS, CONDUCTOR

Sarah Hicks, the Minnesota Orchestra’s principal conductor of Live at Orchestra Hall, 
has led a broad range of programs since joining the Orchestra as assistant conductor 
in 2006, and has earned wide acclaim as a guest conductor in the U.S. and abroad. Her 
notable projects here have included co-creating the Inside the Classics series and Sam 
& Sarah series with Orchestra violist Sam Bergman and leading new productions with 
collaborators such as Dessa, Cloud Cult, The New Standards, PaviElle French, Kevin 
Kling, Peter Rothstein, Robert Elhai and The Moving Company. A specialist in film music 
and the film-in-concert genre, Hicks premiered Pixar in Concert and Disney and Pixar’s 
Coco in Concert; her live concert recording of A Celebration of the Music from Coco at 
the Hollywood Bowl can be seen on Disney+ and her work on The Little Mermaid Live! 
was broadcast on ABC. Next month she will lead the Orchestra’s first concerts with 
Minnesota-based hip-hop artist Nur-D and U.S. Bank Movies & Music performances of Star 
Wars: The Last Jedi. More: minnesotaorchestra.org.

INDIGO GIRLS
Since the 1989 release of their eponymous major label debut, which sold 
over two million units under the power of singles “Closer to Fine” and 
“Kid Fears,” Indigo Girls has become one of the most successful folk duos 
in history. Over a 37-year career that began in clubs around their native 
Atlanta, Georgia, the multi-Grammy-winning duo of Emily Saliers and 
Amy Ray has recorded 16 studio albums, sold over 15 million records and 
built a dedicated, enduring following across the globe. Committed and 
uncompromising activists, they work on issues such as immigration 
reform, LGBTQ advocacy, education, death penalty reform and Native 
American rights. They are co-founders of Honor the Earth, a non-profit 
dedicated to the survival of sustainable Native communities, Indigenous 

environmental justice and green energy solutions. Their latest record, Look Long, is a stirring and eclectic collection of songs 
that finds Indigo Girls reunited in the studio with their strongest backing band to date, emphasizing the importance Indigo 
Girls’ music continues to hold in this moment. “While our lyrics and writing approach may change, our passion for music feels 
the same as it did when we were 25-years-old,” says Saliers. “As time has gone on, our audience has become more expansive 
and diverse, giving me a sense of joy.” More: indigogirls.com.
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MINNESOTA ORCHESTRA
Hannu Lintu, conductor
Yuja Wang, piano 

Friday, March 29, 2024, 8PM
Saturday, March 30, 2024, 7PM

MAR 29–30      YUJA WANG PLAYS PROKOFIEV

Kaija Saariaho		  Ciel d’hiver				    CA. 10’

Sergei Prokofiev		  Concerto No. 1 in D-flat major for Piano and Orchestra, Opus 10		  CA. 16’
					     Allegro brioso
					     Andante assai
					     Allegro scherzando
					     [The movements are played without pause.]
		  	 			   Yuja Wang, piano

				    I N T E R M I S S I O N 		  CA. 20’

Sergei Rachmaninoff		 Symphony No. 2 in E minor, Opus 27		  CA. 60’
					     Largo – Allegro moderato
					     Allegro molto
					     Adagio
					     Allegro vivace

PRE-CONCERT 

Concert Preview with Valerie Little
Friday, March 29, 7:15pm, Target Atrium | Saturday, March 30, 6:15pm, Target Atrium

THANK YOU

The 2023–24 Classical Season is presented by Ameriprise Financial.

Orchestra Hall
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YUJA WANG, PIANO

Yuja Wang is celebrated for her 
charismatic artistry, emotional 
honesty and captivating stage 
presence. She has performed with 
venerated conductors, musicians and 
ensembles, and is renowned for her 
virtuosity and lively performances. 
Her skill and charisma were recently 
demonstrated in a marathon 
performance of Rachmaninoff’s four 
piano concertos plus the Paganini 
Rhapsody, all in one afternoon at 
Carnegie Hall with the Philadelphia 
Orchestra led by Yannick Nézet-
Séguin. Last season she performed 
the world premiere of Magnus 
Lindberg’s Piano Concerto No. 3 with 
the San Francisco Symphony and gave 
further performances across North 
America and Europe. This season 
she performs a recital tour to world-
class venues across North America, 
Europe and Asia. Born into a musical 
family in Beijing, she trained in 
Canada and at the Curtis Institute 
of Music under Gary Graffman. Her 
international breakthrough came in 
2007 when she performed as soloist 
with the Boston Symphony. Two 
years later she signed an exclusive 
contract with Deutsche Grammophon, 
and she has since established her 
place among the world’s leading 
classical artists. In 2017 she was 
named Musical America’s Artist of 
the Year, and in 2021 she received 
an Opus Klassik Award. She won her 
first Grammy Award at last month’s 
ceremony. More: intermusica.com, 
yujawang.com.

HANNU LINTU, 
CONDUCTOR

Acclaimed for his dynamic 
podium presence and attention to 
instrumental color, Hannu Lintu 
maintains his reputation as one of 
the world’s finest conductors. This 
season he becomes music director 
of Orquestra Gulbenkian while 
continuing his tenure as chief 
conductor of Finnish National Opera 
and Ballet, demonstrating his mastery 
of both symphonic and operatic 
repertoire. The appointments follow 
successful concerts with Orquestra 
Gulbenkian and productions 
with Finnish National Opera and 
Ballet including Strauss’ Salome, 
Puccini’s Turandot and Britten’s 
Billy Budd. Highlights of his 2023-
24 season include completing that 
opera house’s Ring Cycle with 
Wagner’s Götterdämmerung and 
leading productions of Poulenc’s 
Dialogues des Carmelites and 
Mozart’s Don Giovanni, as well as 
debuts with Berlin Philharmonic, 
NHK Symphony Orchestra and SWR 
Symphonieorchester and returns 
to the Boston Symphony, Chicago 
Symphony, Orchestre de la Suisse 
Romande, Orchestra Sinfonica 
Nazionale della RAI and George 
Enescu International Festival. Lintu 
studied cello and piano at the Sibelius 
Academy, where he also later studied 
conducting with Jorma Panula. 
He took first prize at the Nordic 
Conducting Competition in Bergen 
in 1994. More: harrisonparrott.com, 
hannulintu.fi.

Saariaho: Ciel d’hiver
Kaija Saariaho, who passed away less 
than a year ago, adapted Ciel d’hiver 
(Winter Sky) from her earlier work 
Orion, drawing inspiration from 
the mythological huntsman who is 
immortalized as a constellation. Its 
complex, layered textures evoke the 
sensational view of a starry night.

Prokofiev: Piano Concerto No. 1
Notable features of this concerto 
include a grandly soaring theme for 
piano and orchestra in unison and, 
in the final movement, a thrilling 
display of energy and wit as piano 
and orchestra seem pitted against 
each other. Prokofiev, himself a 
sensational pianist, performed this 
exhilarating work as his final exam at 
the Moscow Conservatory.

Rachmaninoff: Symphony No. 2
Rachmaninoff’s longest, grandest and 
most expansive symphony is built on 
the opening motif, a somber figure 
for low strings. The lyrical third 
movement is a standout, containing 
several gorgeous melodies and an 
extended clarinet solo of ardent 
longing. The finale is soaring and 
magnificent, culminating in a blaze 
of orchestral sound.

NE-MINUTE N TES

ARTISTS       MAR 29–30
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  In March 2023, when the Minnesota Orchestra last 
played the music of Kaija Saariaho—her clarinet concerto 
D’OM LE VRAI SENS, featuring Kari Kriikku—the Finnish 
composer’s music was at a high point of recognition, 
particularly in her home country, where the classical music 
community had recently come together to celebrate her 
70th birthday. Soloists, ensembles, educational institutions 
and the Finnish National Opera offered more than two 
dozen concerts in the latter months of 2022 featuring 
music from throughout her career. Sadly, that professional 
pinnacle was counterbalanced by personal tragedy, as 
Saariaho had been diagnosed with glioblastoma in February 
2021. After her passing early in June 2023, tributes poured 
in from around the world, with performers, listeners 
and fellow composers praising her music, humanity and 
commitment to supporting future generations of musicians. 

HIGH HONORS AND DIVERSE INSPIRATIONS
Born in 1952 in Helsinki, Saariaho studied composition 
there and in Freiburg and Paris, where she lived from 
1982 until her death. Although many of her works are for 
chamber ensembles, in the final three decades of her life 
she produced several works for larger forces, including 
the operas L’Amour de loin, Adriana Mater, Emilie and Only 
The Sound Remains, as well as the oratorio La Passion de 
Simone. In 2003 she was awarded one of the highest honors 
for classical composers, the Grawemeyer Award. She was 
a committed educator and oversaw opportunities for 
composers such as the International Kaija Saariaho Organ 
Composition Competition. Her final work, the trumpet 
concerto HUSH, received a posthumous premiere in August 
2023 by the Finnish Radio Symphony Orchestra under 
Susanna Mälkki’s direction.

Saariaho’s inspirations and subject matter varied greatly 
from work to work. Her 2018 opera Innocence, for instance, 
is of the here-and-now, addressing the aftermath of a 
school shooting, but her 2013 work Ciel d’hiver (“Winter 
Sky” in French) looks back to ancient times—as well as a 
work from earlier in her catalog. It is an arrangement of the 
second movement of her orchestral piece Orion, which was 
premiered by the Cleveland Orchestra in 2003. Ciel d’hiver 

was commissioned by Musique Nouvelle en Liberté and was 
first heard in its standalone form on April 7, 2014, with the 
Orchestre Lamoureux performing under the baton of Fayçal 
Karoui. The Minnesota Orchestra was slated to perform 
Ciel d’hiver in May 2020 before the COVID-19 pandemic 
scrambled the schedules of orchestras worldwide.

MUSIC FROM MYTHOLOGY
In an excerpt from musicologist Laurie Shulman’s program 
note on Ciel d’hiver written for the Minnesota Orchestra for 
the cancelled 2020 performance, Shulman summarizes the 
music’s content and its context in the story of Orion that 
inspired the larger work from which Ciel d’hiver is drawn:

“In ancient Greek and Roman mythology, Orion was a 
handsome giant and hunter. The tales of his birth vary, but 
he is alleged to have come from the region of Boeotia. On 
the island of Chios, according to the myth, he drove out 
all the wild beasts. He fell in love with King Oenopion’s 
daughter Merope, but then offended the king with his 
cavalier treatment of the princess. Oenopion enlisted the 
assistance of Dionysus to blind Orion. An oracle informed 
him that he could only regain his sight by directly viewing 
the rays of the rising sun. Hephaestus provided him with 
a guide to the east. After his vision was restored, he lived 
with the goddess Artemis as a hunter. Several tales of his 
death exist: at Artemis’ hand, at the hands of the jealous 
Apollo or as the victim of a scorpion sting. Following his 
death, Orion was placed among the stars as a constellation. 

“Saariaho is known for manipulating dense blocks of sound 
in shifting patterns, with an emphasis on orchestral color. 
Each of the three movements of her work Orion addresses 
an aspect of Orion’s life and legend. Ciel d’hiver presents a 
sequence of individual soloists in vivid relief above a quiet, 
sustained pedal point from strings, harps, piano and organ. 
The spotlight passes from piccolo to concertmaster, then to 
clarinet, oboe, trumpet and the violin section. As the texture 
becomes more dense, various instruments echo repeated 
motives. We view the firmament on a crystal clear night, 
far from civilization: the heavens sparkling with infinite 
variety against the midnight darkness. From complex 
textures emerge recurrent motives: the more we listen, the 
more layers we hear, coalescing in nature’s universal order.”

Instrumentation: 2 flutes, piccolo, 2 oboes, 2 clarinets, 
2 bassoons (1 doubling contrabassoon), 4 horns, 2 trumpets, 
2 trombones, tuba, timpani, bass drum, small bell, crotales, 
glass chimes, shell chimes, 3 suspended cymbals, tamtam, 
vibraphone, triangle, harp, piano, celesta and strings

PROGRAM NOTE BY CARL SCHROEDER, WITH MUSICAL DESCRIPTION BY 
LAURIE SHULMAN.

KAIJA SAARIAHO
B:	October 14, 1952
    	Helsinki, Finland
D:	June 2, 2023
    	Paris, France 

   

Ciel d’hiver  
PREMIERED: April 7, 2014
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Instrumentation: solo piano with orchestra comprising 
2 flutes, piccolo, 2 oboes, 2 clarinets, 2 bassoons, 
contrabassoon, 4 horns, 2 trumpets, 3 trombones, tuba, 
timpani, glockenspiel and strings

PROGRAM NOTE BY MARY ANN FELDMAN.

  Sergei Prokofiev showed his musical talents early. He 
was composing before he was 6 and produced an opera by 
12, and for his application to the St. Petersburg Conservatory 
at 13, he submitted four operas, two sonatas, a symphony 
and several piano works. During his teens he studied 
with such luminaries as Reinhold Glière, Nikolai Rimsky-
Korsakov, Anatol Lyadov and Alexander Tcherepnin. As a 
pianist he was no less sensational. He appeared as soloist in 
the premiere of his own First Piano Concerto when he was 
21 (July 25, 1912, in Moscow) and less than two years later 
played the same work, in place of the traditional classical 
concerto, for his final examination at the St. Petersburg 
Conservatory before a panel of 20 judges, each of whom had 
the published score in his hands. Prokofiev considered it his 
first “more-or-less mature composition,” and it became his 
first published work.

THE CONCERTO: MUSIC WITHOUT PAUSE
The concerto is a cross between a single-movement work 
in several sections and a compressed concerto, its three 
movements played without pause. A grandly soaring 
theme for piano and orchestra in unison opens the work, 
returns at the concerto’s midpoint and again at the very 
end, providing a set of structural pillars. The tremendously 
exuberant opening material is followed by a hell-for- 
leather passage for the soloist before the music finally 
settles down to a more temperate and lighthearted theme, 
also initiated by the soloist, in the concerto’s home key of 
D-flat major. A contrasting idea, somewhat introspective 
and dour, is presented by the darker-colored instruments 
of the orchestra. The Andante assai passage maintains the 
position of the traditional slow movement, but is rather too 
short to fulfill this role. It is more of an episode, consisting 
of a single, long-breathed lyrical idea shared by orchestra 
and soloist in turn. The exhilarating Allegro scherzando pits 
piano against orchestra in a thrilling display of athletic 
prowess, motoric energy and witty interplay of ideas. For 
the cadenza, the piano re-engages the principal theme 
of the opening movement, and the concerto comes to a 
resplendent close with the grandly soaring subject in D-flat 
major with which it opened. 

SERGEI PROKOFIEV    
B:	April 23, 1891
	 Sontzovka, Ukraine
D:	March 5, 1953
	 Moscow, Russia
   

Concerto No. 1 in D-flat 
major for Piano and 
Orchestra, Opus 10
PREMIERED: July 25, 1912

SERGEI RACHMANINOFF   
B:	April 1, 1873
	 Semyonovo, district of  
	 Starorussky, Russia 
D:	March 28, 1943
	 Beverly Hills, California 

   

Symphony No. 2 in 
E minor, Opus 27
PREMIERED: February 8, 1908

  One of the most surprising things about 
Rachmaninoff’s Second Symphony is that it was written 
at all. The premiere of his First Symphony in 1897 was 
a debacle, plunging the composer into a depression so 
profound that he wrote nothing for several years thereafter. 
It wasn’t just that the public didn’t like it, or the critics, or 
his friends, or his colleagues. No one liked it, including its 
own author. A long series of treatments involving hypnosis 
by a Dr. Dahl brought him to the point where he could 
write his Second Piano Concerto, completed in 1900. But it 
was ten years before Rachmaninoff could face the prospect 
of writing another symphony. And at first, he told no one 
about his endeavor. 

A SUCCESS FROM THE START
Rachmaninoff had moved to Dresden at the time, in the 
fall of 1906, to escape the demands of public life in Moscow, 
where he was in constant demand as a pianist, conductor, 
committeeman, guest and collaborator on all things 
musical. The stately old city, where Rachmaninoff and 
his wife had spent their honeymoon several years earlier, 
appealed strongly to the composer. Also, the peace and 
anonymity he found in Dresden were conducive to artistic 
creativity. His Second Symphony was fully sketched by 
New Year’s Day of 1907. Revisions and orchestration took 
place over a longer period, both back home in Russia and 
during a return visit to Dresden. Rachmaninoff conducted 
the first performance, which took place on January 26, 1908, 
in St. Petersburg. He also led the Moscow premiere a week 
later, as well as an early American performance with the 
Philadelphia Orchestra in November 1909. 

In each case the audience responded enthusiastically, and 
the symphony has enjoyed an unbroken run of popularity 
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to this day. The score was published in 1908, but then the 
manuscript went missing for nearly a century. Musical 
sleuths rejoiced when, in September of 2004, it turned 
up in a cellar in Switzerland. Until then, it was the only 
Rachmaninoff manuscript not accounted for, making it all 
the more tantalizing as a prize find. Rachmaninoff specialist 
Geoffrey Norris notes that “quite apart from the score’s 
potential monetary value, its significance for musicians 
and scholars is priceless, because, with the hundreds 
of emendations, crossings-out and annotations that 
Rachmaninoff made on the manuscript, it gives clues to his 
earlier thoughts on the symphony.” 

THE MUSIC: HAUNTED BY A MOTTO
LARGO–ALLEGRO MODERATO. Most of the symphony’s 
melodic material derives from a single motif, heard in the 
opening bars in the somber colors of low cellos and basses. 
In a multifarious variety of guises and transformations, 
this “motto” haunts the entire symphony in both obvious 
and subtle ways, infusing it with coherence and compelling 
impetus. After its initial statement, the motto passes to 
other instruments, eventually giving birth to a sinuous 
violin phrase, which grows to an impressive climax as it 
weaves its way through lushly orchestrated textures and 
luxuriant counterpoint. Following the slow introduction, 
the main Allegro moderato section of the movement is 
ushered in with a shivering, rising figure in the strings. 
Violins then spin out a long, winding, aspiring theme based 
on the motto. The delicate, gentle second theme, divided 
between woodwinds and responding strings, also derives 
from the motto. 

ALLEGRO MOLTO. The second movement, a scherzo, is built on 
the motif of the Dies Irae, the medieval Gregorian chant for 
the dead. Four horns in unison proclaim a boldly exuberant 
version of the Dies Irae, which itself has its seeds in the 
symphony’s motto. (This motif was used in the composer’s 
Rhapsody on a Theme of Paganini.) Two contrasting ideas of 
note are the warmly flowing lyrical theme for the violins 
and a brilliant fugato section that demands the utmost in 
virtuosity from the strings. 

ADAGIO. The third movement is one of the lyric highlights 
of all Rachmaninoff’s works. No fewer than three gorgeous 
melodies are heard, beginning with one of the most popular 
ever written. Following immediately on this theme of 
great repose and tranquility comes one of the glories of the 
solo clarinet repertory—an extended theme full of ardent 
longing. 

ALLEGRO VIVACE. The enormously energetic finale too is a 
broadly expansive movement, beginning with a boisterously 
robust idea that might easily conjure up the spirit of a 
carnival. This is followed by a dark, grim, march-like 
episode, then by another of Rachmaninoff’s most famous 
themes—a magnificent, soaring affair that sweeps onward 

over an expanse of more than one hundred measures. 
Rachmaninoff’s longest, grandest, most expansive 
symphonic work ends in a veritable blaze of sound. 

Instrumentation: 3 flutes (1 doubling piccolo), 3 oboes 
(1 doubling English horn), 2 clarinets, bass clarinet, 
2 bassoons, 4 horns, 3 trumpets, 3 trombones, tuba, timpani, 
snare drum, bass drum, cymbals, glockenspiel and strings

PROGRAM NOTE BY ROBERT MARKOW.

MAR 29–30      PROGRAM NOTES   
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Saturday, May 4, 2024Saturday, May 4, 2024

Join us on May 4, 2024 to support the Orchestra’s artistic  
and educational missions as we revel in the traditions—from music  

to food—that the River inspires. Then, experience an exquisite  
river-themed concert of glorious orchestral music performed by  

the Minnesota Orchestra, conducted by new Music Director  
Thomas Søndergård. Cap off the night at our festive  

after-party at Orchestra Hall.

Celebrating Thomas Søndergård’s inaugural  
season with the Minnesota Orchestra.

EVENT CHAIRS   
Diane and Tony Hofstede

MINNESOTAORCHESTR A .ORG/SYMPHONYBALL

TICKETS ON SALE NOW       STARTING AT $99
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THANK YOU FOR YOUR GENEROUS SUPPORT!
We are grateful to the following individuals, and to the nearly 14,000 donors
 whose Guaranty Fund gifts help sustain the Minnesota Orchestra each year.

PARTNER WITH A SECTION PROGRAM
$100,000
Anonymous, Clarinet section
Martha Head, Bassoon section
Kathy and John Junek,  

Linda and Warren Mack, Horn section
Al and Kathy Lenzmeier,  

First Violin section
Nancy and John Lindahl, Bass section
Marilyn Carlson Nelson,  

Second Violin section
Dr. Jennine and John* Speier,  

Cello section
Margaret V.B. Wurtele, Oboe section

PRESENTER’S CIRCLE
$50,000 and above
Julie and Doug Baker, Jr. Foundation
Kathy and Charlie* Cunningham
C. Curtis Dunnavan*
Dr. Stanley M. and Luella G. Goldberg
Rosemary and David Good
Arthur Higinbotham
Lawrence Family Foundation/ 

Dr. Mary and Jim Lawrence
Doug* and Louise Leatherdale
Christina and Terry Schopfer
Charles L. Thiesenhusen, M.D.

$25,000 – $49,999
Trudi Anderson and Joseph Green
Margee and Will Bracken
Evan Carruthers
John W. Dayton
Chip and Vicki Emery
Beverly and Richard* Fink
The Gerald and Patrice Halbach 

Charitable Fund
Karen and Stanley Hubbard
Cynthia and Jay Ihlenfeld
Sally and Ernest Lehmann Family Fund,  

in memory of Sally Lehmann
Virginia* and Ron Lund
Dr. Rick and Jean* Simmons
Jean and Robert* Spong
Dennis Stanton

$15,000 – $24,999
Darren Acheson and  

Carol Peterson
Martha and Bruce Atwater
Rochelle and Jeff Blease
Dave and Lonnie Broden
Gary B. Cohen
Ellie Crosby – The Longview Foundation
Cy and Paula DeCosse Fund  

of The Minneapolis Foundation
Joel and Mary Ann Elftmann
Kathleen and Gerald Erickson
Cathy and Jack Farrell
Meg and Wayne Gisslen
Margot and Paul Grangaard
Orville C. Hognander, Jr.
Carmelle and Byron Jackson
Karen and Lloyd Kepple
Margaret Kinney
Michael Klingensmith and Ruth Shields
Martin Lueck and Mallory Mullins
Nivin and Duncan MacMillan Foundation
Angela and Patrick Mahoney
McVay Foundation
Michael Merrick
Anne W. Miller
Katie and Bill Miller
Ann and Alfred Moore
David and Leni Moore Family Foundation
Sandy and Bob* Morris
Cathy and John Muggee
Betty Myers*
Marilyn McGandy Ryerse* and  

William Ryerse*
Charles Sorenson
Dee and Gordy Sprenger
Catherine R. and Steven Webster
Trudy and John Wilgers
Sri and Aks Zaheer

$10,000 – $14,999
Anonymous (3)
Judee Arnstein and Michael Lindsay
Jerry L. Artz
Emily and Eric Backstrom
Maria Bales
Dr. and Mrs. Ford Watson Bell
Ruth and John Bergerson
Annie and Jeff Betts
Sarah Brew and Family
Rodney and Barbara Burwell  

Family Foundation
E. Tim Carl
Richard and Mari Carlson
Karri and Mark Copman
Jill and Jonathan Eisenberg
Camie and Jack Eugster
Michelle Fitzgerald and  

Jonathan Guyton
Terrance Fox
FRIENDS of the Minnesota Orchestra
Betsy Frost and Charlie Anderson
James M. and Elizabeth K. Fulford
MaryAnn Goldstein and David Benditt
Cynthia Goplen and Michael Roos
Joan Gram
Karen and David Grandstrand
Laurie and Ed Greeno
Crystal and Jerome Hamilton
The John and Cynthia Hart Fund
Lynn C. Hartmann, M.D. and  

Mary E. Johnson
Chris and Heidi Hedberg
Bill and Kristin Henak
Thomas Herr and  

Kathryn Newsome-Herr
Karen and John Himle
Maurice and Denise Holloman
Andrina Hougham and  

Walter Krebsbach
Ruth and John Huss
Milla and Phil Isaacson
Melinda and Michael S. Jones
Barbara Jordan
Kate Kelly and Todd Katopodis
Nancy and Bob* Kloehn
Eric and Celita Levinson
Helen E. and Daniel T. Lindsay  

Family Fund  
of The Minneapolis Foundation

Charles and Carolyn Meyer
Bob and Carolyn Nelson
Tom Newton
Cully and Cindy Olmanson
David and Karen Olson Family 

Foundation
Donald G. and Beverly J. Oren 

Charitable Gift Fund
Paradis Family Fund
Angela Pennington and W. Anders Folk
Abigail Rose and Michael Blum
Donald E. Ryks and Mary Anne Ryks
Bob and Linda Schreiner
Jacqueline Smith
Julie Howe Stewart
Dr. Thomas Stocks and  

Roma Calatayud-Stocks
Mary and Greg Sumners
Gregg Thomas and Carol Downie
Brian and Lisa Tilzer
Dr. Simona Tolarova and Dr. Jakub Tolar
Judy and Paul Trump
Erik van Kuijk and  

Virginia van Kuijk Brooke
Trish and Ed Vaurio
Laysha Ward and Bill Kiffmeyer
Liz and Tim Welsh
Carole and Rick* Wiederhorn
Laurel and Frank* Winsor
James Zeese and William Herrmann

MAESTRO’S CIRCLE
$7,500 – $9,999
Bob and Nancy Anderson Family Fund  

of The Minneapolis Foundation
Mary Kay Arthur
Jim and Karen Ashe
William and Kristin* Bahl
George and Denise Bergquist
Michael and Carol Bromer
Bill and Paula Glade
In memory of Gertrude C. Hartung
Nancy and William Jones
Jim and Jane Matson
Thomas D. and Nancy J. Rohde
Marlene and Thomas Shaughnessy
Kathleen Kay Simo, M.D.
Dr. Jorge Velosa and Dr. Chris Sigurdson
Rear Admiral Ray C. and Jean K. Witter

$5,000 – $7,499
Ellen Archibald
Susan and Lloyd Armstrong
Mary Arneson, in memory of  

Dale Hammerschmidt
Annette Atkins
In memory of June and Sid Barrows
Shari and David* Boehnen
Dorothy Boen
Carolyn* and Bob Brix
Sandra and David Brown
Michelle Miller Burns and Gary W. Burns
Jean and Bruce M. Carlson
Dr. Emmett F. Carpel and  

Katherine Meehan
Dorothy and Douglas* Chapman
James Chase
Gisela Corbett and Peter Hyman
Jeanne Corwin
Alyce Mae Cranston
Gary R. Cunningham
Thomas* and Mary Lou Detwiler
Hyacinth Diehl
Dave and Pat Drew
Mary Anne Ebert and Paul Stembler
Joyce and Hugh Edmondson
Martha Gabbert
James and Julie Gasper
Charles A. Geer Family Fund  

of The Minneapolis Foundation
Leland and Beverly Gehrke
Tim Geoffrion
Michael Gillis and Gretchen Schnell
Joline Gitis and Dr. Steven Miles
Lynn A. Glesne
Jane and David Gregerson
Grinnell Family Fund  

of The Minneapolis Foundation
Sieglinde and Edward Grivna
Roger Gross and Mary Dunnavan
William H. Halverson
Alfred and Ingrid Lenz Harrison
Lorraine R. Hart
Deborah Healey
William Hodder*
Dorothy J. Horns and  

James P. Richardson
Fran and Arthur Horowitz
Charlie Johnson
Janice and Robert Keefe
Warren and Patty Kelly
Melissa and Peter Kim
Judith Ann Kinsey
Andrea and Robert Kircher
Tim and Karen Klevar
Anita Kunin
Darlene and David Lee
Ilo and Margaret Leppik
Sheila and Stephen Lieberman
Mike Luger and Nancy Heim
Holly MacDonald and John Orbison
Carol Ann and Harvey Mackay
Helmut and Mary Maier
Dick and Joyce H. McFarland Family Fund 

of The Minneapolis Foundation
Marlys and Robert Melius
Noah and Beth Ann Monsen

NaLa Fund  
of The Minneapolis Foundation

Tamrah and Stephen O'Neil
Dwight and Marjorie* Peterson
Mary Ella Pratte and David Donahoo
Lois and John Rogers
Kathy Ross
Kurt and Lesley Ann Rusterholz
Deborah and Allan Schneider
Miriam A. Seim
Rebecca and John Shockley
Richard and Mary Jo Skaggs
Douglas and Katherine Skor
William and Marcelyn Smale
Peter Spokes
Barbara J. Telander
Mary Hershberger Thun and David Thun
James D. Torbert
Marcia K. Townley
Mary W. Vaughan*
Dee Weaver
Rev. Don Allan Wells*
Betty Ann and Cornie Wiens
Steven Williamson
Martha Wren
Sandra and Dale Wucher

$2,500 – $4,999
Anonymous (3)
Ronald L. Abrams and  

Joanne B. Rogin-Abrams
Dennis P. Albrecht
Dr. Thomas and Donna Alt
Sara Viker Althoff and Terry Althoff
JoAnn and Tom Ambrose
Suzanne Ammerman
Bruce T. Anderson
Nina Archabal
Karen Baker
Janet and Mary Balej
Allen and Andra Barnard
Cecil Bassett and Russell Sherman,  

in memory of Opal Baltz Bassett
Muriel J. Bebeau
Jeannine and Robert Befidi
Sue Bennett
Russ and Becky Bierbaum
Dr. Gordon A. Braatz
Elizabeth and Joseph Brama
Christopher and Tiffany Brand
Tyrone and Delia Bujold
Dr. Krzysztof Burhardt and April L. Spas
Phillip M. and Cheryl A. Carlson
Mr. and Mrs. Benton J. Case, Jr.
Yvonne Cheek and Mike Kirkwood
Harriett Chute
Cinda Collins
Charlie and Lisa Corcoran
Dr. James and Roberta Craig
Susan and Dick Crockett
David and Kitty* Crosby
Ken and Linda Cutler
Richard and Lucille DeRemee
Greg DeWitt
Nina and Anthony DiAngelis
Mike and Simone Dorcas
Jayne and Jim Early
Suzanne Edwards
Randall M. Egan
Carolyn and Don Egeberg
Clare Eisenberg and Colin Carleton
The Ekdahl Hutchinson Family Fund
James and Elizabeth Ericksen
John J. Erickson
Randy Eylmann and Kory Eylmann
Catherine L. Fischer
Mina Fisher and Fritz Nelson
John Fishpaw and Kim Krohn
Patricia R. Freeburg
Daniel and Carol Frenning
John and Karen Froelich
Ellen Gallagher
Michael Gast and Joan Christenson,  

in memory of Gary C. Gast
Joyce and Charles Gauck
Lisa Gault
Dan and Marty Gilbert

GUARANTY FUND      2023-24   
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Claire Givens and Andrew Dipper
John and Barbara Goergen
Jennifer Gross
Mr. and Mrs. J. R. Guerino
Rieke and Craig Hankins
Burt Hara, in loving memory of Julie Hara
Bea and Ron Hasselmann
Drs. Greg and Angie Hatfield
Don Helgeson* and Sue Shepard
David Hilden and Julie Railsback
Helen and Curt Hillstrom
Diane and Tony Hofstede
David and Marjorie Hols
Sondra W. Howe,  

in memory of Robert B. Howe
Penny Hunt
Sally and David Hyslop
Elizabeth Ihrig
Garin Ipsen
Andrea and Gary* Iseminger
Ray Jacobsen
Cathryn and Dale Jacobson
Frank and Roxy Janezich
Ann Jennen and Bruce Jacobs
Beth and Karl Johansson
Gail M. Jones
John and Kris Kaplan
Andrew and Virginia Kass
Charles and Kathleen Kauffman
Rosemary M. Kessler
David J. Klaiber
Brian Kleinke and Erin Winchell
Nita Krevans
Cleo Kriesel
Lindsay J. Kruh
Barbara and Robert Kueppers
Connie and Bruce Langager
Nancy M. Lange
John R. Litch
Dave and Peggy Lucas
Mary Ellen and John Lundsten
Mark and Becky* Lystig
Susan K. Mahle and Betty A. Friesen
Karen Margolis and Robert Simonds
Mary and Ron Mattson
Barbara McBurney
Sam and Patty McCullough
Anne McKinsey, in memory of  

Mary Earl McKinsey
Mary H. and J. Milo Meland Family Fund 

of The Minneapolis Foundation
Mary and Bob Mersky
Lucy C. Mitchell –  

The Longview Foundation
Beverly Montgomery
Judith Moore
Susan Moore and Douglas Winn
Tom and Conchy Morgan
Gillian and Roy Myers
Marilyn L. Nelson
Mike and Eileen Ostrem
Richard Palmer, in memory of Elizabeth 

Palmer Meisinger and Ruta Palmer
Susan J. Perkins
Gary N. and Barbara J. Petersen Fund  

of The Minneapolis Foundation
Anne and John Polta
Nancy and James Proman
Beth Rapier and Tony Ross
Barbara and William Read
Remele Family Fund  

of The Minneapolis Foundation
William and Sue Roberts
Sandra Bemis Roe
Tamara and Michael Root
Lisa Rovick and Bruce Simpson
Peter J. Rue
Shirley and Michael Santoro
Luke Schallinger
Jon Schasker* and Deborah Carlson
Buddy Scroggins and Kelly Schroeder
Carol and Rick Seaberg
Craig and Mariana Shulstad
Mark and Mary Sigmond
Kevin and Lynn Smith
Robert Specker
George and Betty Kay Stein
Robert and Sandra Stein
Dr. John and Jennifer Stoltenberg
Marcia and John Stout
Jody Strakosch and Bill Umscheid

Mary J. Streitz
Donald M. Sullivan, in memory of  

R. Patricia Sullivan 
Claudia* and Dick Swager
Marsha and Gary* Tankenoff
DoraLee Delzell Throckmorton*
Ross Tolbert
Louise A. Town, M.D.
Tom and Bonnie Umhoefer
Sharon Van Dyck and Rick Kelber
Carl Voss
Maxine H. Wallin*
Bill and Martha Warner
William and Barbara Welke
John* and Nedra Wicks
Marion and Dave Williams
Philip Heffelfinger Willkie
Eleanor and Fred Winston –  

The Longview Foundation
Rita Wolf
Douglas and Laurinda Sager Wright

CONCERTMASTER’S CIRCLE
$1,000 – $2,499
Anonymous (12)
Alden and Elizabeth (Bette) Abraham 

Charitable Gift Fund
John and Cheryl Adolphson
Susan and Jim Ahrens
Mark and Leslie Aksomitas
Rebecca Albers
Steven Anderson and  

Barbara Randolph Anderson
Susan and Richard Anderson
John and Dr. Virginia Lupo Ankeny
Lauren and Greg Anthony, in memory of 

Elizabeth Borland Lintelman
Elaine Anton
Michael and Yoshie Babcock
Josephine M. Bahl
Jo and Gordon Bailey Family Fund  

of the Catholic Community Foundation
Carole and Doug* Baker
Charlie and Allison Ballentine
Thomas and Jill Barland
Nannette Beckley
Scott Beers and Kathryn Sedo
Mary Anne and Donald Bennett
Denise and Jon Beusen
Carolyn Bisson and Richard Miller
Susan J. Blumentals
Ellen Bogardus-Szymaniak
Janet Kelly Bohan
Fredric and Deborah Bremseth
Ellen* and Jan Breyer
Ronnie and Roger Brooks
Nancy S. Brown
John and Nancy Bruggeman
Kristen Bruya and Andy Chappell
A.S. Buchanan
Russ Bursch and Lee Mauk,  

in memory of Richard Cisek
Martha A. and Ronald F. Caldwell
Anne Wright Campbell
Erin and Tim Carlson
Jon and Jean Carlson
Tim Carlson
Ruth and Alan* Carp
Mary Lou Judd Carpenter
Dr. and Mrs. Collins Cavender
Alice Cederberg
Niels Chapman,  

in honor of Brian Newhouse
Bill and Nancy Child
Eugene and Kay Christenson
Arnold Chu and I-ming Shih
Dean* and Patricia Clarke
Susan Clift
Melissa Cohen Silberman and  

Sheldon Silberman
Paula Cooney and Aldo Walker
Mary Croft
John Cushing and Martha Joy
Ted and Carol Cushmore Family Fund  

of The Minneapolis Foundation
Rosemary T. Dahl
Stephanie Daily and James Hughes
Sharon M. Danes and Bob Milligan
Davidson Family Fund
Susan H. DeNuccio
Dennis J. Dietzler, Esq.
Mary Dolan – The Longview Foundation
David Doty
John and Maureen Drewitz

Marian M. Ducharme
Laura and Tim Edman
Brad and Cindy Eggen
Greg Eiss
Tracy Elftmann
Bruce Ellingson
Jane Emison
Keith and Leanna Erickson
Lee Ann and Jeff Ettinger
Alexa and Stephen Fang
Michael and Diane Feldman
Ann Fenlason
The Connie Foote Family Fund
Salvatore Silvestri Franco
Kenneth and Gwendolyn Freed
Marie Friswold
Frush Family Foundation,  

Jeffrey and Mary Frush
Kristin and Matthew Fulkerson
Nathan and Lori Gardner
Nancy Geiger
Steven Gibson
Ken and Lynn Gilmore
Dean and Susan Gisvold
Laura Gorman
Carol Gottesman
Mary Graf
Dr. Todd Grant and Debra Nelson-Grant
Myra and Roger Greenberg
Paula and Michael Gross
Jean Christianson Grussing and  

Bruce D. Grussing Family Fund
Robert and Julie Guelich
Bruce and Judith Hadler
Heather and Nils Halker
Donald and Marion Hall
Ken and Suanne Hallberg
Mark and Lana Halldorson
Roger B. Hallgren, M.D.
Charlene Hara
Thomas Hatch
Dr. Elisabeth Heefner
Doryce Helmer
Polly Henderson
Linda and Jeffrey Hernes
Carrie and Richard Higgins
Rich and Jodi Hill
Judith and Walter Hinck
Paul and Carol Hinderlie
Barbara Walters Hodges
Karen Lundmark Holmes
Nancy and Spencer Holmes
Stan and Jane Hooper
Dr. Charles Horwitz
Julie Houg
Carlton Hunke* and Kate Haugen
Sally Hwang
Brian E. Jacobs
Holly Jacobson
Dr. Pamela Jaworski and Paul Maus
Warren and Barbara Jeffers
The Jeffs
Susan Jerutis
Guy and Jean Johnson
Paula and Bryce Johnson
Sharon and Fredrik Johnson
Sally and Chuck Jorgensen
Barb and Dave Kaminski
Georgia and Joe Kandiko
Edward and Irene Kaplan
Dr. Manuel E. Kaplan
Dr. Martin and Carole Kaplan
Shirley and Arnie Kaplan
Kathryn E. Keefer
Marilyn and John Kemme
Dr. and Mr. Monica King
Ann and Matthew Kinney,  

in memory of Carolyn Miller
Martin J. Kirsch
Kathryn Klibanoff and  

Jeremy Edes Pierotti
William and Sarah Kling
Susan Kressin and James Radtke
Judith Krow and David MacMillan
Laura and Ryan Kruizenga
Maureen Kucera-Walsh and  

Michael Walsh
James Kunz
Harold and Grace Kurtz Fund
Carol Lacey
Lynn Langit
Carol A. Larson
Kenyon S. Latham
Benjamin and Ruth Leadholm

Anne and Charles Leck
Dr. Ignatius Lee
Karen S. Lee
Gordon E. Legge and  

Wendy Willson Legge
Irving and Gwen Lerner
John and Vicky Lettmann
Winnie and Keith Lindstam
George Logan and Susan Holman
Gloria Luger
Wendy Lukaszewski
Carl and Evangeline Lundstrom
Barbara Lyall
Karen and Alex MacMurdo
Stephen and Kathi Austin Mahle
Anita Makar*
Steve Mandt
Dorothy and Toby Markowitz
Tammy Nelson Mattson
Joseph Matula
Kay and Mike McCarthy
Candace McClenahan
Tom Melchior
Forrest and Joan Meyer
Lysle E. Meyer
Stephen and Margaret Meyers
Susan and Geoff Michael
William C. Michaelis and 

Ellory Christianson
Dr. Tim Miley and Dr. Mary Miley
David Miller and Mary Dew
Joan Miller
John W. Miller, Jr.
Linda J. Miller and Paul Bruer
Michael Miller
Philip and Lois Miller
Jim Miner and John Easton
Elizabeth Molberg
Carol and Jim Moller
Inar and Susan Morics
Charlotte and Fred Morrison
Chris and Jack Morrison
Carolyn Mueller
George E. Muellner
Jean and Don Mueting
Gwen and Mason Myers
Jeff N. and John F.
Sarah L. Nagle
Dr. and Mrs. Robert Neal, Jr.
Claire and Gary Nelson
Marybeth Nelson
Sue and Doug Nelson
Lucia Newell and Steven Wiese
Richard and Joan Newmark
Bud and Karen Nordstrom
Sheri and Paul Notaro
John and Patricia Nyman
Marjorie Nyquist, in memory of  

R. Stanford Nyquist
Dr. John O'Brien and Amy Groszbach
Mary Claire Owen
Luis Pagan-Carlo and  

Joseph Sammartino
Derrill Pankow and Al Bradley
Sotirios Parashos and Christina Phill
Paul Park
Tom Peterson
Willis + Dorothy Peterson Fund
Joseph Petrick and Janet Boss
Ben and Christine Phelps
Kay Phillips and Jill Mortensen Fund  

of The Minneapolis Foundation
Lawrence Pitsch and Gail Gresser-Pitsch
Mark and Janet Pladson
Patricia Ploetz
Heidi and Dick Poey
Kathryn Potter
Marilyn Pyle
Jack and Ede Rice
Therese Richard
Bonnie and Tim Rietz
Karen E. Robinson
Ronan Rolland
Paul F. and Eugenie Rolvaag
Jay and Barbara Rothmeier
John and Susan Ryan
John and Carolyn Sandgren
E. Nick and Karen Schmit
Richard Schmitter
Carl Schroeder
Dana and Jon Schroeder
Catherine Schubilske
Michael and Sheila Seats
Donald Selinger

MAESTRO’S CIRCLE  
continued

MO_Donors_03-24.indd   41MO_Donors_03-24.indd   41 2/9/24   9:30 AM2/9/24   9:30 AM



      SHOWCASE MARCH 202442

		

Althea M. Sell, in memory of  
William Dean Sell

John and Jana Severtson
Alan and Linda Shapiro
Emily and Dan Shapiro
Gale Sharpe
David Shea, in memory of  

Gerry H. Shea
Susan and Lawrence Sheets
Gordon and Marianne Shumaker
Lois R. Siegel
Jack and Brenda Sielaff
Jeanne Simpson
James Skakoon
Jacquelyn and Alex Slepak
Dr. James and Joanne Smith
Linda and J. Patrick Smith
Ardath Solsrud
Marilyn Somdahl
Curt and Louise Speller
Miriam and James Stake
William and Mary Steinbicker
George and Janet Stevens
Charles and Paula Streiff
Jami Stromberg
Jerry Swenson
Lester and Darlene Swenson
Mayer and Elizabeth Tapper
Judith Tarabek
Kaimay and Joseph Terry
Anthony Thein
Dr. Andrew J. Thomas
Murray Thomas and Stephen Davis
Barbara N. Thorkelson
Timothy J. Thorson
John Toso and Janet Johnshoy
Eric J. Trosdahl and Larry Loyer
Carol and Lynn Truesdell
Roz Tsai and Chen Wong
Stephanie C. Van D'Elden
Robert and Betty Van Tassel
Nick and Linda VanDuzee
Paula Vesely

John Vilandre
Linda Wadsworth and Bob Downs
Bernie* and Jan Wagnild
Charles Wakefield
Kate and Vince Walker
Alice* and Fred Wall
Suzanne and Hugh Watson
David Wedel
Stephen and Carey Weiler
Bob and Cheryl Welch
Chris and Jill Westermeyer
Barbara C. White
Tom and Nancy Willette
Barbara and James Willis
Lani Willis and Joel Spoonheim
Estelle Winiecki
Barbara Winthrop
Jim Wise and Linnea Stromberg-Wise
Peg and Dick Woellner
Denise Woods
Eric and Joann Ludeman Yost
Frank Zabel
Timothy C. Zerface
G. Kevin Zhang and Anna Y. Hsu
Terry Zickrick

*In Remembrance

These listings are current as of 
December 14, 2023. Every effort has 
been made to ensure their accuracy. 
If your name has been inadvertently 
omitted or incorrectly listed, please 
accept our apology and contact the 
Development department at 612-371-
5600 or at support@mnorch.org.

For information on giving at these or 
other levels, please call Bonnie Marshall 
at 612-371-7122 or visit our website at 
minnesotaorchestra.org/waystogive.

CONCERTMASTER’S CIRCLE  
continued

Members of Angelica Cantanti Youth Choirs performing with the 
Minnesota Orchestra on New Year’s Eve 2023. Photo: Courtney Perry.

SUPPORT MUSIC EDUCATION 
WITH THE MINNESOTA 
ORCHESTRA
“My students are still finding ways to connect their 
learning to the deeply thrilling and inviting experience 
they had at Orchestra Hall.”
		  — Elementary School Teacher 

The Minnesota Orchestra believes in the power of music 
education. Donor support allows us to provide a robust 
variety of educational experiences in our mission to 
enrich, inspire and serve our community.

The Orchestra offers many possibilities for youth to engage 
with music, including performances that bring music to 
life for our youngest neighbors and elementary students, 
musician visits to high schools and more. For teachers, the 
Orchestra provides free online resources such as videos 
that provide insight into individual instruments and  
curricula to use in the classroom.

“Thank you to the Minnesota Orchestra for all you do to 
bring music to young people.”
		  — Elementary School Teacher 

The Orchestra is currently celebrating Music In Our 
Schools Month, and in April, Music Director Thomas 
Søndergård will lead a special side-by-side performance 
with Minnesota music educators to celebrate all they do 
for students. All of this is made possible by your gifts to 
the Minnesota Orchestra.

Please make a contribution today to support music  
All new and increased gifts made before April 5 will be 
matched dollar-for-dollar up to $35,000 thanks to the 
following generous donors:

Anonymous
Mary Arneson in memory of Dale Hammerschmidt,  

who loved Young People’s Concerts
Vicky and Chip Emery

To give, scan the QR code, visit 
minnesotaorchestra.org/give or 
call 612-371-7129.

GUARANTY FUND      2023-24   

Orchestra musician Kenneth Freed demonstrating viola for young 
audiences. Photo: Courtney Perry

education.
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The Laureate Society
The Laureate Society recognizes those who have included the Minnesota Orchestra in their estate plans.

Anonymous (45)
Mary Adams
Dennis Albrecht
Meredith B. Alden*
Dr. Thomas and Donna Alt
Mary Alverson
Donald Amundson 
Frances V. Anderson*
Karen L. Anderson and  

Dr. Karol L. Jensen*
Kenneth Gene Anderson*
Marilyn Avis Anderson
Trudi Anderson and Joseph Green
Rolf L. Andreassen, M.D.
Elizabeth S. Andrews*
Mrs. DeWalt Ankeny, Sr.*
John and Dr. Virginia Lupo Ankeny
Evelyn and Stuart Lane Arey*
Susan and Lloyd Armstrong
Jerry L. Artz
William G. Asp*
Howard B. Atkin, M.D.
Elisabeth M. Ayers-Diemke*
Carole and Doug* Baker, Sr.
Edward* and Karen Baker
Julie M. and Douglas M. Baker, Jr.
Rosalyn and Michael Baker*
Mrs. Edward L. Bakewell, Jr.*
Earl* and Doris Bakken
Maria G. Bales
Bernard D. Barton in honor of  

Doris Barton
Jill and Christine Bartyzal
Sandra and James Bates
Richard S. Bauder*
Paul and Ruth Bauhahn*
Charles Baxter
Atherton and Winifred Bean*
Elinor Watson Bell*
Thomas D. Bell*
Mr. and Mrs. Judson Bemis*
Catherine Joan Benson
Marilyn C. Benson*
Ruth M. and Howard H. Berg*
Paul R. Berndt
Scott Berry and Kate Johnson 
Annie and Jeff Betts
Bruce and Arline Beutel*
Mr. and Mrs. Bruce Bicknell*
Robert and Rebecca Binder
Janis* and Susan Blumentals
John T. and Barbara J. Boatwright*
Phillip Bohl and Janet Bartels
Emily and Charles Boigenzahn
Bob Boldt*
Karen Bolstad*
Joan Bond*
Penny Bond and Chuck Grimsrud
Edward H. Borkon*
Dr. Gordon A. Braatz
Margaret A. Bracken
Rochelle Brandl
Robert D. Brendsel*
Dianne Brennan
Larry and Ellen Marie Brentzel
Christopher and Nancy Brewster
Ralph and Mary Brindle
David R. Brink*
Bob and Gail Brinkworth
Cynthia Eddy Britt*
Bob and Carolyn* Brix
Carol and Michael Bromer
Mr. and Mrs. Clarence K. Bros*
Susan J. Bruce*
Tyrone and Delia Bujold
C. T. Bundy 2d*
Russ Bursch and Lee Mauk
James P. Callahan*
Joan and Gary Capen
Deborah Carlson
Joe* and Pat Carlson
June Carlson and Katherine Carlson*
Richard and Mari Carlson
Leonard G. and Geraldine K. Carpenter*
Tom and Nicky Carpenter*
Richard Casement
Keith and Dona Caswell*
Mark and Robin Caufman
William and Nancy Child
Judith A. Christensen*

Dr. Nadia Christensen
Katherine Christoffel*
The Paul Christopherson Family
Richard M. Cisek*
Karen* and Don Ciske
Dave and Carolyn Cleveland
Dr. and Mrs. John I. Coe*
Barbara Cohen
Robert Collins
Dave Colwell*
Elizabeth Cook*
Diane and Stanley Coombes
James P. Corson*
Michael and Catherine Crane
Alyce Mae Cranston
Tom* and Ellie Crosby, Jr.
Marion Cross*
Charles* and Kathy Cunningham
Steven J. Curnow
Andrew Czajkowski
Stephanie Daily and James Hughes
Ann M. David*
Tom E. Davis
Kenneth N. and Julia W. Dayton*
Cy and Paula DeCosse
John and Sanja DeGarmo
Vi Victoria Deiro*
Laura Delavie
Carol and Charles M. Denny, Jr.*
Merlin* and Barbara Dewing
William C. and Corinne J. Dietrich*
Arline B. Dimond*
Mr. and Mrs. George H. Dixon*
Keith M. and Linda M. Donaldson
Esther B. Donovan*
Ernest F. Dorn*
Edna C. Downing*
Carl B. Drake, Jr.*
Holly Beth Duevel
Mary Beth Eagan
Morris and Marcia Eaton
Mary Anne Ebert and  

Paul Richard Stembler
Jean R. Eckerly* in honor of Osmo Vänskä
Sally Economon*
Dr. Hugh and Joyce Edmondson
Randall M. Egan
Jill and Jonathan Eisenberg
Kent and Katherine Eklund
Dr. E. Duane and Marlene* Engstrom
James E. Ericksen*
John J. Erickson
Dr. Dan and Marilyn Erwin*
Pamela Étienne-Planche
William Etter
Emogene Becker Evans*
Tom* and Corrine Feinberg
Mary Ann Feldman*
Gertrude Hill Ffolliott
Catherine C. Finch*
Birdie and Bob Fischer*
Donna Fiterman*
Mary Goff Fiterman*
Mr.* and Mrs. Henry Flesh
Teena Fletcher*
Matthew and Marcia Floding
Victoria Fodor
Clifford C. Fortin, Ph.D.*
Charles and Tanya Foster*
Clarence G. Frame*
Salvatore S. Franco
Leland and Marles Frankman
Shirley M. Frederick*
Dr. Daniel H. and Carol S. Frenning
Adele A. and Donald E. Garretson*
Michael Gast and Joan Christenson
Charles and Joyce Gauck
Regis F. Gaudet*
Lois and Larry Gibson*
Emma Gilbert*
Marvin and Randy Gilman*
Meg and Wayne Gisslen
Barbara E. Glas
Dr. Marvin E. Goldberg*
Dr. Stanley M. and Luella G. Goldberg
Dr. Fred Gordon*
Polly B. Gordon
Stephen Gordon
Robert* and Ellen Green
Laurie and Ed Greeno

Jane and David Gregerson
Myrtle C. Grette*
George Grim*
Marjorie* and Joseph Grinnell
N. Bud* and Beverly Grossman
Joel M. Grover
Marise Evadne Gustafson* Memorial
Michelle Hackett
Evelyn Sonnack Halverson*
William H. Halverson
Dale Hammerschmidt* and Mary Arneson
Ruth Evarts Hanold*
Donald T. Hansen*
Deborah Hanson
Joan Hanson*
Lynn C. Hartmann, M.D. and  

Mary E. Johnson
Fredrice Nord Hause
Stella J. Hawkinson*
Heidi and Chris Hedberg
John* and Jean Hedberg
Reid and Cheryl Hegland
Roy P. and Barbara L. Heinrich
Kris and David Henderson
Paul* and Jeannette Hermans
Fredrick J. Hey* and Toney Frampton*
Karen and John Himle
Walt and Judy Hinck
Leonard and Mary Lou Hoeft*
Susan Jane Fey Hoffe*
Al Hoffman*
Gertrude Hognander*
Orville C. Hognander, Jr.
Nancy J. Holland*
Cara Gould Holmberg and  

David Holmberg
Karen Lundmark Holmes
Spencer and Nancy Holmes
Deborah L. Hopp
Norma L. Hovden*
Bradley A. Hoyt
Kenneth Huber and  

Stephen Jon Hamilton
Hella Mears Hueg*
David and Wonhi Hurd
David J. Hyslop
Elizabeth J. Indihar*
Andrea and Gary Iseminger
Brian E. Jacobs
Dale and Cathryn Jacobson
Janice Jacobson*
Sherry H. James* and James B. Preus*
Truman* and Leila Jeffers
Mrs. Blair Jenness*
Dr. and Mrs. Einar O. Johnson*
Dr. and Mrs. Frank E. Johnson*
Gregory and Mary Johnson
Gustave F. Johnson*
Jerry Johnson and Larry Montan
Klara Johnson*
Lori Johnson and James MacKay
Margaret L. Johnson
Marshall and Barbara Johnson
Mary and Ray Johnson*
Paul C. Johnson, Jr.*
Suzanne M. Johnson
James W. and Connie L. Johnston
Inky Johnstone*
Gail M. Jones
Lorna Jones*
Barbara A. Jordan
Charles R. and Sally B. Jorgensen
John and Kathy Junek
Richard Y. Kain
Dr. Markle and Charlotte Karlen*
Jeannine and Bill Karnes*
Laurie E. Karnes
David and Barbara Kearn
Mary Keithahn
Mr. and Mrs. Stephen A. Keller*
Kearnan Kelly
Warren and Patty Kelly
David Keyes
Robin Keyworth and Steven Haasl
Jon N. Kietzer
Pamela Kildahl
Jonathon E. and Linda V. Killmer
Margaret L. Kilroe*
Pam and Dan Kjellman
Bernice L. Klask*

Jannette C. Koenen*
Donald R. Koessel*
Michael and Harriette Krasnoff
George and Louise Krause
Irene D. Kreidberg*
Nita Krevans
Rachel Krevans*
Felice and Mervin Kronfeld*
Judith Krow and David MacMillan
Lindsay J. Kruh
Maureen Kucera-Walsh and Mike Walsh
Harold P. and Grace A. Kurtz
Claude and Lorraine Lammers*
Kirk and Jane Landman
Connie and Bruce Langager
Stephen C. Larson*
Rianne L. Leaf
Doug* and Louise Leatherdale
David R. and Darlene A. Lee
Charlotte Lehman*
Stefanie Ann Lenway and  

Thomas Murtha
Allen and Kathy Lenzmeier
Irving and Gwen Lerner
Tom and Rhoda Lewin*
Dr. F. Bruce Lewis*
Mr. and Mrs. Ward B. Lewis*
John and Nancy Lindahl
Clarkson* and Nancy Lindley
Barbara S. Longfellow*
Dawn M. Loven
Dr. Charles H. Luedtke 
Wendy Lukaszewski
Patricia Lund*
Ron and Virginia* Lund
Dennis Lundgren and Dale Simpson
Linda and Warren Mack
Christopher S. MacLennan
Kimberley A. MacLennan
Susan K. Mahle and Betty A. Friesen
Patrick and Angela Mahoney
Richard Maier
Anita Makar* 
Fred* and Karen Malver
Jane Dickey Matson
Dr. and Mrs. Thomas E. Mauszycki
Sue McAllister
Candace L. McClenahan
Katie McCurry
Mildred E. McGonagle*
Dan* and Pam McGowan
Mary Ann McGuire
Ann Marie McIntire
Anne McKinsey
Mary Earl McKinsey*
Harriet and Bill* Mears
Roberta Megard*
Tom Melchior
Marlys and Robert Melius
Paul Mellblom and Peter Farstad
Margaret and Walter Meyers*
William C. Michaelis
Marlys Joan Michels*
Anne W. and Eldon C.* Miller
Evelyn Miller
Rudolph W. and Gladys D. Miller*
Mike and Carol Milligan
Elizabeth Molberg and Thomas Brothen
Beverly Montgomery
Carol C. Moore
Gerald F. and Joyce G. Moran
Kristina K. Morden
Judy Morgan
Margaret Morris*
Jean Morrison
Betty Myers*
Douglas Myhra and John Clingerman*
James Nastoff
Art and Jan Nelson
Dr. Glen D. Nelson* and  

Marilyn Carlson Nelson
Marybeth Nelson
Paul and Terry Nelson
Rodney L. Nelson
Frederic D. Nemer, M.D.
Merritt C. Nequette and Nancy Hartung
Mabeth Neslund*
Ann Newhall* and Richard Schleuss
Brian and Angela Newhouse 
Richard and Joan Newmark

2023-24      ESTATE GIFTS
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Lois Nickles*
Frances Norbeck*
Dr. Joseph Norquist
Margaret O’Connor*
Elinor K. Ogden*
Dale and Nancy Olseth*
Marc Ondrechen and Shelly Rae Linnell
Gregory W. Onstad
Marsha and Warren Oskey
Bea Ourada
Marjorie G. Owen
Ruth Palmer and Lorelee Wederstrom
Anita M. Pampusch, Ph.D., and  

Frank J. Indihar, M.D.*
Louise M. Pardee*
Gordon C. and Harriet D. Paske*
Terry and Mary Patton
Donna L. Pauley*
Robert and Ruth Paulson*
Ruby Pediangco and Matt Shumway
Cora E. Peffer*
George T. and Jevne H. Pennock*
Susan J. Perkins
Mr.* and Mrs. James W. Peter
Alice L. Peterson
Carol A. Peterson
Robert G. Peterson*
Kay Pickett
Corinne Griffith Pillsbury*
Mr. and Mrs. John S. Pillsbury, Jr.*
Ivan M. Policoff*
David and Gaylene Poretti
Phyllis and Bob Porter
Jonathan and Mary C. Preus
Brian G. Prokosch and  

Trish Huberty Prokosch
Nancy and James Proman
Rudolph A. Ptak*
Judith and David Ranheim
David J. Rasmussen
Ruth W. Redhead*
Elizabeth Reese-Marton*
Gail Reich and David Holter
Jeffrey and Martha Rice*
Patricia S. Ringer*
Mr.* and Mrs. Walter M. Ringer, Jr.
Alison E. Roberts
Karen E. Robinson
Mrs. John S. Roller*
John and Dorothy Roos*
Lee and Roberta Rosenberg
Kathy Ross
James and Aileen Rowe
Berneen Rose Rudolph
Dale M. Rundell*
John M. and T. Eileen Russell*
Kurt and Lesley Ann Rusterholz
Ronald K. and Carol B. Rydell
Warren R. Sagstuen
W. B. Saunders*
Jo Ellen and H.L. Saylor
Trevor Schaeffer
L. Joseph Schermann
Frederick (Fritz) Constans Scheurer* 

Memorial, Associate Principal Bass
Karl Scheurer* Memorial, Concertmaster
Paul H. Schmitt*
Deborah and Allan Schneider
Bob and Shirley Schon*
Bob and Linda Schreiner
Russell G. Schroedl*
Mendon F. Schutt Family Fund  

of The Minneapolis Foundation
Margaret J. Schweizer*
Dale and Kay Schwie
Regis and Ruth Seidenstricker*
Jules Selcer*
Michael and Julie Serber
Jeanne L. Shank*
Laura and Mike Shannon
Gale Sharpe
David M. Shea
Ruth M. Shipley*
John and Rebecca Shockley
Mariana and Craig Shulstad
Dr. Richard and Jean* Simmons
Kathleen Kay Simo, M.D.
David and Dana Siskind
James Skakoon
Margaret H. Skoglund*
Nicholas and Angela Skrowaczewski
Lee and Mary Slater*
Nancy Slaughter*
Holly Slocum
Jacqueline Smith

Joan T. Smith*
Mary L. Smith
The Soeffker Trust
Frank J. Sorauf*
Larry and Glenora Souther
Dr. Jennine and Jack* Speier
William and Renate Sperber
Jean and Robert* Spong
Dee and Gordon Sprenger
Richard and Carol Stahl
Loring M. Staples*
Norm* and Norma Steck
Lois Steer and Larry Peterson
Betty Kay and George Stein
David and Gwen Steinmeyer
Dr. Norman and Betsy Sterrie*
Julie Stewart
Dr. Thomas Stocks and  

Roma Calatayud-Stocks
John Stofko and Kenn Carlson
Holly Streekstra
Ruth Stryker-Gordon*
Betty J. Sullivan*
James L.* and June A. Swartz
Rebecca and Glenn Taibl
Robert S. Takaichi*
Bruce R. Taylor and Dennis M. Carey*
John J. Taylor
Barbara J. Telander
E. Scott Thatcher*
Paul Rexford Thatcher, Sr.*
Anthony Thein
Joe and Lisa Thiegs
Charles L. Thiesenhusen, M.D.
Gregory J. Thomas and  

Carol M. Downie
Daniel and Trudy Thompson
Jean Thomson
Barbara N. Thorkelson
Timothy J. Thorson
DoraLee Delzell Throckmorton*
George and Marian Toren*
Dr. and Mrs. Thomas D. Trautman
Rachel Trockman, M.D. and  

Mitchell Trockman
John and Marcia Turcotte*
Janice* and David Tweet
Thyrza Tyrrell*
Joseph and Jean Urista*
June and Vern Vendel*
Paula Vesely
Linda Wadsworth and Bob Downs
Arnold and Helen Rice Walker*
Kirke W. and Ann Walker*
Mary Frances Walker
Gregory Wallin
Maxine H. Wallin*
Jack and Connie Wallinga*
William K. Wangensteen
Lowell and Carol Weber*
Catherine Roessler Webster and  

Steven Webster
Donald Weesner*
Harvey R. Weesner*
Peter B. Weidner
Dick* and Kathy Welander
Drs. George and Marion Welton*
Tom and Arlene Weyl
Richard* and Carole Wiederhorn
John and Trudy Wilgers
David B. Williamson
Philip Heffelfinger Willkie
Douglas Winn and Susan Moore
John and Renata Winsor*
Laurel and Frank H.* Winsor
Elizabeth M. Winston*
Gerald D. (Jay) Woldt
Donna and Mike Wolsted
Margie and Woody Woodhouse*
Dale and Sandra Wucher
Mark W. Ylvisaker
Eric and Joann Ludeman Yost
Leah Yotter
Aks and Sri Zaheer
Mr. and Mrs. Louis N. Zelle*
Steven and Rita Zellmer*
Joseph A.* and Elizabeth F. Zetah

*In Remembrance

If you would like information about 
planned giving, please contact  
Emily Boigenzahn at 612-371-7138 or 
eboigenzahn@mnorch.org.

LAUREATE SOCIETY continued

PLAN FOR THE FUTURE,  
ENJOY BENEFITS TODAY

The Laureate Society

When you include the Minnesota Orchestra in 
your estate plans, you become a member of the 
Laureate Society—and our Laureate family. 
Regular benefits include:

 Invitation to the Ken and Judy Dayton 
Annual Laureate Society Luncheon with 
Minnesota Orchestra musicians

 Backstage tour of Orchestra Hall 

 Complimentary refreshments at 
intermission during classical subscription 
season concerts

 Recognition as Laureate Society members in 
publications such as Showcase

 Communications about Minnesota Orchestra 
news and special updates

 VIP ticket services for Laureate members 
who also donate to the Guaranty Fund at the 
Maestro’s Circle level

If you have included the Minnesota Orchestra 
in your estate plans, please let us know so we 
can thank you and recognize you personally for 
your generosity. We will respect your wishes to 
remain anonymous if you so choose.

If you would like more information about 
planned giving, please contact Emily Boigenzahn 
at 612-371-7138 or eboigenzahn@mnorch.org.

ESTATE GIFTS      2023-24
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Anna M. Heilmaier Charitable Foundation
Art and Martha Kaemmer Fund of HRK Foundation
Boss Foundation
Charlson Foundation
Clinton Morrison Fund  

of The Minneapolis Foundation

Fox Rothschild LLP
Harry L. and Janet M. Kitselman Foundation
M.A. Mortenson Company
Margaret Rivers Fund
Mayo Clinic
The Midwest Radiology Foundation

Mortenson Family Foundation
SandCastle Foundation
Sir Speedy
Tennant Foundation

$5,000-$9,999

Beaverdale Foundation
Breakthrough Growth
Carlson Companies 
Elizabeth C. Quinlan Foundation
Eugene U. and Mary F. Frey Family Fund  

of The Saint Paul Foundation
EY

The Fredrikson & Byron Foundation
George Family Foundation
HGA
Hoeft Family Fund of The Minneapolis Foundation
Hormel Foods
Jones Day
KNOCK, inc.

KPMG
Okabena Investment Services
William H. Phipps Foundation
Xcel Energy Foundation

$10,000-$19,999

The Amphion Foundation
Archie D. and Bertha H. Walker Foundation
Bailey Nurseries, Inc.
Dellwood Foundation
Federated Insurance

Felice E. Kronfeld Fund  
of The Minneapolis Foundation

John W. and Marcia T. Turcotte Fund  
of the Saint Paul & Minnesota Foundation

Margaret H. & James E. Kelley Foundation, Inc.
Mill City Capital

Minnesota Vikings Football
Onan Family Foundation
The Pentair Foundation
RBC Foundation - USA
Robinson Rubber Products Co., Inc.
The Sieff Family Foundation

$1,000-$4,999

CORPORATIONS, FOUNDATIONS AND PUBLIC SUPPORT
The Minnesota Orchestra is grateful to the forward-thinking businesses and foundations that value the role 
of the arts in making our community strong and vibrant. Their generous support fuels dazzling musical 
experiences that enrich, inspire and serve people throughout Minnesota, across the country and around the 
world. To find out more about how your organization can play a part, contact John Dunkel at 612-371-5659 or 
jdunkel@mnorch.org.

3M
Andrews-Hunt Fund  

of The Minneapolis Foundation
Carlson Family Foundation
Dorsey & Whitney and  

The Dorsey & Whitney Foundation
Ecolab

Faegre Drinker and Faegre Drinker Foundation
Fred C. and Katherine B. Andersen Foundation
The Hormel Foundation
The Hubbard Broadcasting Foundation
League of American Orchestras
Marie H. Ankeny Legacy Fund  

of The Minneapolis Foundation

National Endowment for the Arts
Northern Trust 
PNC Bank
Robins Kaplan LLP
Wuollet Bakery

$20,000-$49,999

$250,000 and above   $100,000-$249,999  

$50,000 – $99,999  

This activity is made 
possible by the voters 
of Minnesota through a 
Minnesota State Arts Board 
Operating Support grant, 
thanks to a legislative 
appropriation from the arts 
and cultural heritage fund.

Media Partner Classical Season Sponsor
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“unparalleled sheer perfection”

Wells Pianos

The above is an actual quote by renowned pianist Vijay Venkatesh.
Wells Pianos does not represent itself as a retailer of new Steinways 
and is not affiliated with Steinway, its parent, affiliates, or dealers.
We make soundboards, build actions, and optimize Steinways.

Rebuilding & Selling Classic Steinways

on Performance Today
restored Steinway Model B
reaction to playing our
- Pianist, Vijay Venkatesh’s
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