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In his speech accepting the 2024
Academy Award for Best Director last
month, Oppenheimer director Christopher
Nolan noted that motion pictures are just
a little over 100 years old—still a young
art form compared with painting and
theater—and that the future of the form
is unknowable and full of possibilities.

Orchestral music predates movies by
several centuries, but its path continues
to develop and surprise today. The means
of enjoying it have changed greatly over
times as well. At first limited to the
wealthy and royalty, symphonic music
became available for increasingly wider
audiences who might nevertheless have
a chance to hear a particular work only
once in their lives—and over the past
century, further democratized through
radio, recordings and the internet. Now
the touch of a button can replicate
sounds once heard only in the richest of
European courts.

Recordings of old and new orchestral
works have never been easier to access,
but the experience of hearing the music
live in person can’t be duplicated exactly.
We thank you for sharing it today at
Orchestra Hall, whether you’re here

to hear a Beethoven symphony or the
freewheeling singer-rapper Nur-D’s
orchestral debut—in a show full of
closely-kept surprises that opens
possibilities for the future of the form.

Conl Sbeccadin

Carl Schroeder, Editor
editor@mnorch.org

Hanna Landrum—a member of the
Minnesota Orchestra’s second violin
section since 2019—at a concert in
November 2023. She will host next
month’s Symphony Ball concert.
Photo: Courtney Perry.
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mindfully
SAVOT this

“The best way to capture moments is to pay attention.
This is how we cultivate mindfulness. Mindfulness means
being awake. It means knowing what you are doing.”

- Jon Kabat Zinn

Did you know that research shows that mindfulness can be helpful
with ! , , and can enhance overall health

and wellbeing? It can also help you learn to live in the moment, and
fully experience moments you love!

Take a mindfulness course at the University of Minnesota's Bakken
Center for Spirituality & Healing. We offer many different programs,
including

’
, and even free

Be Mindful with Us!

Earl E. Bakken Center for
SPIRITUALITY & HEALING

UNIVERSITY OF MINNESOTA

It’s in our name

CHRISTOS
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glass of wine
or dessert

with your
entree!
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“MN Orchestra”
on any show day) ge

GREEK RESTAURANT
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' 11am-8:30pm Daily

(612) 871-2111
2632 Nicollet Ave. S

Minneapolis 55408

At Friendship Village of Bloomington, you'll find friends like none
other. Be welcomed into a community that promotes the lifestyle you
love and the luxury you deserve. With hospitality-driven team members,
thoughtful amenities, and on-site 5-star health services, you'll experience
first-hand everything we have to offer and continue to live your best life.

Explore more at friendshipvillagemn.com
el 952.260.7348

In 2024, Newsweek partnered with Statista to rank America’s
Best Continuing Care Communities. Friendship Village of
Bloomington ranked #1 CCRC in Minnesota and #4 nationally.

FrRIENDSHIP VILLAGE
OF BLOOMINGTON
A LIFESPACE COMMUNITY"

+ AMERICA'S BEST 2024
* CONTINUING CARE Newsweek

* RETIREMENT
< -
5 COMMUNITIES statista®a

8100 Highwood Drive | Bloomington, MN 60516

INDEPENDENT LIVING | SKILLED NURSING | ASSISTED LIVING | MEMORY CARE | REHABILITATION
AL #408099 | SNF #409294
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Many string players participate
in a voluntary system of revolving
seating. Section string players are
listed in alphabetical order.

Musicians Around Town

Scan the QR code or visit
minnesotaorchestra.org/aroundtown
for details on Minnesota Orchestra
musician performances beyond
Orchestra Hall.
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The Fine Instrument Collection of the Minnesota Orchestra

Steinway & Sons is the official piano of the Minnesota Orchestra.
Andreas Guarnerius bass violin donated by Edward J. Davenport

The Michael Leiter Bass Violin Collection donated by
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WORKSHOP

Bach & Friends Workshop
May 4 | 9:00 AM - 3:30 PM
Lutheran Church of the Redeemer, St. Paul

Your Voice ~ a Community
Sing-along!

May 17 | 7:30 PM

Saint Thomas More Catholic Church, St. Paul

Gloria! Bach, Vivaldi, and Their Angels
May 18 | 7:30 PM

Saint Thomas More Catholic Church, St. Paul
May 19 | 4:00 PM

Bethlehem Lutheran Church, Minneapolis

Mobile Mini-Conceris

Please email events@bachsocietymn.org fo request
Mobile Mini-Concerts performance in your front
yard, workplace, or other community location.

May 10 & 11 (St. Paul)
May 23 - 25 (Greater MN & Twin Cities)

| Finale -
ne Night in the Fairy Forest
May 31 | 7:00 PM & June 1 | 3:00 PM
480 Arts — 480 Prior Ave N, St Paul

A fun twist on the world’s \ g :I‘K”A .
most famous ballet comedy b} . J— “
py S—— ’/
»>
May 10-12, 2024 e e
' : |
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( This activity is made possible by the voters of Minnesota through
\"\ a grant from the Minnesota State Arts Board, thanks to a E(E%
legislative appropriation from the arts and cultural heritage fund.

TwinCitiesBallet.org
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Twin Cities TBallet

OF MINNESOTA

Westminster
Performing
Arts Series

May 2024
By celebrating artists and
“‘ "‘

connecting them more ‘
closely with the community, Ay
the Performing Arts Series »~

: ) i
extends Westminster's |

telling presence in the city

and invites people to exper-
ience the beauty of the arts.

@,

Join us in Westminster Hall for...

Ten Thousand Things Theater

The Spitfire Grill
Friday, May 17 | 7pm

A musical about a formerly incarcerated
person in search of a fresh start at
Hannah'’s Spitfire Grill in small-town
Wisconsin.

Special performance by:

Voices of Hope

Alumni from the choral ensembles in
correctional facilities in Minnesota.

Learn more about
pricing and ‘pay- plas e oL
what-you-can’ at
westminstermpls.org/wpas

Westminster Presbyterian Church
12th Ave S & Nicollet Mall




in tune
with your
business.

Cordia is proud to support
the Minnesota Orchestra
and its 2023-2024 season.

We've been serving
downtown Minneapolis with
heating and cooling for
decades, and we help
Orchestra Hall and 100 other
customers in downtown
Minneapolis focus time and
effort on what matters most.

Contact us to learn how we
can help you do the same.

Patrick Gerdes

Business Development Manager
patrick.gerdes@cordiaenergy.com

Y CORDIA

creating energy solutions
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COMMUNICATIONS AND PUBLIC RELATIONS

Gwen Pappas - Vice President of
Communications and Public Relations

Michael Curran - Communications Coordinator
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Carolyn Egeberg - Vice President of
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Manager
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Giving
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Relations
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Marketing and Communications
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Specialist

Miranda Kettlewell - Campaign Specialist

Katherine Kupiecki — Major Gift Officer

Bonnie Marshall - Director of Individual Giving

Pam Nelson - Prospect Development Manager

Brian Newhouse - Associate Vice President of
Individual Giving

Rob Nygaard - Director of Institutional Giving
and Operations

Mallory Rabehl — Development Operations
Specialist

MINNESOTA ORCHESTRA STAFF

Stephen Sporer - Major Gift Officer
Jerome Tatum - Major Gift Officer
Alicia Wiesneth - Symphony Ball Director

FINANCE AND INFORMATION TECHNOLOGY

Ivan Winship - Vice President of Finance
and Administration

Allissa Anderson — Associate Systems Admin
Thomas Cessna - IT Project Manager

Travis Erickson - Director of Information
Technology

Benjamin Merz - Systems Administrator
Aimee Sandy - Controller

Marc Stockton - Staff Accountant

Beatrice Woolson - Senior Staff Accountant
Vangdee Xiong - Accounts Payable Coordinator

MARKETING, GUEST RELATIONS AND FACILITIES

David D. Sailer-Haugland - Vice President of
Marketing and Guest Relations

Christopher Caine - Assistant Engineer
Marcine Crosby - House Manager

Sarah Flake - Event and Facility Services
Manager

Greg Geiger — Manager of Concert
Enhancements, Concessions and Special
Events

Nels Gilbertson-Urtel - Digital Marketing
Specialist
Jon Harris - Maintenance

Chris Johnson - Manager of Group Sales and
VIP Services

Montana Kalina — Front of House Manager

Wanda Kanwischer - Volunteer Services
Manager

Maggie Kaplan - Senior Marketing
Coordinator

Jen Keavy - Director of Marketing

Cassie Kopietz - Marketing Manager

Dan Kupfer - Director of Facilities

Ken Lorence - Maintenance

Frank Merchlewitz - Senior Digital Producer
Jeff Ottersetter — Concert Porter/Cleaner

Chelsea Parker - Manager of Business
Analytics

Nick Peter — Event and Facility Sales Manager
Hannah Pietild - Creative Director

Adriana Pohl - Ticketing Data Administrator
Kristine Porwoll — Graphic Designer

Mary Rascop-Peterson — Events and Personnel
Manager

Laura Raybin - Assistant Director of
Marketing

Cassandra A. Swan - Director of House, Ticket
and Audience Services

Michael Wells - Senior Website Manager

Jennifer Woyda - Assistant Director of Ticket
Services

Charles Yarbrough - Lead Concert Porter/
Cleaner

Ryan Zickermann - Bar Manager

PEOPLE AND CULTURE

Sheri Notaro - Vice President of People and
Culture

Gail Borstelmann - Payroll Analyst

Lisa Martinson - People and Culture
Coordinator

Leslie Schroeder - Benefits and Payroll
Manager
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Ticket Sales
minnesotaorchestra.org | 612-371-5656
tickets@mnorch.org

Orchestra Hall
1111 Nicollet Mall
Minneapolis, MN 55403

General Information
612-371-5600 | info@mmnorch.org

Late-comers will be seated at
appropriate times by ushers.

Children ages 6 and over (ages 12
and over for TV broadcast concerts)
are welcome at all concerts when
accompanied by an adult. Family
events are open to all ages.

Cough drops are available; ask an
usher.

Restrooms are located on all levels.
Family/gender neutral bathroom is
on east side, Balcony B.

Coat check is not available. Private
lockers are offered just outside the
rear doors of the Auditorium.

Lost and Found
Contact the Stage Door at 612-371-5626.

Cameras and Recordings
Prohibited during the concert.
Please silence all electronic devices.

Accessibility and Hearing
Enhancement System

Visit Guest Services near the
Marquette Ave. entrance for hearing
enhancement, large print programs
and accessible seating options,
including a bariatric chair. Talk with
us about special requests, and we’ll
be happy to accommodate.

First Aid and Security
Emergency medical technicians and
security personnel are present at
every Orchestra Hall event. Please
ask any usher for assistance. Our
trained staff have procedures in place
for emergency situations. A safe and
secure venue is our top priority at
Orchestra Hall.

MinnOrch App

" Download our free app

-
E#:#E._ from the App Store or
T 3 "= Google Play. Access
E?'i: 1 your tickets, pre-order
2 beverages upon arrival

and receive special discounts.

ise o1 2Note

Violin Shop Since 1959

Sales - Rentals
Repairs « Restorations
Adjustments

1
7202 Minnetonka Blvd, St Louis Park (952) 929-0026

jewelry home chocolate

3826 Grand Way | St. Louis Park, MN | 952.922.8364 www.StyleByM




NOW
PLAYING!

utiful
The Carole King Musical

The story of Carole King's rise from humble
beginnings to legendary singer-songwriter.
A HUGE CAST of 29 singers and dancers
bring this big musical to life in a
JOY-FILLED celebration!

Twin Cities’
Best Tribute Concerts!

A fresh lineup for 2024
with tons of

“\_BRAND NEW CONCERTS!

Visit website for more information and complete lineup.

\CONEDY CABAET

Comedy Improv Variety Show

TICKETS: $28
ADD DINNER FOR $20

Every Fri. & Sat. @ 8pm

Ticket prices and availability subject to change.

952.934.1525
ChanhassenDT.com

entertaining you!

Chanhassen
DINNER THEATRES

PROFILE

Danish conductor Thomas
Sgndergard, who this past fall began
his tenure as the 11th music director
of the Minnesota Orchestra, is a
highly regarded conductor in both
the orchestral and opera spheres.

He has earned a reputation for
incisive interpretations of works by
composers from his native Denmark,
a great versatility in a broad range

of standard and modern repertoire,
and a collaborative approach with the
musicians he leads.

Segndergdrd first conducted the
Minnesota Orchestra in December
2021 performances, establishing an
immediate rapport with musicians
and audiences; he was quickly
reengaged for an April 2022 concert
and then announced as the next
music director in July 2022. His
inaugural season began this past fall
with two weeks of historic concerts
highlighted by Richard Strauss’
Alpine Symphony and, with the
Minnesota Chorale, Ravel’s complete
ballet score Daphnis and Chloe. This
month he leads concerts featuring
Concertmaster Erin Keefe and the
Minnesota Chorale as well as several
initiatives spotlighting students and
music educators.

Since 2018 Sgndergard has been

music director of the Royal Scottish
National Orchestra (RSNO), a role he
will continue alongside his Minnesota
appointment. Prior to joining

the RSNO, he served as principal
conductor and musical advisor to

the Norwegian Radio Orchestra and
then as principal conductor of the

BBC National Orchestra of Wales (BBC
NOW). As a guest conductor he has led
major European and North American
orchestras including the Berlin
Philharmonic, Chicago Symphony,
Gewandhaus Orchestra, Houston
Symphony, London Philharmonic, and
the symphonies of London, Montreal
and Toronto.

Segndergdrd began his music career as
a timpanist, joining the Royal Danish
Orchestra after graduating from the
Royal Danish Academy of Music. He
made his conducting debut in 20085,
leading the Royal Danish Opera in
the premiere of Poul Ruders’ Kafka’s

Zoe Prinds-Flash

THOMAS S@ONDERGARD

Trial to wide acclaim; he has returned
subsequently many times to the Royal
Danish Opera. His discography on the
EMI, Dacapo, Bridge Records, Pentatone
and Linn Records labels includes Vilde
Frang’s debut recording of violin
concertos by Sibelius and Prokofiev with
the WDR Symphony Orchestra Cologne;
numerous works by Poul Ruders; the
Lutostawski and Dutilleux concertos
with cellist Johannes Moser and the
Berlin Radio Symphony Orchestra;
Sibelius symphonies and tone poems
with BBC NOW; and works by Prokofiev
and Strauss with RSNO.

After launching the Minnesota
Orchestra’s 2023-24 season in
September, Sgndergard opened the
RSNO’s season the following month
with piano soloist Lise da la Salle
performing concertos by Grieg and
Beethoven. His busy slate with both
ensembles is complemented by guest
engagements with major orchestras
including the New York Philharmonic,
London Symphony Orchestra, Aalborg
Symfoniorkester, Bergen Philharmonic
Orchestra, Danish National Symphony
Orchestra and Iceland Symphony
Orchestra.

Sgndergard is the 2023 recipient of the
prestigious honorary award from the
Carl Nielsen and Anne Marie
Carl-Nielsen Foundation in Denmark.
For more information, visit

minnesotaorchestra.org.



SPECIAL FUNDS

Accelerator Funds

The funds below support the research,
development and implementation of
new projects and initiatives at the
Minnesota Orchestra and allow the
Orchestra to seize on opportunities
that will greatly benefit our audiences
and community.

Artistic Excellence Accelerator Fund
Bob and Carolyn Nelson

Digital Enhancement Fund
Catherine R. and Steven Webster

Diversity, Equity & Inclusion
Accelerator Fund

Laurie and Ed Greeno, Laysha Ward
and Bill Kiffmeyer, Yvonne Cheek and
Mike Kirkwood, Denise and Maurice
Holloman

Artistic Funds

Funds support the Minnesota Orchestra’s
ability to attract and program
phenomenal guest artists as part of

its classical concert series, ensuring
outstanding musical experiences for our
audiences each season.

Major Restricted Funds

The major restricted funds below are
dedicated to supporting an array of
initiatives, artistic collaborations,
education and outreach programs,
Orchestra musicians, and guest artists
and conductors.

The Bellwether Fund
for Musician Designated Initiatives

Nicky Carpenter Fund
for Artistic Collaborations

Charles and Kathy Cunningham Fund
for Education and Outreach

Kenneth and Betty Jayne Dahlberg Fund
for Minnesota Orchestra Musicians

Roberta Mann Foundation Fund
for Guest Artists and Conductors

Sit Investment Associates
Chair for Education

Strin Instruments & Bows
RENTAL ¢ SALES ¢ ACCESSORIES

GOLDEN VALLEY STILLWATER
8224 Orson MEmorrar. Hwy. 2000 InpusTrIaL BLvp.

763.542.9542 651.439.8899
www.allstringsattached.com

The Power
of Performance

Be seen this season by the most
targeted audience.

Reserve your space in PLAYBILL".
Contact us today for rates.
Marilyn A. Miller 952.942.7355
mmillereplaybill.com

PLAYBILL

The Michael Steinberg &

G\ Jorja Fleezanis Fund
IO

Stone Pond

World Premiere Performance
Sunday, May 5, 2024, 3 pm

Celebrate the premiere of this dramatic new chamber work
by the multi-award-winning composer Roydon Tse,
inspired by a poem by MacArthur Fellow Ellen Bryant Voigt,
with both composer and poet present for this special occasion.
Presenting the premiere: Alan Snow, violin; Tony Ross and Beth Rapier, cellos;
Tim Zavadil, saxophone; Stephen Yoakam, narrator; Karl Paulnack, moderator.

Also featured: Schubert’s magnificent String Quintet in C major, with
violinist Erin Keefe and violist Sabina Thatcher joining Snow, Ross and Rapier.

Westminster Hall
1200 S. Marquette Ave.
Minneapolis, Minnesota

On-street parking or in Westminster .
Church underground lot ($10) | ‘r

Tickets and more information: SteinbergFleezanisFund.org

The Michael Steinberg & Jorja Fleezanis Fund was established by the late violinist Jorja Fleezanis
to commission new works incorporating literary texts and music by emerging composers.
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AUDIENCE SPOTLIGHT
ORCHESTRA HALL AT 50

This coming fall marks a
half-century since the Minnesota
Orchestra’s home in downtown
Minneapolis opened in October 1974.
In honor of the 50th anniversary,
we invite you to share your special
memories of Orchestra Hall by
emailing them to OrchHall50@
mnorch.org. This month’s memory
comes from audience member Carolyn
Brunelle.

“My first memory of Orchestra Hall
was being there on Opening Night
in October 1974. My husband Philip
was a member of the Minnesota
Orchestra from 1964 to 1969 but was
out of town conducting an opera on
the Opening Night. I was invited by
Kathy Cunningham to join her and
her husband as their guests—this
was not only exciting for me, but

it meant an evening out, leaving
three small children with a sitter!
The concert opened with Stanislaw
Skrowaczewski’s arrangement of
Bach’s Toccata and Fugue in D
minor—a piece I knew well as Philip
plays it on the organ every September
for Rally Sunday at Plymouth
Congregational Church. Every time I
am in Orchestra Hall I fondly recall
that first time and the generous
invitation from Kathy Cunningham.”

The inaugural concert at Orchestra Hall—a

performance on October 21, 1974, led by the
Orchestra’s sixth music director, Stanislaw

Skrowaczewski.



Zoe Prinds-Flash

MEET A MUSICIAN: JUDE PARK

Section: Viola

How did you find your way to the viola, and what made you stick
with it?

My journey to viola was a relatively recent one. Since my
mom is a pianist, my first instrument was actually piano.
However, she quickly realized that it didn’t come naturally
for me. So at the age of 4, I started playing the violin, and
it became my main instrument until my junior year of
undergraduate studies at Oberlin Conservatory. That year,
a friend—who is now a violist with the Saint Paul Chamber
Orchestra—gave me my very first viola lesson, and I was
instantly hooked.

How do you describe the viola's role in an orchestra?

Compared to its string siblings’ proportions, the viola is an
imperfect instrument, which I believe creates its unique
timbre. I love its pathos quality and ability to weave in and
out of different roles. The viola can be a soloistic voice, the
glue that connects the upper and lower string instruments,
or it can accompany other instruments.

Although you only joined the Minnesota Orchestra in 2022, it

was a big part of your musical upbringing—which included early
encounters with Principal Cello Anthony Ross and the late former
Concertmaster Jorja Fleezanis.

Yes, in 2012 I attended one of my first summer music
camps, Interlochen Arts Academy, and Tony Ross and Jorja
Fleezanis happened to be there. Tony, the soloist that week,
performed Elgar’s Cello Concerto while Jorja coached the
strings, taught lessons and gave a lecture on how to be an
orchestral musician. While it wasn’t required of her, Jorja
also performed with us in the rehearsals and concert. Her
fiery passion for orchestral playing left a significant impact
on me, and she opened my eyes to a new career path.
Looking back, it’s clear that Jorja and Tony were a natural
team of musicians and educators. That week of camp was
simply different—they inspired and united all of us.

Do you have a favorite concert experience from the past two seasons?
Most recently, I enjoyed concerts with Thomas Sgndergard
which included Walton’s Scapino Overture, Britten’s Violin
Concerto and Enigma Variations by Elgar. Another favorite
with him was our opening week of Richard Strauss’ Alpine
Symphony. Sendergard always brings out a sense of freedom

MINNESOTA ORCHESTRA

NEWS

Minnesota Orchestra musician since: 2022

Hometown: Tampa, Florida
Education: Rice University, Oberlin Conservatory

within the Orchestra, and the music-making is a joy to

be a part of. On a different note, I’ve enjoyed our Lunar
Year Concerts. I love the community it brings together,
and I wish I had access to concerts like this as a kid. I'm
also grateful that [Principal Bassoon] Fei Xie is the artistic
consultant for this concert. From the programming to the
artists involved, it all feels genuine and authentic.

An unusually large number of violists joined the Minnesota Orchestra
all at once in 2022—you, Lydia Grimes, Marlea Simpson and Sarah
Switzer. Did the four of you form a special bond?

While the classical music world is small, the viola world

is even smaller. Marlea and I were studiomates at Oberlin
Conservatory, so we were already friends prior to joining the
Orchestra. I remember thinking at the audition that it’d be a
dream if we could become colleagues since she’s an absolute
hoot to be around. Now that it’s a reality, I could not be
more happy to have her as a friend and colleague. Sarah and
I were also studiomates while I was in Houston pursuing my
master’s degree at Rice University. And while I didn’t know
Lydia beforehand, coming in together has definitely brought
us closer. There’s a lot of camaraderie and support, and I’'m
grateful we could all join this orchestra together.

What do you enjoy doing in your spare time away from Orchestra Hall?
I’m the type that can easily preoccupy myself with current
hobbies while also dreaming of a million other hobbies.

I enjoy reading, gaming, playing guitar and collecting
watches. As of late, I started taking piano lessons, and it
has been a rewarding journey so far thanks to my incredible
teacher, Claudia Chen. She challenges different parts of

my brain and body compared to the viola, and it’s always
refreshing to gain new perspectives as a musician. I’ve also
been maintaining an aquarium that currently contains

fish (specifically minnows and loaches), a snail, shrimp

and a variety of aquatic plants. The goal is to eventually
create multiple balanced, self-sustaining ecosystems. In the
future, I hope to also pick up watchmaking, pottery and
woodworking. Clearly I’'m a bit of a dreamer and I like to
stay curious—it keeps things exciting for me!

Visit minnesotaorchestra.org/stories for an extended version of

this interview.
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A STAY WORTHY OF A
STANDING OVATION!

2 blocks to Orchestra Hall

FREE Express Start Breakfast and comp Wi-Fi
Call now and mention the Minnesota Orchestra
for special rates as low as $89.00 + tax

Holiday Inn Express and Suites
Downtown Minneapolis - Convention Center
612-341-3300 | 1-800-870-0114
sales@hiexmpls.com

AN INTIMATE EVENING WITH

DAVID FOSTER
KATHARINE
MCPHEE

MAY 1, 2024 - 7:30pm
STATE THEATRE
www.HennepinTheatreTrust.org

PRESENTED BY
’ H: HENNEPIN THEATRE TRUST ‘
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LAST CALL FOR
SYMPHONY BALL

It’s not too late to get your tickets

for the party of the year: “River
Rhapsody,” the Minnesota Orchestra’s
2024 Symphony Ball gala on Saturday,
May 4, at Orchestra Hall and the
Minneapolis Hilton. This year’s Ball is
a celebration of the soul-nourishing,
life-giving currents of music and water
that flow through all of us. You’re
invited to join the evening of music,
dancing, dining, drinks, auctions and
good company—all celebrating the
Orchestra, the Mississippi River and
Music Director Thomas Sgndergard,
and raising funds for the Orchestra’s
artistic and educational missions.

Jack Brass Band

There are two fabulous ways to
experience Symphony Ball: by joining
the entire evening—dinner, auctions,

a concert by the Minnesota Orchestra
conducted by Thomas Sgndergard and
an after-party featuring music by Jack
Brass Band—or by enjoying the concert
and after-party only. Helping guide the
events are two hosts: singer-rapper-
writer Dessa for the dinner portion,
and Orchestra violinist Hanna Landrum
for the concert. The Orchestra thanks
presenting sponsor Huntington Bank.
Whether it’s your first Symphony Ball
or a long-running tradition, you’re
invited to the party: purchase tickets
by scanning the QR code or visiting
minnesotaorchestra.org/symphonyball.




Josh Kohanek

NEWS MINNESOTA ORCHESTRA

A ROARING SUMMER CELEBRATES THE
1920s

Temperature-wise, it seems like winter
never came to Minnesota this year. One
thing you can count on, though, is a
roaring summer at Orchestra Hall as we
pay tribute to the 1920s and celebrate the
Hall’s 50th birthday. For the third straight
year, pianist Jon Kimura Parker serves as
creative partner for Summer at Orchestra
Hall—a position supported by Marilyn and
Glen Nelson—guiding programming for
the festival and serving as piano soloist at
several concerts.

As a prelude to the festival, the Orchestra
performs four free outdoor concerts from
July 8 to 13 at the Lake Harriet Bandshell
in Minneapolis and additional venues
in Plymouth, Hudson and Winona.
Returning home to Orchestra Hall, the
Jon Kimura Parker, creative partner for ensemble plays concerts on July 20 and
Summer at Orchestra Hall 21 featuring Orchestra violinist Natsuki
Kumagai as soloist in a violin concerto
by Chevalier de Saint-Georges, then hits the road again to reprise the program in
Winona. The festival’s Roaring Twenties theme—celebrating the decade’s artistic
innovations and fervor for jazz—begins in earnest on July 26 with a program that
includes Parker as soloist in Maurice Ravel’s Piano Concerto in G. In the two weeks
that follow, other festival highlights include a Grand Piano Spectacular featuring
Parker and three other piano stars; a program spotlighting the music of George
Gershwin; an Uptown Nights concert inspired by the historic musical hot spots of
Harlem; and two concerts featuring the entire Oscar-winning 1951 film An American
in Paris with the Orchestra performing the score live.

Fans of the annual Day of Music needn’t worry—the summer staple returns to
Orchestra Hall on Saturday, July 27. This year’s edition kicks off a celebration that
will extend into the Orchestra’s upcoming 2024-25 season: the 50th anniversary of
the Hall’s opening in October 1974. The 12-hour Day of Music features appearances
by Twin Cities-based musicians, dancers and visual artists, plus two performances
by the full Minnesota Orchestra.

A stellar lineup of
conductors appears
throughout the summer,
including Norman

Huynh, Delyana Lazarova,
Stephanie Childress, Lina
Gonzdlez-Granados, Byron
Stripling and Principal
Conductor of Live at
Orchestra Hall Sarah Hicks.
Visit minnesotaorchestra.
org for full details on all
summer performances.
Tickets go on sale for
subscribers on April 9 and
are available to the general =
public beginning April 22. A classic scene from An American in Paris
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MUSICIANS AROUND TOWN

When Minnesota Orchestra musicians aren’t at Orchestra

Hall, you can find many of them around the Twin Cities and
beyond in other types of musical performances such as solo
recitals and concerts with chamber music groups, concerto
appearances with other orchestras, forays into rock music,
stage productions and more. Visit minnesotaorchestra.org/
aroundtown or scan the QR code for a continually updating
list of events—including these performances in April and May:

On Sunday, April 7, at 4 p.m. at MacPhail Center for Music’s Antonello Hall in
Minneapolis, Minnesota Orchestra cellist Pitnarry Shin, joined by two former
Orchestra musicians, violinist Stephanie Arado and violist Sabina Thatcher, along
with pianist Tim Lovelace and violist Daniel Orsen, will perform a concert of
music by Kaija Saariaho, Toru Takemitsu, Stephen Hartke and Camille Saint-Saéns
with the Bakken Ensemble.

On Sunday, April 21, at 3 p.m. at Gideon Ives Auditorium at the Minnesota Masonic
Heritage Center in Bloomington, Minnesota Orchestra Principal Trumpet Manny
Laureano will lead the Bloomington Symphony Orchestra in “Out of this World,”

a program of music by Leonard Bernstein and Gustav Holst. The orchestra will be
joined by the Normandale College Concert Choir, Angelica Encore Choral Ensemble
and the winner of the MNSOTA Mary West Solo Competition.

On Sunday, May 5, at 3 p.m. at Westminster Church in Minneapolis, a special
concert continues the legacy of two late members of the Minnesota Orchestra
family: former Concertmaster Jorja Fleezanis and her husband, musicologist Michael
Steinberg. The fund created in their name has commissioned Roydon Tse to create

a work called Stone Pond setting text by Ellen Bryant Voigt. It will be performed by
four Minnesota Orchestra musicians—violinist Alan Snow, cellists Anthony Ross and
Beth Rapier and Timothy Zavadil on saxophone rather than his usual instrument,
bass clarinet—along with narrator Stephen Yoakam. Also on the program is Franz
Schubert’s String Quintet in C major, with Concertmaster Erin Keefe and former
Minnesota Orchestra violist Sabina Thatcher joining Snow, Ross and Rapier. For
more information and to order tickets, visit steinbergfleezanisfund.org.

THOMAS IN THE BIG APPLE

Thomas Sgndergard has a busy
schedule throughout the 2023-24
season, hopping between North
America and Europe to conduct the
two ensembles he serves as music
director—the Minnesota Orchestra and
Royal Scottish National Orchestra—
along with numerous orchestras as

a guest conductor. This month he is
racking up frequent flier miles by
visiting Minnesota twice, in mid-April
and later in the month—with a high-
profile debut appearance with the
New York Philharmonic sandwiched
in between. He will lead that orchestra
in works by Lili Boulanger, Olga
Neuwirth and Sergei Prokofiev.

Thomas Sendergdrd
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FOR PERFORMING ARTS
NEWS AND FEATURES

PLAYBILL.COM/CLASSIC ARTS

Jeremy Denk, piano

Sun, Oct 13, 2024 - 3:00 PM

Tue, Oct 15, 2024 - 7:30 PM
Concert Hall

Leonidas Kavakos, violin

Concert Hall

Emmanuel Pahud, flute

Leif Ove Andsnes Concert Hall

Tue, Nov 12, 2024 - 2:00 PM
Wed, Nov 13, 2024 . 7:30 PM

Wed, Jan 22, 2025 - 7:30 PM

INTERNATIONAL ARTIST SERIES
2024-2025 SEASON

Leif Ove Andsnes, piano
Fri, Mar 28, 2025 . 7:30 PM
Music Theater

Jess Gillam, saxophone

Wed, Apr 16, 2025 - 7:30 PM

Thu, Apr 17,2025 - 2:00 PM
Concert Hall

schubert.org
651.292.3268

B el ——  UPCOMING CONCERTS

Daniel Hope, violin

Simon Crawford-Phillips, piano
Thu, Apr 25, 2024 - 7:30 PM
Fri, Apr 26, 2024 - 10:30 AM
Ordway Concert Hall

Accordo with Silent Film
Tue, May 14, 2024 . 7:30 PM
Ordway Concert Hall
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JANE STORY TAKES TOP HONORS AT YPSCA CONCERTO

COMPETITION

Each year at Orchestra Hall, the next generation of orchestral
musicians from Minnesota and surrounding states shows

off their talents in the Young People’s Concerto Competition
presented by YPSCA—the Young People’s Symphony Concert
Association. The top prizewinner is given the opportunity to
perform as soloist with the Minnesota Orchestra at a set of
Young People’s Concerts.

For this year’s Competition, 41 students competed in the
preliminary round by submitting performance videos which
were adjudicated remotely by a panel of ten judges. Fourteen
of those students advanced to the final round on Sunday,
February 25, 2024, at Orchestra Hall.

Seventeen-year-old violinist Jane Story won the Competition
with a beautiful performance of the first movement, Allegro
molto appassionato, from Mendelssohn’s Violin Concerto. In
addition to the opportunity to perform with the Minnesota
Orchestra at a future season’s Young People’s Concert program,
she received a cash prize of $2,000 from the Edwin and Edith
Norberg Fund, and also won the Claire Givens Violins Award.
Story, who is from Stevens Point, Wisconsin, studies violin
with Anna Cromwell while studying academics through the
Academy of Excellence Online School based in Milwaukee.

Each of the 14 finalists received a cash award, which
collectively totaled $12,000. In addition to Story, the finalists
included violinists Lorelei Schoenhard and Vladimir Tsiper;
cellists Sophia Alexander and Joshua Moon; trumpet player
Christian Garner; and pianists Kevin Chen, Gaia Daniel,
William Feng, Orion Kim, André Peck, Alex Rodriguez,
Thomas Stang and Jacob Taggart.

Matthew Brenengen

Judges for the Final
Round were Minnesota
Orchestra violinists
Céline Leathead and
Milana Elise Reiche

as well as Paul

Shaw and Rebecca
Shockley. Judges for
the preliminary round
were Orchestra violinist
Hanna Landrum,
Orchestra percussionist
Kevin Watkins, and
former Minnesota
Orchestra Fellow and
bassoonist Kai Rocke,
as well as Jim Bartsch,
Kari Docter, Noel
Engebretson, Michele
Frisch, Ivan Konev,
Ho-Yin Kwok and Paul
Winberg.

Violinist Jane Story

FINALISTS PERFORMING AT PRE-CONCERT SHOWCASES

As part of YPSCA’s Student Ambassadors initiative, four
Competition finalists will perform prior to Minnesota
Orchestra concerts this month. They will appear in the Target
Atrium at 7:15 p.m. on Friday, April 12, and at 1:15 p.m. on
Saturday, April 13. Additional finalists will perform at public
and private events in the Twin Cities area over the next few
months. For more information, visit minnesotaorchestra.org/
ypcc.

Finalists of the 2024 YPSCA Young People's Concerto Competition at Orchestra Hall, February 2024.
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MUSIC EDUCATORS SHARE THE STAGE

From April 25 to 28, Orchestra Hall will be the site of a one-of-a-kind musical
collaboration between musicians of the Minnesota Orchestra and music educators.
Teachers from throughout Minnesota will travel to Minneapolis to work with

Music Director Thomas Sgndergard in two rehearsals, playing alongside their
Minnesota Orchestra counterparts. The experience culminates in two Season Sampler
performances at Orchestra Hall on April 27 and 28 before an invited audience

that will include family, friends and school administrators. The program’s overall
intention is to advocate for music programs in schools, uplift Minnesota music
educators, and increase connection between Orchestra musicians, music educators,
and their students and families. Watch for a recap of the experience in the June

issue of Showcase.

The project also reflects Sgndergard’s priority to underscore the importance of
music education and to celebrate the contributions of music educators. “It’s really
important for me from the start of my tenure to say a big thank you to all the music
educators, the teachers, the people who influence kids at a very early age to bring
music into their lives and to welcome different emotions into their lives,” says

Sgndergard. “I believe that really changes us within.”

Although the Orchestra has offered Side-by-Side rehearsals and performances with
both students and adults in the past, the April event marks the organization’s

first Side-by-Side that is specifically geared toward teachers. A total of 55 music
educators from an applicant pool of more than 100 were selected for the program.
To apply, educators wrote short essays about the value of music education and how
the experience with the Orchestra would benefit their practices in the classroom.
The participants represent elementary, middle and high schools in all parts of the
state, from the Twin Cities metro to Greater Minnesota. Following is a list of music
educators participating in the experience.

Samantha Amys
Jared Anderson
Rosa Glade Arnold
Edward Barlow
Kevin Berdine
Colleen Bertsch
Beatrice Blanc
Micah Boudinot
Casey Clementson
Max Clifford
Aimon Dwan
Abigail Eck
Madeline Eicher
Daniel Ericksen
Kimberly Fahy
Mary Gagnon
Nicholas Gaudette
Mark Gitch

Stacy Griffin
Brian Hadley
Erika Hammerschmidt
Callie Hensler
Allysa Hurley
Nahal Javan
Nyssa Jimenez
Nicholas Kees
Patricia Kelly
Kate Kowalkoski
Becky Lake
Johnna Lawrence
Willy Leafblad
Michael Legvold
Katie Manley
Rachel Masters
Katie Miller

Kristen Moon

Olivia Moraczewski
Cory Moyer

Aimee Paar-Olson
Jack Reynertson
Michelle Schettler-Stein
Melani Schwartz
Gene Schott
Michael Scott
Holly St. Germain
Julie Takkunen
David Thompson
Kathryn Thompson
Nora Tycast
Andrew Tralle
Maxwell Voda
Sheila Wilcox

Olive Winter

Reid Wixson
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THU MAY 2 11AM
FRI MAY 3 8PM
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KORNGOLD AND CHIN

THU MAY 9 11AM
FRI MAY 10 8PM

SYMPHONY IN 60:

TCHAIKOVSKY SYMPHONY NO. 2
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4:30PM HAPPY HOUR / 6PM CONCERT /
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STAR WARS: THE LAST JEDI
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SAT JUN 1 7PM
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APR 5-6 NUR-D

NUR-D
WITH THE MINNESOTA ORCHESTRA

Sarah Hicks, conductor | Nur-D, singer, rapper and writer

DJ Hayes, producer | Amy Bauzenberger, business manager

Isaac Jordan, vocals | Shanice Mason, vocals

Kyle Bochert, horn | Cody LeDuc, trombone | Skylar Pratt, saxophone

Dave Stangel, saxophone | Christian Rasmussen, bass | Erik Sundman, piano
Josh Pratt, production manager | Andy Thompson, arranger

Friday, April 5, 2024, 8PM

Saturday, April 6, 2024, gpM | Orehestra Hal

NUR-D, SINGER, RAPPER AND WRITER

One of the fastest rising stars in Minnesota’s music scene, Nur-D burst
onto the stage in 2018 and hasn’t looked back since. Self-described as
“Your 7th-Favorite Hip Hop Person,” Nur-D has dedicated himself to
making music for anyone who has ever felt a little bit different. With
over nine full-length projects and a bevy of singles, he has a song to fit
any vibe and every occasion. Nur-D has shared billing with acts such

as Earth, Wind & Fire, Ludacris, MisterWives, Tyler the Creator and the
Wu-Tang Clan, just to name a few. Each time he has shown audiences
why he is a name to watch in this growing music scene. The leader of
the “Nur-D Club” is a breath of fresh air in the hip hop world, and fans
are feeling the same. Nur-D boasts a fervent fan base across the U.S. and
around the globe—not too shabby for a class clown from the small town of
Rosemount, Minnesota. More: nurdrocks.com.

SARAH HICKS, conpucTor

Sarah Hicks, the Minnesota Orchestra’s principal conductor of Live at Orchestra Hall,

has led a broad range of programs since joining the Orchestra as assistant conductor

in 2006, and has earned wide acclaim as a guest conductor in the U.S. and abroad. Her
notable projects here have included co-creating the Inside the Classics series and Sam

& Sarah series with Orchestra violist Sam Bergman and leading new productions with
collaborators such as Dessa, Cloud Cult, The New Standards, PaviElle French, Kevin Kling,
Peter Rothstein, Robert Elhai and The Moving Company. Hicks premiered Pixar in Concert
and Disney and Pixar’s Coco in Concert; her live concert recording of A Celebration of the
Music from Coco at the Hollywood Bowl can be seen on Disney+ and her work on The Little
Mermaid Live! was broadcast on ABC. Next month she will lead U.S. Bank Movies & Music
performances of Star Wars: The Last Jedi. More: minnesotaorchestra.org.

PRE- AND POST-CONCERT
Activities, vendors and artists curated by Nur-D, including Banana Leaf Collective, The Legacy Building, Pimento Jamaican
Kitchen and Modist Brewing

Friday, April 6, Roberta Mann Grand Foyer | Saturday, April 7, Roberta Mann Grand Foyer
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NUR-D APR 5-6

Please note: Tonight's concert will be totally amazing and super dope.
As of the time this issue went to print, all preparations were 100% done and
completely finished. We definitely know what we're doing.

Also, there will be one intermission.
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APR 7 RELAXED FAMILY CONCERT: HERE, THERE, EVERYWHERE

MINNESOTA ORCHESTRA

Anna Handler, conductor
Natalia Romero Arbeldez, host
Maria Dively, American Sign Language interpreter

Sunday, April 7, 2024, 2PM | Orchestra Hall

This afternoon’s concert lasts approximately one hour and is performed without an intermission.

Dmitri Shostakovich Festive Overture, Opus 96 CA.&

Ralph Vaughan Willioms  Selection from Prelude: Andante maestoso, CA.3%
from Symphony No. 7, Sinfonia antartica

Iman Habibi Jeder Baum spricht (Every Tree Speaks) CA.&
Gabriela Lena Frank Coqueteos, from Leyendas: An Andean Walkabout CA.3
James Price Johnson Subway Journey, from Harlem Symphony CA.&
Johannes Brahms Allegro non troppo, ma con brio, from Symphony No. 1in C minor CA.9'

PRE- AND POST-CONCERT
Arrive early and stay after the concert to try instruments, make art, dance and meet Minnesota Orchestra musicians.

THANK YOU
The Relaxed Family Concert series is made possible by PNC.

This activity is made possible by the voters of Minnesota through a grant from the Minnesota State Arts Board, thanks to a
legislative appropriation from the arts and cultural heritage fund.
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ANNA HANDLER,
CONDUCTOR

Anna Handler, the newly named
assistant conductor of the Boston
Symphony Orchestra, is a German-
Colombian conductor and pianist
who grew up in Munich. This season
she is a Dudamel Fellow with the Los
Angeles Philharmonic. Following

her debut at the Salzburg Festival

in 2022 as director of the Kata
Kabanova opera camp, Handler was
immediately re-engaged to conduct
new productions of L’enfant et les
sortileges and Die Kluge. Further
2023-24 season highlights include
debuts with the BBC Philharmonic
Orchestra, Grazer Philharmoniker,
Miinchner Rundfunkorchester, Los
Angeles Philharmonic and North
Carolina Symphony, in addition to
the Minnesota Orchestra with this
program. In August 2022, together
with her team at Enigma Classica,
she presented an interdisciplinary
project on music education using real-
time generative video animation at
the Young Artist Festival Bayreuth.
Handler graduated from the Juilliard
School in May 2023, where she
received mentorship from David
Robertson and was the first conductor
ever to receive the Juilliard Kovner
Fellowship for outstanding students
of classical music. She also studied at
the Hochschule fiir Musik und Theater
Miinchen, the Accademia Pianistica di
Imola, the Folkwang University of the
Arts and the Hochschule fiir Musik
Weimar. More: annahandler.com.

NATALIA ROMERO

ARBELAEZ,
HOST

Originally from Colombia, Natalia
Romero Arbeldez is an experienced
performer, educator and musician.
As an educator, she thrives in the
intersection of academic and applied
music making. She is passionate
about access and student voice and
ownership in her classroom and
performing practices. She works as
the Upper School choir director at the
Blake School in Minneapolis, where
she directs three curricular ensembles
and two extra-curricular groups, in
addition to music directing the spring
musical. Besides teaching, she is an
active performer and vocal coach. She
has been seen as the host of STAGE on
TPT, for which she received a Regional
Emmy Nomination for her role as
host, and onstage at Orchestra Hall
hosting Minnesota Orchestra Young
People’s Concerts. As a vocal coach,
she has worked with the Guthrie
Theater, Teatro del Pueblo and the
Ordway, where she is part of the
founding faculty for the GreenRoom
fellowship. She can be found singing
with the VocalEssence Ensemble
Singers and Border CrosSing, where
she also directs Heritage Choir, a
bilingual community choir. She
holds a bachelor of music from St.
Olaf College and a master of music
Education from the University of St.
Thomas. More: naromero.com.

SHOWCASE APRIL 2024
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MARIA DIVELY,
AMERICAN SIGN LANGUAGE
INTERPRETER

Maria Dively has been an American
Sign Language interpreter for nine
years in Minnesota and California.

A NIC/Trilingual Interpreter, she

is a graduate of North Central
University in Minneapolis. She was
born and raised in Puerto Rico and
has been involved personally and
professionally in the Deaf community
since college. From a young age, she
has been involved with music as a
woodwind player, percussionist and
steel drums player, among other roles.
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APR 11-13 S@NDERGARD, KEEFE AND BRAHMS

MINNESOTA ORCHESTRA

Thomas Sendergdrd, conductor
Erin Keefe, violin
Minnesota Chorale, Kathy Saltzman Romey, artistic director

Thursday, April 11, 2024, 1AM
Friday, April 12, 2024, 8PM Orchestra Hall
Saturday, April 13, 2024, 2PM

Eleanor Alberga Rise Up, O Sun!* CA. 10"
Minnesota Chorale

Max Bruch Concerto No. Tin G minor for Violin and Orchestra, Opus 26 CA.25'
Prelude: Allegro moderato
Adagio
Finale: Allegro energico
Erin Keefe, violin

I NTERMI S S I ON CA.20'

Johannes Brahms  Schicksalslied for Chorus and Orchestra, Opus 54 CA.15'
Minnesota Chorale

Robert Schumann  Symphony No. 1in B-flat major, Opus 38, Spring CA.30'
Andante un poco maestoso — Allegro molto vivace
Larghetto

Scherzo: Molto vivace
Allegro animato e grazioso

The text of Eleanor Alberga’s Rise Up, O Sun! and an English translation of the original German text of
Johannes Brahms' Schicksalslied will be projected as surtitles.

* United States premiere; co-commissioned by Minnesota Orchestra.

PRE-CONCERT

Concert Preview with Phillip Gainsley
Thursday, April 11, 10:15am, Target Atrium

Performance by Finalists of the YPSCA Young People’s Concerto Competition
Friday, April 12, 7:15pm, Target Atrium | Saturday, April 13, 1:15pm, Target Atrium

THANK YOU

The 2023-24 Classical Season is presented by Ameriprise Financial.

Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio,
including KSJN 99.5 FM in the Twin Cities.
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THOMAS S@NDERGARD,
CONDUCTOR

Profile appears on page 8.

ERIN KEEFE, vioun

Erin Keefe, the Minnesota Orchestra’s
concertmaster since 2011, has
established a reputation as a
violinist who combines exhilarating
temperament and fierce integrity.
As a soloist with the Orchestra, she
has played Bernstein’s Serenade after
Plato’s “Symposium,” Beethoven’s
Violin Concerto, two concertos by
Mendelssohn—the Violin Concerto
and the Double Concerto for Violin,
Piano and Orchestra—as well as

the violin concertos of Brahms and
Kurt Weill and Dvofrak’s Romance for
Violin and Orchestra. A dedicated
educator, she joined the violin
faculty at the Curtis Institute of
Music in fall 2022. Winner of an
Avery Fisher Career Grant and the
Pro Musicis International Award,
Keefe has appeared as soloist with
orchestras throughout the world.

ARTISTS

She is also a highly sought-after
chamber musician who has been

an Artist of the Chamber Music
Society of Lincoln Center and plays
locally with the Accordo chamber
ensemble. As a guest concertmaster,
she has appeared with the New York
Philharmonic, Pittsburgh Symphony,
Seoul Philharmonic and Sdo Paulo
Symphony Orchestra. Her recording
projects include a number of violin-
and-clarinet works recorded with
Minnesota Orchestra Conductor
Laureate Osmo Vadnska. More:

minnesotaorchestra.org.

MINNESOTA CHORALE

KATHY SALTZMAN ROMEY,
ARTISTIC DIRECTOR

BARBARA BROOKS,

ACCOMPANIST AND
ARTISTIC ADVISOR

The Minnesota Chorale, principal
chorus of the Minnesota Orchestra
since 2004, marked the 50th
anniversary of its first appearance
with the Orchestra this past December
in performances of Handel’s Messiah.
Its other recent collaborations with
the Orchestra include performances
of Ravel’s Daphnis and Chloé and

the world premiere of brea(d)th by
Carlos Simon and Marc Bamuthi
Joseph. Founded in 1972 and led

since 1995 by artistic director Kathy
Saltzman Romey, the Chorale is
Minnesota’s preeminent symphonic
chorus and ranks among the foremost
professional choruses in the U.S.

This season’s projects away from
Orchestra Hall include two editions
of its acclaimed Bridges program, one
featuring a new work by Alberto Grau
and the other collaborating with the
Border CrosSing ensemble, as well

as choreographed performances of
Orff’s Carmina burana with Minnesota
Dance Theatre. More: mnchorale.org.
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SOPRANO
Kate Biederwolf
Penny Bonsell
Deborah Carbaugh*
Catherine Crosby-
Schmidt*
Gina K. Cruciani
Heather Ford
Cheryl Friedrichs
Michelle Hayes*
Molly Hayes
Elizabeth Longhurst*
Wendy Lukaszewski
Shana Marchand
Meghan McCabe
Shannon McGuire*
Sommer Mclnerney
Elizabeth Pauly*
Sara Payne*
Elizabeth Pemberton*
Delilah Jane Schuster
Shari M. Speer*
Jennifer Sylvester*
Shekela Wanyama*

ALTO

Rachel Buchberger

Nancy Buller

Cherelle-Renee
Childs*

Susan Druck*

Traci Elder

Gloria Fredkove

Mallory Harrington

Heather A. Hood*

Lauren G. Johnson

Suzanne Kennedy*

Patricia Kent*

Linnea Lee

Celia McCoy

Damara O’Malley*

Krista J. Palmquist*

Erica Perl*

Sydney Rabata

Elsie Raymer

Joy E. Roellinger

Jen Santoro Rotty

Elizabeth Sullivan*

Natalie Wishcop

Sarah Zach

APR 11-13

TENOR

Drew Brooks
Patrick L. Coleman
Benjamin Cooper
Chris Crosby-Schmidt
Mark Ertl

Thomas Jermann
Andrew Kreye*
Andy McCullough*
Scott D. McKenzie
Kevin Navis
Jeffrey Nielsen
Mark Pladson

Elias Pohren-Everett
Benjamin Polach*
Jonathan Ponce
Anthony T. Rohr*
Patrick Romey*
Luke Slivinski
Erick Sood

Walter Tambor
Mark Trease

Ty Wottrich

BASS

Connor Buechler

Scott Chamberlain

Steve Dahlberg*

Mark Garner*

Stefan Gingerich

David Goudzwaard-
Vaught*

John R. Henrich

Thomas Hollenhorst

Steve Hughes

Joe Kastner*

Steven W. Landby*

Adam Ley

Bob Magil

Eric Carlisle Nelson

Paul Nevin

Robert Oganovic

Nathan Oppedahl

Bob Peskin*

Jerry Rubino*

Bob Simon

William B. Smale

Russ Vander Wiel

Rick Wagner*

Trevor Woggon

* section leader

MINNESOTA ORCHESTRA 25



APR 11-13 PROGRAM NOTES

ELEANOR ALBERGA

B: September 30, 1949,
Kingston, Jamaica

Rise Up, O Sun!
PREMIERED: July 22, 2023

In Eleanor Alberga’s home city of Kingston, Jamaica,
the 1950s was a decade of cultural transition. Radio stations
began broadcasting popular music from the United States,
including jazz and rhythm and blues. Jamaican musicians
emulated these imported styles, then put their own spin on
them. At the same time, a move toward cultural nationalism
led to the study and promotion of Indigenous Jamaican
music. Alberga was immersed in all these sounds as a young
musician and felt a “compulsion” toward composition at
an early age. When she was 8, she wrote her first piece—a
short work for piano inspired by her family’s dog, a golden
retriever named Andy. “I loved my dogs,” Alberga recalled
in a 2019 interview, “and it made me want to express
something about this particular dog.” She studied voice and
piano and, as a teenager, played guitar with the legendary
Jamaican Folk Singers.

A CONFLUENCE OF STYLES

Alberga moved to London at the age of 21 to study voice
and piano at the Royal Academy of Music. In the following
years, she danced and played music with the African dance
company Fontomfrom and worked as a concert pianist.
Alberga’s fluency in styles ranging from Jamaican folk,

ONE-MINUTE NOTES

Alberga: Rise Up, O Sun'!

Eleanor Alberga’s recent choral-
orchestral work sets text by William
Blake, musically painting images of
clear waters, tender grass and the sun
at dawn, with piano coming to the fore
in key moments.

Bruch: Violin Concerto No. 1

Dark, throaty sounds open this concerto
and color the remainder of the work.
The virtuosic Prelude leads to a lyrical

MINNESOTS ORCHESTRA
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Adagio based on three great melodies,
and the energetic Finale is full of
suspense and musical pyrotechnics.

Brahms: Schicksalslied
Schicksalslied (Song of Destiny) presents
a powerful contrast between the bliss
of the gods and the bleak conditions of
humanity. A turbulent Allegro follows
the luminous opening, and serenity
returns at the close.

Western European classical and American pop music
emerged in her playing and writing. Her tenure as music
director and composer with the London Contemporary
Dance Theatre officially launched her composition career.
Alberga’s deep knowledge of modern dance, impressive
improvisational skills and compelling works for the Dance
Theatre brought acclaim and led to commissions from
across the United Kingdom and the United States. Since
then, Alberga has written operas; works for chamber
ensembles, orchestra and vocal ensembles; and music

for stage, TV and film. Her 2015 work, Arise, Athena! was
premiered on the prestigious Last Night of the BBC Proms.
In 2020, she was elected a Fellow of the Royal Academy of
Music, and in 2021 she was awarded an OBE (Order of the
British Empire award) in the Queen’s Birthday Honors for
her service to British music.

Rhythmic drive is central to Alberga’s music, reflecting
her experience with various African and Jamaican dance
genres. Early works, such as Hill and Gully Rider and Sun
Warrior (both from 1990) are largely tonal—using the
traditional harmonic structures of Western music—and
infused with ostinatos (repeated rhythmic patterns).
Alberga’s mid-career music took on more adventurous
harmonic motion. Later works combine these tendencies,
often with programmatic themes. Although her writing
is rhythmic, inventive and demonstrates a comfortable
relationship with dissonance, Alberga’s work is also
recognized for its structural clarity—a less-prominent
feature in much of today’s classical music.

INSPIRATION FROM POETRY

The text of Alberga’s 2023 choral-orchestral work Rise Up,
O Sun! comes from William Blake’s Vala, or The Four Zoas.

Schumann: Symphony No. 1,
Spring

Robert Schumann’s Spring Symphony
reflects the composer’s contentment—
a happy period early in his marriage
to Clara—and his love of nature, with
programmatic elements inspired by
poetry. The music embodies spring’s
awakening, lyricism and youthful
exuberance.



This multi-volume poem was to be a compendium of Blake’s
mythical world. Each volume is referred to as a “Night,”
and the text of Rise Up, O Sun! appears in Night the Ninth—
the last installment of the epic. The exuberant text invites
the listener into a world alive with symbols of rebirth:
clear waters, tender grass and delicious grapes beckon as
the rising sun dawns on a new world. Much like Johannes
Brahms’ setting of Schicksalslied—which opens the second
half of today’s program—Alberga’s Rise Up, O Sun! is a
study in text-painting. The words “Hear me sing” are sung
by the choir and set in a declamatory manner, with longer
note values distinguishing the text from the rapid flurry of
activity in the orchestra that began the piece. The chorus
continues in homophony, or unified rhythm, as if they are
speaking the words “for in my bosom, a new song arises”
together.

The words “flow on, ye gentle airs” are depicted by softer
dynamics, smooth legato articulation and gentle triplet
motion that results in a sense of ebbing and flowing. At “I
will cause my voice to be heard,” the orchestra drops out
almost entirely, highlighting the words as they are sung
by the chorus. Running notes in the piano depict, at times,
flowing waters and glittering clouds.

Rise Up, O Sun! received its premiere performance on
July 22, 2023, as part of the Three Choirs Festival in
Gloucester, England, with Adrian Partington conducting
the Philharmonia Orchestra and Festival Chorus.

INTRIGUING PARALLELS

Although Alberga’s Rise Up, O Sun! and Brahms’
Schicksalslied are very different pieces, thoughtful listeners
may discern interesting parallels, as if we are hearing

a conversation about text-setting, instrumental colors

and metric play between two composers from different
backgrounds and separated by more than a century. Brahms
and Alberga each derived the structure of their piece from
that of the text, and used compositional techniques to
convey directly what the text is saying. Both evoke the
mood of the text through varied instrumental combinations
that result in distinct sonic impact. Both use rhythm in
compelling ways, although here the influence of time and
culture is most apparent: Brahms’ metric shifts can feel
disruptive or destabilizing while Alberga’s, written over a
century later by a composer steeped in African diasporic
polyrhythms, seamlessly compel the music forward.
Nevertheless, the combination of technique, craft and
imagination creates aural illustrations of these two epic
poems in the hands of two remarkable composers.

Instrumentation: mixed chorus with orchestra comprising
3 flutes (1 doubling piccolo), 2 oboes, 2 clarinets, 2 bassoons,
contrabassoon, 4 horns, 3 trumpets, 3 trombones, tuba,

PROGRAM NOTES APR 11-13

timpani, snare drum, bass drum, cymbals, suspended
cymbal, crotales, sleigh bells, tambourine, tamtam, triangle,
metal wind chimes, vibraphone, harp, piano and strings

PROGRAM NOTE BY SHEKELA WANYAMA.

MAX BRUCH

B: January 6, 1838
Cologne, Germany

D: October 2, 1920
Friedenau, Germany

Concerto No. 1in G minor
for Violin and Orchestra,
Opus 26

PREMIERED: April 24, 1866

Max Bruch comes perilously close to being a one-
work composer, his First Violin Concerto being the one
work. In his day, however, he was a most substantial figure
on the Western classical music landscape, an artist who
consistently won respect for his command of craft and
affection for his devotion to beautiful sounds.

THE PATH TO SUCCESS

Bruch’s early musical training outside the home amounted
to indoctrination in the conservative Mendelssohn-
Schumann-Brahms faction and against the progressive
Liszt-Wagner wing. He composed prodigiously during
boyhood, and at 20, he settled down to teach in Cologne,
where his first opera was staged the same year.

Bruch completed his Violin Concerto No. 1 in 1866 and
conducted the first performance on April 24 that year
with Otto von Kdnigslow as soloist. Bruch substantially
revised the concerto with the help of Joseph Joachim, who
reintroduced it in its present form in 1868.

In the 1870s, in part because of the phenomenal success of
the G-minor Violin Concerto, Bruch enjoyed some patches
of prosperity and independence that allowed him to devote
himself entirely to composition. In the early 1890s he was
granted two coveted titles: a professorship (at the Berlin
Academy of Fine Arts) and a doctorate (from Cambridge).

As Bruch lived in comfortable retirement in his Berlin
villa, the world around him changed nearly beyond
recognition. Although the popularity of his Violin Concerto
No. 1 remained a reassuring constant, when he died at 82
many who read the respectful obituaries must have been
astonished to learn that he had been alive until the day
before.
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A RICH AND SEDUCTIVE CONCERTO

Assessing the four most famous German violin concertos—
the Beethoven, the Mendelssohn, the Bruch G-minor

and the Brahms—Joseph Joachim, who was intimately
connected with all four, called Bruch’s “the richest, the
most seductive.” If you take “richest” to refer to immediate
sensuous impressions, Joachim is exactly on target, and it
takes less than a minute to find that out.

In the first movement, Prelude, orchestral flourishes
alternate with solo flourishes. Bruch introduces two
expansive and memorable melodies. Just when a
development seems due, he brings back his opening chords
and flourishes, using them this time to prepare the soft
sinking into the Adagio. It is in this second movement that
the soul of this perennially fresh and touching concerto
resides, lyric rapture being heightened by Bruch’s artfully
cultivated way with form, proportion and sequence.

As for the crackling, Romani-tinged Finale, having paid no
attention to the date of composition, I had always assumed
that Bruch had borrowed a notion or two from his slightly
older colleague Johannes Brahms. It turns out that Bruch
got there first and, always inclined to be jealous of Brahms,
he would have found my mistake very annoying.

Instrumentation: solo violin with orchestra comprising
2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 4 horns,
2 trumpets, timpani and strings

PROGRAM NOTE FROM THE LATE MICHAEL STEINBERG'S THE CONCERTO:
A LISTENER'S GUIDE (OXFORD UNIVERSITY PRESS, 1998), USED WITH
PERMISSION.

JOHANNES BRAHMS

B: May 7, 1833
Hamburg, Germany

D: April 3, 1897
Vienna, Austria

Schicksalslied for Chorus
and Orchestra, Opus 54
PREMIERED: October 18, 1871

As music historians tell it, Johannes Brahms came
across the text of his Schicksalslied (Song of Destiny) during
a vacation trip to the North Sea in the summer of 1868.
Alfred Dietrich, his host, recalled that “Brahms, usually so
lively, was quiet and grave. Earlier that morning (he was
always an early riser), he had found [Friedrich] Holderlin’s
poems in my bookcase and was deeply impressed. Later on,
some of us were lounging by the sea, when we saw Brahms
a long way off sitting by himself on the shore, writing.”
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Brahms would ultimately cut his vacation short so he could
return home to Hamburg and complete Schicksalslied.

MORTAL AND IMMORTAL LESSONS

Friedrich Holderlin’s novel Hyperion, or The Hermit in Greece
was published in 1799. Its structure is epistolary: a series
of letters written by Hyperion to a friend as he recalls
adventures and lessons learned over the course of his life.
The poem Schicksalslied appears toward the end of the
book. It contrasts the pleasant, light-filled world inhabited
by immortal beings with the harshness of mortals’ daily
reality. The first two stanzas describe the divine breezes,
soft ground and “eternal clarity” of the afterlife. In stark
contrast, the third and final stanza describes the world
inhabited by mortals: a relentless and suffering-filled
struggle from hour to hour in which they are tossed like
waves from cliff to cliff into Uncertainty.

Brahms was not religious in the conventional sense, but
his work around this time explores the inner life and

the solace one can find in music. His Alto Rhapsody (with
text by Johann Wolfgang von Goethe, completed 1869)
explores the tribulations of love and despair, ending with
an affirmation of faith and music. The cantata Rinaldo (also
with text by Goethe and completed in 1868) likewise churns
with the protagonist’s inner turmoil but ends with a rosy,
optimistic expression of faith. Most notably, Brahms’ Ein
deutsches Requiem (A German Requiem, completed in 1868)
was unusual among Requiem settings in that, rather than
memorializing the dead, it uses music to offer the living
reassurance and comfort after the loss of a loved one.

WRESTLING WITH THE TEXT

Given his tendency toward happier endings, Brahms
wrestled with the final stanza of Holderlin’s text. The piece
opens with passionate music in E-flat major and is marked
“slow and filled with longing.” Shimmering motives in the
woodwinds and strings accompany the chorus as they sing
of beings that “wander above, in light” in the first stanza.
The second stanza remains in the world of the afterlife,
describing the ever-blooming and innocent nature of
immortal beings.

The third stanza, however, darkens the mood dramatically
as it describes the world of mortals. Brahms shifts the key
to C minor, the strings play turbulent arpeggios, and the
violent bashing of waves against cliffs can be heard in
marcato (strong, sharp and short) rhythms in the chorus
and orchestra. This stanza, which includes the words “But
we are charged never to rest anywhere,” presented Brahms
with a challenge: should we—his listeners—be left in such
a dark place? He initially set text for this final section, but
wasn’t satisfied with it.



In the end, Brahms chose to use the radiant music from
the beginning of the piece. It was customary at the time
for composers to end pieces in the same keys they began
in, but Brahms chose to transpose the opening material
into the lower key of C major for this final section. Rather
than wallowing in the suffering of the third stanza, or
the “longing” character indicated in the introduction,
Brahms re-uses the opening music but marks it “adagio,”
demonstrating perhaps a less troubled spirit than the
beginning. The absence of the chorus and text here is
surprising, but nevertheless powerful, as once again,
Brahms’ music expresses a faith that goes beyond words.

Schicksalslied premiered in Karlsruhe, Germany, on
October 18, 1871, under the direction of Hermann Levi.
Listeners across more than a century and a half can all be
thankful that Brahms curtailed his vacation to deliver the
compelling and expressive “Song of Destiny”—music that
he was perhaps destined to write.

HALLMARKS OF BRAHMS

Audiences familiar with Brahms’ Ein deutsches Requiem
will recognize musical tendencies between the two pieces.
As with the Requiem, the opening section of Schicksalslied
features a repetitive rhythm—called an ostinato—on the
tonic pitch. The choral writing is often homorhythmic,
meaning all voice parts sing the same rhythms at the
same time. Singers appreciate Brahms’ expansive but not
taxing vocal ranges and text-setting that preserves the
natural prosody of the German language. Sweeping string
melodies and rich wind and brass colors create a Romantic-
period sound throughout much of Brahms’ orchestral
output, while imitative motives and balanced phrases
remind listeners of his extensive training in Baroque-era
conventions.

Instrumentation: mixed chorus and orchestra comprising

2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns, 2 trumpets,
3 trombones, timpani and strings

PROGRAM NOTE BY SHEKELA WANYAMA.
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ROBERT SCHUMANN

B: June 8, 1810
Zwickau, Germany

D: July 29, 1856
Bonn, Germany

Symphony No. 1in B-flat
major, Opus 38, Spring
PREMIERED: March 31, 1841

The marriage between Robert and Clara
Schumann—a union of artists—was one of great passion
but considerable stress. They endured “the misery of thin
walls,” in Clara’s own words, when she hoped to practice
at the piano while he was absorbed in composing. In
fact, as a new bride, she was alarmed by his “incessant
composing,” which eroded the amount of time she hoped
he would spend with her. Still, there was much happiness
early in 1841 when, only months after their wedding, she
rhapsodized: “We enjoy such happiness as I have never
before known. My father always made fun of so-called
domestic bliss. How I pity those who do not know it! They
are only half alive.”

Clara’s journal recorded her husband’s progress on the
B-flat-major Symphony, which he began in December

of their wedding year. Within weeks, Robert produced
the sketches for what proved to be his first completed
symphony. By February 20, he had orchestrated the
entire score, describing the ordeal in his diary: “After
many sleepless nights comes prostration. I feel like a
young woman who has just given birth—so relieved

and happy, but also sick and sore.” He continued: “My
Clara knows that too and cuddles up to me with double
tenderness which, some day, I will make up to her. After
all, if I should undertake to tell of all the love which Clara
showed me during this time, and was such a willing
heart, I should never get through. I would not find one in
a million who would give me so much attention, and so
much indulgence.” Subsequent years would bring much
turbulence to Robert’s life—culminating in a suicide
attempt and institutionalization—but happy feelings
prevailed at this moment.

INSPIRATION FROM POETRY

On March 31, 1841, just five weeks after it was finished,
Schumann’s Symphony No. 1 premiered at a pension fund
concert for members of the Leipzig Gewandhaus Orchestra.
Felix Mendelssohn conducted, and Clara also performed

on the program while Robert, at age 30, enjoyed one of

the instant successes of his life. The title affixed to the
symphony, Spring, is the composer’s own. Like many of
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his Romantic-era peers, he was immersed in literature.
His inspiration for the symphony stemmed from a poem
by his friend Adolph Bottger. Its concluding lines suggest
the rhythm of the first movement theme: “O wende, wende,
deinen Lauf / Im Tale bliiht der friihling auf!” (Oh, turn, turn
aside thy course / For the valley blooms with spring!). The
exhilaration of the music matches the joyfulness of the
words, uttered upon the first breath of the new season.

A year later Schumann sent a portrait of himself to Bottger,
along with the opening notes of the symphony. In those
days he also spoke of the work to the composer Ludwig
Spohr, citing “the flush of spring which carries a man
away, even in his old age, and surprises him again every
year.” Schumann continued: “I did not intend to describe
or paint, but I firmly believe that the time when it came
into being influenced its character and form, and made it
what it is.” Springtime, his love for Clara, the serenity their
marriage brought after the long struggle with her father,
who was determined to prevent it—all these generated

the subjective emotionalism invested in the Romantic
symphonist’s work.

THE MUSIC: IMAGES OF SPRING

ANDANTE UN POCO MAESTOSO-ALLEGRO MOLTO VIVACO
Although Schumann emphasized that his purpose “was
not to describe or paint,” he nevertheless spoke of the
introduction in programmatic terms: the fanfare and
trumpets and horns was to sound “as if from on high,
like a call to awaken,” and in the subsequent material, he
said, “there might be a suggestion of the growing green of
everything, of a butterfly taking wing, and in the Allegro
of the gradual assembly of all that belongs to spring. But
these are fantastic thoughts that came to me after I had
finished the work,” he asserted, echoing the protest of
many composers of program music. Seeds of the exultant
main theme are to be found in the opening trumpet call,
but its jaunty rhythm now spurs the music to its full
impetus. Rhythm is a driving force in Schumann, as in
Beethoven, but it is his lyricism that reigns supreme,
here unveiled in a peaceful contrasting theme. The rising
scale figures of the codetta motive affirm the hopefulness
that is the essence of spring. The development explores
these ideas, but before long the entire orchestra revives
the jubilant call of the opening, and a free reprise gets
underway, venting out a new strain in the coda.

LARGHETTO. The year prior to the symphony was a time

of song for Schumann—a great outpouring of lyricism in
vocal works, carrying on what he had already accomplished
with miniatures for the piano. The slow movement of the
symphony is a continuation of this lyricism, beginning
with a flowing, arch-like melody that might have born the
words of a love poem. The theme recurs three times, always
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in different scoring, and functioning as a refrain between
episodes. The first interlude is quite impassioned, while the
second intensifies the mood of ardent love and yearning

at the heart of the movement. So far trombones have been
silent, but just before they close they solemnly anticipate
the main theme of the Scherzo thereby linking the inner
movements of the work.

SCHERZO: MOLTO VIVACE. The Scherzo theme is a vigorous
transformation of the beguiling melody that dominated
the prior movement; soon it gives way to the motion of

a waltz, led off by clarinet. There are two trios: the first a
dance that has the winds responding to the strings, and the
second of frolic upon a scale figure. After a reprise of the
muscular D-minor subject, Schumann invents a fresh tune
for the coda, rich in the nostalgia one feels for the games of
childhood.

ALLEGRO ANIMATO E GRAZIOSO. A glistening flourish and
ascending motto make way for the spirited finale. Its
buoyant main theme trades lately but not frivolously.
Schumann warned a conductor of its delicacy, noting,

“I like to think of it as the farewell of spring...” In the
transition to a new and glowing theme, Schumann slyly
quotes a crisp tune from one of his favorite solo piano
works, Kreisleriana, altering its rhythm as if to pose a
riddle. The accelerating coda is as beautiful as it is swift.
Instrumentation: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons,
4 horns, 2 trumpets, 3 trombones, timpani, triangle and
strings

PROGRAM NOTE BY MARY ANN FELDMAN.
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CHAMBER MUSIC

WITH MINNESOTA ORCHESTRA MUSICIANS

Sunday, April 14, 2024, 4PM Target Atrium, Orchestra Hall

The Minnesota Orchestra’s Chamber Music series is generously sponsored by Dr. Jennine and John Speier.

Giacchino Rossini Duo for Cello and Double Bass CA. 14
Allegro
Andante
Tempo di pollacca
Erik Wheeler, cello | Kyle Sanborn, bass

Kevin Puts Credo CA.19'
The Violin Guru of Katonah
Infrastructure
Learning to Dance
Credo
Emily Switzer, violin | Joanne Opgenorth, violin
Sarah Switzer, viola | Sonia Mantell, cello

I NTERMI S S I ON CA.15'
Johannes Brahms Serenade No. 1in D major, Opus 11 CA. 40'

Allegro molto

Scherzo

Adagio non troppo

Menuetto | — Menuetto Il
Natsuki Kumagai, violin | Jenni Seo, viola
Erik Wheeler, cello | David Williamson, bass
Adam Kuenzel, flute | Gabriel Campos Zamora, clarinet
David Pharris, clarinet | Julianne Mulvey, bassoon
Michael Gast, horn
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BEETHOVEN AND TCHAIKOVSKY APR 18-19

MINNESOTA ORCHESTRA

Kristiina Poska, conductor
Sterling Elliott, cello

Thursday, April 18, 2024, NTAM

Friday, April 19, 2024, 8PM Orchestra Hal

Aaron Copland Appalachian Spring (1945 orchestration) CA.24'

Peter llyich Tchaikovsky Variations on a Rococo Theme CA.18'
for Cello and Orchestra, Opus 33

Sterling Elliott, cello

I NTERMI S S I ON CA.20'

Ludwig van Beethoven Symphony No. 8 in F major, Opus 93 CA. 26
Allegro vivace e con brio
Allegretto scherzando
Tempo di menuetto
Allegro vivace

PRE-CONCERT

2024-25 Season Preview with Kari Marshall (April 18) and Grant Meachum (April 19)
Thursday, April 18, 10:15am, Target Atrium | Friday, April 19, 7:15pm, N. Bud Grossman Mezzanine

THANK YOU
The 2023-24 Classical Season is presented by Ameriprise Financial.

This concert is supported in part by the Sally and Ernest Lehmann Family Fund, in memory of Sally Lehmann.

Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio,
including KSJN 99.5 FM in the Twin Cities.
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ARTISTS

KRISTIINA POSKA,
CONDUCTOR

Award-winning conductor Kristiina
Poska is in high demand on the
international music scene. She has
held the post of chief conductor of
Flanders Symphony Orchestra since
the 2019-20 season and principal
guest conductor of the Latvian
National Symphony Orchestra since
2021-22. This season, in addition

to her debut with the Minnesota
Orchestra this week, she makes her
first appearance with the Frankfurt
Museumsorchester, London
Philharmonic Orchestra, Oregon
Symphony, Orquesta Nacionales de
Espafia, NHK Symphony Orchestra,
Royal Scottish National Orchestra and
Rotterdam Philharmonic. She also
returns to the WDR Sinfonieorchester
Ko6ln, Orchestre National de France,
Hallé Orchestra and Stavanger
Symphony Orchestra and tours
across Europe with the Flanders
Symphony Orchestra. Equally prolific
in the operatic repertoire, this season
she returns to Staatsoper Berlin to
conduct a production of Mozart’s The
Magic Flute. Poska’s previous roles
have included principal conductor

of Cappella Academica from 2006 to
2011, Kapellmeister at Komische Oper
Berlin from 2012 to 2016 and music
director for Theater Basel for the 2019-
20 season. Her latest recording with
the Flanders Symphony Orchestra
features Beethoven’s Symphonies No.
1and 7. More: harrisonparrott.com,
kristiinaposka.com.
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STERLING ELLIOTT,
CELLO

Cellist Sterling Elliott is a 2021 Avery
Fisher Career Grant recipient and

the winner of the Senior Division

of the 2019 National Sphinx
Competition. This season he debuts
with the Minnesota Orchestra and
the New Jersey Symphony, among
other ensembles, and performs the
world premiere of John Corigliano’s
Phantasmagoria with the Orlando
Philharmonic. He debuted at London’s
Wigmore Hall in February. Last
summer he made his orchestral debut
with the San Francisco Symphony,
performed at the Edinburgh Festival
and returned to the Hollywood Bowl
with the Los Angeles Philharmonic.
He has a long history with the Sphinx
Organization, from which he receives
a Medal of Excellence this season.

He also participates in the Chamber
Music Society of Lincoln Center’s
Bowers Program and was recently
named the YCAT-Music Masters
Robey Artist by the London-based
Young Classical Artists Trust. He is
pursuing an Artist Diploma at the
Juilliard School under the tutelage

of Joel Krosnick and Clara Kim. He is
an ambassador of the Young Strings
of America, a string sponsorship
operated by Shar Music. He performs
on a 1741 Gennaro Gagliano cello on
loan through the Robert F. Smith Fine
String Patron Program, in partnership
with the Sphinx Organization. More:
colbertartists.com, sterlingelliott.com.
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ONE-MINUTE NOTES

Copland: Appalachian Spring
Aaron Copland’s ballet suite tells the
tale of a young pioneer couple in rural
Pennsylvania through square dances,
country fiddling and a famous finale
built on the Shaker song Simple Gifts.

Tchaikovsky: Variations on a
Rococo Theme

Traveling from an original theme in
the cello through seven variations
and a lively coda, Variations on a
Rococo Theme is light, elegant and
full of charm.

Beethoven: Symphony No. 8

With its cheerful disposition

and quick pace, this complex yet
eminently listenable symphony was
one of Beethoven’s own favorites.
He wrote it while he was losing the
last of his hearing and coping with a
family feud, making its bright spirit
all the more remarkable.



AARON COPLAND
B: November 14, 1900
Brooklyn, New York

D: December 2, 1990
North Tarrytown, New York

Appalachian Spring
(1945 orchestration)
PREMIERED: October 30, 1944
(original ballet for chamber
ensemble); October 4, 1945
(suite for full orchestra)

Tonality in Western classical music seems to come
in waves. In the 1980s it became “permissible” among
academic composers to write accessible music again, in a
sea-change that some called “the new Romanticism.” But
such shifts in fashion and dogma are seen through the
centuries.

When Aaron Copland returned to the United States from
Paris in 1924, he entered what he called a “period of
austerity,” during which he explored 12-tone composition
and other modern techniques. Then, toward the end of

the 1930s, he found himself dissatisfied with the state of
American music, and with the relationship of composers to
their audiences.

“The conventional concert public continued [to be] apathetic
or indifferent to anything but the established classics,” he
wrote in 1941. “It seemed to me that we composers were in
danger of working in a vacuum. I felt it was worth the effort
to see if I couldn’t say what I had to say in the simplest
possible terms.” It was in this spirit that Copland embarked
upon a series of enduring works that assured his position

as a quintessential American classical composer: Fanfare for
the Common Man, the ballet Rodeo, A Lincoln Portrait and
Appalachian Spring.

THE MARTHA GRAHAM FACTOR

The spark for Appalachian Spring was Martha Graham, who
had helped reshape American ballet with her innovative
modern style. (Copland’s original working title for the ballet
was “Ballet for Martha.”)

“When I wrote Appalachian Spring, I was thinking primarily
about Martha and her unique choreographic style, which I
knew well,” the composer wrote. “Nobody else seems quite
like Martha: she’s so proud, so very much herself. And she’s
unquestionably very American: there’s something prim and
restrained, simple yet strong, about her which one tends to
think of as American.”

Graham and Copland had often planned to collaborate,
but it was not until Elizabeth Sprague Coolidge attended
a Graham performance in early 1942 that funding
became available. The fabulously generous benefactress

PROGRAM NOTES APR18-19

commissioned Graham to create three new ballets for
the 1943 Fall Festival of the Coolidge Foundation in
Washington, D.C.

Appalachian Spring was one of those three, but it didn’t

get to the stage that year. Graham’s script was delayed,

so Copland didn’t finish the score until June 1944. The
premiere that October in Washington—with Graham,
Merce Cunningham and May O’Donnell in the company—
was a full year later than originally planned. Louis Horst
conducted the 13-member chamber ensemble for which the
piece was originally composed.

"A PIONEER CELEBRATION"

The ballet depicts, in Copland’s words, “a pioneer
celebration in spring around a newly built farmhouse in
the Pennsylvania hills in the early part of the last century.”
The composer’s description continues: “The bride-to-be and
the young farmer-husband enact the emotions, joyful and
apprehensive, that their new partnership invites. An older
neighbor suggests now and then the rocky confidence of
experience. A revivalist and his followers remind the new
householders of the strange and terrible aspects of human
fate. At the end the couple are left quiet and strong in their
new house.”

The suite from the ballet created for full orchestra in 1945,
and given its premiere that year by Artur Rodzinski and
the New York Philharmonic, is the form in which it is best
known today. The suite is in eight sections played without
pause. Copland himself summarized it:

VERY SLOWLY. Introduction of the characters, one by one.

FAST. Sudden burst of unison strings in A-major arpeggios
starts the action.

MODERATE. Duo for the bride and her intended; scene of
tenderness and passion.

QUITE FAST. The revivalist and his flock.

STILL FASTER. Solo dance of the bride; presentiment of
motherhood. Very slowly.

TRANSITION SCENE. Calm and flowing. Scenes of daily
activity for the bride and her farmer husband. There are
five variations on a Shaker theme...published under the title
“The Gift to be Simple.”

MODERATO. The bride takes her place among her neighbors.
At the end the couple are left in their new house.

Instrumentation: 2 flutes (1 doubling piccolo), 2 oboes,

2 clarinets, 2 bassoons, 2 horns, 2 trumpets, 2 trombones,
timpani, snare drum, bass drum, suspended cymbal, claves,
tabor, triangle, wood block, xylophone, glockenspiel, harp,
piano and strings

PROGRAM NOTE BY PAUL HORSLEY.
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PETER ILYICH
TCHAIKOVSKY

B: May 7, 1840
Votkinsk, Russia

D: November 6, 1893
St. Petersburg, Russia

Variations on a Rococo
Theme for Cello and
Orchestra, Opus 33
PREMIERED: November 30, 1877

It’s hard to believe that Peter Ilyich Tchaikovsky
wrote this lovely, elegant, chaste music immediately after
completing his overwrought symphonic poem Francesca
da Rimini and immediately before his white-hot Fourth
Symphony. That sequence alone should alert us to the
fact that there were many sides to this often-tormented
composer.

If we automatically identify Tchaikovsky with colorful

and emotional music, we need to remember that he was
also drawn to the formal clarity of 18th-century classical
music and loved Mozart above all other composers. One of
the finest examples of this attraction is his Variations on a
Rococo Theme, composed in December 1876, shortly after he
returned to Moscow after attending the first performance of
Wagner’s Ring at Bayreuth.

This was a very difficult time for Tchaikovsky. He was on
the verge of entering into a disastrous marriage with one
of his students, Antonina Miliukova. He hoped that such a
union would “cure” him of his homosexuality, but secretly
he must have known that that was impossible. Writing this
music may have offered him an escape from that personal
turmoil into the clarity and order of another era.

A SOLOIST TAKES CONTROL

The immediate impulse to write it came in a commission
from the cellist Wilhelm Fitzenhagen. Trained in Germany,
Fitzenhagen had in 1870 become professor at the Imperial
Conservatory in Moscow, where Tchaikovsky also taught,
and the two men had become good friends. When
Fitzenhagen asked Tchaikovsky to write a piece for cello
and orchestra for him, the composer responded with a set
of variations based on what he called a “rococo” theme and
scored for what was essentially Mozart’s orchestra (pairs of
woodwinds and horns, plus strings).

Tchaikovsky worked closely with Fitzenhagen while
composing the Rococo Variations, and the writing for cello
is graceful and idiomatic. But Fitzenhagen, a composer
himself, apparently regarded Tchaikovsky’s manuscript as
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only a starting point, and he drastically revised the score.
He reduced Tchaikovsky’s original eight variations to seven,
altered their order and re-wrote some of the cello part.

By the time of the premiere, which took place in Moscow
on November 30, 1877, Tchaikovsky had made the fateful
marriage, abandoned his wife and fled to Switzerland

to restore his mental balance. When he returned to
Moscow in 1879, the music had already been published

in Fitzenhagen’s revision. At this point it was virtually
impossible for him to reverse these changes. The result is
that the Rococo Variations are invariably performed today
in Fitzenhagen’s revised version rather than in the version
Tchaikovsky actually wrote.

THE MUSIC: GRACEFUL RESTRAINT

A brief orchestral introduction (how light and clear this
music sounds!) gives way to the entrance of the solo cello,
which sings the “rococo” theme. That theme, Tchaikovsky’s
own, is marked espressivo on its first appearance, and it
falls into two eight-bar phrases. Seven variations follow.
These are nicely contrasted: some are lyrical, some athletic;
some emphasize the cello, while others vigorously toss the
theme between soloist and orchestra. Tchaikovsky varies
key and meter throughout the set, and he ingeniously turns
the final variation into an exciting coda. Yet the key word
throughout is “restraint,” and this gentle score seems to
come from a different planet altogether from the Fourth
Symphony, which would shortly follow.

Instrumentation: solo cello with orchestra comprising
2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns and strings

PROGRAM NOTE BY ERIC BROMBERGER.

LUDWIG
VAN BEETHOVEN

B: December 15, 1770
Bonn, Germany

D: March 26, 1827
Vienna, Austria

Symphony No. 8 in
F major, Opus 93
PREMIERED: February 27, 1814

The Eighth Symphony has always seemed out
of place in the progression of Ludwig van Beethoven’s
symphonies. It comes after the dramatic Fifth, expansive
Sixth and powerful Seventh, and it precedes the grand
Ninth. Within this sequence, the Eighth seems all wrong:
it is brief, relaxed, and—in form and its use of a small



orchestra—apparently a conscious throwback to the manner
of Haydn and Mozart.

MORE THAN AN HOMAGE

Beethoven had in mind more than an homage to his
forebears, though, as the late musicologist Michael
Steinberg notes: “If we think of the Eighth as a nostalgic
return to the good old days, we misunderstand it. What
interests Beethoven is not so much brevity for its own sake
as concentration. It is as though he were picking up where
he had left off in the densely saturated first movement of
the Fifth Symphony to produce another tour de force of
tight packing.”

And perhaps the symphony fits a pattern after all, in
approach if not content. Beethoven composed his Fifth
and Sixth Symphonies together between 1807 and
1808, intentionally crafting two very different types of

symphonies, and he took a similar path with his contrasting

Seventh and Eighth, writing them essentially side-by-
side in 1811 and 1812. In any case, the Eighth is one of
those rare things: a genuinely funny piece of music, full
of high spirits, what (at first) seem wrong notes, unusual
instrumental sounds and sly jokes.

THE MUSIC: ENERGETIC AND CLEVER

ALLEGRO VIVACE. The symphony explodes to life with a six-
note figure stamped out by the whole orchestra; this figure
will give rhythmic impulse to the opening movement and
function as its central melodic idea. This music seems
always to be pressing forward, sometimes spilling over
itself with scarcely restrained power, sometimes erupting
violently.

ALLEGRO SCHERZANDO. The second movement brings some

of the symphony’s most clever moments. Beethoven’s friend

Johann Nepomuk Maelzel had invented a metronome, and
the woodwinds’ steady tick-tick-tick at the beginning is
Beethoven’s rendering of the metronome’s sound. Over this
mechanical ticking, the violins dance happily until the
music suddenly explodes in short bursts of rapidly played
notes.

TEMPO DI MENUETTO. In the third movement Beethoven
delights in unexpected twists. The trio section of this
movement brings a moment of unexpected beauty as a
mysterious, romantic horn solo takes the lead in the middle
of the standard, stately form.

ALLEGRO VIVACE. The blistering finale is full of humor.
Racing violins present the main idea, and this opening
section zips to what should be a moment of repose on the
strings’ unison C, but Beethoven slams that C aside with
a crashing C-sharp, and the symphony heads off in the
“wrong” key. The jokes come so quickly in this movement
that many of them pass unnoticed: the “wrong” notes,
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the “oom-pah” transitions scored for just timpani and
bassoon, and so forth. The ending brings the best joke of all,
for the coda refuses to quit. Finally—finally!—Beethoven
wrenches this most good-natured and energetic music to a
resounding close.

Instrumentation: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons,
2 horns, 2 trumpets, timpani and strings

PROGRAM NOTE BY ERIC BROMBERGER.
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APR 20 SYMPHONY IN 60: BEETHOVEN SYMPHONY NO. 8

MINNESOTA ORCHESTRA

Kristiina Poska, conductor
Sterling Elliott, cello

Saturday, April 20, 2024, 6PM Orchestra Hall

Peter llyich Tchaikovsky Variations on a Rococo Theme CA.18'
for Cello and Orchestra, Opus 33

Sterling Elliott, cello

Ludwig van Beethoven Symphony No. 8 in F major, Opus 93 CA.26
Allegro vivace e con brio
Allegretto scherzando
Tempo di menuetto
Allegro vivace

Profiles of Kristiina Poska and Sterling Elliott appear on page 34.
Program notes on the Tchaikovsky and Beethoven works begin on page 36.

PRE-CONCERT
Performance by Breck High School String Orchestra, 5:15pm, Target Atrium

POST-CONCERT
Following the concert, you’re invited to remain in the auditorium and join musicians onstage for a reception.
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SYMPHONY BALL

Diane and Tony Hofstede

Sduiday. Moy 4. 202

TICKETS ON SALE NOW | STARTING AT $99

The Party of the Orchestra Season!

Let's celebrate your love of music at Symphony Ball 2024!
Dress to the nines and treat yourself to an evening of
river-themed orchestral classics under the baton of
Thomas Sendergdrd.

After the concert—join the after-party! Indulge in gourmet
desserts, savory bites and cocktails—plus dancing and
music until midnight from Jack Brass Band!

MINNESOTAORCHESTRA.ORG/SYMPHONYBALL

PRESENTING

SPONSOR

: Ly ‘ @ Huntington Bank




GUARANTY FUND

We are grateful to the following individuals, and to the nearly 14,000 donors
whose Guaranty Fund gifts help sustain the Minnesota Orchestra each year.

PARTNER WITH A
SECTION PROGRAM
$100,000
Anonymous, Clarinet section
Martha Head, Bassoon section
Kathy and John Junek,
Linda and Warren Mack,
Horn section
Al and Kathy Lenzmeier,
First Violin section
Nancy and John Lindahl,
Bass section
Marilyn Carlson Nelson,
Second Violin section
Dr. Jennine and John* Speier,
Cello section
Margaret V.B. Wurtele,
Oboe section

PRESENTER'S CIRCLE
$50,000 AND ABOVE
Julie and Doug Baker, Jr.
Foundation
Kathy and Charlie* Cunningham
C. Curtis Dunnavan®
Dr. Stanley M. and
Luella G. Goldberg
Rosemary and David Good
Arthur Higinbotham
Lawrence Family Foundation/
Dr. Mary and Jim Lawrence
Doug* and Louise Leatherdale
Christina and Terry Schopfer
Charles L. Thiesenhusen, M.D.

$25,000 - $49999

Trudi Anderson and
Joseph Green

Margee and Will Bracken

Evan Carruthers

John W. Dayton

Chip and Vicki Emery

Beverly and Richard* Fink

The Gerald and Patrice Halbach
Charitable Fund

Karen and Stanley Hubbard

Cynthia and Jay Ihlenfeld

Sally and Ernest Lehmann
Family Fund, in memory of
Sally Lehmann

Virginia* and Ron Lund

Katie and Bill Miller

Dr. Rick and Jean® Simmons

Jean and Robert* Spong

Dennis Stanton

$15,000 - $24,999
Darren Acheson and

Carol Peterson
Martha and Bruce Atwater
Rochelle and Jeff Blease
Dave and Lonnie Broden
Gary B. Cohen
Ellie Crosby —

The Longview Foundation
Cy and Paula DeCosse Fund

of The Minneapolis Foundation
Joel and Mary Ann Elftmann
Kathleen and Gerald Erickson
Cathy and Jack Farrell
Meg and Wayne Gisslen
Margot and Paul Grangaard
Orville C. Hognander, Jr.
Carmelle and Byron Jackson
Karen and Lloyd Kepple
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THANK YOU FOR YOUR GENEROUS SUPPORT!

Margaret Kinney

Michael Klingensmith and
Ruth Shields

Martin Lueck and
Mallory Mullins

Nivin and Duncan MacMillan
Foundation

Angela and Patrick Mahoney

McVay Foundation

Michael Merrick

Anne W. Miller

Ann and Alfred Moore

David and Leni Moore
Family Foundation

Sandy and Bob* Morris

Cathy and John Muggee

Betty Myers*

Marilyn McGandy Ryerse* and
William Ryerse*

Charles Sorenson

Dee and Gordy Sprenger

Catherine R. and Steven Webster

Trudy and John Wilgers

Sri and Aks Zaheer

$10,000 - $14,999
Anonymous (3)
Judee Arnstein and
Michael Lindsay
Jerry L. Artz
Emily and Eric Backstrom
Maria Bales
Dr. and Mrs. Ford Watson Bell
Ruth and John Bergerson
Annie and Jeff Betts
Sarah Brew and Family
Rodney and Barbara Burwell
Family Foundation
E. Tim Carl
Richard and Mari Carlson
Karri and Mark Copman
Jilland Jonathan Eisenberg
Camie and Jack Eugster
Michelle Fitzgerald and
Jonathan Guyton
Terrance Fox
FRIENDS of the
Minnesota Orchestra
Betsy Frost and
Charlie Anderson
James M. and
Elizabeth K. Fulford
MaryAnn Goldstein and
David Benditt
Cynthia Goplen and
Michael Roos
Joan Gram
Karen and David Grandstrand
Laurie and Ed Greeno
Crystal and Jerome Hamilton
The John and Cynthia Hart Fund
Lynn C. Hartmann, M.D. and
Mary E. Johnson
Chris and Heidi Hedberg
Bill and Kristin Henak
Thomas Herr and
Kathryn Newsome-Herr
Karen and John Himle
Maurice and Denise Holloman
Andrina Hougham and
Walter Krebsbach
Ruth and John Huss
Milla and Phil Isaacson
Melinda and Michael S. Jones
Barbara Jordan
Kate Kelly and Todd Katopodis
Nancy and Bob* Kloehn
Eric and Celita Levinson
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Helen E. and Daniel T. Lindsay
Family Fund
of The Minneapolis Foundation
Charles and Carolyn Meyer
Bob and Carolyn Nelson
Tom Newton
Cully and Cindy Olmanson
David and Karen Olson
Family Foundation
Donald G. and Beverly J. Oren
Charitable Gift Fund
Paradis Family Fund
Angela Pennington and
W. Anders Folk
Abigail Rose and Michael Blum
Donald E. Ryks and
Mary Anne Ryks
Bob and Linda Schreiner
Jacqueline Smith
Julie Howe Stewart
Dr. Thomas Stocks and
Roma Calatayud-Stocks
Mary and Greg Sumners
Gregg Thomas and
Carol Downie
Brian and Lisa Tilzer
Dr. Simona Tolarova and
Dr. Jakub Tolar
Judy and Paul Trump
Erik van Kuijk and
Virginia van Kuijk Brooke
Trish and Ed Vaurio
Laysha Ward and Bill Kiffmeyer
Liz and Tim Welsh
Carole and Rick* Wiederhorn
Laurel and Frank* Winsor
James Zeese and
William Herrmann

MAESTRO'S CIRCLE
$7,500 - $9,999
Bob and Nancy Anderson
Family Fund
of The Minneapolis Foundation
Mary Kay Arthur
Jim and Karen Ashe
William and Kristin* Bahl
George and Denise Bergquist
Michael and Carol Bromer
Bill and Paula Glade
In memory of
Gertrude C. Hartung
Nancy and William Jones
Jim and Jane Matson
Thomas D. and Nancy J. Rohde
Marlene and Thomas
Shaughnessy
Kathleen Kay Simo, M.D.
Dr. Jorge Velosa and
Dr. Chris Sigurdson
Rear Admiral Ray C. and
Jean K. Witter

$5,000 - $7,499
Ellen Archibald
Susan and Lloyd Armstrong
Mary Arneson, in memory of
Dale Hammerschmidt
Annette Atkins
In memory of
June and Sid Barrows
Shari and David* Boehnen
Dorothy Boen
Carolyn* and Bob Brix
Sandra and David Brown
Michelle Miller Burns and
Gary W. Burns

Jean and Bruce M. Carlson
Dr. Emmett F. Carpel and
Katherine Meehan
Dorothy and Douglas*
Chapman
James Chase
Gisela Corbett and
Peter Hyman
Jeanne Corwin
Alyce Mae Cranston
Gary R. Cunningham
Thomas* and Mary Lou Detwiler
Hyacinth Diehl
Dave and Pat Drew
Mary Anne Ebert and
Paul Stembler
Joyce and Hugh Edmondson
Martha Gabbert
James and Julie Gasper
Charles A. Geer Family Fund
of The Minneapolis Foundation
Leland and Beverly Gehrke
Tim Geoffrion
Michael Gillis and
Gretchen Schnell
Joline Gitis and
Dr. Steven Miles
Lynn A. Glesne
Jane and David Gregerson
Grinnell Family Fund
of The Minneapolis Foundation
Sieglinde and Edward Grivna
Roger Gross and
Mary Dunnavan
William H. Halverson
Alfred and Ingrid Lenz Harrison
Lorraine R. Hart
Deborah Healey
William Hodder*
Dorothy J. Horns and
James P. Richardson
Fran and Arthur Horowitz
Charlie Johnson
Janice and Robert Keefe
Warren and Patty Kelly
Melissa and Peter Kim
Judith Ann Kinsey
Andrea and Robert Kircher
Tim and Karen Klevar
Anita Kunin
Darlene and David Lee
llo and Margaret Leppik
Sheila and Stephen Lieberman
Mike Luger and Nancy Heim
Holly MacDonald and
John Orbison
Carol Ann and Harvey Mackay
Helmut and Mary Maier
Dick and Joyce H. McFarland
Family Fund
of The Minneapolis Foundation
Marlys and Robert Melius
Noah and Beth Ann Monsen
NaLa Fund
of The Minneapolis Foundation
Tamrah and Stephen O'Neil
Dwight and Marjorie* Peterson
Mary Ella Pratte and
David Donahoo
Lois and John Rogers
Kathy Ross
Kurt and Lesley Ann Rusterholz
Deborah and Allan Schneider
Miriam A. Seim
Rebecca and John Shockley
Richard and Mary Jo Skaggs
Douglas and Katherine Skor
William and Marcelyn Smale

Peter Spokes

Barbara J. Telander

Mary Hershberger Thun and
David Thun

James D. Torbert

Marcia K. Townley

Mary W. Vaughan*

Dee Weaver

Rev. Don Allan Wells*

Betty Ann and Cornie Wiens

Steven Williamson

Martha Wren

Sandra and Dale Wucher

$2,500 - $4,999
Anonymous (3)
Ronald L. Abrams and
Joanne B. Rogin-Abrams
Dennis P. Alorecht
Dr. Thomas and Donna Alt
Sara Viker Althoff and
Terry Althoff
JoAnn and Tom Ambrose
Suzanne Ammerman
Bruce T. Anderson
Nina Archabal
Karen Baker
Janet and Mary Balej
Allen and Andra Barnard
Cecil Bassett and
Russell Sherman, in memory
of Opal Baltz Bassett
Muriel J. Bebeau
Jeannine and Robert Befidi
Sue Bennett
Russ and Becky Bierbaum
Dr. Gordon A. Braatz
Elizabeth and Joseph Brama
Christopher and Tiffany Brand
Tyrone and Delia Bujold
Dr. Krzysztof Burhardt and
April L. Spas
Phillip M. and Cheryl A. Carlson
Mr. and Mrs. Benton J. Case, Jr.
Yvonne Cheek and
Mike Kirkwood
Harriett Chute
Cinda Collins
Charlie and Lisa Corcoran
Dr. James and Roberta Craig
Susan and Dick Crockett
David and Kitty* Crosby
Ken and Linda Cutler
Richard and Lucille DeRemee
Greg DeWitt
Nina and Anthony DiAngelis
Mike and Simone Dorcas
Jayne and Jim Early
Suzanne Edwards
Randall M. Egan
Carolyn and Don Egeberg
Clare Eisenberg and
Colin Carleton
The Ekdahl Hutchinson
Family Fund
James and Elizabeth Ericksen
John J. Erickson
Randy Eylmann and
Kory Eylmann
Cathie and Jerry* Fischer
Mina Fisher and Fritz Nelson
John Fishpaw and Kim Krohn
Patricia R. Freeburg
Daniel and Carol Frenning
John and Karen Froelich
Ellen Gallagher
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Michael Gast and
Joan Christenson,
in memory of Gary C. Gast
Joyce and Charles Gauck
Lisa Gault
Dan and Marty Gilbert
Claire Givens and
Andrew Dipper
John and Barbara Goergen
Jennifer Gross
Mr. and Mrs. J. R. Guerino
Rieke and Craig Hankins
Burt Hara, in loving memory of
Julie Hara
Bea and Ron Hasselmann
Drs. Greg and Angie Hatfield
Don Helgeson® and
Sue Shepard
David Hilden and
Julie Railsback
Helen and Curt Hillstrom
Diane and Tony Hofstede
David and Marjorie Hols
Sondra W. Howe,
in memory of Robert B. Howe
Penny Hunt
Sally and David Hyslop
Elizabeth Ihrig
Garin lpsen
Andrea and Gary* Iseminger
Ray Jacobsen
Cathryn and Dale Jacobson
Frank and Roxy Janezich
Ann Jennen and Bruce Jacobs
Beth and Karl Johansson
Gail M. Jones
John and Kris Kaplan
Andrew and Virginia Kass
Charles and Kathleen Kauffman
Rosemary M. Kessler
David J. Klaiber
Brian Kleinke and Erin Winchell
Nita Krevans
Cleo Kriesel
Lindsay J. Kruh
Barbara and Robert Kueppers
Connie and Bruce Langager
Nancy M. Lange
John R. Litch
Dave and Peggy Lucas
Mary Ellen and John Lundsten
Mark and Becky* Lystig
Susan K. Mahle and
Betty A. Friesen
Karen Margolis and
Robert Simonds
Mary and Ron Mattson
Barbara McBurney
Sam and Patty McCullough
Anne McKinsey, in memory of
Mary Earl McKinsey
Mary H. and J. Milo Meland
Family Fund
of The Minneapolis Foundation
Mary and Bob Mersky
Lucy C. Mitchell -
The Longview Foundation
Beverly Montgomery
Judith Moore
Susan Moore and Douglas Winn
Tom and Conchy Morgan
Gillian and Roy Myers
Marilyn L. Nelson
Mike and Eileen Ostrem
Richard Palmer, in memory of
Elizabeth Palmer Meisinger
and Ruta Palmer
Susan J. Perkins
Gary N. and
Barbara J. Petersen Fund
of The Minneapolis Foundation
Anne and John Polta
Nancy and James Proman
Beth Rapier and Tony Ross

Barbara and William Read
Remele Family Fund
of The Minneapolis Foundation
William and Sue Roberts
Sandra Bemis Roe
Tamara and Michael Root
Lisa Rovick and Bruce Simpson
Peter J. Rue
Shirley and Michael Santoro
Luke Schallinger
Jon Schasker* and
Deborah Carlson
Buddy Scroggins and
Kelly Schroeder
Carol and Rick Seaberg
Craig and Mariana Shulstad
Mark and Mary Sigmond
Kevin and Lynn Smith
Robert Specker
George and Betty Kay Stein
Robert and Sandra Stein
Dr. John and Jennifer
Stoltenberg
Marcia and John Stout
Jody Strakosch and
Bill Umscheid
Mary J. Streitz
Donald M. Sullivan, in memory of
R. Patricia Sullivan
Claudia® and Dick Swager
Marsha and Gary* Tankenoff
DoralLee Delzell Throckmorton®
Ross Tolbert
Louise A. Town, M.D.
Tom and Bonnie Umhoefer
Sharon Van Dyck and
Rick Kelber
Carl Voss
Maxine H. Wallin®
Bill and Martha Warner
William and Barbara Welke
John* and Nedra Wicks
Marion and Dave Williams
Philip Heffelfinger Willkie
Eleanor and Fred Winston —
The Longview Foundation
Rita Wolf
Douglas and
Laurinda Sager Wright
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$1,000 - $2,499
Anonymous (12)
Alden and Elizabeth (Bette)

Abraham Charitable Gift Fund
John and Cheryl Adolphson
Susan and Jim Ahrens
Mark and Leslie Aksomitas
Rebecca Albers
Steven Anderson and

Barbara Randolph Anderson
Susan and Richard Anderson
John and Dr. Virginia Lupo Ankeny
Lauren and Greg Anthony,

in memory of

Elizabeth Borland Lintelman
Elaine Anton
Michael and Yoshie Babcock
Josephine M. Bahl
Jo and Gordon Bailey

Family Fund of the Catholic

Community Foundation
Carole and Doug* Baker
Charlie and Allison Ballentine
Thomas and Jill Barland
Nannette Beckley
Scott Beers and Kathryn Sedo
Mary Anne and Donald Bennett
Denise and Jon Beusen
Carolyn Bisson and

Richard Miller
Susan J. Blumentals
Ellen Bogardus-Szymaniak
Janet Kelly Bohan
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Fredric and Deborah Bremseth
Ellen* and Jan Breyer
Ronnie and Roger Brooks
Nancy S. Brown
John and Nancy Bruggeman
Kristen Bruya and Andy Chappell
A.S.Buchanan
Russ Bursch and Lee Mauk,
in memory of Richard Cisek
Martha A. and Ronald F. Caldwell
Anne Wright Campbell
Erin and Tim Carlson
Jon and Jean Carlson
Tim Carlson
Ruth and Alan* Carp
Mary Lou Judd Carpenter
Dr. and Mrs. Collins Cavender
Alice Cederberg
Niels Chapman,
in honor of Brian Newhouse
Bill and Nancy Child
Eugene and Kay Christenson
Arnold Chu and I-ming Shih
Dean* and Patricia Clarke
Susan Clift
Melissa Cohen Silberman and
Sheldon Silberman
Paula Cooney and Aldo Walker
Mary Croft
John Cushing and Martha Joy
Ted and Carol Cushmore
Family Fund
of The Minneapolis Foundation
Rosemary T. Dahl
Stephanie Daily and
James Hughes
Sharon M. Danes and
Bob Milligan
Davidson Family Fund
Susan H. DeNuccio
Dennis J. Dietzler, Esq.
Mary Dolan —
The Longview Foundation
David Doty
John and Maureen Drewitz
Marian M. Ducharme
Laura and Tim Edman
Brad and Cindy Eggen
Greg Eiss
Tracy Elftmann
Bruce Ellingson
Jane Emison
Keith and Leanna Erickson
Lee Ann and Jeff Ettinger
Alexa and Stephen Fang
Michael and Diane Feldman
Ann Fenlason
The Connie Foote Family Fund
Salvatore Silvestri Franco
Kenneth and Gwendolyn Freed
Marie Friswold
Frush Family Foundation,
Jeffrey and Mary Frush
Kristin and Matthew Fulkerson
Nathan and Lori Gardner
Nancy Geiger
Steven Gibson
Ken and Lynn Gilmore
Dean and Susan Gisvold
Laura Gorman
Carol Gottesman
Mary Graf
Dr. Todd Grant and
Debra Nelson-Grant
Myra and Roger Greenberg
Paula and Michael Gross
Jean Christianson Grussing and
Bruce D. Grussing Family Fund
Robert and Julie Guelich
Bruce and Judith Hadler
Heather and Nils Halker
Donald and Marion Hall
Ken and Suanne Hallberg
Mark and Lana Halldorson
Roger B. Hallgren, M.D.
Charlene Hara

24

Thomas Hatch
Dr. Elisabeth Heefner
Doryce Helmer
Polly Henderson
Linda and Jeffrey Hernes
Carrie and Richard Higgins
Rich and Jodi Hill
Judith and Walter Hinck
Paul and Carol Hinderlie
Barbara Walters Hodges
Karen Lundmark Holmes
Nancy and Spencer Holmes
Stan and Jane Hooper
Dr. Charles Horwitz
Julie Houg
Carlton Hunke* and Kate Haugen
Sally Hwang
Brian E. Jacobs
Holly Jacobson
Dr. Pamela Jaworski and
Paul Maus
Warren and Barbara Jeffers
The Jeffs
Susan Jerutis
Guy and Jean Johnson
Paula and Bryce Johnson
Sharon and Fredrik Johnson
Sally and Chuck Jorgensen
Barb and Dave Kaminski
Georgia and Joe Kandiko
Edward and Irene Kaplan
Dr. Manuel E. Kaplan
Dr. Martin and Carole Kaplan
Shirley and Arnie Kaplan
Kathryn E. Keefer
Marilyn and John Kemme
Dr. and Mr. Monica King
Ann and Matthew Kinney,
in memory of Carolyn Miller
Martin J. Kirsch
Kathryn Klibanoff and
Jeremy Edes Pierotti
William and Sarah Kling
Susan Kressin and
James Radtke
Judith Krow and David MacMillan
Laura and Ryan Kruizenga
Maureen Kucera-Walsh and
Michael Walsh
James Kunz
Harold and Grace Kurtz Fund
Carol Lacey
Lynn Langit
Carol A. Larson
Kenyon S. Latham
Benjamin and Ruth Leadholm
Anne and Charles Leck
Dr. Ignatius Lee
Karen S. Lee
Gordon E. Legge and
Wendy Willson Legge
Irving and Gwen Lerner
John and Vicky Lettmann
Winnie and Keith Lindstam
George Logan and
Susan Holman
Gloria Luger
Wendy Lukaszewski
Carl and Evangeline Lundstrom
Barbara Lyall
Karen and Alex MacMurdo
Stephen and Kathi Austin Mahle
Anita Makar*
Steve Mandt
Dorothy and Toby Markowitz
Tammy Nelson Mattson
Joseph Matula
Kay and Mike McCarthy
Candace McClenahan
Tom Melchior
Forrest and Joan Meyer
Lysle E. Meyer
Stephen and Margaret Meyers
Susan and Geoff Michael
William C. Michaelis and
Ellory Christianson
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Dr. Tim Miley and Dr. Mary Miley
David Miller and Mary Dew
Joan Miller
John W. Miller, Jr.
Linda J. Miller and Paul Bruer
Michael Miller
Philip and Lois Miller
Jim Miner and John Easton
Elizabeth Molberg
Carol and Jim Moller
Inar and Susan Morics
Charlotte and Fred Morrison
Chris and Jack Morrison
Carolyn Mueller
George E. Muellner
Jean and Don Mueting
Gwen and Mason Myers
Jeff N.and John F.
Sarah L. Nagle
Dr. and Mrs. Robert Neal, Jr.
Claire and Gary Nelson
Marybeth Nelson
Sue and Doug Nelson
Lucia Newell and Steven Wiese
Richard and Joan Newmark
Bud and Karen Nordstrom
Sheri and Paul Notaro
John and Patricia Nyman
Marjorie Nyquist, in memory of
R. Stanford Nyquist
Dr. John O'Brien and
Amy Groszbach
Mary Claire Owen
Luis Pagan-Carlo and
Joseph Sammartino
Derrill Pankow and Al Bradley
Sotirios Parashos and
Christina Phill
Paul Park
Tom Peterson
Willis + Dorothy Peterson Fund
Joseph Petrick and Janet Boss
Ben and Christine Phelps
Kay Phillips and
Jill Mortensen Fund
of The Minneapolis Foundation
Lawrence Pitsch and
Gail Gresser-Pitsch
Mark and Janet Pladson
Patricia Ploetz
Heidi and Dick Poey
Kathryn Potter
Marilyn Pyle
Jack and Ede Rice
Therese Richard
Bonnie and Tim Rietz
Karen E. Robinson
Ronan Rolland
Paul F. and Eugenie Rolvaag
Jay and Barbara Rothmeier
John and Susan Ryan
John and Carolyn Sandgren
E. Nick and Karen Schmit
Richard Schmitter
Carl Schroeder
Dana and Jon Schroeder
Catherine Schubilske
Michael and Sheila Seats
Donald Selinger
Althea M. Sell, in memory of
William Dean Sell
John and Jana Severtson
Alan and Linda Shapiro
Emily and Dan Shapiro
Gale Sharpe
David Shea, in memory of
Gerry H. Shea
Susan and Lawrence Sheets
Gordon and Marianne Shumaker
Lois R. Siegel
Jack and Brenda Sielaff
Jeanne Simpson
James Skakoon
Jacquelyn and Alex Slepak
Dr. James and Joanne Smith
Linda and J. Patrick Smith
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Ardath Solsrud
Marilyn Somdahl
Curt and Louise Speller
Miriam and James Stake
William and Mary Steinbicker
George and Janet Stevens
Charles and Paula Streiff
Jami Stromberg
Jerry Swenson
Lester and Darlene Swenson
Mayer and Elizabeth Tapper
Judith Tarabek
Kaimay and Joseph Terry
Anthony Thein
Dr. Andrew J. Thomas
Murray Thomas and

Stephen Davis
Barbara N. Thorkelson
Timothy J. Thorson
John Toso and Janet Johnshoy
Eric J. Trosdahl and Larry Loyer
Carol and Lynn Truesdell
Roz Tsai and Chen Wong
Stephanie C. Van D'Elden
Robert and Betty Van Tassel
Nick and Linda VanDuzee
Paula Vesely
John Vilandre
Linda Wadsworth and

Bob Downs
Bernie* and Jan Wagnild
Charles Wakefield
Kate and Vince Walker
Alice” and Fred Wall
Suzanne and Hugh Watson
David Wedel
Stephen and Carey Weiler

Bob and Cheryl Welch
Chris and Jill Westermeyer
Barbara C. White
Tom and Nancy Willette
Barbara and James Willis
Lani Willis and Joel Spoonheim
Estelle Winiecki
Barbara Winthrop
Jim Wise and

Linnea Stromberg-Wise
Peg and Dick Woellner
Denise Woods
Eric and Joann Ludeman Yost
Frank Zabel
Timothy C. Zerface
G. Kevin Zhang and Anna Y. Hsu
Terry Zickrick

*In Remembrance

These listings are current as of
December 14, 2023. Every effort

has been made to ensure their
accuracy. If your name has been
inadvertently omitted or incorrectly
listed, please accept our apology
and contact the Development
department at 612-371-5600 or at
support@mnorch.org.

For information on giving at
these or other levels, please

call Bonnie Marshall at
612-371-7122 or visit our website at

minnesotaorchestra.org/waystogive.
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Violinist Njioma Chinyere Grevious
performing a movement from
Astor Piazzolla's The Four Seasons
in Buenos Aires with members of

the Minnesota Orchestra and Sphinx
Virtuosi, February 2024.
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A TRANSFORMATIVE WEEK
WITH THE SPHINX VIRTUOSI

At the start of February, Minnesota
Orchestra audiences experienced one of
the season’s most thrilling programs:
three powerful concerts in which the
Orchestra shared the stage with the
Sphinx Virtuosi. The 18-member string
orchestra is the flagship ensemble of the
Sphinx Organization, which is dedicated
to transforming lives through the power
of diversity in the arts. Led by Tito Mufoz,
the program included works by six Black
and Latin composers and featured violin
soloist Njioma Chinyere Grevious in two
movements of Astor Piazzola’s The Four
Seasons in Buenos Aires. Critical acclaim
was just as enthusiastic as the audience
response, as the Star Tribune called the
concert “hypnotic and exhilarating.”

During the week, several members of each
ensemble met at MetroNOME Brewery in
Lowertown St. Paul for a chamber-music
jam session. William Eddins, who hosts
the This Is Minnesota Orchestra TV and
livestream series and is a former associate
conductor of the Orchestra, owns the
thriving brewery, which offered a casual
setting for Minnesota Orchestra and
Sphinx musicians to enjoy a fun evening of
music, food, beverages and conversation.
The Jonathan & Jill Eisenberg Family
Fund of The Minneapolis Foundation was
the lead sponsor of the Sphinx Partnership
Week, including the three concerts at
which the Sphinx Virtuosi performed.

The Orchestra is deeply grateful to the
Eisenbergs for their major gift and their
commitment to the Orchestra’s Diversity,
Equity and Inclusion initiatives.

metroNOME

Members of the Minnesota Orchestra and Sphinx Virtuousi
at MetroNOME Brewery. Photo: Sonia Mantell
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Mary Adams
Dennis Albrecht
Meredith B. Alden*
Dr. Thomas and Donna Alt
Mary Alverson
Donald Amundson
Frances V. Anderson*®
Karen L. Anderson and
Dr. Karol L. Jensen”
Kenneth Gene Anderson®
Marilyn Avis Anderson
Trudi Anderson and
Joseph Green
Rolf L. Andreassen, M.D.
Elizabeth S. Andrews”
Mrs. DeWalt Ankeny, Sr.*
John and Dr. Virginia Lupo Ankeny
Evelyn and Stuart Lane Arey*
Susan and Lloyd Armstrong
Jerry L. Artz
William G. Asp*
Howard B. Atkin, M.D.
Elisabeth M. Ayers-Diemke*
Carole and Doug” Baker, Sr.
Edward* and Karen Baker
Julie M. and Douglas M. Baker, Jr.
Rosalyn and Michael Baker*
Mrs. Edward L. Bakewell, Jr.*
Earl* and Doris Bakken
Maria G. Bales
Bernard D. Barton in honor of
Doris Barton
Jill and Christine Bartyzal
Sandra and James Bates
Richard S. Bauder*
Paul and Ruth Bauhahn*
Charles Baxter
Atherton and Winifred Bean®
Elinor Watson Bell*
Thomas D. Bell*
Mr. and Mrs. Judson Bemis”
Catherine Joan Benson
Marilyn C. Benson*
Ruth M. and Howard H. Berg*
Paul R. Berndt
Scott Berry and Kate Johnson
Annie and Jeff Betts
Bruce and Arline Beutel”
Mr. and Mrs. Bruce Bicknell*
Robert and Rebecca Binder
Janis” and Susan Blumentals
John T. and
Barbara J. Boatwright*
Phillip Bohl and Janet Bartels
Emily and Charles Boigenzahn
Bob Boldt*
Karen Bolstad*
Joan Bond*
Penny Bond and Chuck Grimsrud
Edward H. Borkon*
Dr. Gordon A. Braatz
Margaret A. Bracken
Rochelle Brandl
Robert D. Brendsel*
Dianne Brennan
Larry and Ellen Marie Brentzel
Christopher and Nancy Brewster
Ralph and Mary Brindle
David R. Brink*
Bob and Gail Brinkworth
Cynthia Eddy Britt*
Bob and Carolyn* Brix
Carol and Michael Bromer
Mr. and Mrs. Clarence K. Bros*
Susan J. Bruce®
Tyrone and Delia Bujold
C.T.Bundy 2d*
Russ Bursch and Lee Mauk
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THE LAUREATE SOCIETY

The Laureate Society recognizes those who have included the Minnesota Orchestra in their estate plans.

James P. Callahan®
Joan and Gary Capen
Deborah Carlson
Joe" and Pat Carlson
June Carlson and
Katherine Carlson®
Richard and Mari Carlson
Leonard G. and
Geraldine K. Carpenter®
Tom and Nicky Carpenter*
Richard Casement
Keith and Dona Caswell*
Mark and Robin Caufman
William and Nancy Child
Judith A. Christensen”
Dr. Nadia Christensen
Katherine Christoffel
The Paul Christopherson Family
Richard M. Cisek”
Karen* and Don Ciske
Dave and Carolyn Cleveland
Dr. and Mrs. John |. Coe”
Barbara Cohen
Robert Collins
Dave Colwell*
Elizabeth Cook*
Diane and Stanley Coombes
James P. Corson*
Michael and Catherine Crane
Alyce Mae Cranston
Tom* and Ellie Crosby, Jr.
Marion Cross*
Charles* and Kathy Cunningham
Steven J. Curnow
Andrew Czajkowski
Stephanie Daily and
James Hughes
Ann M. David*
Tom E. Davis
Kenneth N. and Julia W. Dayton*
Cy and Paula DeCosse
John and Sanja DeGarmo
Vi Victoria Deiro*
Laura Delavie
Carol and Charles M. Denny, Jr.*
Merlin* and Barbara Dewing
William C. and
Corinne J. Dietrich®
Arline B. Dimond*
Mr. and Mrs. George H. Dixon*
Keith M. and Linda M. Donaldson
Esther B. Donovan*®
Ernest F. Dorn*
Edna C. Downing*
Carl B. Drake, Jr.*
Holly Beth Duevel
Mary Beth Eagan
Morris and Marcia Eaton
Mary Anne Ebert and
Paul Richard Stembler
Jean R. Eckerly* in honor of
Osmo Vénska
Sally Economon*
Dr. Hugh and Joyce Edmondson
Randall M. Egan
Jilland Jonathan Eisenberg
Kent and Katherine Eklund
Dr. E. Duane and
Marlene® Engstrom
James E. Ericksen*
John J. Erickson
Dr. Dan and Marilyn Erwin*
Pamela Etienne-Planche
Williom Etter
Emogene Becker Evans®
Tom* and Corrine Feinberg
Mary Ann Feldman*
Gertrude Hill Ffolliott
Catherine C. Finch*

Birdie and Bob Fischer*
Donna Fiterman*®
Mary Goff Fiterman*
Mr.* and Mrs. Henry Flesh
Teena Fletcher”
Matthew and Marcia Floding
Victoria Fodor
Clifford C. Fortin, Ph.D.
Charles and Tanya Foster*
Clarence G. Frame*
Salvatore S. Franco
Leland and Marles Frankman
Shirley M. Frederick*
Dr. Daniel H. and
Carol S. Frenning
Adele A. and
Donald E. Garretson*
Michael Gast and
Joan Christenson
Charles and Joyce Gauck
Regis F. Gaudet*®
Lois and Larry Gibson*
Emma Gilbert*
Marvin and Randy Gilman*
Meg and Wayne Gisslen
Barbara E. Glas
Dr. Marvin E. Goldberg*
Dr. Stanley M. and
Luella G. Goldberg
Dr. Fred Gordon*
Polly B. Gordon
Stephen Gordon
Robert* and Ellen Green
Laurie and Ed Greeno
Jane and David Gregerson
Myrtle C. Grette*
George Grim*
Marjorie* and Joseph Grinnell
N. Bud* and Beverly Grossman
Joel M. Grover
Marise Evadne Gustafson®
Memorial
Michelle Hackett
Evelyn Sonnack Halverson*
William H. Halverson
Dale Hammerschmidt* and
Mary Arneson
Ruth Evarts Hanold*
Donald T. Hansen*
Deborah Hanson
Joan Hanson*
Lynn C. Hartmann, M.D. and
Mary E. Johnson
Fredrice Nord Hause
Stella J. Hawkinson*®
Heidi and Chris Hedberg
John* and Jean Hedberg
Reid and Cheryl Hegland
Roy P. and Barbara L. Heinrich
Kris and David Henderson
Paul* and Jeannette Hermans
Fredrick J. Hey* and
Toney Frampton*
Karen and John Himle
Walt and Judy Hinck
Leonard and Mary Lou Hoeft*
Susan Jane Fey Hoffe*
Al Hoffman*
Gertrude Hognander®
Orville C. Hognander, Jr.
Nancy J. Holland*
Cara Gould Holmberg and
David Holmberg
Karen Lundmark Holmes
Spencer and Nancy Holmes
Deborah L. Hopp
Norma L. Hovden*
Bradley A. Hoyt

Kenneth Huber and
Stephen Jon Hamilton
Hella Mears Hueg”
David and Wonhi Hurd
David J. Hyslop
Elizabeth J. Indihar®
Andrea and Gary Iseminger
Brian E. Jacobs
Dale and Cathryn Jacobson
Janice Jacobson*®
Sherry H. James* and
James B. Preus*®
Truman® and Leila Jeffers
Mrs. Blair Jenness”
Dr. and Mrs. Einar O. Johnson”
Dr. and Mrs. Frank E. Johnson*
Gregory and Mary Johnson
Gustave F. Johnson*
Jerry Johnson and Larry Montan
Klara Johnson*
Lori Johnson and
James MacKay
Margaret L. Johnson
Marshall and Barbara Johnson
Mary and Ray Johnson*
Paul C. Johnson, Jr.*
Suzanne M. Johnson
James W. and
Connie L. Johnston
Inky Johnstone*
Gail M. Jones
Lorna Jones*
Barbara A. Jordan
Charles R. and
Sally B. Jorgensen
John and Kathy Junek
Richard Y. Kain
Dr. Markle and Charlotte Karlen®
Jeannine and Bill Karnes*
Laurie E. Karnes
David and Barbara Kearn
Mary Keithahn
Mr. and Mrs. Stephen A. Keller®
Kearnan Kelly
Warren and Patty Kelly
David Keyes
Robin Keyworth and
Steven Haasl
Jon N. Kietzer
Pamela Kildahl
Jonathon E. and Linda V. Killmer
Margaret L. Kilroe*
Pam and Dan Kjellman
Bernice L. Klask*
Jannette C. Koenen®
Donald R. Koessel*
Michael and Harriette Krasnoff
George and Louise Krause
Irene D. Kreidberg*
Nita Krevans
Rachel Krevans*®
Felice and Mervin Kronfeld*
Judith Krow and
David MacMillan
Lindsay J. Kruh
Maureen Kucera-Walsh and
Mike Walsh
Harold P. and Grace A. Kurtz
Claude and Lorraine Lammers*
Kirk and Jane Landman
Connie and Bruce Langager
Stephen C. Larson*
Rianne L. Leaf
Doug* and Louise Leatherdale
David R. and Darlene A. Lee
Charlotte Lehman*®
Stefanie Ann Lenway and
Thomas Murtha
Allen and Kathy Lenzmeier
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Irving and Gwen Lerner
Tom and Rhoda Lewin*®
Dr. F. Bruce Lewis”
Mr. and Mrs. Ward B. Lewis*
John and Nancy Lindahl
Clarkson® and Nancy Lindley
Barbara S. Longfellow*
Dawn M. Loven
Dr. Charles H. Luedtke
Wendy Lukaszewski
Patricia Lund”
Ron and Virginia® Lund
Dennis Lundgren and
Dale Simpson
Linda and Warren Mack
Christopher S. MacLennan
Kimberley A. MacLennan
Susan K. Mahle and
Betty A. Friesen
Patrick and Angela Mahoney
Richard Maier
Anita Makar*
Fred" and Karen Malver
Jane Dickey Matson
Dr. and Mrs. Thomas E.
Mauszycki
Sue McAllister
Candace L. McClenahan
Katie McCurry
Mildred E. McGonagle*
Dan* and Pam McGowan
Mary Ann McGuire
Ann Marie Mclntire
Anne McKinsey
Mary Earl McKinsey*
Harriet and Bill* Mears
Roberta Megard*
Tom Melchior
Marlys and Robert Melius
Paul Mellblom and Peter Farstad
Margaret and Walter Meyers*
William C. Michaelis
Marlys Joan Michels*
Anne W. and Eldon C.* Miller
Evelyn Miller
Rudolph W. and Gladys D. Miller*
Mike and Carol Milligan
Elizabeth Molberg and
Thomas Brothen
Beverly Montgomery
Carol C. Moore
Gerald F. and Joyce G. Moran
Kristina K. Morden
Judy Morgan
Margaret Morris*
Jean Morrison
Betty Myers*
Douglas Myhra and
John Clingerman*
James Nastoff
Art and Jan Nelson
Dr. Glen D. Nelson* and
Marilyn Carlson Nelson
Marybeth Nelson
Paul and Terry Nelson
Rodney L. Nelson
Frederic D. Nemer, M.D.
Merritt C. Nequette and
Nancy Hartung
Mabeth Neslund*
Ann Newhall* and
Richard Schleuss
Brian and Angela Newhouse
Richard and Joan Newmark
Lois Nickles*
Frances Norbeck*
Dr. Joseph Norquist
Margaret O'Connor*
Elinor K. Ogden*

MINNESOTA ORCHESTRA 43



ESTATE GIFTS

LAUREATE SOCIETY

Dale and Nancy Olseth*
Marc Ondrechen and
Shelly Rae Linnell
Gregory W. Onstad
Marsha and Warren Oskey
Bea Ourada
Marjorie G. Owen
Ruth Palmer and
Lorelee Wederstrom
Anita M. Pampusch, Ph.D., and
Frank J. Indihar, M.D.*
Louise M. Pardee”
Gordon C. and
Harriet D. Paske”
Terry and Mary Patton
Donna L. Pauley*
Robert and Ruth Paulson®
Ruby Pediangco and
Matt Shumway
Cora E. Peffer*
George T. and
Jevne H. Pennock*
Susan J. Perkins
Mr* and Mrs. James W. Peter
Alice L. Peterson
Carol A. Peterson
Robert G. Peterson”
Kay Pickett
Corinne Griffith Pillsbury”
Mr. and Mrs. John S. Pillsbury, Jr.*
Ivan M. Policoff*
David and Gaylene Poretti
Phyllis and Bob Porter
Jonathan and Mary C. Preus
Brian G. Prokosch and
Trish Huberty Prokosch
Nancy and James Proman
Rudolph A. Ptak*
Judith and David Ranheim
David J. Rasmussen
Ruth W. Redhead*
Elizabeth Reese-Marton*®
Gail Reich and David Holter
Jeffrey and Martha Rice*
Patricia S. Ringer®
Mr.* and Mrs. Walter M. Ringer, Jr.
Alison E. Roberts
Karen E. Robinson
Mrs. John S. Roller*
John and Dorothy Roos*
Lee and Roberta Rosenberg
Kathy Ross
James and Aileen Rowe
Berneen Rose Rudolph
Dale M. Rundell*
John M. and T. Eileen Russell*
Kurt and Lesley Ann Rusterholz
Ronald K. and Carol B. Rydell
Warren R. Sagstuen
W. B. Saunders*
Jo Ellen and H.L. Saylor
Trevor Schaeffer
L. Joseph Schermann
Frederick (Fritz) Constans
Scheurer* Memorial,
Associate Principal Bass
Karl Scheurer* Memorial,
Concertmaster
Paul H. Schmitt*
Deborah and Allan Schneider
Bob and Shirley Schon”
Bob and Linda Schreiner
Russell G. Schroed!*
Mendon F. Schutt Family Fund
of The Minneapolis Foundation
Margaret J. Schweizer®
Dale and Kay Schwie
Regis and Ruth Seidenstricker®
Jules Selcer*
Michael and Julie Serber
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Jeanne L. Shank*
Laura and Mike Shannon
Gale Sharpe
David M. Shea
Ruth M. Shipley*
John and Rebecca Shockley
Mariana and Craig Shulstad
Dr. Richard and Jean® Simmons
Kathleen Kay Simo, M.D.
David and Dana Siskind
James Skakoon
Margaret H. Skoglund*
Nicholas and Angela
Skrowaczewski
Lee and Mary Slater*
Nancy Slaughter*
Holly Slocum
Jacqueline Smith
Joan T. Smith*
Mary L. Smith
The Soeffker Trust
Frank J. Sorauf*
Larry and Glenora Souther
Dr. Jennine and Jack* Speier
William and Renate Sperber
Jean and Robert* Spong
Dee and Gordon Sprenger
Richard and Carol Stahl
Loring M. Staples*
Norm® and Norma Steck
Lois Steer and Larry Peterson
Betty Kay and George Stein
David and Gwen Steinmeyer
Dr. Norman and Betsy Sterrie*
Julie Stewart
Dr. Thomas Stocks and
Roma Calatayud-Stocks
John Stofko and Kenn Carlson
Holly Streekstra
Ruth Stryker-Gordon*
Betty J. Sullivan®
James L* and June A. Swartz
Rebecca and Glenn Taibl
Robert S. Takaichi*
Bruce R. Taylor and
Dennis M. Carey*
John J. Taylor
Barbara J. Telander
E. Scott Thatcher®
Paul Rexford Thatcher, Sr.*
Anthony Thein
Joe and Lisa Thiegs
Charles L. Thiesenhusen, M.D.
Gregory J. Thomas and
Carol M. Downie
Daniel and Trudy Thompson
Jean Thomson
Barbara N. Thorkelson
Timothy J. Thorson
DoraLee Delzell Throckmorton*
George and Marian Toren*
Dr. and Mrs. Thomas D.
Trautman
Rachel Trockman, M.D. and
Mitchell Trockman
John and Marcia Turcotte”
Janice® and David Tweet
Thyrza Tyrrell*
Joseph and Jean Urista*
June and Vern Vendel*
Paula Vesely
Linda Wadsworth and
Bob Downs
Arnold and Helen Rice Walker*
Kirke W. and Ann Walker*
Mary Frances Walker
Gregory Wallin
Maxine H. Wallin*
Jack and Connie Wallinga*
William K. Wangensteen
Lowell and Carol Weber*
Catherine Roessler Webster
and Steven Webster
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Donald Weesner*

Harvey R. Weesner”

Peter B. Weidner

Dick* and Kathy Welander

Drs. George and Marion Welton®

Tom and Arlene Weyl

Richard* and Carole Wiederhorn

John and Trudy Wilgers
David B. Williamson
Philip Heffelfinger Willkie

Douglas Winn and Susan Moore

John and Renata Winsor*
Laurel and Frank H.* Winsor
Elizabeth M. Winston*
Gerald D. (Jay) Woldt
Donna and Mike Wolsted
Margie and Woody
Woodhouse”
Dale and Sandra Wucher
Mark W. Ylvisaker
Eric and Joann Ludeman Yost
Leah Yotter
Aks and Sri Zaheer
Mr. and Mrs. Louis N. Zelle*
Steven and Rita Zellmer*
Joseph A and
Elizabeth F. Zetah

*In Remembrance

If you would like information about
planned giving, please contact
Emily Boigenzahn at 612-371-7138 or
eboigenzahn@mnorch.org.

Plan for the future,
Enjoy the benefits today

THE LAUREATE SOCIETY

When you include the Minnesota Orchestra
in your estate plans, you become a member
of the Laureate Society—and our Laureate
family. Regular benefits include:

Invitation to the Ken and Judy
Dayton Annual Laureate Society Luncheon
with Minnesota Orchestra musicians

Backstage tour of Orchestra Hall

Complimentary refreshments at
intermission during classical subscription
season concerts

Recognition as Laureate Society
members in publications such as Showcase

Communications about Minnesota
Orchestra news and special updates

VIP ticket services for Laureate
members who also donate to the Guaranty
Fund at the Maestro’s Circle level

If you have included the Minnesota
Orchestra in your estate plans, please let us
know so we can thank you and recognize
you personally for your generosity. We will
respect your wishes to remain anonymous
if you so choose.

If you would like more information
about planned giving, please contact
Emily Boigenzahn at 612-371-7138 or
eboigenzahn@mnorch.org.



2023-24 GUARANTY FUND

CORPORATIONS, FOUNDATIONS AND PUBLIC SUPPORT

The Minnesota Orchestra is grateful to the forward-thinking businesses and foundations that value the role of
the arts in making our community strong and vibrant. Their generous support fuels dazzling musical experiences
that enrich, inspire and serve people throughout Minnesota, across the country and around the world. To find out
more about how your organization can play a part, contact John Dunkel at 612-371-5659 or jdunkel@mnorch.org.

$250,000 AND ABOVE

This activity is made
possible by the voters

of Minnesota through

a Minnesota State Arts
Board Operating Support
grant, thanks to a
legislative appropriation
from the arts and cultural
heritage fund.

sl w awil i

MINNESOTA
STATE ARTS BOARD

$50,000-$99999

BESTBUYqn )
Foundation

$20,000-$49,999

3M
Andrews-Hunt Fund
of The Minneapolis Foundation

Carlson Family Foundation

() Huntington Bank

$100,000-$249,999

Ameriprise & A StarTribune

Financial

Classical Season Sponsor

MCKNIGHT

FOUNDATION

Faegre Drinker and Faegre Drinker Foundation
Fred C. and Katherine B. Andersen Foundation
The Hormel Foundation

The Hubbard Broadcasting Foundation

% Schmitt
Music

Media Partner

(Bbank

National Endowment for the Arts
Northern Trust

PNC Bank

Robins Kaplan LLP

Dorsey & Whitney and League of American Orchestras Wouollet Bakery
The Dorsey & Whitney Foundation Marie H. Ankeny Legacy Fund
Ecolab of The Minneapolis Foundation

$10,000-$19,999

Beaverdale Foundation
Breakthrough Growth

Carlson Companies

Elizabeth C. Quinlan Foundation

Eugene U. and Mary F. Frey Family Fund
of The Saint Paul Foundation

EY

$5,000-$9.999

Anna M. Heilmaier Charitable Foundation

Art and Martha Kaemmer Fund of HRK Foundation
Boss Foundation

Charlson Foundation

Clinton Morrison Fund
of The Minneapolis Foundation

$1,000-$4,999

The Amphion Foundation

Archie D. and Bertha H. Walker Foundation
Bailey Nurseries, Inc.

Dellwood Foundation

Federated Insurance

The Fredrikson & Byron Foundation

George Family Foundation

HGA

Hoeft Family Fund of The Minneapolis Foundation
Hormel Foods

Jones Day

KNOCK, inc.

Fox Rothschild LLP

Harry L. and Janet M. Kitselman Foundation
M.A. Mortenson Company

Margaret Rivers Fund

Mayo Clinic

The Midwest Radiology Foundation

Felice E. Kronfeld Fund

of The Minneapolis Foundation
John W. and Marcia T. Turcotte Fund

of the Saint Paul & Minnesota Foundation
Margaret H. & James E. Kelley Foundation, Inc.
Mill City Capital
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KPMG

Okabena Investment Services
William H. Phipps Foundation
Xcel Energy Foundation

Mortenson Family Foundation
SandCastle Foundation

Sir Speedy

Tennant Foundation

Minnesota Vikings Football

Onan Family Foundation

The Pentair Foundation

RBC Foundation - USA

Robinson Rubber Products Co., Inc.
The Sieff Family Foundation
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