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ABOUT THE COVER  
Cellist Pitnarry Shin—a Minnesota 
Orchestra musician who was first in the 
ensemble 2001 to 2006, then returned 
starting in 2012—standing alongside her 
section colleagues in September 2023.   
Photo: Emma Redinger.

Carl Schroeder, Editor 
editor@mnorch.org

When you arrive at Orchestra Hall, 
you may have a rough idea of how the 
concert will unfold—as the conductor, 
soloist and pieces on the program have 
been in place for many months. And 
yet, something almost certainly will 
come as a surprise, be it the contents of 
a composition you don’t know as well, 
a chance encounter in the lobby or an 
enlightening conversation with a fellow 
attendee. And of course, much like the 
Minnesota snowflakes that were in short 
supply this year, no two performances of 
a piece are precisely the same. 

The comfort of familiarity and the joy of 
discovery are both integral to the human 
experience, and the survival of any art 
form requires jolts of the unknown—
what we may call surprise twists, or in a 
phrase that has come into contemporary 
parlance, “subversion of expectations.” 

You’re sure to experience both 
predictable and unexpected elements 
at today’s concert, at which well-
known symphonies and concertos are 
paired with music of the 20th and 
21st centuries, periods in which many 
composers were interested in shaking 
things up—or you’ll be enthralled by a 
presentation of Star Wars: The Last Jedi, 
one of the franchise’s least predictable 
entries. You’ll hear music with famous 
openings and lesser-known subsequent 
material, such as Richard Strauss’ 
Also sprach Zarathustra. The Orchestra 
performs one of Tchaikovsky’s least-
heard symphonies, the Second, built 
around Ukrainian folk melodies we hear 
now in the context of war in Eastern 
Europe. And the Orchestra plays a ballet 
by Bartók that so shook audiences that 
additional performances were banned 
for years. Whichever concert you’re 
attending, we hope it brings discovery 
and illumination.

Christian Tetzlaff, page 34Elim Chan, page 25Kirill Gerstein, page 19

19  Søndergård, Gerstein and Rachmaninoff: Ameriprise Financial Classical Season

25  Tchaikovsky, Korngold and Chin: Ameriprise Financial Classical Season

30  Tchaikovsky Symphony No. 2: Symphony in 60

32  Star Wars—The Last Jedi: U.S. Bank Movies & Music

34  Tetzlaff Plays Brahms Violin Concerto: Ameriprise Financial Classical Season
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2023-24 SEASON with Artistic Director MATTHIAS MAUTE

May 4 - June 1 

Bach & Friends Workshop
May 4 | 9:00 AM – 3:30 PM
Lutheran Church of the Redeemer, St. Paul

Your Voice ~ a Community  
Sing-along!
May 17 | 7:30 PM
Saint Thomas More Catholic Church, St. Paul

Gloria! Bach, Vivaldi, and Their Angels 
May 18 | 7:30 PM
Saint Thomas More Catholic Church, St. Paul
May 19 | 4:00 PM
Bethlehem Lutheran Church, Minneapolis

Mobile Mini-Concerts
Please email events@bachsocietymn.org to request 
Mobile Mini-Concerts performance in your front 
yard, workplace, or other community location. 

May 10 & 11 (St. Paul)
May 23 - 25 (Greater MN & Twin Cities)

Family Concert
A Mini Grand Finale –  
One Night in the Fairy Forest
May 31 | 7:00 PM & June 1 | 3:00 PM
480 Arts – 480 Prior Ave N, St. Paul

Newly

Added
ONE NIGHT 
    in the

FAMILY CONCERT

A Mini Grand Finale

FAIRY 
 FOREST@

Sie r raM
adrePho tography

LOVE
HAtE
in a time in a time ofof

ROMEO
JULIET&&

A Latino twist on 
Shakespeare’s Romeo & Juliet

Written by William Shakespeare 
Adapted by Teatro del Pueblo

Music by Bach Society MN

June 20-30th
Luminary Arts Center

Tickets & Info 
teatrodelpueblo.org or 612-333-6669 

TEATROdel PUEBLO
in association with Bach Society MN

P R E S E N T S

@teatromn           @teatromn           @teatromn     #loveinatimeofhate

teatrodelpueblo.org

Partners & Sponsors

This activity is made possible by the voters of 
Minnesota through a grant from the Minnesota State 

Arts Board, thanks to a legislative appropriation 
from the arts and cultural heritage fund.

EXTRAORDINARY
E X P E R I E N C E

PERFORMANCES

BRA INERD ,  M I N N E S O T A L E A RN MORE  LAKESAREAMUSIC.ORG

Hear GRAMMY-winning Music 
Director Christian Reif lead 250 
of the nation’s top professional 
musicians, including 17 members  
of the Minnesota Orchestra.

Beethoven’s Ninth Symphony 
Stravinsky’s The Rake’s Progress    
Dvořák Violin Concerto with Stefan Jackiw    
Strauss’ Ein Heldenleben   
Julia Bullock in recital and more!
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FIRST VIOLINS
Erin Keefe 

Concertmaster 
Elbert L. Carpenter Chair *

Susie Park 
First Associate Concertmaster 
Lillian Nippert and  
   Edgar F. Zelle Chair *

Alan Snow 
Associate Concertmaster 
Frederick B. Wells Chair *

Rui Du 
Assistant Concertmaster 
Loring M. Staples, Sr., Chair *

David Brubaker
Rebecca Corruccini
Sarah Grimes
Helen Chang Haertzen
Natsuki Kumagai
Céline Leathead
Ben Odhner
Joanne Opgenorth
Milana Elise Reiche
Yi Zhao

SECOND VIOLINS
Jonathan Magness 

Acting Principal 
Sumner T. McKnight Chair *

Cecilia Belcher 
Acting Associate Principal 
Carole and Doug Baker, Sr.  
   Chair

Open 
Assistant Principal

Jean Marker De Vere
Aaron Janse
Hanna Landrum
Sophia Mockler
Catherine Schubilske
Michael Sutton
Emily Switzer
Kathryn Bennett #
James Garlick #
Te-Chiang (Bacco) Liu #
Natalia Moiseeva #
Elina Rubio #

VIOLAS
Rebecca Albers 

Principal 
Reine H. Myers Chair *

Marlea Simpson 
Associate Principal 
Douglas and Louise  
   Leatherdale Chair *

Jenni Seo + 
Assistant Principal 

Sarah Switzer 
Acting Assistant Principal

Sam Bergman
Sifei Cheng
Kenneth Freed
Lydia Grimes
Jude Park
Megan Tam
David Auerbach ^
Grace Takeda ^

CELLOS
Anthony Ross 

Principal 
John and Elizabeth  
   Bates Cowles Chair *

Silver Ainomäe  
Associate Principal 
John and Barbara Sibley  
   Boatwright Chair *

Lukas Goodman 
Assistant Principal 
Marion E. Cross Chair 

Katja Linfield
Sonia Mantell 
Beth Rapier
Pitnarry Shin
Arek Tesarczyk
Erik Wheeler 

Roger and Cynthia 
   Britt Chair *

Wilhelmina Smith ^

BASSES
Kristen Bruya 

Principal 
Jay Phillips Chair *

Kathryn Nettleman 
Associate Principal 
Mr. and Mrs. Edward E.  
   Stepanek Chair *

William Schrickel  
Assistant Principal

Robert Anderson
Matthew Frischman
Brian Liddle
Kyle Sanborn 
David Williamson 

Many string players participate  
in a voluntary system of revolving 
seating. Section string players are 
listed in alphabetical order.

FLUTES
Adam Kuenzel 

Principal 
Eileen Bigelow Chair *

Greg Milliren 
Associate Principal 
Henrietta Rauenhorst Chair *

Patrick Tsuji
Roma Duncan

PICCOLO
Roma Duncan 

Alene M. Grossman Chair *

OBOES
Nathan Hughes
 Principal 

Grace B. Dayton Chair *
Kate Wegener
  Associate Principal 
Julie Gramolini Williams
Marni J. Hougham 

ENGLISH HORN
Marni J. Hougham 

John Gilman Ordway Chair *

CLARINETS
Gabriel Campos Zamora 

Principal 
I.A. O’Shaughnessy Chair *

Gregory T. Williams 
Associate Principal 
Ray and Doris Mithun Chair *

David Pharris
Timothy Zavadil
Olivia Hamilton  

Minnesota Orchestra Fellow

E-FLAT CLARINET
Gregory T. Williams

BASS CLARINET
Timothy Zavadil

BASSOONS
Fei Xie 

Principal 
Norman B. Mears Chair *

Julianne Mulvey 
Associate Principal 
Marjorie F. and  
   George H. Dixon Chair *

J. Christopher Marshall

CONTRABASSOON
Open

HORNS
Michael Gast 

Principal 
John Sargent Pillsbury Chair *

Jaclyn Rainey 
Associate Principal 
Gordon C. and Harriet D.  
   Paske Chair *

Brian Jensen
Ellen Dinwiddie Smith
Bruce Hudson

TRUMPETS
Manny Laureano 

Principal 
Mr. and Mrs. Archibald G.  
   Bush Chair *

Douglas C. Carlsen 
Associate Principal 
Rudolph W. and  
   Gladys Davis Miller Chair *

Robert Dorer
Charles Lazarus

TROMBONES
R. Douglas Wright 

Principal 
Star Tribune Chair *

Kari Sundström 
William C. and Corinne J.  
   Dietrich Chair *

Felix Regalado 
Minnesota Orchestra Fellow

BASS TROMBONE
Andrew Chappell

TUBA
Steven Campbell 

Principal 
Robert Machray Ward Chair *

TIMPANI
Erich Rieppel 

Principal 
Dimitri Mitropoulos Chair *

Jason Arkis 
Associate Principal

PERCUSSION
Brian Mount 

Principal  
Friends of the Minnesota  
   Orchestra Chair *

Jason Arkis 
Associate Principal 
Opus Chair *

Kevin Watkins

HARP
Katherine Siochi + 

Principal 
Bertha Boynton Bean Chair *

PIANO, HARPSICHORD  
AND CELESTA

Open 
Principal 
Markell C. Brooks Chair *

LIBRARIANS
Maureen Conroy 

Principal
Eric Sjostrom 

Associate Principal
Valerie Little 

Assistant Principal

PERSONNEL MANAGER
Kris Arkis

ASSISTANT PERSONNEL 
MANAGER

Janelle Lanz

TECHNICAL DIRECTOR
Joel Mooney

STAGE MANAGERS
Don Hughes
Matthew Winiecki

L IGHTING DIRECTOR
Michael Murnane

HEAD AUDIO ENGINEER
Jay Perlman

+  On leave
^ Replacement
#  Replacement, rotating between 

 First and Second Violins
*  Chair endowed in perpetuity

Steinway & Sons is the official piano of the Minnesota Orchestra.
Andreas Guarnerius bass violin donated by Edward J. Davenport
The Michael Leiter Bass Violin Collection donated by 
 Kenneth N. and Judy Dayton and Douglas W. and Louise Leatherdale
Carcassi violin donated by Kirke Walker
Lyon & Healy harp donated by Georgia and Jim Thompson 
Steinway grand piano donated by Dr. F. Bruce Lewis
Royal Eijsbouts church bells donated by Gary B. Cohen

The Fine Instrument Collection of the Minnesota Orchestra

Scan the QR code or visit 
minnesotaorchestra.org/aroundtown 
for details on Minnesota Orchestra 
musician performances beyond 
Orchestra Hall.

Thomas Søndergård 
Music Director

Osmo Vänskä 
Conductor Laureate

Sarah Hicks 
Principal Conductor,  
 Live at Orchestra Hall

Jon Kimura Parker 
Creative Partner, 
 Summer at Orchestra Hall 
  Marilyn and Glen Nelson  
  Chair

Doc Severinsen 
Pops Conductor Laureate

Minnesota Chorale 
Principal Chorus

Kathy Saltzman Romey 
Choral Advisor

Musicians Around Town
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mindfully

Be Mindful with Us!

savor momentthis
“The best way to capture moments is to pay attention. 
This is how we cultivate mindfulness. Mindfulness means 
being awake. It means knowing what you are doing.”

- Jon Kabat Zinn

Did you know that research shows that mindfulness can be helpful 
with stress, anxiety, depression, pain and can enhance overall health 
and wellbeing? It can also help you learn to live in the moment, and 
fully experience moments you love!

Take a mindfulness course at the University of Minnesota’s Bakken 
Center for Spirituality & Healing. We offer many different programs, 
including Mindfulness at Work, Mindfulness-Based Stress Reduction, 
Intro to Mindfulness, and even free Mindful Mondays.

z.umn.edu/MindfulnessPrograms
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Michelle Miller Burns – President and CEO
Angela Skrowaczewski – Liaison to Board of 

Directors
Dawn Sorenson – Executive Assistant
JC St. Onge – Manager of Executive Projects

ARTISTIC OPERATIONS AND EDUCATION 
Beth Kellar-Long – Vice President of 

Orchestra Administration
Kris Arkis – Orchestra Personnel Manager
Don Hughes – Stage Manager
Mary Ellyn Johnson – Manager of 

Community Engagement
Janelle Lanz – Assistant Orchestra Personnel 

Manager
Jessica Lowry – Manager of Education 

Programs
Joel Mooney – Technical Director
Michael Murnane – Lighting Director 
Jay Perlman – Head Audio Engineer
Mele Willis – Director of Orchestra Operations
Matthew Winiecki – Stage Manager

ARTISTIC PLANNING AND DIGITAL INITIATIVES
Erik Finley – Leni and David Moore, Jr., 

Vice President of Artistic Planning
Casey Collins – Artistic Planning Coordinator
Kari Marshall – Director of Artistic Planning 
Grant Meachum – Director, Live at Orchestra 

Hall
Michael B. Pelton – Artistic Planning Manager 

and Executive Assistant to the Music Director
Ashleigh Rowe – Director of Broadcasts and 

Digital Initiatives
Adam Romey – Manager of Digital Concerts 

and Broadcasts

COMMUNICATIONS AND PUBLIC RELATIONS 
Gwen Pappas – Vice President of 

Communications and Public Relations
Michael Curran – Communications Coordinator
Michael Divino – Communications and 

Development Writer
Alexandra Robinson – Content and 

Communications Manager
Carl Schroeder – Publications Editor

DEVELOPMENT 
Carolyn Egeberg – Vice President of 

Advancement
David Afdahl – Donor Stewardship and Events 

Manager 
Megan Arlow – Community Giving Officer
Michael Black – Manager of Development 

Operations
Emily Boigenzahn – Director of Planned 

Giving
John Dunkel – Manager of Corporate 

Relations
Peg Flanagan – Major Gift Officer
Sheryl Hoye – Assistant to Development, 

Marketing and Communications
Ashleigh Jakaj – Development Operations 

Specialist
Miranda Kettlewell – Campaign Specialist
Katherine Kupiecki – Major Gift Officer
Bonnie Marshall – Director of Individual Giving
Pam Nelson – Prospect Development Manager
Brian Newhouse – Associate Vice President of 

Individual Giving
Rob Nygaard – Director of Institutional Giving 

and Operations
Mallory Rabehl – Development Operations 

Specialist

Stephen Sporer – Major Gift Officer
Jerome Tatum – Major Gift Officer
Alicia Wiesneth – Symphony Ball Director

FINANCE AND INFORMATION TECHNOLOGY 
Ivan Winship – Vice President of Finance 

and Administration
Allissa Anderson – Associate Systems Admin
Thomas Cessna – IT Project Manager
Travis Erickson – Director of Information 

Technology
Benjamin Merz – Systems Administrator
Aimee Sandy – Controller
Marc Stockton – Staff Accountant
Beatrice Woolson – Senior Staff Accountant
Vangdee Xiong – Accounts Payable Coordinator

MARKETING, GUEST RELATIONS AND FACILITIES 
David D. Sailer-Haugland – Vice President of 

Marketing and Guest Relations
Christopher Caine – Assistant Engineer
Marcine Crosby – House Manager
Sarah Flake – Event and Facility Services 

Manager
Greg Geiger – Manager of Concert 

Enhancements, Concessions and Special 
Events

Nels Gilbertson-Urtel – Digital Marketing 
Specialist

Jon Harris – Maintenance 
Chris Johnson – Manager of Group Sales and 

VIP  Services
Montana Kalina – Front of House Manager
Wanda Kanwischer – Volunteer Services 

Manager
Maggie Kaplan – Senior Marketing 

Coordinator
Jen Keavy – Director of Marketing
Cassie Kopietz – Marketing Manager
Dan Kupfer – Director of Facilities
Ken Lorence – Maintenance
Frank Merchlewitz – Senior Digital Producer
Jeff Ottersetter – Concert Porter/Cleaner
Chelsea Parker – Manager of Business 

Analytics
Nick Peter – Event and Facility Sales Manager
Hannah Pietilä – Creative Director
Adriana Pohl – Ticketing Data Administrator
Kristine Porwoll – Graphic Designer
Mary Rascop-Peterson – Events and Personnel 

Manager
Laura Raybin – Assistant Director of 

Marketing
Cassandra A. Swan – Director of House, Ticket 

and Audience Services
Michael Wells – Senior Website Manager
Jennifer Woyda – Assistant Director of Ticket 

Services
Charles Yarbrough – Lead Concert Porter/

Cleaner
Ryan Zickermann – Bar Manager

PEOPLE AND CULTURE
Sheri Notaro – Vice President of People and 

Culture
Gail Borstelmann – Payroll Analyst
Lisa Martinson – People and Culture 

Coordinator
Leslie Schroeder – Benefits and Payroll 

Manager

ROSTER      MINNESOTA ORCHESTRA STAFF
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Michelle Miller Burns – President and CEO
Angela Skrowaczewski – Liaison to Board of 

Directors
Dawn Sorenson – Executive Assistant
JC St. Onge – Manager of Executive Projects

ARTISTIC OPERATIONS AND EDUCATION 
Beth Kellar-Long – Vice President of 

Orchestra Administration
Kris Arkis – Orchestra Personnel Manager
Don Hughes – Stage Manager
Mary Ellyn Johnson – Manager of 

Community Engagement
Janelle Lanz – Assistant Orchestra Personnel 

Manager
Jessica Lowry – Manager of Education 

Programs
Joel Mooney – Technical Director
Michael Murnane – Lighting Director 
Jay Perlman – Head Audio Engineer
Mitra Sadeghpour – Director of Education and 

Community Engagement
Mele Willis – Director of Orchestra Operations
Matthew Winiecki – Stage Manager

ARTISTIC PLANNING AND DIGITAL INITIATIVES
Erik Finley – Leni and David Moore, Jr., 

Vice President of Artistic Planning
Casey Collins – Artistic Planning Coordinator
Kari Marshall – Director of Artistic Planning 
Grant Meachum – Director, Live at Orchestra 

Hall
Michael B. Pelton – Artistic Planning Manager 

and Executive Assistant to the Music Director
Ashleigh Rowe – Director of Broadcasts and 

Digital Initiatives
Adam Romey – Manager of Digital Concerts 

and Broadcasts

COMMUNICATIONS AND PUBLIC RELATIONS 
Gwen Pappas – Vice President of 

Communications and Public Relations
Michael Curran – Communications Coordinator
Michael Divino – Communications and 

Development Writer
Alexandra Robinson – Content and 

Communications Manager
Carl Schroeder – Publications Editor

DEVELOPMENT 
Carolyn Egeberg – Vice President of 

Advancement
David Afdahl – Donor Stewardship and Events 

Manager 
Megan Arlow – Community Giving Officer
Michael Black – Manager of Development 

Operations
Emily Boigenzahn – Director of Planned 

Giving
John Dunkel – Manager of Corporate 

Relations
Peg Flanagan – Major Gift Officer
Sheryl Hoye – Assistant to Development, 

Marketing and Communications
Ashleigh Jakaj – Development Operations 

Specialist
Miranda Kettlewell – Campaign Specialist
Katherine Kupiecki – Major Gift Officer
Bonnie Marshall – Director of Individual Giving
Pam Nelson – Prospect Development Manager
Brian Newhouse – Associate Vice President of 

Individual Giving
Rob Nygaard – Director of Institutional Giving 

and Operations

Mallory Rabehl – Development Operations 
Specialist

Stephen Sporer – Major Gift Officer
Jerome Tatum – Major Gift Officer
Alicia Wiesneth – Symphony Ball Director

FINANCE AND INFORMATION TECHNOLOGY 
Ivan Winship – Vice President of Finance 

and Administration
Allissa Anderson – Associate Systems Admin
Thomas Cessna – IT Project Manager
Travis Erickson – Director of Information 

Technology
Benjamin Merz – Systems Administrator
Aimee Sandy – Controller
Marc Stockton – Staff Accountant
Madeleine Wething – Senior Staff Accountant
Beatrice Woolson – Senior Staff Accountant
Vangdee Xiong – Accounts Payable Coordinator

MARKETING, GUEST RELATIONS AND FACILITIES 
David D. Sailer-Haugland – Vice President of 

Marketing and Guest Relations
Christopher Caine – Assistant Engineer
Marcine Crosby – House Manager
Sarah Flake – Event and Facility Services 

Manager
Greg Geiger – Manager of Concert 

Enhancements, Concessions and Special 
Events

Nels Gilbertson-Urtel – Digital Marketing 
Specialist

Jon Harris – Maintenance 
Chris Johnson – Manager of Group Sales and 

VIP  Services
Montana Kalina – Front of House Manager
Wanda Kanwischer – Volunteer Services 

Manager
Maggie Kaplan – Senior Marketing 

Coordinator
Jen Keavy – Director of Marketing
Cassie Kopietz – Marketing Manager
Dan Kupfer – Director of Facilities
Ken Lorence – Maintenance
Frank Merchlewitz – Senior Digital Producer
Jeff Ottersetter – Concert Porter/Cleaner
Chelsea Parker – Manager of Business 

Analytics
Nick Peter – Event and Facility Sales Manager
Hannah Pietilä – Creative Director
Adriana Pohl – Ticketing Data Administrator
Kristine Porwoll – Graphic Designer
Mary Rascop-Peterson – Events and Personnel 

Manager
Laura Raybin – Assistant Director of 

Marketing
Cassandra A. Swan – Director of House, Ticket 

and Audience Services
Michael Wells – Senior Website Manager
Jennifer Woyda – Assistant Director of Ticket 

Services
Charles Yarbrough – Lead Concert Porter/

Cleaner
Ryan Zickermann – Bar Manager

PEOPLE AND CULTURE
Sheri Notaro – Vice President of People and 

Culture
Gail Borstelmann – Payroll Analyst
Lisa Martinson – People and Culture 

Coordinator
Leslie Schroeder – Benefits and Payroll 

Manager
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INFORMATION

Ticket Sales
minnesotaorchestra.org | 612-371-5656
tickets@mnorch.org

Orchestra Hall 
1111 Nicollet Mall 
Minneapolis, MN 55403

General Information 
612-371-5600 | info@mnorch.org

Late-comers will be seated at 
appropriate times by ushers.

Children ages 6 and over (ages 12 
and over for TV broadcast concerts) 
are welcome at all concerts when 
accompanied by an adult. Family 
events are open to all ages.

Cough drops are available; ask an 
usher.

Restrooms are located on all levels. 
Family/gender neutral bathroom is 
on east side, Balcony B. 

Coat check is not available. Private 
lockers are offered just outside the  
rear doors of the Auditorium.

Lost and Found 
Contact the Stage Door at 612-371-5626.

Cameras and Recordings 
Prohibited during the concert. 
Please silence all electronic devices. 

Accessibility and Hearing  
Enhancement System
Visit Guest Services near the 
Marquette Ave. entrance for hearing 
enhancement, large print programs 
and accessible seating options, 
including a bariatric chair. Talk with 
us about special requests, and we’ll  
be happy to accommodate.

First Aid and Security 
Emergency medical technicians and 
security personnel are present at 
every Orchestra Hall event. Please 
ask any usher for assistance. Our 
trained staff have procedures in place 
for emergency situations. A safe and 
secure venue is our top priority at 
Orchestra Hall.

MinnOrch App
Download our free app 
from the App Store or 
Google Play. Access 
your tickets, pre-order 
beverages upon arrival 

and receive special discounts.
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Contact: 
Patrick Gerdes
Business Development Manager
patrick.gerdes@cordiaenergy.com
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We’re 
in tune 
with your 
business.
Cordia is proud to support 
the Minnesota Orchestra 
and its 2023-2024 season.

We’ve been serving 
downtown Minneapolis with 
heating and cooling for 
decades, and we help 
Orchestra Hall and 100 other 
customers in downtown 
Minneapolis focus time and 
effort on what matters most. 

Contact us to learn how we 
can help you do the same.

Patrick Gerdes
Business Development Manager
patrick.gerdes@cordiaenergy.com
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Giving
John Dunkel – Manager of Corporate 

Relations
Peg Flanagan – Major Gift Officer
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Specialist
Miranda Kettlewell – Campaign Specialist
Katherine Kupiecki – Major Gift Officer
Bonnie Marshall – Director of Individual Giving
Pam Nelson – Prospect Development Manager
Brian Newhouse – Associate Vice President of 

Individual Giving
Rob Nygaard – Director of Institutional Giving 

and Operations

Mallory Rabehl – Development Operations 
Specialist

Stephen Sporer – Major Gift Officer
Jerome Tatum – Major Gift Officer
Alicia Wiesneth – Symphony Ball Director

FINANCE AND INFORMATION TECHNOLOGY 
Ivan Winship – Vice President of Finance 

and Administration
Allissa Anderson – Associate Systems Admin
Thomas Cessna – IT Project Manager
Travis Erickson – Director of Information 

Technology
Benjamin Merz – Systems Administrator
Aimee Sandy – Controller
Marc Stockton – Staff Accountant
Madeleine Wething – Senior Staff Accountant
Beatrice Woolson – Senior Staff Accountant
Vangdee Xiong – Accounts Payable Coordinator

MARKETING, GUEST RELATIONS AND FACILITIES 
David D. Sailer-Haugland – Vice President of 

Marketing and Guest Relations
Christopher Caine – Assistant Engineer
Marcine Crosby – House Manager
Sarah Flake – Event and Facility Services 

Manager
Greg Geiger – Manager of Concert 

Enhancements, Concessions and Special 
Events

Nels Gilbertson-Urtel – Digital Marketing 
Specialist

Jon Harris – Maintenance 
Chris Johnson – Manager of Group Sales and 

VIP  Services
Montana Kalina – Front of House Manager
Wanda Kanwischer – Volunteer Services 

Manager
Maggie Kaplan – Senior Marketing 

Coordinator
Jen Keavy – Director of Marketing
Cassie Kopietz – Marketing Manager
Dan Kupfer – Director of Facilities
Ken Lorence – Maintenance
Frank Merchlewitz – Senior Digital Producer
Jeff Ottersetter – Concert Porter/Cleaner
Chelsea Parker – Manager of Business 

Analytics
Nick Peter – Event and Facility Sales Manager
Hannah Pietilä – Creative Director
Adriana Pohl – Ticketing Data Administrator
Kristine Porwoll – Graphic Designer
Mary Rascop-Peterson – Events and Personnel 

Manager
Laura Raybin – Assistant Director of 

Marketing
Cassandra A. Swan – Director of House, Ticket 

and Audience Services
Michael Wells – Senior Website Manager
Jennifer Woyda – Assistant Director of Ticket 

Services
Charles Yarbrough – Lead Concert Porter/

Cleaner
Ryan Zickermann – Bar Manager

PEOPLE AND CULTURE
Sheri Notaro – Vice President of People and 

Culture
Gail Borstelmann – Payroll Analyst
Lisa Martinson – People and Culture 

Coordinator
Leslie Schroeder – Benefits and Payroll 

Manager
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Late-comers will be seated at 
appropriate times by ushers.

Children ages 6 and over (ages 12 
and over for TV broadcast concerts) 
are welcome at all concerts when 
accompanied by an adult. Family 
events are open to all ages.

Cough drops are available; ask an 
usher.

Restrooms are located on all levels. 
Family/gender neutral bathroom is 
on east side, Balcony B. 

Coat check is not available. Private 
lockers are offered just outside the  
rear doors of the Auditorium.

Lost and Found 
Contact the Stage Door at 612-371-5626.

Cameras and Recordings 
Prohibited during the concert. 
Please silence all electronic devices. 

Accessibility and Hearing  
Enhancement System
Visit Guest Services near the 
Marquette Ave. entrance for hearing 
enhancement, large print programs 
and accessible seating options, 
including a bariatric chair. Talk with 
us about special requests, and we’ll  
be happy to accommodate.

First Aid and Security 
Emergency medical technicians and 
security personnel are present at 
every Orchestra Hall event. Please 
ask any usher for assistance. Our 
trained staff have procedures in place 
for emergency situations. A safe and 
secure venue is our top priority at 
Orchestra Hall.

MinnOrch App
Download our free app 
from the App Store or 
Google Play. Access 
your tickets, pre-order 
beverages upon arrival 

and receive special discounts.
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Danish conductor Thomas 
Søndergård, who this past fall began 
his tenure as the 11th music director 
of the Minnesota Orchestra, is a 
highly regarded conductor in both 
the orchestral and opera spheres. 
He has earned a reputation for 
incisive interpretations of works by 
composers from his native Denmark, 
a great versatility in a broad range 
of standard and modern repertoire, 
and a collaborative approach with the 
musicians he leads.

Søndergård first conducted the 
Minnesota Orchestra in December 
2021 performances, establishing an 
immediate rapport with musicians  
and audiences; he was quickly  
reengaged for an April 2022 concert 
and then announced as the next 
music director in July 2022. His 
inaugural season began this past fall 
with two weeks of historic concerts 
highlighted by Richard Strauss’ Alpine 
Symphony and, with the Minnesota 
Chorale, Ravel’s complete ballet score 
Daphnis and Chloe. This month he 
leads concerts featuring piano soloist 
Kirill Gerstein, and next month he 
will lead Season Finale concerts 
spotlighting LGBTQ+ composers.

Since 2018 Søndergård has been 
music director of the Royal Scottish 
National Orchestra (RSNO), a role he 
will continue alongside his Minnesota 
appointment. Prior to joining 
the RSNO, he served as principal 
conductor and musical advisor to 
the Norwegian Radio Orchestra and 
then as principal conductor of the 
BBC National Orchestra of Wales (BBC 
NOW). As a guest conductor he has led 
major European and North American 
orchestras including the Berlin 
Philharmonic, Chicago Symphony, 
Gewandhaus Orchestra, Houston 
Symphony, London Philharmonic, and 
the symphonies of London, Montreal  
and Toronto.

Søndergård began his music career as 
a timpanist, joining the Royal Danish 
Orchestra after graduating from the 
Royal Danish Academy of Music. He 
made his conducting debut in 2005, 
leading the Royal Danish Opera in 
the premiere of Poul Ruders’ Kafka’s 
Trial to wide acclaim; he has returned 

subsequently many times to the Royal 
Danish Opera. His discography on the 
EMI, Dacapo, Bridge Records, Pentatone 
and Linn Records labels includes Vilde 
Frang’s debut recording of violin 
concertos by Sibelius and Prokofiev with 
the WDR Symphony Orchestra Cologne; 
numerous works by Poul Ruders; the 
Lutosławski and Dutilleux concertos 
with cellist Johannes Moser and the 
Berlin Radio Symphony Orchestra; 
Sibelius symphonies and tone poems 
with BBC NOW; and works by Prokofiev 
and Strauss with RSNO.

After launching the Minnesota 
Orchestra’s 2023–24 season in 
September, Søndergård opened the 
RSNO’s season the following month 
with piano soloist Lise da la Salle 
performing concertos by Grieg and 
Beethoven. His busy slate with both 
ensembles is complemented by guest 
engagements with major orchestras 
including the New York Philharmonic, 
London Symphony Orchestra, Aalborg 
Symfoniorkester, Bergen Philharmonic 
Orchestra, Danish National Symphony 
Orchestra and Iceland Symphony 
Orchestra.

Søndergård is the 2023 recipient of the 
prestigious honorary award from the 
Carl Nielsen and Anne Marie  
Carl-Nielsen Foundation in Denmark.  
For more information, visit 
minnesotaorchestra.org.
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PROFILE      THOMAS SØNDERGÅRD
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Accelerator Funds 

The funds below support the research, 
development and implementation of 
new projects and initiatives at the 
Minnesota Orchestra and allow the 
Orchestra to seize on opportunities 
that will greatly benefit our audiences 
and community.

Artistic Excellence Accelerator Fund
Bob and Carolyn Nelson

Digital Enhancement Fund
Catherine R. and Steven Webster

Diversity, Equity & Inclusion 
Accelerator Fund
Laurie and Ed Greeno, Laysha Ward  
and Bill Kiffmeyer, Yvonne Cheek and 
Mike Kirkwood, Denise and Maurice 
Holloman

Artistic Funds

Funds support the Minnesota Orchestra’s 
ability to attract and program 
phenomenal guest artists as part of 
its classical concert series, ensuring 
outstanding musical experiences for our 
audiences each season.

Major Restricted Funds

The major restricted funds below are  
dedicated to supporting an array of  
initiatives, artistic collaborations, 
education and outreach programs, 
Orchestra musicians, and guest artists 
and conductors.

The Bellwether Fund
for Musician Designated Initiatives

Nicky Carpenter Fund
for Artistic Collaborations

Charles and Kathy Cunningham Fund
for Education and Outreach

Kenneth and Betty Jayne Dahlberg Fund
for Minnesota Orchestra Musicians

Roberta Mann Foundation Fund
for Guest Artists and Conductors

Sit Investment Associates
Chair for Education

SPECIAL FUNDS
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M I N N E S OTA O R C H E ST R A . O R G / V O L U N T E E R

We’re honored to have more than 500 volunteers who contribute over 
7,000 hours of service annually–including volunteer ushers who welcome 
and assist Minnesota Orchestra concert guests with seating and questions.  
 
Daytime, evening and weekend shift opportunities are available with  
great benefits.

Love the Minnesota Orchestra?  
Become a Volunteer Usher
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MELTINGPOT.COM

Classic Alpine 
Cheese Fondue

we choose our ingredients 

THE WAY 
YOU WOULD

wwee cchhoooossee oouurr iiinnggrreeddiieennttss

Melting Pot Minneapolis

Book your fondue experience today!

80 S 9th St, Minneapolis, MN 55402 | (612) 338-9900
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PLAYBILL
®

C L A S S I C  A R T S

FOR PERFORMING ARTS
NEWS AND FEATURES

PLAYBILL.COM/CLASSIC ARTS

Puccini Madama Butterfly. The Metropolitan Opera.
Photo: Ken Howard/Met Opera
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612.377.2224
guthrietheater.org

by KATE HAMILL
based on the novel by JANE AUSTEN 
directed by MEREDITH McDONOUGH

June 18 – Aug 21

by LYNN NOTTAGE
directed by TAMILLA WOODARD

July 16 – Aug 21

Onstage 
this 

summer
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C L A I R E 
G I V E N S  V I O L I N S ,  I NC .

Fine Violins, Violas, Cellos & Bows
�stablished 1977

1201 MARQUETTE AVENUE SOUTH      SUITE 150      MINNEAPOLIS, MN  55403
800.279.4323      612.375.0708      GIVENSVIOLINS.COM

1111 Nicollet Mall, Minneapolis, MN 55403
612-371-5654    friendsofminnesotaorchestra.org

FRIENDS’ 75 Years of Note
ANNUAL FUNDRAISING LUNCHEON

to benefit 

FRIENDS of the Minnesota Orchestra

May 22, 2024

11:00 AM - 2:00 PM

Lafayette Club
2800 Northview Rd

Minnetonka Beach, MN 55361

Noteworthy performances by:
Charles Lazarus & Tommy Barbarella

SCAN ME TO

LEARN MORE

The fall of 2024 marks a 
half-century since the Minnesota 
Orchestra’s home in downtown 
Minneapolis opened in October 1974. 
To mark the 50th anniversary, we 
invite you to share your special 
memories of Orchestra Hall by emailing  
them to OrchHall50@mnorch.org. This 
month’s memory comes from audience 
member Trish Brock, who recalls a 
Sommerfest concert on July 23, 1987—
the night of a record-setting Twin 
Cities superstorm.

“I needed to transfer buses going 
home on a stormy evening in 
Minneapolis. I stepped off a bus into 
a swiftly flowing street river that 
almost swept me away. I had landed 
at Peavey Plaza in front of Orchestra 
Hall. I could see the lit entry of the 
concert hall, and someone approached 
me where I stood and invited me to 
come inside and watch a concert. 
Apparently, the storm had kept away 
ticket-holding audience members and 
the Minnesota Orchestra was inviting 
random people off the street to fill the 
venue.

“Conductor Leonard Slatkin was 
conducting a program titled ‘The Devil 
Made Me Do It.’ The demonic musical 
scenes and themes were further 
enlivened by dramatic live storm 
effects taking place outside, loud 
enough to reverberate throughout the 
concert hall. The finale, Tchaikovsky’s 
Francesca da Rimini, was especially 
memorable as the dynamic drum 
orchestration was accompanied by 
monumental rumbles of thunder on 
that enormously stormy evening. A  
happy memory like that can never  
be forgotten.”

AUDIENCE SPOTLIGHT   
ORCHESTRA HALL AT 50

Leonard Slatkin conducting an outdoor 
concert in summer 1983.
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How do you find your way to a career as a music librarian? 
The first thing to know about orchestra librarians is that 
we generally start out as performers. During high school, 
while I was studying at the Settlement Music School in 
Philadelphia, I played bassoon in a woodwind quintet, 
and the oboist connected me with a part-time job in the 
Philadelphia Orchestra’s library. I went on to Curtis to study 
bassoon with Sol Schoenbach, along with music theory, 
but after I graduated there weren’t any full-time bassoon 
jobs available. I interviewed for a librarian position at 
the Milwaukee Symphony and didn’t get the job—but the 
winner was Paul Gunther, who came from the Minnesota 
Orchestra, which freed up that position, and I won it in 
1978. Eight years later Paul came back to Minnesota, and we 
worked together in the library for about three decades until 
his retirement.

Tell us a bit about the Orchestra’s other current librarians—Maureen 
Conroy and Valerie Little.
We’re a great team because I have a woodwind background, 
Maureen played a brass instrument, horn, and Valerie is a 
violist—so we have three major areas of expertise covered. 
But we have no qualms about going to our performer 
colleagues who are best able to answer questions about their 
particular sections.

How have developments in technology changed the work of the 
librarian?
A big part of the job is copying and preparing musicians’ 
parts and putting in things like string bowings, and 
computers are a great tool for that. We can work with 
Photoshop and music notation software to fix things instead 
of the old method: using whiteout, one part at a time. 
Photocopiers are also much more sophisticated than they 
used to be, and the sharing of files via PDF makes things so 
much easier.

Sometimes at concerts a librarian will come onstage between pieces. 
What are you doing then?
Often one of us will pick up a score from the conductor’s 
dressing room and put it on their stand at transition 
moments like intermission or while stagehands are moving 
a piano. It’s a simple but important task. Once while Leonard 
Slatkin was conducting the Orchestra at O’Shaughnessy, he 
went onstage, one of my colleagues hadn’t brought out the 
score yet, and Leonard turned to the audience and explained 

that although he could conduct many pieces from memory, 
this wasn’t one of them.

Do you have any other standout concert memories?
I like to say that I once conducted part of the Orchestra at 
St. Benedict’s with Neville Marriner doing Mahler’s First 
Symphony, which calls for three offstage trumpet players. 
They were supposed to follow along on a closed-circuit 
camera, but it had been knocked out of position, so I peeked 
through a shell and mirrored Neville’s conducting so the 
trumpet players could see the beat for their entrance. 
Situations like that are one more reason you need to have a 
performance background to do this job.

What do you enjoy doing for fun?
I like to cook all the food in our house, which my wife really 
loves. She’s an active outdoors person and an avid bird 
watcher, so we do a lot of birding together. We also like to 
travel, sometimes to meet extended family members I’ve 
learned about through online ancestry sites. My paternal 
ancestral roots come from Åland, an autonomous region of 
Finland, and I’ve also connected with ancestors in Scotland 
on my mother’s side. I met a cousin for the first time at a 
concert on the Orchestra’s 2016 European tour, and that was 
really cool. I also listen to several podcasts about mysteries 
and spies.

From a librarian’s perspective, what makes a great concert?
It’s very different from other viewpoints: for the audience, 
a great concert is when it’s exciting and they’re just on the 
edge of their seat. For a librarian, a great concert is when 
nothing of note happens—that means we’ve done everything 
right in advance!

Speaking of audiences, what do you think makes Minnesota Orchestra 
concertgoers special?
When I look out, it seems we have a generous percentage 
of young people, and that bodes well for the future. There 
also seems to be a wide mix of some people who are very 
knowledgeable about the music and others who are just open 
to everything, and that’s really good too. We’re fortunate to 
live in an area where the public appreciates the quality of 
music. It makes us feel that what we’re doing is worthwhile.

Visit minnesotaorchestra.org/stories for an extended version of 
this interview.

MEET A MUSICIAN: ERIC SJOSTROM

Minnesota Orchestra musician since: 1978
Position: Associate Principal Librarian
Hometown: Philadelphia, Pennsylvania
Education: Curtis Institute of Music

Zo
e 

Pr
in

ds
-F

la
sh

2024 05-May MO News.indd   112024 05-May MO News.indd   11 4/11/24   2:18 PM4/11/24   2:18 PM



 

Restoration and Repair 
Custom Making 
Bow Rehairing 

Adjustments 
Appraisals 

Rentals 
Sales 

612 508  5739 / 651 968 6362 

Jenniferbeckerviolins.org

Family Tradition since 1864 

  The Lady  The Emerald      The Falcon 

JENNIFER BECKER & CO
Violin Makers and Restorers 

Grades K-12
www.angelicacantanti.org

Tickets now available 
for our 2024 Summer 

Chamber Music Festival!

Join us on Madeline Island for performances by 
Arianna String Quartet, Harlem Quartet, Brooklyn 

Rider, American String Quartet, and more!

Scan to visit MICM.org for 
tickets and more events

NEWS       
MINNESOTA ORCHESTRA

CRITICS’ COLUMN: 
RECENT REVIEWS
“[I]t’s probably safe to say that 
the reason almost every seat was 
occupied was [pianist Yuja] Wang. 
And she did not disappoint....
Wang negotiated [Sergei Prokofiev’s 
First Piano Concerto’s] many mood 
swings admirably, particularly 
when she fairly frolicked on the first 
movement and made the finale a 
maniacal musical chase scene that 
nevertheless ended in a place of 
profound gentleness. The resultant 
standing ovation inspired the pianist 
to present…Franz Liszt’s arrangement 
of Franz Schubert’s song, ‘Gretchen 
am Spinnrade (Gretchen at the 
Spinning Wheel).’ It proved a lovely 
meditation reminiscent of a flowing 
stream, gradually growing in 
turbulence. By contrast, she returned 
to Prokofiev’s more anxious side 
for her second encore, bringing a 
frenetic and thunderous spirit to the 
third movement of his Piano Sonata 
No. 7. Yet her evening ended in the 
effervescent spirit of a Latin dance 
party on Mexican composer Arturo 
Márquez’s Danzón No. 2, via a Leticia 
Gómez-Tagle transcription, Wang 
dancing upon the keys and bouncing 
on the bench.”

—Rob Hubbard, Star Tribune,  
March 30, 2024

“The worst snowstorm of the season 
couldn’t stop a few thousand diehard 
fans from making it downtown to 
see one of the region’s best shows 
of the year....The Indigo Girls are 
seasoned, veteran performers, but 
came across as very down-to-earth, 
imbuing each song with the authentic 
passion they’re known for. The setlist 
likely pleased longtime fans, drawing 
heavily from their late ’80s and ’90s 
commercial heyday....‘Kid Fears,’ 
‘Closer to Fine,’ and ‘Galileo’ all got 
prime setlist positions, with the latter 
two leading to bombastic singalongs 
resonating from the beautiful 
space. Those moments, like many 
throughout the show, won’t soon be 
forgotten.”

—Aaron Williams, Music In Minnesota,  
March 28, 2024
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Last month the Minnesota Orchestra announced 
the details of an exciting 2024-25 season filled 
with highlights across many genres, from the 
Baroque stylings of Bach to the time-travel 
adventure Back to the Future to the return of 
the Composer Institute spotlighting the next 
generation of orchestral composers. Beginning in 
September 2024, it will be Thomas Søndergård’s 
second season as music director and will celebrate 
the 50th anniversary of Orchestra Hall’s opening 
in the fall of 1974, with a recurring theme of 
works that the ensemble performed during the 
historic first season here a half-century ago.

The Orchestra’s flagship classical season will 
showcase a range of favorite symphonies, 
concertos and numerous works new to the 
Orchestra’s repertoire by composers ranging from Margaret Bonds to Carlos Simon. 
Søndergård will lead an Italian-themed Season Opening spotlighting a rising young 
star, 20-year-old Van Cliburn International Piano Competition winner Yunchan Lim; 
a two-week Nordic Soundscapes festival spotlighting Nordic composers and culture; 
and vocal-orchestral masterpieces from an opera-in-concert performance of Puccini’s 
Turandot to Mozart’s epic final work, the Requiem, among numerous other programs. 
The classical season will feature virtuosos such as violinists James Ehnes and Leila 
Josefowicz, pianists Ingrid Fliter and Alice Sara Ott; and seven Minnesota Orchestra 
musicians performing as soloists.

The Orchestra’s highly varied Live at Orchestra series, conducted primarily by the 
series’ principal conductor Sarah Hicks, includes programs dedicated to the music 
of John Williams, John Denver, the Beatles and a fusion of Johannes Brahms and 
Radiohead, as well as the return of the trumpeter Wynton Marsalis and the Jazz at 
Lincoln Center Orchestra. Five movies will be shown in full as the Orchestra performs 
the scores live: the final film in the Harry Potter series, the original Star Wars movie 
that launched the franchise in 1977, Hocus Pocus, Elf and Back to the Future.

Programs marking a variety of holidays include the return of the popular Lunar New 
Year and Juneteenth concerts, a New Year’s program led by William Eddins and a 
lineup of concerts in December. The Orchestra’s chamber music series will move to 
the Hall’s auditorium and will include repertoire ranging from Arnold Schoenberg’s 
Verklärte Nacht to Orchestra trombonist Kari Sundström’s Chromatic Fantasy for solo 

cello. Also returning are the 
Symphony in 60, Sensory-
Friendly Concerts, Young 
People’s Concerts and Relaxed 
Family Concerts—including 
a family program led by 
Søndergård for the second 
consecutive year.

Ticket packages of three or more  
concerts are on sale now, and 
tickets for single concerts will 
be available starting July 29. 
Visit minnesotaorchestra.org 
for full details—we hope to see 
you often in the new season!

NORDIC FESTIVAL AND ORCHESTRA HALL  
ANNIVERSARY AMONG 2024-25 HIGHLIGHTS

NEWS      MINNESOTA ORCHESTRA

Music Director Thomas Søndergård

Star Wars heroes Luke Skywalker, Princess Leia 
Organa and Han Solo
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American
Craft Fest

June 8–9, 2O24

Explore regional craft culture 
and engage with hands-on activities 

at this free, all-ages event.

Union Depot, St. Paul, MN

FREE! 

Learn more and get free tickets at 
craftcouncil.org/CraftFest

ELECTRIC FETUS 
2000 S 4TH AVE
MINNEAPOLIS

ELECTRIC
FETUS

MORE THAN MUSIC

GUITAR STRAP
SLING BAGS
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When Minnesota Orchestra musicians aren’t at Orchestra Hall, 
you can find many of them around the Twin Cities and beyond 
in other types of performances. Visit minnesotaorchestra.org/
aroundtown or scan the QR code for a continually updating list 
of events—including these performances early this month:

On Sunday, May 5, at 2 p.m. at Lake of the Isles Lutheran 
Church in Minneapolis, a performance of the Isles Ensemble 

features three Minnesota Orchestra musicians—violinists Natsuki Kumagai 
and Emily Switzer and violist Sarah Switzer—in a program of music by Joseph 
Haydn, Giacomo Puccini, Richard Strauss and Frédéric Chopin, featuring musical 
selections that contrast with the styles these composers are best known for. 
Additional musicians joining the performers are violist Leslie Shank, cellists Laura 
Sewell and Tom Rosenberg and pianist Denis Evstuhin. Visit islesensemble.org for 
more information and tickets.

On Sunday, May 5, at 3 p.m. at Westminster Church in Minneapolis, a special 
concert continues the legacy of two late members of the Minnesota Orchestra 
family: former Concertmaster Jorja Fleezanis and her husband, musicologist 
Michael Steinberg. The program’s centerpiece is the world premiere of Roydon 
Tse’s Stone Pond setting text by Ellen Bryant Voigt, performed by four Minnesota 
Orchestra musicians—violinist Alan Snow, cellists Anthony Ross and Beth Rapier 
and Timothy Zavadil on saxophone—along with narrator Stephen Yoakam. Also 
on the program is Franz Schubert’s String Quintet in C major, with Concertmaster 
Erin Keefe and former Minnesota Orchestra violist Sabina Thatcher joining Snow, 
Ross and Rapier. For more information and tickets, visit steinbergfleezanisfund.org.

Earlier this year 16 new members were elected to the Minnesota Orchestra’s 
volunteer Board of Directors. Pictured above from left to right are Patrick R. 
Warfield, Ph.D.; Michael Maeser; Lauren W. Routhier; Karla Robertson; Robert E. 
Tunheim; Benhong Rosaline (Roz) Tsai, Ph.D.; Martin R. Lueck; Lindsey Main; 
Brandon Carmack; Julie Howe Stewart; Eric J. Snustad; Linda D. Murrell; Jeannine 
Befidi; and Barbara Burwell. Two additional new Board members not pictured here 
are Jay V. Ihlenfeld, Ph.D., and Kelly McQueen. We welcome and thank them all 
for their service to the Orchestra!

ARRIVING ON BOARD

MUSICIANS AROUND TOWN

NEWS      MINNESOTA ORCHESTRA

2024 05-May MO News.indd   142024 05-May MO News.indd   14 4/11/24   2:18 PM4/11/24   2:18 PM
MO_05-24 makeup.indd   15MO_05-24 makeup.indd   15 4/15/24   12:37 PM4/15/24   12:37 PM



SCAN FOR
MORE INFO:

Disney’s Beauty and the Beast JR. is presented through special arrangement with Music Theatre International (MTI). 
All authorized performance materials are also supplied by MTI. www.MTIShows.com

w

STAGESTHEATRE.ORG

JUNE 21 thru 
AUGUST 4, 2024

EXPLORE THE BIG BLUE WORLD! EXPLORE THE BIG BLUE WORLD! EXPLORE THE BIG BLUE WORLD! 
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This month marks the retirement of the Minnesota Orchestra’s 
Vice President of Orchestra Administration Beth Kellar-Long, 
a longtime staff member who started in 1991 as Operations 
Coordinator, was quickly promoted to Orchestra Operations 
Manager and has held her current leadership position since 2014. 
She headed the artistic department during high-profile tours and 
commissions, programming innovations during the pandemic 
and the arrival of Music Director Thomas Søndergård. Here she 
reflects on her career—join us in congratulating her!

What memories do you have from when you started out on the 
Orchestra staff in 1991?
When I first started, I didn’t have a computer in my office, just 
a typewriter! Some early Sommerfest assignments included 
finding a rubber chicken for conductor David Zinman to throw 
out to the audience and finding overalls for violinists Pam 
Frank and Joshua Bell to wear for some silly fiddling gag. (One 
pair of overalls was my grandfather’s!)

In your time as VP of Orchestra Administration, which projects have 
you been most proud of?
I’m proud of our South Africa tour, along with the Cuba tour 
that came before I was in my current role. In partnership 
with Classical Movements, these groundbreaking initiatives 
transformed the way we approached touring—by engaging 
in meaningful ways with local musicians and community. 
I’m grateful to Osmo [Vänskä], [former President and CEO] 
Kevin Smith, the board and musicians for thinking outside 
the box. I’m also proud of our work and mutually beneficial 
relationships with community partners on projects like Send 
Me Hope, Music for Mandela, La Pasión según San Marcos, 
Seven Last Words of the Unarmed, the North Minneapolis 
Common Chords week and the commissioning of brea(d)th.

Can you talk more about brea(d)th and your role in that project?
I was part of the small sub-committee of board, musicians and 
staff that worked on the commissioning process. [Orchestra 
musicians] Susie Park and Kai Rocke put together a list of 
composers to consider, and we quickly coalesced around Carlos 
Simon. [Director of Artistic Planning] Kari Marshall and I had 
a Zoom call with Carlos in January 2021 to pitch the idea. 
We envisioned a work for orchestra and chorus on the theme 
of breath or breathing, broader than George Floyd’s murder, 
something inspiring that included hope. 

After Carlos invited Marc Bamuthi Joseph to be the work’s 
librettist, I hosted them for their Minneapolis visits and became 
their liaison with the Orchestra and with the community here 
in Minneapolis—I would even say their co-collaborator in a 
way, dreaming with them about the piece and how to anchor 
it in our community. I helped the Orchestra connect with 
individuals and organizations in Minneapolis to partner and 
co-create what was happening around brea(d)th—including the 
George Floyd Global Memorial, Juxtaposition Arts, Memorialize 
the Movement and many others. When they sat in on the 
first rehearsal of brea(d)th, the community members all heard 
something of what they had shared. Their reaction was, “Carlos 
and Bamuthi really listened to us. They get it.” 

What do you hope will be your legacy at the Orchestra?
I’m proud of the part I’ve played, along with many others on 
the staff, in building a strong relationship with our musicians, 
based on mutual respect and collaboration. I can’t think of a 
better leader with more integrity in this area than [President and 
CEO] Michelle Miller Burns. I’m very proud of the leadership role 
I’ve played in our DEI and anti-racism work, and I’m also proud 
of the board for having the courage to approve the anti-racist 
guiding principles in October 2021. Many board members, staff 
and musicians put their thought and care into the principles, 
and I’m excited to see how they continue to be applied.

What plans do you have in mind for retirement?
First I want to catch my breath, relax, hang out with my 
family, do some cooking and gardening and try to train my 
naughty dogs. I’ll be an Orchestra super-fan in the audience, 
and after some decompressing I’ll be looking for how I can 
contribute to making the world a better place. I’m especially 
focused on racial justice. Quoting from brea(d)th: “So much 
work has been done, who does the work that’s still left?” I 
hope to be one of those people doing the work that’s still left.

Is there anything you’d like to say to our audience on behalf of the 
administrative staff?
Thank you for learning and growing with the Orchestra as we 
evolve to better reflect the full range of orchestral music past 
and present. Thank you for coming to concerts! We wouldn’t 
be here without you!

Beth Kellar-Long (center) with composer Carlos Simon (left) and 
librettist Marc Bamuthi Joseph (right) in May 2023.

SPOTLIGHT ON RETIRING STAFF LEADER BETH KELLAR-LONG
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ROOMS
STARTING AT
$225 / DAY!
PER PERSON

ALL ABOARD THE

fringe

Clockwise from left: Sophie’s Surprise 29th. Photo: Heather Gershonowitz; Josephine. Photo: David Montieth-Hodge; Edinburgh Fringe Festival. Photos: Heather Gershonowitz; Rebekah Hinds and Bronté Barbé, 
Kathy and Stella Solve a Murder. Photo: Mihaela Bodlovic; What Girls Are Made Of. Raw Material | Traverse Theatre. Photo: Miheala Bodlovic.

EXPERIENCE THE WORLD’S LARGEST PERFORMING
ARTS FESTIVAL WITH PLAYBILL!

Join Playbill this August at one 
of the greatest celebrations 

of arts & culture on the planet, the 
Edinburgh Festival Fringe. A ‘once-
in-a-lifetime’ experience that can be 
enjoyed every year, the Edinburgh 
Fringe is an abundant cornucopia of 
live performance, including musical 
theatre, drama, stand-up comedy, 
acrobatics, cabaret, improv, dance, 
magic and illusion, and more. 

Whether you’re looking for an escape 
from your typical routine, artistic 
inspiration, or simply to connect 
with humanity on a wider scale, the 
Edinburgh Fringe is for you– and we 
want to host you! 

In a first of its kind experience, 
Playbill is proud to present the 
FringeShip, a luxurious and modern 
cruise ship that will serve as a 

floating hotel for the festival this 
August. The beautiful ship serves 
as an alternative accommodation 
solution, designed to welcome 
new audiences to the Fringe while 
offsetting the lodging crisis. Docked 
in the buzzing port district of 
Leith, the FringeShip will provide 
transportation to and from the 
festival, all the while bringing the 
vibrancy of the Fringe on board for a 

round-the-clock immersion 
in the world’s largest arts 
festival.

Playbill’s FringeShip 
provides so much more 
than just accommodation, 
with all meals included 
and exclusive Fringe 
performances in the on 
board Palladium theatre, 
FringeShip is a cost-effective 

solution for first-time visitors and 
regular Fringe goers from across 
the world. Gather your theatre-
loving friends and family and join 
us in celebrating creativity and the 
performing arts on a scale like no 
other. Don’t miss your chance to 
join the future of the Fringe on the 
Playbill FringeShip, book your stay at 
fringeship.com!

• ALL MEALS INCLUDED!
• EXCLUSIVE ONBOARD ENTERTAINMENT!
• TRANSFER TO AND FROM THE FESTIVAL!

fringe
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NOW AVAILABLE!

Pick up a season brochure in the lobby or visit us online for the complete season lineup.

See what’s in store and let’s create your season!

24/25 SEASON TICKETS
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MINNESOTA ORCHESTRA 
Thomas Søndergård, conductor
Kirill Gerstein, piano

Thursday, May 2, 2024, 11AM
Friday, May 3, 2024, 8PM
 

SØNDERGÅRD, GERSTEIN AND RACHMANINOFF      MAY 2–3

Qigang Chen The Five Elements     CA. 10’
     Water
     Wood
   Fire
     Earth
   Metal

Sergei Rachmaninoff   Concerto No. 1 in F-sharp minor for Piano and Orchestra, Opus 1  CA. 26’
     Vivace
     Andante
     Allegro vivace
    Kirill Gerstein, piano

    I N T E R M I S S I O N   CA. 20’

Richard Strauss Also sprach Zarathustra, Opus 30 CA. 32’
           

Orchestra Hall

PRE-CONCERT 

Concert Preview with Phillip Gainsley
Thursday, May 2, 10:15am, Auditorium | Friday, May 3, 7:15pm, N. Bud Grossman Mezzanine

THANK YOU

The 2023–24 Classical Season is presented by Ameriprise Financial.

Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio,  
including KSJN 99.5 FM in the Twin Cities.
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Chen: The Five Elements
In depicting water, wood, fire, earth 
and metal, Qigang Chen’s The Five 
Elements explores this core quintet of 
elements and their relationship to one 
another through a series of short tone 
poems, ranging from tranquil water 
to the strength of metal.

Rachmaninoff: Piano Concerto 
No. 1 
This youthful, exuberant work is 
filled with heroic gestures and solo 
virtuosity. An expressive opening 
gives way to a nocturnal slow 
movement, which leads to a wild, 
capricious Allegro vivace.

Strauss: Also sprach Zarathustra 
Throughout this mighty tone poem, 
the striving theme of humans—
presented first by low woodwinds—
opposes that of nature, heard in the 
trumpets’ rising three-note figure 
that famously heralds the dawn 
of time in the film 2001: A Space 
Odyssey. We hear eight stages of 
human development, climaxing in an 
exuberant waltz, before a mysterious 
fade into silence.

NE-MINUTE N TES

MAY 2–3      ARTISTS     

KIRILL GERSTEIN,  
PIANO

Kirill Gerstein’s playing is 
distinguished by a ferocious 
technique and discernment, matched 
with an energetic, imaginative 
musical presence. His solo and 
concerto engagements take him from 
Europe to the U.S., East Asia and 
Australia. In the current season, he 
is a Spotlight Artist with the London 
Symphony, performing in London 
and on tour. Elsewhere he returns 
to orchestras such as the Leipzig 
Gewandhaus, Deutsches Symphonie-
Orchester Berlin, Boston Symphony 
and Los Angeles Philharmonic, 
among many others. He also appears 
in recital with violinist Christian 
Tetzlaff, performing a Thomas Adès 
suite written for them. In recent 
seasons he has premiered concertos 
by Adès and Thomas Larcher, and his 
2020 recording of Adès’ concerto with 
the Boston Symphony was nominated 
for three Grammy Awards. His 
newest recording will pair music by 
Debussy with that of Armenian priest, 
musicologist and composer Komitas. 
In 2023 he released a Rachmaninoff 
album in honor of the composer’s 
150th birthday. An avid educator, 
he is professor of piano at Berlin’s 
Hanns Eisler Hochschule and serves 
on the faculty of Kronberg Academy. 
In 2021 he was awarded an honorary 
doctorate from the Manhattan School 
of Music. Born in Russia, he is now an 
American citizen based in Germany. 
More: enticottmusicmanagement.com, 
imgartists.com, kirillgerstein.com.

THOMAS SØNDERGÅRD, 
CONDUCTOR

Profile appears on page 8.
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  What are the forces that make up nature, the tools 
that make life possible and the elements that comprise the 
universe at the chemical level? Science, religion and art 
offer various lenses with which to view these fundamental 
questions, from the periodic table to films such as The 
Fifth Element—and a late 20th-century entry in this list is 
contemporary Chinese-French composer Qigang Chen’s 
orchestral work The Five Elements. Composed in 1998 and 
1999, this 10-minute composition illustrates what ancient 
Chinese philosophers recognized as our world’s building 
blocks: water, wood, fire, earth and metal.

Appropriately broken into five brief movements, The 
Five Elements was chosen as one of five finalists out 
of over 1,000 entrants for the 2001 Masterprize Award 
administered by several organizations, including the BBC. 
It was commissioned by a different European broadcasting 
service—Radio France—and received its premiere on May 
21, 1999, by the Orchestre National de France under the 
direction of Didier Benetti.

WORDS FROM THE COMPOSER
Chen has provided the following comments on his piece: 

“The ‘Five Elements’ describes a system of thought 
originating in ancient Chinese Daoist philosophy. These 
elements represent five basic stages along the Yin-Yang 
developmental process: water, fire, metal, wood and 
earth. Ancient Chinese philosophers used this concept to 
explain the form of everything on earth and the mutually 
interdependent relationship between all objects and 
beings. This way of seeing the world emphasized unity and 
described the changeable quality of matter as well as the 
transformations it could undergo. This is China’s oldest 
theoretical system.

“In this work, I wanted not only to express the individual 
character of each element, but also the logical series of 
transformations that connects them. I sought to use music 
to explore the interdependent evolution that connects 
human beings to the physical world. These two domains at 
times seem completely separate, while at other times they 
seem to complement one another. Finally, they coalesce into 

a unified vision of the world, boundless and encompassing 
both domains of existence.

“I also decided to express my personal view of the 
relationship between these elements, to propose a musical 
interpretation of what I consider each element’s symbolic 
meaning, and thus to suggest an ordering of the five 
elements based on their successive generation. I decided 
on the order of water, wood, fire, earth and, finally, metal. 
For me, water is the strongest element, but it is also 
characterized by tranquility. Wood is the richest element, 
and the most varied. Fire represents life and warmth, but 
it is not aggressive. Earth is the basic substance, a starting 
point, a generative principle. Metal refers to strength and 
light.”

FROM BEIJING TO PARIS
Chen’s early life was shaped by major political forces in his 
native China, as his early studies in music were interrupted 
by the Cultural Revolution. For three years he underwent 
“ideological re-education” in a locked-up barracks. In spite 
of these restrictions, he found a path to an international 
career when, after studying composition at the Beijing 
Central Conservatory, he won a national competition 
and was allowed special dispensation to travel abroad for 
graduate studies. In 1984 he moved to France, where he 
studied with the renowned composer Olivier Messiaen for 
five years. In 1992 he attained French citizenship. 

Chen has kept up ties with his native country through 
the use of traditional Chinese musical elements in his 
compositions and through initiatives such as working 
as music director of the 2008 Olympic Games’ Opening 
Ceremony in Beijing, which was seen by an estimated two 
billion viewers around the world. In 2015 he established a 
composition workshop for young musicians at Gonggen 
College in China. His other major projects include music 
for the ballet Raise the Red Lantern, which was toured 
internationally by the National Ballet of China, and a 2016 
album of his music recorded by the Taiwan Symphony. 
Forthcoming projects including a double concerto for violin 
and cello set for premiere in 2025. After hearing The Five 
Elements today, Minnesota audiences can hope that the wait 
is not long for more from Chen’s musical voice.

Instrumentation: 3 flutes (1 doubling piccolo), 3 oboes 
(1 doubling English horn), 3 clarinets (1 doubling E-flat 
clarinet and 1 doubling bass clarinet), 3 bassoons (1 doubling 
contrabassoon), 4 horns, 3 trumpets, 3 trombones, tuba, 
timpani, bass drum, bamboo chimes, metal chimes, 
suspended cymbal, log drum, tamtam, temple blocks, 
triangle, tubular bells, wood blocks, xylophone, marimba, 
vibraphone, glockenspiel, harp, piano (doubling celesta) and 
strings

PROGRAM NOTE BY CARL SCHROEDER.

QIGANG CHEN  
B: August 8, 1951
    Shanghai, China

   

The Five Elements
PREMIERED: May 21, 1999

PROGRAM NOTES      MAY 2–3
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  Sergei Rachmaninoff was an 18-year-old student 
of piano and composition when he completed the first 
version of this concerto in 1891. But in 1917 he reworked 
it, tightening the design, making the textures more 
transparent and the piano writing less cumbersome. 
Thus, in spite of the “Opus 1” designation, this is not 
an apprentice work. In its final form, though it uses 
material invented by a prodigiously gifted teenager, it is a 
composition by a man of 44, a musician of fully achieved 
maturity.

Rachmaninoff’s first important teacher was Nikolai 
Sergeyevich Zverev, who ran a sort of pianists’ hothouse 
in his Moscow apartment. Rachmaninoff stretched his 
horizons by taking some lessons with his cousin Alexander 
Siloti; as he became increasingly interested in writing 
music, he studied composition at the Moscow Conservatory. 
The completion of the Piano Concerto No. 1 and the tone 
poem Prince Rostislav, also in 1891, made it clear that the 
young man had a future as a composer.

Rachmaninoff wrote prolifically during the next few years, 
completing, among many other works, the Symphony No. 1. 
The brutal reception accorded that work in 1897, when it 
was horrendously conducted by Alexander Glazunov at its 
premiere, threatened to silence Rachmaninoff for good, but 
after a long course of psychotherapy and hypnosis with 
a wonderfully empathetic physician, the composer could 
once again face the sight of blank manuscript paper.

A FAREWELL TO RUSSIA
By 1917, when he wrote the version of the Concerto No. 
1 we hear today, Rachmaninoff had composed another 
symphony, two concertos, major choral works and a 
treasury of piano pieces and songs. He had made a 
reputation as one of the great pianists of the day and 
was regarded as a conductor of great importance. The 
revision of the Concerto No. 1 was the last compositional 
task Rachmaninoff undertook before leaving Russia in the 
aftermath of the Revolution.

He went to the United States, lived in Switzerland for a 
time, then returned to America. He composed less, and, 
except for the Rhapsody on a Theme of Paganini, with less 
immediate success—although his later works, notably the 
Symphony No. 3 and the Symphonic Dances, have come 
to be highly regarded. To support his family, he became 
a pianist nearly full-time, but except for occasional 
performances of his own works he gave up conducting, 
even though he had been offered permanent posts with the 
Boston and Cincinnati symphonies soon after his arrival 
here.

Rachmaninoff appeared as soloist with the Minnesota 
Orchestra, then known as the Minneapolis Symphony 
Orchestra, seven times between 1920 and 1942. In December 
1938 he took center stage in his First Piano Concerto under 
the direction of Dimitri Mitropoulos.

THE MOST EXCITING OPENING OF ALL
Rachmaninoff certainly knew how to find arresting 
beginnings for his works for piano and orchestra: the 
solemn series of sonorous piano chords that lead to the 
entry of the orchestra in the Second Concerto; in the Third, 
a haunting chant, presented with utter simplicity; the 
firestorm orchestral crescendo in No. 4; the diabolic spring-
loaded mechanism that sets the Paganini Rhapsody in 
motion.

VIVACE. The Concerto No. 1 has the most exciting opening of 
all, a stern fanfare for the brass introducing the soloist in 
a cascade of double octaves, crashing chords and tumbling 
arpeggios. If we want to look for models, we could say that 
here is the opening of Schumann’s Piano Concerto, and 
Grieg’s, but raised to the nth power in exuberant post-
Lisztian virtuosity and flamboyance. The tempo slows to 
moderato, and the violins introduce an intense melody 
instantly recognizable as Rachmaninoff and soon taken up 
by the piano. A second theme is more capricious. The brass 
fanfare returns near the end of the movement to announce 
a grand cadenza.

ANDANTE. The second movement is a lovely nocturne, 
almost startlingly brief, and beautifully scored both for the 
piano and the orchestra. Like the first movement, the finale 
is based on two contrasting themes. The big departure 
here is a sweetly melancholic episode in the middle of the 
movement, set apart from its surroundings not only in 
mood but harmonically. 

ALLEGRO VIVACE. In the finales of his Second and Third 
piano concertos, Rachmaninoff creates an exciting 
climax by bringing back the lyric second theme in a huge 
apotheosis. That was his original plan in this concerto, too, 
but in the leaner 1917 revision he resists the temptation 
to repeat himself; instead, the pianist seizes the reins and 
leads the music to a barn-burner of a conclusion.

SERGEI RACHMANINOFF   
B: April 1, 1873
 Semyonovo, district of  
 Starorussky, Russia 
D: March 28, 1943
 Beverly Hills, California 
   

Concerto No. 1 in F-sharp 
minor for Piano and  
Orchestra, Opus 1
PREMIERED: 1891 (original  
version); 1917 (revised version)

MAY 2–3      PROGRAM NOTES   
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muttering low strings. These are the Hinterweltler—the 
After-Worldly or Backworldsmen—humankind in its most 
undeveloped stage, which to Nietzsche is exemplified 
by those whose goal is the afterlife rather than a richly 
fulfilled here and now.

When the music gets faster, we are in a section Strauss 
heads On the Great Longing—longing, that is to rise beyond 
the limitations of the Hinterweltler. “Inquiring” arpeggios 
in the key of B minor combine with the rising three-
note motif in C that the trumpets played at the opening. 
This combination brings about the juxtaposition—and 
sometimes collision—of the two keys.

A great sweeping glissando for both harps propels the 
music into On Joys and Passions, a conflict between sensual 
and spiritual elements. A darker variant of this music is 
marked Funeral Song. The music then slows to a halt and 
fades to the edge of inaudibility. Cellos and basses proffer 
a strangely groping theme, encompassing all 12 notes of 
the chromatic scale. This is On Science. Nietzsche’s word is 
Wissenschaft, which carries broad meanings of learning, 
scholarship, erudition and knowledge. Strauss does the 
most “wissenschaftlich” possible thing: he writes a fugue. 
It is one of my favorite pages in all of Strauss—mysterious, 
visionary, dissonant in rhythm as well as in harmony. 
Again the music comes to a halt, and some hesitantly 
exploring sounds leads to an energetic, thrusting passage, 
The Convalescent. Zarathustra has a kind of breakdown.

SONGS AND A MAGICAL CLOSE
Next, Strauss evokes Nietzsche’s Dance Song, a kind of 
rivalry of life and wisdom, which Strauss expresses as a 
waltz. The solo violin is prominent here. It is well known 
that Strauss loved sopranos, but sometimes he appeared to 
love concertmasters almost as much. In Nietzsche’s “Other 
Dance Song,” which Strauss titles Sleepwalker’s Song, a bell 
tolls 12 times, with a line of the poem “O Mensch, gib Acht” 
(Oh Man, Take Heed) inserted after each peal.

In the course of its 12 strokes, Strauss’ bell describes a long 
decrescendo from fff to ppp. Everything seems settled in C 
major, but then the violins, backed by horns and harp, with 
infinite gentleness begin the coda—in B major. The two 
tonalities rock back and forth.

The last word is uttered by the cellos and basses with their 
pizzicato C-natural. It is one of the most magical closes ever  
devised by Richard Strauss, that master of great endings.

Instrumentation: piccolo, 3 flutes (1 doubling piccolo), 
3 oboes, English horn, 2 clarinets, E-flat clarinet, bass 
clarinet, 3 bassoons, contrabassoon, 6 horns, 4 trumpets, 
3 trombones, 2 tubas, timpani, bass drum, cymbals, triangle, 
tubular bells, glockenspiel, 2 harps, organ and strings

EXCERPTED FROM A PROGRAM NOTE BY THE LATE MICHAEL STEINBERG; 
USED WITH PERMISSION.

RICHARD STRAUSS    
B: June 11, 1864
 Munich, Germany
D: September 8, 1949
 Garmisch, Germany
   

Also sprach Zarathustra, 
Opus 30
PREMIERED: November 27, 1896

Instrumentation: solo piano with orchestra comprising 
2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 4 horns, 2 trumpets, 
3 trombones, timpani, cymbals, triangle and strings

PROGRAM NOTE BY THE LATE MICHAEL STEINBERG; USED WITH 
PERMISSION.

  “Abstruse” used to be the favorite adjective of critics 
trying to characterize Also sprach Zarathustra. Then, in 
1968, Stanley Kubrick co-opted its opening to serve as part 
of the brilliantly chosen sonic landscape in his 2001: A 
Space Odyssey, and ever since, Zarathustra has been a big 
box-office piece in the symphonic repertoire. I imagine 
the surprise of the people who first encountered the piece 
in that movie, bought a recording, and discovered that it 
went on for another half hour after the magnificent sunrise 
that had sent them to the record store in the first place. I 
imagine too, that seeing the name of Friedrich Nietzsche 
must have caused some rolling of eyes.

Like many Strauss tone poems, Also sprach Zarathustra 
sprang from a literary source. In 1896, when Strauss 
introduced his Zarathustra to the world, Nietzsche’s book 
Also sprach Zarathustra was hardly more than ten years old. 
Strauss had at first been overwhelmed by Nietzsche’s book: 
it was full of new ideas and even new words, and Strauss let 
it sink in slowly. In a long prose poem, Nietzsche uses the 
figure of the ancient Persian prophet Zoroaster to speak for 
him on an immense range of subjects. The book consists of 
82 short sections with such titles as “On the Pale Criminal,” 
“On the Flies of the Market Place,” “On Chastity” and “At 
Noon,” and each section ends with the phrase “Also sprach 
Zarathustra” (Thus Spake Zarathustra).

A FAMOUS BEGINNING
Strauss had an extraordinary knack when it came to 
figuring out how to begin pieces. Here he begins with 
the famous sunrise. In Nietzsche, Zarathustra, who has 
dwelled on a mountaintop for ten years, watches a new 
day begin. Strauss first gives us a long suspended moment 
of indeterminate rumble on C, but so low that we hardly 
register a specific pitch. From this emerges the simplest 
three-note trumpet call. Immediately this gives way to 
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MINNESOTA ORCHESTRA 
Elim Chan, conductor
Benjamin Beilman, violin

Thursday, May 9, 2024, 11AM
Friday, May 10, 2024, 8PM

 

TCHAIKOVSKY, KORNGOLD AND CHIN      MAY 9–10   

Unsuk Chin subito con forza     CA. 6’

Erich Wolfgang Korngold   Concerto in D major for Violin and Orchestra, Opus 35  CA. 23’
     Moderato nobile
     Romance: Andante
     Finale: Allegro assai vivace
    Benjamin Beilman, violin

    I N T E R M I S S I O N   CA. 20’

Peter Ilyich Tchaikovsky Symphony No. 2 in C minor, Opus 17, Little Russian CA. 33’
     Andante sostenuto – Allegro vivo
     Andantino marziale, quasi moderato
     Scherzo
     Finale: Moderato assai

Orchestra Hall

PRE-CONCERT 

Concert Preview with Loki Karuna
Thursday, May 9, 10:15am, Target Atrium | Friday, May 10, 7:15pm, Target Atrium

THANK YOU

The 2023–24 Classical Season is presented by Ameriprise Financial.

Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio,  
including KSJN 99.5 FM in the Twin Cities.

MO_Concerts 05-24.indd   25MO_Concerts 05-24.indd   25 4/11/24   3:34 PM4/11/24   3:34 PM



      SHOWCASE MAY 202426

Chin: subito con forza
To mark Beethoven’s 250th birthday 
in 2020, Unsuk Chin composed subito 
con forza (“Suddenly, with force”), 
inspired by the conversation books 
that helped Beethoven communicate 
in person as his hearing diminished. 
Brief, visceral and powerful, it 
includes hidden and overt references 
to Beethoven’s music.

Korngold: Violin Concerto
Erich Wolfgang Korngold, one of 
great film composers early in the 
history of cinema, also created rich 
drama in the concert hall—and one 
shining example is this glorious, 
eloquent violin concerto, written for 
virtuoso Jascha Heifetz.

Tchaikovsky: Symphony No. 2, 
Little Russian 
A solo horn sings the opening melody 
of Tchaikovsky’s Second Symphony, 
which—in typical Tchaikovsky 
fashion—quotes a variety of Eastern 
European folk tunes. Traditional 
melodies from Ukraine, or “Little 
Russia,” as it was then called, 
inspired both the musical ideas and 
the nickname for this work. Sadly, 
the music and title take on a new 
context due to the present Russia-
Ukraine war.

NE-MINUTE N TES

MAY 9–10      ARTISTS    

BENJAMIN BEILMAN,  
VIOLIN

Benjamin Beilman, one of the 
leading violinists of his generation, 
has won international praise for 
his passionate performances and 
deep rich tone. His 2023-24 season 
includes his debut with the St. 
Louis Symphony and returns to 
the Minnesota Orchestra, Oregon 
Symphony and Pacific Symphony, 
with which he will perform and 
conduct a program of Vivaldi. In 
Europe, he performs with the SWR 
Symphonieorchester Stuttgart, 
Kölner Philharmonie, Deutsche 
Radio Philharmonie Saarbrücken, 
Tonkünstler Orchestra and BBC 
National Orchestra of Wales, among 
other ensembles. In 2022 he became 
one of the youngest artists to be 
appointed to the faculty of the Curtis 
Institute of Music, and this season 
he leads a Curtis string ensemble in 
a national tour. In recent seasons his 
passion for contemporary music has 
led to new works written for him 
by Frederic Rzewski and Gabriella 
Smith, the latter co-commissioned 
by the Schubert Club in St. Paul. He 
has given multiple performances of 
Jennifer Higdon’s Violin Concerto and 
recorded Thomas Larcher’s concerto 
with the Tonkünstler Orchester; 
he also premiered Chris Rogerson’s 
Violin Concerto, The Little Prince, 
with the Kansas City Symphony. He 
also performs in recital and chamber 
music settings at major halls across 
the world. More: opus3artists.com, 
benjaminbeilman.com.

ELIM CHAN, 
CONDUCTOR

One of the most sought-after artists of 
her generation, Elim Chan conducts 
a repertory ranging from Classical 
to contemporary symphonic works. 
She was guest conductor of the Royal 
Scottish National Orchestra from 
2018 to 2023 and has been chief 
conductor of the Antwerp Symphony 
Orchestra since 2019. This season—
her final as chief conductor—she 
will present that orchestra in the 
Benelux with soloists including Sol 
Gabetta and Midori. Other highlights 
of her 2023-24 season include 
debuts with the Salzburg Festival, 
Orchestre de Paris, Staatskapelle 
Berlin, Staatskapelle Dresden, 
New York Philharmonic, Orchestre 
Métropolitain in Montreal, Seattle 
Symphony and Minnesota Orchestra. 
She also returns to the Los Angeles 
Philharmonic, St. Louis Symphony 
Orchestra, Oslo Philharmonic, 
Swedish Radio Symphony Orchestra 
and Philharmonia Orchestra. In 
spring 2023, the Orquesta Sinfónica 
de Castilla y León announced a 
three-year collaboration with Chan 
as associate conductor, focusing 
on Stravinsky’s ballets. A native 
of Hong Kong, in 2014 she was the 
first female winner of the Donatella 
Flick Conducting Competition, 
enabling her to spend the 2015-16 
season as assistant conductor at 
the London Symphony Orchestra, 
working closely with Valery Gergiev. 
The following season she joined the 
Dudamel Fellowship program of the 
Los Angeles Philharmonic. More: 
ccm-international.de, elimchan.nl.
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  In the classical music world, some popular pieces 
from the so-called “standard repertoire” are in steady 
rotation, with the same work appearing on a program 
every few seasons. Newer compositions are rarely given 
repeat hearings so quickly, but this week’s concerts bring a 
welcome exception: the second set of concerts at Orchestra 
Hall to feature Unsuk Chin’s subito con forza, of which the 
Minnesota Orchestra gave the U.S. premiere in October 2021.

Chin’s subito con forza is a concert opener composed to 
mark the 250th anniversary of Ludwig van Beethoven’s 
birth in 2020. The composition’s title means “suddenly, 
with force”—given in Italian, the language used for 
tempo markings and other performance indications in 
many scores of Western classical music. The piece takes 
an unexpected approach to honoring Beethoven: it is 
inspired not solely by his music, but rather by the written 
“conversation books” he began to accumulate as his 
deteriorating hearing impacted his life and work. Beethoven 
carried these blank booklets with him for his acquaintances 
to write their sides of conversations, while he answered 
aloud; he also jotted his own thoughts and reminders along 
with occasional musical sketches. 

The concept of using Beethoven’s conversation books 
as a basis for a composition came from the “non bthvn 
projekt” of the Kölner Philharmonie’s KölnMusik. It co-
commissioned subito con forza along with BBC Radio 3 and 
the Royal Concertgebouw Orchestra—which premiered the 
piece in September 2020.

“BREAKING THROUGH FORMS”
In 2020, Chin related to musicologist and writer Thea Derks 
that she was particularly drawn to Beethoven’s remark “Dur 
und Moll. Ich bin ein Gewinner,” which translates as “Major 
and minor. I’m a winner.” Beethoven, Chin says, is one of 
her favorite composers because “he was constantly looking 
for new directions. He was the first consciously modern 
composer, in the sense that every piece asked for original 
solutions, even if this meant breaking through existing 
forms....What particularly appeals to me are the enormous 
contrasts: from volcanic eruptions to extreme serenity.”

Chin’s composition is scored for an orchestra that is in part 
typical of Beethoven’s early symphonies and several of his 
concertos—winds and brass in pairs (with no trombones or 
tuba), timpani and strings—but augmented by piano and a 
large percussion array. It begins—as advertised—suddenly, 
with force, and the composer reports that it “contains some 
hidden references to Beethoven’s music.” Some of those 
references are more overt, such as a brass aside on the Fifth 
Symphony’s famous opening rhythm, and the harmonic 
language is distinctly modern.

ABOUT THE COMPOSER
Born in Seoul in 1961, Chin has lived in Berlin since 1988, 
and her music is described by her publisher Boosey & 
Hawkes as “modern in language, but lyrical and non-
doctrinaire in communicative power.” She is routinely 
commissioned by leading musical organizations, and 
her works have been showcased at major festivals and 
concert series in Asia, Europe and North America by 
ensembles such as the Berlin Philharmonic, Leipzig 
Gewandhaus Orchestra, BBC Symphony Orchestra, New 
York Philharmonic, Los Angeles Philharmonic and Tokyo 
Symphony. She has also composed an opera, Alice in 
Wonderland, along with works for chamber ensembles, solo 
piano, voices and electronics. Initially self-taught in music, 
she studied composition at Seoul National University as 
well as with György Ligeti at the Hochschule für Musik and 
Theater Hamburg.

Chin has been a composer in residence for numerous 
ensembles, most notably serving an 11-year tenure with 
the Seoul Philharmonic Orchestra, where she founded and 
oversaw its contemporary music series. From 2011 to 2020 
she served as artistic director of the “Music of Today” series 
of the Philharmonia Orchestra in London, and in 2022 she 
began a five-year appointment as artistic director of the 
Tongyeong International Festival in South Korea. Later this 
month she will accept the Ernst von Siemens Music Prize in 
a Munich ceremony, adding to her long list of honors that 
includes the prestigious Grawemeyer Award, conferred in 
2004 for her Violin Concerto.

In addition to subito con forza, Chin’s recent large-scale 
works include the Violin Concerto No. 2—subtitled Shards 
of Silence—which was premiered by Leonidas Kavakos 
in 2021, as well as two orchestral scores given their first 
performances in 2023: Alaraph and Operascope. Last year 
the Berlin Philharmonic released an album of her music 
titled The Unsuk Chin Edition. Her second opera, Die dunkle 
Seite des Mondes (Dark Side of the Moon) is slated for a 
world premiere in May 2025 at the Staatsoper in Hamburg, 
Germany.

Instrumentation: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 
2 horns, 2 trumpets, timpani, 3 snare drums, 2 cymbals, 

UNSUK CHIN  
B: July 14, 1961
 Seoul, South Korea

   

subito con forza
PREMIERED: September 24, 
2020

PROGRAM NOTES      MAY 9–10
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  Erich Wolfgang Korngold was making formidable 
waves as he entered his teens. Gustav Mahler, Richard 
Strauss, Giacomo Puccini and Bruno Walter were among 
those ready to salute him as a talent on the level of a 
young Mozart. The son of Julius Korngold, Vienna’s most 
influential music critic after the death of Eduard Hanslick, 
the boy played the piano well by the time he was 5 and 
was composing large-scale works at 10, performed by 
such greats as Artur Schnabel and the Austrian Imperial 
Ballet. These early opuses are imposing accomplishments, 
serious pieces still worth hearing and, some of them, more 
impressive than what Mozart, Schubert, Mendelssohn and 
Meyerbeer had to offer at that age.

THE LURE OF HOLLYWOOD 
Korngold’s success continued into his 20s, and a 1932 poll 
by a Vienna newspaper determined that he was one of 
the two greatest living composers—but he did not turn 
out to be a second Mozart. Yet his music came to be heard 
by uncounted millions. In 1934 the producer and director 
Max Reinhardt invited him to Hollywood to score his film 
version of A Midsummer Night’s Dream. He was immediately 
asked to stay on and write the music for Captain Blood, the 
film that made Erroll Flynn a star. In 1938, when Austria 
was annexed by the Nazi regime, he moved his family, 
including his parents and brother, to Hollywood.

Korngold’s film scores won him two Oscars—for Anthony 
Adverse and The Adventures of Robin Hood—and earned 
additional Academy Award nominations for The Private 
Lives of Elizabeth and Essex and The Sea Hawk. His last 
movie, from 1946, was that still-stirring drama Deception, 

and the Cello Concerto that Paul Henreid plays in the film 
became a concert piece in its own right.

MUSIC FOR THE CONCERT HALL
After World War II, Korngold came back to composing 
for the concert hall—and the Violin Concerto marked his 
return. At the urging of the great Polish violinist Bronisław 
Huberman, Korngold composed the concerto in the summer 
of 1945, drawing on material from his film scores for 
Anthony Adverse and Another Dawn (both 1936), The Prince 
and the Pauper (1937) and Juarez (1939). The work, dedicated 
to Alma Mahler-Werfel, was first performed on February 15, 
1947, by Jascha Heifetz with Vladimir Golschmann and the 
St. Louis Symphony.

MODERATO NOBILE. The solo violin is immediately present, 
and with a glorious, eloquent theme that rises through 
almost two octaves in just five notes, a melody Korngold 
rescued from his score for Another Dawn. After a transition 
of quicker music, a new theme arrives, no less lyric than the 
first, and beautifully supported in the orchestra. This one is 
taken from Juarez, one in the long series of Warner biopics 
starring Paul Muni.

ROMANCE. The second movement’s principal theme comes 
from Anthony Adverse, a movie with Frederic March and 
Olivia de Havilland. Korngold, along with Gale Sondergaard 
(best supporting actress) and Tony Gaudio (photographer) 
won Oscars for this one. In its demand for an elegantly 
poised cantabile and with its pages of suave noodling, this 
Romance gives a perfect picture of what Heifetz was all 
about.

FINALE: ALLEGRO ASSAI VIVACE. The finale is a playful rondo, 
whose second theme—the first one we hear when the music 
emerges from its gigue-like beginning—is the title music 
for The Prince and the Pauper. And no question about it, 
Korngold knows how to write a bring-the-house-down 
ending.

Instrumentation: solo violin with orchestra comprising 
2 flutes (1 doubling piccolo), 2 oboes (1 doubling English 
horn), 2 clarinets, bass clarinet, 2 bassoons (1 doubling 
contrabassoon), 4 horns, 2 trumpets, trombone, timpani, 
bass drum, cymbals, deep bell in F, gong, xylophone, 
glockenspiel, vibraphone, celesta, harp and strings

PROGRAM NOTE EXCERPTED FROM THE LATE MICHAEL STEINBERG’S THE 
CONCERTO: A LISTENER’S GUIDE (OXFORD UNIVERSITY PRESS, 1998), USED 
WITH PERMISSION.

ERICH WOLFGANG 
KORNGOLD 
B: May 29, 1897
 Brünn, Moravia
 (now Brno, Czech Republic)
D: November 29, 1957
 Los Angeles, California
   

Concerto in D major for 
Violin and Orchestra, 
Opus 35
PREMIERED: February 15, 1947

crotales, 2 pitched gongs, guiro, tambourine, large tamtam, 
triangle, whip, xylophone, marimba, vibraphone, chimes, 
piano and strings

PROGRAM NOTE BY CARL SCHROEDER.

MAY 9–10      PROGRAM NOTES   
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folksong “Down by Mother Volga.” The music leaps ahead 
at the Allegro vivo, which itself sounds folksong-derived. 
Tchaikovsky may have had difficulty with the symphonic 
form, but this movement is beautifully-made: the 
development treats both the main theme of the exposition 
and the horn theme from the introduction.

ANDANTINO MARZIALE, QUASI MODERATO. The second 
movement was originally the wedding march from 
Tchaikovsky’s ill-fated opera Undine. Over the timpani’s 
steady tread, woodwinds sing the little march tune; a more 
lyric second idea follows.

SCHERZO: ALLEGRO MOLTO VIVACE. The third movement is a 
propulsive scherzo in ABA form. Metric units are quite short 
here: the outer sections are in 3/8, the trio in 2/8.

FINALE: MODERATO ASSAI. Tchaikovsky’s brassy opening 
theme of the finale bears a striking resemblance to 
the “Promenade” theme of Mussorgsky’s Pictures at an 
Exhibition, though the Tchaikovsky was written first—
but it is in fact a derivation of the Ukrainian folk tune 
“The Crane.” This theme accelerates until it suddenly is 
transformed into the athletic main idea, and Tchaikovsky 
offers a lilting second idea in the violins. It is no surprise 
that this finale—with its imaginative ideas about structure, 
unusual harmonic progressions and use of folk tunes—
should have delighted Rimsky-Korsakov. This movement 
was, in fact, Tchaikovsky’s own favorite.

Instrumentation: 2 flutes, piccolo, 2 oboes, 2 clarinets, 
2 bassoons, 4 horns, 2 trumpets, 3 trombones, tuba, timpani, 
bass drum, cymbals, tamtam and strings

PROGRAM NOTE BY ERIC BROMBERGER.

  Relations between Tchaikovsky and “The Five,” that 
influential band of Russian nationalist composers, were 
always a little tender. Those five—Mussorgsky, Borodin, Cui, 
Balakirev and Rimsky-Korsakov—admired Tchaikovsky’s 
talents but were suspicious of his conservatory training and 
his use of Western forms. Tchaikovsky’s Second Symphony, 
in fact, occasioned one of their few moments of cordial 
contact.

Tchaikovsky composed this symphony between June and 
November 1872, and it was first performed in Moscow on 
February 7, 1873. The symphony seemed to have a popular 
success, but César Cui, a member of The Five, savaged it 
in a review. Always vulnerable to criticism, Tchaikovsky 
was stung by this review, and seven years later he came 
back to the symphony and revised it. He was now a better 
composer, and he knew it. To his patron Madame von Meck 
he wrote: “Today I set out to remodel my Second Symphony. 
It went so well that before lunch I had made a rough draft 
of nearly half of the first movement…How much seven 
years can mean when a man is striving for progress in his 
work!”

A SYMPHONY INFUSED WITH FOLKSONGS
The Second is Tchaikovsky’s shortest symphony, but what 
makes this music distinctive is his use of folk tunes for 
some of its themes. This was a technique favored by The 
Five, and Rimsky-Korsakov in particular was impressed 
when Tchaikovsky played this music for him on the piano. 
The authentic folk tunes that Tchaikovsky employed here 
come from Ukraine, which was known at the time as 
“Little Russia,” subsequently a state in the former Soviet 
Union and, ever since the USSR’s dissolution in 1991, an 
independent country. The nickname Little Russian, however, 
did not originate with the composer. It was coined by the 
music critic Nikolay Kashkin, and in Russia at the time that 
nickname would have been understood to mean simply 
“Ukrainian.” Sadly, we must view the music and the title in 
the context of Russia’s 2022 invasion of Ukraine and horrific 
war that has followed.

ANDANTE SOSTENUTO–ALLEGRO VIVACE. The first movement 
opens with a long solo for horn based on the Ukrainian 

PETER ILYICH 
TCHAIKOVSKY  
B: May 7, 1840
 Votkinsk, Russia
D: November 6, 1893
 St. Petersburg, Russia
   

Symphony No. 2 in  
C minor, Opus 17,  
Little Russian
PREMIERED: February 7, 1873
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MINNESOTA ORCHESTRA 
Elim Chan, conductor

Saturday, May 11, 2024, 6PM   |   Orchestra Hall

MAY 11      SYMPHONY IN 60: TCHAIKOVSKY SYMPHONY NO. 2

Unsuk Chin subito con forza     CA. 6’

Peter Ilyich Tchaikovsky Symphony No. 2 in C minor, Opus 17, Little Russian CA. 33’
     Andante sostenuto – Allegro vivo
     Andantino marziale, quasi moderato
     Scherzo
     Finale: Moderato assai

A profile of Elim Chan appears on page 26. Program notes on the Chin and Tchaikovsky works begin on page 
27.

POST-CONCERT 
Following the concert, you’re invited to remain in the auditorium and join musicians onstage for a reception.
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THANK YOU

The Movies & Music series is presented by U.S. Bank.

Presentation licensed by Disney Concerts in association with 20th Century Fox, Lucasfilm Ltd., and Warner/Chappell 
Music. All rights reserved. Today’s performance lasts about 2 hours and 45 minutes, including one 20-minute intermission. 
Please remain seated until the conclusion of the end credits.

STAR WARS FILM CONCERT SERIES
STAR WARS: THE LAST JEDI

A LUCASFILM LTD. Production
A RIAN JOHNSON Film

Starring
MARK HAMILL     CARRIE FISHER

ADAM DRIVER     DAISY RIDLEY     JOHN BOYEGA 
OSCAR ISAAC     ANDY SERKIS     LUPITA NYONG’O

DOMHNALL GLEESON     ANTHONY DANIELS     GWENDOLINE CHRISTIE 
KELLY MARIE TRAN     LAURA DERN

with FRANK OZ
and BENICIO DEL TORO

Music by JOHN WILLIAMS
Visual Effects and Animation by INDUSTRIAL LIGHT & MAGIC 

Costume Designer: MICHAEL KAPLAN
Film Editor: BOB DUCSAY

Production Designer: RICK HEINRICHS
Director of Photography: STEVE YEDLIN, ASC

Executive Producers
J.J. ABRAMS     TOM KARNOWSKI     JASON McGATLIN

Produced by
KATHLEEN KENNEDY, p.g.a.      RAM BERGMAN, p.g.a.

Written and Directed by RIAN JOHNSON 

©2018 & ™ Lucasfilm Ltd.  All rights reserved. 
Original Motion Picture Soundtrack on Walt Disney Records. Available at Disneymusicemporium.com  

STAR WARS: THE LAST JEDI 
  FEATURE FILM WITH THE MINNESOTA ORCHESTRA
Sarah Hicks, conductor

Thursday, May 16, 2024, 7PM
Friday, May 17, 2024, 7PM
Saturday, May 18, 2024, 7PM

MAY 16—18      STAR WARS: THE LAST JEDI 
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JOHN WILLIAMS, COMPOSER

In a career spanning more than six decades, John Williams has become one of America’s 
most accomplished and successful composers for film and the concert stage. He remains 
one of our nation’s most distinguished and contributive musical voices. He has composed 
the music for more than 100 films, including all nine Star Wars films, the first three Harry 
Potter films, Schindler’s List, E.T. the Extra-Terrestrial, Jaws, Jurassic Park, Saving Private 
Ryan, Lincoln, Close Encounters of the Third Kind, Superman and the Indiana Jones films. 
He served as music director of the Boston Pops Orchestra for 14 seasons and remains 
their Laureate Conductor. He has composed numerous works for the concert stage 
including two symphonies and more than a dozen concertos commissioned by some of 
America’s most prominent orchestras. He has received five Academy Awards and 54 Oscar 
nominations, seven British Academy Awards, 25 Grammys, four Golden Globes and five 
Emmys. His other honors include the Kennedy Center Honors, the National Medal of 
Arts, an honorary KBE from Queen Elizabeth II, the Life Achievement Award from the 
American Film Institute, Spain’s Princess of Asturias Award for the Arts and the Gold 
Medal from the UK’s prestigious Royal Philharmonic Society.

SARAH HICKS, CONDUCTOR

Sarah Hicks, the Minnesota Orchestra’s principal conductor of Live at Orchestra Hall, 
has led a broad range of programs since joining the Orchestra as assistant conductor 
in 2006, and has earned wide acclaim as a guest conductor in the U.S. and abroad. Her 
notable projects here have included co-creating the Inside the Classics series and Sam & 
Sarah series with Orchestra violist Sam Bergman and leading original productions with 
collaborators such as PaviElle French, Kevin Kling, Peter Rothstein, Robert Elhai and 
The Moving Company. She has been an artistic leader in concerts featuring artists from 
Minnesota’s popular music scene—including shows with Nur-D, The New Standards, 
Cloud Cult and singer-writer-rapper Dessa—with whom Hicks and the Orchestra made 
a live-in-concert recording on Doomtree Records. Hicks premiered Pixar in Concert and 
Disney and Pixar’s Coco in Concert; her live concert recording of A Celebration of the 
Music from Coco at the Hollywood Bowl can be seen on Disney+ and her work on The Little 
Mermaid Live! was broadcast on ABC. More: minnesotaorchestra.org.

STAR WARS FILM CONCERT PRODUCTION CREDITS
President, Disney Music Group

Ken Bunt

SVP/GM, Disney Concerts
Chip McLean

Supervising Technical Director
Alex Levy – Epilogue Media

Film Preparation
Ramiro Belgardt

Business Affairs, Lucasfilm
Rhonda Hjort

Chris Holm

For Booking Inquires:  
Emily.Yoon@TeamWass.com

Music Preparation
Mark Graham

Matthew Voogt

JoAnn Kane Music Service

Disney Music Library

Operations, Disney Concerts
Brannon Fells
Royd Haston

Marketing and Publicity
Lisa Linares

Lillian Matulic

VP, Disney Concerts
Gina Lorscheider

Business Affairs, Disney Concerts
Darryl Franklin
Leigh Zeichick

Phil Woods
Narine Minasian
Elena Contreras
Addison Granillo
Christy Swintek

Svetlana Tzaneva

Business Affairs, Warner-Chappell
Scott McDowell

ARTISTS      MAY 16–18
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MINNESOTA ORCHESTRA
David Afkham, conductor
Christian Tetzlaff, violin

Thursday, May 30, 2024, 11AM
Friday, May 31, 2024, 8PM
Saturday, June 1, 2024, 7PM 

MAY 30–JUN 1      TETZLAFF PLAYS BRAHMS VIOLIN CONCERTO

Johannes Brahms  Concerto in D major for Violin and Orchestra, Opus 77   CA. 36’
     Allegro non troppo
     Adagio
     Allegro giocoso
      Christian Tetzlaff, violin

    I N T E R M I S S I O N   CA. 20’

Henri Dutilleux  Métaboles CA. 17’
     Incantatoire
     Linéaire
     Obsessionnel
     Torpide
     Flamboyant

Béla Bartók  Suite from The Miraculous Mandarin, Opus 19    CA. 21’
 

PRE-CONCERT 

Performance by Duo Avila
Thursday, May 30, 10:15am, Target Atrium | Friday, May 31, 7:15pm, Target Atrium
Saturday, June 1, 6:15pm, Target Atrium 

THANK YOU

The 2023–24 Classical Season is presented by Ameriprise Financial.

Minnesota Orchestra concerts are broadcast live on Friday evenings on stations of YourClassical Minnesota Public Radio, 
including KSJN 99.5 FM in the Twin Cities. 

Orchestra Hall
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CHRISTIAN TETZLAFF,   
VIOLIN

An artist known for his musical 
integrity, technical assurance 
and compelling interpretations, 
Christian Tetzlaff has for many years 
been internationally recognized 
as one of the most sought-after 
violinists and exciting musicians 
on the classical music scene. He has 
performed and recorded a broad 
spectrum of repertoire ranging 
from Bach’s unaccompanied sonatas 
and partitas to world premieres of 
contemporary works such as the 
Jorg Widmann Violin Concerto. A 
dedicated chamber musician, he 
founded the Tetzlaff Quartet in 1994 
with violinist Elisabeth Kufferath, 
violist Hanna Weinmeister and 
his sister, cellist Tanja Tetzlaff. He 
appears regularly with the orchestras 
of Chicago, Cleveland, Boston, New 
York, Los Angeles, San Francisco 
and Pittsburgh, among many others 
in the U.S., as well as the major 
European ensembles. He is also a 
guest at the world’s most prominent 
summer music festivals. He has 
received numerous awards for his 
recordings including the “Diapason 
d’or” in 2018, the Midem Classical 
Award in 2017 and the “Preis Der 
Deutschen Schallplattenkritik” in 
2015. Most recently, his recording 
of the Bartók Violin Concertos with 
the Helsinki Philharmonic was 
chosen as the Gramophone Concerto 
Recording of the Year. Also of special 
significance are his recordings of 
the unaccompanied Bach Sonatas 
and Partitas. More: cmartists.com, 
christian-tetzlaff.de.

DAVID AFKHAM, 
CONDUCTOR

Known for his impeccable technique 
and compelling artistry, David 
Afkham has received worldwide 
acclaim and is one of the most 
sought-after conductors of his 
generation. He is the chief conductor 
and artistic director of the Orquesta y 
Coro Nacionales de España, a position 
he has held since 2019 after five 
seasons as the orchestra’s principal 
conductor. Afkham’s impressive 
career has been marked by a series 
of critically acclaimed performances 
and collaborations with some of 
the world’s leading orchestras. 
He has appeared with the Royal 
Concertgebouw Orchestra, London 
Symphony, NHK Symphony, Boston 
Symphony, Chicago Symphony, 
Cleveland Orchestra, Los Angeles 
Philharmonic and Philadelphia 
Orchestra, among many other major 
orchestras. He debuted with the 
Minnesota Orchestra in October 2021 
in a program featuring piano soloist 
Emanuel Ax. His recent successes at 
the opera pit include performances 
of Richard Strauss’ Arabella at the 
Semperoper Dresden and a new 
production of the work at the Teatro 
Real, Madrid. Highlights of his 2023-
24 season include debuts with the 
Symphonieorchester des Bayerischen 
Rundfunks, BBC Symphony Orchestra, 
Royal Scottish National Orchestra and 
Detroit Symphony. Born in Germany, 
Afkham began piano and violin 
lessons at an early age. He studied at 
the Freiburg Music University and 
Hochschule für Musik Franz Liszt. 
More: kdschmid.de, davidafkham.com.

Brahms: Violin Concerto
One of the most beloved works for 
violin and orchestra, this concerto is 
breathtaking in its musical scope. It 
is also fiendishly difficult to play—
requiring great technical prowess—
thanks in part to the soloist for whom 
Brahms intended it: his friend Joseph 
Joachim, whose influence shows 
especially in passages asking for 
tenths, an interval requiring nimble 
hands.

Dutilleux: Métaboles
Métaboles explores the concept of 
transition, with five continuous 
movements reflecting various aspects 
of change. This piece marked a 
turning point in Dutilleux’s career, 
incorporating unique structural 
experiments and soloistic percussion.

Bartók: Suite from The Miraculous 
Mandarin
The Miraculous Mandarin was a failure 
at its 1926 premiere, as audiences, 
press, civic leaders and the Catholic 
Church called it shockingly immoral. 
Bartók insisted the story was a 
cautionary and allegorical tale of 
the conflict between good and evil, 
with an outcome of real beauty. The 
music, condensed into a suite, can 
be appreciated on its own terms: 
brilliant, hard-edged, rhythmic and 
powerful.

NE-MINUTE N TES

35SHOWCASE MAY 2024      
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  Like his Haydn Variations, Brahms wrote his Violin 
Concerto during a summer spent in a lovely location: 
the resort town of Pörtschach on the Wörthersee, a lake 
surrounded by snow-capped mountains. It was 1878, and in 
a letter to a friend he noted how much he felt like writing 
music there: “So many melodies fly about that one must 
be careful not to tread on them.” The composer set out to 
write something for his friend and colleague of 25 years, the 
great violinist Joseph Joachim, who was both soloist and 
conductor at the work’s premiere in Leipzig on January 1, 
1879.

LYRIC, SPACIOUS—AND CHALLENGING
Brahms’ Violin Concerto is extraordinarily difficult for 
the soloist, and in a famous jibe it has been called “a 
concerto against the violin rather than for it.” It requires 
a tremendous violinist, one with the ability to make huge 
leaps and land with dead-center accuracy, to project the 
violin’s sound over a large orchestra, and to have hands 
nimble enough to play the tenths that Brahms frequently 
calls for. Yet the work is not showy or flashy. Violin and 
orchestra are beautifully integrated, with the melodic line 
flowing seamlessly between them, and the soloist’s skills 
always at the service of the music, rather than the reverse.

ALLEGRO NON TROPPO. Brahms stays close to classical 
tradition in the first movement of the concerto, where a 
long orchestral exposition introduces the themes before 
the entrance of the violinist. The very beginning, with its 
arching and falling main subjects, is distinctive for the way 
the composer manages to disguise the meter: it is in 3/4, yet 
the stresses of the opening phrases obscure the downbeats. 
Solo oboe introduces the second theme, and the full string 
section stamps out the third. Only when these themes 
have been fully presented does the solo violin enter, with a 
dazzling two-octave run up the scale, followed by a series of 
blistering string-crossings.

This big, dramatic movement can make a huge sound, with 
all the thrust and fire a concerto should have. But Brahms’ 
performance instructions make clear that he believed the 
true character of this music to be dolce, espressivo, tranquillo, 
lusingando (coaxing, charming). Much of the writing for 

violin is graceful and lyric, and in particular Brahms’ 
transformation of the second subject into a slow waltz is a 
moment of pure magic.

Perhaps as a nod to Joachim, Brahms did not write out a 
cadenza for the first movement; Joachim produced one that 
is splendid, and others since have been drawn to write their 
own. The return of the orchestra at the end of the cadenza 
is another magical moment: over quiet accompaniment, the 
violinist lays out once again the movement’s opening theme 
and then takes it very high on long sustained notes as the 
orchestra sings far below. Gradually the music descends 
from these Olympian heights, gathers momentum and 
strength, and hurtles to the resounding D-major chord that 
closes the movement.

ADAGIO. The entire opening statement of the second 
movement, in F major, is given to the wind choir, and the 
solo oboe announces the movement’s main idea. When the 
solo violin enters, it is with music that is already a variation 
of the oboe’s noble song. The center section, moving to 
F-sharp minor, grows much more impassioned, with the 
violin burning its way high above the orchestra before the 
return of the poised opening material and a graceful close.

ALLEGRO GIOCOSO, MA NON TROPPO VIVACE. The final 
movement is the expected rondo, which Brahms marks 
Allegro giocoso (fast and happy), but he also specifies ma non 
troppo vivace (not too fast). Brahms loved Hungarian music 
more exactly, Romani music), and many have remarked on 
the Hungarian flavor of this movement. It is difficult for the 
soloist, full of extended passages in octaves and great leaps 
across the range of the violin, yet with wonderfully lyric 
interludes along the way. A great cascade of runs from the 
violinist introduces the coda, where Brahms subtly recasts 
the 2/4 rondo tune so that it seems to be in 6/8. This gathers 
strength, and all appears set for the expected closing 
fireworks. But in the last measures Brahms springs one final 
surprise, winding the music down so that it seems almost 
to have lost its way before three great chords ring out to 
proclaim the true close.

Instrumentation: solo violin with orchestra comprising 
2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 4 horns, 2 trumpets, 
timpani and strings

PROGRAM NOTE BY ERIC BROMBERGER.

JOHANNES BRAHMS  
B: May 7, 1833
 Hamburg, Germany 
D: April 3, 1897
 Vienna, Austria

   

Concerto in D major for 
Violin and Orchestra, 
Opus 77
PREMIERED: January 1, 1879

MAY 30–JUN 1      PROGRAM NOTES   
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  In French, métaboles is a musical term indicating 
a transition from one pentatonic scale—a unit of five 
different pitches—to another. While Henri Dutilleux did 
not fixate on the idea of a pentatonic scale in his orchestral 
work Métaboles, the concept of transition is very much a 
foundational idea. His piece is in five different movements, 
but they are all to be played continuously without pausing 
in between, thus reinforcing the idea of transition.

The names of the movements themselves all have a link to 
this foundational idea. The first movement, Incantatoire 
(Incantatory), evokes chants reminiscent of pagan rituals 
accompanying changing seasons. The second movement, 
Linéaire (Linear), perhaps describes the directionality of 
transition. The third movement, Obsessionnel (Obsessive), 
can reference feelings that may arise throughout the 
transition process. The fourth movement, Torpide (Torpid), 
may indicate the speed of certain transitions. The finale, 
Flamboyant, might be attributed to the final product of a 
transition, a perfect example being a butterfly. 

A TRANSITIONAL COMPOSITION
While the musical foundation of Métaboles is grounded 
upon transition, the work itself is also a transitional piece 
in Dutilleux’s compositional history. It was composed in 
1963 and 1964 on a commission from George Szell, then 
conductor of the Cleveland Orchestra, who led its premiere 
with that ensemble on January 14, 1965.

Until 1960, Dutilleux worked mostly with traditional 
forms. Always self-critical, he felt that his early works 
were too derivative of Debussy, Ravel and Roussel, and 
either denounced or destroyed most of his compositions 
completed before 1945, thus naming his 1948 piano sonata 
as his Opus 1. While his more mature, post-1945 works are 
solidly within Dutilleux’s recognizable sonic vernacular, the 
completion of Métaboles marked one of his first ventures 
into experimenting with structure. Dutilleux expanded his 
musical language for Métaboles, and it also marks his first 
foray into significant soloistic composition for percussion. 

According to the scholar Thomas May, Dutilleux turns to 
the evolutionary process of nature itself for Métaboles. 
In this way, Dutilleux’s philosophical approach is in 

opposition to the goal-oriented works of Romanticism or 
the representational compositions of Impressionism. In 
Métaboles, the music is the process to enjoy, much like how 
organic processes such as the changing states of water 
(solid, liquid, gas) or pollination are wonders to behold 
in their own right. In this respect, Dutilleux’s profound 
contribution may have influenced similar works such as 
Afatsim by Chaya Czernowin from 1996, which is about 
galls or abnormal plant growths; or Sketches Set #7 by 
Ed Bland from 1987, which has a structure derived from 
Bland’s manipulation of the gestures he composed using an 
original tone row—a lineup of 12 different pitches. Where 
these contemporary works employ a contemporary musical 
vernacular, Métaboles is lush, atmospheric, at times warm 
and at times scintillating. I personally recommend paying 
particular attention to the fragrant, celestial cello solo in 
the second section.

ABOUT THE COMPOSER
Born in Angers, a small town in the northwestern area 
of France, just southwest of Paris, Dutilleux came from 
a family that included a painter, a mathematician and 
another composer—his grandfather, Julien Koszul. In his 
youth, he studied harmony, counterpoint and piano at the 
Douai Conservatory north of Paris, then began studies at 
the Paris Conservatory in 1933. Five years later, his cantata 
L’Anneau du Roi (The King’s Ring) won him a Rome Prize; 
however, he could not finish his stay in Italy because of the 
first World War. Consequently, he returned to Paris in 1940 
and was based there for the rest of his life.

While in Paris, Dutilleux was the head of music production 
for Radio France for 18 years, and subsequently taught 
at the École Normale de Musique de Paris until 1970, 
also serving as the school’s president from 1968 to 1974. 
Dutilleux received notable commissions and performances 
from ensembles in the United States, and was the guest 
composer in residence at the Tanglewood Music Center in 
1995 and 1998. He maintained a private studio on Îles Saint-
Louis, one of two natural islands of the Seine River in Paris. 
After his death at 97 years old in 2013, he was buried in the 
same grave as his wife Geneviève Joy, who was a pianist 
and the dedicatee of Dutilleux’s piano sonata.

Instrumentation: 4 flutes (2 doubling piccolo), 3 oboes, 
English horn, 2 clarinets, E-flat clarinet, bass clarinet, 
3 bassoons, contrabassoon, 4 horns, 4 trumpets, 
3 trombones, tuba, timpani, snare drum, bass drum, 
Chinese cymbal, suspended cymbal, cowbell, tambourine, 
tamtam, triangle, xylophone, glockenspiel, harp, celesta 
and strings  

PROGRAM NOTE BY ANTHONY R. GREEN.

HENRI DUTILLEUX   
B: January 22, 1916
 Angers, France
D: May 22, 2013
 Paris, France 

   

Métaboles 
PREMIERED: January 14, 1965
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  No other work looms quite as large in Bartók’s career 
as The Miraculous Mandarin, and none of his other works 
caused him so much trouble. From the time he encountered 
Melchior Lengyel’s story in January 1917, Bartók worked on 
this music for almost 10 years—the most time he spent on 
a single work—before it was produced on the stage. Yet the 
premiere in Cologne was a catastrophe. The audience jeered, 
the press was savage, the Catholic Church protested and the 
mayor of Cologne ripped into him for programming “such a 
dirty piece” and blocked any further performances. Efforts 
to produce The Miraculous Mandarin in Budapest in 1931, 
ran into such opposition that they had to be canceled.

A DISTURBING TALE 
The reasons for such furious opposition are obvious. The 
Miraculous Mandarin tells a story that prompts offense even 
today due to its violent and racist content. The composer 
himself left a concise summary: “Three apaches force a 
beautiful girl to lure men into their den so that they can 
rob them. The first is a poor youth, the second is not better 
off, but the third, however, is a wealthy Chinese [man]. He 
is a good catch, and the girl entertains him by dancing. The 
Mandarin’s desire is aroused, he is inflamed with passion, 
but the girl shrinks from him in horror. The apaches attack 
him, rob him, smother him in a quilt, stab him with a 
sword—but their violence is of no avail. They cannot cope 
with the Mandarin, who continues to look at the girl with 
love and longing in his eyes. Finally…the girl satisfies the 
Mandarin’s desire; only then does he collapse and die.”

The tale could hardly be more disturbing, so Bartók’s 
reactions to it catch us by surprise. He called it 
“marvelously beautiful,” and on another occasion exclaimed 
“how beautiful the story is.” Bartók saw it as a moral tale. 
Beneath the lurid surface, it is an allegory of the collision 
of good and evil and of the ultimate triumph of good. The 
evil is clear: the three robbers—always portrayed by noisy, 
abrasive music—represent the worst of society: money-
mad, corrupt, violent, destructive. They have corrupted the 
innocent girl to do their bidding. Into this setting comes 
the powerful Mandarin. He represents an unstoppable life 
force beyond the understanding of the robbers. Only the girl 

comes to understand, and the passion she shares with the 
Mandarin has what Bartók viewed as redemptive—although 
many listeners then and now may find the encounter 
disturbingly coercive.

A BALLET—OR NOT?
The Miraculous Mandarin is usually classified as a ballet, but 
Bartók insisted that it was not. For Bartók, the emphasis 
was on action rather than dance, and his music depicts 
that action with raw power. Some have heard the influence 
of Igor Stravinsky’s Rite of Spring here, while others have 
heard the music of Arnold Schoenberg (which Bartók had 
discovered after World War I), but The Miraculous Mandarin 
actually sounds like Bartók in every measure—brilliant, 
hard-edged, rhythmic, powerful. It has been observed that 
a stage performance needs no choreographer, since every 
action—every gesture—is clear from the music.

Onstage, The Miraculous Mandarin lasts half an hour, 
but the suite consists of about the first two-thirds of 
the complete score. From its first instant, this music is 
unsettled. Second violins swirl up and down over a “wrong” 
interval (octave plus a half-step), and the din of the 
industrialized urban setting arrives in a blast of auto-horns.

Each of the girl’s seductive decoys in the window, depicted 
by clarinets, nets a prospective client. First, a shabby rake 
(Bartók’s original scenario reverse the sequence of the first 
two johns) enters to the sound of trombone glissandos and 
then is graphically thrown down the stairs by the robbers. 
The second decoy brings a reticent young man (solo oboe), 
and the girl dances shyly for him before he too is found to 
be penniless and is cast down the stairs.

But the third decoy brings the Mandarin, who makes a 
magnificent entrance. The orchestra “shivers” in terror 
as the lower brass stamp out a stereotype of an “Eastern-
sounding” theme and the acid chords that mark his 
arrival in the room. A moment of stunned silence follows. 
Terrified, the girl begins to dance for him, and her waltz 
gradually becomes more animated. When the Mandarin 
tries to embrace her, she flees in terror, and he chases 
her around the room. This music, the most violent in The 
Miraculous Mandarin, is a furious fugue, and at the climax 
of the chase—just before the robbers leap out to seize the 
Mandarin—Bartók rips the suite to a sudden close on three 
brutal chords.

Instrumentation: 3 flutes (2 doubling piccolo), 3 oboes 
(1 doubling English horn), 3 clarinets (1 doubling E-flat 
clarinet and 1 doubling bass clarinet), 3 bassoons (1 doubling 
contrabassoon), 4 horns, 3 trumpets, 3 trombones, tuba, 
timpani, snare drum, soprano snare drum, bass drum, 
cymbals, tamtam, triangle, xylophone, harp, piano, celesta, 
organ and strings 

PROGRAM NOTE BY ERIC BROMBERGER.

MAY 30–JUN 1      PROGRAM NOTES   

BÉLA BARTÓK 
B: March 25, 1881
 Sânnicolau Mare, Romania
D: September 26, 1945
 New York City 

   

Suite from The 
Miraculous Mandarin
PREMIERED: November 27, 
1926 
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PARTNER WITH A 
SECTION PROGRAM
$100,000
Anonymous, Clarinet section
Martha Head, Bassoon section
Kathy and John Junek,  

Linda and Warren Mack,  
Horn section

Al and Kathy Lenzmeier,  
First Violin section

Nancy and John Lindahl,  
Bass section

Marilyn Carlson Nelson,  
Second Violin section

Dr. Jennine and John* Speier, 
Cello section

Margaret V.B. Wurtele, Oboe 
section

PRESENTER’S CIRCLE
$50,000 AND ABOVE
Julie and Doug Baker, Jr. 

Foundation
Kathy and Charlie* Cunningham
C. Curtis Dunnavan*
Dr. Stanley M. and  

Luella G. Goldberg
Rosemary and David Good
Arthur Higinbotham
Lawrence Family Foundation/ 

Dr. Mary and Jim Lawrence
Doug* and Louise Leatherdale
Christina and Terry Schopfer

$25,000 – $49,999
Trudi Anderson and  

Joseph Green
Margee and Will Bracken
Evan Carruthers
John W. Dayton
Cy and Paula DeCosse Fund  

of The Minneapolis Foundation
Chip and Vicki Emery
Beverly and Richard* Fink
The Gerald and Patrice Halbach 

Charitable Fund
Lorraine R. Hart
Karen and Stanley Hubbard
Cynthia and Jay Ihlenfeld
Sally and Ernest Lehmann  

Family Fund,  
in memory of Sally Lehmann

Virginia* and Ron Lund
Katie and Bill Miller
Dr. Rick and Jean* Simmons
Jean and Robert* Spong
Dennis Stanton

$15,000 – $24,999
Darren Acheson and  

Carol Peterson
Martha and Bruce Atwater
Rochelle and Jeff Blease
Dave and Lonnie Broden
Gary B. Cohen
Ellie Crosby –  

The Longview Foundation
Joel and Mary Ann Elftmann
Kathleen and Gerald* Erickson
Cathy and Jack Farrell
Meg and Wayne Gisslen
Cynthia Goplen and  

Michael Roos
Orville C. Hognander, Jr.
Carmelle and Byron Jackson

Karen and Lloyd Kepple
Margaret Kinney
Michael Klingensmith and  

Ruth Shields
Nivin and Duncan MacMillan 

Foundation
Angela and Patrick Mahoney
McVay Foundation
Michael Merrick
Ann and Alfred Moore
David and Leni Moore  

Family Foundation
Sandy and Bob* Morris
Cathy and John Muggee
Marilyn McGandy Ryerse* and 

William Ryerse*
Charles Sorenson
Dee and Gordy Sprenger
Catherine R. and  

Steven Webster
Trudy and John Wilgers
Sri and Aks Zaheer

$10,000 – $14,999
Anonymous (1)
Judee Arnstein and  

Michael Lindsay
Jerry L. Artz
Emily and Eric Backstrom
Maria Bales
Jeannine and Robert Befidi
Dr. and Mrs. Ford Watson Bell
Ruth and John Bergerson
Annie and Jeff Betts
Sarah Brew and Family
Rodney and Barbara Burwell 

Family Foundation
E. Tim Carl
Richard and Mari Carlson
Karri and Mark Copman
Jill and Jonathan Eisenberg
Camie and Jack Eugster
Michelle Fitzgerald and 

Jonathan Guyton
Terrance Fox
FRIENDS of the  

Minnesota Orchestra
Betsy Frost and  

Charlie Anderson
James M. and  

Elizabeth K. Fulford
MaryAnn Goldstein and  

David Benditt
Joan Gram
Karen and David Grandstrand
Margot and Paul Grangaard
Laurie and Ed Greeno
Crystal and Jerome Hamilton
The John and Cynthia Hart Fund
Lynn C. Hartmann, M.D. and 

Mary E. Johnson
Heidi and Chris Hedberg
Bill and Kristin Henak
Thomas Herr and  

Kathryn Newsome-Herr
Karen and John Himle
Maurice and Denise Holloman
Andrina Hougham and  

Walter Krebsbach
Ruth and John Huss
Milla and Phil Isaacson
Melinda and Michael S. Jones
Barbara Jordan
Kate Kelly and Todd Katopodis
Nancy and Bob* Kloehn
Eric and Celita Levinson

Helen E. and Daniel T. Lindsay  
Family Fund  
of The Minneapolis Foundation

Martin Lueck and Mallory Mullins
Charles and Carolyn Meyer
Anne W. Miller
Tom Newton
Cully and Cindy Olmanson
David and Karen Olson  

Family Foundation
Donald G. and Beverly J. Oren 

Charitable Gift Fund
Paradis Family Fund
Angela Pennington and  

W. Anders Folk
Abigail Rose and Michael Blum
Donald E. Ryks and  

Mary Anne Ryks
Bob and Linda Schreiner
Jacqueline Smith
Julie Howe Stewart
Dr. Thomas Stocks and  

Roma Calatayud-Stocks
Mary and Greg Sumners
Gregg Thomas and  

Carol Downie
Brian and Lisa Tilzer
Dr. Simona Tolarova and  

Dr. Jakub Tolar
Judy and Paul Trump
Erik van Kuijk and  

Virginia van Kuijk Brooke
Trish and Ed Vaurio
Laysha Ward and Bill Kiffmeyer
Liz and Tim Welsh
Carole and Rick* Wiederhorn
Laurel and Frank* Winsor
James Zeese and  

William Herrmann

MAESTRO’S CIRCLE
$7,500 – $9,999
Bob and Nancy Anderson  

Family Fund  
of The Minneapolis Foundation

Mary Kay Arthur
Jim and Karen Ashe
William and Kristin* Bahl
George and Denise Bergquist
Michael and Carol Bromer
Bill and Paula Glade
In memory of  

Gertrude C. Hartung
Nancy and William Jones
Kit Reynolds and  

Mike Schwimmer
Thomas D. and Nancy J. Rohde
Marlene and Thomas 

Shaughnessy
Kathleen Kay Simo, M.D.
Rear Admiral Ray C. and  

Jean K. Witter

$5,000 – $7,499
Anonymous (1)
Ellen Archibald
Susan and Lloyd Armstrong
Mary Arneson, in memory of 

Dale Hammerschmidt
In memory of  

June and Sid Barrows
Shari and David* Boehnen
Dorothy Boen
Carolyn* and Bob Brix
Sandra and David Brown
Michelle Miller Burns and  

Gary W. Burns

Jean and Bruce M. Carlson
Dr. Emmett F. Carpel and 

Katherine Meehan
Dorothy and Douglas* 

Chapman
James Chase
Gisela Corbett and Peter Hyman
Jeanne Corwin
Alyce Mae Cranston
Gary R. Cunningham
Thomas* and Mary Lou Detwiler
Hyacinth Diehl
Dave and Pat Drew
Mary Anne Ebert and  

Paul Stembler
Joyce and Hugh Edmondson
Martha Gabbert
James and Julie Gasper
Charles A. Geer Family Fund  

of The Minneapolis Foundation
Leland and Beverly Gehrke
Tim Geoffrion
Michael Gillis and  

Gretchen Schnell
Joline Gitis and Dr. Steven Miles
Lynn A. Glesne
Jane and David Gregerson
Grinnell Family Fund  

of The Minneapolis Foundation
Sieglinde and Edward Grivna
Roger Gross and  

Mary Dunnavan
William H. Halverson
Alfred and Ingrid Lenz Harrison
Deborah Healey
Dorothy J. Horns and  

James P. Richardson
Fran and Arthur Horowitz
Charlie Johnson
Janice and Robert Keefe
Warren and Patty Kelly
Melissa and Peter Kim
Andrea and Robert Kircher
Tim and Karen Klevar
Anita Kunin
Darlene and David Lee
Ilo and Margaret Leppik
Sheila and Stephen Lieberman
Mike Luger and Nancy Heim
Holly MacDonald and  

John Orbison
Carol Ann and Harvey Mackay
Helmut and Mary Maier
Dick and Joyce H. McFarland 

Family Fund  
of The Minneapolis Foundation

Marlys and Robert Melius
Noah and Beth Ann Monsen
NaLa Fund  

of The Minneapolis Foundation
Marilyn L. Nelson
Tamrah and Stephen O’Neil
Dwight and Marjorie* Peterson
Mary Ella Pratte and  

David Donahoo
Stephen and Tiffany Roemer
Lois and John Rogers
Kathy Ross
Kurt and Lesley Ann Rusterholz
Deborah and Allan Schneider
Miriam A. Seim
Rebecca and John Shockley
Richard and Mary Jo Skaggs
Douglas and Katherine Skor
William and Marcelyn Smale
Peter Spokes
Barbara J. Telander

Mary Hershberger Thun and 
David Thun

James D. Torbert
Marcia K. Townley
Mary W. Vaughan*
Dr. Jorge Velosa and  

Dr. Chris Sigurdson
Dee Weaver
Rev. Don Allan Wells*
Betty Ann and Cornie Wiens
Steven Williamson
Martha Wren
Sandra and Dale Wucher

$2,500 – $4,999
Anonymous (3)
Ronald L. Abrams and  

Joanne B. Rogin-Abrams
Dennis P. Albrecht
Dr. Thomas and Donna Alt
Sara Viker Althoff and  

Terry Althoff
JoAnn and Tom Ambrose
Suzanne Ammerman
Bruce T. Anderson
Nina Archabal
Annette Atkins
Josephine M. Bahl
Karen Baker
Janet and Mary Balej
Allen and Andra Barnard
Cecil Bassett and  

Russell Sherman, in memory 
of Opal Baltz Bassett

Muriel J. Bebeau
Sue Bennett
Russ and Becky Bierbaum
Dr. Gordon A. Braatz
Elizabeth and Joseph Brama
Christopher and Tiffany Brand
Tyrone and Delia Bujold
Dr. Krzysztof Burhardt and  

April L. Spas
Phillip M. and Cheryl A. Carlson
Mr. and Mrs. Benton J. Case, Jr.
Yvonne Cheek and  

Mike Kirkwood
Harriett Chute
Cinda Collins
Charlie and Lisa Corcoran
Dr. James and Roberta Craig
Susan and Dick Crockett
David and Kitty* Crosby
Ken and Linda Cutler
Richard and Lucille DeRemee
Greg DeWitt
Nina and Anthony DiAngelis
Mike and Simone Dorcas
Jayne and Jim Early
Suzanne Edwards
Randall M. Egan
Carolyn and Don Egeberg
Clare Eisenberg and  

Colin Carleton
The Ekdahl Hutchinson  

Family Fund
James and Elizabeth Ericksen
John J. Erickson
Cathie and Jerry* Fischer
Mina Fisher and Fritz Nelson
John Fishpaw and Kim Krohn
Patricia R. Freeburg
Daniel and Carol Frenning
John and Karen Froelich
Ellen Gallagher
Michael Gast and  

Joan Christenson, in memory 
of Gary C. Gast

THANK YOU FOR YOUR GENEROUS SUPPORT!
We are grateful to the following individuals, and to the nearly 14,000 donors  
whose Guaranty Fund gifts help sustain the Minnesota Orchestra each year.
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Joyce and Charles Gauck
Lisa Gault
Dan and Marty Gilbert
Claire Givens and  

Andrew Dipper
John and Barbara Goergen
Robert and Julie Guelich
Mr. and Mrs. J. R. Guerino
Rieke and Craig Hankins
Burt Hara, in loving memory of 

Julie Hara
Bea and Ron Hasselmann
Drs. Greg and Angie Hatfield
Don Helgeson* and  

Sue Shepard
David Hilden and  

Julie Railsback
Helen and Curt Hillstrom
Diane and Tony Hofstede
Nancy and Spencer Holmes
David and Marjorie Hols
Sondra W. Howe, in memory of 

Robert B. Howe
Penny Hunt
Sally and David Hyslop
Elizabeth Ihrig
Garin Ipsen
Andrea and Gary* Iseminger
Ray Jacobsen
Cathryn and Dale Jacobson
Frank and Roxy Janezich
Ann Jennen and Bruce Jacobs
Beth and Karl Johansson
Gail M. Jones
Sally and Chuck Jorgensen
John and Kris Kaplan
Andrew and Virginia Kass
Chuck and Kathleen Kauffman
Rosemary M. Kessler
Judith Ann Kinsey
David J. Klaiber
Brian Kleinke and Erin Winchell
Nita Krevans
Cleo Kriesel
Lindsay J. Kruh
Barbara and Robert Kueppers
Harold and Grace Kurtz Fund
Connie and Bruce Langager
Nancy M. Lange
Barbara Larson
John R. Litch
Dave and Peggy Lucas
Mary Ellen and John Lundsten
Mark and Becky* Lystig
Susan K. Mahle and  

Betty A. Friesen
Karen Margolis and  

Robert Simonds
James and Jane Matson
Mary and Ron Mattson
Barbara McBurney
Sam and Patty McCullough
Anne McKinsey, in memory of 

Mary Earl McKinsey
Mary H. and J. Milo Meland 

Family Fund  
of The Minneapolis Foundation

Mary and Bob Mersky
Lucy C. Mitchell –  

The Longview Foundation
Beverly Montgomery
Judith Moore
Susan Moore and Douglas Winn
Tom and Conchy Morgan
Katherine Murphy
Gillian and Roy Myers
Cory J. Nelson
Mike and Eileen Ostrem
Richard Palmer, in memory of 

Elizabeth Palmer Meisinger 
and Ruta Palmer

Susan J. Perkins

Gary N. and  
Barbara J. Petersen Fund  
of The Minneapolis Foundation

David and Helen* Peterson
Joseph Petrick and Janet Boss
Anne and John Polta
Nancy and James Proman
Beth Rapier and Tony Ross
Barbara and William Read
Remele Family Fund  

of The Minneapolis Foundation
William and Sue Roberts
Sandra Bemis Roe
Tamara and Michael Root
Burton G. Ross and  

Cynthia Rosenblatt Ross Fund  
of The Minneapolis Foundation

Lisa Rovick and Bruce Simpson
Peter J. Rue
Shirley and Michael Santoro
Luke Schallinger
Jon Schasker* and  

Deborah Carlson
Buddy Scroggins and  

Kelly Schroeder
Carol and Rick Seaberg
Craig and Mariana Shulstad
Mark and Mary Sigmond
Kevin and Lynn Smith
George and Betty Kay Stein
Robert and Sandra Stein
Dr. John and  

Jennifer Stoltenberg
Marcia and John Stout
Jody Strakosch and  

Bill Umscheid
Mary J. Streitz
Donald M. Sullivan, in memory of 

R. Patricia Sullivan
Claudia* and Dick Swager
Marsha and Gary* Tankenoff
DoraLee Delzell Throckmorton*
Ross Tolbert
Louise A. Town, M.D.
Tom and Bonnie Umhoefer
Sharon Van Dyck and  

Rick Kelber
Carl Voss
Bill and Martha Warner
William and Barbara Welke
John* and Nedra Wicks
Marion and Dave Williams
Philip Heffelfinger Willkie
Eleanor and Fred Winston –  

The Longview Foundation
Rita Wolf
Douglas and  

Laurinda Sager Wright

CONCERTMASTER’S 
CIRCLE
$1,000 – $2,499
Anonymous (16)
Alden and Elizabeth (Bette) 

Abraham Charitable Gift Fund
Frank and Barb Abramson
John and Cheryl Adolphson
Susan and Jim Ahrens
Mark and Leslie Aksomitas
Janet Albers
Rebecca Albers
Marilyn and Mark* Anderson
Steven Anderson and  

Barbara Randolph-Anderson
Susan and Richard Anderson
Lauren and Greg Anthony, 

 in memory of  
Elizabeth Borland Lintelman

Elaine Anton
Michael and Yoshie Babcock
Jon Bader
Jo and Gordon Bailey 

 Family Fund of the Catholic 
Community Foundation

Carole and Doug* Baker

Charlie and Allison Ballentine
Thomas and Jill Barland
Nannette Beckley
Scott Beers and Kathryn Sedo
Mary Anne and Donald Bennett
Chip and LuAnn Berglund
Denise and Jon Beusen
Carolyn Bisson and  

Richard Miller
Susan J. Blumentals
Ellen Bogardus-Szymaniak
Janet Kelly Bohan
Shamayne and Charlie Braman
Fredric and Deborah Bremseth
Ellen* and Jan Breyer
Ronnie and Roger Brooks
Nancy S. Brown
John and Nancy Bruggeman
Kristen Bruya and  

Andy Chappell
A.S. Buchanan
Russ Bursch and Lee Mauk,  

in memory of Richard Cisek
Martha A. and  

Ronald F. Caldwell
Anne Wright Campbell
Kathleen and Paul Campbell
Erin and Tim Carlson
Jon and Jean Carlson
Tim Carlson
Ruth and Alan* Carp
Mary Lou Judd Carpenter
Dr. and Mrs. Collins Cavender
Alice Cederberg
Niels Chapman
Bill and Nancy Child
Ann and Bruce Christensen
Russ Christensen and  

Barbara Krauss-Christensen
Eugene and Kay Christenson
Arnold Chu and I-ming Shih
Dean* and Patricia Clarke
Susan Clift
Melissa Cohen Silberman and 

Sheldon Silberman
Paula Cooney and Aldo Walker
Eva Cordes
Mary Croft
John Cushing and Martha Joy
Ted and Carol Cushmore  

Family Fund  
of The Minneapolis Foundation

Rosemary T. Dahl
Stephanie Daily and  

James Hughes
Sharon M. Danes and  

Bob Milligan
Davidson Family Fund
Linda and Philip Dech
Susan H. DeNuccio
Dennis J. Dietzler, Esq.
Mary Dolan –  

The Longview Foundation
David Doty
John and Maureen Drewitz
Marian M. Ducharme
Laura and Tim Edman
Brad and Cindy Eggen
Greg Eiss
Tracy Elftmann
Bruce Ellingson
Jane Emison
Keith and Leanna Erickson
Lee Ann and Jeff Ettinger
Alexa and Stephen Fang
Michael and Diane Feldman
Ann Fenlason
Jordan and Jenny Focht
The Connie Foote Family Fund
Salvatore Silvestri Franco
Kenneth and Gwendolyn Freed
Marie Friswold
Frush Family Foundation,  

Jeffrey and Mary Frush
Kristin and Matthew Fulkerson
Nathan and Lori Gardner

Nancy Geiger
Steven Gibson
Ken and Lynn Gilmore
Dean and Susan Gisvold
Laura Gorman
Carol Gottesman
Mary Graf
Dr. Todd Grant and  

Debra Nelson-Grant
Myra and Roger Greenberg
Jennifer Gross
Paula and Michael Gross
Jean Christianson Grussing and 

Bruce D. Grussing  
Family Fund

Bruce and Judith Hadler
Heather and Nils Halker
Donald and Marion Hall
Ken and Suanne Hallberg
Mark and Lana Halldorson
Roger B. Hallgren, M.D.
Charlene Hara
Thomas Hatch
Dr. Elisabeth Heefner
Doryce Helmer
Polly Henderson
Linda and Jeffrey Hernes
Carrie and Richard Higgins
Rich and Jodi Hill
Judith and Walter Hinck
Paul and Carol Hinderlie
Barbara Walters Hodges
Linda Hoeschler and  

Peter Blyberg
Karen Lundmark Holmes
Stan and Jane Hooper
Dr. Charles Horwitz
Julie Houg
Carlton Hunke* and  

Kate Haugen
Sally Hwang
Brian Jacobs
Holly Jacobson
Dr. Pamela Jaworski and  

Paul Maus
Warren and Barbara Jeffers
The Jeffs
Susan Jerutis
Charles Johnson
Guy and Jean Johnson
Paula and Bryce Johnson
Tom Joyce
Barb and Dave Kaminski
Georgia and Joe Kandiko
Edward and Irene Kaplan
Dr. Manuel E. Kaplan
Dr. Martin and Carole Kaplan
Shirley and Arnie Kaplan
Kathryn E. Keefer
Marilyn and John Kemme
Mary and Steven Kennedy
Dr. and Mr. Monica King
Ann and Matthew Kinney, in 

memory of Carolyn Miller
Martin J. Kirsch
Kathryn Klibanoff and  

Jeremy Edes Pierotti
William and Sarah Kling
Susan Kressin and  

James Radtke
Judith Krow and  

David MacMillan
Laura and Ryan Kruizenga
Maureen Kucera-Walsh and 

Michael Walsh
James Kunz
Carol Lacey
Lynn Langit
Carol A. Larson
Kenyon S. Latham
Jenni Lawrence
Benjamin and Ruth Leadholm
Anne and Charles Leck
Darlene Lee
Dr. Ignatius Lee
Karen S. Lee

Gordon E. Legge and  
Wendy Willson Legge

Irving and Gwen Lerner
John and Vicky Lettmann
Winnie and Keith Lindstam
John Lindstrom
George Logan and  

Susan Holman
Gloria Luger
Wendy Lukaszewski
Carl and Evangeline Lundstrom
Barbara Lyall
Karen and Alex MacMurdo
Stephen and Kathi Austin Mahle
Lindsey Main and Peter Downie
Steve Mandt
Dorothy and Toby Markowitz
Tammy Nelson Mattson
Joseph Matula
Kay and Mike* McCarthy
Candace McClenahan
Donn and Bonnie McLellan
Tom Melchior
Forrest and Joan Meyer
Lysle E. Meyer
Stephen and Margaret Meyers
Susan and Geoff Michael
William C. Michaelis and  

Ellory Christianson
Dr. Tim Miley and Dr. Mary Miley
David Miller,  

in memory of Mary Dew
John W. Miller, Jr.
Linda J. Miller and Paul Bruer
Michael Miller
Jim Miner and John Easton
Elizabeth Molberg
Carol and Jim Moller
Inar and Susan Morics
Charlotte and Fred Morrison
Chris and Jack Morrison
Carolyn Mueller
George E. Muellner
Jean and Don Mueting
Gwen and Mason Myers
Jeff N. and John F.
Sarah L. Nagle
Dr. and Mrs. Robert Neal, Jr.
Claire and Gary Nelson
Marybeth Nelson
Sue and Doug Nelson
Lucia Newell and Steven Wiese
Richard and Joan Newmark
Bud and Karen Nordstrom
Sheri and Paul Notaro
John and Patricia Nyman
Marjorie Nyquist, in memory of  

R. Stanford Nyquist
Mary Claire Owen
Luis Pagan-Carlo and  

Joseph Sammartino
Derrill Pankow and Al Bradley
Sotirios Parashos and  

Christina Phill
Paul Park
Tom Peterson
Willis + Dorothy Peterson Fund
Ben and Christine Phelps
Kay Phillips and  

Jill Mortensen Fund  
of The Minneapolis Foundation

Kay Pickett
Mark and Janet Pladson
David and Susan Plimpton
Patricia Ploetz
Heidi and Dick Poey
Kathryn Potter
Marilyn Pyle
Jack and Ede Rice
Therese Richard
Bonnie and Tim Rietz
Karen E. Robinson
Ronan Rolland
Paul F. and Eugenie Rolvaag
Jay and Barbara Rothmeier
John and Susan Ryan
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John and Carolyn Sandgren
E. Nick and Karen Schmit
Richard Schmitter
Carl Schroeder
Catherine Schubilske
Michael and Sheila Seats
Donald Selinger
Althea M. Sell, in memory of 

William Dean Sell
John and Jana Severtson
Alan and Linda Shapiro
Emily and Dan Shapiro
Gale Sharpe
David Shea, in memory of  

Gerry H. Shea
Susan and Lawrence Sheets
Morris Sherman and  

Marilyn Marker
Gordon and Marianne Shumaker
Lois R. Siegel
Jack and Brenda Sielaff
Jeanne Simpson
James Skakoon
Jacquelyn and Alex Slepak
Dr. James and Joanne Smith
Linda and J. Patrick Smith
R. and H. Smith Kayakers Fund 

of The Minneapolis Foundation
Ardath Solsrud
Marilyn Somdahl
Curt and Louise Speller
Miriam and James Stake
William and Mary Steinbicker
George and Janet Stevens
Dr. Phillip and Jessica 

Stoltenberg

Charles and Paula Streiff
Jami Stromberg
Jerry Swenson
Lester and Darlene Swenson
Mayer and Elizabeth Tapper
Judith Tarabek
Kaimay and Joseph Terry
Anthony Thein
Dr. Andrew J. Thomas
Murray Thomas and  

Stephen Davis
Barbara N. Thorkelson
Timothy J. Thorson
John Toso and Janet Johnshoy
Gerri Toyama
Eric J. Trosdahl and Larry Loyer
Carol and Lynn Truesdell
Roz Tsai and Chen Wong
Stephanie C. Van D’Elden
Robert and Betty Van Tassel
Nick and Linda VanDuzee
Paula Vesely
John Vilandre
Linda Wadsworth and 

 Bob Downs
Bernie* and Jan Wagnild
Charles Wakefield
Kate and Vince Walker
Suzanne and Hugh Watson
David Wedel
Stephen and Carey Weiler
Chris and Jill Westermeyer
Barbara C. White
Barbara and James Willis
Lani Willis and Joel Spoonheim
Estelle Winiecki
Barbara Winthrop
Jim Wise and  

Linnea Stromberg-Wise
Peg and Dick Woellner

Denise Woods
Eric and Joann Ludeman Yost
Frank Zabel
Timothy C. Zerface
G. Kevin Zhang and  

Anna Y. Hsu

*In Remembrance

These listings are current as of 
March 14, 2024. Every effort  
has been made to ensure their 
accuracy. If your name has been 
inadvertently omitted or incorrectly 
listed, please accept our apology 
and contact the Development 
department at 612-371-5600 or at 
support@mnorch.org.

For information on giving at 
these or other levels, please 
call Bonnie Marshall at 
612-371-7122 or visit our website at 
minnesotaorchestra.org/waystogive.

Saxophone soloist Steven Banks 
performing the Minnesota premiere 

of Billy Child’s saxophone concerto 
Diaspora, February 2024. Photo: Greg 

Helgeson.

CONCERTMASTER’S 
CIRCLE
CONTINUED 

“One of the many reasons I love working 
with the Minnesota Orchestra is our 
commitment to enrich, inspire and serve 
by offering something for everyone.” 

— Sarah Hicks, Principal Conductor of Live 
at Orchestra Hall

Music is something we can all enjoy 
collectively. Sharing the experience of 
live music allows us to celebrate our 
individuality while strengthening our 
common bonds. In our mission to enrich, 
inspire and serve, the Minnesota Orchestra 
has something for everyone: music from 
giants such as Beethoven, Tchaikovsky and 
Rachmaninoff, intimate chamber concerts 
in the Target Atrium, free outdoor concerts 
each summer, exceptional guest artists 
paired with our outstanding musicians 
and your favorite movie scores performed 
live—just to name a few.

Donor support makes everything we do 
possible. We count on your support to 
deliver musical experiences that unite and 
inspire—please give today!

Your gift can go even further to help! All 
new and increased gifts made by June 7 

will be matched dollar-for-
dollar. Scan the QR code 
with your mobile device or 
visit minnesotaorchestra.
org/support.

A MATCH FOR MAY

Sarah Hicks conducting the Minnesota Orchestra’s Music 
& Healing performance, July 2023. Photo: Greg Helgeson.
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Anonymous (45)
Mary Adams
Dennis Albrecht
Meredith B. Alden*
Dr. Thomas and Donna Alt
Mary Alverson
Donald Amundson
Frances V. Anderson*
Karen L. Anderson and  

Dr. Karol L. Jensen*
Kenneth Gene Anderson*
Marilyn Avis Anderson
Trudi Anderson and  

Joseph Green
Rolf L. Andreassen, M.D.
Elizabeth S. Andrews*
Mrs. DeWalt Ankeny, Sr.*
John and Dr. Virginia Lupo Ankeny
Evelyn and Stuart Lane Arey*
Susan and Lloyd Armstrong
Jerry L. Artz
William G. Asp*
Howard B. Atkin, M.D.
Elisabeth M. Ayers-Diemke*
Carole and Doug* Baker, Sr.
Edward* and Karen Baker
Julie M. and Douglas M. Baker, Jr.
Rosalyn and Michael Baker*
Mrs. Edward L. Bakewell, Jr.*
Earl* and Doris Bakken
Maria G. Bales
Bernard D. Barton in honor of 

Doris Barton
Jill and Christine Bartyzal
Sandra and James Bates
Richard S. Bauder*
Paul and Ruth Bauhahn*
Charles Baxter
Atherton and Winifred Bean*
Elinor Watson Bell*
Thomas D. Bell*
Mr. and Mrs. Judson Bemis*
Catherine Joan Benson
Marilyn C. Benson*
Ruth M. and Howard H. Berg*
Paul R. Berndt
Scott Berry and Kate Johnson
Annie and Jeff Betts
Bruce and Arline Beutel*
Mr. and Mrs. Bruce Bicknell*
Robert and Rebecca Binder
Janis* and Susan Blumentals
John T. and  

Barbara J. Boatwright*
Phillip Bohl and Janet Bartels
Emily and Charles Boigenzahn
Bob Boldt*
Karen Bolstad*
Joan Bond*
Penny Bond and  

Chuck Grimsrud
Edward H. Borkon*
Dr. Gordon A. Braatz
Margaret A. Bracken
Rochelle Brandl
Robert D. Brendsel*
Dianne Brennan
Larry and Ellen Marie Brentzel
Christopher and Nancy Brewster
Ralph and Mary Brindle
David R. Brink*
Bob and Gail Brinkworth
Cynthia Eddy Britt*
Bob and Carolyn* Brix
Carol and Michael Bromer
Mr. and Mrs. Clarence K. Bros*
Susan J. Bruce*
Tyrone and Delia Bujold
C. T. Bundy 2d*

Russ Bursch and Lee Mauk
James P. Callahan*
Joan and Gary Capen
Deborah Carlson
Joe* and Pat Carlson
June Carlson and  

Katherine Carlson*
Richard and Mari Carlson
Leonard G. and  

Geraldine K. Carpenter*
Tom and Nicky Carpenter*
Richard Casement
Keith and Dona Caswell*
Mark and Robin Caufman
William and Nancy Child
Judith A. Christensen*
Dr. Nadia Christensen
Katherine Christoffel*
The Paul Christopherson Family
Richard M. Cisek*
Karen and Don Ciske*
Dave and Carolyn Cleveland
Dr. and Mrs. John I. Coe*
Barbara Cohen
Robert Collins
Dave Colwell*
Elizabeth Cook*
Diane and Stanley Coombes
James P. Corson*
Michael and Catherine Crane
Alyce Mae Cranston
Tom* and Ellie Crosby, Jr.
Marion Cross*
Charles* and Kathy Cunningham
Steven J. Curnow
Andrew Czajkowski
Stephanie Daily and  

James Hughes
Ann M. David*
Tom E. Davis
Kenneth N. and Julia W. Dayton*
Cy and Paula DeCosse
John and Sanja DeGarmo
Vi Victoria Deiro*
Laura Delavie
Carol and Charles M. Denny, Jr.*
Merlin* and Barbara Dewing
William C. and  

Corinne J. Dietrich*
Arline B. Dimond*
Mr. and Mrs. George H. Dixon*
Keith M. and Linda M. Donaldson
Esther B. Donovan*
Ernest F. Dorn*
Edna C. Downing*
Carl B. Drake, Jr.*
Holly Beth Duevel
Mary Beth Eagan
Morris and Marcia Eaton
Mary Anne Ebert and  

Paul Richard Stembler
Jean R. Eckerly*  

in honor of Osmo Vänskä
Sally Economon*
Dr. Hugh and Joyce Edmondson
Randall M. Egan
Jill and Jonathan Eisenberg
Kent and Katherine Eklund
Dr. E. Duane and  

Marlene* Engstrom
James E. Ericksen*
John J. Erickson
Dr. Dan and Marilyn Erwin*
Pamela Étienne-Planche
William Etter
Emogene Becker Evans*
Tom* and Corrine Feinberg
Mary Ann Feldman*
Gertrude Hill Ffolliott

Catherine C. Finch*
Birdie and Bob Fischer*
Donna Fiterman*
Mary Goff Fiterman*
Mr.* and Mrs. Henry Flesh
Teena Fletcher*
Matthew and Marcia Floding
Victoria Fodor
Clifford C. Fortin, Ph.D.*
Charles and Tanya Foster*
Clarence G. Frame*
Salvatore S. Franco
Leland and Marles Frankman
Shirley M. Frederick*
Dr. Daniel H. and  

Carol S. Frenning
Adele A. and  

Donald E. Garretson*
Michael Gast and  

Joan Christenson
Charles and Joyce Gauck
Regis F. Gaudet*
Lois and Larry Gibson*
Emma Gilbert*
Marvin and Randy Gilman*
Meg and Wayne Gisslen
Barbara E. Glas
Dr. Marvin E. Goldberg*
Dr. Stanley M. and  

Luella G. Goldberg
Dr. Fred Gordon*
Polly B. Gordon
Stephen Gordon
Robert* and Ellen Green
Laurie and Ed Greeno
Jane and David Gregerson
Myrtle C. Grette*
George Grim*
Marjorie* and Joseph Grinnell
N. Bud* and Beverly Grossman
Joel M. Grover
Marise Evadne Gustafson* 

Memorial
Michelle Hackett
Evelyn Sonnack Halverson*
William H. Halverson
Dale Hammerschmidt* and 

Mary Arneson
Ruth Evarts Hanold*
Donald T. Hansen*
Deborah Hanson
Joan Hanson*
Lynn C. Hartmann, M.D. and 

Mary E. Johnson
Fredrice Nord Hause
Stella J. Hawkinson*
Heidi and Chris Hedberg
John* and Jean Hedberg
Reid and Cheryl Hegland
Roy P. and Barbara L. Heinrich
Kris and David Henderson
Paul* and Jeannette Hermans
Fredrick J. Hey* and  

Toney Frampton*
Karen and John Himle
Walt and Judy Hinck
Leonard and Mary Lou Hoeft*
Susan Jane Fey Hoffe*
Al Hoffman*
Gertrude Hognander*
Orville C. Hognander, Jr.
Nancy J. Holland*
Cara Gould Holmberg and 

David Holmberg
Karen Lundmark Holmes
Spencer and Nancy Holmes
Deborah L. Hopp
Norma L. Hovden*
Bradley A. Hoyt

Kenneth Huber and  
Stephen Jon Hamilton

Hella Mears Hueg*
David and Wonhi Hurd
David J. Hyslop
Elizabeth J. Indihar*
Andrea and Gary Iseminger
Brian E. Jacobs
Dale and Cathryn Jacobson
Janice Jacobson*
Sherry H. James* and  

James B. Preus*
Truman* and Leila Jeffers
Mrs. Blair Jenness*
Dr. and Mrs. Einar O. Johnson*
Dr. and Mrs. Frank E. Johnson*
Gregory and Mary Johnson
Gustave F. Johnson*
Jerry Johnson and Larry Montan
Klara Johnson*
Lori Johnson and  

James MacKay
Margaret L. Johnson
Marshall and Barbara Johnson
Mary and Ray Johnson*
Paul C. Johnson, Jr.*
Suzanne M. Johnson
James W. and  

Connie L. Johnston
Inky Johnstone*
Gail M. Jones
Lorna Jones*
Barbara A. Jordan
Charles R. and  

Sally B. Jorgensen
John and Kathy Junek
Richard Y. Kain
Dr. Markle and Charlotte Karlen*
Jeannine and Bill Karnes*
Laurie E. Karnes
David and Barbara Kearn
Mary Keithahn
Mr. and Mrs. Stephen A. Keller*
Kearnan Kelly
Warren and Patty Kelly
David Keyes
Robin Keyworth and  

Steven Haasl
Jon N. Kietzer
Pamela Kildahl
Jonathon E. and Linda V. Killmer
Margaret L. Kilroe*
Pam and Dan Kjellman
Bernice L. Klask*
Kathryn Klibanoff and  

Jeremy Edes Pierotti
Jannette C. Koenen*
Donald R. Koessel*
Michael and Harriette Krasnoff
George and Louise Krause
Irene D. Kreidberg*
Nita Krevans
Rachel Krevans*
Felice and Mervin Kronfeld*
Judith Krow and  

David MacMillan
Lindsay J. Kruh
Maureen Kucera-Walsh and 

Mike Walsh
Harold P. and Grace A. Kurtz
Claude and Lorraine Lammers*
Kirk and Jane Landman
Connie and Bruce Langager
Stephen C. Larson*
Rianne L. Leaf
Doug* and Louise Leatherdale
David R. and Darlene A. Lee
Charlotte Lehman*

Stefanie Ann Lenway and 
Thomas Murtha

Allen and Kathy Lenzmeier
Irving and Gwen Lerner
Tom and Rhoda Lewin*
Dr. F. Bruce Lewis*
Mr. and Mrs. Ward B. Lewis*
John and Nancy Lindahl
Clarkson* and Nancy Lindley
Barbara S. Longfellow*
Dawn M. Loven
Dr. Charles H. Luedtke
Wendy Lukaszewski
Patricia Lund*
Ron and Virginia* Lund
Dennis Lundgren and  

Dale Simpson
Linda and Warren Mack
Christopher S. MacLennan
Kimberley A. MacLennan
Susan K. Mahle and  

Betty A. Friesen
Patrick and Angela Mahoney
Richard Maier
Anita Makar*
Fred* and Karen Malver
Jane Dickey Matson
Dr. and Mrs. Thomas E. 

Mauszycki
Sue McAllister
Candace L. McClenahan
Katie McCurry
Mildred E. McGonagle*
Dan* and Pam McGowan
Mary Ann McGuire
Ann Marie McIntire
Anne McKinsey
Mary Earl McKinsey*
Harriet and Bill* Mears
Roberta Megard*
Tom Melchior
Marlys and Robert Melius
Paul Mellblom and Peter Farstad
Margaret and Walter Meyers*
William C. Michaelis
Marlys Joan Michels*
Anne W. and Eldon C.* Miller
Evelyn Miller
Rudolph W. and Gladys D. Miller*
Mike and Carol Milligan
Elizabeth Molberg and  

Thomas Brothen
Beverly Montgomery
Carol C. Moore
Gerald F. and Joyce G. Moran
Kristina K. Morden
Judy Morgan
Margaret Morris*
Jean Morrison
Betty Myers*
Douglas Myhra and  

John Clingerman*
James Nastoff
Art and Jan Nelson
Dr. Glen D. Nelson* and  

Marilyn Carlson Nelson
Marybeth Nelson
Paul and Terry Nelson
Rodney L. Nelson
Frederic D. Nemer, M.D.
Merritt C. Nequette and  

Nancy Hartung
Mabeth Neslund*
Ann Newhall* and  

Richard Schleuss
Brian and Angela Newhouse
Richard and Joan Newmark
Lois Nickles*
Frances Norbeck*

THE LAUREATE SOCIETY
The Laureate Society recognizes those who have included the Minnesota Orchestra in their estate plans.
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When you include the Minnesota Orchestra 
in your estate plans, you become a member 
of the Laureate Society—and our Laureate 
family. Regular benefits include:

  Invitation to the Ken and Judy 
Dayton Annual Laureate Society Luncheon 
with Minnesota Orchestra musicians

  Backstage tour of Orchestra Hall

  Complimentary refreshments at 
intermission during classical subscription 
season concerts

  Recognition as Laureate Society 
members in publications such as Showcase

  Communications about Minnesota 
Orchestra news and special updates

 VIP ticket services for Laureate 
members who also donate to the Guaranty 
Fund at the Maestro’s Circle level

If you have included the Minnesota 
Orchestra in your estate plans, please let us 
know so we can thank you and recognize 
you personally for your generosity. We will 
respect your wishes to remain anonymous 
if you so choose.

If you would like more information 
about planned giving, please contact 
Emily Boigenzahn at 612-371-7138 or 
eboigenzahn@mnorch.org.

Dr. Joseph Norquist
Margaret O’Connor*
Elinor K. Ogden*
Dale and Nancy Olseth*
Marc Ondrechen and  

Shelly Rae Linnell
Gregory W. Onstad
Marsha and Warren Oskey
Bea Ourada
Marjorie G. Owen
Ruth Palmer and  

Lorelee Wederstrom
Anita M. Pampusch, Ph.D., and 

Frank J. Indihar, M.D.*
Louise M. Pardee*
Gordon C. and Harriet D. Paske*
Terry and Mary Patton
Donna L. Pauley*
Robert and Ruth Paulson*
Ruby Pediangco and  

Matt Shumway
Cora E. Peffer*
George T. and  

Jevne H. Pennock*
Susan J. Perkins
Mr.* and Mrs. James W. Peter
Alice L. Peterson
Carol A. Peterson
Robert G. Peterson*
Kay Pickett
Corinne Griffith Pillsbury*
Mr. and Mrs. John S. Pillsbury, Jr.*
Ivan M. Policoff*
David and Gaylene Poretti
Phyllis and Bob Porter
Jonathan and Mary C. Preus
David Price
Brian G. Prokosch and  

Trish Huberty Prokosch
Nancy and James Proman
Rudolph A. Ptak*
Judith and David Ranheim
David J. Rasmussen
Ruth W. Redhead*
Elizabeth Reese-Marton*
Gail Reich and David Holter
Jeffrey and Martha Rice*
Patricia S. Ringer*
Mr.* and Mrs. Walter M. Ringer, Jr.
Alison E. Roberts
Karen E. Robinson
Mrs. John S. Roller*
John and Dorothy Roos*
Lee and Roberta Rosenberg
Kathy Ross
James and Aileen Rowe
Berneen Rose Rudolph
Dale M. Rundell*
John M. and T. Eileen Russell*
Kurt and Lesley Ann Rusterholz
Ronald K. and Carol B. Rydell
Warren R. Sagstuen
W. B. Saunders*
Jo Ellen and H.L. Saylor
Trevor Schaeffer
L. Joseph Schermann
Frederick (Fritz) Constans 

Scheurer* Memorial, 
Associate Principal Bass

Karl Scheurer* Memorial, 
Concertmaster

Paul H. Schmitt*
Deborah and Allan Schneider
Bob and Shirley Schon*
Bob and Linda Schreiner
Russell G. Schroedl*
Mendon F. Schutt Family Fund  

of The Minneapolis Foundation
Margaret J. Schweizer*
Dale and Kay Schwie

Regis and Ruth Seidenstricker*
Jules Selcer*
Michael and Julie Serber
Jeanne L. Shank*
Laura and Mike Shannon
Gale Sharpe
David M. Shea
Ruth M. Shipley*
John and Rebecca Shockley
Mariana and Craig Shulstad
Dr. Richard and Jean* Simmons
Kathleen Kay Simo, M.D.
David and Dana Siskind
James Skakoon
Margaret H. Skoglund*
Nicholas and Angela 

Skrowaczewski
Lee and Mary Slater*
Nancy Slaughter*
Holly Slocum
Jacqueline Smith
Joan T. Smith*
Mary L. Smith
The Soeffker Trust
Frank J. Sorauf*
Larry and Glenora Souther
Dr. Jennine and Jack* Speier
William and Renate Sperber
Jean and Robert* Spong
Dee and Gordon Sprenger
Richard and Carol Stahl
Loring M. Staples*
Norm* and Norma Steck
Lois Steer and Larry Peterson
Betty Kay and George Stein
David and Gwen Steinmeyer
Dr. Norman and Betsy Sterrie*
Julie Stewart
Dr. Thomas Stocks and  

Roma Calatayud-Stocks
John Stofko and Kenn Carlson
Holly Streekstra
Ruth Stryker-Gordon*
Betty J. Sullivan*
James L.* and June A. Swartz
Rebecca and Glenn Taibl
Robert S. Takaichi*
Bruce R. Taylor and  

Dennis M. Carey*
John J. Taylor
Barbara J. Telander
E. Scott Thatcher*
Paul Rexford Thatcher, Sr.*
Anthony Thein
Joe and Lisa Thiegs
Charles L. Thiesenhusen, M.D.
Gregory J. Thomas and  

Carol M. Downie
Daniel and Trudy Thompson
Jean Thomson
Barbara N. Thorkelson
Timothy J. Thorson
DoraLee Delzell Throckmorton*
George and Marian Toren*
Dr. and Mrs. Thomas D. 

Trautman
Rachel Trockman, M.D. and 

Mitchell Trockman
John and Marcia Turcotte*
Janice* and David Tweet
Thyrza Tyrrell*
Joseph and Jean Urista*
June and Vern Vendel*
Paula Vesely
Linda Wadsworth and  

Bob Downs
Arnold and Helen Rice Walker*
Kirke W. and Ann Walker*
Mary Frances Walker
Gregory Wallin
Maxine H. Wallin*
Jack and Connie Wallinga*
William K. Wangensteen

Lowell and Carol Weber*
Catherine Roessler Webster 

and Steven Webster
Donald Weesner*
Harvey R. Weesner*
Peter B. Weidner
Dick* and Kathy Welander
Drs. George and Marion Welton*
Tom and Arlene Weyl
Richard* and Carole Wiederhorn
John and Trudy Wilgers
David B. Williamson
Philip Heffelfinger Willkie
Douglas Winn and  

Susan Moore
John and Renata Winsor*
Laurel and Frank H.* Winsor
Elizabeth M. Winston*
Gerald D. (Jay) Woldt
Donna and Mike Wolsted
Margie and Woody 

Woodhouse*
Dale and Sandra Wucher
Mark W. Ylvisaker
Eric and Joann Ludeman Yost
Leah Yotter
Aks and Sri Zaheer
Mr. and Mrs. Louis N. Zelle*
Steven and Rita Zellmer*
Joseph A.* and  

Elizabeth F. Zetah

*In Remembrance

If you would like information about 
planned giving, please contact  
Emily Boigenzahn at 612-371-7138 or 
eboigenzahn@mnorch.org.

Plan for the future,
Enjoy the benefits today

THE LAUREATE SOCIETY
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$250,000 AND ABOVE $100,000–$249,999

            

CORPORATIONS, FOUNDATIONS AND PUBLIC SUPPORT
The Minnesota Orchestra is grateful to the forward-thinking businesses and foundations that value the role of 

the arts in making our community strong and vibrant. Their generous support fuels dazzling musical experiences 
that enrich, inspire and serve people throughout Minnesota, across the country and around the world. To find out 
more about how your organization can play a part, contact John Dunkel at 612-371-5659 or jdunkel@mnorch.org.

3M
Andrews-Hunt Fund  

of The Minneapolis Foundation
Carlson Family Foundation
Dorsey & Whitney and  

The Dorsey & Whitney Foundation
Ecolab

Faegre Drinker and Faegre Drinker Foundation
Fred C. and Katherine B. Andersen Foundation
The Hormel Foundation
The Hubbard Broadcasting Foundation
League of American Orchestras
Marie H. Ankeny Legacy Fund  

of The Minneapolis Foundation

National Endowment for the Arts
Northern Trust
PNC Bank
Robins Kaplan LLP
Wuollet Bakery

Media PartnerClassical Season Sponsor

$20,000–$49,999

$10,000–$19,999

$5,000–$9,999

$1,000–$4,999
The Amphion Foundation
Archie D. and Bertha H. Walker Foundation
Bailey Nurseries, Inc.
Bremer Bank
Dellwood Foundation
Federated Insurance

Felice E. Kronfeld Fund  
of The Minneapolis Foundation

John W. and Marcia T. Turcotte Fund  
of the Saint Paul & Minnesota Foundation

Margaret H. & James E. Kelley Foundation, Inc.
Mill City Capital

Minnesota Vikings Football
Onan Family Foundation
The Pentair Foundation
RBC Foundation - USA
Robinson Rubber Products Co., Inc.
The Sieff Family Foundation

Anna M. Heilmaier Charitable Foundation
Art and Martha Kaemmer Fund of HRK Foundation
Boss Foundation
Charlson Foundation
Clinton Morrison Fund  

of The Minneapolis Foundation

Fox Rothschild LLP
Harry L. and Janet M. Kitselman Foundation
Mall of America
M.A. Mortenson Company
Margaret Rivers Fund
Mayo Clinic

The Midwest Radiology Foundation
Mortenson Family Foundation
SandCastle Foundation
Sir Speedy
Tennant Foundation

Anderson Wealth Management at RBC
Beaverdale Foundation
Breakthrough Growth
Carlson Companies 
The Dayton’s Project
Elizabeth C. Quinlan Foundation
Engage Printing

Eugene U. and Mary F. Frey Family Fund  
of The Saint Paul Foundation

EY
The Fredrikson & Byron Foundation
George Family Foundation
HGA
Hoeft Family Fund of The Minneapolis Foundation
Hormel Foods

Jones Day
KNOCK, inc.
KPMG
Okabena Investment Services
Pluto Pillow
Thrivent Financial
William H. Phipps Foundation
Xcel Energy Foundation

$50,000–$99,999

                                        

This activity is made 
possible by the voters 
of Minnesota through 
a Minnesota State Arts 
Board Operating Support 
grant, thanks to a 
legislative appropriation 
from the arts and cultural 
heritage fund.
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PHOTOS Darrell Owens.

MINNESOTAORCHESTRA.ORG    |    612-371-5656    |     #MINNORCH

MAKE THE MOST OF YOUR 
CONCERT EXPERIENCE!

DOWNLOAD THE MINNORCH APP TODAY!

Download now!

FEATURES & BENEFITS:

·  Easy Access: Use your digital tickets for quick 
   entry to the concert—plus, share tickets with 
   your concert companions

·  Pre-Order Drinks: Plan ahead and order your  
   intermission beverages when you arrive at  
   Orchestra Hall

·  Ticket Offers: Exclusive deals just for app users
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612.377.2224 / guthrietheater.org

Onstage this summer

June 22 – August 18

by SANAZ TOOSSI 
directed by HAMID DEHGHANI

July 13 – August 18

book and lyrics by HOWARD ASHMAN           music by ALAN MENKEN
based on the film by ROGER CORMAN, screenplay by CHARLES GRIFFITH

directed and choreographed by MARCIA MILGROM DODGE

A frightfully funny musical A new play with humor and heart

The Guthrie Theater, in co-production 
with Goodman Theatre, presents

WINNER OF THE 2023 PULITZER PRIZE
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