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BASS TROMBONE
Andrew Chappell

TUBA

Steven Campbell
Principal
Robert Machray Ward
Chair*

TIMPANI
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Chair*
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PERCUSSION
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Friends of the Minnesota
Orchestra Chair*
Jason Arkis
Associate Principal
Opus Chair*
Kevin Watkins
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HARP
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Bertha Boynton
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+ On leave

~ Replacement

# Replacement, rotating
between First and Second
Violins

* Chair endowed in perpetuity

Many string players participate
in a voluntary system of
revolving seating. Section string
players are listed in alphabetical
order.

Visit minnesotaorchestra.org/
aroundtown for details on
Minnesota Orchestra musician
performances beyond Orchestra
Hall
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Charles Yarbrough
Lead Concert Porter/
Cleaner
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Bar Manager
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mindfully
SAVOT this

“The best way to capture moments is to pay attention.
This is how we cultivate mindfulness. Mindfulness means
being awake. It means knowing what you are doing.”

- Jon Kabat Zinn

Did you know that research shows that mindfulness can be helpful
with and can enhance overall health

and wellbeing? It can also help you learn to live in the moment, and
fully experience moments you love!

Take a mindfulness course at the University of Minnesota's Bakken
Center for Spirituality & Healing. We offer many different programs,
including

, and even free

Be Mindful with Us!
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PROFILE
THOMAS SONDERGARD

Danish conductor Thomas
Sgndergard, who this fall begins
his second season as music director
of the Minnesota Orchestra, is a
highly regarded conductor in both
the orchestral and opera spheres.
He has earned a reputation for
incisive interpretations of works by
composers from his native Denmark,
a great versatility in a broad range
of repertoire, and a collaborative
approach with the musicians he leads.

Sgndergdard first conducted the
Minnesota Orchestra in December
2021, establishing an immediate
rapport with musicians and
audiences; he was announced as the
next music director in July 2022 and
began his tenure in September 2023.
Highlights of his 2024-25 season in
Minnesota include season opening
concerts with Yunchan Lim and Leila
Josefowicz, performances of Mozart’s
Requiem and Puccini’s Turandot and
a January festival of music from
Nordic countries.

Since 2018 Sgndergard has been music
director of the Royal Scottish National
Orchestra (RSNO). Prior to joining

the RSNO, he served as principal
conductor and musical advisor to

the Norwegian Radio Orchestra and
then as principal conductor of the
BBC National Orchestra of Wales

(BBC NOW). As a guest conductor he
has led major European and North
American orchestras including

the Berlin Philharmonic, Chicago
Symphony, Gewandhaus Orchestra,

12 MINNESOTA ORCHESTRA
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London Symphony and New York

Philharmonic. This season, in addition
a full slate of RSNO concerts, he leads
Strauss’ Elektra with the Deutsche
Oper Berlin and Grieg’s Peer Gynt with
Den Norske Opera and Ballet, and
appears as guest conductor with the
City of Birmingham Symphony and
Aarhus Symfoniorkesterlektra.

Sgndergéard began his music career as
a timpanist, joining the Royal Danish
Orchestra after graduating from the
Royal Danish Academy of Music. He
made his conducting debut in 2005,
leading the Royal Danish Opera in
the premiere of Poul Ruders’ Kafka’s
Trial to wide acclaim; he has returned
subsequently many times to the
Royal Danish Opera. His discography
includes Vilde Frang’s debut recording
of violin concertos by Sibelius and
Prokoflev with the WDR Symphony
Orchestra Cologne; numerous works
by Poul Ruders; the Lutostawski

and Dutilleux concertos with cellist
Johannes Moser and the Berlin

Radio Symphony Orchestra; Sibelius
works with BBC NOW; and works by
Prokofiev and Strauss with the RSNO.

For more information, visit
minnesotaorchestra.org.

SHOWCASE SEPTEMBER-OCTOBER 2024
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Double Concerto Extravaganza
September 18, Wed. | Mankato
September 20, Fri. | Winona
September 21, Sat. | St. Paul

Water Music on the Mississippi
September 22, Sun. | Minneapolis

Baroque Tango
Outside the Box Series
November 23, Sat. | St. Paul

*Bach’s Christmas Oratorio
with VocalEssence

December 13, Fri. | St. Paul
December 14, Sat. | St. Louis Park

Minnesota Bach Festival
February 28 ~ March 29
Mobile Mini-Concerts
February 28 & March 1 | Twin Cities
Your Voice - A Community
Sing-along!

March 8, Sat. | St. Paul
*Mozart Requiem

March 9, Sun. | St. Paul

Bach & Friends Workshop
March 29, Sat. | St. Paul

*An Organ Recital
featuring Balint Karosi
May 2, Fri. | St. Paul

Mobile Mini-Concerts
May 22 - 24 | Statewide

*Scan the
QR code for
2024-25
Season
Subscription

now.

bachsocietymn.org
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THE MUSICAL

Twin Cities’
Best Tribute Concerts!

~ MULTIPLE CONCERTS

EVERY WEEK!

Visit website for more information
and complete lineup.

comedy cabaret

Improv comedy
for 35 years!

Every Fri. & Sat. @ 8pm
DINNER AVAILABLE!

952.934.1525
ChanhassenDT.com
entertaining you!

Chanhassen
DINNER THEATRES
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Could it be, as Orchestra Hall celebrates its first half-century, that we’ve
become just a trifle blasé about the Hall’s most striking qualities?

To answer that, we might start by turning back the clock. Forty or so of
the nation’s music and architecture critics attended the Hall’s dedication
concert the evening of October 21, 1974, and wrote reviews of the Hall’s
acoustics that bordered on the ecstatic.

“The sound is marvelous,” wrote Andrew Porter in The New Yorker. “It
can bear comparison with the best halls in the world—with, say, Vienna’s
Musikvereinsaal, Boston’s Symphony Hall, Amsterdam’s Concertgebouw.
This is a place where one can literally hear a pin drop.”

Harold Schonberg of The New York Times focused his attention on the Hall’s
most unusual visual motif, the huge white cubes, 128 of them, tilted in
various directions, that protruded from the ceiling and the back wall of
the stage. The cubes were conceived by Cyril Harris, the Hall’s acoustical
consultant who was at that time perhaps the most admired acoustician

in the world. “The cubes work,” wrote Schonberg. “Orchestra Hall has a
brilliant acoustic ambience.”

In planning the Hall’s acoustics, Harris’ chief principles were
uncomplicated. The shape of the hall needed to be rectangular, what came
to be known as the shoebox with three balconies. The materials should
chiefly be wood and plaster—no concrete or vinyl—and a minimum of
carpeting and plush upholstery on chairs. Winter coats, Harris hoped,
would go into lockers along the ring corridor, helping absorb sounds from
the lobby. Another key element was the now-famous cubes.

“What the cubes do is scatter the sound, which makes the distribution of
sound as even as you can get it,” Harris said. “It bounces the sound around
in all directions so that it arrives at your ears at all angles. That’s called
perfect diffusion.”

It’s worth pondering at this late date: what was the effect of the city’s
“hi-fi hall,” as it came to be known, especially in the first decade?

Continued on page 16
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A ST. THOMAS CHRISTMAS:

CHERISHING PEACE -

For tickets visit minnesotaorchestra.org/tickets or call (612) 371-5656.

The University of St. Thomas Department of Music will be performing
choral and instrumental Christmas selections on Sunday, December 8th at
4 p.m. and 7:30 p.m. in Minneapolis’ Orchestra Hall.

Music, Film, and | gz wversivor
Creative Enterprise ; ¥St.Thomas.

UPCOMING
CONCERTS

=

Schubert
Club

PhotosJosh Goleman

Jeremy Denk, piano
Sun, Oct 13 - 3:00 PM
Tue, Oct 15« 7:30 PM
Ordway Concert Hall

S0 Percussion and Caroline Shaw
Sat, Oct19 . 7:30 PM
Walker Art Center
Co-presented with the Walker

Jeremy Denk
piano Chiaroscuro Quartet

Sun, Oct 27 - 4:00 PM
St. Anthony Park UCC

SCHUBERT CLUB CONCERTS ARE
FREE FOR KIDS AND STUDENTS!

Learn more at schubert.org/ SChubel’t.Ol’g
kids-and-student-tickets 651 292 3268




ESSAY ORCHESTRA HALL AT 50

For one thing, the Orchestra
had to learn to play in this new
sound world, one far removed
from its prior home of Northrop
Auditorium at the University

of Minnesota. Brass players,
which tended to over-blow, had
to be toned down. Playing softly
on any instrument became an
ongoing challenge. (It wasn’t
really until Osmo Vanska took
over as music director in 2003
that pianissimos became a
signature part of the Orchestra’s
expressive range.) It was as

if a musician suddenly has a
Stradivarius in hand, having
played for years on a $100 fiddle.
Subtleties were now called for
that would never have been
heard at Northrop.

Orchestra Hall's auditorium under construction.

While the Orchestra was
learning to play in its sensitive new environment, audiences were learning
not just to listen but to stop making so darn much noise. Coughing,
wheezing, sneezing—those expressions of bronchial distress commonly
heard north of the Towa border—were barely noticed at Northrop. At
Orchestra Hall they were artillery. They were hand grenades flung onstage
and exploding, almost always, during the softest, most delicate moments of
a symphony or a concerto.

And guess what? It got better. It took a couple of decades, but today’s
audience doesn’t make that kind of noise. They’ve learned to stifle and
suppress while listening to a Bruckner symphony. If they’re desperate to
cough, they do it between the movements of that Bruckner symphony and
at intermission they could open up and let it roar. Was the improvement
due to the cough drops that were at one time handed out in the lobby? Or
was it something more mysterious? Will we ever know?

What else? Couldn’t we say that Orchestra Hall was at least partially
responsible for the substantial increase in the Orchestra’s budget and in
the size of the audience, as well as in the increased variety of programming

Continued on page 18
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ESSAY ORCHESTRA HALL AT 50

> and presentations?
Surely the wonderful
Sommerfest couldn’t have
existed at Northrop. And
it’s hard to imagine that
developments along
upper Nicollet Mall—
various restaurants,
shops and nightlife—
would have taken place
without the stimulus of
Orchestra Hall.

- The renovation of the
Stanislaw Skrowaczewski, the Minnesota Orchestra's :
' Hall, compl in 2014
music director from 1960 to 1979, “conducting” the all, completed 014,

groundbreaking ceremony for Orchestra Hall. added touches of comfort

and elegance to the
facility. The lobby, always cramped, was doubled in size. Nowadays it’s rare
that anyone standing in the lobby spills a drink after getting bumped in
the elbow, which seemed to be an inevitability in the old lobby.

Stanislaw Skrowaczewski, the Minnesota Orchestra’s music director in the
1960s and ’70s who prioritized the Hall’s construction, spoke to me about it
in 2014, in what was one of his last interviews. He died three years later at
the age of 93.

“The Hall was supposed to be a temple of music, a temple of meditation, of
spiritual experience....when you open the inner door, there suddenly is this
wonderful, brilliant Hall. Everything changes—spirit and everything. This
was the idea and I carried it with me....I still love it and I still feel it.”

Orchestra Hall was Skrowaczewski’s imperishable gift to the Orchestra and
to the city that was his home for nearly 60 years.

Michael Anthony served as music critic of the Star Tribune from 1971 to 2007,
writing about a wide range of music: rock and jazz to classical and opera. The
author of the biography Osmo Vanska: Orchestra Builder, published in 2009,
he has written for numerous publications ranging from The New York Times to
the Los Angeles Times to Opera News, and contributes often to MinnPost. He
is also the author of a forthcoming history of Minnesota Opera to published by
Wise Ink.

Read an extended version of this essay at minnesotaorchestra.org/stories.
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NEWS
MINNESOTA ORCHESTRA

AUDIENCE SPOTLIGHT

The fall of 2024 marks a half-
century since Orchestra Hall opened.
Luella Goldberg, the Minnesota
Orchestra’s Board Chair from 1980 to
1983 and now a Life Director, shares a
special memory from the dedication
concert on October 21, 1974.

“It doesn’t seem possible that 50 years
have passed since I first sat with my
husband, Dr. Stanley Goldberg, in the
Balcony A seats that we’ve occupied
for most classical concerts since the
dedication concert. We remember
vividly the excitement and success of
that first concert! Fifty years later, we
refer to those seats as ‘our seats’!

“A few weeks earlier, I was very
fortunate to be among a small group
including Music Director Stanislaw
Skrowaczewski, Board Chair John
Pillsbury, Jr., Board member Kenneth
Dayton and Vice President Richard
Cisek, who gathered in the Hall to
hear the first notes played by the
entire Orchestra in the new Hall.
What a breathtaking and exciting
moment! Stan and I were also
fortunate to be invited to a concert
ahead of the official Hall opening
dedicated to all who worked on
building the Hall. The workers saw
and heard that the product of their
work was enormously successful.
How excited they were to share

with their families the results of

the work they had done to build the
Hall. What glorious music from our
superb Orchestra we have enjoyed and
appreciated from ‘our seats’ since the
Hall’s opening night 50 years ago!”



NEWS
MINNESOTA ORCHESTRA

PRE-CONCERT ACTIVITIES

Prior to many Minnesota
Orchestra Classical performances,
pre-concert activities at Orchestra
Hall enrich and extend the
concert experience. These include
performances by local musicians and
concert previews that often feature
interviews with conductors, soloists
and Orchestra musicians, among
other events.

On Friday, September 20 (7:15 p.m.)
and Saturday, September 21 (6:15
p.m.), Samba Meu performs Brazilian
music on the N. Bud Grossman
Mezzanine.

On Thursday, September 26 (10:15
a.m.), Friday, September 27 (7:15

p.m.) and Saturday, September 28
(1:15 p.m.), the Peter Kogan Quintet
performs jazz on the N. Bud Grossman
Mezzanine.

On Thursday, October 10 (10:15 a.m.,
Auditorium) and Saturday, October 12
(7:15 p.m, Target Atrium), host Phillip
Gainsley gives a concert preview,
including musician interviews.

On Friday, October 18 (7:15 p.m.)
and Saturday, October 19 (6:15 p.m.),
Phillip Gainsley gives a concert
preview, including musician
interviews, in the Target Atrium.

Visit minnesotaorchestra.org for
additional information on pre-concert
activities.
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MINNESOTA ORCHESTRA SEP 20-21

S@NDERGARD, LIM AND RACHMANINOFF

Thomas Sendergdrd, conductor Yunchan Lim, piano

FRI SEP 20 8PM | SAT SEP 217PM

With this concert we gratefully recognize Kathy and Al Lenzmeier for
their generosity as lead sponsors of this program.

Hector Berlioz Roman Carnival Overture CA.9'

Sergei Rachmaninoff Concerto No. 2 in C minor for CA.36

Piano and Orchestra, Opus 18
Moderato
Adagio sostenuto
Allegro scherzando

Yunchan Lim, piano

I NTERMI S SI ON CA.20'
Andrea Tarrodi Liguria CA.12
Ottorino Respighi The Pines of Rome CA.26'

The Pines of the Villa Borghese
Pines Near a Catacomb

The Pines of the Janiculum
The Pines of the Appian Way

Conductor and soloist profiles appear on pages 12 and 55.
Turn to page 21 for information about pre-concert activities.

THANK YOU
The Classical season is presented by Ameriprise Financial.

Friday night Classical concerts air live on YourClassical Minnesota Public Radio.
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HECTOR BERLIOZ Roman Carnival
B: December 11, 1803 Overture
La CoOte-St. André, France PREMIERED: February 3, 1844

D: March 8, 1869
Paris, France

Hector Berlioz made a characteristic choice when he decided to write
his first opera about Benvenuto Cellini, the 16th-century goldsmith, sculptor,
adventurer and author of a self-conscious autobiography. Berlioz, who would
later write his own splendidly self-conscious autobiography, was strongly drawn
to the figure of Cellini, but the opera was a failure at its premiere in Paris in
September 1838. It had only four performances, French audiences sneered at it as
“Malvenuto Cellini,” and Berlioz noted, with typical detachment, that after the
overture “the rest was hissed with admirable energy and unanimity.”

OUTSHINING THE OPERA

Berlioz was stung by the failure of the opera, but he continued to love its music.
In 1843, five years after the failed premiere, he fashioned two of its themes into
an overture that he planned to use as an introduction to the second tableau of
the opera set in Rome’s Piazza Colonna during carnival season. Those two themes
are the aria “O Teresa, vous que j’aime plus que la vie,” which Benvenuto sings

to his young lover in the first tableau, and the saltarello from the second tableau,
which the players from Cassandro’s theater dance to attract crowds during the
pre-Lenten festivities.

Berlioz may have intended that his new overture would serve as part of the
opera, but when he led the overture as a concert piece in Paris on February 3,
1844, it was such a success that it had to be encored, and it has become one of his
most popular works on its own, entirely divorced from the opera.

The Roman Carnival Overture, as this music was eventually named, opens with a
great flourish that hints at the saltarello theme to be heard later—Berlioz marks
this flourish Allegro assai and further specifies that it should be con fuoco, “with
fire.” The music quickly settles as the English horn sings Benvenuto’s plaintive
love song, and this is extended briefly before the music leaps ahead at the
saltarello, originally a dance from the Mediterranean area in a lively 6/8 meter.
The crispness of Berlioz’s rhythmic energy is nicely underlined by his decision
to keep the strings muted during the first part of the saltarello—an energetic
dance characterized by leaps and skips.
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Along its spirited way, Berlioz brings back the love-song theme and turns it

into a fugato, and there is some deft combination of the main ideas. Finally,
though, it is the dance that triumphs, and the ending explodes with all the sonic
fireworks appropriate to a carnival in Rome.

Instrumentation: 2 flutes (1 doubling piccolo), 2 oboes (1 doubling English horn),
2 clarinets, 2 bassoons, 4 horns, 2 trumpets, 2 cornets, 3 trombones, timpani, cymbals,
2 tambourines, triangle and strings

PROGRAM NOTE BY ERIC BROMBERGER.

SERGEI RACHMANINOFF Concerto No. 2 in
B: April 1, 1873 C minor for Piano and

Semyonovo, district of Orchestra, Opus 18
Starorusky, Russia PREMIERED:

D: March 28, 1942 November 9, 1901
Beverly Hills, California

Sergei Rachmaninoff’s Second Piano Concerto may be one of the world’s
best-loved piano concertos, but it almost didn’t get written, and the tale of its
creation is remarkable. Rachmaninoff graduated from the Moscow Conservatory
in 1892 and quickly embarked on a career as a touring pianist. But he wanted to
compose. In 1895 the young composer took on the most challenging of orchestral
compositions, a symphony. Its premiere, on March 27, 1897, was a catastrophe.
Conductor Alexander Glazunov was unprepared, the orchestra played badly, and
audience and critics alike hated the music. What should have been a moment of
triumph for the young composer instead brought humiliation.

Rachmaninoff may have been a powerful performer, but he was a vulnerable
personality, and the disaster of the premiere plunged him into a deep depression.
His first act was to destroy the score to the symphony. It was never performed
again during his lifetime, but after his death it was reassembled from the
orchestral parts, and the painful irony is that this work is now admired as one

of the finest works of his youth. However, in the aftermath of the fiasco of its
premiere, Rachmaninoff lost confidence in himself and wrote no music for the
next three years.

THE DOCTOR STEPS IN

Alarmed, the composer’s family and friends arranged for him to see Dr. Nicholas
Dahl, an internal medicine specialist who sometimes treated patients through
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hypnosis. Dahl was also an amateur cellist, and Rachmaninoff’s friends were
hopeful that contact with such a man would improve the composer’s spirits.
During a lengthy series of visits, the composer heard a steady message of
encouragement from the doctor: “You will begin to write your concerto....You will
work with great facility....The concerto will be of excellent quality.”

To the composer’s astonishment, Dahl’s treatment worked, and new music
rushed out of the rejuvenated composer. Across the summer and fall of 1900,
Rachmaninoff composed what would become the second and third movements
of his Second Piano Concerto. (He had previously written a First Piano Concerto
while a conservatory student.) These movements were performed successfully
that December, and Rachmaninoff composed the opening movement the
following spring. The first performance of the complete concerto, in Moscow

on November 9, 1901, was a triumph. Rachmaninoff dedicated the concerto to
Dr. Dahl.

THE MUSIC: VIRTUOSIC AND RICH WITH MELODIES

MODERATO. Throughout his life, Rachmaninoff loved the sound of Russian
church bells. The concerto begins with the sound of those bells, as the solo piano
alone echoes their tolling. Into that swirling sound, the orchestra stamps out
the impassioned main theme; the solo piano has the yearning second subject.
The orchestra reprises the main theme beneath the soloist’s dancing chordal
accompaniment, while the solo horn recalls the second subject in a haunting
passage marked dolce.

ADAGIO SOSTENUTO. A soft chorale for muted strings introduces the second
movement, but in a wonderful touch the solo flute sings the main theme as the
pianist accompanies. The theme is repeated, first by clarinet and then strings,
growing more elaborate, and only then is the piano allowed to take the lead. A
brief but spectacular cadenza leads to a recall of the tolling bells from the very
beginning and a quiet close.

ALLEGRO SCHERZANDO. The final movement begins quietly as well, but in a
march-like manner full of suppressed rhythmic energy. Rachmaninoff makes
effective contrast between the orchestra’s opening—powerful but controlled with
an almost military precision—and the piano’s entrance, which explodes with

an extraordinary wildness. The second theme, broadly sung by the violas, has
become one of those Big Tunes for which Rachmaninoff was famous. This lovely
music is an excellent reminder of Rachmaninoff’s considerable melodic gift. The
concerto rushes to its conclusion on a no-holds-barred coda that resounds in
every measure with the young composer’s recently restored health.
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Instrumentation: solo piano with orchestra comprising 2 flutes, 2 oboes, 2 clarinets,
2 bassoons, 4 horns, 2 trumpets, 3 trombones, tuba, bass drum, cymbals, timpani and
strings

PROGRAM NOTE BY ERIC BROMBERGER.

ANDREA TARRODI Liguria

B: October 9, 1981 PREMIERED: April 20, 2012

Stockholm, Sweden

Minnesota Orchestra Music Director Thomas Sgndergérd decided to
devote his career to conducting full-time while vacationing in Liguria, Italy—a
picturesque locale perched above the sea and filled with colorful vistas. Like
Sgndergard, Swedish composer Andrea Tarrodi found musical inspiration in
this coastal region that spurred the creation of her 2012 orchestral work Liguria,
based on a trip she made to the area the prior year. Liguria was commissioned
by the Swedish Radio Symphony Orchestra, which premiered the work under
conductor Daniel Harding in April 2012.

THE COMPOSER'S COMMENTS

Tarrodi offers these comments on her work: “On the northwest coast of Italy

by the Ligurian Sea are five small fishing villages clinging to the steep cliffs.
These are called Riomaggiore, Manarola, Corniglia, Vernazza and Monterosso,
and between the villages are paths connecting them through the mountains. In
August 2011, I visited this area and, as soon as we arrived, I knew that I wanted
to write music about it.

“The result is a work that can be described as a ‘walking tour’ among the small
villages: Riomaggiore with its high waves; Manarola with its clock tower;
Monterosso, where sunbathers stressedly hurried to secure a place on the beach
and open up their colorful umbrellas, as if in a scene in a Fellini film; Vernazza,
with its watchtower and cliffs; and lastly, Corniglia, where the night sky was
filled with stars.”
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FIVE MUSICAL IMAGES

Liguria, which spans 10 minutes, is divided into five discrete sections named

in the score, each with distinct musical ideas. The work opens with Waves, its
sounds ebbing and flowing from the orchestra, evoking the splendor of the sea.
The next section, Horizon, prominently features a lonely call first sung out by the
English horn. The Blue Path contains a mysterious two-note figure first played
by the strings, while Mountains recalls the musical material of the opening. The
concluding section, Stars, shimmers away into the night sky.

ABOUT THE COMPOSER

A Stockholm native, Tarrodi has composed works that have been performed the
world over, including such European venues as Royal Albert Hall, the Berlin
Philharmonie and the Vienna Musikverein. Among her honors, in 2018 she was
awarded a Swedish Grammy for an album of her string quartets.
Instrumentation: 3 flutes (1 doubling piccolo), 2 oboes, English horn, 2 clarinets,
E-flat clarinet, 2 bassoons, contrabassoon, 4 horns, 3 trumpets, 3 trombones,

tuba, timpani, bass drum, crotales, large suspended cymbal, guiro, large tamtam,
xylophone, vibraphone, harp and strings

PROGRAM NOTE BY MICHAEL DIVINO.

OTTORINO RESPIGHI The Pines of Rome

B: July 9, 1879 PREMIERED:
Bologna, Italy December 14, 1924
D: April 18,1936
Rome, Italy

Ottorino Respighi’s trilogy of Roman multi-movement tone
poems—The Fountains of Rome (1916), The Pines of Rome (1924) and Roman
Festivals (1928)—got off to a rocky start. The Fountains of Rome fell flat
with audiences at its 1917 premiere, but was revived on the strength of an
incandescent Arturo Toscanini-led performance the following year—and
the composer’s international reputation was quickly established.

In contrast to Fountains, which depicts Rome’s fountains in sparkling
motion, there is a retrospective quality to The Pines of Rome, as Rome’s
pine trees become a symbol of the city’s past. A program note for a 1926
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performance by the Philadelphia Orchestra explained the music’s approach
to storytelling: “[Iln The Pines of Rome [the composer]| uses nature as a point
of departure, in order to recall memories and visions. The century-old

trees which dominate so characteristically the Roman landscape become
testimony for the principal events in Roman life.”

In addition to a large orchestra of typical instruments, Respighi calls for
buccine, an obsolete brass instrument used to suggest the horn calls of
the ancient Roman legions (the part is usually undertaken by modern
brass instruments) and, at the end of the third movement, a recording
of a nightingale—one of the first uses of recorded sound in an orchestral
composition.

THE MUSIC'S STORY

Respighi himself outlined the music’s scenario in specific terms:

THE PINES OF THE VILLA BORGHESE. Children are at play in the pine groves of
Villa Borghese: they dance round in circles, they play at soldier, marching
and fighting, they are wrought up by their own cries like swallows at
evening, they come and go in swarms.

THE PINES NEAR A CATACOMB. We see the shades of the pine trees fringing

the entrance to a catacomb [an underground cemetery]. From the depth
rises the sound off mournful psalm singing, floating through the air like a
solemn hymn, and gradually and mysteriously dispersing.

THE PINES OF THE JANICULUM. A quiver runs through the air: the pine trees of
the Janiculum stand distinctly outlined in the clear light of a full moon. A
nightingale is singing.

THE PINES OF THE APPIAN WAY. Misty dawn on the Appian Way: solitary pine
trees guarding the magic landscape; the muffled, ceaseless rhythm of
unending footsteps. The poet has a fantastic vision of bygone glories:
trumpets sound and, in the brilliance of the newly risen sun, a consular
army bursts forth toward the Sacred Way, mounting in triumph to the
Capitol.

Instrumentation: 3 flutes (1 doubling piccolo), 2 oboes, English horn, 2 clarinets, bass
clarinet, 2 bassoons, contrabassoon, 4 horns, 3 trumpets, 3 trombones, tuba, 6 buccine
(2 trumpets, 2 flugelhorns, 2 trombones), timpani, glockenspiel, bass drum, cymbals,
small cymbal, ratchet, tambourine, tamtam, triangle, glockenspiel, harp, piano,
celeste, organ and strings

PROGRAM NOTE BY ERIC BROMBERGER.
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MINNESOTA ORCHESTRA SEP 26-28

S@NDERGARD, JOSEFOWICZ AND RAVEL

Thomas Sendergdrd, conductor Leila Josefowicz, violin
THU SEP 26 TIAM | FRISEP 27 8PM | SAT SEP 28 2PM

With these concerts we offer our deepest gratitude to the nearly 14,000
Guaranty Fund donors who help the Orchestra enrich, inspire and serve
the community through outstanding musical experiences.

Maurice Ravel Valses nobles et sentimentales CA.18'

Thomas Ades The Exterminating Angel Symphony CA. 24
Entrances
March
Berceuse
Waltzes

I NTERMI S S I ON CA. 20’

Thomas Adés Violin Concerto, Concentric Paths CA. 20’
Rings
Paths
Rounds

Leila Josefowicz, violin

Maurice Ravel Selections from Miroirs CA. 14
Une barque sur l'océan
Alborada del gracioso

Conductor and soloist profiles appear on pages 12 and 55.

Turn to page 21 for information about pre-concert activities.

THANK YOU
The Classical season is presented by Ameriprise Financial.

Friday night Classical concerts air live on YourClassical Minnesota Public Radio.
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MAURICE RAVEL Valses nobles et
B: March 7, 1875 sentimentales
Ciboure, France PREMIERED: April 22, 1912

D: December 28, 1937
Paris, France

When Valse nobles et sentimentales was introduced in its original solo
piano form on May 9, 1911, only the performer, Louis Aubert, knew who the
composer was. The occasion—a concert sponsored by the Société Musicale
Indépendante—featured works presented anonymously, several by leading
composers of the day. When the audience was asked to guess the composers of
the program’s music by scribbling on slips of paper, a majority had no trouble
identifying Ravel as the author of Valses nobles—though some suspected it was
Erik Satie or Zoltan Kodaly.

EVOKING THE PAST—WITH MODERN TWISTS

Valses nobles gave Ravel the opportunity to evoke the past, using the waltz as a
vehicle. The dance form, famed for its distinctive three-beat pulse, originated

in 18th-century Austria and Germany, then peaked in popularity in the early-
to mid-1800s. Ravel’s imagining, however, takes harmonic journeys that were

considered ultra-modernist early in the 20th century.

Like numerous Ravel works—including the selections from Miroirs that conclude
this week’s program—Valse nobles exists in more than one version. A year after
the solo piano premiere, Ravel transcribed Valse nobles for orchestra, and a
version was prepared for a ballet performance in April 1912. The revised version
performed today received its premiere on February 15, 1914, by the Orchestre de
Paris.

AN ARRAY OF MOODS

Each waltz in Valse nobles projects a different mood, excepting the eighth and
final number, which recalls fragments of its predecessors. A brief introduction
marked by pungent harmonies spins the vigorous first waltz in motion and
projects a noisy, exuberant gaiety. The second is slow and intensely expressive at
the beginning: out of this flows a languid flute strain touched with nostalgia—
the “sentimentale” of the title. As deceptively naive as a child’s piece, the third
waltz steps lightly and is delicately scored; you will hear the glint of celesta and
harps. The fourth, quite lively, delivers alluring syncopations, while the fifth,
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almost slow and not very dance-like, is the most rarefied of all, with its melodies
focused in high wind registers.

After the lively sixth dance, once again swift, Ravel proceeds to the longest

waltz of all, and it is here that the first audience momentarily might have been
deceived into thinking that the unidentified composer was Richard Strauss. This
was Ravel’s own favorite. He beings with a luminous introduction, slow and
spacious, only to sweep into the whirl of a Viennese waltz, once removed and
preserving the infectious hesitation of the imperial dance. Its brilliance is briefly
suspended for a trio section, after which the glittering ballroom imagery is
reprised and driven to a climax. An Epilogue, the eighth number, concludes with
a quiet reminiscence of the music that has come before.

Instrumentation: 2 flutes, 2 oboes, English horn, 2 clarinets, 2 bassoons, 4 horns,
2 trumpets, 3 trombones, tuba, timpani, snare drum, bass drum, cymbals, tambourine,
triangle, 2 harps, celesta, keyboard glockenspiel and strings

PROGRAM NOTE BY MARY ANN FELDMAN.

THOMAS ADES The Exterminating Angel

B: March 1, 1971 Symphony
London, England PREMIERED: August 4, 2021

In the world of contemporary Western classical music, few
composers marry the visceral and the cerebral so perfectly as Thomas Ades.
His 2020 composition The Exterminating Angel Symphony is a distillation of
his 2016 opera The Exterminating Angel—which in turn is an adaptation of
the cult-classic 1962 film of the same name directed by Luis Bufiuel.

THE OPERATIC SYMPHONY

Although a rarity in the repertoire, a symphony adapted from an opera

(as opposed to an overture or suite) has become an attractive option to
composers due to the financial obstacles of staging a full opera. Another
notable example, which the Minnesota Orchestra presented last June, is the
Doctor Atomic Symphony, authored by another 21st-century compositional
giant, John Adams.
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The Exterminating Angel, in both film and opera, is an absurdist dark comedy
depicting the secretive boorish nature of the bourgeoisie as they arrive at a
mansion for a dinner party that they find they cannot leave. The symphony
is a signature Ades production, using a large battery of percussion as well
as a full complement of winds and brass. Commissioned by a consortium
of orchestras led by the City of Birmingham Symphony, the symphony

was first performed by that ensemble on August 4, 2021, after its earlier
planned premiere was delayed by the COVID-19 pandemic.

A TALE OF ENTRAPPED GUESTS

ENTRANCES. The first movement, Entrances, is excerpted from the opera’s
opening in which guests arrive for the dinner party. It features grotesque
approximations of so-called “high-society” music, thumbing its nose at the
bourgeoisie as they enter the mansion. The movement employs a signature
Ades technique known as irrational meters, which function as sharp
accelerations of tempo—jerking the listener around like a roller coaster, one
that has its rider simultaneously smiling with glee and questioning the
qualifications of the architect of such a fiendish device.

MARCHES. The second movement, Marches, ratchets up the tension with
maniacal snare drum rudiments that seem like a haunting ode to Ravel’s
Boléro. The movement features a strong rhythmic and harmonic motive
of a short, accented pickup beat preceding each menacing sonority in the
orchestra, creating an auditory depiction of the party-goers searching for
an exit from the mansion as they begin to realize their fate.

BERCEUSE. Adés’ tense writing only relents when the third movement,
Berceuse, begins with a lilting triple-meter lullaby sweeping through the
orchestra—a fitting requiem for two doomed young lovers attending the
dinner party.

WALTZES. The finale, Waltzes, is the only movement that doesn’t directly
quote a large swath of music from the opera. Instead, Ades describes its
construction as “joining together the bits of a broken porcelain object,”
with layered waltz gestures picked from various parts of the opera, both
jovial and menacing, splashing about the orchestra. The final moments
of the work give way to sparkling, sparse orchestration, closing with a
Benjamin Britten-esque flourish of piano, chipper violin melodies and
glockenspiel, interspersed with surrealist string glissandos.

Instrumentation: 3 flutes (1 doubling piccolo), 3 oboes (1 doubling English horn),

3 clarinets (1 doubling E-flat clarinet and 1 doubling bass clarinet), 2 bassoons,
contrabassoon, 4 horns, 3 trumpets, 3 trombones, tuba, timpani (doubling rototoms),
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snare drum, bass drum, cymbals, suspended cymbal, antique cymbal, hi-hat cymbal,
anvil, bass bell, castanets, cowbell, crotales, mark tree, tambourine, tamtam, triangle,
whip, wood block, glockenspiel, vibraphone, harp, piano and strings

PROGRAM NOTE BY NICHOLAS LANDRUM.

THOMAS ADES Violin Concerto,
Concentric Paths
PREMIERED: September 5, 2005

Following the success of Thomas Ades’ first opera, Powder Her Face (1995),
and his Grawemeyer Award-winning work for a Mahlerian-sized orchestra, Asyla
(1999), the young composer and conductor was jointly commissioned by the Los
Angeles Philharmonic and Berlin Festspiele to write a concerto for the violinist
Anthony Marwood. Concentric Paths is a dramatic three-movement work
that follows the familiar fast-slow-fast concerto form in a spirited 20-minute
performance.

Concentric Paths has proven wildly popular for a contemporary violin concerto,
having been performed with regularity since its premiere in September 2005 by
Marwood and the Chamber Orchestra of Europe in Berlin, and helping cement
Adeés’ place among the most often-heard living composers of concert music. It
has been recorded by several leading violinists, including Augustin Hadelich, a
frequent and popular guest of the Minnesota Orchestra. This week’s soloist, Leila
Josefowicz, has championed the concerto throughout her career.

THE MUSIC: DRAMATIC AND HERCULEAN

RINGS. The first movement, Rings, is a constantly swirling series of harmonics
and violin arpeggios embellished by the orchestra in a signature Ades gesture, a
descending chromatic sequence. The opening oscillation in the violin conjures
memories of the Ligeti Violin Concerto, a favorite wellspring of modern
composers. Ades describes the music as “fast, with sheets of unstable harmony
in different orbits.” The work highlights Ades’ preoccupation with process and
organization, with the length of each formal section of the music being derived
from the Fibonacci sequence, an obsession found often in the composer’s music.
The violinist plays continuously throughout the first movement, a herculean
effort and a rarity among even the most challenging of concertos in the
repertoire.
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PATHS. The second movement opens with compulsive Baroque-esque gestures
traded between the soloist and the brass section in a modernist chaconne.
The lyrical lines of the subsequent solo passage clash dramatically against the
orchestra, eventually joining in harmony only to devolve into brooding grunts
by the movement’s close.

ROUNDS. Following the dramatic highs of the second movement, the finale,
Rounds, opens with a ritualistic dance rhythm reminiscent of Igor Stravinsky
or Heitor Villa-Lobos. The violinist again returns to the stratospheric highs of
the earlier movements, accompanied by ascending sequences of pitches—only
to be unceremoniously swallowed up by the orchestral gestures from the work’s
opening.

Instrumentation: solo violin with orchestra comprising 2 flutes (both doubling
piccolo), 2 oboes, 2 clarinets, 2 bassoons, 3 horns, 2 trumpets, trombone, tuba, timpani,
snare drum, bass drum, cymbals, suspended cymbal, metal block, bongos, metal can,
3 low drums, wood drum, cowbell, metal guiro, wood guiro, 3 tamtams, wood block
and strings

PROGRAM NOTE BY NICHOLAS LANDRUM.

MAURICE RAVEL Une barque sur I'océan and
Alborada del gracioso,
from Miroirs

PREMIERED: February 3, 1907
(Une barque sur ’océan);
May 17, 1919 (Alborada del gracioso)

This season, as the Minnesota Orchestra celebrates the 50th
anniversary of Orchestra Hall’s opening in October 1974, the ensemble
is programming a number of works that were part of the historic 1974-
75 season. One of that year’s major initiatives was a project to record the
entirety of Maurice Ravel’s orchestral works, including all of the French
composer’s music featured on this week’s program.

Like nearly all of Ravel’s orchestral works, Une barque sur [’'océan and
Alborada del gracioso originated as music for solo piano. Two of the five
images that comprise his suite of 1906, Miroirs, represent the composer’s
explorations into the impressionism of his compatriot Claude Debussy.

IMAGES IN MUSIC
UNE BARQUE SUR L'OCEAN. To evoke the rocking of a small boat, as indicated
in the title Une barque sur l'océan, Ravel created a fluid piece that rolls
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upon seemingly continuous arpeggios. The lullaby of the water is a
glistening barcarole in the tradition of the Venetian gondolieri. Its aim is
clearly descriptive, and it was fittingly dedicated to Ravel’s painter-friend
Paul Sordes. The music easily lends itself to transcription into orchestral
colors—not only for the obvious harp but for woodwind palette as well.

ALBORADA DEL GRACIOSO. Ravel inscribed the Alborada del gracioso to another
friend, the critic and scholar Michael D. Calvocoressi. The alba or alborada
of the title refers to a poem sung by the troubadours of Provence in the

age of courtly love. Gracioso refers to the traditional jester of Spanish
comedy, the fool engaged to entertain a noble household. Literally, then,
this is a jester’s serenade, but the elaborately orchestrated music is more
resplendent than the humble title would suggest.

Ravel seems to have had both song and dance in mind: first, a guitar-

like opening, with strings buzzing like a mass of Romani guitars to

make way for a beguiling tune in the oboe. Contrasting with the dance

is a melancholy middle section, the bassoon pouring out the song of the
jester. When the opening mood is reinstated, the music grows even more
brilliant, with many striking instrumental effects, not only in the bustling
percussion but throughout the corps of the virtuosic orchestra. Glissandos
assigned to trombones—scale patterns rapidly executed in a sliding
motion—are among Ravel’s signature techniques.

Combined instrumentation: 3 flutes (2 doubling piccolo), 2 oboes, English horn,

2 clarinets, bass clarinet, 2 bassoons, contrabassoon, 4 horns, 2 trumpets, 3 trombones,

tuba, timpani, military drum, bass drum, cymbals, antique cymbals, castanets,
tamtam, tambourine, triangle, xylophone, glockenspiel, 2 harps, celesta and strings

PROGRAM NOTE BY MARY ANN FELDMAN.
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STAR WARS: A NEW HOPE OCT1-6

STAR WARS: A NEW HOPE
FEATURE FILM WITH THE MINNESOTA ORCHESTRA

Sarah Hicks, conductor

TUEOCT17PM | FRIOCT47PM | SATOCT57PM | SUN OCT 6 2PM

STAR WARS FILM CONCERT SERIES
JOHN WILLIAMS
STAR WARS: A NEW HOPE

Twentieth Century Fox Presents
A Lucasfilm Ltd. production

Starring
Mark Hamill
Harrison Ford
Carrie Fisher
Peter Cushing
and Alec Guinness

Written and directed by George Lucas
Produced by Gary Kurtz
Music by John Williams

Dl poLByY

Today's performance lasts about 2 hours and 15 minutes, including one 20-minute
intermission. Please remain seated until the end of the credits.
Conductor and composer profiles appear on pages 54 and 57.

THANK YOU
The Movies & Music series is presented by U.S. Bank.
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STAR WARS: A NEW HOPE

STAR WARS FILM CONCERT
PRODUCTION CREDITS

SVP/GM,
Disney Concerts
Chip McLean

Supervising
Technical Director
Alex Levy —
Epilogue Media

Film Preparation
Ramiro Belgardt

Business Affairs,
Lucasfilm
Rhonda Hjor
Chris Holm

For Booking Inquires:

EmilyYoon@

TeamWass.com

President, Disney Music Group

Ken Blunt

Music Preparation
Mark Graham
Matthew Voogt

JoAnn Kane
Music Service

Disney Music Library

Operations,
Disney Concerts
Brannon Fells
Royd Haston

Marketing & Publicity
Lisa Linares
Lillian Matulic

MPAA PG Rating

VP, Disney Concerts
Gina Lorscheider

Business Affairs,
Disney Concerts
Darryl Franklin
Leigh Zeichick
Neiloofar Sajedi
Elena Contreras
Addison Granillo
Narine Minasian
Christy Swintek
Svetlana Tzaneva

Business Affairs,
Warner-Chappell
Scott McDowell

Original Motion Picture Soundtrack available at Disneymusicemporium.com

Presentation licensed by Disney Concerts in association with 20th Century Fox,
Lucasfilm Ltd., and Warner/Chappell Music. All rights reserved.
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Thomas Sendergdrd, conductor | Randall Goosby, violin
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Thomas Sendergdrd, conductor | Minnesota Chorale

DEC 5-6

The Best of Bach

Jordan De Souza, conductor | Avi Avital, mandolin
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MINNESOTA ORCHESTRA

HOLST'S THE PLANETS

Dima Slobodeniouk, conductor

Wu Wei, sheng

OCT 10-12

Members of the Minnesota Chorale, Kathy Saltzman Romey, artistic director

THU OCT 10 TAM | SAT OCT 12 8PM

Lotta Wennd&koski

Jukka Tiensuu Teoton

Flounce

Fever
Adrift
Game
Bliss

Wu Wei, sheng

I NTERMI S SI ON

Gustav Holst

The Planets, Suite for Large Orchestra,

Opus 32

Mars, the Bringer of War

Venus, the Bringer of Peace
Mercury, the Winged Messenger
Jupiter, the Bringer of Jollity
Saturn, the Bringer of Old Age
Uranus, the Magician

Neptune, the Mystic

Minnesota Chorale

CA.5'

CA. 32

CA. 20

CA. 48’

Conductor, soloist and choir profiles, as well as the choir roster, begin on page 56.
Turn to page 21 for information about pre-concert activities.

THANK YOU

The Classical season is presented by Ameriprise Financial.
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LOTTA WENNAKOSKI Flounce

PREMIERED:

B: February 8, 1970 September 9, 2017

Helsinki, Finland

This week’s concerts include the Minnesota Orchestra’s first rendition
of music by contemporary Finnish composer Lotta Wennékoski: Flounce, a five-
minute work premiered in September 2017 by the BBC Symphony Orchestra
at the last night of London’s prestigious BBC Proms. The instrumentation is
notable for its large array of percussion instruments and an unusual call for the
harpist to play their instrument with a “superball stick.”

Based in Helsinki, Wenndkoski composes primarily in the mediums of orchestral,
chamber and vocal music, and her pieces have been heard in Europe, the U.S.
and beyond. Commissions have come from prominent ensembles such as the

Los Angeles Philharmonic and Helsinki Philharmonic. Her recent works include
concertos for harp and violin as well as her first opera, Regine, commissioned by
the Savonlinna Opera Festival.

ENERGY, TIMBRE AND SPACE

Flounce is Wennékoski’s most often-performed orchestral work, having received
more than 50 performances. The composer has provided these comments:

“Sometimes it is the title that starts to guide the musical ideas of a work in

the making. This was more or less the case with the short orchestral piece
Flounce, written in spring 2017. I was fascinated by the different meanings of
the English word flounce—both the verb and the noun. The piece is thus largely
characterized by brisk gestures ‘non troppo serioso,” but it also has passages of
lace-like ornamenting in a more lightweight and lyrical mood. The same kind
of duality is present in the way I’'m aiming to combine an often energetic pulse
with (sometimes non-conventional) timbral ideas and a feeling of space in the
orchestration.”

Instrumentation: 2 flutes, piccolo, 2 oboes (1 doubling English horn), 2 clarinets, bass
clarinet, bassoon, contrabassoon, 4 horns, 2 trumpets, trombone, bass trombone, tuba,
bass drum, cymbals, suspended cymbal, 2 cowbells, crotales guiro, medium rainstick,
slide whistle, 2 tamtams, temple blocks, triangle, vibraslap, xylophone, vibraphone,
harp and strings

PROGRAM NOTE BY CARL SCHROEDER.
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JUKKA TIENSUU Teoton

B: August 30, 1948 PREMIERED: October 30, 2015

Helsinki, Finland

Like Lotta Wenné&koski, whose brief work Flounce opens today’s program,
Jukka Tiensuu hails from Helsinki, and his composition Teoton dates from about
the same time as Wennékoski’s work—but there are few other similarities. Teoton
is six times in length and calls for a soloist performing on the sheng, a Chinese
reed instrument with a history that dates back over three millennia.

A profile of today’s soloist, Wu Wei, offers this colorful description of the
instrument: “[T]he sheng, a mouth organ, formed out of a bundle of bamboo
reeds and cased in a metal bowl, is supposed to sound like the song of the
singing phoenix from the legend: silvery and fleeting as the wind.” Its modern
iteration is capable of playing individual pitches and chords, with a wide range
and bright tone befitting performances alone as well as in an ensemble role.

Tiensuu splits with many modern concert composers in explicitly rejecting
the concept of program notes explaining his music, opposing the idea of
giving “unnecessary prejudices for a piece that [the audience] is about to hear
for the very first time....Important in a composition are not the thoughts of
the composer but the thoughts the music incites in the listener and the small
enlightenments they may lead the listener to.”

A few guideposts are nonetheless useful for the listener. A concerto in all but
name, Teoton is divided into four movements played without pause, each bearing
a simple title: Fever, Adrift, Game and Bliss. The musicians are at times called to
play notes sharp or flat by slight differences of one-quarter or one-sixth pitch—
in contrast to the sound world of most Western music, in which the smallest
unit is a half-step. Today’s soloist, Wu Wei, delivered the world premiere on
October 30, 2015, with Ilan Volkov leading the Seoul Philharmonic—one of five
ensembles credited as commaissioners.

ABOUT THE COMPOSER

Born in 1948, Tiensuu has been a prominent figure in Finnish new music since
the 1970s, following studies at the Sibelius Academy and Juilliard School, among
other institutions. In addition to his work as a composer, he is an accomplished
conductor, harpsichordist and pianist. Among his recent works is Thmepari,
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a concerto for two violin-playing sopranos premiered by Anu Komsi, Minna
Pensola and the Tapiola Sinfonietta in December 2022.
Instrumentation: solo sheng with orchestra comprising 2 flutes, 2 oboes, 2 clarinets,

2 bassoons, 2 horns, 2 trumpets, trombone, bass trombone, vibraphone, chimes and
strings

PROGRAM NOTE BY CARL SCHROEDER.

GUSTAV HOLST The Planets, Suite for
B: September 21, 1874 Lqrge Orchestra,
Cheltenham, England Opus 32

D: May 25, 1934 PREMIERED:
London, England September 29, 1918

Many works of music have reflected on our solar system—but among
Western classical music, the clear champion is Gustav Holst’s The Planets.
But even that is incomplete. Holst omitted Earth, and Pluto had not yet been
discovered when he was writing in the mid-1910s, though in retrospect he may
have taken the right course, as Pluto was downsized to a “dwarf planet” in 2006.

THE MOVEMENTS IN BRIEF

Holst claimed that the individual titles of his Planets “were suggested by the
astrological significance of the planets; there is no program music...neither
have they any connection with the deities of classical mythology.” Whether
intentional or not, the movements are ordered by the planets’ nearest distance
from Earth, rather than the sun.

MARS. Mars has come to represent the inhuman nature of mechanized warfare.
The relentless pounding set up in the opening bars carries through the entire
movement. For this music Holst chose an unusual time signature, 5/4, which
creates its own opportunities for musical warfare, and various smaller patterns
do battle with it.

VENUS. The antidote to the cruel, terrible oppression of Mars is Venus, in music
of soothing melodic contours, predictable rhythmic patterns and pastel colors.
Calmness and serenity pervade the music, which rises just once, briefly, to forte.

MERCURY. Motion resumes for the next planet, portrayed in music of scintillating
brilliance, sparkling colors and rapidly pulsating shifts of light and shade. To
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astrologers, Mercury is the thinker, but Holst’s Mercury, despite his disclaimer
about classical mythology, is clearly the winged messenger, darting about with
feathery lightness.

JUPITER. Astrologer Noel Tyl tells us that Jupiter “symbolizes expansiveness,
scope of enthusiasm, knowledge, honor and opportunity.” Holst’s Jupiter
corresponds in all these respects, depicting the quintessence of the plump, jovial
fellow who knows how to enjoy life and lives it to the fullest. As a hedonist
indulges in many pleasures, so does Holst lavish upon this planet a wealth of
musical ideas—five of them, in fact, every one heard initially in the horns.

SATURN. A greater contrast with jollity could scarcely be imagined than the

grey, mournful sounds that greet our ears at the beginning of Saturn. Like the
inexorable ticking of some cosmic clock, flutes and harps mark the unstoppable
passage of time. A strange, cold air seems to hover over the opening, as a two-
note motif swells and recedes in various instruments. A solemn dirge, heard
initially in the trombones, underscores the despair and weariness of the grim
scenario. Bells clang, clashing in angry syncopation with the booming clock. The
frenzy reaches a climax, then subsides as the wisdom, serenity, resignation and
acceptance of old age settle over the music.

URANUS. In astrology, Uranus rules inventors; hence it is entirely appropriate to
imagine in Holst’s music a kind of “sorcerer’s apprentice” scenario, with a mad
magician racing about his dungeon workshop and, at the climactic moment,
exulting in some arcane discovery about the nature of the universe. The four-
note motif brazenly announced by trumpets and trombones, then echoed

by tubas at double speed and by timpani at quadruple speed, constitutes the
molecular matter from which Holst constructs his musical formula. The climax
is a truly fearsome sound from the orchestra.

NEPTUNE. Nearly tuneless, often without any kind of metrical pulse, and played
pianissimo throughout, the music of Neptune takes on at times an ethereal
beauty, at others terrifying mystery. The icy sounds of flutes, celesta, harps and,
eventually, a wordless soprano and alto chorus add to the aura of remoteness and
haunting visions of empty space. By the end, the listener has been transported
not only to the limits of audibility but to the edge of infinity.

Instrumentation: 4 flutes (1 doubling piccolo, 1 doubling piccolo and bass flute),

3 oboes (1 doubling bass oboe), English horn, 3 clarinets, bass clarinet, 3 bassoons,
contrabassoon, 6 horns, 4 trumpets, 3 trombones, tuba, tenor tuba, timpani (2 players),
snare drum, bass drum, cymbals, gong, tambourine, triangle, xylophone, glockenspiel,
chimes celesta, organ, 2 harps, strings and chorus of sopranos and altos

PROGRAM NOTE BY ROBERT MARKOW.
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SHOSTAKOVICH SYMPHONY NO. 12

Robert Trevifio, conductor Yulianna Avdeeva, piano

FRIOCT 18 8PM | SAT OCT 19 7PM

Zhou Tian Gift CA.9
Leonard Bernstein Symphony No. 2, The Age of Anxiety CA.35'
(after W.H. Auden)
Part |

The Prologue: Lento moderato

The Seven Ages: Variations 1-7

The Seven Stages: Variations 8-14
Part Il

The Dirge: Largo

The Masque: Extremely fast

The Epilogue: Listesso tempo —

Adagio — Andante — Con moto

Yulianna Avdeeva, piano

I NTERMI S SI1 ON CA. 20’

Dmitri Shostakovich Symphony No. 12 in D minor, Opus 11, CA. 39’
The Year 1917
Revolutionary Petrograd
The Rising/Razliv
Aurora
Dawn of the People/
The Sunrise of Humankind

Conductor and soloist profiles appear on pages 54 and 56.
Turn to page 21 for information about pre-concert activities.

THANK YOU
The Classical season is presented by Ameriprise Financial.

Friday night Classical concerts air live on YourClassical Minnesota Public Radio.
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ZHOU TIAN Gift

PREMIERED:

B: D 22,1981
Celbtes o el September 27, 2019

Hangzhou, China

Zhou Tian holds a special distinction in Minnesota Orchestra history: he
was the first composer to have a work conducted by former Music Director Osmo
Vianska as part of the Orchestra’s Composer Institute, Palace of 9 Perfections
in May 2006, and one of the few Institute alumni to subsequently have a work
commissioned and premiered by the ensemble—titled First Sight.

In 2018 Zhou received a Grammy nomination for his Concerto for Orchestra in
the category of Best Contemporary Classical Composition. His music has been
performed by prominent orchestras such as the New York Philharmonic, San
Francisco Symphony, London Philharmonic and Shanghai Symphony, which he
has served as the artist in residence. Born in 1981 in Hangzhou, China, he moved
to the U.S. at age 19 and studied composition at the Curtis Institute, Juilliard
School and University of Southern California. He currently serves as professor of
composition at Michigan State University.

A MUSICAL HOMECOMING

Zhou offers the following words on his orchestral composition Gift, which was
premiered on September 27, 2019, by the Shanghai Symphony Orchestra.

“I consider Gift something of a homecoming. As I began a residency with the
Shanghai Symphony, I wanted to create a reminder of the joy of music making,
and along the way explore my own musical identity after 18 years of living
abroad. The title, Gift, came from a poem titled ‘Music as a Gift of Decency’

by Shen Yue from the Northern and Southern dynasties (ca. 400). The piece is
shaped around a folky four-note motif, which rises and falls against a large
orchestral palette throughout its 10-minute duration. In a nutshell, this is my
gift to fellow musicians.”

Instrumentation: 2 flutes, piccolo, 2 oboes, English horn, 2 clarinets, bass clarinet,

2 bassoons, contrabassoon, 4 horns, 3 trumpets, 3 trombones, tuba, timpani, snare

drum, bass drum, cymbals, suspended cymbal, xylophone, glockenspiel, harp, piano
and strings

PROGRAM NOTE BY CARL SCHROEDER.
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LEONARD BERNSTEIN  Symphony No. 2,

B: August 25,1918 The Age of Anxiety
Lawrence, Massachusetts (after W.H. Auden)
D: October 14, 1990 PREMIERED: April 8, 1949

New York City

Leonard Bernstein, substituting on short notice for the indisposed Bruno
Walter, made a sensational debut with the New York Philharmonic on November
13, 1944. The event sent his career skyrocketing. Four years later, at age 30, he
began his Symphony No. 2, The Age of Anxiety, after a poem by W.H. Auden.
Bernstein introduced the work in the role of piano soloist in a performance by
the Boston Symphony Orchestra on April 8, 1949.

THE SYMPHONY'S SCENARIO

The work is divided into two large parts, each containing three sections played
without pause. Following is an excerpted version of Bernstein’s description of
the symphony’s scenario.

PROLOGUE. The Prologue finds four lonely characters, a girl and three men, in
a Third Avenue bar, all of them insecure, and trying, through drink, to detach
themselves from their conflicts, or, at best, to resolve them. They are drawn
together by this common urge and begin a symposium on the state of man.

THE SEVEN AGES. The life of man is reviewed from the four personal points
of view. This is a series of [seven] variations which differ from conventional
variations in that they do not vary any one common theme.

THE SEVEN STAGES. The variation form continues for another set of seven, in
which the characters go on an inner and highly symbolic journey according to a
geographical plan leading back to a point of comfort and security.

THE DIRGE. The Dirge is sung by the four as they sit in a cab en route to the girl’s
apartment for a nightcap. They mourn the loss of the “colossal Dad,” the great
leader who can always give the right orders, find the right solution, shoulder
the mass responsibility, and satisfy the universal need for a father-symbol.

THE MASQUE. The Masque finds the group in the girl’s apartment, weary, guilty,
determined to have a party, each one afraid of spoiling the others’ fun by
admitting that he should be home in bed....The party ends in anticlimax and
the dispersal of the actors....Thus a kind of separation of the self from the guilt
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of escapist living has been effected, and the protagonist is free again to examine
what is left beneath the emptiness.

THE EPILOGUE. What is left, it turns out, is faith....Throughout the Epilogue, the
piano-protagonist has taken no part, but has observed it, as one observes such
development on a movie screen, or in another human personality. At the very
end the pianist seizes upon it with one eager chord of confirmation, although
the performer has not participated in the anxiety-experience leading to this
fulfillment. The way is open; but, at the conclusion, is still stretching long in
front of us.

Instrumentation: 2 flutes, piccolo, 2 oboes, English horn, 2 clarinets, bass clarinet,
2 bassoons, contrabassoon, 4 horns, 3 trumpets, 3 trombones, tuba, timpani, snare
drum, tenor drum, bass drum, cymbals, drum set, tamtam, temple blocks, triangle,
xylophone, glockenspiel, 2 harps, pianino, celesta and strings

PROGRAM NOTE BY MARY ANN FELDMAN.

DMITRI SHOSTAKOVICH Symphony No. 12
B: September 25, 1906 in D minor, Opus 11,
Saint Petersburg, Russia The Year 1917

D: August 9, 1975

Moscow, Russia PREMIERED: October 1, 1961

In his 50s, Dmitri Shostakovich wrote two symphonies that have often
troubled Western critics and audiences, particularly during nadirs in relations
between Russia and the West. The Eleventh, subtitled The Year 1905, depicted the
abortive revolt against the czar in St. Petersburg and looked ahead to its eventual
triumph, while the Twelfth, The Year 1917, commemorated the Communist
Revolution and Vladimir Lenin’s victory.

The symphony’s story extends decades before its composition. Immediately
after the triumphant premiere of Shostakovich’s Fifth Symphony in 1937, which
had rescued the composer from political disfavor, he announced his intention to
compose a symphony about Lenin. But the Sixth, unveiled in 1939, had nothing
to do with the Soviet leader.

THE “"LENIN" IDEA RETURNS

The composer never lost interest in the “Lenin” symphony, and 20 years later, he
stated that he was again at work. He predicted that it would “embody the mighty
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image of the greatest man of our most complex epoch.” The new symphony was
greeted rapturously upon its October 1961 premiere and played widely in the
USSR, but it met an icy reception at its Western premiere in Edinburgh in fall
1962. As in the Eleventh Symphony, the four movements of the Twelfth have
titles with historic significance, but the Twelfth creates a general atmosphere
rather than offering precise pictorialism.

REVOLUTIONARY PETROGRAD. The first movement opens with a Moderato
introduction. In unison, cellos and basses stamp out fortissimo the bold and
portentous theme, built on constantly shifting meters, that will form the
symphony’s backbone. The music builds to a strident climax, and the Allegro
leaps ahead as three unison bassoons sound a scurrying main theme derived
from the introduction. A second subject, again for cellos and basses and again
derived from the very beginning, assumes a noble character. From these
materials Shostakovich builds this long sonata-form first movement, which
concludes in a climactic restatement of the principal theme by the brass.

THE RISING/RAZLIV. Quiet drums mark the transition to the second movement,
titled Razliv—after the place near St. Petersburg where Lenin hid before the
revolution. An ominous, surging figure for lower strings introduces this Adagio,
which features prominent solos for horn and flute and which offers atmospheric
quiet interludes. A distinctive trombone solo leads to the transition to the third
movement.

AURORA. Aurora was the name of the cruiser that was taken over by its crew and
which then shelled the czar’s Winter Palace, igniting the revolution. Timpani
and then pizzicato strings stamp out the movement’s basic rhythm. This music,
marked by impressive writing for percussion, drives directly into the finale.

DAWN OF THE PEOPLE/THE SUNRISE OF HUMANKIND. A mighty horn call, distantly
derived from the symphony’s introduction, launches the heroic final movement.
Strings leap ahead at the Allegretto. Over its long span the music builds to a
massive climax and finally pounds its way to a thunderous conclusion.

How the music should be received today, amid the intractable Russia-Ukraine
war and international condemnation of the invading country—is a matter for
individual interpretation.

Instrumentation: 3 flutes (1 doubling piccolo), 3 oboes, 3 clarinets, 3 bassoons
(1 doubling contrabassoon), 4 horns, 3 trumpets, 3 trombones, tuba, timpani, snare
drum, bass drum, cymbals, tamtam, triangle and strings

PROGRAM NOTE BY ERIC BROMBERGER.
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YULIANNA AVDEEVA,
PIANO

Yulianna Avdeeva, a Steinway

Artist, is the first-prize winner of

the 2010 International Chopin Piano
Competition, which launched her to
international fame. She performs a
recital at Carnegie Hall on October
22—a follow-up to her sold-out recital
debut there in 2023. Next spring,
commemorating the 50th anniversary
of the death of Shostakovich, she
performs his 24 Preludes and Fugues
at the Leipzig Gewandhaus. Her recent
and upcoming orchestral highlights
include performing Chopin’s Piano
Concerto No. 1 on tour with the
Orchestra of the Eighteenth Century
in Kyoto, Osaka, Tokyo and Fukuoka,
and in her debut with the Chicago
Symphony. Upcoming chamber music
highlights include performances at
the Salzburg Festival with members
of the Vienna Philharmonic, Gidon
Kremer and Kremerata Baltica, and

a trio tour with Julia Fischer and
Daniel Miiller-Schott, including at
London’s Wigmore Hall. Her latest
album, Voyage, features the late works
of Chopin. More: sheldonartists.com,
avdeevapiano.com.
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SARAH HICKS,
CONDUCTOR

Sarah Hicks, the Minnesota
Orchestra’s principal conductor of
Live at Orchestra Hall, has led a broad
range of programs since joining the
Orchestra as assistant conductor in
2006, and has earned wide acclaim

as a guest conductor in the U.S. and
abroad. Her notable projects here have
included co-creating the Inside the
Classics series and Sam & Sarah series
with Orchestra violist Sam Bergman
and leading original productions with
collaborators such as PaviElle French,
Kevin Kling, Peter Rothstein, Robert
Elhai and The Moving Company. She
has been an artistic leader in concerts
featuring artists from Minnesota’s
popular music scene—including shows
with Nur-D, The New Standards, Cloud
Cult and Dessa—with whom Hicks and
the Orchestra made a live-in-concert
recording on Doomtree Records. Later
this season she leads film music
concerts including Hocus Pocus, Back
to the Future and Harry Potter and

the Deathly Hallows Part 2. More:

minnesotaorchestra.org.
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LEILA JOSEFOWICZ,
VIOLIN

Leila Josefowicz’s passionate advocacy
of contemporary music for the violin is
reflected in her diverse programs and
enthusiasm for performing new works.
A favorite of living composers, she has
premiered many concertos, including
Matthias Pintscher’s Assonanza with
the Cincinnati Symphony, John
Adams’ Scheherazade.2 with the New
York Philharmonic, Luca Francesconi’s
Duende—The Dark Notes with the
Swedish Radio Symphony and Steven
Mackey’s Beautiful Passing with the
BBC Philharmonic. Josefowicz’s 2024-
25 season includes engagements with
the New York Philharmonic, London
Symphony, Gulbenkian Orchestra,

and the Houston, San Diego, KBS, City
of Birmingham and BBC symphony
orchestras. Recent highlights include
appearances with the Berlin, London
and Los Angeles philharmonics;
Tonhalle-Orchester Ziirich;

Royal Concertgebouw Orchestra;

NDR Elbphilharmonie; and the
orchestras of Chicago, San Francisco,
Cleveland and Philadelphia. More:
leilajosefowicz.com.
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YUNCHAN LIM,
PIANO

Since becoming the youngest person
to ever win the gold medal at the

Van Cliburn International Piano
Competition at the age of 18 in 2022,
Yunchan Lim’s ascent to international
stardom has been meteoric. The
video of his Rachmaninoff concerto
performance went viral and has
amassed over 15 million views. He has
since made successful debuts with the
New York Philharmonic, Los Angeles
Philharmonic, Chicago Symphony,
Lucerne Symphony, KBS Symphony,
and Tokyo Symphony, among others;
and recital debuts at the Wigmore
Hall, Concertgebouw, Suntory Hall
and Seoul Arts Center. In April 2024
he released his debut studio album of
Chopin Etudes worldwide on Decca
Classics. Born in Siheung, Korea,

Lim began piano lessons at age 7. He
entered the Music Academy of the
Seoul Arts Center the next year, and
quickly became immersed in musical
studies. He is now studying at the
New England Conservatory with
Minsoo Sohn. More: imgartists.com,
yunchanlimofficial.com.
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DIMA SLOBODENIOUK,
CONDUCTOR

Dima Slobodeniouk, one of the

most sought-after conductors of

his generation, has earned praise

for his exhilarating approach and
energetic leadership. From 2013 to
2022 he served as music director of
the Orquesta Sinfonica de Galicia.

A frequent guest of the Minnesota
Orchestra since his debut in 2019,

he appeared at Orchestra Hall most
recently in March 2023. Last season
he debuted with the National
Symphony and Tonhalle-Orchester
Zurich, and returned to the Boston
Symphony, London Philharmonic,
Netherlands Radio Philharmonic,
NDR Elbphilharmonie Orchestra and
Rundfunk-Sinfonieorchester Berlin,
among other ensembles. From 2016
to 2021 he was principal conductor
of Finland’s Lahti Symphony, with
which he recorded works by Kalevi
Aho for an album that won the 2018
BBC Music Magazine Award. More
recently he led an acclaimed recording
of Esa-Pekka Salonen’s Cello Concerto
with the Rotterdam Philharmonic

Orchestra and soloist Nicolas Altstaedt.

More: dima-slobodeniouk.com.
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ROBERT TREVINO,
CONDUCTOR

Robert Trevifio has emerged as one

of the most exciting conductors

of today’s younger generation. He
serves as music director of the Basque
National Orchestra and principal guest
conductor of the Orchestra Sinfonica
Nazionale della RAI In North

America he has led the symphony
orchestras of Cleveland, Baltimore, San
Francisco, Cincinnati, Utah, Toronto
and Detroit, as well as performances
at Washington National Opera and

the Interlochen Festival. He recently
made his Zurich and La Fenice opera
debuts, and has conducted other
leading ensembles abroad including
the London Symphony Orchestra,
Leipzig Gewandhaus Orchestra, Sdo
Paulo Symphony and NHK Symphony.
His recording contract with Ondine
has resulted in a complete Beethoven
symphonies cycle, two Ravel albums, a
Rautavaara album and Americascapes.
A cycle of Bruch symphonies with the
Bamberger Symphoniker and his 2023
recording Respighi—Roman Trilogy
with Orchestra Sinfonica Nazionale
della RAI were released to excellent
reviews. More: sheldonartists.com,

robert-trevino.com.
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WU WEI,
SHENG

The artistry of internationally
renowned sheng virtuoso Wu Wei
reaches far beyond the traditional
boundaries of his more than
3,000-year-old Chinese instrument
and brings it well into the 21st
century. His radiant and transparent
tone as well as the infinite possibilities
offered by his instrument have led
him to collaborating with many
artists; composers such as Unsuk Chin,
Jukka Tiensuu and Donghoon Shin;
and ensembles in traditional, chamber
and orchestral settings, as well as
with jazz big bands, electronic music,
minimal and Baroque performances.
He has been invited by orchestras
such as the Berlin Philharmonic, Los
Angeles Philharmonic, New York
Philharmonic and Seoul Philharmonic.
With violist Martin Stegner and
bassist Janne Saksala, he founded the
Wu Wei Trio. His upcoming projects
include a residency in Beijing with

the NCPA Orchestra and the premiere
of Philippe Leroux’s concerto for
sheng, ensemble and electronics with
Ensemble intercontemporain and
IRCAM. More: wuwei-music.com.
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JOHN WILLIAMS,
COMPOSER

In a career spanning more than six
decades, John Williams has become
one of America’s most accomplished
and successful composers for film
and the concert stage, and is one

of our nation’s most distinguished
and contributive musical voices. He
has composed the music for more
than 100 films, including all nine
Star Wars films, the first three Harry
Potter films, Schindler’s List, E.T.

the Extra-Terrestrial, Jaws, Jurassic
Park, Saving Private Ryan, Lincoln,
Close Encounters of the Third Kind,
Superman and the Indiana Jones films.
He served as music director of the
Boston Pops Orchestra for 14 seasons
and remains their Laureate Conductor.
He has composed numerous works

for the concert stage including two
symphonies and more than a dozen
concertos commissioned by some of
America’s most prominent orchestras.
He has received five Academy Awards
and 54 Oscar nominations, seven
British Academy Awards, 25 Grammys,
four Golden Globes and five Emmys.
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MINNESOTA CHORALE

KATHY SALZTMAN ROMEY,
ARTISTIC DIRECTOR

BARBARA BROOKS,
ACCOMPANIST AND
ARTISTIC ADVISER

The Minnesota Chorale, principal
chorus of the Minnesota Orchestra
since 2004, last year marked the 50th
anniversary of its first appearance
with the Orchestra. Its other recent
collaborations with the Orchestra
include performances of Johannes
Brahms’ Schicksalslied and the U.S.
premiere of Eleanor Alberga’s Rise Up,
O Sun!, as well as the world premiere
of brea(d)th by Carlos Simon and Marc
Bamuthi Joseph. Founded in 1972

and led since 1995 by artistic director
Kathy Saltzman Romey, the Chorale
is Minnesota’s preeminent symphonic
chorus and ranks among the foremost

professional choruses in the U.S. More:

mnchorale.org.

SOPRANO

Kristi Bergland*

Claire Campbell

Cathy Crosby-Schmidt*
Monica deCausmeaker*
Deyhdra Dennis-Weiss*
Rachel Finnes

Cassie Gribbon

Anna Maher

MaryLynn Mennicke
Loren Monroe

Jena Wilhelmi Muniz
Sara Payne*

Robyn Pfeifer

Adriana Pohl

Emma Schiltz

Natalie Scholz

Jennifer Sylvester*
Karen Wasiluk

ALTO

Lauren Bird
Sarah Harris
Heather Hood*
Danica McDonald
Krista Palmquist*
Angie Pitt
Sydney Rabata
Joy Roellinger
Mary Schultz
Zara Zanussi

* section leader
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GUARANTY FUND

THANK YOU FOR YOUR GENEROUS SUPPORT!

We are grateful to the following individuals, and to the nearly 14,000 donors
whose Guaranty Fund gifts help sustain the Minnesota Orchestra each year.

PARTNER WITH A
SECTION PROGRAM
$100,000
Anonymous, Clarinets
Martha Head, Bassoons
Kathy* and John Junek,
Linda and Warren Mack, Horns
Al and Kathy Lenzmeier,
First Violins
Nancy and John Lindahl, Basses
Marilyn Carlson Nelson,
Second Violins
Dr. Jennine and John” Speier,
Cellos
Margaret V.B. Wurtele, Oboes

PRESENTER'S CIRCLE

$50,000 AND ABOVE
Julie and Doug Baker, Jr.
Foundation
of The Minneapolis Foundation
Kathy and Charlie* Cunningham
John W. Dayton
C. Curtis Dunnavan*®
Dr. Stanley M. and
Luella G. Goldberg
Rosemary and David Good
Lawrence Family Foundation/
Dr. Mary and Jim Lawrence
Doug” and Louise Leatherdale
Christina and Terry Schopfer

$25,000 - $49,999

Trudi Anderson and Joseph Green

Margee and Will Bracken

Evan Carruthers

Cy and Paula DeCosse Fund
of The Minneapolis Foundation

Chip and Vicki Emery

Beverly and Richard* Fink

The Gerald and Patrice Halbach
Charitable Fund

Lorraine R. Hart

Arthur Higinbotham

Karen® and Stanley Hubbard

Cynthia and Jay Ihlenfeld

Sally and Ernest Lehmann
Family Fund, in memory of
Sally Lehmann

Virginia® and Ron Lund

Angela and Patrick Mahoney

McVay Foundation

Katie and Bill Miller

David and Leni Moore Family
Foundation

Dr. Rick and Jean® Simmons

Jean and Robert* Spong

Dennis Stanton

Dr. Thomas Stocks and
Roma Calatayud-Stocks

$15,000 - $24,999
Darren Acheson and

Carol Peterson
Martha and Bruce Atwater
Rochelle and Jeff Blease
Sarah Brew and Family
Dave and Lonnie Broden
Gary B. Cohen
Ellie Crosby -

The Longview Foundation
Joel and Mary Ann Elftmann
Kathleen and Gerald* Erickson
Cathy and Jack* Farrell
Meg and Wayne Gisslen
Cynthia Goplen and

Michael Roos
Orville C. Hognander, Jr.
Carmelle and Byron Jackson
Karen and Lloyd Kepple
Margaret Kinney
Michael Klingensmith and

Ruth Shields
Martin Lueck and Mallory Mullins
Nivin and Duncan MacMillan

Foundation
Michael Merrick
Sandy and Bob* Morris
Cathy and John Muggee
Paradis Family Fund
Karla Robertson
Marilyn McGandy Ryerse* and

William Ryerse*

Charles Sorenson

Dee and Gordy Sprenger
Catherine R. and Steven Webster
Carole and Rick* Wiederhorn
Trudy and John Wilgers

Sri and Aks Zaheer

$10,000 - $14,999

Anonymous (2)

Judee Arnstein and
Michael Lindsay

Mary Kay Arthur

Jerry L. Artz

Emily and Eric Backstrom

Maria Bales

Jeannine and Robert Befidi

Dr. and Mrs. Ford Watson Bell

Ruth and John Bergerson

Annie and Jeff Betts
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Rodney and Barbara Burwell
Family Foundation
E. Tim Carl
Richard and Mari Carlson
Karri and Mark Copman
Gisela Corbett and Peter Hyman
Jilland Jonathan Eisenberg
Camie and Jack Eugster
Michelle Fitzgerald and
Jonathan Guyton
Terrance Fox
FRIENDS of the Minnesota
Orchestra
Betsy Frost and Charlie Anderson
James M. and Elizabeth K. Fulford
MaryAnn Goldstein and
David Benditt
Joan Gram
Karen and David Grandstrand
Margot and Paul Grangaard
Laurie and Ed Greeno
Crystal and Jerome Hamilton
The John and Cynthia Hart Fund
Lynn C. Hartmann, M.D. and
Mary E. Johnson
Heidi and Chris Hedberg
Thomas Herr and
Kathryn Newsome-Herr
Karen and John Himle
Diane and Tony Hofstede
Maurice and Denise Holloman
Andrina Hougham and
Walter Krebsbach
Milla and Phil Isaacson
Melinda and Michael S. Jones
Barbara Jordan
Kate Kelly and Todd Katopodis
Nancy and Bob* Kloehn
Eric and Celita Levinson
Helen E. and Daniel T. Lindsay
Family Fund
of The Minneapolis Foundation
Mike and Mary Maeser
Charles and Carolyn Meyer
Anne W. Miller
Mike and Linda Murrell
Bob and Carolyn Nelson
Tom Newton
Cindy and Cully Olmanson
David and Karen Olson
Family Foundation
Donald G. and Beverly J. Oren
Charitable Gift Fund
Angela Pennington and
W. Anders Folk
Abigail Rose and Michael J. Blum
Donald E. Ryks and
Mary Anne Ryks
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Bob and Linda Schreiner
Jacqueline Smith
Julie Howe Stewart
Mary and Greg Sumners
Gregg Thomas and Carol Downie
Brian and Lisa Tilzer
Judy and Paul Trump
Robert and Katherine Tunheim
Erik van Kuijk and

Virginia van Kuijk Brooke
Trish and Ed Vaurio
Laysha Ward and Bill Kiffmeyer
Liz and Tim Welsh
Laurel and Frank* Winsor
James Zeese and

William Herrmann

MAESTRO'S CIRCLE
$7,500 - $9999

Bob and Nancy Anderson

Family Fund

of The Minneapolis Foundation
Jim and Karen Ashe
William and Kristin* Bahl
George and Denise Bergquist
Michael and Carol Bromer
Bill and Paula Glade
In memory of Gertrude C. Hartung
Nancy and William Jones
Kit Reynolds and Mike Schwimmer
Lois and John Rogers
Thomas D. and Nancy J. Rohde
Kathleen Kay Simo, M.D.
Rear Admiral Ray C. and

Jean K. Witter

$5,000 - $7,499
Anonymous (1)
Ellen Archibald
Susan and Lloyd Armstrong
Mary Arneson, in memory of
Dale Hammerschmidt
In memory of June and
Sid Barrows
Shari and David* Boehnen
Dorothy Boen
Carolyn* and Bob Brix
Sandra and David Brown
Michelle Miller Burns and
Gary W. Burns
Jean and Bruce M. Carlson
Dr. Emmett F. Carpel and
Katherine Meehan
Dorothy and Douglas* Chapman
James Chase
Jeanne Corwin
Alyce Mae Cranston®
Gary R. Cunningham
Thomas* and Mary Lou Detwiler
Hyacinth Diehl
Dave and Pat Drew
Mary Anne Ebert and
Paul Stembler
James and Elizabeth Ericksen
Cathie and Jerry* Fischer
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Martha Gabbert
Ellen Gallagher
James and Julie Gasper
Charles A. Geer Family Fund
of The Minneapolis Foundation
Leland and Beverly Gehrke
Tim Geoffrion
Michael Gillis and
Gretchen Schnell
Joline Gitis and Dr. Steven Miles
Lynn A. Glesne
John and Barbara Goergen
Jane and David Gregerson
Grinnell Family Fund
of The Minneapolis Foundation
Sieglinde and Edward Grivna
Roger Gross and Mary Dunnavan
William H. Halverson
Alfred and Ingrid Lenz Harrison
Deborah Healey
Nancy and Spencer Holmes
Dorothy J. Horns and
James P. Richardson
Fran and Arthur Horowitz
Ruth and John Huss
Norman Jensen, in memory of
Joyce Sheffer
Charlie Johnson
Janice and Robert Keefe
Warren and Patty Kelly
Melissa and Peter Kim
Andrea and Robert Kircher
Tim and Karen Klevar
Anita Kunin
Darlene and David Lee
llo and Margaret Leppik
Sheila and Stephen Lieberman
John R. Litch
Dave and Peggy Lucas
Mike Luger and Nancy Heim
Holly MacDonald and
John Orbison
Carol Ann and Harvey Mackay
Helmut and Mary Maier
Dick and Joyce H. McFarland
Family Fund
of The Minneapolis Foundation
Marlys and Robert Melius
Noah and Beth Ann Monsen
Ann and Alfred Moore
Judith Moore
NalLa Fund
of The Minneapolis Foundation
Marilyn L. Nelson
Tamrah and Stephen O'Neil
Dwight and Marjorie* Peterson
Mary Ella Pratte and
David Donahoo
Stephen and Tiffany Roemer
Kathy Ross
Lauren and Peter Routhier
Kurt and Lesley Ann Rusterholz
Deborah and Allan Schneider
Miriam A. Seim
Marlene and Thomas
Shaughnessy

Rebecca and John Shockley
Mark and Mary Sigmond
Richard and Mary Jo* Skaggs
Douglas and Katherine Skor
William and Marcelyn Smale
Peter Spokes
Barbara J. Telander
Mary Hershberger Thun and
David Thun
James D. Torbert
Marcia K. Townley
Dr. Jorge Velosa and
Dr. Chris Sigurdson
Edward Wagner
Dee Weaver
Rev. Don Allan Wells*
Betty Ann and Cornie Wiens
Steven Williamson
Martha Wren
Sandra and Dale Wucher

$2,500 - $4,999
Anonymous (4)
Ronald L. Abrams and
Joanne B. Rogin-Abrams
Dennis P. Albrecht
Dr. Thomas and Donna Alt
Sara Viker Althoff and
Terry Althoff
JoAnn and Tom Ambrose
Suzanne Ammerman
Bruce T. Anderson
Elaine Anton
Annette Atkins
Josephine M. Bahl
Carole and Doug* Baker
Karen Baker
Janet and Mary Balej
Allen and Andra Barnard
Cecil Bassett and
Russell Sherman, in memory of
Opal Baltz Bassett
Muriel J. Bebeau
Sue Bennett
Russ and Becky Bierbaum
Ellen Bogardus-Szymaniak
Terry Boksberger
Dr. Gordon A. Braatz
Elizabeth and Joseph Brama
Christopher and Tiffany Brand
Tyrone and Delia Bujold
Dr. Krzysztof Burhardt and
April L. Spas
Russ Bursch and Lee Mauk,
in memory of Richard Cisek
Phillip M. and Cheryl A. Carlson
Mr. and Mrs. Benton J. Case, Jr.
Dr. and Mrs. Collins Cavender
Drs. C. Scott and Nerissa Collins
Cinda Collins
Paula Cooney and Aldo Walker
Charlie and Lisa Corcoran
Susan and Dick Crockett
David and Kitty* Crosby
Ken and Linda Cutler
Richard and Lucille DeRemee
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Greg DeWitt
Nina and Anthony DiAngelis
Mike and Simone Dorcas
Jayne and Jim Early
Joyce and Hugh Edmondson
Suzanne Edwards
Randall M. Egan
Carolyn and Don Egeberg
Clare Eisenberg and
Colin Carleton
The Ekdahl Hutchinson
Family Fund
John J. Erickson
Keith and Leanna Erickson
Randy Eylmann and
Kory Eylmann
Mina Fisher and Fritz Nelson
John Fishpaw and Kim Krohn
Patricia R. Freeburg
Daniel and Carol Frenning
John and Karen Froelich
Jim and Bobbi Gahlon
Michael Gast and
Joan Christenson,
in memory of Gary C. Gast
Joyce and Charles Gauck
Lisa Gault
Dan and Marty Gilbert
Claire Givens and Andrew Dipper
Robert and Julie Guelich
Mr. and Mrs. J. R. Guerino
Dr. James and Dorothy Halverson
Rieke and Craig Hankins
Burt Hara, in loving memory of
Julie Hara
Bea and Ron Hasselmann
Drs. Greg and Angie Hatfield
Linda and Jeffrey Hernes
David Hilden and Julie Railsback
Helen and Curt Hillstrom
David and Marjorie* Hols
Sondra W. Howe, in memory of
Robert B. Howe
Penny Hunt
Sally Hwang
Sally and David Hyslop
Garin lpsen
Andrea and Gary* Iseminger
Ray Jacobsen
Cathryn and Dale Jacobson
Frank and Roxy Janezich
Ann Jennen and Bruce Jacobs
Beth and Karl Johansson
Gail M. Jones
Sally and Chuck Jorgensen
John and Kris Kaplan
Andrew and Virginia Kass
Chuck and Kathleen Kauffman
Rosemary M. Kessler
Judith Ann Kinsey
David J. Klaiber
Brian Kleinke and Erin Winchell
Nita Krevans
Cleo Kriesel
Lindsay J. Kruh
Barbara and Robert Kueppers

Harold and Grace Kurtz Fund
Connie and Bruce Langager
Nancy M. Lange
Barbara Larson
Dianne and Daniel Latham
Mary Ellen and John Lundsten
Mark and Becky”* Lystig
Susan K. Mahle and
Betty A. Friesen
Karen Margolis and
Robert Simonds
James and Jane Matson
Mary and Ron Mattson
Barbara McBurney
Sam and Patty McCullough
Anne McKinsey, in memory of
Mary Earl McKinsey
Mary and Bob Mersky
Lucy C. Mitchell -
The Longview Foundation
Beverly Montgomery
Susan Moore and Douglas Winn
Tom and Conchy Morgan
Katherine Murphy
Gillian and Roy Myers
Phyllis and Robert Narveson
Claire and Gary Nelson
Cory Nelson
Mike and Eileen Ostrem
Valerie Pace
Richard Palmer, in memory of
Elizabeth Palmer Meisinger
and Ruta Palmer
Derrill Pankow and Al Bradley
Susan J. Perkins
Gary N.and
Barbara J. Petersen Fund
of The Minneapolis Foundation
David and Helen* Peterson
Joseph Petrick and Janet Boss
Anne and John Polta
Nancy and James Proman
Beth Rapier and Tony Ross
Barbara and William Read
Remele Family Fund
of The Minneapolis Foundation
Williom and Sue Roberts
Sandra Bemis Roe
Rich Rolfs and
Mary Zygmunt-Rolfs
Tamara and Michael Root
Burton G. Ross and
Cynthia Rosenblatt Ross Fund
of The Minneapolis Foundation
Lisa Rovick and Bruce Simpson
Peter J. Rue
John and Carolyn Sandgren
Shirley and Michael Santoro
Luke Schallinger
Jon Schasker* and
Deborah Carlson
Buddy Scroggins and *
Kelly Schroeder
Carol and Rick Seaberg
Craig and Mariana Shulstad
Kevin and Lynn Smith
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Eric and Mary Snustad
Steven and Gwen Starr
George and Betty Kay Stein
Robert and Sandra Stein
Dr. John and Jennifer Stoltenberg
Dr. Phillip and Jessica Stoltenberg
Marcia and John Stout
Jody Strakosch and Bill Umscheid
Mary J. Streitz
Donald M. Sullivan, in memory of
R. Patricia Sullivan
Claudia® and Dick Swager
Marsha and Gary* Tankenoff
Judith Tarabek
Anthony Thein
DoraLee Delzell Throckmorton*
Ross Tolbert
Louise A. Town, M.D.
Roz Tsai and Chen Wong
Tom and Bonnie Umhoefer
Sharon Van Dyck and Rick Kelber
Carl Voss
Vince and Kate Walker
Bill and Martha Warner
George E. Warner, Jr.
William and Barbara Welke
John* and Nedra Wicks
Marion and Dave Williams
Philip Heffelfinger Willkie
Eleanor and Fred Winston —
The Longview Foundation
Rita Wolf
Douglas and
Laurinda Sager Wright

CONCERTMASTER'S
CIRCLE
$1,000 - $2,499
Anonymous (16)
Alden and Elizabeth (Bette)
Abraham Charitable Gift Fund
Frank and Barb Abramson
John and Cheryl Adolphson
James and Anne Afdahl
Susan and Jim Ahrens
Mark and Leslie Aksomitas
Janet Albers
Rebecca Albers
Gary and Mary Ann Anderson
Marilyn and Mark* Anderson
Steven Anderson and
Barbara Randolph-Anderson
Susan and Richard Anderson
Lauren and Greg Anthony,
in memory of
Elizabeth Borland Lintelman
Michael and Yoshie Babcock
Jon Bader
Jo and Gordon Bailey
Family Fund of the Catholic
Community Foundation
Charlie and Allison Ballentine
Thomas and Jill Barland
Nannette Beckley
Scott Beers and Kathryn Sedo
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Elisabeth Bennett
Mary Anne and Donald Bennett
Chip and LuAnn Berglund
Denise and Jon Beusen
Carolyn Bisson and Richard Miller
Susan J. Blumentals
Janet Kelly Bohan
Jeff Bowar
Shamayne and Charlie Braman
Fredric and Deborah Bremseth
Ellen* and Jan Breyer
Glen Brondyke
Ronnie and Roger Brooks
Nancy S. Brown
John and Nancy Bruggeman
Kristen Bruya and Andy Chappell
A.S.Buchanan
Martha A. and Ronald F. Caldwell
Anne Wright Campbell
Kathleen and Paul Campbell
Joan and Gary Capen
Erin and Tim Carlson
Jon and Jean Carlson
Tim Carlson
Ruth and Alan* Carp
Mary Lou Judd Carpenter
Alice Cederberg
Niels Chapman
Yvonne Cheek and Mike Kirkwood
Bill and Nancy Child
Ann and Bruce Christensen
Russ Christensen and
Barbara Krauss-Christensen
Eugene and Kay* Christenson
Arnold Chu and I-ming Shih
Dean* and Patricia Clarke
Susan Clift
Melissa Cohen Silberman and
Sheldon Silberman
Eva Cordes
Dr. James and Roberta Craig
Mary Croft
John Cushing and Martha Joy
Ted and Carol Cushmore
Family Fund
of The Minneapolis Foundation
Rosemary T. Dahl
Stephanie Daily and
James Hughes
Sharon M. Danes and
Bob Milligan
Davidson Family Fund
Linda and Philip Dech
Susan H. DeNuccio
Dennis J. Dietzler, Esq.
Mary Dolan -
The Longview Foundation
David Doty
John and Maureen Drewitz
Marian M. Ducharme
Laura and Tim Edman
Brad and Cindy Eggen
Greg Eiss
Tracy Elftmann
Bruce Ellingson
Jane Emison
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Lee Ann and Jeff Ettinger
Alexa and Stephen Fang
Michael and Diane Feldman
Ann Fenlason
Dennis Findley
Wanda Fingalson
Margaret (Peg) Flanagan
Jordan and Jenny Focht
The Connie Foote Family Fund
Salvatore Silvestri Franco
Kenneth and Gwendolyn Freed
Marie Friswold
Frush Family Foundation,
Jeffrey and Mary Frush
Kristin and Matthew Fulkerson
Vicki and Peter Gallus
Nathan and Lori Gardner
Nancy Geiger
Steve Gentile and
William Hendrickson
Steven Gibson
Ken and Lynn Gilmore
Dean and Susan Gisvold
Laura Gorman
Carol Gottesman
Marsha and Richard Gould
Mary Graf
Dr. Todd Grant and
Debra Nelson-Grant
Myra and Roger Greenberg
Jennifer Gross
Mary and Thomas Gross
Paula and Michael Gross
Jean Christianson Grussing and
Bruce D. Grussing Family Fund
Bruce and Judith Hadler
Heather and Nils Halker
Donald and Marion Hall
Ken and Suanne Hallberg
Mark and Lana Halldorson
Roger B. Hallgren, M.D.
Charlene Hara
Thomas Hatch
Dr. Elisabeth Heefner
Don Helgeson* and Sue Shepard
Doryce Helmer
Polly Henderson
William Hession
Carrie and Richard Higgins
Rich and Jodi Hill
Judith and Walter Hinck
Paul and Carol Hinderlie
Barbara Walters Hodges
Linda Hoeschler and
Peter Blyberg
Shirley Hogan
Karen Lundmark Holmes
Stan and Jane Hooper
Dr. Charles Horwitz
Julie Houg
Carlton Hunke* and Kate Haugen
Brian Jacobs
Holly Jacobson
Dr. Pamela Jaworski and
Paul Maus
Warren and Barbara Jeffers

The Jeffs
Susan Jerutis
Bonnie Johnson
Charles Johnson
Guy and Jean Johnson
Paula and Bryce Johnson
Tom Joyce
Barb and Dave Kaminski
Georgia and Joe Kandiko
Edward and Irene Kaplan
Dr. Manuel E. Kaplan
Dr. Martin and Carole Kaplan
Shirley and Arnie Kaplan
Kathryn E. Keefer
Marilyn and John Kemme
Mary and Steven Kennedy
Dr. and Mr. Monica King
Ann and Matthew Kinney,
in memory of Carolyn Miller
Martin J. Kirsch*
Karen and Stephan Kistler
Kathryn Klibanoff and
Jeremy Edes Pierotti
William and Sarah Kling
Susan Kressin and James Radtke
Judith Krow and David MacMillan
Laura and Ryan Kruizenga
Maureen Kucera-Walsh and
Michael Walsh
James Kunz
Carol Lacey
Julie Lange
Lynn Langit
Carol A. Larson
Kenyon S. Latham
Jenni Lawrence
Benjamin and Ruth Leadholm
Tom and Sue Leaf
Anne and Charles Leck
Darlene Lee
Dr. Ignatius Lee
KarenS. Lee
Gordon E. Legge and
Wendy Willson Legge
Irving and Gwen Lerner
John and Vicky Lettmann
Julie Lin, MD, MPH
Virginia Lindow
Winnie and Keith Lindstam
John Lindstrom
George Logan and
Susan Holman
Gloria Luger
Wendy Lukaszewski
Carl and Evangeline Lundstrom
Barbara Lyall
Karen and Alex MacMurdo
John Madura
Stephen and Kathi Austin Mahle
Lindsey Main and Peter Downie
Steve Mandt
Dorothy and Toby Markowitz
Phyllis Mattill
Tammy Nelson Mattson
Joseph Matula
Kay and Mike* McCarthy
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Candace McClenahan

Donn and Bonnie McLellan

Kelly McQueen

Mary H. and J. Milo Meland
Family Fund

of The Minneapolis Foundation

Tom Melchior

Forrest and Joan Meyer

Lysle E. Meyer

Stephen and Margaret Meyers

Susan and Geoff Michael

William C. Michaelis and
Ellory Christianson

Dr. Tim Miley and Dr. Mary Miley

David Miller, in memory of
Mary Dew

John W. Miller, Jr.

Linda J. Miller and Paul Bruer

Michael Miller

Jim Miner and John Easton

Elizabeth Molberg and
Thomas Brothen

Carol and Jim Moller

Inar and Susan Morics

Charlotte and Fred Morrison

Chris and Jack Morrison

Ann Morrissey and
Bruce Jacobson

Carolyn Mueller

George E. Muellner

Jean and Don Mueting

Mary and Peter Mulier

Monica Murphy

Gwen and Mason Myers

Jeff N.and John F.

Sarah L. Nagle

Dr. and Mrs. Robert Neal, Jr.

Marybeth Nelson

Sue and Doug Nelson

Win and Christie Neuger
Family Foundation

Lucia Newell and Steven Wiese

Richard and Joan Newmark

Bud and Karen Nordstrom

Sheri and Paul Notaro

John and Patricia Nyman

Marjorie Nyquist, in memory of
R. Stanford Nyquist

Ruth and Ahmad Orandi

Mary Claire Owen

Luis Pagan-Carlo and
Joseph Sammartino

Sotirios Parashos and
Christina Phill

Paul Park

Robert and Julie Paschke

Suzanne and Richard Pepin

Jim* and Donna Peter

Tom Peterson

Willis + Dorothy Peterson Fund

Ben and Christine Phelps

Kay Phillips and
Jill Mortensen Fund

of The Minneapolis Foundation

Kay Pickett
Mark and Janet Pladson

2024-25

David and Susan Plimpton
Patricia Ploetz
Heidi and Dick Poey
Kathryn Potter
Marilyn Pyle
Suzanne and Don Renwick
Jack and Ede Rice
Therese Richard
Bonnie and Tim Rietz
Karen E. Robinson
Ronan Rolland
Paul F. and Eugenie Rolvaag
Kathy and Patrick Romey
Barbara L. Rossow
Jay and Barbara Rothmeier
John and Susan Ryan
E. Nick and Karen Schmit
Richard Schmitter
Carl Schroeder
Catherine Schubilske
Bonnie Scott
Dr. Robert and Belle Scott
Michael and Sheila Seats
Donald Selinger
Althea M. Sell, in memory of
William Dean Sell
John and Jana Severtson
Alan and Linda Shapiro
Emily and Dan Shapiro
Gale Sharpe
David Shea, in memory of
Gerry H. Shea
Susan and Lawrence Sheets
Linda and Tom Sheran
Morris Sherman and
Marilyn Marker
Gordon and Marianne Shumaker
Lois R. Siegel
Jack and Brenda Sielaff
James Skakoon
Jacquelyn and Alex Slepak
Dr. James and Joanne Smith
Linda and J. Patrick Smith
R. and H. Smith Kayakers Fund

of The Minneapolis Foundation

Ardath Solsrud
Marilyn Somdahl
Curt and Louise Speller
Miriam and James Stake
William and Mary Steinbicker
George and Janet Stevens
Charles and Paula Streiff
Jami Stromberg
Frank Stubbs and Tom Lee
Jessica Stumphy
Jerry Swenson
Lester and Darlene Swenson
Mayer and Elizabeth Tapper
Kaimay and Joseph Terry
Dr. Andrew J. Thomas
Murray Thomas and

Stephen Davis
Daniel C. and Trudy Thompson
Barbara N. Thorkelson
Timothy J. Thorson
John Toso and Janet Johnshoy
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Gerri Toyama
Eric J. Trosdahl and Larry Loyer
Carol and Lynn Truesdell
Stephanie C. Van D'Elden
Robert and Betty Van Tassel
Nick and Linda VanDuzee
Paula Vesely
John Vilandre
Linda Wadsworth and
Bob Downs
Bernie* and Jan Wagnild
Jim and Linda Wallace
Dr. Patrick Warfield and
Kirsten Lies-Warfield
Suzanne and Hugh Watson
David Wedel
Stephen and Carey Weiler
Chris and Jill Westermeyer
Barbara C. White
Barbara and James Willis
Lani Willis and Joel Spoonheim
Estelle Winiecki
Barbara Winthrop
Jim Wise and
Linnea Stromberg-Wise
Peg and Dick Woellner
Donna and Mike Wolsted
Doris Wong
Denise Woods
Deborah Wright
Eric and Joann Ludeman Yost
Frank Zabel
Timothy C. Zerface
Drs. G. Kevin Zhang and
Anna Y. Hsu

*In Remembrance

These listings are current as of

August 1, 2024. Every effort has

been made to ensure their accuracy.
If your name has been inadvertently
omitted or incorrectly listed, please
accept our apology, and contact

the Development department at
612-371-5600 or at support@mnorch.org.

For information on giving at

these or other levels, please call
Bonnie Marshall at 612-371-7122

or visit our website at
minnesotaorchestra.org/waystogive
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THE LAUREATE SOCIETY

The Laureate Society recognizes those who have included the
Minnesota Orchestra in their estate plans.

Anonymous (44)
Mary Adams
Dennis Albrecht
Meredith B. Alden*
Dr. Thomas and Donna Alt
Mary Alverson
Donald Amundson
Frances V. Anderson*
Karen L. Anderson and
Dr. Karol L. Jensen*
Kenneth Gene Anderson*
Marilyn Avis Anderson
Trudi Anderson and
Joseph Green
Elizabeth S. Andrews”
Mrs. DeWalt Ankeny, Sr.*
John and Dr. Virginia Lupo Ankeny
Evelyn and Stuart Lane Arey*
Susan and Lloyd Armstrong
Jerry L. Artz
William G. Asp*
Howard B. Atkin, M.D.
Elisabeth M. Ayers-Diemke*
Carole and Doug* Baker, Sr.
Edward* and Karen Baker
Julie M. and Douglas M. Baker, Jr.
Rosalyn and Michael Baker*
Mrs. Edward L. Bakewell, Jr.*
Earl* and Doris Bakken
Maria G. Bales
Bernard D. Barton in honor of
Doris Barton
Jill and Christine Bartyzal
Sandra and James Bates
Richard S. Bauder*
Paul and Ruth Bauhahn*
Charles Baxter
Atherton and Winifred Bean”
Elinor Watson Bell*
Thomas D. Bell*
Mr. and Mrs. Judson Bemis*
Catherine Joan Benson
Marilyn C. Benson*
Ruth M. and Howard H. Berg®
Paul R. Berndt
Scott Berry and Kate Johnson
Annie and Jeff Betts
Bruce and Arline Beutel*
Mr. and Mrs. Bruce Bicknell*
Robert and Rebecca Binder
Janis® and Susan Blumentals
JohnT. and
Barbara J. Boatwright*
Phillip Bohl and Janet Bartels
Emily and Charles Boigenzahn
Bob Boldt*
Karen Bolstad*
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Joan Bond*
Penny Bond and Chuck Grimsrud
Edward H. Borkon*
Dr. Gordon A. Braatz
Margaret A. Bracken
Rochelle Brandl
Robert D. Brendsel*
Dianne Brennan
Larry and Ellen Marie Brentzel
Christopher and Nancy Brewster
Ralph and Mary Brindle
David R. Brink*
Bob and Gail Brinkworth
Cynthia Eddy Britt*
Bob and Carolyn* Brix
Carol and Michael Bromer
Mr. and Mrs. Clarence K. Bros*
Susan J. Bruce®
Tyrone and Delia Bujold
C.T.Bundy 2d*
Russ Bursch and Lee Mauk
James P. Callahan®
Janet Callahan
Joan and Gary Capen
Deborah Carlson
Joe* and Pat Carlson
June Carlson and

Katherine Carlson*
Richard and Mari Carlson
Leonard G. and

Geraldine K. Carpenter®
Tom and Nicky Carpenter®
Richard Casement
Keith and Dona Caswell*
Mark and Robin Caufman
William and Nancy Child
Judith A. Christensen*
Dr. Nadia Christensen
Katherine Christoffel
The Paul Christopherson Family
Richard M. Cisek*
Karen and Don Ciske”
Dave and Carolyn Cleveland
Dr. and Mrs. John |. Coe”
Barbara Cohen
Robert Collins
Dave Colwell*
Elizabeth Cook*
Diane and Stanley Coombes
James P. Corson*
Michael and Catherine Crane
Alyce Mae Cranston®
Tom* and Ellie Crosby, Jr.
Marion Cross”
Charles® and Kathy Cunningham
Steven J. Curnow
Andrew Czajkowski

Stephanie Daily and

James Hughes
Ann M. David*
Tom E. Davis
Sharon Davison®
Kenneth N. and Julia W. Dayton*
Cy and Paula DeCosse
John and Sanja DeGarmo
Vi Victoria Deiro*
Laura Delavie
Carol and Charles M. Denny, Jr.*
Merlin* and Barbara Dewing
Williom C. and

Corinne J. Dietrich*
Arline B. Dimond*
Mr. and Mrs. George H. Dixon*
Keith M. and Linda M. Donaldson
Esther B. Donovan*
Ernest F. Dorn*
Edna C. Downing*
Carl B. Drake, Jr.
Holly Beth Duevel
Mary Beth Eagan
Morris and Marcia Eaton
Mary Anne Ebert and

Paul Richard Stembler
Jean R. Eckerly*

in honor of Osmo Vénska
Sally Economon*®
Dr. Hugh and Joyce Edmondson
Randall M. Egan
Jill and Jonathan Eisenberg
Kent and Katherine Eklund
Dr. E. Duane and

Marlene* Engstrom
James E. Ericksen”
John J. Erickson
Harry and Nancy Ervin®
Dr. Dan and Marilyn Erwin*
Pamela Etienne-Planche
Williom Etter
Emogene Becker Evans*®
Tom* and Corrine Feinberg
Mary Ann Feldman*
Gertrude Hill Ffolliott
Catherine C. Finch*
Birdie and Bob Fischer*
Donna Fiterman*
Mary Goff Fiterman*
Mr.* and Mrs. Henry Flesh
Teena Fletcher”
Matthew and Marcia Floding
Victoria Fodor
Clifford C. Fortin, Ph.D.*
Charles and Tanya Foster®
Terrance L. Fox
Clarence G. Frame*
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Salvatore S. Franco
Leland and Marles Frankman
Shirley M. Frederick*
Dr. Daniel H. and
Carol S. Frenning
Adele A. and
Donald E. Garretson*®
Michael Gast and
Joan Christenson
Charles and Joyce Gauck
Regis F. Gaudet*
Lois and Larry Gibson*
Emma Gilbert®
Marvin and Randy Gilman*
Meg and Wayne Gisslen
Bill and Paula Glade
Barbara E. Glas
Dr. Marvin E. Goldberg*
Dr. Stanley M. and
Luella G. Goldberg
Dr. Fred Gordon*
Polly B. Gordon
Stephen Gordon
Robert* and Ellen Green
Laurie and Ed Greeno
Jane and David Gregerson
Thomas Allen Gregory* and
Frangoise deRochefort
Thompson
Myrtle C. Grette*
George Grim*
Marjorie* and Joseph Grinnell
N. Bud* and Beverly Grossman
Joel M. Grover
Marise Evadne Gustafson®
Memorial
Michelle Hackett
Evelyn Sonnack Halverson*
William H. Halverson
Antonia Hamilton
Dale Hammerschmidt* and
Mary Arneson
Ruth Evarts Hanold*
Donald T. Hansen*
Deborah Hanson
Joan Hanson™
Lynn C. Hartmann, M.D. and
Mary E. Johnson

In memory of Gertrude C. Hartung

Fredrice Nord Hause
Stella J. Hawkinson*®
Heidi and Chris Hedberg
John* and Jean Hedberg
Reid and Cheryl Hegland
Roy P. and Barbara L. Heinrich
Kris and David Henderson
Paul* and Jeannette Hermans
Fredrick J. Hey* and

Toney Frampton*
Arthur E. Higinbotham
Karen and John Himle
Walt and Judy Hinck
Leonard and Mary Lou Hoeft*
Susan Jane Fey Hoffe*

2024-25

Al Hoffman*
Gertrude Hognander*®
Orville C. Hognander, Jr.
Nancy J. Holland*
Cara Gould Holmberg and
David Holmberg
Karen Lundmark Holmes
Spencer and Nancy Holmes
Deborah L. Hopp
Norma L. Hovden”
Bradley A. Hoyt
Kenneth Huber and
Stephen Jon Hamilton
Hella Mears Hueg”
David and Wonhi Hurd
David and Sally Hyslop
Elizabeth J. Indihar*
Andrea and Gary Iseminger
Brian E. Jacobs
Dale and Cathryn Jacobson
Janice Jacobson*®
Sherry H. James* and
James B. Preus®
Truman® and Leila Jeffers
Mrs. Blair Jenness”
Dr. and Mrs. Einar O. Johnson”
Dr. and Mrs. Frank E. Johnson*
Gregory and Mary Johnson
Gustave F. Johnson*
Jerry Johnson and Larry Montan
Klara Johnson*
Lori Johnson and
James MacKay
Margaret L. Johnson
Marshall and Barbara Johnson
Mary and Ray Johnson*
Paul C. Johnson, Jr.*
Suzanne M. Johnson
James W. and
Connie L. Johnston
Inky Johnstone*
Gail M. Jones
Lorna Jones*
Barbara A. Jordan
Charles R. and
Sally B. Jorgensen
Kathy* and John Junek
Richard Y. Kain
Dr. Markle and Charlotte Karlen®
Jeannine and Bill Karnes*
Laurie E. Karnes
David and Barbara Kearn
Mary Keithahn
Mr. and Mrs. Stephen A. Keller®
Kearnan Kelly
Warren and Patty Kelly
David Keyes
Robin Keyworth and
Steven Haasl
Jon N. Kietzer
Pamela Kildahl
Jonathon E. and Linda V. Killmer
Margaret L. Kilroe*
Pam and Dan Kjellman

SHOWCASE SEPTEMBER-OCTOBER 2024

ESTATE GIFTS

Bernice L. Klask*
Kathryn Klibanoff and
Jeremy Edes Pierotti
Jannette C. Koenen®
Donald R. Koessel*
Michael and Harriette Krasnoff
George and Louise Krause
Irene D. Kreidberg”
Nita Krevans
Rachel Krevans®
Felice and Mervin Kronfeld*
Judith Krow and
David MacMillan
Lindsay J. Kruh
Maureen Kucera-Walsh and
Mike Walsh
Harold P. and Grace A. Kurtz
Claude and Lorraine Lammers*
Kirk and Jane Landman
Connie and Bruce Langager
Stephen C. Larson®
Rianne L. Leaf
Doug* and Louise Leatherdale
David R. and Darlene A. Lee
Charlotte Lehman*
Stefanie Ann Lenway and
Thomas Murtha
Allen and Kathy Lenzmeier
Irving and Gwen Lerner
Tom and Rhoda Lewin®
Dr. F. Bruce Lewis”
Mr. and Mrs. Ward B. Lewis*
John and Nancy Lindahl
Clarkson* and Nancy Lindley
Barbara S. Longfellow*
Dawn M. Loven
Dr. Charles H. Luedtke
Wendy Lukaszewski
Patricia Lund*
Ron and Virginia® Lund
Dennis Lundgren and
Dale Simpson
Linda and Warren Mack
Christopher S. MacLennan
Kimberley A. MacLennan
Susan K. Mahle and
Betty A. Friesen
Patrick and Angela Mahoney
Richard Maier
Anita Makar*
Fred* and Karen Malver
Mary and Brenda
Dr. Donald S. Masler*
Jane Dickey Matson
Dr. and Mrs. Thomas E. Mauszycki
Sue McAllister
Candace L. McClenahan
Katie McCurry
Mildred E. McGonagle*
Dan* and Pam McGowan
Mary Ann McGuire
Ann Marie Mclntire
Anne McKinsey
Mary Earl McKinsey*
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Harriet and Bill* Mears
Roberta Megard*
Tom Melchior
Marlys and Robert Melius
Paul Mellblom and Peter Farstad
Margaret and Walter Meyers*
William C. Michaelis
Marlys Joan Michels*
Anne W. and Eldon C.* Miller
Evelyn Miller
Rudolph W. and Gladys D. Miller*
Mike and Carol Milligan
Elizabeth Molberg and
Thomas Brothen
Beverly Montgomery
Carol C. Moore
Gerald F. and Joyce G. Moran
Kristina K. Morden
Judy Morgan
Margaret Morris*
Jean Morrison
Cathy and John Muggee
Betty Myers”
Douglas Myhra and
John Clingerman*
James Nastoff
Art and Jan Nelson
Dr. Glen D. Nelson* and
Marilyn Carlson Nelson
Marybeth Nelson
Paul and Terry Nelson
Rodney L. Nelson
Frederic D. Nemer, M.D.
Merritt C. Nequette and
Nancy Hartung
Mabeth Neslund*
Ann Newhall* and
Richard Schleuss
Brian and Angela Newhouse
Richard and Joan Newmark
Lois Nickles®
Frances Norbeck*
Dr. Joseph Norquist
Margaret O'Connor*
Elinor K. Ogden*
Dale and Nancy Olseth*
Marc Ondrechen and
Shelly Rae Linnell
Gregory W. Onstad
Marsha and Warren Oskey
Bea Ourada
Marjorie G. Owen
Ruth Palmer and
Lorelee Wederstrom
Anita M. Pampusch, Ph.D., and
Frank J. Indihar, M.D.*
Louise M. Pardee”
Gordon C. and Harriet D. Paske*
Terry and Mary Patton
Donna L. Pauley*
Robert and Ruth Paulson®
Ruby Pediangco and
Matt Shumway
Cora E. Peffer*
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George T.and
Jevne H. Pennock”
Susan J. Perkins
Mr* and Mrs. James W. Peter
Alice L. Peterson
Carol A. Peterson
Robert G. Peterson®
Kay Pickett
Corinne Giriffith Pillsbury*
Mr. and Mrs. John S. Pillsbury, Jr.*
Bruce and Kathleen* Pohlig
Ivan M. Policoff*
David and Gaylene Poretti
Phyllis and Bob Porter
Jonathan and Mary C. Preus
David Price
Brian G. Prokosch and
Trish Huberty Prokosch
Nancy and James Proman
Rudolph A. Ptak*
Judith and David Ranheim
David J. Rasmussen
William and Betty Reber*
Ruth W. Redhead”
Elizabeth Reese-Marton*®
Gail Reich and David Holter
Martha and Jeffrey Rice”
Patricia S. Ringer®
Mr.* and Mrs. Walter M. Ringer, Jr.
Alison E. Roberts
Karen E. Robinson
Mrs. John S. Roller*
John and Dorothy Roos*
Lee and Roberta Rosenberg
Kathy Ross
James and Aileen Rowe
Berneen Rose Rudolph
Dale M. Rundell*
John M. and T. Eileen Russell*
Kurt and Lesley Ann Rusterholz
Ronald K. and Carol B. Rydell
Marilyn McGandy Ryerse* and
William Ryerse*
Warren R. Sagstuen
W. B. Saunders*
Jo Ellen and H.L. Saylor
Trevor Schaeffer
L. Joseph Schermann
Frederick (Fritz) Constans
Scheurer* Memorial,
Associate Principal Bass
Karl Scheurer* Memorial,
Concertmaster
Paul H. Schmitt”
Deborah and Allan Schneider
Bob and Shirley Schon*
Bob and Linda Schreiner
Russell G. Schroed!”
Mendon F. Schutt Family Fund
of The Minneapolis Foundation
Margaret J. Schweizer*
Dale and Kay Schwie
Regis and Ruth Seidenstricker*
Jules Selcer”

Michael and Julie Serber
Jeanne L. Shank”
Laura® and Mike Shannon
Gale Sharpe
David M. Shea
Ruth M. Shipley*
John and Rebecca Shockley
Mariana and Craig Shulstad
Dr. Richard and Jean*® Simmons
Kathleen Kay Simo, M.D.
David and Dana Siskind
James Skakoon
Margaret H. Skoglund*
Nicholas and Angela
Skrowaczewski
Lee and Mary Slater*
Nancy Slaughter*
Holly Slocum
Clayton Smith
Jacqueline Smith
Joan T. Smith*
Mary L. Smith
The Soeffker Trust
Frank J. Sorauf*
Larry and Glenora Souther
Dr. Jennine and Jack* Speier
William and Renate Sperber
Jean and Robert* Spong
Dee and Gordon Sprenger
Richard and Carol Stahl
Loring M. Staples*
Norm* and Norma Steck
Lois Steer and Larry Peterson
Betty Kay and George Stein
David and Gwen Steinmeyer
Dr. Norman and Betsy Sterrie®
Julie Stewart
Dr. Thomas Stocks and
Roma Calatayud-Stocks
John Stofko and Kenn Carlson
Holly Streekstra
Ruth Stryker-Gordon*
Betty J. Sullivan®
James L.* and June A. Swartz
Rebecca and Glenn Taibl
Robert S. Takaichi*
Bruce R. Taylor and
Dennis M. Carey*
John J. Taylor
Barbara J. Telander
E. Scott Thatcher®
Paul Rexford Thatcher, Sr.*
Anthony Thein
Joe and Lisa Thiegs
Charles L. Thiesenhusen, M.D.
Gregory J. Thomas and
Carol M. Downie
Daniel and Trudy Thompson
Jean Thomson
Barbara N. Thorkelson
Timothy J. Thorson
DoraLee Delzell Throckmorton®
George and Marian Toren*
Dr. and Mrs. Thomas D. Trautman
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Rachel Trockman, M.D. and
Mitchell Trockman
John and Marcia Turcotte®
Janice® and David Tweet
Thyrza Tyrrell*
Joseph and Jean Urista*®
June and Vern Vendel*
Paula Vesely
Linda Wadsworth and
Bob Downs
Angeline L. Walker*
Arnold and Helen Rice Walker*
Kirke W. and Ann Walker*
Mary Frances Walker
Gregory Wallin
Maxine H. Wallin*
Jack and Connie Wallinga®
William K. Wangensteen
Lowell and Carol Weber*
Catherine Roessler Webster and
Steven Webster
Donald Weesner*
Harvey R. Weesner*
Peter B. Weidner
Dick* and Kathy Welander
Drs. George and Marion Welton*
Tom and Arlene Weyl
Richard* and Carole Wiederhorn
John and Trudy Wilgers
David B. Williamson
Philip Heffelfinger Willkie
Douglas Winn and
Susan Moore
John and Renata Winsor*
Laurel and Frank H.* Winsor
Elizabeth M. Winston*
Gerald D. (Jay) Woldt
Donna and Mike Wolsted
Margie and Woody Woodhouse
Dale and Sandra Wucher
Mark W. Ylvisaker
Eric and Joann Ludeman Yost
Leah Yotter
Aks and Sri Zaheer
Mr. and Mrs. Louis N. Zelle*
Steven and Rita Zellmer*
Joseph A" and
Elizabeth F. Zetah

*In Remembrance

If you would like information about
planned giving, please contact
Emily Boigenzahn at 612-371-7138 or
eboigenzahn@mnorch.org.

ESTATE GIFTS AND SPECIAL FUNDS
SPECIAL FUNDS

Accelerator Funds

The funds below support the research, development
and implementation of new projects and initiatives
at the Minnesota Orchestra and allow the Orchestra
to seize on opportunities that will greatly benefit our
audiences and community.

Artistic Excellence Accelerator Fund
Bob and Carolyn Nelson

Digital Enhancement Fund
Catherine R. and Steven Webster

Diversity, Equity & Inclusion Accelerator Fund
Laurie and Ed Greeno, Laysha Ward and Bill
Kiffmeyer, Yvonne Cheek and Mike Kirkwood,
Denise and Maurice Holloman

Major Restricted Funds

The major restricted funds below are dedicated

to supporting an array of initiatives, artistic
collaborations, education and outreach programs,
Orchestra musicians, and guest artists and conductors.

The Bellwether Fund
for Musician Designated Initiatives

Nicky Carpenter Fund
for Artistic Collaborations

Charles and Kathy Cunningham Fund
for Education and Outreach

Kenneth and Betty Jayne Dahlberg Fund
for Minnesota Orchestra Musicians

Roberta Mann Foundation Fund
for Guest Artists and Conductors

Sit Investment Associates
Chair for Education

The Fine Instrument Collection of the
Minnesota Orchestra

Steinway & Sons is the official piano of the
Minnesota Orchestra.

Andreas Guarnerius bass violin donated by
Edward J. Davenport

The Michael Leiter Bass Violin Collection donated by
Kenneth N. and Judy Dayton and Douglas W. and
Louise Leatherdale

Carcassi violin donated by Kirke Walker

Lyon & Healy harp donated by Georgia and
Jim Thompson

Steinway grand piano donated by Dr. F. Bruce Lewis
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GUARANTY FUND 2024-25

CORPORATIONS, FOUNDATIONS
AND PUBLIC SUPPORT

The Minnesota Orchestra is grateful to the forward-thinking businesses and
foundations that value the role of the arts in making our community strong and
vibrant. Their generous support fuels dazzling musical experiences that enrich,
inspire and serve people throughout Minnesota, across the country and around

the world. To find out more about how your organization can play a part,
contact John Dunkel at 612-371-5659 or jdunkel@mnorch.org.

$250,000 AND ABOVE

————— a Minnesota State Arts

\ [ 4\ This activity is made
N s possible by the voters
fquﬁbv‘ : of Minnesota through
AN Board Operating Support
"ER grant, thanks to a
) &
Y

welwrlu-tww--

e legislative appropriation

LAND &
MINNESOTA LEGACY from the arts and cultural
STATE ARTSBOARD  AMENDMENT  heritage fund.

$100,000-$249,999

Ameriprise @ ‘}(StarTribune

Financial

Classical Season Sponsor Media Partner

$50,000-$99999

BESTBUYn

Foundation @ HuntingtonBank

Schmitt @bank

Music
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$20,000-$49999

3M

Andrews-Hunt Fund
of The Minneapolis
Foundation

Carlson Family Foundation

Dorsey & Whitney and
The Dorsey & Whitney
Foundation

Ecolab

Faegre Drinker and Faegre
Drinker Foundation

$10,000-$19,999

Anderson Wealth
Management at RBC
Beaverdale Foundation
Breakthrough Growth
Carlson Companies
The Dayton'’s Project
Elizabeth C. Quinlan
Foundation
Engage Printing
Eugene U. and Mary F. Frey
Family Fund
of The Saint Paul
Foundation

$5,000-$9.999

Anna M. Heilmaier
Charitable Foundation

Art and Martha Kaemmer
Fund of HRK Foundation

Boss Foundation

Charlson Foundation

Clinton Morrison Fund

of The Minneapolis
Foundation

$1,000-$4,999

The Amphion Foundation

Archie D. and Bertha H.
Walker Foundation

Bailey Nurseries, Inc.
Bremer Bank
Dellwood Foundation
Federated Insurance

2024-25

Fred C. and Katherine B.
Andersen Foundation

The Hormel Foundation

The Hubbard Broadcasting
Foundation

League of American
Orchestras

Marie H. Ankeny Legacy Fund
of The Minneapolis
Foundation

EY

The Fredrikson & Byron
Foundation

George Family Foundation

HGA

Hoeft Family Fund
of The Minneapolis
Foundation

Hormel Foods
Jones Day
KNOCK, inc.
KPMG

Fox Rothschild LLP

Harry L. and Janet M.
Kitselman Foundation

Mall of America

M.A. Mortenson Company

Margaret Rivers Fund

Mayo Clinic

The Midwest Radiology
Foundation

Felice E. Kronfeld Fund
of The Minneapolis
Foundation

John W. and Marcia T.
Turcotte Fund
of the Saint Paul &
Minnesota Foundation

Margaret H. & James E.
Kelley Foundation, Inc.

SHOWCASE SEPTEMBER-OCTOBER 2024

GUARANTY FUND

National Endowment for
the Arts

Northern Trust

PNC Bank

Robins Kaplan LLP

Wouollet Bakery

Okabena Investment
Services

Pluto Pillow

Stinson

Thrivent Financial

William H. Phipps Foundation
Xcel Energy Foundation

Mortenson Family
Foundation

SandCastle Foundation

Sir Speedy

Tennant Foundation

Mill City Capital

Minnesota Vikings Football
Onan Family Foundation
The Pentair Foundation
RBC Foundation - USA

Robinson Rubber
Products Co., Inc.

The Sieff Family Foundation
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G

GUTHRIE Onstage this fall

—I-H EATER 612.377.2224 / guthrietheater.org

An epic portrayal
of the American dream

THE WALL STREET JOURNAL

The

LEHMAN

Trilogy PATRICK PAGE

by STEFANO MASSINI

adapted by BEN POWER
dircted by ARIN ARBUS SIMON GODWIN

September 14 - October 13

Join us all season long

when you subscribe!
7-play packages start at just $119*

*While supplies last.

2024-2025 SEASON THE LEHMAN TRILOGY « ALL THE DEVILS ARE HERE * THE HEART SELLERS
A MIDSUMMER NIGHT’S DREAM + THE MOUSETRAP + THE NACIREMA SOCIETY « CABARET




