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PROFILE
THOMAS SONDERGARD

Danish conductor Thomas
Sgndergard, who this past fall began
his second season as music director
of the Minnesota Orchestra, is a
highly regarded conductor in both
the orchestral and opera spheres.

He has earned a reputation for
incisive interpretations of works by
composers from his native Denmark,
a great versatility in a broad range

of repertoire, and a collaborative
approach with the musicians he leads.

Segndergdrd first conducted the
Minnesota Orchestra in December
2021, establishing an immediate
rapport with musicians and
audiences; he was announced as the
next music director in July 2022 and
began his tenure in September 2023.
Highlights of his newly announced
2025-26 season will include opera-
in-concert performances of Bartok’s
Bluebeard’s Castle, a concert with
cellist Yo-Yo Ma and a festival of music
from Nordic countries.

Since 2018 Sgndergard has been music
director of the Royal Scottish National
Orchestra (RSNO). Prior to joining

the RSNO, he served as principal
conductor and musical advisor to

the Norwegian Radio Orchestra and
then as principal conductor of the
BBC National Orchestra of Wales

(BBC NOW). As a guest conductor he
has led major European and North
American orchestras including

the Berlin Philharmonic, Chicago
Symphony, Gewandhaus Orchestra,
London Symphony and New York

8 MINNESOTA ORCHESTRA

Philharmonic. This season, in addition
to a full slate of RSNO concerts,

he leads Strauss’ Elektra with the
Deutsche Oper Berlin and Grieg’s Peer
Gynt with Den Norske Opera and Ballet,
and appears as guest conductor with
the City of Birmingham Symphony
and Aarhus Symfoniorkesterlektra.

Sgndergard began his music career as
a timpanist, joining the Royal Danish
Orchestra after graduating from the
Royal Danish Academy of Music. He
made his conducting debut in 2005,
leading the Royal Danish Opera in
the premiere of Poul Ruders’ Kafka’s
Trial to wide acclaim; he has returned
subsequently many times to the
Royal Danish Opera. His discography
includes Vilde Frang’s debut recording
of violin concertos by Sibelius and
Prokofiev with the WDR Symphony
Orchestra Cologne; numerous works
by Poul Ruders; the Lutostawski

and Dutilleux concertos with cellist
Johannes Moser and the Berlin

Radio Symphony Orchestra; Sibelius
works with BBC NOW; and works by
Prokofiev and Strauss with the RSNO.

For more information, visit
minnesotaorchestra.org.

SHOWCASE JUNE 2025
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MINNESOTA ORCHESTRA

SALUTING RETIRING MUSICIANS KATJA LINFIELD AND

ELLEN DINWIDDIE SMITH

This summer the Minnesota
Orchestra is celebrating the careers
of three retiring musicians from the
cello, horn and trumpet sections. Two
of those long-serving members—
cellist Katja Linfield and horn player
Ellen Dinwiddie Smith—are profiled
here, while Principal Trumpet Manny
Laureano will be saluted in the
summer issue of Showcase.

As Katja Linfield looks back on her
time in the Minnesota Orchestra’s cello
section, she recalls how a treasured
family gift added to her winning

her audition in 1990: the bow she

used then and throughout her career
was a gift, in sixth grade, from her
grandmother. “It’s nothing fancy, but I
know it well and no other bow has felt
as good,” she says.

For Linfield, the Orchestra’s 2009
European tour—including a visit to her
home city of Diisseldorf, Germany—
was a career highlight. “Unfortunately,
my grandmother passed away in

1989, but my cousins, aunt and uncle
were in the audience,” she says, “and

I know my grandmother was present
in spirit!” Among her other favorite
Orchestra memories are a recording of
Dominick Argento’s Casa Guidi with
singer Frederica von Stade, and the
Orchestra’s 2018 tour to South Africa,
where she and her wife Annie visited
Kliptown to share music with children
between rehearsals. “The concert in
Soweto will forever be one of the most
incredible experiences I have had in
my career,” she says. She also appeared
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Katja Linfield

regularly on the ensemble’s chamber
music series throughout her tenure.

Linfield describes the Orchestra

as “a very large and tight family.”
When she joined the ensemble at

age 24, she recalls being one of the
youngest members—but now, she
jokes, “the tables have turned and I
am the ‘old fart’ sitting with new hires
who weren’t even born yet when I
graduated from college. I embrace the
moniker with pride and a smile!”

She has especially appreciated the
camaraderie in the cello section—“a
great mix of personalities, which I
have enjoyed so much.” One amusing
tradition from her early years with
the Orchestra has stood the test of
time. On days with both morning and
afternoon rehearsals, a cellist will

tap Principal Cello Anthony Ross on
the shoulder, as if to ask a question,
precisely 35 minutes into the first

SHOWCASE JUNE 2025
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NEWS

MINNESOTA ORCHESTRA

SALUTING RETIRING MUSICIANS CONTINUED

rehearsal—“at 10:35 on the nose!”—and
then “when he turns around we all
show him an open hand of five fingers,
indicating that we have five hours left
of rehearsal.”

In her retirement, Linfield plans to
visit Orchestra Hall as an audience
member while also embracing life
offstage. She is spending more time

in her garage woodworking shop,
playing ice hockey up to five times a
week, traveling and taking pride in the
achievements of her three daughters—
triplets now pursuing art history and
curation, biology, and international
relations and European studies. She
has chosen to retire after being on

a leave of absence this season, and
although that means she won’t receive
the traditional onstage farewell, she
feels it’s fitting: “I’'m a ‘below-the-
radar’ type of person and I feel going
out in this quiet fashion suits me.”

Ellen Dinwiddie Smith—who became
the Minnesota Orchestra’s first-ever
female brass player upon joining the
ensemble in 1993—retires this summer
after a trailblazing career during
which she held both low and high
horn chairs, a rare feat among major
orchestras.

Smith recalls fondly her journeys
with the Orchestra to stages around
the world, from Europe and South
Africa to the West Coast and Carnegie
Hall. “The South Africa tour was

an incredible trip,” she says. “It
reinforced to me how powerful

music can be in connecting people.”
At the Philharmonie in Berlin, she
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Lt <
Ellen Dinwiddie Smith

remembers, “my sons and husband
surprised me and showed up in the
middle of the tour and sat behind me
in the audience.”

Among her enduring Orchestra Hall
memories are the first concert after the
lockout ended in 2014—where “it was
overwhelming to see the Finnish flags
and the solidarity colors (including face
paint!)”’—and playing Eleanor Alberga’s
Shining Gate of Morpheus in one of the
first concerts during the pandemic.
“One of the best things to come out of
the pandemic is our partnership with
Ashleigh Rowe and the team at TPT to
broadcast our concerts,” she says. “I’'m
so thankful to the board and staff for
making this a reality!”

One standout project for Smith was
recording Mahler’s Seventh Symphony
under Osmo Vansk3, including the
Nachtmusik movement that starts
with a first and third horn call-and-
response. “The joy of performing

that movement with my longtime

SHOWCASE JUNE 2025
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SALUTING RETIRING MUSICIANS concLusioN

colleague Michael Gast will remain in
my soul forever,” she says. Another
favorite memory involved performing
Mahler’s Resurrection Symphony while
pregnant. As the Minnesota Chorale
whispered the word “Auferstehen,”
Smith’s unborn son Alex kicked for the
very first time. “And not just a little,”
she says. “He started drumming and
doing somersaults. Music speaks to and
moves us all, even before birth!”

Over more than three decades, Smith
has seen the Orchestra evolve—and
through it all, has remained grounded
in gratitude for her colleagues and
the rest of the Orchestra family.

In retirement, she will teach horn,
volunteer, spend time with her

husband, conductor Mark Russell
Smith, and engage in her longtime
hobby of scuba diving and underwater
photography.

Upon final reflection, Smith says, “I’ll
miss all the activities and volunteers
in the Hall. I also recognize how the
vision of our board brought everything
together—they truly deserve a standing
ovation for their contributions. But the
most rewarding aspect of my time here
was bringing relevant and exceptional
music to our fantastic and supportive
community in Minnesota. This
audience will hold my heart forever.”

Visit minnesotaorchestra.org/stories for
extended interviews with both Linfield
and Smith.
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MINNESOTA ORCHESTRA MAY 30-31

OTT PLAYS BEETHOVEN

Jonathon Heyward, conductor
Alice Sara Ott, piano

FRI MAY 30 8PM | SAT MAY 31 7PM
Carl Maria von Weber Overture to Oberon CA. 10’

Ludwig van Beethoven = Concerto No. 3 in C minor for CA. 34
for Piano and Orchestra, Opus 37
Allegro con brio
Largo
Rondo: Allegro

Alice Sara Ott, piano
I NTERMI S SI ON CA. 20’

Robert Schumann Symphony No. 2 in C major, Opus 61 CA. 34
Sostenuto assai — Allegro non troppo
Scherzo: Allegro vivace
Adagio espressivo
Allegro molto vivace

. Scan the QR code for instrumentation details
on this month's concerts.

Conductor and soloist profiles appear on pages 46 and 48.
Visit minnesotaorchestra.org/pre for details about pre-concert activities.

THANK YOU
The 2024-25 Classical season is presented by Ameriprise Financial.

Friday night Classical concerts air live on YourClassical Minnesota Public Radio.
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CARL MARIA Overture to Oberon

VON WEBER PREMIERED:
B: November 18, 1786 April )12= 1826 (complete
Eutin, Germany opera

D: June 5, 1826
London, England

Carl Maria von Weber wrote much music for the stage, and opera was
his most successful medium. Oberon, his last opera, was commissioned by
Charles Kemble, an actor and joint proprietor of the Covent Garden Theatre
in London. Weber was already highly respected by London operaphiles for
his Freischiitz, which had gone through six different productions there in
1824 alone. Although his health was already precarious, he accepted the
assignment anyway, pouring his greatest effort into the venture. He even
took more than 150 English lessons so as to understand the language he was
setting and to be prepared for his London visit to conduct the premiere—
which, on April 12, 1826, was a resounding success. Weber conducted 11
further performances, all of them sold out—and a few weeks later he was
dead from consumption at the early age of 39.

A WORLD OF ROMANTIC ADVENTURE

The English libretto, based on Wieland’s epic poem Oberon, was written

by James Robinson Planché (1796-1880) and involves quite a potpourri

of characters and locales: Oberon, Titania and Puck (from Shakespeare’s
Midsummer Night’s Dream), Charlemagne, Haroun al Rashid, the Caliph

of Baghdad, mermaids and fairies, who appear variously in settings from
France to fairyland to Baghdad. Like many German romantic operas, Oberon
incorporates elements of the supernatural, pageantry, faraway locations and
maidens in distress rescued by knights in shining armor.

The opera’s overture begins with the vision of just such a knight, Huon

de Bordeaux, whose soft, beguiling call from his magic horn bids us to
enter the world of romantic adventure. Flutes and clarinets answer with “a
touch of fairy dust,” as Minnesota Orchestra annotator Mary Ann Feldman
once described it, followed shortly by a suggestion of the pageantry of
Charlemagne’s court.

The main body of the overture (Allegro) follows a sonata-form movement,
employing themes from the opera. It begins with the stirring music that
later accompanies the dash of two lovers—Huon and Rezia, daughter of the
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Caliph of Baghdad—to the waiting ship that will carry them to freedom.
Then follows the lyrical prayer theme (first heard in the solo clarinet). A few
soft hints of Rezia’s grand aria, “Ocean, thou mighty monster,” are heard

in the violins. The development section incorporates these ideas, plus a

few new ones. Weber saves the grand statement of Rezia’s big aria for the
recapitulation. The words to which this is sung later, at the end of the opera,
are: “My husband, my Huon, we are saved, we are saved.”

PROGRAM NOTE BY ROBERT MARKOW.

LUDWIG VAN Concerto No. 3 in
BEETHOVEN C minor for Piano and
B: December 17, 1770 Orchestra, Opus 37

Bonn, Germany

D: March 26, 1827
Vienna, Austria

PREMIERED: April 5, 1803

Ludwig van Beethoven completed the main work on his Third Piano
Concerto in 1800. He was the soloist at the premiere in Vienna on April 5,
1803—an occasion at which his Symphony No. 2 and oratorio Christ on the
Mount of Olives were also introduced.

Ignaz von Seyfried, the newly appointed young conductor at the Theater
an der Wien, was recruited to turn pages for Beethoven, “but heaven help
me!—that was easier said than done,” he reported. “I saw almost nothing
but empty leaves...for he played nearly all of the solo part from memory
since, as was so often the case, he had not had time to set it all down on
paper. He gave me a secret glance whenever he was at the end of one of the
invisible passages, and my scarcely concealable anxiety not to miss the
decisive moment amused him greatly and he laughed heartily at the jovial
supper which we ate afterward.”

THE MUSIC: DRAMA, DEPTH AND WIT

ALLEGRO CON BRIO. The Third Piano Concerto feels tight compared to its
expansive predecessor. The first movement’s gestures, the stark octaves, the
sharply profiled rhythms, are those of a tensely dramatic music. Even so,
the orchestral exposition of the first movement is remarkably spacious. The
piano enters with three explosive scales and then plays its own version,
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at once elegant and forceful, of the opening theme. Soloist and orchestra
together discourse on this. The contrasting lyric theme reappears as well.
Brilliant keyboard writing plays an increasingly prominent role, and

the soloist brings their part of this chapter to a flashy conclusion with a
spectacular scale through four and a half octaves.

For this movement we have a cadenza by Beethoven, and it is an assertive
and pianistically brilliant affair. Even more remarkable is Beethoven’s way
of bringing the orchestra back in after the cadenza. There always tends

to be a drop in tension after the razzle-dazzle of the cadenza. Beethoven,
however, takes pains to make sure this moment is arresting and not
conventional: he gives us something mysterious and tension-laden.

LARGO. For the slow movement, Beethoven chooses the key of E major, and
the sound of the first hushed chord in the piano is a shock that does not
lose its magic. This Largo is a movement of immeasurable depth, beautiful
melodies and wonderful sounds. The sheerly sensuous element is manifest
with special magic in the quietly suspended transition passages in which
the dialogue of flute and bassoon is accompanied by plucked strings and
wide-ranging, delicate piano arpeggios. Just before the close, which is
itself a surprise, Beethoven gives a brief, written-out cadenza to be played
con gran espressione (with great expression).

RONDO: ALLEGRO. Beethoven starts the finale with a pun. On the piano,
G-sharp, the third note of the E-major scale and the note on which the
principal melodies of the Largo begin, is the same as A-flat, the sixth note
in the scale of C minor and first accented note of the finale’s main theme.
Later in this vigorous Rondo he makes the pun more obvious. And with
admirable surefootedness, he introduces a fugued interlude just when a
change of pace and texture is needed. This movement, too, has a cadenza
at its end. And like Mozart in his concerto in the same key, Beethoven has
the music emerge from that cadenza with a rush to the finish in a new key
(C major), a new meter (6/8) and a new tempo (presto).

PROGRAM NOTE EXCERPTED FROM THE LATE MICHAEL STEINBERG'S THE CONCERTO:
A LISTENER'S GUIDE (OXFORD, 1998), USED WITH PERMISSION.
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ROBERT SCHUMANN Symphony No. 2 in

B: June 8, 1810 C maijor, Opus 61
Zwickau, Germany PREMIERED:
D: July 29, 1856 November 5, 1846

Bonn, Germany

Sometime after July 1846, Robert Schumann wrote that in
the previous year he had developed a “completely new manner of
composition.” In the spring and summer of 1845, Schumann was in what
has become known as his Third Period of composition—the final period
of three—in which one major focus was on the technique of counterpoint,
resulting in works such as Four Fugues, Opus 72, and Six Fugues for Organ
on B-A-C-H, Opus 60 (which he incorrectly predicted would be amongst his
most beloved works).

SOMBER OR TRIUMPHANT?

On a more somber note, Schumann endured one of his deepest depressive
periods between 1844 and 1846, marked by hypochondria, dizziness,
irrational fears and auditory problems. Consequently, many view the
works from this period as being affected by Schumann’s mental instability.
Various critics and musicologists have attributed what they view as
unfocused melodic lines or “alarming monotony” within works of this
period to a “sick man” and his “declining [compositional] powers.”

Schumann’s Second Symphony did not escape such critique by those who,
as the late biographer John Daverio noted, focused on the “somber rhetoric
of the Adagio.” On the contrary, the entirety of the symphony, including
much of the Adagio third movement, projects a poetic spirit of triumph.
Schumann’s “new manner” of composition included a more assured
contrapuntal technique, a sophisticated approach to large-scale unity,
more sensitivity and attention to manipulating musical moods, more
refined transitions and a more reflective compositional process. His Second
Symphony displays all of these traits and more, resulting in a sublime

musical journey that continues to pierce the soul in a profound way.

CREATIVITY AMIDST ADVERSITY

Born to a financially well-off, unmusical family, Schumann initially studied
law, despite being more drawn to romantic literature and music. His piano
studies with Friedrich Wieck starting in 1829 resulted in frustrations as

a performer because of physical problems with his right hand. However,

SHOWCASE JUNE 2025 MINNESOTA ORCHESTRA 21



MAY 30-31 PROGRAM NOTES

through such studies, he developed a keen ability and enthusiasm

for composing piano works, and he also met and eventually married
Friedrich’s daughter Clara, one of the 19th century’s most accomplished
pianists, as well as an inventive and masterful composer.

Schumann’s early works consist mostly of piano pieces, while his

later output expanded to include large-scale orchestral compositions,
beginning in 1841 with the completion of his First Symphony. In the fall
of 1845, Schumann wrote to the composer-conductor Felix Mendelssohn
about “much trumpeting and drumming” within him. That December,
Schumann attended a rehearsal and performance of Schubert’s Ninth
Symphony, which inspired his own “symphonic thoughts.” Where
Schumann’s First Symphony was sketched in only four days and
orchestrated over a month, the Second was sketched during the last two
weeks of December but orchestrated over the whole of 1846—amongst
illness, the birth of a child, vacationing on Norderney island in Germany
and completing other works.

After the Second Symphony’s completion on October 19, 1846, Schumann
wrote in his diary that he suffered from nervous tension, anxiety and
exhaustion during the final weeks of labor on the symphony. The premiere
by the Leipzig Gewandhaus Orchestra led by Mendelssohn on November 5,
1846, was met unenthusiastically, and prompted some revisions. Its second
performance two weeks later was much more successful and yielded
positive reviews from critics.

THE SYMPHONY IN BRIEF

Structured in four movements—Iloosely slow, fast, slow, fast—Schumann’s
Second explores the symphony orchestra’s full range of dynamics, pitches
and emotion. The first movement is marked Sostenuto assai, or “rather
sustained,” and opens with meditative string harmonies that support
silently triumphant brass declarations. The sustained, reserved emotions
eventually explode into full, uninhibited joy and triumph played by

the entire orchestra. The second movement is a Scherzo, marked with
curious harmonic turns of phrase, devilish rhythms and syncopations.
The third movement is an Adagio, with a melody that pierces the soul.
The symphony’s finale features quick, upward gestures and a triumphant
timpani declaration at its conclusion.

PROGRAM NOTE BY ANTHONY R. GREEN.
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FEI XIE PLAYS JOLIVET

Cristian Mdcelaru, conductor
Fei Xie, bassoon

THU JUN5 T1AM | FRIJUN 6 8PM

These concerts are dedicated in loving memory to Minnesota Orchestra cellist
Arek Tesarczyk (1965-2025).

Wynton Marsalis Selections from Blues Symphony CA. 24
Il. Swimming in Sorrow
VI. Danzén y Mambo, Choro y Samba

André Jolivet Concerto for Bassoon and Orchestra CA. 15
Recitativo — Allegro gioviale
Largo cantabile — Fugato

Fei Xie, bassoon

I NTERMI S SI ON CA. 20’
George Enescu Symphony No. 1in E-flat major, Opus 13 CA. 32
Assez vif et rhythmé
Lent

Vif et vigoureux

Scan the QR code for instrumentation details
on this month's concerts.

Conductor, soloist and broadcast host profiles appear on pages 47, 48 and 50.
Visit minnesotaorchestra.org/pre for details about pre-concert activities.

THANK YOU
The 2024-25 Classical season is presented by Ameriprise Financial.

Friday night Classical concerts air live on YourClassical Minnesota Public Radio.
The June 6 concert will also be broadcast live on Twin Cities PBS (TPT 2) and
available for streaming at minnesotaorchestra.org and on the Orchestra’s social
media channels.
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WYNTON MARSALIS Selections from Blues

B: October 18, 1961 Symphony
New Orleans, Louisiana PREMIERED:
November 19, 2009
(selected movements);

February 4, 2015
(complete symphony)

The top story at the Grammy Awards on February 28, 1984, may have
been the unprecedented eight trophies taken home by Michael Jackson, but
another star shone bright that night as 22-year-old trumpet player Wynton
Marsalis became the first musician to win Grammys in both the jazz and
classical categories in the same year—a remarkable feat he repeated in 1985.

Marsalis has since cemented a singular position as a leader in the jazz field
and the broader realm of American music and culture—most notably as
founder and director of Jazz at Lincoln Center and its Orchestra, and as a
recipient of numerous honors including the 1997 Pulitzer Prize for Music,
the first time the honor was awarded for a jazz composition, the oratorio
Blood on the Fields.

A MONUMENTAL TASK

Marsalis’ hundreds of compositions include four symphonies, the third of
which, Swing Symphony, opened the Minnesota Orchestra’s 2022-23 season,
when the Orchestra was joined by Marsalis and the full forces of the Jazz at
Lincoln Center Orchestra. Marsalis’ second symphony, Blues Symphony, is
scored for a more conventional symphony orchestra—with no jazz ensemble
embedded—though augmented by a greatly enlarged percussion section.

It is difficult to distill the meaning of the blues; in various senses it is a
musical form, a scale, a harmonic progression, an inflection, a mood and an
outlook on the human experience. Marsalis describes it thusly: “The blues
helps you remember back before the troubles on hand and in mind, and
they carry you on the wings of angels to a timeless higher ground.”

Writing an hour-long symphony that traces the roots and lineage of the
blues and their intertwining with American history is a tall task—one
that took Marsalis more than a decade from conception to finished form.
After the Atlanta Symphony Orchestra premiered selected movements of
Blues Symphony in November 2009 and January 2010, Marsalis continued
to refine and compose amid his many other projects. A revised full version
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of the symphony was premiered on February 4, 2015, by the Shenandoah
Conservatory Symphony Orchestra.

THE COMPOSER'S NOTES
Tonight we hear movements two and six of the seven-part symphony;
Marsalis himself has provided the following road map.

SWIMMING IN SORROW. “The second movement begins on the open seas of the
Middle Passage utilizing a florid melodic language of Afro-American parlor
music of the 19th century as a way to access cresting waves of orchestral
dynamics. A pastoral interlude of brass and woodwinds is followed by

the trombone preaching the gospel with a choir of French horns as elder
deacons in recognition of the centrality of church music to the blues and
jazz. The trombone usually calls the beginning of New Orleans funerals and
is considered the instrument closest to the voice of an exhorting preacher.
In a reversal of roles, the clarinet actually leads us in a funeral march and
its solitary cry is answered by the introspective memory of tambourine and
closely voiced woodwinds.

“A final clarinet cadenza brings us to the washboard and two-beat country
shuffle of the slave and rural fiddler to an organic evolution into the 4/4
swing violin of masters like Claude Williams and Stéphane Grappelli. This
movement requires the orchestra to identify the meaning of spirituals,

of New Orleans funereal music, and of the gospel preaching tradition. It
places pressure on the string sections to pursue the American fiddle and
international swing traditions in order to play with a disciplined looseness
and unforced naturalness. After a brief return to the opening seaborne
theme, the French horn sings a spiritual. It is followed by a reprise of the
clarinet dirge on cello with the introspective answer now becoming an
exotic groove. The final call is a spiritual nocturne delivered by the trumpet
with English horn response. The trumpet cry, as in the playing of ‘Taps,’ is
often the final sound for the deceased. So we conclude with a repeated blues
cry on the English horn above a sustained trumpet note with respect to
Dvorak’s Ninth Symphony, From the New World.”

DANZON Y MAMBO, CHORO Y SAMBA. “The sixth movement begins with New
Orleans/Cuban concert music feel and a male-female dialogue between violin
and cello; the danzén and then the mambo with cha-cha bell and swooping
strings. This movement places a lot of responsibility on the percussion
section to learn the subtleties of Latin percussion. An interlude of woodwinds
leads into a Charanga-inflected flute solo in honor of Alberto Soccaras from
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Cuba who played the first jazz flute solo in 1927. Mr. Soccaras was an ear
training teacher of mine in 1979-80, and I had no idea who he was.

“We get deeper in the groove and then those trumpets with bell tones end
the mambo. After another contrapuntal woodwind interlude, we turn to

the habanera. It is the most universal Afro-Latin rhythm. A transparent
orchestral treatment of sultry themes is counter-stated by aggressive
French horns and celli with trumpets and trombones punctuating the
groove. A brief bossa nova interlude takes us to the Ragtime of Brazil, choro.
Choro and samba bring us home and we end with a bossa nova tag.”

PROGRAM NOTE BY CARL SCHROEDER, WITH MUSICAL DESCRIPTION BY WYNTON MARSALIS.

ANDRE JOLIVET Concerto for Bassoon
B: August 8, 1905 and Orchestra

Paris, France PREMIERED:
D: December 20, 1974 November 30, 1954

Paris, France

The 20th-century Frenchman André Jolivet never settled for the
expected in his career and aesthetic style—and this holds especially true
in his treatment of the solo instrument in his Bassoon Concerto, which
calls for intensity and beauty from an instrument often known for pastoral
or comedic roles. It’s no small wonder, then, that this weekend’s soloist,
Principal Bassoon Fei Xie, calls it his “favorite concerto.”

MUSIC AND THE DIVINE

Although Jolivet’s early studies with Edgard Varese introduced him

to cutting-edge atonality and experimental orchestration, the young
composer soon found himself drawn to something deeper: music’s primal,
almost mystical roots. In 1936 he co-founded La Jeune France, a group of
composers who aimed to create modern music with warmth and emotional
depth, distancing themselves from more abstract aesthetics. As his
compositional voice developed, Jolivet found himself drawn to spiritual
concepts, seeking a connection between music and the divine.

Jolivet wrote in a wide variety of genres including solo, chamber and
orchestral compositions. While he composed several well-known concertos
for brass and woodwinds, his Bassoon Concerto of 1954 stands out,
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remaining one of the most strikingly original works in the instrument’s
repertoire. It challenges the idea of what the bassoon can be, transforming
it into a bold, unpredictable and deeply expressive voice.

THE SOLOIST'S HISTORY

This week, Fei Xie, the Minnesota Orchestra’s principal bassoon since 2017,
takes the spotlight to perform what he calls “my favorite concerto with my
favorite orchestra.” He first played Jolivet’s concerto at his senior recital

at Oberlin Conservatory—accompanied by an orchestra he put together
that was conducted by his former teacher George Sakakeeny—and relishes
the opportunity to play it again on a grander stage. Revisiting the piece
gives him a chance to embrace its demands for boldness and fearless
expression—and to perform it with the ensemble he knows and loves.

Xie brings his own dramatic flair to Jolivet’s vision of the bassoon as a
raw, primal force within the orchestra. “I like to be dramatic, and it’s what
I go for in this piece,” he says. “A good drama in art can really captivate
people’s interest and attention.” Whether delivering angular rhythmic
motifs or long, chant-like melodies, the soloist is called to command a
broad palette of colors and emotions.

MYSTERY IN THE MUSIC

Jolivet’s Bassoon Concerto was commissioned by French conductor and
bassoonist Maurice Allard, who premiered it with the Orchestre Radio-
Symphonique in Paris on November 30, 1954.

In this relatively brief concerto—spanning 15 minutes and two movements,
each divided into two parts—Jolivet presents the bassoon as an untamed
force, capable of both intensity and ethereal beauty. The smaller-sized
orchestra of piano and strings creates an intimate setting, allowing the
bassoon to shine in a uniquely mysterious and evocative light.

RECITATIVO-ALLEGRO GIOVIALE. The concerto ignites with electrifying energy
as the bassoon leaps between registers with relentless momentum. The
orchestra counters with sharp accents and jagged rhythms. The bassoon
remains the untamed center of attention as it weaves through the chaos
with virtuosity. Xie describes the first movement as “your own personal
monologue...your own cadenza that gives the performer a lot of room to
add their own character.”

LARGO CANTABILE-FUGATO. Suddenly, everything shifts to a dreamy and
lyrical haze. The bassoon’s melody mimics a chant in long and meditative
lines, and the orchestra’s texture thins out, providing dissonant harmonies

SHOWCASE JUNE 2025 MINNESOTA ORCHESTRA 27



JUN 5-6 PROGRAM NOTES

and an eerie atmosphere. Time seems to stand still. Here, the listener
experiences Jolivet’s fascination with ancient and mystical music first-
hand.

The calm does not last long. The concerto’s final segment erupts with
virtuosic outbursts, showcasing the bassoon’s agility. The rapid runs and
sudden leaps demand absolute technical mastery from the bassoonist. The
orchestra mimics this with jazzy and syncopated rhythms that drive the
piece towards an ecstatic finale and showing that the bassoon is a force to
be reckoned with.

PROGRAM NOTE BY MARTA SIKORA.

GEORGE ENESCU Symphony No. 1in

B: August 19, 1881 E-flat major, Opus 13
Liveni, Romania PREMIERED:

D: May 4, 1955 January 21, 1906

Paris, France

George Enescu’s Symphony No. 1 was premiered in Paris, France,
to great acclaim in January 1906. The young Romanian composer had
already scored notable successes with his Romanian Poem (1898) and the
two Romanian Rhapsodies (1901). The vivacious Romanian Rhapsody No.
1 remains a staple of concert programs to this day, but its very popularity
overshadowed the rest of Enescu’s orchestral output to an extent the
composer came to resent.

FROM PRODIGY TO PROMINENCE

Enescu was born in 1881 and soon was recognized as a musical prodigy in
the same league as Mozart, Mendelssohn and Saint-Saéns. Enescu’s earliest
compositions were written when he was only 5 years old, and his debut as a
violinist came at the age of 8. He graduated from the Vienna Conservatory
with a Silver Medal at the age of 12. (The usual age for admission to the
Conservatory at the time was 14!)

While still in his teens, Enescu completed studies at the Paris Conservatory
including violin (first prize), piano and composition. By age 20, Enescu
was well on his way to establishing an international career as a composer,

28 MINNESOTA ORCHESTRA SHOWCASE JUNE 2025



PROGRAM NOTES JUN 5-6

conductor and violinist that would make him the most celebrated classical
musician in Romanian history. Enescu divided his time between Paris and
his native Romania, where many important cultural institutions now bear
his name in recognition of his life-long work to advance Romanian music
education and culture.

Despite success as a performer and conductor, Enescu’s true passion was
composition. While some of his early works were based on the Romanian
folk music he remembered from his childhood, Enescu’s mature musical
language was a cosmopolitan blend of the Austro-German foundation of
his early training and the diverse musical and aesthetic influences he
encountered in turn-of-the-century Paris.

THE MUSIC: VITALITY AND DELICACY

Enescu lays out his First Symphony in three movements: fast-slow-fast.
Here he may be following the examples of Franck, Chausson, D’Indy and
Dukas, whose symphonies favor this design and that Enescu would have
heard in Paris.

ASSEZ VIF ET RHYTHME. The first movement begins with unison brass
confidently introducing the principal theme and, one is tempted to
say, announcing the arrival of its youthful creator. Enescu contrasts
this angular opening motif with lush waltz-like music. These ideas are
elaborated and revisited before the movement closes with a powerful
restatement of the opening brass fanfare.

LENT. The second movement begins in a hushed nocturnal mood anchored
by a descending three-note pattern played by the horn. A succession of
themes are presented and developed before ebbing away with music of
chamber music-like delicacy.

VIF ET VIGOUREUX. The finale reintroduces the rhythmic vitality of the
opening movement and follows a similar pattern with a pair of themes
being juxtaposed and their motivic potential fully explored, before the
movement and symphony is rounded off with an expansive brass fanfare
soaring triumphantly over the full orchestra.

PROGRAM NOTE BY JEFFREY STIRLING.
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Harry Potter and the

Sorcerer's Stone™ in Concert
with the Minnesota Orchestra

THU JUL 17 7PM | FRI JUL 18 7PM
SAT JUL19 7PM | SUN JUL 20 2PM

The Movies & Music series is presented by @bank

Parker, Schumann
and Tchaikovsky*

FRI JUL 25 8PM
Featuring Tchaikovsky's Suite from Swan Lake.

Family Concert: Rhythm in Motion*

SAT JUL 26 2PM Kids tickets are FREE!

Pirouette into summer with this program
featuring music inspired by dance.

Chamber Music in the Hall*
SAT JUL 26 7PM

Featuring pianist Jon Kimura Parker and
members of the Minnesota Orchestra.

Grand Piano Spectacular

THU JUL 31 7PM
j 4 pianists. 352 keys. A thrill to see and hear!

The Minnesota Orchestra does not perform on this program.

S YOUR Ticy, Parker, Grieg and Dvorak*
%% t10GEr,, *Now
Try FRI AUG 1 8PM

/3 )
Best et Featuring Grieg's Piano Concerto and

Dvordk’s Eighth Symphony.
Subscribers: use your subscriber ofukEEE SYmELSIH

discount on these concerts and save!

*Youth tickets are FREE through the
Hall Pass program. Learn more at

minnesotaorchestra.org/hallpass!

All artists, programs, dates and prices subject to change. Parker: Josh Kohanek. All
characters and elements © & ™ Warner Bros. Entertainment Inc. Publishing Rights © JKR



MINNESOTA ORCHESTRA JUN 12-14

S@NDERGARD CONDUCTS RACHMANINOFF

Thomas Sendergdrd, conductor
Bruce Liu, piano

THU JUN 12 1TAM | FRIJUN13 8PM | SAT JUN 14 7PM

Carlos Simon Four Black American Dances CA. 14
Ring Shout
Waltz
Tap!
Holy Dance

Sergei Prokofiev Concerto No. 3 in C major CA. 28"
for Piano and Orchestra, Opus 26
Andante — Allegro
Theme: Andantino — Variations
Allegro ma non troppo

Bruce Liu, piano

I NTERMI S SI ON CA. 20’
Sergei Rachmaninoff Symphonic Dances, Opus 45 CA. 35'
Non allegro

Andante con moto (Tempo di valse)
Lento assai — Allegro vivace

£ Scan the QR code for instrumentation details
on this month's concerts.

Conductor and soloist profiles appear on pages 8 and 47.
Visit minnesotaorchestra.org/pre for details about pre-concert activities.

THANK YOU
The 2024-25 Classical season is presented by Ameriprise Financial.

Friday night Classical concerts air live on YourClassical Minnesota Public Radio.
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CARLOS SIMON Four Black American

B: April 13,1986 Dances
Washington, D.C. PREMIERED:

February 9, 2023

Carlos Simon is one of the most frequently performed orchestral
composers working in the U.S. today, and the Minnesota Orchestra has been
among his leading champions in recent seasons, performing his music at
34 concerts since 2021. The Orchestra has played six of his works in their
entirety as well as portions of a seventh: Four Black American Dances, which
this week is heard in its complete form for the first time at Orchestra Hall.

Minnesota Orchestra followers may know Simon best as one-half of the
creative team behind the Orchestra’s largest-scale world premiere of recent
seasons. The vocal-orchestral work brea(d)th, premiered in May 2023 and
commissioned by the Orchestra in the wake of the murder of George Floyd,
pairs Simon’s music with text by librettist and spoken word artist Marc
Bamuthi Joseph in an exploration of grief, history, healing and, ultimately,
a call for civic action toward an equitable future.

Just three months earlier, the Boston Symphony Orchestra premiered Four
Black American Dances. In this composition, Simon celebrates the role of
dance in Black American social gatherings, with each movement focusing
on one style of the “hundreds, perhaps thousands of dances created over the
span of American history that have originated from the social climate of
American slavery, Reconstruction and Jim Crow,” as the composer states.

Simon—who has served as the Kennedy Center’s composer in residence
since 2021—this past March had his Good News Mass premiered by the

Los Angeles Philharmonic with Gustavo Dudamel conducting, among
many other recent performances of his works, while his Zodiac received

its premiere just last week by the Jacksonville Symphony under former
Minnesota Orchestra Associate Conductor Courtney Lewis. Simon offers the
following comments on the movements of Four Black American Dances:

THE COMPOSER'S NOTE

RING SHOUT. “A ring shout is an ecstatic, transcendent religious ritual, first
practiced by enslaved Africans in the West Indies and the United States, in
which worshipers move in a circle while shuffling and stomping their feet
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and clapping their hands. To evoke the celebratory nature of this dance, I
have asked the percussionist to use a large stick on a wooden floor board
paired with fast moving passages in the strings and woodwinds.”

WALTZ. “Cotillion balls existed for ‘upper-class’ families as they allowed
aristocratic families to vie for better marriage prospects for their daughters.
However, cotillion balls were segregated and expensive, and did not
include Black Americans. Debutante balls finally appeared in Black social
circles during the 1930s, in large part due to the efforts of Black sororities,
fraternities, and the growing number of affluent Black Americans. The
waltz was the dance of choice in these environments.”

TAP! “Tap dance is a form of dance characterized by using the sounds of
tap shoes striking the floor as a form of percussion. For this movement, I
have emulated the sound of the tap with the side rim of the snare drum in
the percussion section. The strings play in a very short, disconnected style
alongside the brass drawing on jazz harmonies.”

HOLY DANCE. “Protestant Christian denominations, such as the Church of
God in Christ (C.0.G.1.C.), Pentecostal Assemblies of God, Apostolic, Holiness
Church, among many others, are known for their exuberant outward
expressions of worship. The worship services in these churches will often
have joyous dancing, spontaneous shouting, and soulful singing. The

music in these worship services is a vital vehicle in fostering a genuine
spiritual experience for the congregation. This movement calls on the
vibrant, celebratory character that still exists in many churches today. I
have composed music that mimics the sound of a congregation ‘speaking
in tongues’ (murmuring in a unknown spiritual language) by asking the
orchestra to play in a semi-improvised manner. Often referred to as a ‘praise
break, the music propels forward continuously with the trombone section
at the helm. The section moves to a climactic ending with the plagal ‘Amen’
cadence.”

PROGRAM NOTE BY CARL SCHROEDER, WITH MUSICAL DESCRIPTION BY CARLOS SIMON.
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SERGEI PROKOFIEV Concerto No. 3in
B: April 27,1891 C major for Piano and

Sontsovka, Ukraine Orchestra Opus 26
D: March 5, 1953 PREMIERED:

bEs e, Mg December 16, 1921

There were several quite different sides to the young Sergei
Prokofiev. One was the enfant terrible who took a puerile delight in
outraging audiences with abrasive, ear-splitting music. Yet there was
another Prokoflev, one so different that he seemed to have come from a
separate planet altogether. This was a quite traditional composer, drawn to
the form and balance of another era.

BALANCE AND BRILLIANCE

When he was able to balance these two creative urges, Prokofiev wrote
some of his best music, and the Third Piano Concerto is one of his finest
scores. Prokofiev had been planning for some time to write what he called
“a large virtuoso concerto” when he finally found time during the summer
of 1921 while at a cottage in Etretat in Brittany, only a few months after his
30th birthday.

Here, on the coast of France, he pulled together themes he had been
collecting over the previous decade, some dating back to his days as a
student in Czarist Russia. The concerto took shape across that summer,
and he was able to weld this variety of thematic material into a completely
satisfying whole, a score that fuses the strength and saucy impudence

of the young Prokofiev with his penchant for classical order. Completed

in October, the concerto was first performed on December 16, 1921, with
Prokofiev as soloist and Frederick Stock conducting the Chicago Symphony
Orchestra.

THE MUSIC: VARIED AND UNEXPECTED

One of the most impressive features of the Third Piano Concerto is the
range of its color. The piano part—extraordinarily difficult—demands of
the performer mechanistic and almost brutal blocks of chords one moment,
the most delicate passagework the next. The orchestral writing is just as
varied, and Prokoflev enlivens his tonal palette here with such unexpected
instruments as castanets, tambourine and bass drum.
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ANDANTE-ALLEGRO. For all its steely strength, this concerto begins with
deceptive restraint. First one and then two clarinets lay out the innocent
opening idea, which is briefly taken up by the strings before the music
leaps ahead at the Allegro. The piano makes a slashing entrance here,
suddenly breaking into the flurry of orchestral motion, and this opening
episode pounds its way directly into the second subject, for woodwinds and
pizzicato strings over clicking castanet accompaniment.

A vigorous extension of these materials brings a surprise: the music rises

to an early climax on the reticent tune that had opened the concerto. Solo
piano leads the way back to the “correct” themes of the Allegro, and the
movement drives to a muscular close. There is no separate cadenza here—or
anywhere—in this concerto.

THEME: ANDANTINO-VARIATIONS. The second movement is in theme-and-
variation form. Solo flute lays out the lilting and nicely-spiced theme,
which extends over several phrases. In the five variations, the piano usually
occupies the foreground while the orchestra accompanies with lines woven
from bits of theme.

Particularly striking is the fourth variation, in which, Prokofiev notes,

“the piano and orchestra discourse on the theme in a quiet and meditative
fashion.” This variation is in fact marked Andante meditativo, and Prokofiev
specifies that individual phrases should be delicatissimo, dolce, espressivo
and freddo (cold).

At the close of the movement, the complete original theme makes a
striking return beneath a lacy piano filigree, and the movement concludes
with the unusual combination of a quiet piano chord accompanied only by
the stroke of a bass drum.

ALLEGRO MA NON TROPPO. The finale begins with the dry sound of bassoon
and pizzicato strings stamping out what will be the main theme of the
movement, but the piano has already intruded before this theme can

be fully stated. A second subject, sung by the woodwinds in the wistful
manner of the very opening of the concerto, is also quickly violated by the
piano, which has what Prokofiev describes as “a theme more in keeping
with the caustic humor of the work.” But this flowing second theme
“wins”: it swells to an expansive statement that becomes the soaring
climax of the entire concerto.

The long coda grows out of the movement’s pointillistic beginning, stalking
along at first and then gradually gathering power and speed. The ending
is brilliant. Piano and full orchestra come hammering home on repeated
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chords that seem to create a halo of light, shimmering and finally burning
through the hall. It is a perfect conclusion to a concerto that appeals to our
minds and our senses—and finally satisfies both.

PROGRAM NOTE BY ERIC BROMBERGER.

SERGEI Symphonic Dances,

RACHMANINOFF Opus 45

B: April 1, 1873 PREMIERED:
Semyonovo, Russia January 3, 1941

D: March 28, 1943
Beverly Hills, California

In the summer of 1940, Sergei Rachmaninoff set to work on what
would be his final complete work: a set of dances for orchestra that would
ultimately be known as his Symphonic Dances, premiered by Eugene
Ormandy and the Philadelphia Orchestra on January 3, 1941.

OPULENT, SUMPTUOUS—-AND SUBTLE

This score is remarkable for the opulence of its color, and Rachmaninoff
seems intent on finding and exploiting new orchestral sonorities. More
remarkable still is his subtle compositional method. He evolves this music
from rhythmic fragments, bits of theme, simple patterns—which are then
built up into powerful movements that almost overflow with rhythmic
energy.

NON ALLEGRO. The music opens with some of these fragments, just bits of
sound from the first violins, and over them the English horn sounds the
three-note pattern that will permeate this work, reappearing across its
span in endless forms. Rachmaninoff plays it up into a great climax, which
subsides as the opening fragments lead to the central episode, sung at

first entirely by woodwinds. This slow interlude—the reedy sound of the
alto saxophone is exactly right for this wistful music—makes its way back
to the big gestures of the beginning section, now energized by explosive
timpani salvos. In the closing moments, Rachmaninoff rounds matters off
with a grand chorale for strings, beautifully accompanied by the glistening
sound of bells, piano, harp, piccolo and flutes, and the movement winks
into silence on the fragments with which it began.
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ANDANTE CON MOTO (TEMPO DI VALSE). The opening of the second movement
takes us into a completely different sound-world with the icy tones of
trumpets and horns, played forte but stopped with a hand blocking the
instruments’ bells. Rachmaninoff calls for a waltz tempo, but he sets

the music in the untraditional meters of 6/8 and 9/8 and has the waltz
introduced by the unlikely sound of solo English horn. This music evolves
through several episodes, some soaring, some powerful, before subsiding in
a sudden, almost breathless close.

LENTO ASSAI-ALLEGRO VIVACE. The slow introduction to the final movement is
enlivened by the strings’ interjections of the three-note pattern. Gradually
these anneal into the Allegro vivace, and off the movement goes, full of
rhythmic energy and the sound of ringing bells. A central episode in the
tempo of the introduction sings darkly; after wonderful sounds including
eerie string glissandos, the Allegro vivace returns to rush the Symphonic
Dances to a close guaranteed to rip the top off a concert hall.

PROGRAM NOTE BY ERIC BROMBERGER.
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JUNETEENTH

Jonathan Taylor Rush, conductor
Wordsmith, soloist
John Holiday, countertenor

THU JUN 19 7PM

James Price Johnson Victory Stride

Mary D. Watkins Soul of Remembrance,
from Five Movements in Color

Michael Abels Delights and Dances
Selections from countertenor John Holiday

I NTERMI S SI ON

James Lee lll Freedom’s Genuine Dawn
Wordsmith, soloist

Valerie Coleman Umoja, Anthem for Unity for Orchestra

Carlos Simon Ring Shout,
from Four Black American Dances

Scan the QR code for instrumentation details
on this month's concerts.

Conductor and soloist profiles appear on pages 46 and 49.

Visit minnesotaorchestra.org/pre for details about pre-concert activities.

THANK YOU
This concert is hosted by Dorsey & Whitney LLP.

The 2024-25 Classical season is presented by Ameriprise Financial.

This concert airs live on YourClassical Minnesota Public Radio.
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JAMES P. JOHNSON Victory Stride

B: February 1, 1894 COMPOSED: 1944
New Brunswick,
New Jersey

D: November 17, 1955
New York City

As the Jazz Age and the Harlem Renaissance swept through 1920s
New York, James P. Johnson emerged as an extraordinary figure who
helped solidify this era of music history. Born in New Jersey in 1894, he
first trained as a pianist, inspired by ragtime and gospel music he heard in
his childhood home. As he grew older, Johnson also immersed himself in
the study of composition, soaking in techniques from prominent musicians
and teachers across the musical spectrum. As a result, his unique music
ultimately appeared in jazz clubs, symphony halls, opera and ballet houses.
He composed the 1920s iconic theme, Charleston, was the first to record a
jazz piano solo, and is known today as the Father of Harlem Stride.

Although his name may be less familiar to the public today, his ingenuity
ignited a shift in the possibilities of piano playing, powering great artists
including Fats Waller, Duke Ellington, Count Basie and Thelonius Monk.
“All the hits you hear, now as then, originated with musicians like James
P. Johnson,” the great American singer Ethel Waters remarked, “the rest of
the hot piano boys...just followers and protegees of that great man, Jimmy
Johnson.”

A ROARING ADVENTURE

Victory Stride was first recorded and released in 1944 by the Blue Note
Jazzmen. The Minnesota Orchestra today performs the newest orchestral
arrangement—Johnson himself also created one during his lifetime—
which sends the full orchestra on a roaring adventure. Several of the
musicians are even invited to stand up and improvise solos just as they
would have in the original version. Along with a steady walking bass,
creativity and improvisation were vital parts of Johnson’s vision for the
Harlem stride style.

After Johnson’s death in 1955, his original compositions were lost for
several decades until, in 1987, conductor Marin Alsop and pianist Leslie
Stifelman embarked on a search to uncover them. As it turns out, the
Johnson family had closely protected his complete collection for half a
century, knowing it could have easily been lost or destroyed if not in the
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right hands. We are just now beginning to see the breadth of his music
come to life again.

PROGRAM NOTE BY EMMA PLEHAL.

MARY D. WATKINS Soul of Remembrance,
B: December 9, 1939 from Five Movements
Denver, Colorado in Color
PREMIERED:

February 12, 1994

Mary D. Watkins was born in 1939 in Denver, Colorado, and was
adopted the following year. Before turning 4, she began piano lessons,
excelling quickly and discovering her sense of perfect pitch—the ability
to identify which note is being played simply by hearing it. Her talents
allowed her to take on strong musical responsibilities at her church.
Growing up listening to and playing gospel, jazz and classical music
has informed her musical vocabulary. Her orchestral masterwork Five
Movements in Color references jazz, traditional African music, popular
forms, traditional classical composition and contemporary techniques.

THE STRUGGLE FOR UNDERSTANDING

A reflective and abstruse meditation, Soul of Remembrance is the second
movement from Five Movements in Color. The composer writes that it is
“about Africans struggling to understand their lives as enslaved people and
starting their long march to become recognized as fully human.” Watkins
herself had a childhood that included ridicule from some students who
were jealous of her musical abilities, and others who felt as though she
was betraying her cultural heritage. While her initial fame came from her
resounding success as a jazz pianist and composer, Watkins has composed
classical and folk works throughout her life, studied classical composition
and music education, played violin, trumpet, cornet and tuba, and
continues to defy labels.

Writing about Soul of Remembrance, Watkins reflects: “I saw my own people
in their long march to express themselves as fully human. In spite of the
trauma of enslavement, dehumanization, degradation and oppression, they
carried the ancestral wisdom and spiritual knowledge deep within their
souls.” In the march of her own career, Watkins has strived to be viewed
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as a complete musician, excelling in composition, performance, recording,
improvising and more, always carrying the lessons she learned from her
teachers, friends, community and family within her soul.

MUSIC OF CONTEMPLATION

In this sorrowful movement, a march is first anchored by the harp, and
other instruments join as the movement progresses. The sustained quality
of the melody, combined with the intricate-yet-inchoate harmonies,
embodies the namesake of this movement: its “soul of remembrance.”

The most striking aspect of this piece is its ending, which hints at a
resolution. Is the story of this march complete? Will it ever be? Watkins
poses these challenging questions to us all in this quietly powerful musical
contemplation.

Soul of Remembrance was commissioned in 1993 by the Camellia Symphony
Orchestra, with funding from Meet the Composer and the Ford and
Rockefeller Foundations. It was premiered on February 12, 1994, by the
Camellia Symphony Orchestra, conducted by Nan Washburn.

PROGRAM NOTE BY ANTHONY R. GREEN.

MICHAEL ABELS Delights and Dances
B: October 8, 1962 PREMIERED:
Phoenix, Arizona September 25, 2007

Equally at home writing scores for the Hollywood blockbusters
of Jordan Peele and music for the classical concert hall, Michael Abels
composed Delights and Dances on a commission from the Sphinx
Organization in celebration of its tenth anniversary in 2007. The work
was written for and premiered by the Harlem String Quartet, an ensemble
comprising previous winners of the Sphinx Competition for outstanding
young musicians from Black and Latin communities.

UPDATING A BAROQUE FORM

Composed for string quartet and string orchestra, Delights and Dances
offers a modern perspective on a popular musical form dating back to
the 17th and early 18th centuries: the concerto grosso. Unlike a standard
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concerto spotlighting just one soloist, this approach features a small group
of soloists. The soloists—called the concertino or principale—share the
primary melodic material while a smaller orchestra—the tutti or ripieno—
accompanies and interacts with them.

Delights and Dances features a string quartet paired with small string
orchestra. The piece opens with solo cello, soon joined by viola for an
expressive duet before the quartet’s violinists add to the texture, each

of the four musicians taking on a significant solo role. The orchestra
members support the quartet by playing soft pizzicato patterns which
introduce an airy blues quality. This gentle groove sets the foundation for
innovative cadenzas performed by the four quartet members. Smooth blues
transforms into a spirited dance, blending jazz rhythms and bluegrass
textures as quartet and string orchestra come together to bring Delights and
Dances to a rollicking conclusion.

Abels was the recipient of the 2023 Pulitzer Prize in Music for his opera
Omar and he has been recognized with Emmy, Grammy and Critics Choice
Award nominations for his film scores to Get Out, Us and Nope. Abels’ music
is commissioned and heard all over the world through television and movie
screens, opera stages, and orchestral and choral concerts. He is also the co-
founder of the Composers Diversity Collective.

PROGRAM NOTE BY EMMA PLEHAL.

JAMES LEE Il Freedom’s Genuine

B: November 26, 1975 Dawn
St. Joseph, Michigan PREMIERED:

January 20, 2022

On July 5, 1852, in Rochester, New York, abolitionist leader Frederick
Douglass gave a speech to the Rochester Ladies Anti-Slavery Society. As
the U.S. approached a Civil War, Douglass spoke passionately to the crowd
about the meaning of the Fourth of July to those who had been enslaved,
including Douglass himself. He highlighted the complexities, tragedies,
hypocrisies and injustices of such a celebration at a time when much of the
country was still deeply invested in slavery.

Three years ago, American composer James Lee III and spoken word artist
Wordsmith revisited the speech—known today as “What to the Slave is the
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Fourth of July?”—setting sections of Douglass’ text to music. The result,
Freedom’s Genuine Dawn, was premiered in conjunction with the very first
federal recognition of Juneteenth.

In his own notes about the work, Lee explains: “I used the pitches F-G-D in
an ascending figure to represent Freedom’s Genuine Dawn. One of Douglass’
chief questions was, ‘Are the great principles of political freedom and of
natural justice, embodied in that Declaration of Independence, extended to
us?’ In my title, I believe that it was Douglass’ desire that America would
offer genuine freedom from all forms of slavery...”

At the work’s premiere by the Baltimore Symphony in 2022, Wordsmith
expressed in an interview with local radio station WEAA 88.9 that
preparing the music and the text for performance was an extensive
emotional research process. “We don’t have a recording of [Douglass] doing
this speech,” he said. And to embody Douglass’ vision, he and Lee spent
many hours with the speech to “study and present it in the best possible
light.”

Musically, Lee weaves Douglass’ text throughout a powerful orchestral
narrative that takes deep care to explore all parts of American culture,
spanning an undeniable emotional range. “Black history hasn’t really been
told the way it should,” said Wordsmith at the time of the work’s premiere.
“It’s never too late to learn about our Black leaders and to learn about those
who have helped build America.”

PROGRAM NOTE BY EMMA PLEHAL.

VALERIE COLEMAN Umoja, Anthem for Unity

B: September 3, 1970 for Orchestra
Louisville, Kentucky PREMIERED:

September 19, 2019

One of today’s most celebrated American composers, Valerie
Coleman continues to make a strong impact on the current classical music
landscape. Also an accomplished flutist, she founded the acclaimed wind
quintet Imani Winds in 1997, and in 2019 co-founded umama womama—an
all-female composer/performer flute, viola and harp trio. Appointed to the
composition faculty at the Juilliard School in 2024, Coleman has taught
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and continues to teach composition and flute at numerous institutions
across the U.S., as well as at summer programs for the younger generation
of aspiring musicians.

Recent acclaim for Coleman and her music includes a Grammy nomination
for her piece Revelry, recorded by the Decoda Ensemble, and a Grammy for
the New York Youth Symphony’s album including the orchestral version

of her anthem Umoja. Coleman was also named 2020’s “Classical Woman
of the Year” by Performance Today, while Washington Post critic Anne
Midgette named her one of the “Top 35 Women Composers in Classical
Music” in 2017.

AN ANTHEM OF UNITY

Coleman’s Umoja—in all its iterations—remains one of her most celebrated
works, and its history reflects her own trajectory of success. Around the
year 2000, she composed the original version for women’s choir. It was a
work meant, as the composer explains, to “embody a sense of ‘tribal unity’
through the feel of a drum circle, the sharing of history through traditional
‘call and response’ form, and the repetition of a memorable sing-song
melody.”

Coleman transformed the original into a woodwind quintet for Imani
Winds in 2001, creating an anthem for the ensemble that celebrated

their cultural diversity. Spanning about three minutes, this version of
Umoja also exists as a work for concert band, flute choir, flute quartet and
string quartet (which has been championed by the Boston-based Castle

of our Skins). Coleman considers the multiple versions as “siblings of one
another.” In 2019, on a commission from the Philadelphia Orchestra, she
expanded this simple anthem into a full, rich and lush orchestral journey,
replete with cinematic textures, intimate musical episodes and symbolism.
The commissioning ensemble, under conductor Yannick Nézet-Séguin,
premiered this version on September 19, 2019.

The dissonance within the work is meant to represent human tension in
all of its forms that exist today, while the concluding familiar melody is
“a gentle reminder of kindness and humanity.” In a 2025 article by Sophie
Yarin in Boston University’s alumni magazine, Bostonia, Coleman states
that “My pieces are always centered, one way or another, around joy and
celebrating the common threads of human nature...what I’m leaning
toward is that we need an end to division—that old adage that love can
conquer hate.”

PROGRAM NOTE BY ANTHONY R. GREEN.
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CARLOS SIMON Ring Shout, from Four

B: April 13, 1986 Black American Dances
Washington, D.C. PREMIERED:

February 9, 2023

Minnesota Orchestra followers may know Carlos Simon best as
one-half of the creative team behind the Orchestra’s largest-scale world
premiere of recent seasons. The vocal-orchestral work brea(d)th, premiered
in May 2023 and commissioned by the Orchestra in the wake of the murder
of George Floyd, pairs Simon’s music with text by librettist and spoken
word artist Marc Bamuthi Joseph in an exploration of grief, history,
healing and, ultimately, a call for civic action toward an equitable future.

Just three months earlier, the Boston Symphony Orchestra premiered
another major work by Simon: Four Black American Dances. In this
composition, Simon celebrates the role of dance in Black American social
gatherings, with each movement focusing on one style of the “hundreds,
perhaps thousands of dances created over the span of American history
that have originated from the social climate of American slavery,
Reconstruction and Jim Crow,” as the composer states.

Simon—who currently serves as the Kennedy Center’s composer in
residence, and in recent months has had major works premiered by the Los
Angeles Philharmonic and Jacksonville Symphony—offers these comments
on the work’s first movement that is heard tonight, Ring Shout:

“A ring shout is an ecstatic, transcendent religious ritual, first practiced
by enslaved Africans in the West Indies and the United States, in which
worshipers move in a circle while shuffling and stomping their feet and
clapping their hands. To evoke the celebratory nature of this dance, I have
asked the percussionist to use a large stick on a wooden floor board paired
with fast moving passages in the strings and woodwinds.”

The Minnesota Orchestra performed Four Black American Dances in full
at concerts held June 12 to 14; turn to page 32 for more on this work and
Simon.

PROGRAM NOTE BY CARL SCHROEDER.
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JONATHON HEYWARD,
CONDUCTOR

Jonathon Heyward is music director
of the Baltimore Symphony Orchestra
and the Renée and Robert Belfer Music
Director of the Festival Orchestra of
Lincoln Center. Recent and future
highlights include performances

in Europe with the London
Philharmonic, London Symphony,
BBC Symphony, BBC National
Orchestra of Wales, Royal Scottish
National Orchestra, Scottish Chamber
Orchestra, NDR Elbphilharmonie
Orchester, Danish National Symphony,
Castilla y Ledén Symphony, Galicia
Symphony, Brussels Philharmonic
and MDR-Leipzig Symphony. In

the U.S., he conducts the New York
Philharmonic and the Atlanta,
Detroit, Houston, Seattle, Dallas and
St. Louis symphonies. Born in South
Carolina, he studied conducting at
the Boston Conservatory of Music
and London’s Royal Academy of
Music. Before leaving the Academy,
he was appointed assistant conductor
of the Hallé Orchestra, where he

was mentored by Sir Mark Elder.

In 2023, he was named a Fellow of
the Royal Academy of Music. More:

imgartists.com, jonathonheyward.com.
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JOHN HOLIDAY,
COUNTERTENOR

John Holiday has established himself
as one of the finest countertenors of
his generation. His unique voice and
powerful story have been the subject
of profiles in The New Yorker, CNN’s
Great Big Story and the Los Angeles
Times. Highlights of his 2024-25 season
include debuts in the role of Farnace
in Mitridate, re di Ponto at Boston Lyric
Opera, and the title role in Philip
Glass’ Akhnaten at Komische Oper
Berlin. He returns to the Bayerische
Staatsoper in two title roles—Le Grand
Macabre and Dido and Aeneas—and
tours with The English Concert in
Giulio Cesare at venues including
Carnegie Hall and the Barbican Centre.
He also performs alongside the San
Francisco Symphony, New Jersey
Symphony and Apollo Chamber
Players, performs a solo recital at

the Wolf Trap Foundation of the
Performing Arts and appears on

NPR’s Tiny Desk Concert series. More:
opus3artists.com, johnholiday.com.
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ARIANA KIM,
BROADCAST HOST

For the concert on June 6, Ariana

Kim serves as host and writer of the
Twin Cities PBS broadcast and online
livestream This Is Minnesota Orchestra.
A Grammy-nominated violinist, Kim
made her New York recital debut at
Carnegie Hall’s Weill Recital Hall
during her doctoral studies at Juilliard
and is now a tenured professor at
Cornell University. At age 16, she made
her debut with the Saint Paul Chamber
Orchestra, and at 24 was appointed
acting concertmaster of the Louisiana
Philharmonic in New Orleans. She
shares her home base between Ithaca
and New York City, where she is in

her 19th season with The Knights. She
was a member of the contemporary
improvisation ensemble Ne(x)tworks
for 10 seasons and recently premiered
Piyawat Louilarpprasert’s Violin
Concerto while on tour in Bangkok,
Thailand. A Minnesota native, she
serves as artistic director of the
Chamber Music Society of Minnesota.
More: arianakim.com.
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BRUCE LIU,
PIANO

First prize winner of the 2021
International Chopin Piano
Competition, Bruce Liu has secured his
reputation as one of the most exciting
talents of his generation. Highlights
of his 2024-25 season include
international tours with Orchestre
Philharmonique du Luxembourg,
London Symphony Orchestra and
hr-Sinfonieorchester, among other
ensembles. He also tours in play-
direct programs with the Academy

of St. Martin in the Fields and
Amsterdam Sinfonietta, and debuts
with orchestras including the Boston,
Cincinnati and Houston symphonies
and the Danish National Symphony.
An active recitalist, this season he
returns to Carnegie Hall, Théatre des
Champs-Elysées, Concertgebouw
Amsterdam and major Asian venues,
and debuts at the Wiener Musikverein
and Prinzregententheater Munich.

He also appears at several major
festivals. An exclusive recording artist
with Deutsche Grammophon, Liu

was awarded Opus Klassik’s “Young
Talent of the Year” prize in 2024. More:
opus3artists.com, bruce-liu.com.
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CRISTIAN MACELARU,
CONDUCTOR

Grammy Award-winning conductor
Cristian Macelaru is music director
designate of the Cincinnati Symphony
Orchestra, artistic director of

the George Enescu Festival and
Competition and music director of
the Orchestre National de France.

He also serves as artistic director
and principal conductor of the
Interlochen Center for the Arts’
World Youth Symphony Orchestra,
music director and conductor of the
Cabrillo Festival of Contemporary
Music and chief conductor of the
WDR Sinfonieorchester, which he
will serve through the 2024-25 season
and continue as artistic partner for
2025-26. This season Macelaru and
the Orchestre National de France
tour throughout France, Germany,
South Korea and China. His guest
appearances include debuts with

the Oslo Philharmonic and RAI
National Symphony and returns
with the Wiener Symphoniker,
Leipzig Gewandhaus Orchestra,
Swedish Radio Symphony, Deutsches
Symphonie-Orchester Berlin and
Tonhalle-Orchester Ziirich. More:
primoartists.com, macelaru.com.
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ALICE SARA OTT,
PIANO

Alice Sara Ott is one of today’s

most forward-thinking classical
musicians, celebrated for her visionary
projects, globally successful albums,
collaborations with leading orchestras
and conductors, recital tours, and
recordings as a Deutsche Grammophon
artist for over 15 years. This season Ott
performs with the London Symphony
and Gianandrea Noseda, Bayerischer
Rundfunk Sinfonieorchester and
Karina Canellakis, and gives multiple
premieres of Bryce Dessner’s Piano
Concerto, written for her. Following
her acclaimed New York Philharmonic
debut, she returns to the U.S. to
appear with the Baltimore Symphony,
Pittsburgh Symphony and Minnesota
Orchestra. As artist in residence at
TivoliVredenburg, she brings her
versatile artistry to the Netherlands,
building on recent residencies at
London’s Southbank Centre and Radio
France in Paris. She also releases two
Deutsche Grammophon albums in
2025: the complete Nocturnes of John
Field, accompanied by a European
tour, and Johann Johannsson’s

piano works. More: tezarts.com,
alicesaraott.com.
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JONATHAN TAYLOR RUSH,
CONDUCTOR

Jonathan Taylor Rush brings passion,
unique interpretation and a refreshing
energy to the orchestral experience.
Rooted in his musical upbringing
within the church, Rush’s approach to
conducting is imbued with elements
of gospel and soul music. He debuted
with the Minnesota Orchestra in

May 2023, leading world premiere
performances of brea(d)th by Carlos
Simon and Marc Bamuthi Joseph—a
recording of which has been released
on Decca Classics. He was subsequently
engaged for the Orchestra’s 2024
Juneteenth concert. Rush’s 2024-25
season includes performances with
Nashville Symphony, Baltimore
Symphony, Atlanta Symphony,
Louisiana Philharmonic, North
Carolina Symphony, Savannah
Philharmonic and Hartford Symphony.
In 2020 he was named the Baltimore
Symphony’s assistant conductor, later
being promoted to associate conductor
for a tenure that concluded in 2023.
Concurrently he served as artistic
director of the Baltimore Symphony
Youth Orchestras, which he led on a
European tour. More: polyarts.co.uk,
jonathanrush.com.
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WORDSMITH,
SOLOIST

Wordsmith—returning this month

for his second consecutive Minnesota
Orchestra Juneteenth concert—is a
songwriter, poet, recording artist,
actor, playwright and philanthropist
from Baltimore. A Grammy voting
member, he is the grand prize winner
of the 2025 Bernard/Ebb Songwriting
Awards, a finalist for the 2024 Baker
Artist Awards and was voted one

of 25 Black Marylanders to Watch

in 2024 by the Baltimore Sun. His
music is featured on WWE, ESPN
SportsCenter and Netflix, among
other outlets. He is an International
Exchange Alumni with the U.S. State
Department. In 2018 he was hired to
write new narration for Carnival of the
Animals with the Baltimore Symphony
Orchestra. Since becoming an artistic
partner with the BSO in 2020, he and
composer James Lee III have debuted
two commissioned pieces; he has

also reinterpreted several classical
works, and his Network to Freedom
was performed at the B&O Railroad
Museum on Martin Luther King Day in
2024. More: wordsmithmusic.com.
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FEI XIE,
BASSOON

Fei Xie joined the Minnesota Orchestra
as principal bassoon in 2017 after
serving since 2012 as principal
bassoon of the Baltimore Symphony
Orchestra, an ensemble he first joined
as second bassoonist in 2008. Xie made
his solo debut with the Minnesota
Orchestra in a 2021 performance of
Mozart’s Bassoon Concerto that can

be viewed on the Orchestra’s YouTube
channel, and he appears often on the
Orchestra’s chamber music series,
most recently playing Beethoven’s
Septet in May 2025. He has also been a
soloist with the Baltimore Symphony,
Festival Mozaic Orchestra and Sichuan
Conservatory Symphony Orchestra. He
has been the artistic consultant for the
Minnesota Orchestra’s annual Lunar
New Year concerts since 2022. The 2022
and 2024 concerts also saw Xie joined
onstage by his mother and father—the
professional Peking Opera musicians
Mei Hu and Zhengang Xie, who are yue
gin and jing hu masters, respectively.
More: minnesotaorchestra.org.
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THANK YOU FOR YOUR GENEROUS SUPPORT!

We are grateful to the following individuals, and to the nearly 13,000 donors
whose Guaranty Fund gifts help sustain the Minnesota Orchestra each year.

PARTNER WITH A
SECTION PROGRAM
$100,000
Anonymous, Clarinets
Martha and Doug® Head,
Bassoons
Kathy* and John Junek,
Linda and Warren Mack,
Flutes and Piccolo
Al and Kathy Lenzmeier,
First Violins
Nancy and John Lindahl, Basses
Marilyn Carlson Nelson, Trumpets
Dr. Jennine and John* Speier,
Cellos
Margaret V.B. Wurtele, Oboes

PRESENTER'S CIRCLE
$50,000 AND ABOVE
Julie and Doug Baker, Jr.
Foundation
of The Minneapolis Foundation
Kathy and Charlie* Cunningham
John W. Dayton
C. Curtis Dunnavan*
Dr. Stanley M. and
Luella G. Goldberg
Rosemary and David Good
Charlie Johnson
Lawrence Family Foundation/
Dr. Mary and Jim Lawrence
Doug* and Louise Leatherdale
Christina and Terry Schopfer
Dr. Thomas Stocks and
Roma Calatayud-Stocks
Laurel and Frank* Winsor

$25,000 - $49,999
Trudi Anderson and Joseph Green
Margee and Will Bracken
Evan Carruthers
Gary B. Cohen
Cy and Paula DeCosse Fund

of The Minneapolis Foundation
Chip and Vicki Emery
Beverly and Richard* Fink
Lorraine R. Hart
Arthur Higinbotham
Karen® and Stanley Hubbard
Cynthia and Jay Ihlenfeld
Sally and Ernest Lehmann

Family Fund,

in memory of Sally Lehmann
Angela and Patrick Mahoney
McVay Foundation
Katie and Bill Miller

David and Leni Moore
Family Foundation

Dr. Rick and Jean® Simmons

Jean and Robert* Spong

Dennis Stanton

$15,000 - $24,999
Darren Acheson and

Carol Peterson
Susan and Richard Anderson
Brent and Jan Assink
Martha and Bruce Atwater
Maria Bales
Rochelle and Jeff Blease
Sarah Brew and Family
Dave and Lonnie Broden
Ellie Crosby -

The Longview Foundation
Jilland Jonathan Eisenberg
Joel and Mary Ann Elftmann
Kathleen and Gerald* Erickson
Meg and Wayne Gisslen
Cynthia Goplen and Michael Roos
Margot and Paul Grangaard
The Gerald and Patrice Halbach

Charitable Fund
Lynn C. Hartmann, M.D. and

Mary E. Johnson
Deborah Healey
Orville C. Hognander, Jr.
Carmelle and Byron Jackson
John and Kris Kaplan
Karen and Lloyd Kepple
Margaret Kinney
Michael Klingensmith and

Ruth Shields
Martin Lueck and Mallory Mullins
Nivin and Duncan MacMillan

Foundation
Michael Merrick
Sandy and Bob* Morris
Cathy and John Muggee
Paradis Family Fund
Karla Robertson
Charles Sorenson
Dee and Gordy Sprenger
Catherine R. and Steven Webster
Trudy and John Wilgers
Sri and Aks Zaheer

$10,000 - $14,999

Anonymous (1)

Mary Arneson, in memory of
Dale Hammerschmidt

Judee Arnstein and
Michael Lindsay

Mary Kay Arthur

Jerry L. Artz
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Jim and Karen Ashe
Emily and Eric Backstrom
Lilia and Artur Bacu
Jeannine and Robert Befidi
Dr. and Mrs. Ford Watson Bell
Ruth and John Bergerson
Annie and Jeff Betts
Rodney and Barbara Burwell
Family Foundation
E. Tim Carl
Richard and Mari Carlson
Karri and Mark Copman
Jeanne Corwin
Camie and Jack Eugster
Michelle Fitzgerald and
Jonathan Guyton
Terrance Fox
FRIENDS of the Minnesota Orchestra
James M. and Elizabeth K. Fulford
Bill and Paula Glade
MaryAnn Goldstein and
David Benditt
Joan Gram
Karen and David Grandstrand
Jane and David Gregerson
Crystal and Jerome Hamilton
The John and Cynthia Hart Fund
Heidi and Chris Hedberg
Thomas Herr and
Kathryn Newsome-Herr
Karen and John Himle
Diane and Tony Hofstede
Maurice and Denise Holloman
Milla and Phil Isaacson
Melinda and Michael S. Jones
Nancy and William Jones
Barbara Jordan
Nancy and Bob* Kloehn
Eric and Celita Levinson
Helen E. and Daniel T. Lindsay
Family Fund
of The Minneapolis Foundation
Mike and Mary Maeser
Kelly McQueen
Charles and Carolyn Meyer
Anne W. Miller
Monica Murphy
Mike and Linda Murrell
Tom Newton
Cindy and Cully Olmanson
David and Karen Olson
Family Foundation
Mike and Eileen Ostrem
Angela Pennington and
W. Anders Folk
Ernest, Caryl and John Pierson
Heidi and Dick Poey
Abigail Rose and Michael J. Blum
Kathy Ross
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Meg and Clayton Rudolph
Jacqueline Smith
Julie Howe Stewart
Mary and Greg Sumners
Gregg Thomas and Carol Downie
John Thomson
Brian and Lisa Tilzer
Judy and Paul Trump
Roz Tsai and Chen Wong
Robert and Katherine Tunheim
Erik van Kuijk and

Virginia van Kuijk Brooke
Trish and Ed Vaurio
Jim* and Linda Wallace
Laysha Ward and Bill Kiffmeyer
David Watkins
Liz and Tim Welsh
Carole and Rick* Wiederhorn
James Zeese and

William Herrmann

MAESTRO'S CIRCLE
$7,500 - $9,999
William and Kristin* Bahl
George and Denise Bergquist
Shari and David* Boehnen
Michael and Carol Bromer
Gisela Corbett and Peter Hyman
Laurie and Ed Greeno
William H. Halverson
In memory of Gertrude C. Hartung
Marilyn L. Nelson
Kit Reynolds and Mike Schwimmer
Lois and John Rogers
Thomas D. and Nancy J. Rohde
Lauren and Peter Routhier
Kathleen Kay Simo, M.D.
James D. Torbert
Rear Admiral Ray C. and

Jean K. Witter

$5,000 - $7,499

Anonymous (2)

Ellen Archibald

Susan and Lloyd Armstrong

Karen Bachman

Allen and Andra Barnard

In memory of June and Sid Barrows

Carolyn* and Bob Brix

Sandra and David Brown

Jean and Bruce Carlson

Dr. Emmett F. Carpel and
Katherine Meehan

Dorothy and Douglas* Chapman

James Chase

Paul and Edna Christopherson
Fund
of The Minneapolis Foundation

Susan and Dick Crockett

David and Kitty* Crosby

Gary R. Cunningham

Mary Delaney

Thomas* and Mary Lou Detwiler

Hyacinth Diehl
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Mary Dolan -

The Longview Foundation
The Family of Mary Louise Dresser®
Dave and Pat Drew
Mary Anne Ebert and

Paul Stembler
James and Elizabeth Ericksen
Lee Ann and Jeff Ettinger
Cathie and Jerry* Fischer
Mina Fisher and Fritz Nelson
Betsy Frost and Charlie Anderson
Martha Gabbert
Ellen Gallagher
James and Julie Gasper
Charles A. Geer Family Fund

of The Minneapolis Foundation
Leland and Beverly Gehrke
Tim Geoffrion
Michael Gillis and

Gretchen Schnell
Joline Gitis and Dr. Steven Miles
Lynn A. Glesne
John and Barbara Goergen
William Goetz
Grinnell Family Fund

of The Minneapolis Foundation
Sieglinde and Edward Grivna
Roger Gross and Mary Dunnavan
David Hanson and

William Biermaier
Nancy and Spencer Holmes
Jon and Beverly Holt
Dorothy J. Horns and

James P. Richardson
Fran® and Arthur Horowitz
Ruth and John Huss
Cathryn and Dale Jacobson
Norman Jensen,

in memory of Joyce Sheffer
Sally* and Chuck Jorgensen
Warren and Patty Kelly
Melissa and Peter Kim
Andrea and Robert Kircher
Tim and Karen Klevar
Lindsay J. Kruh
Anita Kunin
Connie and Bruce Langager
Darlene and David Lee
llo and Margaret Leppik
Fern D. Letnes
Sheila and Stephen Lieberman
Marissa Lingen and Mark Gritter
John R. Litch
Dave and Peggy Lucas
Mike Luger and Nancy Heim
Holly MacDonald and

John Orbison
Carol Ann and Harvey Mackay
Helmut and Mary Maier
Stephanie and Phillip Martineau
Mary and Brenda
Marlys and Robert Melius
Noah and Beth Ann Monsen
Ann and Alfred Moore
Judith Moore
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NaLa Fund
of The Minneapolis Foundation
Curt D. Nelson
Tamrah and Stephen O'Neil
Donald G. and Beverly J. Oren
Charitable Gift Fund
Dwight and Marjorie* Peterson
Mary Ella Pratte and
David Donahoo
William and Sue Roberts
Stephen and Tiffany Roemer
Kurt and Lesley Ann Rusterholz
Donald E. Ryks and Mary Anne Ryks
John and Carolyn Sandgren
Linda and Steven Sandvig
Deborah and Allan Schneider
Marlene and Thomas Shaughnessy
Rebecca and John Shockley
Mark and Mary Sigmond
Douglas and Katherine Skor
William and Marcelyn Smale
Peter Spokes
John Stofko and Kenn Carlson
Jody Strakosch and Bill Umscheid
Mary Hershberger Thun and
David Thun
Marcia K. Townley
Dr. Jorge Velosa and
Dr. Chris Sigurdson
Edward Wagner
Dee Weaver
Rev. Don Allan Wells*
Betty Ann and Cornie Wiens
Steven Williamson
Martha Wren
Sandra and Dale Wucher

$2,500 - $4,999
Anonymous (7)
Ronald L. Abrams and
Joanne B. Rogin-Abrams
Dennis P. Albrecht
Dr. Thomas and Donna Alt
Sara Viker Althoff and Terry Althoff
Ross and Karen Alwin
JoAnn and Tom Ambrose
Suzanne Ammerman
Don and Rose Andersen
Bruce T. Anderson
Elaine Anton
Nina Archabal
Eldon Arden
Annette Atkins
Josephine (Jodi) M. Bahl
Carole and Doug* Baker
Karen Baker
Janet and Mary Balej
Cecil Bassett and
Russell Sherman, in memory of
Opal Baltz Bassett
Muriel J. Bebeau
Sue Bennett
Russ and Becky Bierbaum
Ellen Bogardus-Szymaniak
Terry Boksberger
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Dr. Gordon A. Braatz
Elizabeth and Joseph Brama
Christopher and Tiffany Brand
Fredric and Deborah Bremseth
Tyrone* and Delia Bujold
Dr. Krzysztof Burhardt and

April L. Spas
Russ Bursch and Lee Mauk,

in memory of Richard Cisek
Kathleen and Paul Campbell
Phillip M. and Cheryl A. Carlson
Mr. and Mrs. Benton J. Case, Jr.
Dr. and Mrs. Collins Cavender
Yvonne Cheek and Mike Kirkwood
Arnold Chu and I-ming Shih
Drs. C. Scott and Nerissa Collins
Paula Cooney and Aldo Walker
Charlie and Lisa Corcoran
Ken and Linda Cutler
Wendy W. Dayton
Michaelanne Degrood
Richard and Lucille DeRemee
Greg DeWitt
Nina and Anthony DiAngelis
Jayne and Jim Early
Joyce and Hugh Edmondson
Randall M. Egan
Carolyn and Don Egeberg
Clare Eisenberg and

Colin Carleton
John J. Erickson
Keith and Leanna Erickson
Jordan and Jenny Focht
Patricia R. Freeburg
Daniel and Carol Frenning
John and Karen Froelich
Jim and Bobbi Gahlon
Michael Gast and

Joan Christenson,

in memory of Gary C. Gast
Joyce and Charles Gauck
Lisa Gault
Claire Givens and Andrew Dipper
Robert and Julie Guelich
Mr. and Mrs. J. R. Guerino
Joseph and Deirdre Haj
Roger B. Hallgren, M.D.
Dr. James and Dorothy Halverson
Rieke and Craig Hankins
Burt Hara,

in loving memory of Julie Hara
Bea and Ron Hasselmann
Drs. Greg and Angie Hatfield
Polly Henderson
Linda and Jeffrey Hernes
David Hilden and Julie Railsback
Helen and Curt Hillstrom
Barbara Walters Hodges
David and Marjorie* Hols
Sondra W. Howe,

in memory of Robert B. Howe
Penny Hunt
Sally Hwang
Sally and David Hyslop
Garin lpsen

Andrea and Gary* Iseminger
Frank and Roxy Janezich
Ann Jennen and Bruce Jacobs
Gail M. Jones
Andrew and Virginia Kass
Chuck and Kathleen Kauffman
Janice and Robert Keefe
Rosemary M. Kessler
Nancy and Jared Kieling
Ann and Matthew Kinney,
in memory of Carolyn Miller
Judith Ann Kinsey*
Karen and Stephan Kistler
David J. Klaiber
Brian Kleinke and Erin Winchell
Nita Krevans
Cleo Kriesel
Barbara and Robert Kueppers
Kristi LaLonde
Nancy M. Lange
Barbara Larson
Dianne and Daniel* Latham
Kristin Lee
Mary Ellen and John Lundsten
Mark and Becky* Lystig
Susan K. Mahle and
Betty A. Friesen
Lindsey Main and Peter Downie
Karen Margolis and
Robert Simonds
James and Jane Matson
Mary and Ron Mattson
Barbara McBurney
Sam* and Patty McCullough
Anne McKinsey, in memory of
Mary Earl McKinsey
Mary and Bob Mersky
Lucy C. Mitchell -
The Longview Foundation
Elizabeth Molberg and
Thomas Brothen
Beverly Montgomery
Susan Moore and Douglas Winn
Tom and Conchy Morgan
Katherine Murphy
Gillian and Roy Myers
Phyllis and Robert Narveson
Claire and Gary Nelson
Cory Nelson
David and Valerie Pace
Minsok Pak and Carrie Shuchart
Richard Palmer, in memory of
Elizabeth Palmer Meisinger
and Ruta Palmer
Derrill Pankow and Al Bradley
Ashley Perala
Susan J. Perkins
Gary N. and Barbara J. Petersen
David and Helen" Peterson
Joseph Petrick and Janet Boss
Anne and John Polta
Nancy and James Proman
Beth Rapier and Tony Ross
Remele Family Fund
of The Minneapolis Foundation
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Sandra Bemis Roe
Barbara and David Roen
Rich Rolfs and Mary Zygmunt-Rolfs
Susan Roosenraad
Tamara and Michael Root
Burton G. Ross and
Cynthia Rosenblatt Ross Fund
of The Minneapolis Foundation
Lisa Rovick and Bruce Simpson
Peter J. Rue
Shirley and Michael Santoro
Luke Schallinger
Jon Schasker* and
Deborah Carlson
Buddy Scroggins and
Kelly Schroeder
Carol and Rick Seaberg
Craig and Mariana Shulstad
Richard and Mary Jo* Skaggs
Kevin and Lynn Smith
Eric and Mary Snustad
Miriam and James Stake
Steven and Gwen Starr
George and Betty Kay Stein
Robert and Sandra Stein
Dr. John and Jennifer Stoltenberg
Dr. Phillip and Jessica Stoltenberg
Mary J. Streitz
Donald M. Sullivan, in memory of
R. Patricia Sullivan
John L. Sullivan Fund
of The Minneapolis Foundation
Claudia® and Dick Swager
Marsha and Gary* Tankenoff
Mayer and Elizabeth Tapper
Judith Tarabek
Anthony Thein
Murray Thomas and Stephen Davis
Timothy J. Thorson
DoraLee Delzell Throckmorton*
Ross Tolbert
Louise A. Town, M.D.
Jennifer Twaddle and
Jeremy Warring
Tom and Bonnie Umhoefer
Stephanie C. Van D'Elden
Sharon Van Dyck and Rick Kelber
John Velin and Jane Harper
Carl Voss
Vince and Kate Walker
Kimberly and Peter Walsh
George E. Warner, Jr.
William and Barbara Welke
Lawrence and Sherri Wick
John* and Nedra Wicks
Marion and Dave* Williams
Philip Heffelfinger Willkie
Eleanor and Fred Winston —
The Longview Foundation
Rita Wolf
Douglas and
Laurinda Sager Wright
Drs. G. Kevin Zhang and
Anna Y. Hsu
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CONCERTMASTER'S
CIRCLE
$1,000 - $2,499
Anonymous (18)
Alden and Elizabeth (Bette)
Abraham Charitable Gift Fund
Frank and Barb Abramson
John and Cheryl Adolphson
James and Anne Afdahl
Susan and Jim Ahrens
Mark and Leslie Aksomitas
Janet Albers
Rebecca Albers
Gary and Mary Ann Anderson
Marilyn Avis Anderson
Steven Anderson and
Barbara Randolph-Anderson
John and Dr. Virginia Lupo Ankeny
Lauren and Greg Anthony,
in memory of
Elizabeth Borland Lintelman
Michael and Yoshie Babcock
Jo and Gordon Bailey
Family Fund of the Catholic
Community Foundation
Jason and Allison Bakke
Thomas and Jill Barland
Shane Bartleson and Jan Nickolai
Charles Baxter
Nannette Beckley
Elisabeth Bennett
Mary Anne* and Donald Bennett
Chip and LuAnn Berglund
Denise and Jon Beusen
Carolyn Bisson and Richard Miller
Susan J. Blumentals
Janet Kelly Bohan
Mrs. John R. Borchert”
Jeff Bowar
Shamayne and Charlie Braman
Andy Brehm
Ellen* and Jan Breyer
Tom Brix
Glen Brondyke
Ronnie and Roger Brooks
Nancy S. Brown
John and Nancy Bruggeman
Kristen Bruya and Andy Chappell
A.S. Buchanan
Vicki Bunker
Martha A. and Ronald F. Caldwell
Anne Wright Campbell
Joan and Gary Capen
Erin and Tim Carlson
Jon and Jean Carlson
Ruth and Alan* Carp
Mary Lou Judd Carpenter
Linda Caruthers
Alice Cederberg
Niels Chapman
Bill and Nancy Child
Ann and Bruce Christensen
Eugene and Kay* Christenson
Edmund and Harriett Chute
Dean* and Patricia Clarke
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Susan Clift
Doris Cogelow
Melissa Cohen Silberman and
Sheldon Silberman
Eva Cordes
Dr. James and Roberta Craig
Mary Croft
Bonnie Crum
John Cushing and Martha Joy
Ted and Carol Cushmore
Family Fund
of The Minneapolis Foundation
Rosemary T. Dahl
Stephanie Daily and
James Hughes
Sharon M. Danes and Bob Milligan
Davidson Family Fund
Linda and Philip Dech
Susan H. DeNuccio
Dennis J. Dietzler, Esq.
David Doty
John and Maureen Drewitz
Marian Ducharme and
David Lindblom
Laura and Tim Edman
Suzanne Edwards
Brad and Cindy Eggen
The Ekdahl Hutchinson Family Fund
Tracy Elftmann
Evelyn Emerson
Jane Emison
Alexa and Stephen Fang
Michael and Diane Feldman
Rev. Ann Fenlason
Dennis Findley
Wanda Fingalson
Margaret (Peg) Flanagan
The Connie Foote Family Fund
Silas and Vicki Ford
Salvatore Silvestri Franco
Kenneth and Gwendolyn Freed
Frush Family Foundation,
Jeffrey and Mary Frush
Mary and Jay Gallagher
Vicki and Peter Gallus
Nathan and Lori Gardner
Nancy Geiger
Steve Gentile and
William Hendrickson
Steve Gibson
Ken and Lynn Gilmore
Dean and Susan Gisvold
Laura Gorman
Marsha and Richard Gould
Mary Graf
Dr. Todd Grant and
Debra Nelson-Grant
Myra and Roger* Greenberg
Jennifer Gross
Mary and Thomas Gross
Paula and Michael Gross
Jane L. Grunklee
Jean Christianson Grussing and
Bruce D. Grussing Family Fund
Ellen Guerin
Bruce and Judith Hadler
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Heather and Nils Halker
Donald and Marion Halll
Ken and Suanne Hallberg
Mark and Lana Halldorson
Patricia L. Hanauer
Charlene Hara
Thomas Hatch and
Stacy Mattingly
Drs. Gordon Haugan and
Mary Meyer
Dr. Elisabeth Heefner
Don Helgeson* and Sue Shepard
Dori Helmer
Jennifer Herman
William Hession
Carrie and Richard Higgins
Rich and Jodi Hill
Judith and Walter Hinck
Paul and Carol Hinderlie
Linda Hoeschler and Peter Blyberg
Shirley Hogan
Karen Lundmark Holmes
Jean McGough Holten
Stan and Jane Hooper
Dr. Charles Horwitz
Marylyn and Kent Howe
Michael Huck
Carlton Hunke* and Kate Haugen
Steven and Barbara Isaacson
Brian Jacobs
Dr. Pamela Jaworski and
Paul Maus
Warren and Barbara Jeffers
The Jeffs
Kathy and Roy Jenson
Susan Jerutis
Audrey Aronson Johnson
Bonnie M. Johnson
Guy and Jean Johnson
Mick and Susan Johnson
Paul R. Johnson and
Jane L. Hogan
The Reverend Russell and
Mrs. Susan Johnson
James W. and Connie L. Johnston
Tom Joyce
Jeanie and Paul Kaeding
Georgia and Joe Kandiko
Edward and Irene Kaplan
Dr. Martin and Carole Kaplan
Shirley and Arnie Kaplan
Kathryn E. Keefer
Kate Kelly and Todd Katopodis
Marilyn and John Kemme
Mary and Steven Kennedy
Dr. and Mr. Monica King
Martin J. Kirsch*
Susan Kressin and James Radtke
Judith Krow and David MacMillan*
Maureen Kucera-Walsh and
Michael Walsh*
James Kunz
Harold and Grace Kurtz Fund
Carol Lacey
Jose Lamela Jr.
Julie Lange
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Lynn Langit
Carol A. Larson
Kenyon S. Latham
Benjamin and Ruth Leadholm
Tom and Sue Leaf
Darlene Lee
Dr. Ignatius Lee
Karen S. Lee
Gordon E. Legge and
Wendy Willson Legge
Irving and Gwen Lerner
Julie Lin, MD, MPH
Virginia Lindow
Winnie and Keith Lindstam
John Lindstrom
George Logan and Susan Holman
Gloria Luger
Wendy Lukaszewski
Carl and Evangeline Lundstrom
Sarah Lutman
Barbara Lyall
Karen and Alex MacMurdo
John Madura
Stephen and Kathi Austin Mahle
Dorothy and Toby Markowitz
Lawrence and Paulette Massa
Phyllis Mattill
Joseph Matula
Kay and Mike* McCarthy
Mary McCary
Candace McClenahan
Donn and Bonnie McLellan
Mary H. and J. Milo Meland
Family Fund
of The Minneapolis Foundation
Tom Melchior
Harry and Marilyn Meline Trust
Stephen and Margaret Meyers
Susan and Geoff Michael
William C. Michaelis and
Ellory Christianson
Dr. Tim Miley and Dr. Mary Miley
David Miller,
in memory of Mary Dew
Joan Miller and Wayne Thomson
John W. Miller, Jr.
Linda Miller and Paul Bruer
Michael Miller
Jim Miner and John Easton”
Jannell Mohn
Dr. and Mrs. James H. Moller
Inar and Susan Morics
Chris and Jack Morrison
Ann Morrissey and Bruce Jacobson
Carolyn Mueller
George E. Muellner
Jean and Don Mueting
Mary and Peter Mulier
Jeff N.and John F.
Sarah L. Nagle
Dr. and Mrs. Robert Neal, Jr.
Barbara and John Nellermoe
Marybeth Nelson
Sue and Doug Nelson
Win and Christie Neuger
Family Foundation
Lucia Newell and Steven Wiese

Richard and Joan Newmark
Sheri and Paul Notaro
John and Patricia Nyman
Cheryl O'Connell
Eugene and Julie Ollila
Neil and Gail Olszewski
Ruth and Ahmad Orandi
Susie Osaki Holm
Thomas Otto
Mary Claire Owen
Joan Palmquist
Sotirios Parashos and
Christina Phill
Paul Park
Robert and Julie Paschke
Suzanne and Richard Pepin
Jim and Donna Peter*
Tom Peterson
Ben and Christine Phelps
Kay Phillips and
Jill Mortensen Fund
of The Minneapolis Foundation
Kay Pickett
Mark and Janet Pladson
David and Susan Plimpton
Joe and Sara Pohlad
Marilyn Pyle
Gail Reich
Suzanne and Don Renwick
Therese Richard
Bonnie and Tim Rietz
Karen E. Robinson
Sheldon® and Shawn Rockler
Paul F. and Eugenie Rolvaag
Kathy and Patrick Romey
Lee and Roberta Rosenberg
Barbara L. Rossow
David and Kathy Rothenberger
John and Susan Ryan
Julie Schlueter
E. Nick and Karen Schmit
Richard Schmitter
Kenneth Schram
Catherine Schubilske
Bonnie Scott
Kathryn Sedo and Scott Beers
Donald Selinger
John and Jana Severtson
Alan and Linda Shapiro
Emily and Dan Shapiro
Gale Sharpe
David Shea,
in memory of Gerry H. Shea
Susan and Lawrence Sheets
Linda and Tom Sheran
Morris Sherman and Marilyn Marker
Carolyn Shrewsbury
Gordon and Marianne Shumaker
Jack and Brenda Sielaff
James Skakoon
Jacquelyn and Alex Slepak
Dr. David and Dr. Vivien Smith
Dr. James and Joanne Smith
Linda and J. Patrick Smith
R. and H. Smith Kayakers Fund
of The Minneapolis Foundation
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Beth Snyder-Jones
Ardath Solsrud
Marilyn Somdahl
Curtis and Louise Speller
William and Mary Steinbicker
George and Janet Stevens
Marcia and John Stout
Charles and Paula Streiff
Jami Stromberg
Frank Stubbs and Tom Lee
Jessica Stumphy
C.B. Sweatt Foundation
Kathleen Sweetman and
Jim Waight
Jerry Swenson
Lester and Darlene Swenson
Kaimay and Joseph Terry
Dr. Andrew J. Thomas
Daniel C. and Trudy Thompson
Barbara N. Thorkelson
John Toso and Janet Johnshoy
Gerri Toyama
Eric J. Trosdahl and Larry Loyer
Carol and Lynn Truesdell
Robert and Betty Van Tassel
Nick and Linda VanDuzee
Paula Vesely
John Vilandre
Linda Wadsworth and Bob Downs
Bernie* and Jan Wagnild
Mary and James Walus
Dr. Patrick Warfield and
Kirsten Lies-Warfield
Suzanne and Hugh Watson
Richard Weber
David Wedel
Stephen and Carey Weiler
Chris and Jill Westermeyer
Pam Weston
Barbara C. White
Tom and Nancy Willette
Barbara and James Willis
Lani Willis and Joel Spoonheim
Estelle Winiecki
Barbara Winthrop
Jim Wise and
Linnea Stromberg-Wise
Peg and Dick Woellner
Donna and Mike Wolsted
Doris Wong
Denise Woods
Deborah Wright,
in memory of Katie
Eric and Joann Ludeman Yost
Frank Zabel
Terry Zickrick

*In Remembrance

If your name has been inadvertently
omitted or incorrectly listed, please
accept our apology, and contact the
Development department at 612-371-
5600 or at support@mnorch.org.

For information on giving, please call
Bonnie Marshall at 612-371-7122 or visit
minnesotaorchestra.org/waystogive.
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THE LAUREATE SOCIETY

The Laureate Society recognizes those who have included the
Minnesota Orchestra in their estate plans.

Anonymous (44)
Mary Adams
Dennis Albrecht
Meredith B. Alden*
Dr. Thomas and Donna Alt
Mary Alverson
Donald Amundson
Frances V. Anderson*
Karen L. Anderson and
Dr. Karol L. Jensen*
Kenneth Gene Anderson®
Marilyn Avis Anderson
Trudi Anderson and Joseph Green
Elizabeth S. Andrews*
Mrs. DeWalt Ankeny, Sr.*
John and Dr. Virginia Lupo Ankeny
Evelyn and Stuart Lane Arey*
Susan and Lloyd Armstrong
Jerry L. Artz
William G. Asp*
Howard B. Atkin, M.D.
Elisabeth M. Ayers-Diemke*
Carole and Doug* Baker, Sr.
Edward* and Karen Baker
Julie M. and Douglas M. Baker, Jr.
Rosalyn and Michael Baker*
Mrs. Edward L. Bakewell, Jr.*
Earl* and Doris Bakken
Maria G. Bales
Allen and Andra Barnard
Bernard D. Barton in honor of
Doris Barton
Jill and Christine Bartyzal
Sandra and James Bates
Richard S. Bauder*
Paul and Ruth Bauhahn*
Charles Baxter
Atherton and Winifred Bean*
Elinor Watson Bell
Thomas D. Bell*
Mr. and Mrs. Judson Bemis*®
Catherine Joan Benson
Marilyn C. Benson*
Ruth M. and Howard H. Berg*
Paul R. Berndt
Scott Berry and Kate Johnson
Annie and Jeff Betts
Bruce and Arline Beutel*
Mr. and Mrs. Bruce Bicknell*
Robert and Rebecca Binder
Janis" and Susan Blumentals
John T. and
Barbara J. Boatwright™
Phillip Bohl and Janet Bartels®
Emily and Charles Boigenzahn
Bob Boldt*
Karen Bolstad*®
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Joan Bond”
Penny Bond and Chuck Grimsrud
Edward H. Borkon*
Dr. Gordon A. Braatz
Margaret and William Bracken
Rochelle Brandl*
Robert D. Brendsel”
Dianne Brennan
Larry and Ellen Marie Brentzel
Christopher and Nancy Brewster
Ralph and Mary Brindle
David R. Brink*
Bob and Gail Brinkworth
Cynthia Eddy Britt*
Bob and Carolyn* Brix
Dave and Lonnie Broden
Carol and Michael Bromer
Mr. and Mrs. Clarence K. Bros*
Susan J. Bruce*
Richard Brunning®
Tyrone™ and Delia Bujold
C.T.Bundy 2d*
Russ Bursch and Lee Mauk
James P. Callahan®
Janet Callahan
Joan and Gary Capen
Deborah Carlson
Joe* and Pat Carlson
June Carlson and

Katherine Carlson*
Richard and Mari Carlson
Leonard G. and

Geraldine K. Carpenter®
Tom and Nicky Carpenter®
Richard Casement
Keith and Dona Caswell*
Mark and Robin Caufman
William and Nancy Child
Judith A. Christensen”
Dr. Nadia Christensen®
Katherine Christoffel
The Paul Christopherson Family
Richard M. Cisek”
Karen and Don Ciske”
Dave and Carolyn Cleveland
Dr. and Mrs. John |. Coe*
Barbara Cohen
Robert Collins
Dave Colwell*
Elizabeth Cook*
Diane and Stanley Coombes
James P. Corson*
Michael and Catherine Crane
Alyce Mae Cranston®
Tom* and Ellie Crosby, Jr.
Marion Cross”
Charles* and Kathy Cunningham
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Steven J. Curnow
Andrew Czajkowski
Stephanie Daily and
James Hughes
Ann M. David*
Tom E. Davis
Sharon Davison®
Kenneth N. and Julia W. Dayton*
Cy and Paula DeCosse
John and Sanja DeGarmo
Vi Victoria Deiro*
Laura Delavie
Carol and Charles M. Denny, Jr.*
Merlin* and Barbara Dewing
Williom C. and
Corinne J. Dietrich*
Arline B. Dimond*
Mr. and Mrs. George H. Dixon*
Keith M. and Linda M. Donaldson
Esther B. Donovan*
Ernest F. Dorn*
Edna C. Downing*
Carl B. Drake, Jr.
The Family of
Mary Louise Dresser*
Holly Beth Duevel
Mary Beth Eagan
Morris and Marcia Eaton
Mary Anne Ebert and
Paul Richard Stembler
Jean R. Eckerly® in honor of
Osmo Vénska
Sally Economon*®
Dr. Hugh and Joyce Edmondson
Randall M. Egan
Jill and Jonathan Eisenberg
Kent and Katherine Eklund
Dr. E. Duane and
Marlene” Engstrom
James E. Ericksen”
John J. Erickson
Harry and Nancy Ervin®
Dr. Dan and Marilyn Erwin*
Pamela Etienne-Planche*
William Etter
Emogene Becker Evans®
Tom® and Corrine Feinberg
Mary Ann Feldman*
Gertrude Hill Ffolliott
Catherine C. Finch*
Birdie and Bob Fischer*
Donna Fiterman*
Mary Goff Fiterman*
Mr.* and Mrs. Henry Flesh
Teena Fletcher®
Matthew and Marcia Floding
Victoria Fodor



Clifford C. Fortin, Ph.D.*
Charles and Tanya Foster*
Terrance L. Fox
Clarence G. Frame*
Salvatore S. Franco
Leland and Marles Frankman
Shirley M. Frederick*
Dr. Daniel H. and Carol S. Frenning
Adele A. and Donald E. Garretson®
Michael Gast and
Joan Christenson
Charles and Joyce Gauck
Regis F. Gaudet*
Leland and Beverly Gehrke
Lois and Larry Gibson*
Emma Gilbert*
Marvin and Randy Gilman*
Meg and Wayne Gisslen
Bill and Paula Glade
Barbara E. Glas
Dr. Marvin E. Goldberg*
Dr. Stanley M. and
Luella G. Goldberg
John and Lynn Goodwyne
Dr. Fred Gordon*
Polly B. Gordon
Stephen Gordon
Robert and Ellen Green*
Laurie and Ed Greeno
Jane and David Gregerson
Thomas Allen Gregory* and
Frangoise deRochefort
Thompson
Myrtle C. Grette®
George Grim*
Marjorie* and Joseph Grinnell
N. Bud* and Beverly Grossman
Joel M. Grover
Jane L. Grunklee
Marise Evadne Gustafson®
Memorial
Michelle Hackett
Evelyn Sonnack Halverson*
William H. Halverson
Antonia Hamilton
Dale Hammerschmidt* and
Mary Arneson
Ruth Evarts Hanold*
Donald T. Hansen*
Deborah Hanson
Joan Hanson*
Lynn C. Hartmann, M.D. and
Mary E. Johnson
In memory of Gertrude C. Hartung
Stella J. Hawkinson*®
Heidi and Chris Hedberg
John* and Jean Hedberg
Reid and Cheryl Hegland
Roy P. and Barbara L. Heinrich
Kris and David Henderson
John D. Herman
Paul* and Jeannette Hermans
Fredrick J. Hey* and
Toney Frampton*

2024-25

Arthur E. Higinbotham
Karen and John Himle
Walt and Judy Hinck
Leonard and Mary Lou Hoeft*
Susan Jane Fey Hoffe*
Al Hoffman*
Diane and Tony Hofstede
Gertrude Hognander®
Orville C. Hognander, Jr.
Nancy J. Holland*
Cara Gould Holmberg and
David Holmberg
Karen Lundmark Holmes
Spencer and Nancy Holmes
Deborah L. Hopp
Norma L. Hovden*
Bradley A. Hoyt
Kenneth Huber and
Stephen Jon Hamilton
Hella Mears Hueg*
David and Wonhi Hurd
David and Sally Hyslop
Elizabeth J. Indihar*
Andrea and Gary Iseminger
Brian E. Jacobs
Dale and Cathryn Jacobson
Janice Jacobson*
Sherry H. James” and
James B. Preus”
Truman® and Leila Jeffers
Mrs. Blair Jenness”
Charlie Johnson
Dr. and Mrs. Einar O. Johnson*
Dr. and Mrs. Frank E. Johnson”
Gregory and Mary Johnson
Gustave F. Johnson*
Jerry Johnson and Larry Montan
Klara Johnson*
Lori Johnson and James MacKay
Margaret L. Johnson
Marshall and Barbara Johnson
Mary and Ray Johnson*
Paul C. Johnson, Jr*
Suzanne M. Johnson
James W. and Connie L. Johnston
Inky Johnstone”
Gail M. Jones
Lorna Jones®
Barbara A. Jordan
Charles R. and Sally B.* Jorgensen
Kathy* and John Junek
Richard Y. Kain
Dr. Markle and Charlotte Karlen®
Jeannine and Bill Karnes*
Laurie E. Karnes
David and Barbara Kearn
Mary Keithahn
Mr. and Mrs. Stephen A. Keller*
Kearnan Kelly
Warren and Patty Kelly
David Keyes
Robin Keyworth and Steven Haasl|
Jon N. Kietzer
Pamela Kildahl
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Jonathon E. and Linda V. Killmer
Margaret L. Kilroe*
Pam and Dan Kjellman
Bernice L. Klask*
Kathryn Klibanoff and
Jeremy Edes Pierotti
Jannette C. Koenen*
Donald R. Koessel*
Michael and Harriette Krasnoff
George and Louise Krause
Irene D. Kreidberg*
Nita Krevans
Rachel Krevans®
Felice and Mervin Kronfeld*
Judith Krow and David MacMillan*
Lindsay J. Kruh
Maureen Kucera-Walsh and
Mike Walsh*
Harold P. and Grace A. Kurtz
Claude and Lorraine Lammers*
Kirk and Jane Landman
Connie and Bruce Langager
Stephen C. Larson*
Rianne L. Leaf
Doug* and Louise Leatherdale
David R. and Darlene A. Lee
Charlotte Lehman*
Stefanie Ann Lenway and
Thomas Murtha
Allen and Kathy Lenzmeier
Irving and Gwen Lerner
Tom and Rhoda Lewin®
Dr. F. Bruce Lewis”
Jon and Lisa Merklin Lewis
Mr. and Mrs. Ward B. Lewis*
John and Nancy Lindahl
Clarkson* and Nancy Lindley
Barbara S. Longfellow*
Dawn M. Loven
Weiming and Caroline Lu*
Dr. Charles H. Luedtke
Wendy Lukaszewski
Patricia Lund*
Ron and Virginia Lund*
Dennis Lundgren and
Dale Simpson
Linda and Warren Mack
Christopher S. MacLennan
Kimberley A. MacLennan
Susan K. Mahle and
Betty A. Friesen
Patrick and Angela Mahoney
Richard Maier
Anita Makar*
Fred" and Karen Malver
Mary and Brenda
Dr. Donald S. Masler*
Jane Dickey Matson
Dr. and Mrs. Thomas E. Mauszycki
Sue McAllister
Candace L. McClenahan
Katie McCurry
Mildred E. McGonagle*
Dan* and Pam McGowan
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Mary Ann McGuire
Ann Marie Mclntire
Anne McKinsey
Mary Earl McKinsey”
Harriet and Bill* Mears
Roberta Megard*
Betsy and Roger Mehl
Tom Melchior
Marlys and Robert Melius
Paul Mellblom and Peter Farstad
Margaret and Walter Meyers*
William C. Michaelis
Marlys Joan Michels*
Anne W. and Eldon C.* Miller
Evelyn Miller*
Rudolph W. and Gladys D. Miller*
Mike and Carol Milligan
Elizabeth Molberg and
Thomas Brothen
Beverly Montgomery
Carol C. Moore
Gerald F. and Joyce G. Moran
Kristina K. Morden
Judy Morgan
Margaret Morris*
Jean Morrison
Cathy and John Muggee
Betty Myers®
Douglas Myhra and
John Clingerman*
James Nastoff
Art and Jan Nelson
Dr. Glen D. Nelson* and
Marilyn Carlson Nelson
Marybeth Nelson
Paul and Terry Nelson
Rodney L. Nelson
Frederic D. Nemer, M.D.
Merritt C. Nequette and
Nancy Hartung
Mabeth Neslund*
Ann Newhall* and
Richard Schleuss
Brian and Angela Newhouse
Richard and Joan Newmark
Lois Nickles*
Frances Norbeck*
Dr. Joseph Norquist*
Scott and Sandy Nygaard
Margaret O'Connor*
Elinor K. Ogden*
Dale and Nancy Olseth*
Marc Ondrechen and
Shelly Rae Linnell
Gregory W. Onstad
Marsha and Warren Oskey
Bea Ourada
Marjorie G. Owen
Ruth Palmer and
Lorelee Wederstrom
Anita M. Pampusch, Ph.D., and
Frank J. Indihar, M.D.*
Louise M. Pardee”
Gordon C. and Harriet D. Paske”
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Terry and Mary Patton
Donna L. Pauley*
Robert and Ruth Paulson®
Ruby Pediangco and
Matt Shumway
Cora E. Peffer”
George T. and Jevne H. Pennock*
Susan J. Perkins
Mr. and Mrs. James W. Peter”
Lois Petersen
Alice L. Peterson
Carol A. Peterson
Robert G. Peterson”
Kay Pickett
Corinne Griffith Pillsbury*
Mr. and Mrs. John S. Pillsbury, Jr.*
Bruce and Kathleen* Pohlig
Ivan M. Policoff*
David and Gaylene Poretti
Phyllis and Bob Porter
Jonathan and Mary C. Preus
David Price
Brian G. Prokosch and
Trish Huberty Prokosch
Nancy and James Proman
Rudolph A. Ptak*
Judith and David Ranheim
David J. Rasmussen*®
William and Betty Reber*
Ruth W. Redhead*
Elizabeth Reese-Marton*®
Gail Reich and David Holter
Patricia S. Ringer*
Mr.* and Mrs. Wallter M. Ringer, Jr.
Alison E. Roberts
Zachariah Roberts and
Maia Lapic
Karen E. Robinson
Mrs. John S. Roller*
John and Dorothy Roos”
Lee and Roberta Rosenberg
Kathy Ross
Berneen Rose Rudolph
Dale M. Rundell*
John M. and T. Eileen Russell
Kurt and Lesley Ann Rusterholz
Ronald K. and Carol B. Rydell
Marilyn McGandy Ryerse* and
William Ryerse*
Warren R. Sagstuen
W. B. Saunders*
Jo Ellen and H.L. Saylor
Trevor Schaeffer
L. Joseph Schermann
Frederick (Fritz) Constans
Scheurer* Memorial,
Associate Principal Bass
Karl Scheurer* Memorial,
Concertmaster
Paul H. Schmitt*
Deborah and Allan Schneider
Bob and Shirley Schon®
Bob® and Linda Schreiner
Russell G. Schroed|*
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Thomas James Schuster”
Mendon F. Schutt Family Fund
of The Minneapolis Foundation
Margaret J. Schweizer®
Dale and Kay Schwie
Regis and Ruth Seidenstricker*
Miriam Seim*
Jules Selcer*
Michael and Julie Serber
Jeanne L. Shank*
Laura® and Mike Shannon
Gale Sharpe
David M. Shea
Ruth M. Shipley*
John and Rebecca Shockley
Mariana and Craig Shulstad
Dr. Richard and Jean® Simmons
Kathleen Kay Simo, M.D.
David and Dana Siskind
James Skakoon
Margaret H. Skoglund*
Nicholas and Angela
Skrowaczewski
Lee and Mary Slater*
Nancy Slaughter®
Holly Slocum
Arthur J. Smith and
Marcia L. Thoen
Clayton Smith
Jacqueline Smith
Joan T. Smith*
Mary L. Smith
The Soeffker Trust
Frank J. Sorauf*
Larry and Glenora Souther
Dr. Jennine and Jack” Speier
Williom* and Renate Sperber
Jean and Robert* Spong
Dee and Gordon Sprenger
Richard and Carol Stahl
Dennis Stanton
Loring M. Staples”
Norm* and Norma Steck
Lois Steer and Larry Peterson
Betty Kay and George Stein
David and Gwen Steinmeyer
Dr. Norman and Betsy Sterrie*
Julie Stewart
Dr. Thomas Stocks and
Roma Calatayud-Stocks
John Stofko and Kenn Carlson
Holly Streekstra
Ruth Stryker-Gordon*
Betty J. Sullivan®
James L* and June A. Swartz
Rebecca and Glenn Taibl
Robert S. Takaichi*
Bruce R. Taylor* and
Dennis M. Carey*
John J. Taylor
Barbara J. Telander
Kaimay and Joseph Terry
E. Scott Thatcher®
Paul Rexford Thatcher, Sr.*
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Anthony Thein
Joe and Lisa Thiegs
Charles L. Thiesenhusen, M.D.
Gregory J. Thomas and
Carol M. Downie
Daniel and Trudy Thompson
Jean Thomson
Barbara N. Thorkelson
Timothy J. Thorson
DoralLee Delzell Throckmorton®
George and Marian Toren*
Dr. and Mrs. Thomas D. Trautman
Rachel Trockman, M.D. and
Mitchell Trockman
John and Marcia Turcotte”
Janice® and David Tweet
Thyrza Tyrrell*
Joseph and Jean Urista®
June and Vern Vendel*
Paula Vesely
Linda Wadsworth and
Bob Downs
Angeline L. Walker®
Arnold and Helen Rice Walker*
Kirke W. and Ann Walker*
Mary Frances Walker
Gregory Wallin
Maxine H. Wallin®
Jack and Connie Wallinga®
William K. Wangensteen
Marcia Wattson
Lowell and Carol Weber*
Catherine Roessler Webster and
Steven Webster
Donald Weesner*
Harvey R. Weesner*
Peter B. Weidner
Dick* and Kathy Welander
Drs. George and Marion Welton*
Tom and Arlene Weyl
Richard* and Carole Wiederhorn
John and Trudy Wilgers
David B. Williamson
Philip Heffelfinger Willkie
Douglas Winn and Susan Moore
John and Renata Winsor*
Laurel and Frank H.* Winsor
Elizabeth M. Winston*
Gerald D. (Jay) Woldt*
Donna and Mike Wolsted
Margie and Woody Woodhouse*
Dale and Sandra Wucher
Mark W. Ylvisaker
Eric and Joann Ludeman Yost
Leah Yotter
Aks and Sri Zaheer
Mr. and Mrs. Louis N. Zelle*
Steven and Rita Zellmer*
Joseph A and Elizabeth F. Zetah

*In Remembrance

If you would like information about
planned giving, please contact
Emily Boigenzahn at 612-371-7138 or
eboigenzahn@mnorch.org.

SHOWCASE JUNE 2025

ESTATE GIFTS AND SPECIAL FUNDS
SPECIAL FUNDS

Accelerator Funds

The funds below support the research, development
and implementation of new projects and initiatives
at the Minnesota Orchestra and allow the Orchestra
to seize on opportunities that will greatly benefit our
audiences and community.

Artistic Excellence Accelerator Fund
Bob and Carolyn Nelson

Digital Enhancement Fund
Catherine R. and Steven Webster

Diversity, Equity & Inclusion Accelerator Fund
Laurie and Ed Greeno, Laysha Ward and Bill
Kiffmeyer, Yvonne Cheek and Mike Kirkwood,
Denise and Maurice Holloman

Major Restricted Funds

The major restricted funds below are dedicated

to supporting an array of initiatives, artistic
collaborations, education and outreach programs,
Orchestra musicians, and guest artists and conductors.

The Bellwether Fund
for Musician Designated Initiatives

Nicky Carpenter Fund
for Artistic Collaborations

Charles and Kathy Cunningham Fund
for Education and Outreach

Kenneth and Betty Jayne Dahlberg Fund
for Minnesota Orchestra Musicians

Roberta Mann Foundation Fund
for Guest Artists and Conductors

Sit Investment Associates
Chair for Education

The Fine Instrument Collection of the
Minnesota Orchestra

Steinway & Sons is the official piano
of the Minnesota Orchestra.

Andreas Guarnerius bass violin donated by
Edward J. Davenport

The Michael Leiter Bass Violin Collection donated by
Kenneth N. and Judy Dayton and
Douglas W. and Louise Leatherdale

Carcassi violin donated by Kirke Walker

Lyon & Healy harp donated by
Georgia and Jim Thompson

Steinway grand piano donated by Dr. F. Bruce Lewis
Royal Eijsbouts church bells donated by Gary B. Cohen
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CORPORATIONS, FOUNDATIONS
AND PUBLIC SUPPORT

The Minnesota Orchestra is grateful to the forward-thinking businesses and
foundations that value the role of the arts in making our community strong and
vibrant. Their generous support fuels dazzling musical experiences that enrich,
inspire and serve people throughout Minnesota, across the country and around

the world. To find out more about how your organization can play a part,
contact John Dunkel at 612-371-5659 or jdunkel@mnorch.org.

$250,000 AND ABOVE

possible by the voters
of Minnesota through

m
E@% Q\ t‘i This activity is made
T ) 1

aMinnesota State Arts

velv-tv-tve-- CLEAN Board Operating Support
=———== WATER 9rantthankstoa

LAND & legislative appropriation
MINNESOTA LEGACY fromthe artsand cultural
STATE ARTSBOARD AMENDMENT  heritage fund.

$100,000-$249,999

prine :
Ameriprise &Y The Minnesota
Financial StarTribune
Classical Season Sponsor Media Partner

$50,000-$99999

EESTUBHE ation (@ Huntington Bank

Schmitt @bankl

Music
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$20,000-$49999

M

Andrews-Hunt Fund
of The Minneapolis
Foundation

Carlson Family Foundation

Dorsey & Whitney and
The Dorsey & Whitney
Foundation

Ecolab

Faegre Drinker and Faegre
Drinker Foundation

$10,000-$19,999

Anderson Wealth
Management at RBC

Ballard Spahr LLP
Beaverdale Foundation
Breakthrough Growth
Carlson Companies
The Dayton’s Project

Elizabeth C. Quinlan
Foundation

Engage Print

$5,000-$9,999

Anna M. Heilmaier
Charitable Foundation

Art and Martha Kaemmer
Fund of HRK Foundation

Boss Foundation

CBIZ Employee Benefits

Charlson Foundation

Clinton Morrison Fund

of The Minneapolis
Foundation

$1,000-%4,999

The Amphion Foundation
Archie D. and Bertha H.
Walker Foundation

Bailey Nurseries, Inc.
Bremer Bank
Dellwood Foundation
Federated Insurance

Felice E. Kronfeld Fund
of The Minneapolis
Foundation

2024-25

Fred C. and Katherine B.
Andersen Foundation

Fredrikson & Byron

The Hubbard Broadcasting
Foundation

League of American
Orchestras

Marie H. Ankeny Legacy Fund
of The Minneapolis
Foundation

Eugene U. and Mary F. Frey
Family Fund
of The Saint Paul
Foundation

EY
Faribault Mill
George Family Foundation

Hoeft Family Fund
of The Minneapolis
Foundation

Jones Day

Fox Rothschild LLP

Fredrikson & Byron
Foundation

Harry L. and Janet M.
Kitselman Foundation

HGA

Kowalski's Markets

Mall of America

M.A. Mortenson Company

Margaret Rivers Fund

John W. and Marcia T.
Turcotte Fund
of the Saint Paul &
Minnesota Foundation

Margaret H. & James E.
Kelley Foundation, Inc.

Minnesota Vikings
Onan Family Foundation
RBC Foundation — USA

SHOWCASE JUNE 2025

GUARANTY FUND

National Endowment for
the Arts

Northern Trust

The Pentair Foundation
PNC Bank

Robins Kaplan LLP
Wuollet Bakery

KNOCK, inc.
KPMG

Okabena Investment
Services

Pluto Pillow

Stinson

Thrivent Financial

William H. Phipps Foundation

Maslon

Mayo Clinic

The Midwest Radiology
Foundation

Mortenson Family Foundation

SandCastle Foundation

Sir Speedy

Tennant Foundation

Rodgers Classic Organs —
Peggy Dahl-Bartunek

The Sieff Family Foundation
Xcel Energy Foundation
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GUTHRIE Tickets on sale now

_l'H EATER 612.377.2224 / guthrietheater.org
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CABARET

hook by JOE MASTEROFF

based on the play by JOHN VAN DRUTEN and stories by CHRISTOPHER ISHERWOOD

musicby JOHN KANDER  yrics by FRED EBB
directed by JOSEPH HAJ

June2l- August2d  swonoeon Jaft/




