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ABOUT THE COVER: Anthony Ross, the Minnesota Orchestra’s principal cello since 1991, is featured as soloist in 
works by Leonard Bernstein and Steve Heitzeg on September 26–27. Photo: Travis Anderson.
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Many string players participate 
in a voluntary system of 
revolving seating. Section string 
players are listed in alphabetical 
order.

Visit minnesotaorchestra.org/
aroundtown for details on 
Minnesota Orchestra musician 
performances beyond Orchestra 
Hall.
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Leadership rosters for the volunteer 
groups YPSCA and FRIENDS of the 
Minnesota Orchestra are shared in 
alternating issues of Showcase.
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edit ad page 09-25_Amy.indd   9edit ad page 09-25_Amy.indd   9 8/29/25   12:46 PM8/29/25   12:46 PM



PROFILE      
THOMAS SØNDERGÅRD

      SHOWCASE SEPTEMBER-OCTOBER 202510

  Danish conductor Thomas 
Søndergård, who this fall begins 
his third season as music director 
of the Minnesota Orchestra, is a 
highly regarded conductor in both 
the orchestral and opera spheres. 
He has earned a reputation for 
incisive interpretations of works by 
composers from his native Denmark, 
a great versatility in a broad range 
of repertoire, and a collaborative 
approach with the musicians he leads. 

Søndergård first conducted the 
Minnesota Orchestra in December 
2021, establishing an immediate 
rapport with musicians and 
audiences. Highlights of his 2025–26 
season in Minnesota include opera-
in-concert performances of Bartók’s 
Bluebeard’s Castle, a festival of 
music from Nordic countries and his 
first Listening Project concert. In 
November the Pentatone label will 
release the Orchestra’s first album 
under his direction, featuring works 
of Thomas Adès including the Violin 
Concerto with soloist Leila Josefowicz.

Since 2018 Søndergård has been 
music director of the Royal Scottish 
National Orchestra (RSNO). He 
previously served as principal 
conductor and musical advisor to 
the Norwegian Radio Orchestra and 
then as principal conductor of the 
BBC National Orchestra of Wales 
(BBC NOW). As a guest conductor he 
has led major European and North 
American orchestras including 
the Berlin Philharmonic, Chicago 
Symphony, Gewandhaus Orchestra, 

London Symphony and New York 
Philharmonic. This season, in addition 
to a full slate of RSNO concerts at 
home and on tour in both Europe and 
China, he appears as guest conductor 
with the Konzerthausorchester Berlin, 
Danish National Symphony, Finnish 
Radio Symphony, Oslo Philharmonic 
and Barcelona Symphony.

Søndergård began his music career as 
a timpanist, joining the Royal Danish 
Orchestra after graduating from the 
Royal Danish Academy of Music. He 
made his conducting debut in 2005, 
leading the Royal Danish Opera in 
the premiere of Poul Ruders’ Kafka’s 
Trial to wide acclaim; he has returned 
subsequently many times to the 
Royal Danish Opera. His discography 
includes Vilde Frang’s debut recording 
of violin concertos by Sibelius and 
Prokofiev with the WDR Symphony 
Orchestra Cologne; numerous works 
by Poul Ruders; the Lutosławski 
and Dutilleux concertos with cellist 
Johannes Moser and the Berlin 
Radio Symphony Orchestra; Sibelius 
works with BBC NOW; and works by 
Prokofiev and Strauss with the RSNO. 

For more information, visit 
minnesotaorchestra.org.
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mnopera.org
612-333-6669

Is our love true—or is it just a show?

ON SALE NOW

NOV 1-9, 2025

Anthony Ross, Beth Rapier
and Friends In Concert

RESERVE YOUR FREE TICKETS
WWW.STSTEPHENS.COM/CONCERTS

THU, OCT 30, 2024 - 7:00 PM
ST. STEPHEN’S EPISCOPAL CHURCH, EDINA

PROGRAM INCLUDES
Brahms Sextet #1 in B Flat Major Op. 18
Mozart Clarinet Quintet in A Major K. 581

ALSO PERFORMING: 
Lydia Grimes, Sarah Grimes, Burt Hara, Susie Park,
and Sabina Thatcher
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WELCOMING OUR NEW PRESIDENT AND MUSICIANS

  As the Minnesota Orchestra 
launches its 2025-26 season, it 
welcomes a new administrative leader 
and a trio of new full-time musicians. 
Joining as president and CEO is 
Twin Cities native Isaac Thompson, 
who returns to his home state after 
most recently holding the same 
position with the Oregon Symphony; 
new onstage are Principal Trumpet 
James Vaughen, first violinist Angela 
Ryu and second violinist Herdís M. 
Guðmundsdóttir. 

Thompson grew up playing violin, 
including at Orchestra Hall as 
a member of Minnesota Youth 
Symphonies, then shifted to a 
behind-the-scenes administrative 
career initially with the Cincinnati 
Symphony, then the New York 
Philharmonic. “The opportunity 
to return to Minnesota to lead my 
hometown orchestra at this moment 
is deeply meaningful,” he says, 
adding in a MinnPost interview that 

“[m]aintaining the qualities that 
have made the Orchestra great over 
decades, and then envisioning an 
innovative future, is what I’m excited 
to dive into.” He succeeds Interim 
President and CEO Brent Assink, who 
filled the post during the 2024–25 
season.

Vaughen, a native of Illinois, 
arrives at the Orchestra via the 
Detroit Symphony’s assistant 
principal trumpet post, while 
Canadian-born Ryu has won several 
competitions in her home country 
and served as concertmaster of the 
Shepherd School Symphony, and 
Guðmundsdóttir, originally from 
Iceland, has been a member of 
several ensembles including the Civic 
Orchestra of Chicago and the Aspen 
Contemporary Ensemble. Learn more 
at minnesotaorchestra.org/musicians 
and in future Showcase issues— 
and join us in welcoming them to  
the stage!

Isaac Thompson Angela RyuJames Vaughen Herdís M. 
Guðmundsdóttir
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  This summer the Minnesota Orchestra 
celebrated the extraordinary generosity of 
steadfast supporters Nancy and John Lindahl 
by unveiling a new name for Orchestra Hall’s 
performance auditorium—now known as 
the Lindahl Auditorium. The announcement 
of the Lindahls’ landmark $15 million 
commitment—one of the largest gifts in 
the Orchestra’s history—coincided with the 
conclusion of Nancy Lindahl’s nearly three-
year term as Board chair, during which the 
Orchestra welcomed a new music director as 
well as interim and permanent administrative 
leaders. She also spearheaded private 
fundraising for the newly approved Upper 
Harbor Terminal Amphitheater project.

“The Minnesota Orchestra has meant the 
world to me since I was a child attending 
Orchestra concerts at Northrop Auditorium 
with my parents,” said Nancy Lindahl. “The Orchestra contributes immensely 
to our state through high-caliber musicianship, music education and 
community partnerships, and we want to keep this cultural touchstone strong 
and vital.”

William P. Miller, who succeeds Lindahl as Board chair, stated that “Nancy 
and John truly define what it means to lead by example,” while Music Director 
Thomas Søndergård praised “the obvious care that the community shows 
toward the Orchestra—and the Lindahls beautifully demonstrate what that 
means.” Principal Bass Kristen Bruya added: “The musicians are deeply grateful 
for the value Nancy and John place on art and music.”

INTRODUCING THE LINDAHL AUDITORIUM

A KINDER KONZERT PREMIERE

   FRIENDS of the Minnesota Orchestra 
invites you and your family to a special event at 
Orchestra Hall on Sunday, October 26: a Kinder 
Konzert featuring the premiere of Caps for Sale, 
with music by Abbie Betinis—played by an 
ensemble of Minnesota Orchestra musicians—
paired with the text of Esphyr Slobodkina’s 
classic children’s book narrated by Katie 
Condon. The family-friendly performance is 
complemented by a variety of lobby activities; 
tickets are available at minnesotaorchestra.org.
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John and Nancy Lindahl

Composer Abbie Betinis
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 Fall 2025 Performance Schedule
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Beethoven & Mozart
“Joyous music on period instruments”

Nov 8 | Westminster Hall, Mpls

A French Baroque Christmas
“A Christmas tradition centuries in the making”

Dec 6 | Church of St Mark, St Paul

Tickets at www.lagrandebande.org
Use discount MNOrch125 to save 10%
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IN MEMORY: VIOLIST KENNETH FREED

  In June the Minnesota 
Orchestra unexpectedly lost a beloved 
colleague when violist Kenneth Freed, 
64, passed away of natural causes. 
Freed joined the Orchestra in 1998 
after performing in the Manhattan 
String Quartet for five years. Once in 
Minnesota, he wholeheartedly threw 
himself into many roles, including 
serving for 12 seasons as music 
director of the Mankato Symphony 
and for one season as a Minnesota 
Orchestra assistant conductor. He 
championed underrepresented 
composers, volunteered for 
committees and played chamber 
music at every opportunity.

Musical literacy was a driving passion 
across Freed’s career, leading him to 
found Learning Through Music, an 
education nonprofit that harnessed 
music to improve learning outcomes. 
He served as a mentor to students at 
Greenwood Music Camp, in school 
settings and through a partnership 
with Walker West Music Academy. 
A native New Yorker, he began 
lessons as a child at the Henry Street 
Settlement School and went on to 
study English literature and music at 
Yale, where he earned undergraduate 
and advanced degrees.

“Ken believed deeply that music, both 
learning to read it and appreciating 
it, changes lives,” said Concertmaster 
Erin Keefe. “Funny, talented and 
deeply beloved, he was the heart and 
soul of the orchestra.” 

Outgoing and big-hearted, Freed 
was known by colleagues and fans 
of the Orchestra’s social media as 
a champion jokester—someone 
who took music, but not himself, 
seriously. “Violists inhabit sort of 
a parallel universe from the rest of 
the Orchestra,” he said in a 2024 
interview. “Philosophically, we 
develop a sense of humor almost as a 
necessity. Personally, I just find it a 
lot of fun to make people laugh.”

Services for Freed were held in July 
and featured performances by many of 
his colleagues, including his beloved 
viola section playing an arrangement 
of Nimrod from Elgar’s Enigma 
Variations. The Orchestra shares deep 
condolences with his wife Gwen and 
their children, Zachary, Eleanor and 
Jonah, and extended families.
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This activity is made possible by the voters of Minnesota through
a grant from the Minnesota State Arts Board, thanks to a

legislative appropriation from the arts and cultural heritage fund.

edit ad page 09-25_Amy.indd   17edit ad page 09-25_Amy.indd   17 8/29/25   12:46 PM8/29/25   12:46 PM



Our Fabulous Fall Collection...
you'll 'fa� ' in love!

Luxury Property Specialists
Matt Baker | 612.860.4222

mbaker@cbrealty.com
matthewsbaker.com

Ellyn Wolfenson | 612.644.3033
ejwolfenson@cbrealty.com

ellynwolfenson.com

Don’t Wait Too Long, As They Are Going Fast!

N O TA B L E  R E C E N T  S A L E S

1875 Troy Ln N 
Plymouth - $1,369,000

25 Woodland Road
Minneapolis - $2,875,000

2225 Lake of the Isles East

2388 W Lake of the Isles Pkwy
Minneapolis - $4,599,000

3408 Zenith Ave S
Minneapolis - $5,250,000

11943 Orchard Avenue W
Under Contract - $1,150,000

3041 Holmes Ave S
                  Sold - $1,700,000

 6705 Apache Road
Under Contract - $949,000

112 Homedale Road
Sold - $850,000

Minneapolis Edina HopkinsMinnetonka

We would love to 
feature your home 
here!...let’s talk!!

Minneapolis - $1,795,000

ColdwellBanker-MN Orch 09-25.indd   1ColdwellBanker-MN Orch 09-25.indd   1 8/14/25   7:50 AM8/14/25   7:50 AM



19SHOWCASE SEPTEMBER–OCTOBER 2025     19

With these concerts we gratefully recognize Bill and Katie Miller for their generosity 
as lead sponsors of the program. 

John Stafford Smith/ The Star-Spangled Banner  CA. 2’
orch. Stanislaw Skrowaczewski

Leonard Bernstein Overture to Candide  CA. 5’

Hector Berlioz    Les Nuits d’été (Summer Nights), Opus 7        CA. 32’
  Villanelle
  Le Spectre de la Rose
  Sur les Lagunes
  Absence
  Au Cimetière; Clair de Lune
  L’île Inconnue 

   Joyce DiDonato, mezzo

 I N T E R M I S S I O N  CA. 20’

Guillaume Connesson  Céléphaïs, from Les cités de Lovecraft CA. 9’

Richard Strauss  Suite from Der Rosenkavalier, Opus 59 CA. 23’

THU SEP 18  11AM   |   FRI SEP 19  8PM

Thomas Søndergård, conductor
Joyce DiDonato, mezzo

SØNDERGÅRD, DIDONATO AND STRAUSS

MINNESOTA ORCHESTRA      SEP 18—19 

THANK YOU
The 2025-26 Classical season is presented by Ameriprise Financial.

Friday night Classical concerts air live on YourClassical Minnesota Public Radio. 

View the French text and English translation for Les Nuits d’été by 
scanning the QR code or visiting minnesotaorchestra.org/berlioztext.  
An English translation will also be projected as surtitles.

Conductor and soloist profiles appear on pages 10 and 55.
Visit minnesotaorchestra.org/pre for details about pre-concert activities.

SEASON OPENING
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LEONARD BERNSTEIN  
B: August 25, 1918
 Lawrence, Massachusetts
D: October 14, 1990
 New York City

Overture to Candide    
PREMIERED:  
December 1, 1956 (Broadway);
January 26, 1957 (concert)

  One of several throughlines in the Minnesota Orchestra’s 2025-26 
season is a celebration of music composed in or otherwise linked with the 
United States, in conjunction with the nation’s upcoming 250th birthday 
on July 4, 2026. Appropriately launching the season’s American journey 
is one of our country’s most recognizable classical concert works, Leonard 
Bernstein’s Overture to Candide—which has its own roots extending back 
slightly more than 250 years.

When thousands perished in the Lisbon, Portugal, earthquake of 1752, the 
French writer and philosopher Voltaire responded with the diverting story 
of Candide, a guileless innocent who through every trial and tribulation 
clings to the notion that this is indeed the best of all possible worlds. 
Published in 1759, Voltaire’s stinging satire attacked the bedrock premise 
of the philosophical optimists who provided a rationalization for any 
apparent evil.     

Nearly 200 years after Candide appeared in print, Bernstein and playwright 
Lillian Hellman collaborated to produce a musical version. After tryouts 
in Boston and New Haven, Candide opened at the Martin Beck Theater in 
New York on December 1, 1956. For all its vigor, tunefulness and immense 
theatricality, the show was not an immediate success, earning mixed 
reviews and surviving just 73 performances in its initial run.

“GONE” AND BACK AGAIN
“Candide is on and gone,” Bernstein wrote in his diary in February 
1957, penning a highly premature obituary. Already on January 26, 
1957, Bernstein had led the New York Philharmonic in the first concert 
performance of the Candide Overture, which started its swift ascent into 
the orchestral repertory where it remains beloved for its embodiment of 
the high-energy American spirit.

Despite its initial stage failure, Candide has gone on to a successful life. 
The first of several key modifications to the production came in 1958, when 
Bernstein pulled in playwright Hugh Wheeler to take up where Hellman 
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left off, helping Bernstein trim the two acts to one, restoring Voltaire’s 
biting wit and creating a narrator’s role for Voltaire. Still, much credit for 
Candide’s longevity and ultimate success must go to Bernstein’s music, the 
best-known portion of which remains the vigorous and lyrical overture. It 
begins with a dramatic fanfare, then offers a quick tour of “Oh, Happy We,” 
“Glitter and Be Gay” and other memorable themes from the operetta.
Instrumentation: 2 flutes, piccolo, 2 oboes, 2 clarinets, E-flat clarinet, bass 
clarinet, 2 bassoons, contrabassoon, 4 horns, 2 trumpets, 3 trombones, tuba, 
timpani, snare drum, tenor drum, bass drum, cymbals, triangle, glockenspiel, 
xylophone, harp and strings

PROGRAM NOTE BY MARY ANN FELDMAN.

PROGRAM NOTES      SEP 18—19 

  Hector Berlioz, like Robert Schumann, Hugo Wolf and Claude 
Debussy, was an astute music critic. This was by necessity: French 
indifference towards his innovative music had forced Berlioz to the task 
in order to support a trio of dependents—wife, son and mistress. But he 
despised the profession, and a deadline was like a pistol aimed at his 
brow, its threat providing the only incentive to put pen to paper. “To write 
nothings about nothings!” he lamented. “To bestow lukewarm praises on 
insupportable insipidities” was a loathsome task.

Various other artists and writers of the Romantic age were doubly endowed 
as creators and critics; prominent on the list are William Blake, Victor Hugo 
and Eugène Delacroix. Théophile Gautier (1811-1872), author of the poems 
that inspired the loosely connected Les nuits d’été (Summer Nights) by 
Berlioz, was a poet, painter and balletomane. In addition to producing more 
than 300 volumes of collected essays, poetry and fiction, Gautier created 
the scenarios of two enduring ballets, Giselle and La Peri.

A NEW MUSICAL PATH
Breaking new ground, Berlioz abandoned conventional classical genres 
to develop new hybrids, especially for voice and orchestra. Opera and 

HECTOR BERLIOZ
B: December 1, 1803
 Côte-Saint-André, France 
D: March 8, 1869
 Paris, France

Les nuits d’été  
(Summer Nights), Opus 7
COMPOSED: 1840-41 (for 
voice and piano); 1843 and 
1856 (for voice and  
orchestra)
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symphony merged in such works as Romeo and Juliet, and in 1840-41 he 
composed a set of six Gautier song settings, originally for voice and piano. 
In 1843 he orchestrated one movement, Absence, and 13 years later he 
recast the other five as well, creating the song cycle Les nuits d’été as we 
know it today, and foreshadowing the orchestral song cycles that would 
loom so importantly in composers yet to come. The result was strikingly 
prophetic of the impressionist destiny of French music. 

Never intending these casually produced works as a set for a single 
singer, Berlioz conceived them for different voices: mezzo, contralto, 
tenor, baritone. Each is dedicated to a singer he encountered during an 
encouraging sojourn at Weimar—and the full set was apparently never 
performed on one program during the composer’s lifetime.

THE MUSIC: DELICATE, POIGNANT, RADIANT
A country song of folklike simplicity, set to a steady pulse, the delicately 
scored Villanelle is tinted with bright strokes of orchestral color, the 
bassoon prominent toward the close. Garlands of 16th-notes unfolding 
in the strings entwine the haunting declamation of Le Spectre de la rose, 
the phantom souvenir of a ball; here the wide vocal line veers towards a 
descending chromatic path.

Starting in the gloomy mists of G minor, Sur les lagunes (In the Lagoons) is 
intensified by a striking motif of the minor second, which echoes even in 
the last fragment of the vocal line. At its midpoint, Berlioz accentuates the 
emotional curve of the poetry in the reiterated outbursts of Ah! sans amour 
(Oh! without love), each outcry spread across the gradual descent of an 
octave and a half, and the last shred of grief culminating in a short pause.

Now in E-flat major, Absence begins to unfold its lament for the lost lover; 
a solo clarinet is entwined with the voice. The poignancy of Au cimetière 
(In the Graveyard) depends partly upon its dynamic nuances: a range of 
soft tones, dwindling to quadruple pianissimo. The most radiant song is left 
for the closing L’île inconnue (The Unknown Island), whose high spirits are 
affirmed by rhythmic momentum and fresh woodwind scoring.

View the text and translation for Les nuits d’été by scanning the QR code on 
page 19 or visiting minnesotaorchestra.org/berlioztext.

Instrumentation: mezzo solo with orchestra comprising 2 flutes, oboe, 
2 clarinets, 2 bassoons, 3 horns, harp and strings

EXCERPTED FROM A PROGRAM NOTE BY MARY ANN FELDMAN.
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  Our concert’s second half begins as the first portion ended: with 
music from a Frenchman’s pen—but from a composer born a century 
and a year after Berlioz died. Guillaume Connesson is a distinctive 
voice in today’s world of classical concert music, fusing late Romantic-
style melodies with aspects of American minimalism and film scoring 
aesthetics. His musical language reaches back, yet also exists in our 
time—a true fusion of old and new, like a Monet painting of the 
International Space Station. Its colors radiate warmth, though the subject 
matter is wholly modern.

MUSIC THAT “COULDN’T HAVE BEEN IMAGINED”
While Connesson’s work is steeped in cinematic textures and a unique 
sense of drama, his music retains the unmistakable mark of orchestral 
craftsmanship. The film-score atmosphere is undeniable, but he is wholly 
a product of his generation. “This music,” he has said, “couldn’t have been 
imagined a hundred years ago.” His signature ethos and dramatic flair 
often begin with a literary source or visual inspiration. Connesson shapes 
harmony and color as though assembling a puzzle. Describing his process, 
he explains: “It’s like having an architecture, a building in the mist,” 
gradually revealed piece by piece through the fog.

In his three-movement 2017 work Les cités de Lovecraft, Connesson draws 
from the strange and highly imaginative world of H. P. Lovecraft, who is 
most famous for his Cthulhu Mythos shared fictional universe. The source 
in particular is Lovecraft’s Dream Cycle, a series of short stories written 
from 1918 to 1932 and set in the “Dreamlands”—an alternate dimension 
accessible only through dreams. Co-commissioned by the Orchestre 
National de Lyon and the Netherlands Philharmonic, Connesson’s work 
has been performed internationally, solidifying the composer’s place in the 
contemporary orchestral canon.

THE MUSIC: A DREAMLAND IN FIVE PARTS
In this week’s performances we hear the opening movement, Céléphaïs. 
Céléphaïs is described by both Connesson and Lovecraft as a glittering 

GUILLAUME  
CONNESSON
B: May 5, 1970
 Boulogne-Billancourt,  
 France

Céléphaïs, from  
Les cités de Lovecraft
PREMIERED:  
October 13, 2017
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port city with marble walls and bronze gates. Each of the five continuous 
sections in this movement depicts a particular aspect of the dream city.

THE BRONZE GATES. The opening section begins with a punctuated arrival 
at the city, marked by whirling strings and woodwinds, complete with 
interjections of percussion and pizzicato strings knocking at the gates. The 
grandeur of the structure is represented by fanfares of brass, pushed along 
by a martial snare drum.

ENTRANCE TO THE CITY OF ONYX STREETS. After the gates open, the first theme 
is unfurled—a ravishing melody somewhere between Ravel’s Daphnis et 
Chloé and a John Williams film score, a signature of Connesson’s aesthetic 
purview.

THE TURQUOISE TEMPLE. The third section opens with another theme in the 
first trumpet, which, in Connesson’s interpretation, gives “life to a colorful 
pagan celebration.”

THE ROSE-CRYSTAL PALACE OF THE SEVENTY DELIGHTS. This music of the 
palace is seductive, with heavily stylized oboe passages over a rustling 
texture of strings and harp. The melody is passed through the winds until 
a glimmering chorale of violins and violas breaks passionately through, 
ultimately dissolving into a duet between solo violin and viola.

THE SEVEN PROCESSIONS OF PRIESTS CROWNED WITH ORCHIDS. The final section 
of the work begins in an aptly utilized 7/4 meter with an off-kilter march. 
The texture is subdued at first, but proceeds with interjections from the 
full ensemble as the procession moves toward a triumphant ending.

Instrumentation: 3 flutes (1 doubling piccolo), 2 oboes, English horn, 3 clarinets, 
2 bassoons, contrabassoon, 4 horns, 3 trumpets, 3 trombones, tuba, timpani, 
snare drum, military drum, medium and high suspended cymbal, medium sizzle 
cymbal, claves, mark tree, petite shaker, tambourine, temple blocks, triangle, 
whip, xylophone, glockenspiel, vibraphone, harp, piano (doubling celesta) and 
strings

PROGRAM NOTE BY NICHOLAS LANDRUM.

MO_Concerts_SeptOct-2025.indd   24MO_Concerts_SeptOct-2025.indd   24 8/28/25   4:18 PM8/28/25   4:18 PM



25SHOWCASE SEPTEMBER–OCTOBER 2025     25

  RICHARD STRAUSS  
B: June 11, 1864
 Munich, Germany
D: September 8, 1949
 Leipzig, Germany

Suite from Der  
Rosenkavalier, Opus 59 
PREMIERED:  
January 26, 1911
(full opera)

  Der Rosenkavalier, Richard Strauss’ “comedy for music” on a libretto 
by Hugo von Hofmannsthal, was completed on September 26, 1910. The 
premiere, under the direction of Ernst von Schuch, took place at the 
Dresden Court Opera on January 26, 1911. The score of the suite played at 
these concerts, which bears the copyright date of 1945, credits no arranger. 
Polish conductor Artur Rodziński probably had a hand in the arrangement, 
and possibly Leonard Bernstein—the composer of the Candide Overture 
that opens this week’s program. It was published with the blessing of the 
composer, then desperately in need of income.

A LIBRETTO THAT SET ITSELF
In 1909, Strauss was, with Puccini, the most famous and the richest 
European classical composer alive. He had written a string of orchestral 
works, many of which had become indispensable repertoire items; he had 
emerged as an important song composer; and latterly, with Salome and 
Elektra, he had made his mark in the opera world, and in a big way.

For Elektra Strauss set an adaptation of Sophocles’ play by the Viennese 
poet Hugo von Hofmannsthal. But it was Der Rosenkavalier (The Knight of 
the Rose) that launched the two artists’ extraordinary working friendship 
that lasted through a further half dozen projects until the poet’s death 
in 1929. Drawing on a broad range of sources, Hofmannsthal provided a 
libretto that, Strauss said, virtually set itself to music.

To summarize baldly: Der Rosenkavalier is about an aristocratic married 
lady in her early 30s, wife of Field Marshal von Werdenberg, who loses 
her 17-year-old lover (who is also her cousin) when he falls in love with 
a bourgeois girl his own age. But of course there is more to it than that—
it is about what French novelist Gustave Flaubert called “sentimental 
education,” the incalculable powers of eros, social climbing, the subtle 
messages of language, the mysterious passage of time, grace under fire. Not 
least, it is about gorgeous singing and fragrant orchestral textures.

An impoverished and chawbacon country cousin, Baron Ochs, comes 
to the Marshal’s wife, the Marschallin, for advice. He has arranged to 

PROGRAM NOTES      SEP 18—19 
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become engaged to Sophie von Faninal, the sweet young daughter of a 
nouveau riche army contractor who is as eager to benefit from Ochs’ title 
as Ochs is to get hold of some of the Faninal money. Custom—and this 
is entirely an invention of Hofmannsthal’s—demands that the formal 
proposal of marriage be preceded by the presentation to the prospective 
bride of a silver rose: can the Marschallin suggest a young man of suitable 
background and bearing to take on the role of the rose-bearing knight, the 
“Rosenkavalier”? She suggests Octavian, her cousin-lover.

He and Sophie fall in love at first sight. By means of a series of degrading 
tricks the projected Ochs-Faninal alliance is undermined, and the 
Marschallin and Ochs renounce Octavian and Sophie respectively, the 
former with sentimental dignity, the latter in an atmosphere of rowdy 
farce.

The first Rosenkavalier Suite came out as early as 1911. In addition to the 
(presumably) Rodziński Suite of 1945, there are excellent and interesting 
concert sequences by three eminent Strauss conductors, Antal Dorati, Erich 
Leinsdorf and William Steinberg.

Instrumentation: 3 flutes (1 doubling piccolo), 3 oboes (1 doubling English horn), 
3 clarinets (1 doubling E-flat clarinet), bass clarinet, 3 bassoons (1 doubling 
contrabassoon), 4 horns, 3 trumpets, 3 trombones, tuba, timpani, snare drum, 
bass drum, cymbals, ratchet, tambourine, triangle, glockenspiel, 2 harps, celesta 
and strings

EXCERPTED FROM A PROGRAM NOTE BY THE LATE MICHAEL STEINBERG, USED WITH PERMISSION.

SEP 18—19      PROGRAM NOTES      
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Sphinx Virtuosi
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conducted chamber orchestra comprising 
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Joan Tower Made in America  CA. 14’

Leonard Bernstein  Three Meditations from Mass  CA. 19’
    for Cello and Orchestra
  [in three movements]

    Anthony Ross, cello

Steve Heitzeg  EcoSaga (Concerto in Three Landscapes)*  CA. 12’
  water and stone
  forest and fells
  wild life

    Anthony Ross, cello

 I N T E R M I S S I O N  CA. 20’

Béla Bartók  Concerto for Orchestra  CA. 38’
  Introduzione
  Giuoco delle coppie
  Elegia
  Intermezzo interrotto
  Finale 

* World premiere; co-commissioned by the Minnesota Orchestra and  
Linda Lovas Hoeschler and Peter Blyberg, in honor of their families who are 
challenged, vitalized and healed by music.
Mingle with musicians onstage following the September 27 concert. 
Conductor and soloist profiles appear on pages 10 and 57. 
Visit minnesotaorchestra.org/pre for details about pre-concert activities.

FRI SEP 26  7PM   |   SAT SEP 27  7PM

Thomas Søndergård, conductor
Anthony Ross, cello

SØNDERGÅRD AND ROSS

MINNESOTA ORCHESTRA      SEP 26—27 

THANK YOU
The 2025-26 Classical season is presented by Ameriprise Financial.

Friday night Classical concerts air live on YourClassical Minnesota Public Radio. 

With these concerts we honor the memory of Bruce Taylor and Dennis Carey. 

SEASON OPENING
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JOAN TOWER
B: September 6, 1938
 New Rochelle,  New York

Made in America 
PREMIERED:  
October 2, 2005

  Grammy-winning composer Joan Tower is widely regarded as one 
of America’s most important living classical composers. During her 60-
plus year career, she has combined her compositional work with an active 
career as a performer, conductor and music educator, and her works have 
been commissioned by numerous major ensembles, soloists and orchestras. 
The League of American Orchestras gave Tower its highest honor, the 
Gold Baton, in 2019. The following year, Musical America named Tower its 
Composer of the Year. 

REFLECTIONS ON AMERICA’S BEAUTY
One of Tower’s most successful works of this century is 2005’s Made in 
America. Co-commissioned by the League of American Orchestras and 
Meet the Composer, it was performed in all 50 states by some 65 different 
orchestras in the 15 months after its premiere by New York’s Glens Falls 
Symphony Orchestra on October 2, 2005. In 2008 it won the Grammy for 
Best Classical Contemporary Composition.

In the score for Made in America, Tower writes: “I crossed a fairly big 
bridge at the age of 9 when my family moved to South America (La Paz, 
Bolivia), where we stayed for nine years. I had to learn a new language, 
a new culture, and how to live at 13,000 feet! It was a lively culture with 
many saints’ days celebrated through music and dance, but the large 
Inca population in Bolivia was generally poor and there was little chance 
of moving up in class or work position. When I returned to the United 
States, I was proud to have free choices, upward mobility, and the chance 
to try to become who I wanted to be. I also enjoyed the basic luxuries of 
an American citizen that we so often take for granted: hot running water, 
blankets for the cold winters, floors that are not made of dirt, and easy 
modes of transportation, among many other things. 

“So when I started composing this piece, the song America the Beautiful 
kept coming into my consciousness and eventually became the main theme 
for the work. The beauty of the song is undeniable and I loved working 
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with it as a musical idea. One can never take for granted, however, the 
strength of a musical idea—as Beethoven (one of my strongest influences) 
knew so well. This theme is challenged by other more aggressive and 
dissonant ideas that keep interrupting, unsettling it, but America the 
Beautiful keeps resurfacing in different guises (some small and tender, 
others big and magnanimous), as if to say, ‘I’m still here, ever changing, 
but holding my own.’ A musical struggle is heard throughout the work. 
Perhaps it was my unconscious reacting to the challenge of how do we keep 
America beautiful.”

Instrumentation:  2 flutes (both doubling piccolo), 2 oboes, 2 clarinets, 
2 bassoons, 2 horns, 2 trumpets, trombone, timpani, bass drum, 3 suspended 
cymbals (large, medium and low), egg maraca, medium maraca, sleigh bells, 
tambourine, wood block, xylophone, glockenspiel, vibraphone and strings

PROGRAM NOTE BY ELIZABETH SCHWARTZ.

PROGRAM NOTES      SEP 26—27 

LEONARD BERNSTEIN
B: August 25, 1918
 Lawrence, 
 Massachusetts
D: October 14, 1990
 New York City
 

Three Meditations from 
Mass for Cello and  
Orchestra
PREMIERED:  
October 11, 1977

  The 1970s was a decade of great growth for many major American 
arts institutions. The Minnesota Orchestra, for instance, opened Orchestra 
Hall in 1974 and expanded its season to year-round, while the Detroit 
Symphony renovated its own Orchestra Hall early in the decade, and the 
San Francisco Symphony capped the ʼ70s by beginning work on its current 
home venue. Perhaps most notably, the Kennedy Center for the Performing 
Arts opened in 1971 in Washington, D.C., as a living memorial to the late 
President John F. Kennedy.

Jacqueline Kennedy, widow of the slain President, asked Leonard Bernstein 
to compose a large-scale piece for the inauguration of the Kennedy Center 
on September 8, 1971. He responded with his Mass, subtitled A Theater Piece 
for Singers, Players and Dancers, and taking the form of a dramatic stage 
production. Incorporating a full orchestra augmented by rock instruments 
and quadraphonic tape, the commission was an ambitious undertaking—

MO_Concerts_SeptOct-2025.indd   31MO_Concerts_SeptOct-2025.indd   31 8/28/25   4:18 PM8/28/25   4:18 PM



      SHOWCASE SEPTEMBER–OCTOBER 202532

SEP 26—27      PROGRAM NOTES      

an inspired, in some ways preposterous work, whose impact remains 
controversial. Based on the traditional Catholic liturgy, to which Bernstein 
added his own words and texts by Stephen Schwartz, Mass blended diverse 
musical styles, expressing the composer’s belief in the power of music to 
transcend all barriers, and to heal and unite.

The epic scope and performing forces required for Mass have made it 
less often-heard than Bernstein’s most famous creations—although the 
Minnesota Orchestra presented it as part of a Bernstein festival in 2009. 
A smaller-scale—though still substantial—musical sibling of Mass is the 
Three Meditations from Mass for Cello and Orchestra. It was premiered 
by the great Russian-born cellist and conductor Mstislav Rostropovich at 
the Kennedy Center on October 11, 1977, with Bernstein conducting the 
National Symphony Orchestra. It is scored for cello soloist without winds 
or brass—but with a large percussion complement, timpani, harp, piano, 
organ and strings.

THE MUSIC: THREE MEDITATIONS
The first two Meditations, which occur as instrumental interludes in the 
complete Mass, were initially arranged by the composer for cello and piano. 
The first (rather slow, very sustained) occurs between the Confession and 
the Gloria, and the second (slow, sustained) between the Gloria and the 
Epistle. The latter is a set of four variations with a coda, based on an 11-note 
sequence which Bernstein borrowed from the finale of Beethoven’s Ninth 
Symphony. The choral cry for common humanity echoes in the cello’s rich 
double stops. 

A third Meditation, very fast, stems from various parts of Mass, as a note in 
the score explains: “The Epiphany, a kind of solo fantasia; In Nomine Patris, 
a trance-like dance; and the chorale Almighty Father.” Although some of 
these sections are widely separated in the complete work, they share an 
underlying thematic unity. Bernstein inscribed the piece to Rostropovich, 
who declared in an interview, “I would be happy to play this work all my 
life.”

Instrumentation: solo cello with orchestra comprising timpani, 2 snare drums, 
bass drum, cymbals, suspended cymbal, 3 hand drums, gourds, tambourine, 
tom-toms, triangle, xylophone, marimba, glockenspiel, vibraphone, harp, piano, 
organ and strings

PROGRAM NOTE BY MARY ANN FELDMAN.
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STEVE HEITZEG
B: October 15, 1959
 Albert Lea, Minnesota

EcoSaga (Concerto in 
Three Landscapes)
PREMIERING:  
September 26, 2025 

  Among living Minnesota-born composers, there may be no 
closer friend of the Minnesota Orchestra than St. Paul-based Steve 
Heitzeg, whose ties to the ensemble and Orchestra Hall extend back to 
the 1990s, when he began writing works for Kinder Konzerts and Young 
People’s Concerts. The longstanding relationship has resulted in a steady 
progression of commissions, premieres and performances on many of the 
Orchestra’s concert series—often capturing in music Heitzeg’s passion for 
the environment, social issues, human rights and “the peaceful coexistence 
of all species through music,” as the composer distills his philosophy. 
Another of his signatures is the frequent inclusion of naturally found 
percussion instruments such as stones, shells and driftwood.

Heitzeg’s output, which has been commissioned by the Philadelphia 
Orchestra, VocalEssence and many other institutions and individuals 
across the country, also extends to the genres of choral and chamber music, 
ballet and documentary films. Among his recent works are Our House is on 
Fire (Song for Climate Justice) for mixed chorus and piano—setting text by 
climate activist Greta Thunberg—and Death Suite for Jackie O, premiered 
by mezzo Clara Osowski and pianist Casey Rafn at the Schubert Club this 
past January.

SPOTLIGHTING THE ORCHESTRA’S MUSICIANS 
Several of Heitzeg’s works have been composed with specific Minnesota 
Orchestra soloists in mind. These include the 2006 violin trio Peace Cranes—
written for then-Orchestra violinists Pamela Arnstein, Angela Fuller and 
Sarah Kwak—and the trumpet concerto American Nomad, premiered in 2015 
by Charles Lazarus and the Orchestra, who reprised it in 2019. 

This week’s concerts bring the world premiere of a concerto dedicated 
to the Orchestra’s Principal Cello Anthony Ross, bearing the intriguing 
title EcoSaga (Concerto in Three Landscapes). It was co-commissioned by 
the Orchestra and longtime supporters Linda Lovas Hoeschler and Peter 
Blyberg “in honor of their families who are challenged, vitalized and 
healed by music,” according to the score’s dedication.
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“Working on EcoSaga with Steve has been a real delight,” says Ross. “The 
depth and scope of his music is truly enthralling. The awesomeness of 
nature and humanity really comes through. He also has a gift for melody 
and wonderful harmonies.”

IN THE COMPOSER’S WORDS
Heitzeg offers these comments on the music and its dedicatee:

“It was an honor to be asked by Tony Ross—a great champion of living 
composers—to write this piece. The concerto evokes diverse moods of 
wild landscapes with the soloist acting as heroic witness, sometimes 
paying tribute to the beauty of wild spaces, sometimes protesting their 
destruction.

WATER AND STONE. “Oceanic and ancient sounds from low strings, ocean 
drum, stones and waterphone open the concerto with the cellist playing 
a haunting theme—evoking whale songs with bends and glissandi. The 
movement closes with the section ‘and the birds sing for peace (in memory 
of Pablo Casals).’ Here percussionists play a Starling bird call and birdy box 
while woodwinds flutter and the cello soloist closes this movement in the 
stratosphere on a diaphanous high A.

FORESTS AND FELLS. “Part elegy/part pastorale for strings; it is a graceful 
paean to bucolic and distant horizons.

WILD LIFE. “Marked With Abandon, the cello soloist rips into an angular, 
mixed-meter theme that is taken up by the orchestra. A brief Sanctuary 
follows. Then the opening theme is restated in a lyrical Lento maestoso. A 
Protest Against Ecocide erupts with dramatic gestures by both soloist and 
orchestra. The concerto closes with an Ascendant section with the soloist, 
strings, timpani and chimes in a processional leading to the final chord of 
deep strings, while the soloist holds a high F that fades into infinity.”

Instrumentation: solo cello with orchestra comprising 2 flutes, 2 oboes, 
2 clarinets, 2 bassoons, 2 horns, 2 trumpets, trombone, tuba, timpani, snare 
drum, bass drum, cymbals, suspended cymbal, birdy box, 2 pieces of driftwood, 
ocean drum, Starling bird call, 2 stones, tambourine, tam-tam, temple blocks, 
Tibetan tingsha bells, waterphone, wood block, xylophone, glockenspiel, chimes 
and strings

PROGRAM NOTE BY CARL SCHROEDER, WITH MUSICAL DESCRIPTION BY STEVE HEITZEG.
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BÉLA BARTÓK
B: March 25, 1881
 Sânnicolau Mare, 
 Romania
D: September 26, 1945 
 New York City

Concerto for Orchestra 
PREMIERED:  
December 1, 1944 

  Béla Bartók and his wife Ditta fled to the United States in October 
1940 to escape World War II and the Nazi domination of Hungary, but their 
hopes for a new life in America were quickly shattered. Wartime America 
had little interest in Bartók or his music, and the couple soon found 
themselves living in near poverty. Then came catastrophe: in the spring of 
1942 Bartók’s health failed. By the following spring his weight had dropped 
to 87 pounds, and he had to be hospitalized. Bartók fell into a depression, 
convinced that he would neither recover nor compose again.

TRANSFORMED BY A COMMISSION
At this point, Bartók’s friends rallied around him—and very discreetly 
too, since the fiercely proud composer would never accept anything 
that savored of charity. Fritz Reiner and Joseph Szigeti convinced Serge 
Koussevitzky to ask for a new work from the ailing composer, and the 
conductor visited Bartók’s hospital room in New York City to tell him that 
the Koussevitzky Foundation had commissioned an orchestral work for 
which it would pay $1,000. Bartók refused. He believed that he could never 
complete such a work, but Koussevitzky gave Bartók a check for $500 and 
insisted that the money was his whether he finished it or not. The visit had 
a transforming effect: soon Bartók was well enough to travel to Saranac 
Lake in upstate New York, where he spent the summer.

Once he started on his new commission, Bartók worked fast—beginning on 
August 15, 1943, and completing the score eight weeks later. Koussevitsky 
conducted the Concerto for Orchestra in its first performance, by the 
Boston Symphony Orchestra, on December 1, 1944. It was an instant 
success, and Bartók reported that Koussevitzky called it “the best orchestra 
piece of the last 25 years.” 

MUSIC OF STRENGTH AND BEAUTY
Bartók provided his own program note for the work’s premiere, stating 
in part: “The title of this symphony-like orchestral work is explained by 
its tendency to treat the single orchestral instruments in a concertante 
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or soloistic manner. The ‘virtuoso’ treatment appears, for instance, in 
the fugato section of the development of the first movement (brass 
instruments), or in the perpetuum-mobile-like passage of the principal 
theme of the last movement (strings), and especially in the second 
movement, in which pairs of instruments consecutively appear with 
brilliant passages.”

This is music of strength, humanity, beauty and, not least, humor. Bartók’s 
own description may touch the secret of its emotional appeal: “The general 
mood of the work represents, apart from the jesting second movement, 
a gradual transition from the sternness of the first movement and the 
lugubrious death-song of the third, to the life-assertion of the last one.”

The five movements of the Concerto for Orchestra are in the beautifully 
symmetric arch form that Bartók sometimes employed. The outer 
movements, both in modified sonata form, anchor this arch, framing 
the two even-numbered movements, both of which have the character of 
scherzos (each is marked Allegretto). The central slow movement, which 
itself is in a symmetric ternary form, becomes the capstone to the arch.

Visit minnesotaorchestra.org/bartokconcerto for an extended description of the 
music.

Instrumentation: 3 flutes (1 doubling piccolo), 3 oboes (1 doubling English horn), 
3 clarinets (1 doubling bass clarinet), 3 bassoons (1 doubling contrabassoon), 
4 horns, 3 trumpets, 3 trombones, tuba, timpani, snare drum, bass drum, 
cymbals, tamtam, triangle, 2 harps and strings

PROGRAM NOTE BY ERIC BROMBERGER.
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STAR WARS: THE EMPIRE STRIKES BACK  
FEATURE FILM WITH THE MINNESOTA ORCHESTRA

Sarah Hicks, conductor

TUE SEP 30  7PM   |   FRI OCT 3  7PM   |   SAT OCT 4  7PM   |   SUN OCT 5  2PM

THE EMPIRE STRIKES BACK      SEP 30–OCT 5 

STAR WARS FILM CONCERT SERIES
JOHN WILLIAMS

STAR WARS: THE EMPIRE STRIKES BACK
Twentieth Century Fox Presents

A Lucasfilm Ltd. production

Starring
Mark Hamill

Harrison Ford
Carrie Fisher

Billy Dee Williams
Anthony Daniels

Co-Starring
David Prowse as Darth Vader

Kenny Baker as R2-D2
Peter Mayhew as Chewbacca

Frank Oz as Yoda

Directed by Irvin Kershner
Produced by Gary Kurtz

Screenplay by Leigh Brackett and Lawrence Kasdan

Story by George Lucas
Executive Producer George Lucas

Music by John Williams

THANK YOU

The Movies & Music series is presented by U.S. Bank.

39SHOWCASE SEPTEMBER–OCTOBER 2024      39

STAR WARS: A NEW HOPE  
FEATURE FILM WITH THE MINNESOTA ORCHESTRA

Sarah Hicks, conductor

TUE OCT 1 7PM   |   FRI OCT 4 7PM   |   SAT OCT 5 7PM   |   SUN OCT 6 2PM

STAR WARS: A NEW HOPE      OCT 1–6   

THANK YOU

The Movies & Music series is presented by U.S. Bank.

STAR WARS FILM CONCERT SERIES
JOHN WILLIAMS

STAR WARS: A NEW HOPE

Twentieth Century Fox Presents
A Lucasfilm Ltd. production

Starring
Mark Hamill

Harrison Ford
Carrie Fisher

Peter Cushing
and Alec Guinness

Written and directed by George Lucas
Produced by Gary Kurtz
Music by John Williams

Today’s performance lasts about 2 hours and 15 minutes, including one 20-minute 
intermission. Please remain seated until the end of the credits.
Conductor and composer profiles appear on pages 54 and 57.
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SEP 30–OCT 5      THE EMPIRE STRIKES BACK

STAR WARS FILM CONCERT  
PRODUCTION CREDITS

President, Disney Music Group
Ken Blunt

 SVP/GM, 
Disney Concerts 

Chip McLean

Supervising  
Technical Director 

Alex Levy –  
Epilogue Media

Film Preparation 
Ramiro Belgardt

Business Affairs, 
Lucasfilm 

Rhonda Hjor 
Chris Holm 

For Booking Inquires: 
Emily.Yoon@ 

TeamWass.com

Music Preparation 
Mark Graham 

Matthew Voogt

JoAnn Kane  
Music Service

Disney Music Library

Operations,  
Disney Concerts 

Brannon Fells 
Royd Haston

Marketing & Publicity 
Lisa Linares 

Lillian Matulic

VP, Disney Concerts 
Gina Lorscheider

Business Affairs,  
Disney Concerts 

Darryl Franklin 
Leigh Zeichick 

Narine Minasian 
Elena Contreras 
Addison Granillo 
Christy Swintek 

Svetlana Tzaneva

Business Affairs, 
Warner-Chappell 

Scott McDowell 

Original Motion Picture Soundtrack available at Disneymusicemporium.com 

Today’s concert lasts about 2 hours and 30 minutes, including a 20-minute 
intermission. Please remain seated until the end of the credits.

A profile of conductor Sarah Hicks appears on page 56.
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Wolfgang Amadeus  Concerto No. 3 in G major   CA. 24’
   Mozart    for Violin and Orchestra, K. 216
   Allegro
  Adagio
  Rondo: Allegro

   Leonidas Kavakos, violin  

 I N T E R M I S S I O N  CA. 20’

Dmitri Shostakovich  Symphony No. 15 in A major, Opus 141 CA. 42’
 Allegretto
 Adagio
 Allegretto
 Adagio – Allegretto

A profile of conductor and soloist Leonidas Kavakos appears on page 56.
Visit minnesotaorchestra.org/pre for details about pre-concert activities.

FRI OCT 10  8PM   |   SAT OCT 11  7PM

Leonidas Kavakos, conductor and violin

KAVAKOS, MOZART AND SHOSTAKOVICH

MINNESOTA ORCHESTRA      OCT 10—11 

THANK YOU
The 2025-26 Classical season is presented by Ameriprise Financial.
These concerts are co-sponsored by Catherine R. and Steven Webster.

Friday night Classical concerts air live on YourClassical Minnesota Public Radio. 
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WOLFGANG AMADEUS 
MOZART
B: January 27, 1756 
 Salzburg, Austria
D: December 5, 1791 
 Vienna, Austria

Concerto No. 3 in 
G major for Violin and 
Orchestra, K. 216
COMPOSED:  
1775

  Wolfgang Amadeus Mozart the performer means most of all Mozart 
the pianist, and he was probably the greatest of his time. But he was also no 
average violinist. On October 4, 1777, for example, he took part in a private 
concert in Munich, playing a couple of piano concertos and a demanding 
violin solo part, and performing, as he wrote to his father, “as though I 
were the greatest violinist in all of Europe. They all opened their eyes.”

A FATHER’S KNOWING PRAISE
Bragging? Yes, of course. Exaggerating? Almost surely not. Mozart had a 
sober sense of his gifts and accomplishments. He was, moreover, writing to 
the most knowledgeable and exigent connoisseur of string-playing alive: 
Leopold Mozart, himself a first-rate violinist and pedagogue, a prolific and 
able composer, and an outstanding musician all around.

Leopold was also not extravagant when it came to praising his son. When, 
therefore, he writes, “You yourself do not know how well you play the 
violin…when you play with energy and with your whole heart and soul, 
yes indeed, just as though you were the first violinist in all of Europe,” 
these are not just the words of a proud, let alone indulgent, papa.

DEBATING THE ORIGINS
Wolfgang began to play the violin right at the beginning of his career, 
when he was 6, and he was just 7 when he made his public debut playing a 
concerto—we do not know whose—at a birthday celebration for Archbishop 
Sigismund von Schrattenbach of Salzburg.

We cannot be absolutely sure that Mozart wrote any or all of his five 
concertos for himself, but it is probable. The G-major Violin Concerto is 
dated September 12, 1775. Nothing is known about its first performance, 
though it is safe to assume that it took place soon after the work was 
completed and probably with Mozart as soloist. Mozart left no cadenzas.
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THE MUSIC: DELIGHTFUL, MIRACULOUS AND QUIRKY
ALLEGRO. In this concerto, Mozart gives us a first movement of a delightfully 
buoyant energy. At the beginning, he is recycling music he had written a 
few months before: an aria from Il re pastore, a serenata that was performed 
at Salzburg on April 23, 1775.

ADAGIO. The miraculous second movement is a real Adagio, something 
relatively rare in Mozart, and this is one of those touching pages to which 
British musicologist Cuthbert Girdlestone has given the designation “dream 
andantes.” The sound of muted strings, the slightly troubled triplets in the 
inner voices, the plucked basses, the delicate comments and punctuations of 
the wind instruments instantly cast a poetic spell.

RONDO: ALLEGRO.  Mozart gets quirky in the finale. What starts out here as a 
simple and rustic rondo is interrupted by a double episode in contrasting 
duple meter, the first part a grave gavotte in G minor, the second a jolly 
country dance whose tune has been identified as a folk melody known as 
“The Strassburger.” After this double episode, the original material returns, 
but whimsy and surprise reign to the very last gesture.

Instrumentation: solo violin with orchestra comprising 2 flutes, 2 oboes, 2 horns 
and strings

PROGRAM NOTE EXCERPTED FROM THE LATE MICHAEL STEINBERG’S THE CONCERTO:  
A LISTENER’S GUIDE (OXFORD UNIVERSITY PRESS, 1998), USED WITH PERMISSION.

PROGRAM NOTES      OCT 10—11 

  Dmitri Shostakovich’s 15th and final symphony has been enveloped 
in mystery and curiosity since its premiere in January 1972, which was 
conducted by Shostakovich’s son Maxim. Even the composer himself was 
unsure what the symphony meant or what messages it would send to the 
world. 

What had begun as an optimistic gift to himself for his 60th birthday 
turned upside down when Shostakovich found himself in a hospital bed, 

DMITRI SHOSTAKOVICH
B: September 25, 1906
 St. Petersburg, Russia
D: August 9, 1975
 Moscow, Russia

Symphony No. 15 in 
A major, Opus 141
PREMIERED: 
January 8, 1972
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struggling with mental and physical ailments toward the end of his 
life. The music that poured out of him now seems to be a menagerie of 
musical quotations and warped memories, perhaps a final showcase of 
Shostakovich’s favorite musical moments, or maybe a series of twisted 
dreams put to music. After living through Stalin’s oppressive regime, 
Shostakovich’s career had been sustained in part by his ability to keep his 
political and personal ideas to himself, or to mask them expertly within 
his compositions. It is for this reason that we can only imagine what his 
intentions were.

THE MUSIC: FILLED WITH QUOTATIONS
This first movement sets forth a sort of musical circus, which Shostakovich 
described as “a toy-shop with a cloudless sky above.” The symphony opens 
with a lone glockenspiel followed by a cheerful flute solo. Then, a quirky 
bassoon melody emerges from the back of the orchestra and things start to 
get bizarre. A simple rhythm makes its way throughout the ensemble until 
it lands in the trumpets, where we hear a bold quotation from Rossini’s 
William Tell Overture.

Shostakovich uses this quote as an interjection several times throughout 
the first movement, setting the stage for a grab bag of quotations 
throughout the symphony’s four movements. We hear fragments 
of Wagner’s Ring Cycle, Beethoven’s Egmont Overture, Strauss’ Ein 
Heldenleben, multiple Mahler symphonies, countless other Shostakovich 
compositions and many others. As the symphony nears its end, another 
familiar chord, this time from Wagner’s Tristan and Isolde, changes the 
mood. The ending is possibly the most curious part. Shimmering yet eerie 
chords in the strings paired with unusual, relentless clicking sounds in 
the percussion have led many listeners to believe that Shostakovich had 
written down all of the music in his head, then turned to the whirrs and 
ticking sounds of the machines surrounding him in his hospital room. 

Instrumentation: 2 flutes, piccolo, 2 oboes, 2 clarinets, 2 bassoons, 4 horns, 
2 trumpets, 3 trombones, tuba, timpani, snare drum, bass drum, cymbals, 
castanets, slapstick, tam-tam, tom-toms, triangle, wood block, xylophone, 
glockenspiel, vibraphone, celesta and strings

PROGRAM NOTE BY EMMA PLEHAL.
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Make your  
plans now!

Søndergård 
Conducts Symphonie 
fantastique
NOV 13-14
TAKEMITSU  Night Signal 

SZYMANOWSKI   Violin Concerto    
   No. 1 

BERLIOZ  Symphonie fantastique

Søndergård Conducts 
Brahms Requiem
NOV 21-22
DORN  Transitions 

CLYNE  Within Her Arms 

BRAHMS  A German Requiem

David Afkham 
Returns 
OCT 30-31
L. BOULANGER  Of a Sad Evening 

SAINT-SAËNS  Piano Concerto       
   No. 2 

WEILL  Symphony No. 2 

RAVEL  La Valse

U.S. BANK MOVIES & MUSIC 

The Goonies in Concert 
with the Minnesota Orchestra
OCT 24–25

Jazz at Lincoln 
Center Orchestra 
with Wynton 
Marsalis
NOV 1
The Minnesota Orchestra does not 
perform on this program.

2025/26 Season

There’s something 
for everyone  
this fall at  

Orchestra Hall!
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OCT 16—18      MINNESOTA ORCHESTRA      

Benjamin Britten Sinfonia da Requiem  CA. 20’
  Lacrymosa
  Dies irae
  Requiem aeternam

Anna Clyne  ATLAS   CA. 28’
   Volume I
  Volume II
  Volume III
  Volume IV

     Elisabeth Brauß, piano

 I N T E R M I S S I O N  CA. 20’

Ludwig van Beethoven   Symphony No. 5 in C minor, Opus 67 CA. 36’
  Allegro con brio
  Andante con moto
  Allegro
  Allegro
  [No pause before the last movement.]

Conductor and soloist profiles appear on pages 55 and 57.
Visit minnesotaorchestra.org/pre for details about pre-concert activities.

THU OCT 16  11AM   |   FRI OCT 17  8PM   |   SAT OCT 18  7PM

Andrew Manze, conductor
Elisabeth Brauß, piano 

BEETHOVEN FIFTH SYMPHONY
DONOR APPRECIATION WEEK

With these concerts we offer our deepest gratitude to the nearly 16,000
Guaranty Fund donors who help the Orchestra enrich, inspire and serve the 
community through outstanding musical experiences.  

THANK YOU
The 2025-26 Classical season is presented by Ameriprise Financial.
Elisabeth Brauß’s appearance at these concerts is sponsored by Abbi Rose and 
Michael Blum.

Friday night Classical concerts air live on YourClassical Minnesota Public Radio. 
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PROGRAM NOTES      OCT 16—18 

  Benjamin Britten’s Sinfonia da Requiem had a genesis as strange as 
anything in the history of Western classical music. An avowed pacifist, 
Britten left his native England as war clouds gathered in 1939, hoping to 
make his life and career in the United States, which was, for the moment, 
staying out of the European war. 

While living on Long Island, Britten was contacted by the British Council 
with a remarkable proposal. The Japanese government, which was also 
staying out of the war for the moment, planned to celebrate the 2,600th 
anniversary of its ruling dynasty, and for that occasion, set for September 
1940, it was commissioning works by a number of composers, Richard 
Strauss and Jacques Ibert among them.

Now the Japanese government invited Britten to write a work for the 
occasion, and he accepted, stipulating only that “no form of musical 
jingoism” be required. Britten hurried to complete the music, which 
he titled Sinfonia da Requiem, early in June 1940, and the Japanese 
government promptly paid him. (The composer used the money to buy an 
aging Model T.)

Then came a sour surprise. The Japanese authorities rejected the piece, 
claiming that its “melancholy” tone was inappropriate for their festive 
occasion. More specifically, they objected to the titles Britten gave the three 
movements—Lacrymosa, Dies irae and Requiem aeternum—claiming that 
these made the Sinfonia “purely a religious music of Christian nature” and 
thus insulting to the Emperor. Though they allowed Britten to keep the 
commission fee, they refused to perform the music, and the premiere was 
given by John Barbirolli and the New York Philharmonic on March 29, 1941.

AN ANTI-WAR STATEMENT
Despite the titles of the movements, Britten did not regard the Sinfonia da 
Requiem as religious music. In fact, he intended it specifically as an anti-
war statement. In an interview with a New York newspaper at the time of 

BENJAMIN BRITTEN
B: November 22, 1913
 Lowestoft, England
D: December 4, 1976
 Aldeburgh, England

Sinfonia da Requiem,
Opus 20
PREMIERED: 
March 29, 1941
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the premiere, Britten said: “I’m making it as anti-war as possible….I don’t 
believe you can express social or political or economic theories in music, 
but by coupling new music with well-known musical phrases, I think 
it’s possible to get over certain ideas. I’m dedicating the symphony to the 
memory of my parents, and, since it is a kind of requiem, I’m quoting from 
the Dies irae of the Requiem Mass. One’s apt to get muddled discussing 
such things—all I’m sure of is my own anti-war conviction as I wrote it.”

The question remains whether music—abstract sound—can express anti-
war (or any other) sentiments. It is worth noting, however, that Britten 
would incorporate the titles of the three movements of the Sinfonia in his 
War Requiem of 1961, where he combines the Requiem text with Wilfred 
Owen’s poetry to create a clear anti-war statement. The Sinfonia da Requiem 
makes that same statement, but at an abstract, purely instrumental level.

The Sinfonia is concentrated music. Its three movements, in a slow-fast-
slow sequence that is performed without pause, span barely 20 minutes, 
and Britten surprisingly anchors all three movements around the tonality 
of D: D minor in the stern initial movements, D major in the consoling 
finale. Further, Britten is not so interested in the classical symphony’s 
opposition of different themes and keys as he is in a sort of organic growth 
of seminal material. The work’s opening theme will return in modified 
form in all three movements.

THE MUSIC IN BRIEF
LACRYMOSA. The Lacrymosa, which traditionally announces the day when 
mankind faces judgment, bursts to life with great explosions of sound 
that resolve into a numbed, steady tread. Against this dark pulse, cellos 
announce the movement’s swaying, rising main theme. Secondary material 
is based on the leap of a seventh, but the swaying motion of the opening 
is never far away, and after a thunderous climax, that rhythm leads the 
movement to its subdued close.

DIES IRAE. The Dies irae, which Britten himself called a “formal Dance 
of Death,” is a tour de force for orchestra, with tremolo flutes, brilliant 
brass writing and great full-orchestra swoops and shrieks. In its central 
episode, the eerie sound of alto saxophone briefly recalls the symphony’s 
undulating opening theme before the violence returns. The movement rises 
to another climax, then shatters into fragments.

REQUIEM AETERNUM. From those fragments the harp assembles a quiet 
ostinato pulse, and the Requiem aeternum opens with three flutes singing 
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the movement’s consoling main melody. Britten’s friend W.H. Auden 
described the finale as “a movement of peace and quiet rejoicing,” and 
Britten asks for a tempo of Andante molto tranquillo. But this peace is not 
long-lived. Gradually the swaying melody of the beginning insinuates 
itself, and Britten plays this up to a tremendous climax before the furies 
subside and the Sinfonia closes with a prayer for peace in which D major is 
affirmed quietly but clearly.

Instrumentation: 3 flutes (1 doubling alto flute and piccolo), 2 oboes, English 
horn, 3 clarinets (1 doubling E-flat clarinet and 1 doubling bass clarinet), alto 
saxophone, 2 bassoons, contrabassoon, 6 horns, 3 trumpets, 3 trombones, tuba, 
timpani, snare drum, bass drum, cymbals, suspended cymbal, tambourine, whip, 
xylophone, 2 harps, piano and strings

PROGRAM NOTE BY ERIC BROMBERGER.

  Described as a “composer of uncommon gifts and unusual methods” 
in a New York Times profile and as “a radical melodist with a painter’s eye” 
by National Public Radio, Grammy-nominated composer Anna Clyne is 
one of the most acclaimed and in-demand composers of her generation. 
She often collaborates with innovative choreographers, visual artists, 
filmmakers and other musicians. Her versatile style focuses on acoustic and 
electro-acoustic music, combining resonant soundscapes with propelling 
textures that weave, morph and collide in dramatic explosions. Clyne’s 
ties to the Minnesota Orchestra extend nearly to the beginning of her 
professional career: in November 2006 her work <<rewind<< was featured at 
the Orchestra’s first-ever Future Classics concert.

FROM ONE ARTIST TO ANOTHER
In some of her works, particularly those connected to visual art, Clyne will 
sometimes make paintings of her own as she composes, creating visual 
and aural ideas in a symbiotic manner. ATLAS, as Clyne explains in the 

ANNA CLYNE
B: March 9, 1980
 London, England

ATLAS
PREMIERED:  
March 28, 2024

PROGRAM NOTES      OCT 16—18 
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following comments included in the score, “is inspired by (and titled after) 
the monumental, four-volume publication ATLAS, which maps the ideas, 
processes and inspirations of the German artist Gerhard Richter.”

Clyne continues: “Conceived and closely edited by Richter himself, this 
comprehensive compendium cuts straight to the heart of the artist’s 
thinking, collecting more than 5,000 photographs, drawings and sketches 
that he has compiled or created since the moment of his creative 
breakthrough in 1962. My music responds to the imagery contained in 
these four volumes to create a musical montage and a lucid narrative.” 
Like Mussorgsky’s Pictures at an Exhibition, Clyne’s musical interpretations 
convey aspects of the actual images and the emotional textures of Richter’s 
art.

COVERING VAST TERRITORY
Clyne’s creativity was further sparked by a contemporary musical source: 
the pianist who premiered ATLAS with the Dallas Symphony Orchestra 
on March 28, 2024. “I also found inspiration in Jeremy Denk’s playing 
and repertoire, which ranges from very early music to very contemporary 
music,” Clyne remarks. “The four movements cover a lot of technical, 
emotional and musical territory. The first movement, for example, is very 
angular, very thorny; in contrast, the second movement has a lot more lush 
and rich textures. We hear a very simple melody in the piano that is then 
amplified, almost creating a natural reverberation in the orchestra to this 
childlike music in the solo piano.” 

The swaggering athleticism of the first movement, featuring massive tone 
clusters, lightning-fast runs and eye-popping virtuosity, returns in the 
third movement with propulsive rhythms and recurring fragments of an 
off-kilter waltz. Clyne also pays homage to Denk’s passion for Bach with a 
chorale and quotes from The Well-Tempered Clavier. In the final movement, 
Clyne layers references to the expressive melody from the second 
movement with the chorale, and ends with a final cheeky nod to The Well-
Tempered Clavier.

Instrumentation: solo piano with orchestra comprising 2 flutes (1 doubling 
piccolo), 2 oboes, 2 clarinets (1 doubling bass clarinet), 2 bassoons (1 doubling 
contrabassoon), 2 horns, 2 trumpets, trombone, tuba, timpani, 2 snare drums, 
bass drum, cymbals, hi-hat cymbal, ride cymbal, crotales, tam-tam, triangle, 
wood block, vibraphone, chimes and strings

PROGRAM NOTE BY ELIZABETH SCHWARTZ.
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PROGRAM NOTES      OCT 16—18 

  Beethoven’s Fifth Symphony takes listeners on one of the most 
satisfying emotional journeys in all of Western classical music. Music so 
white-hot in intensity, so broad in appeal, cries out for interpretation. 
To some, it is Fate knocking at the door. Others see it as the triumph of 
reason over chaos and evil. Sadly, though, to some this music is so over-
familiar that we may have lost the capacity to listen to it purely as music, 
to comprehend it as the astonishing and original musical achievement that 
it is. 

THE SYMPHONY IN BRIEF
ALLEGRO CON BRIO. The stark opening of the Allegro con brio, both very 
simple and charged with volcanic fury, provides the musical content for 
the entire movement. Those four notes shape the main theme, generate the 
rhythms, and pulse insistently in the background—they even become the 
horn fanfare that announces the second theme. The power unleashed at the 
beginning is unrelenting, and this movement hammers to a close with the 
issues it raises still unresolved.

ANDANTE CON MOTO; ALLEGRO. The Andante con moto contrasts two themes. 
Violas and cellos sing the broad opening melody in A-flat major, while the 
second subject, in heroic C major, blazes out in the brass, and Beethoven 
alternates these two themes, varying each as the movement proceeds. The 
third movement returns to the C-minor urgency of the beginning. It seems 
at first to be in scherzo-and-trio form, with lower strings introducing the 
sinuous opening idea. At just the point one anticipates a return to the 
scherzo comes one of the most original moments in music.

ALLEGRO. Instead of going back, Beethoven pushes ahead. Bits of the scherzo 
flit past quietly, and suddenly the finale, a triumphant march in C major, 
bursts to life: this dramatic moment has invariably been compared to 
sunlight breaking through dark clouds. The coda itself is extremely long, 
and the final cadence—extended almost beyond reason—is overpowering.

LUDWIG  
VAN BEETHOVEN
B: December 16, 1770
 Bonn, Germany
D: March 26, 1827
 Vienna, Austria

Symphony No. 5 in 
C minor, Opus 67
PREMIERED:  
December 22, 1808
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No matter how familiar this symphony is, the music remains 
extraordinary. Heard for itself, Beethoven’s Fifth Symphony is as 
original and powerful and furious today as it was when it burst upon an 
unsuspecting audience in Vienna 217 years ago. 

Instrumentation: 2 flutes, piccolo, 2 oboes, 2 clarinets, 2 bassoons, contrabassoon, 
2 horns, 2 trumpets, 3 trombones, timpani and strings

PROGRAM NOTE BY ERIC BROMBERGER.

Accelerator Funds  
  

The funds below support 
the research, development 
and implementation of new 
projects and initiatives at 
the Minnesota Orchestra 
and allow the Orchestra to 
seize on opportunities that 
will greatly benefit our 
audiences and community.

Artistic Excellence 
Accelerator Fund
Bob and Carolyn Nelson

Digital Enhancement Fund
Catherine R. and  

Steven Webster

Diversity, Equity & 
Inclusion Accelerator Fund
Laurie and Ed Greeno, 
Laysha Ward and  

Bill Kiffmeyer, 
Yvonne Cheek and  

Mike Kirkwood,
Denise and Maurice 

Holloman

Major Restricted Funds  
 

The major restricted 
funds below are dedicated 
to supporting an array 
of initiatives, artistic 
collaborations, education 
and outreach programs, 
Orchestra musicians, 
and guest artists and 
conductors.

The Bellwether Fund
for Musician Designated 
Initiatives

Nicky Carpenter Fund
for Artistic Collaborations

Charles and Kathy 
Cunningham Fund
for Education and Outreach

Kenneth and  
Betty Jayne Dahlberg Fund
for Minnesota Orchestra 
Musicians

Roberta Mann Foundation 
Fund
for Guest Artists and 
Conductors

Sit Investment Associates
Chair for Education

The Fine Instrument 
Collection of the 
Minnesota Orchestra  

 
Steinway & Sons is the 
official piano of the 
Minnesota Orchestra. 

Andreas Guarnerius  
bass violin 
donated by 
Edward J. Davenport

The Michael Leiter  
Bass Violin Collection 
donated by  
Kenneth N. and  
   Judy Dayton and 
Douglas W. and  
   Louise Leatherdale

Carcassi violin  
donated by Kirke Walker

Lyon & Healy harp 
donated by 
Georgia and Jim Thompson 

Steinway grand piano 
donated by 
Dr. F. Bruce Lewis

Royal Eijsbouts church bells
and orchestral microphones 
and audio processing 
equipment
donated by Gary B. Cohen

SPECIAL FUNDS
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JOYCE DIDONATO, 
MEZZO

Winner of multiple Grammy Awards 
and an Olivier Award, Joyce DiDonato 
entrances audiences across the globe 
in recitals, appearances with major 
orchestras and on the operatic stage. 
Her 2025-26 season includes concerts 
with the Minnesota Orchestra, 
Montreal’s Orchestre Métropolitain 
and St. Louis Symphony, as well as 
her Lincoln Center stage debut as 
Mother in Amahl and the Night Visitors 
and a role debut at the Metropolitan 
Opera in Saariaho’s Innocence. Recent 
engagements include a return to 
Teatro Real Madrid for Handel’s 
Theodora and a European recital tour 
with performances at Teatro alla 
Scala and Deutsche Staatsoper Berlin, 
among other venues; concerts with 
the Philadelphia Orchestra, Norwegian 
National Opera Orchestra and 
London Philharmonic; and operatic 
appearances on the stages of the Royal 
Opera House, Wiener Staatsoper, Teatro 
Real Madrid, Barbican Centre and 
Bavarian State Opera. Her discography 
includes Gramophone Award-
winning recordings of Berlioz’s Les 
Troyens and Handel’s Agrippina. More: 
askonasholt.com, joycedidonato.com.

ELISABETH BRAUß, 
PIANO

German pianist Elisabeth Brauß, who 
has been praised for the maturity of 
her interpretations, makes several 
debuts during the 2025-26 season, 
including her North American 
concerto debut with the Minnesota 
Orchestra and first appearances 
with the Orchestre Philharmonique 
de Luxembourg, Oulu Symphony 
and Lahti Symphony. In addition, 
she returns to the Bournemouth 
Symphony, BBC Philharmonic and 
Göttinger Symphonieorchester. 
In recital she debuts at the Piano 
aux Jacobins festival and returns 
to the Konzerthaus Berlin and 
Muziekcentrum De Bijloke, as well 
as Wigmore Hall for a solo recital 
and several chamber projects. Brauß 
is a former BBC New Generation 
Artist, and in 2021 she made her 
debut at the BBC Proms with the BBC 
Philharmonic Orchestra. She studied 
at the Hochschule für Musik, Theater 
und Medien Hannover, at the Institut 
zur Früh-Förderung musikalisch 
Hochbegabter, and with Jelena Levit, 
Matti Raekallio, Bernd Goetzke and 
Igor Levit. More: askonasholt.com, 
elizabethbrauss.com. 
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LEONIDAS KAVAKOS, 
CONDUCTOR AND VIOLIN

Leonidas Kavakos is recognized as a 
violinist and artist of rare quality, 
drawing acclaim for his captivating 
artistry, musicianship, technique and 
integrity of his playing. He performs 
with leading orchestras as both soloist 
and conductor, and in recital at the 
world’s premier venues. In 2022, he 
founded the Greek chamber group 
ApollΩn Ensemble, and in 2025 he 
becomes artistic director of the Classic 
Revolution Festival at Lotte Concert 
Hall in Seoul. Highlights of his 2025-
26 season include performances with 
the Royal Concertgebouw Orchestra, 
New York Philharmonic, Leipzig 
Gewandhaus Orchestra and NHK 
Symphony, among other ensembles, as 
well as conducting engagements with 
the Czech Philharmonic, Philharmonia 
and Barcelona Symphony; he is also 
the Dallas Symphony’s artist in 
residence. He curates an annual violin 
and chamber music masterclass in 
Athens, and is professor of violin 
at the Basel Academy of Music. He 
plays the ‘Willemotte’ Stradivarius 
violin of 1734. More: intermusica.com, 
leonidaskavakos.com.

SARAH HICKS, 
CONDUCTOR

Sarah Hicks, the Minnesota 
Orchestra’s principal conductor of 
Live at Orchestra Hall, has led a broad 
range of programs since joining the 
Orchestra as assistant conductor in 
2006, and has earned wide acclaim 
as a guest conductor in the U.S. and 
abroad. Her notable projects here 
have included co-creating the Inside 
the Classics series and Sam & Sarah 
series with former Orchestra violist 
Sam Bergman and leading original 
productions with collaborators such 
as PaviElle French, Kevin Kling, 
Peter Rothstein, Robert Elhai, The 
Moving Company, Nur-D, The New 
Standards, Cloud Cult and Dessa—
with whom Hicks and the Orchestra 
made a live-in-concert recording 
on Doomtree Records and will 
collaborate again in November 2025. 
Later this season she will lead film 
music concerts featuring Harry Potter 
and the Chamber of Secrets, as well 
as a performance with singer Ben 
Rector, among other concerts. More: 
minnesotaorchestra.org. 
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ANTHONY ROSS, 
CELLO

Anthony Ross, leader of the Minnesota 
Orchestra’s cello section since 1991, 
has been a soloist many times with 
the Orchestra, performing all the 
standard cello concertos—most 
recently Walton’s in fall 2024—as well 
as modern works such as Michael 
Daugherty’s Tales of Hemingway, 
James MacMillan’s Cello Concerto, 
Paul Moravec’s Montserrat and 
David Ott’s Concerto for Two Cellos, 
which he and his wife, Minnesota 
Orchestra cellist Beth Rapier, have 
long championed. He has appeared 
many times on the Orchestra’s 
chamber music series and has been a 
concerto soloist with the Moscow State 
Orchestra, Louisville Orchestra, Dallas 
Symphony, Rochester Philharmonic, 
South Dakota Symphony and many 
other Midwest regional orchestras. 
An avid chamber musician, he is a 
member of Accordo and the Chamber 
Music Society of Minnesota and has 
appeared on many festival stages. 
In 1982 he won the bronze medal 
at the prestigious Tchaikovsky 
Competition in Moscow. More: 
minnesotaorchestra.org.

ANDREW MANZE, 
CONDUCTOR

Andrew Manze is celebrated as one of 
the most inspirational conductors of 
his generation. He was chief conductor 
of the NDR Radiophilharmonie in 
Hannover from 2014 to 2023, drawing 
special notice for tours to China and 
Japan, as well as award-winning 
Mendelssohn and Mozart recordings 
for Pentatone. Since 2018, he has been 
principal guest conductor of the Royal 
Liverpool Philharmonic Orchestra, and 
since 2024 he has been principal guest 
conductor of the Scottish Chamber 
Orchestra, which he led last season 
on tour. As a guest conductor, he 
has longstanding relationships with 
many leading orchestras, including 
the Royal Concertgebouw Orchestra, 
Munich Philharmonic and Rotterdam 
Philharmonic, among others. In recent 
seasons he has also led the Boston 
Symphony and the New York and 
Los Angeles philharmonics, and has 
appeared often at the Mostly Mozart 
Festival. Last season’s highlights 
included concerts with violinist 
James Ehnes and the Danish National 
Symphony. More: intermusica.com, 
andrewmanze.com.
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THANK YOU FOR YOUR GENEROUS SUPPORT!
We are grateful to the following individuals, and to the nearly 14,000 donors  
whose Guaranty Fund gifts help sustain the Minnesota Orchestra each year.

PARTNER WITH A 
SECTION PROGRAM
$100,000
Anonymous, Clarinets
Kathy* and John Junek,  

Linda and Warren Mack,  
in memory of Kathy Junek, 
Flutes and Piccolo Section

Al and Kathy Lenzmeier,  
First Violins

Nancy and John Lindahl, Basses
Marilyn Carlson Nelson,  

Trumpets
Dr. Jennine and John* Speier, 

Cellos
Margaret V.B. Wurtele, Oboes

PRESENTER’S CIRCLE
$50,000 AND ABOVE
Phillip Bohl,  

in memory of Janet Bartels
Margee and Will Bracken
Kathy and Charlie* Cunningham
C. Curtis Dunnavan*
Dr. Stanley M. and  

Luella G. Goldberg
Rosemary and David Good
Martha Head
Charlie Johnson
Lawrence Family Foundation/ 

Dr. Mary and Jim Lawrence
Doug* and Louise Leatherdale
Katie and Bill Miller
David and Leni Moore  

Family Foundation
Christina and Terry Schopfer
Dr. Thomas Stocks and  

Roma Calatayud-Stocks

$25,000 – $49,999
Trudi Anderson and Joseph Green
Julie and Doug Baker, Jr. 

Foundation  
of The Minneapolis Foundation

Evan Carruthers
Gary B. Cohen
John W. Dayton
Cy and Paula DeCosse Fund  

of The Minneapolis Foundation
Chip and Vicki Emery
Beverly and Richard* Fink
Lorraine R. Hart
Arthur Higinbotham
Karen* and Stanley Hubbard
Cynthia and Jay Ihlenfeld

Angela and Patrick Mahoney
McVay Foundation
Dr. Rick and Jean* Simmons
Jean and Robert* Spong
Dennis Stanton
Catherine R. and Steven Webster 
Laurel and Frank* Winsor

$15,000 – $24,999
Darren Acheson and  

Carol Peterson
Susan and Richard Anderson
Mary Arneson, in memory of  

Dale Hammerschmidt
Brent and Jan Assink
Martha and Bruce Atwater
Maria Bales
Rochelle and Jeff Blease
Dave and Lonnie Broden
Kathleen and Paul Campbell
Ellie Crosby –  

The Longview Foundation
Jill and Jonathan Eisenberg
Joel and Mary Ann Elftmann
Kathleen and Gerald* Erickson
Meg and Wayne Gisslen
Cynthia Goplen and  

Michael Roos
Margot and Paul Grangaard
The Gerald and Patrice Halbach 

Charitable Fund
David Hanson and  

William Biermaier 
Lynn C. Hartmann, M.D. and  

Mary E. Johnson
Deborah Healey
Thomas Herr and  

Kathryn Newsome-Herr
Orville C. Hognander, Jr.*
Carmelle and Byron Jackson
John and Kris Kaplan
Karen and Lloyd Kepple
Margaret Kinney
Michael Klingensmith and  

Ruth Shields
Nivin and Duncan MacMillan 

Foundation
Michael Merrick
Sandy and Bob* Morris
Paradis Family Fund
Angela Pennington and  

W. Anders Folk
Karla Robertson
Charles Sorenson
Dee and Gordy Sprenger
Trudy and John Wilgers
Sri and Aks Zaheer

$10,000 – $14,999
Anonymous (1)
Judee Arnstein and  

Michael Lindsay
Mary Kay Arthur
Jerry L. Artz
Jim and Karen Ashe
Emily and Eric Backstrom
Lilia and Artur Bacu
Jeannine and Robert Befidi
Dr. and Mrs. Ford Watson Bell
Ruth and John Bergerson
Annie and Jeff Betts
Terry Boksberger
Sarah Brew and Family
Rodney and Barbara Burwell 

Family Foundation
E. Tim Carl
Richard and Mari Carlson
Karri and Mark Copman
Jeanne Corwin
David and Kitty* Crosby
Rosemary T. Dahl
Camie and Jack Eugster
Cathy and Jack* Farrell
Michelle Fitzgerald and  

Jonathan Guyton
Terrance Fox
FRIENDS of the Minnesota Orchestra
James M. and Elizabeth K. Fulford
Bill and Penny George
Bill and Paula Glade
MaryAnn Goldstein and  

David Benditt
Joan Gram
Karen and David Grandstrand
Jane and David Gregerson
Sieglinde and Edward Grivna
Crystal and Jerome Hamilton
The John and Cynthia Hart Fund
Heidi and Chris Hedberg
Karen and John Himle
Milla and Phil Isaacson
Melinda and Michael S. Jones
Nancy and William Jones
Barbara Jordan
Nancy and Bob* Kloehn
Eric D. Levinson
Helen E. and Daniel T. Lindsay 

Family Fund  
of The Minneapolis Foundation

Martin Lueck and Mallory Mullins 
Mike and Mary Maeser
Kelly McQueen
Charles and Carolyn Meyer
Anne W. Miller
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David Miller and  
Jennifer Melin Miller

Monica Murphy
Mike and Linda Murrell
Tom Newton
Cindy and Cully Olmanson
David and Karen Olson  

Family Foundation
Mike and Eileen Ostrem
Ernest, Caryl and John Pierson
Heidi and Dick Poey
Lois and John Rogers
Abigail Rose and Michael J. Blum
Kathy Ross
Mark and Mary Sigmond
Jacqueline Smith
Thomas Søndergård and  

Andreas Landin
Miriam and James Stake
Julie Howe Stewart
Mary and Greg Sumners
Gregg Thomas and Carol Downie
Steven Thompson
John Thomson
Brian and Lisa Tilzer
Marcia K. Townley
Judy and Paul Trump
Roz Tsai and Chen Wong
Robert and Katherine Tunheim
Erik van Kuijk and  

Virginia van Kuijk Brooke
Osmo Vänskä and Erin Keefe
Trish and Ed Vaurio
Jim* and Linda Wallace
Laysha Ward and Bill Kiffmeyer
David Watkins
Liz and Tim Welsh
Carole and Rick* Wiederhorn
James Zeese and  

William Herrmann

MAESTRO’S CIRCLE
$7,500 – $9,999
Bruce T. Anderson
William and Kristin* Bahl
Barry Berg and Walter Tambor
George and Denise Bergquist
Terry Boksberger 
Shari and David* Boehnen
Michael and Carol Bromer
Gisela Corbett and Peter Hyman
Laurie and Ed Greeno
In memory of Gertrude C. Hartung
Connie and Bruce Langager
Marlys and Robert Melius
Marilyn L. Nelson
Thomas Otto
Kit Reynolds and Mike Schwimmer
Thomas D. and Nancy J. Rohde
Lauren and Peter Routhier
Kathleen Kay Simo, M.D.
Jody Strakosch and Bill Umscheid
James D. Torbert

$5,000 – $7,499
Anonymous (2)
Mark and Leslie Aksomitas
Ellen Archibald
Susan and Lloyd Armstrong
Karen Bachman
Allen and Andra Barnard
In memory of June and Sid Barrows
Christopher and Tiffany Brand
Carolyn* and Bob Brix
Sandra and David Brown
Jean and Bruce Carlson
Dr. Emmett F. Carpel and 

Katherine Meehan
Dorothy and Douglas* Chapman
James Chase
Anne Cheney and Stuart Mitchell
Julie and James Chosy
Paul and Edna Christopherson 

Fund  
of The Minneapolis Foundation

Jay and Page Cowles
Susan and Dick Crockett
Gary R. Cunningham
Wendy W. Dayton
Mary Delaney
Thomas* and Mary Lou Detwiler
Hyacinth Diehl
Mary Dolan –  

The Longview Foundation
The Family of Mary Louise Dresser*
Dave and Pat Drew
Jayne and Jim Early
Mary Anne Ebert and  

Paul Stembler
James and Elizabeth Ericksen
Lee Ann and Jeff Ettinger
Cathie and Jerry* Fischer
Mina Fisher and Fritz Nelson
Eugene U. and Mary F. Frey  

Family Fund  
of The Saint Paul Foundation

Betsy Frost and Charlie Anderson
Martha Gabbert
Ellen Gallagher
James and Julie Gasper
Charles A. Geer Family Fund  

of The Minneapolis Foundation
Leland and Beverly Gehrke
Tim Geoffrion
Michael Gillis and  

Gretchen Schnell
Joline Gitis and Dr. Steven Miles
Lynn A. Glesne
John and Barbara Goergen
William Goetz
John and Joanne Gordon Fund  

of The Minneapolis Foundation
Grinnell Family Fund  

of The Minneapolis Foundation
Roger Gross and Mary Dunnavan
Joseph and Deirdre Haj
Drs. Greg and Angie Hatfield
Dori Helmer
Polly Henderson

David Hilden and Julie Railsback
Linda Hoeschler and  

Peter Blyberg
Nancy and Spencer Holmes
Jon and Beverly Holt
Dorothy J. Horns and  

James P. Richardson
Fran* and Arthur Horowitz
Dr. Charles Horwitz
Ruth and John Huss
Nancy Hylden and  

Peter McLaughlin
Cathryn and Dale Jacobson
Norman Jensen, in memory of 

Joyce Sheffer
Sally* and Chuck Jorgensen
Warren and Patty Kelly
Melissa and Peter Kim
Andrea and Robert Kircher
Tim and Karen Klevar
Lindsay J. Kruh
Anita Kunin
Diane and Daniel* Latham
Darlene and David Lee
Ilo and Margaret Leppik
Fern D. Letnes
Sheila and Stephen Lieberman
Marissa Lingen and Mark Gritter
John R. Litch
Dave and Peggy Lucas
Mike Luger and Nancy Heim
Holly MacDonald and  

John Orbison
Carol Ann and Harvey Mackay
Helmut and Mary Maier
Stephanie and Phillip Martineau
Mary and Brenda
Elizabeth Molberg and  

Thomas Brothen
Noah and Beth Ann Monsen
Ann and Alfred Moore
Judith Moore
Katherine Murphy
NaLa Fund  

of The Minneapolis Foundation
Curt D. Nelson
Tamrah and Stephen O’Neil
Donald G. and Beverly J. Oren 

Charitable Gift Fund
Mary Ella Pratte and  

David Donahoo
William and Sue Roberts
Stephen and Tiffany Roemer
Kamas and Carlye Rooney
Meg and Clayton Rudolph
Kurt and Lesley Ann Rusterholz
Donald E. Ryks and  

Mary Anne Ryks
Linda and Steven Sandvig
Deborah and Allan Schneider
Carol and Rick Seaberg
Marlene and Thomas 

Shaughnessy
Rebecca and John Shockley
Douglas and Katherine Skor
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William and Marcelyn Smale
Peter Spokes
John Stofko and Kenn Carlson
Barbara J. Telander
Anthony Thein
Mary Hershberger Thun and 

David Thun
Dr. Jorge Velosa and  

Dr. Chris Sigurdson
Edward Wagner
Dee Weaver
Betty Ann and Cornie Wiens
Steven Williamson
Rear Admiral Ray C. and  

Jean K. Witter
Martha Wren
Sandra and Dale Wucher

$2,500 – $4,999
Anonymous (7)
Ronald L. Abrams and  

Joanne B. Rogin-Abrams
Dennis P. Albrecht
Dr. Thomas and Donna Alt
Sara Viker Althoff and  

Terry Althoff
Ross and Karen Alwin
JoAnn and Tom Ambrose
Suzanne Ammerman
Don and Rose Andersen
Nina Archabal
Eldon Arden
Martha Goldberg Aronson and 

Daniel Aronson
Annette Atkins
Josephine M. Bahl
Carole and Doug* Baker
Karen Baker
Janet and Mary Balej
Cecil Bassett and  

Russell Sherman, in memory of 
Opal Baltz Bassett

Muriel J. Bebeau
Sue Bennett
Russ and Becky Bierbaum
Dr. Gordon A. Braatz
Elizabeth and Joseph Brama
Fredric and Deborah Bremseth
Tyrone and Delia Bujold
Dr. Krzysztof Burhardt and 

 April L. Spas
Russ Bursch and Lee Mauk
Phillip M. and Cheryl A. Carlson
Mr. and Mrs. Benton J. Case, Jr.
Dr. and Mrs. Collins Cavender
Arnold Chu and I-ming Shih
Drs. C. Scott and Nerissa Collins
Andrew Compton and  

Melissa Grette-Compton
Paula Cooney and Aldo Walker
Ted and Carol Cushmore  

Family Fund  
of The Minneapolis Foundation

Ken and Linda Cutler
Michaelanne Degrood

Richard and Lucille DeRemee
Greg DeWitt
Megan and Dennis* Doyle
Joyce and Hugh Edmondson
Randall M. Egan
Carolyn and Don Egeberg
Clare Eisenberg and  

Colin Carleton
John J. Erickson
Keith* and Leanna Erickson
Sally and Michael Feder
Jordan and Jenny Focht
Patricia R. Freeburg
Daniel and Carol Frenning
John and Karen Froelich
Jim and Bobbi Gahlon
Michael Gast and  

Joan Christenson,  
in memory of Gary C. Gast

Joyce and Charles Gauck
Lisa Gault
Claire Givens and  

Andrew Dipper
Jennifer Gross
Mr. and Mrs. J. R. Guerino
Roger B. Hallgren, M.D.
Dr. James and Dorothy Halverson
Rieke and Craig Hankins
Burt Hara, in loving memory of 

Julie Hara
Bea and Ron Hasselmann
Linda and Jeffrey Hernes
Helen and Curt Hillstrom
Diane and Tony Hofstede
David and Marjorie* Hols
Sondra W. Howe, in memory of 

Robert B. Howe
Penny Hunt
Sally Hwang
Sally and David Hyslop
Garin Ipsen
Andrea and Gary* Iseminger
Frank and Roxy Janezich
Ann Jennen and Bruce Jacobs
Gail M. Jones
Kelly and Hans Kabat
Andrew and Virginia Kass
Chuck and Kathleen Kauffman
Janice and Robert Keefe
Rosemary M. Kessler
Nancy and Jared Kieling
Ann and Matthew Kinney,  

in memory of Carolyn Miller
Judith Ann Kinsey*
Karen and Stephan Kistler
David J. Klaiber
Brian Kleinke and  

Erin Winchell
Nita Krevans
Cleo Kriesel
Barbara and Robert Kueppers
Kristi LaLonde
Julie Lange
Nancy M. Lange
Barbara Larson

Kristin Lee
Sally and Ernest Lehmann  

Family Fund, in memory of 
Sally Lehmann

Andrew Luger and  
Ellen Goldberg Luger

Mary Ellen and John Lundsten
Mark and Becky* Lystig
Susan K. Mahle and  

Betty A. Friesen
Lindsey Main and Peter Downie
Karen Margolis and  

Robert Simonds
James and Jane Matson
Barbara McBurney
Sam* and Patty McCullough
Anne McKinsey, in memory of 

Mary Earl McKinsey
Mr. and Mrs. Todd McVay
Mary and Bob Mersky
Lucy C. Mitchell –  

The Longview Foundation
Beverly Montgomery
Susan Moore and  

Douglas Winn
Tom and Conchy Morgan
Gillian and Roy Myers
Phyllis and Robert Narveson
Claire and Gary Nelson
Cory Nelson
David and Valerie Pace
Minsok Pak and  

Carrie Shuchart
Richard Palmer, in memory of 

Elizabeth Palmer Meisinger 
and Ruta Palmer

Ashley Perala
Susan J. Perkins
Gary N. and Barbara J. Petersen
David and Helen* Peterson
Dwight and Marjorie* Peterson
Joseph Petrick and Janet Boss
Brian Pietsch and  

Christopher Hermann
Anne and John Polta
Nancy and James Proman
Beth Rapier and Tony Ross
Kevin Rhodes and Melinda Lopes
Remele Family Fund  

of The Minneapolis Foundation
Sandra Bemis Roe
Rich Rolfs and  

Mary Zygmunt-Rolfs
Susan Roosenraad
Tamara and Michael Root
Burton G. Ross and  

Cynthia Rosenblatt Ross Fund  
of The Minneapolis Foundation

Lisa Rovick and Bruce Simpson
Peter J. Rue
R.T. Rybak and Megan O’Hara
John and Carolyn Sandgren
Shirley and Michael Santoro
Luke Schallinger
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Jon Schasker* and  
Deborah Carlson

Buddy Scroggins and  
Kelly Schroeder

Craig and Mariana Shulstad
Roger and Molly Sit
Richard and Mary Jo* Skaggs
Schele and Phil Smith
Eric and Mary Snustad
Steven and Gwen Starr
George and Betty Kay Stein
Robert and Sandra Stein
William and Mary Steinbicker
Chichi Steiner and Tom Rassieur
Dr. John and Jennifer Stoltenberg
Dr. Phillip and Jessica Stoltenberg
Mary J. Streitz
Donald M. Sullivan, in memory of 

R. Patricia Sullivan
John L. Sullivan Fund  

of The Minneapolis Foundation
Claudia* and Dick Swager
Marsha and Gary* Tankenoff
Mayer and Elizabeth Tapper
Judith Tarabek
Murray Thomas and  

Stephen Davis
Barbara N. Thorkelson
Timothy J. Thorson
DoraLee Delzell Throckmorton*
Ross Tolbert
Louise A. Town, M.D.
Jennifer Twaddle and  

Jeremy Warring
Tom and Bonnie Umhoefer
Stephanie C. Van D’Elden
Sharon Van Dyck and 

 Rick Kelber
John Velin and Jane Harper
Kate and Vince Walker
Kimberly and Peter Walsh
George E. Warner, Jr.
William and Barbara Welke
Rev. Don Allan Wells*
Pamela R. Weston
Lawrence and Sherri Wick
John* and Nedra Wicks
Marion and Dave* Williams
Philip Heffelfinger Willkie
Eleanor and Fred Winston –  

The Longview Foundation
Rita Wolf
Glenn and Teri Woythaler
Deborah Wright,  

in memory of Katie
Douglas and  

Laurinda Sager Wright
Drs. G. Kevin Zhang and  

Anna Y. Hsu

CONCERTMASTER’S 
CIRCLE
$1,000 – $2,499
Anonymous (27)
Alden and  

Elizabeth (Bette) Abraham 
Charitable Gift Fund

John and Cheryl Adolphson
James and Anne Afdahl
Doug Affinito Charitable Gift Fund
Susan and Jim Ahrens
Janet Albers
Rebecca Albers
Erica and Thomas Allenburg
Gary and Mary Ann Anderson
Jeff Anderson -  

House of Note
Marilyn Avis Anderson
Steven Anderson and  

Barbara Randolph-Anderson
John and Dr. Virginia Lupo Ankeny
Lauren and Greg Anthony,  

in memory of  
Elizabeth Borland Lintelman

Elaine Anton
Michael and Yoshie Babcock
Jon Bader
Jo and Gordon Bailey  

Family Fund of the Catholic 
Community Foundation

Jason and Allison Bakke
Thomas and Jill Barland
Shane Bartleson and  

Jan Nickolai
Charles Baxter
Nannette Beckley
Elisabeth Bennett
Mary Anne* and Donald Bennett
Mr. and Mrs. Thomas Berg
Chip and LuAnn Berglund
Denise and Jon Beusen
Carolyn Bisson and Richard Miller
Susan J. Blumentals
Ellen Bogardus-Szymaniak
Janet Kelly Bohan
Mrs. John R. Borchert*
Dean Borghorst
Jeff Bowar
Shamayne and Charlie Braman
Andy Brehm
James Bremer
Ellen* and Jan Breyer
Tom Brix
Glen Brondyke
Ronnie and Roger Brooks
Nancy S. Brown
John and Nancy Bruggeman
Kristen Bruya and  

Andy Chappell
A.S. Buchanan
Vicki Bunker
Martha A. and Ronald F. Caldwell
Anne Wright Campbell
Joan and Gary Capen

Erin and Tim Carlson
Jon and Jean Carlson
Ruth and Alan* Carp
Mary Lou Judd Carpenter
Linda Caruthers
Alice Cederberg
Niels Chapman
Yvonne Cheek and  

Mike Kirkwood
Bill and Nancy Child
Ann and Bruce Christensen
Eugene and Kay* Christenson
Edmund and Harriett Chute
Dean* and Patricia Clarke
Susan Clift
Joan Cochran and  

Matthew Crellin
Doris Cogelow
Melissa Cohen Silberman and 

Sheldon Silberman
Charlie and Lisa Corcoran
Eva Cordes
Dr. James and Roberta Craig
Mary Croft
Bonnie Crum
John Cushing and Martha Joy
Jeffrey and Dawn Daehn
Mr. Peter Dahlberg
Stephanie Daily and  

James Hughes
Sharon M. Danes and  

Bob Milligan
Davidson Family Fund
Linda and Philip Dech
Susan H. DeNuccio
Nina and Anthony DiAngelis
Dennis J. Dietzler, Esq.
Daniel and Margaret Donoghue
David Doty
John and Maureen Drewitz
Marian Ducharme and  

David Lindblom
Ruth S. Duffy
Laura and Tim Edman
Suzanne Edwards
Brad and Cindy Eggen
The Ekdahl Hutchinson  

Family Fund
Tracy Elftmann
Evelyn Emerson
Jane Emison
Alexa and Stephen Fang
Michael and Diane Feldman
Rev. Ann Fenlason
Dennis and Joyce Findley
Wanda Fingalson
Margaret (Peg) Flanagan*
The Connie Foote  

Family Fund
Karen Ford
Silas and Vicki Ford
Salvatore Silvestri Franco
Kenneth* and Gwendolyn Freed
Frush Family Foundation,  

Jeffrey and Mary Frush
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Kristin and Matthew Fulkerson
Mary and Jay Gallagher
Vicki and Peter Gallus
Nathan and Lori Gardner
Nancy Geiger
Steve Gentile and  

William Hendrickson
Steven Gibson
Ken and Lynn Gilmore
Dean and Susan Gisvold
Dorothy Gjerdrum
Steve Gordon and  

Mary “Pat” Gavan-Gordon
Laura Gorman
Marsha and Richard Gould
Mary Graf
Dr. Todd Grant and  

Debra Nelson-Grant
Myra and Roger* Greenberg
Mary and Thomas Gross
Paula and Michael Gross
Jane L. Grunklee
Jean Christianson Grussing and 

Bruce D. Grussing  
Family Fund

Robert and Julie Guelich
Ellen Guerin
Terrie Gwen
Bruce and Judith Hadler
Mr. Jim Haglund
Donald and Marion Hall
Ken and Suanne Hallberg
Mark and Lana Halldorson
Patricia L. Hanauer
Charlene Hara
Thomas Hatch and  

Stacy Mattingly
Drs. Gordon Haugan and  

Mary Meyer
Dr. Elisabeth Heefner
Don Helgeson* and  

Sue Shepard
Jennifer Herman
William Hession
Carrie and Richard Higgins
Rich and Jodi Hill
Judith and Walter Hinck
Paul and Carol Hinderlie
Barbara Walters Hodges
Shirley Hogan
Karen Lundmark Holmes
Jean McGough Holten
Stanley and Jane Hooper
Andy Horstman and Mary Perry
Marylyn and Kent Howe
Dr. Tina Huang
Michael Huck
Carlton Hunke* and  

Kate Haugen
Steven and Barbara Isaacson
Brian Jacobs
Dr. Pamela Jaworski and  

Paul Maus
Warren and Barbara Jeffers
The Jeffs

Kathy and Roy Jenson
Susan Jerutis
Audrey Aronson Johnson
Bonnie M. Johnson
Guy and Jean Johnson
Mick and Susan Johnson
Paul R. Johnson and  

Jane L. Hogan
The Reverend Russell and  

Mrs. Susan Johnson
James W. and  

Connie L. Johnston
Tom Joyce
Jeanie and Paul Kaeding
Georgia and Joe Kandiko
Edward and Irene Kaplan
Dr. Martin and Carole Kaplan
Shirley and Arnie Kaplan
Kathryn E. Keefer
Kate Kelly and Todd Katopodis
Marilyn and John Kemme
Mary and Steven Kennedy
Mike Kesti
William Kindler
Monica King, PhD
Martin J. Kirsch*
Susan Kressin and  

James Radtke
Judith Krow and  

David MacMillan*
Maureen Kucera-Walsh and 

Michael Walsh*
James Kunz
Harold and Grace Kurtz Fund
Carol Lacey
Jose Lamela Jr.
Lynn Langit
Carol A. Larson
Kenyon S. Latham
Hilda Lauriello
Benjamin and Ruth Leadholm
Tom and Sue Leaf
Anne and Charles Leck
Darlene Lee
Dr. Ignatius Lee
Karen S. Lee
Gordon E. Legge and  

Wendy Willson Legge
Ruth and David Legvold
Irving and Gwen Lerner
Julie Lin, MD, MPH
Virginia Lindow
Winnie and Keith Lindstam
John Lindstrom
Jeffrey Locke
Shu Situ Loewenstein
George Logan and  

Susan Holman
Gloria Luger
Wendy Lukaszewski
Carl and Evangeline Lundstrom
Sarah Lutman
Barbara Lyall
Karen and Alex MacMurdo
John Madura

Stephen and Kathi Austin Mahle
Dorothy and Toby Markowitz
Lawrence and Paulette Massa
Phyllis Mattill
Randy and Kathy Mattson
Joseph Matula
Kay and Mike* McCarthy
Mary McCary
Candace McClenahan
Mark McDonald
Donn and Bonnie McLellan
Mary H. and J. Milo Meland 

Family Fund  
of The Minneapolis Foundation

Tom Melchior
Harry and Marilyn Meline Trust
Stephen and Margaret Meyers
Susan and Geoff Michael
William C. Michaelis and  

Ellory Christianson
Dr. Tim Miley and Dr. Mary Miley
David Miller,  

in memory of Mary Dew
Joan Miller and  

Wayne Thomson
John W. Miller, Jr.
Linda J. Miller and Paul Bruer
Michael Miller
Jim Miner and John Easton*
Jannell Mohn
Dr. and Mrs. James H. Moller
Inar and Susan Morics
Joon and Jim Mornes
Chris and Jack Morrison
Ann Morrissey and  

Bruce Jacobson
Gordon and Nina Mosser
Carolyn Mueller
George E. Muellner
Jean and Don Mueting
Mary and Peter Mulier
Gwen and Mason Myers
Jeff N. and John F.
Sarah L. Nagle
Dr. and Mrs. Robert Neal, Jr.
Peter Nealy
Barbara and John Nellermoe
Marybeth Nelson
Sue and Doug Nelson
Merritt C. Nequette and  

Nancy Hartung
Win and Christie Neuger  

Family Foundation
Lucia Newell and Steven Wiese
Richard and Joan Newmark
Kurt and Sandra Niederluecke
Donald Nordstrom
Bud and Karen Nordstrom
Sheri and Paul Notaro
John and Patricia Nyman
Marjorie Nyquist, in memory of  

R. Stanford Nyquist
Amy Groszbach and  

Dr. John O’Brien
Cheryl O’Connell
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Eugene and Julia Ollila
Neil and Gail Olszewski
Ruth and Ahmad Orandi
Susie Osaki Holm
Mary Claire Owen
Joan Palmquist
Derrill Pankow and Al Bradley
Sotirios Parashos and  

Christina Phill
Paul Park
Robert and Julie Paschke
Dr. Donald Pastor
Marcia Peck and  

David Kamminga
Suzanne and Richard Pepin
Ann and Bob Perkins
Jim and Donna Peter*
Tom Peterson
Ben and Christine Phelps
Kay Phillips and  

Jill Mortensen Fund  
of The Minneapolis Foundation

Kay Pickett
Mark and Janet Pladson
Anita and James Platt
David and Susan Plimpton
Joe and Sara Pohlad
Marilyn Pyle
Gail Reich
Suzanne and Don Renwick
Therese Richard
Bonnie and Tim Rietz
Jane Riley-Koll
Karen E. Robinson
Sheldon* and Shawn Rockler
Peg Roessler and Loren Sinning
Paul F. and Eugenie Rolvaag
Kathy and Patrick Romey
Lee and Roberta Rosenberg
Barbara L. Rossow
David and Kathy Rothenberger
John and Susan Ryan
Julie Schlueter
E. Nick and Karen Schmit
Richard Schmitter
Kenneth Schram
Catherine Schubilske
Jodi and Lizzie Schwegman
Bonnie Scott
Dr. Judith Scoville
Kathryn Sedo and Scott Beers
Donald Selinger
John and Jana Severtson
Alan and Linda Shapiro
Emily and Dan Shapiro
Gale Sharpe
David Shea, in memory of  

Gerry H. Shea
Susan and Lawrence Sheets
Linda and Tom Sheran
Morris Sherman and  

Marilyn Marker
Carolyn Shrewsbury
Gordon and Marianne Shumaker
Jack and Brenda Sielaff

James Skakoon
Jacquelyn and Alex Slepak
Dr. David and Dr. Vivien Smith
Dr. James and Joanne Smith
Kevin and Lynn Smith
Linda and J. Patrick Smith
R. and H. Smith Kayakers Fund  

of The Minneapolis Foundation
Kim Snow
Beth Snyder-Jones
Linnea Sodergren
Ardath Solsrud
Marilyn Somdahl
Curtis and Louise Speller
Rachael Spiegel
Daleen Stamas
George and Janet Stevens
Marcia and John Stout
Charles and Paula Streiff
Sylvia Strobel and  

Walter Lehmann
Jami Stromberg
Frank Stubbs and Tom Lee
Jessica Stumphy
Shane Swanson
C.B. Sweatt Foundation
Kathleen Sweetman and  

Jim Waight
Jerry Swenson
Lester and Darlene Swenson
Kaimay and Joseph Terry
Dr. Andrew J. Thomas
Daniel C. and Trudy Thompson
Peter and Michele Timmons
John Toso and  

Janet Johnshoy
Gerri Toyama
Bennett Trochlil
Eric J. Trosdahl and  

Larry Loyer
Carol and Lynn Truesdell
Robert and Betty Van Tassel
Nick and Linda VanDuzee
Paula Vesely
Marybeth and David Vigeland
John Vilandre
Carl Voss
Linda Wadsworth and  

Bob Downs
Michael A. Wagner
Bernie* and Jan Wagnild
Karen and Richard Wald
Bob Waldron
Mary and James Walus
Dr. Patrick Warfield and  

Kirsten Lies-Warfield
Suzanne and Hugh Watson
Richard Weber
David Wedel
Paul Wehling
Stephen and Carey Weiler
Chris and Jill Westermeyer
Pam Weston
Barbara C. White
Tom and Nancy Willette

Barbara and James Willis
Lani Willis and Joel Spoonheim
Gary Wilson and Tara Sutton
Estelle Winiecki
Nancy and Greg Winter
Barbara Winthrop
Jim Wise and  

Linnea Stromberg-Wise
Peg and Dick Woellner
Donna and Mike Wolsted
Doris Wong
Nicole and Kirt Woodhouse
Denise Woods
Eric and Joann Ludeman Yost
Frank Zabel
Terry Zickrick

*In Remembrance

These listings are current as of August 15, 
2025. If your name has been inadvertently 
omitted or incorrectly listed, please 
accept our apology and contact the 
Development department at 612-371-
5600 or at support@mnorch.org.

For information on giving at these or  
other levels, please call Bonnie Marshall 
at 612-371-7122 or visit our website at 
minnesotaorchestra.org/waystogive.
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Anonymous (44)
Mary Adams
Sally M. Ahlcrona* 
Dennis Albrecht
Meredith B. Alden*
Dr. Thomas and Donna Alt
Mary Alverson
Donald Amundson
Frances V. Anderson*
Karen L. Anderson and  

Dr. Karol L. Jensen*
Kenneth Gene Anderson*
Marilyn Avis Anderson
Trudi Anderson and Joseph Green
Elizabeth S. Andrews*
Mrs. DeWalt Ankeny, Sr.*
John and Dr. Virginia Lupo Ankeny
Evelyn and Stuart Lane Arey*
Susan and Lloyd Armstrong
Jerry L. Artz
William G. Asp*
Howard B. Atkin, M.D.
Elisabeth M. Ayers-Diemke*
Carole and Doug* Baker, Sr.
Edward* and Karen Baker
Julie M. and Douglas M. Baker, Jr.
Rosalyn and Michael Baker*
Mrs. Edward L. Bakewell, Jr.*
Earl* and Doris Bakken
Maria G. Bales
Allen and Andra Barnard
Bernard D. Barton in honor of 

Doris Barton
Jill and Christine Bartyzal
Sandra and James Bates
Richard S. Bauder*
Paul and Ruth Bauhahn*
Charles Baxter
Atherton and Winifred Bean*
Elinor Watson Bell*
Thomas D. Bell*
Mr. and Mrs. Judson Bemis*
Catherine Joan Benson
Marilyn C. Benson*
Ruth M. and Howard H. Berg*
Paul R. Berndt
Scott Berry and Kate Johnson
Arlene M. Besemann* 
Annie and Jeff Betts
Bruce and Arline Beutel*
Mr. and Mrs. Bruce Bicknell*
Robert and Rebecca Binder
Janis* and Susan Blumentals
Phillip Bohl and Janet Bartels*
Emily and Charles Boigenzahn
Bob Boldt*
Karen Bolstad*
Joan Bond*

Penny Bond and Chuck Grimsrud
Edward H. Borkon*
Dr. Gordon A. Braatz
Margaret and William Bracken
Robert D. Brendsel*
Dianne Brennan
Larry and Ellen Marie Brentzel
Christopher and Nancy Brewster
Ralph and Mary Brindle
David R. Brink*
Bob and Gail Brinkworth
Cynthia Eddy Britt*
Bob and Carolyn* Brix
Dave and Lonnie Broden
Carol and Michael Bromer
Mr. and Mrs. Clarence K. Bros*
Susan J. Bruce*
Richard Brunning*
Tyrone* and Delia Bujold
Russ Bursch and Lee Mauk
James P. Callahan*
Janet Callahan
Joan and Gary Capen
Deborah Carlson
Joe* and Pat Carlson
June Carlson and  

Katherine Carlson*
Richard and Mari Carlson
Leonard G. and  

Geraldine K. Carpenter*
Tom and Nicky Carpenter*
Richard Casement
Keith and Dona Caswell*
Mark and Robin Caufman
William and Nancy Child
Judith A. Christensen*
Dr. Nadia Christensen*
Katherine Christoffel*
The Paul Christopherson Family
Richard M. Cisek*
Dave and Carolyn Cleveland
Dr. and Mrs. John I. Coe*
Barbara Cohen
Robert Collins
Dave Colwell*
Elizabeth Cook*
Diane and Stanley Coombes
James P. Corson*
Michael and Catherine Crane
Alyce Mae Cranston*
Tom* and Ellie Crosby, Jr.
Marion Cross*
Charles* and Kathy Cunningham
Steven J. Curnow
Andrew Czajkowski
Stephanie Daily and  

James Hughes
Ann M. David*

Tom E. Davis
Sharon Davison* 
Kenneth N. and Julia W. Dayton*
Cy and Paula DeCosse
John and Sanja DeGarmo
Vi Victoria Deiro*
Laura Delavie
Carol and Charles M. Denny, Jr.*
Merlin* and Barbara Dewing
William C. and  

Corinne J. Dietrich*
Arline B. Dimond*
Mr. and Mrs. George H. Dixon*
Keith M. and Linda M. Donaldson
Esther B. Donovan*
Ernest F. Dorn*
Edna C. Downing*
Carl B. Drake, Jr.*
The Family of  

Mary Louise Dresser*
Holly Beth Duevel
Mary Beth Eagan
Morris and Marcia Eaton
Mary Anne Ebert and  

Paul Richard Stembler
Jean R. Eckerly* in honor of  

Osmo Vänskä
Sally Economon*
Dr. Hugh and Joyce Edmondson
Randall M. Egan
Jill and Jonathan Eisenberg
Kent and Katherine Eklund
Dr. E. Duane and  

Marlene* Engstrom
James E. Ericksen*
John J. Erickson
Harry and Nancy Ervin* 
Dr. Dan and Marilyn Erwin*
Pamela Étienne-Planche*
William Etter
Emogene Becker Evans*
Tom* and Corrine Feinberg
Mary Ann Feldman*
George A. Ferguson III
Gertrude Hill Ffolliott
Catherine C. Finch*
Birdie and Bob Fischer*
Donna Fiterman*
Mary Goff Fiterman*
Mr.* and Mrs. Henry Flesh
Teena Fletcher*
Matthew* and Marcia Floding
Victoria Fodor
Clifford C. Fortin, Ph.D.*
Charles and Tanya Foster*
Terrance L. Fox 
Clarence G. Frame*
Salvatore S. Franco

THE LAUREATE SOCIETY
The Laureate Society recognizes those who have included the  

Minnesota Orchestra in their estate plans.
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Leland and Marles Frankman
Shirley M. Frederick*
Dr. Daniel H. and Carol S. Frenning
Adele A. and Donald E. Garretson*
Michael Gast and  

Joan Christenson
Charles and Joyce Gauck
Regis F. Gaudet*
Leland and Beverly Gehrke
Lois and Larry Gibson*
Emma Gilbert*
Marvin and Randy Gilman*
Meg and Wayne Gisslen
Bill and Paula Glade
Barbara E. Glas
Dr. Marvin E. Goldberg*
Dr. Stanley M. and  

Luella G. Goldberg
John and Lynn Goodwyne 
Dr. Fred Gordon*
Polly B. Gordon
Stephen Gordon
Robert and Ellen Green*
Laurie and Ed Greeno
Jane and David Gregerson
Thomas Allen Gregory* and 

Françoise deRochefort 
Thompson

Myrtle C. Grette*
George Grim*
Marjorie* and Joseph Grinnell
N. Bud* and Beverly Grossman
Joel M. Grover
Jane L. Grunklee 
Marise Evadne Gustafson* 

Memorial
Michelle Hackett
Evelyn Sonnack Halverson*
William H. Halverson
Antonia Hamilton 
Dale Hammerschmidt* and  

Mary Arneson
Ruth Evarts Hanold*
Donald T. Hansen*
Deborah Hanson
Joan Hanson*
Lynn C. Hartmann, M.D. and  

Mary E. Johnson
In memory of Gertrude C. Hartung 
Stella J. Hawkinson*
Heidi and Chris Hedberg
John and Jean Hedberg*
Reid and Cheryl Hegland
Roy P. and Barbara L. Heinrich
Kris and David Henderson
John D. Herman
Paul* and Jeannette Hermans
Fredrick J. Hey* and  

Toney Frampton*
Arthur E. Higinbotham 
Karen and John Himle
Walt and Judy Hinck
Leonard and Mary Lou Hoeft*
Susan Jane Fey Hoffe*

Al Hoffman*
Diane and Tony Hofstede
Gertrude Hognander*
Orville C. Hognander, Jr.*
Nancy J. Holland*
Cara Gould Holmberg and  

David Holmberg
Karen Lundmark Holmes
Spencer and Nancy Holmes
Deborah L. Hopp
Norma L. Hovden*
Bradley A. Hoyt
Kenneth Huber and  

Stephen Jon Hamilton
Hella Mears Hueg*
David and Wonhi Hurd
David and Sally Hyslop
Elizabeth J. Indihar*
Andrea and Gary* Iseminger
Brian E. Jacobs
Dale and Cathryn Jacobson
Janice Jacobson*
Sherry H. James* and  

James B. Preus*
Truman* and Leila Jeffers
Mrs. Blair Jenness*
Charlie Johnson 
Dr. and Mrs. Einar O. Johnson*
Dr. and Mrs. Frank E. Johnson*
Gregory and Mary Johnson
Gustave F. Johnson*
Jerry Johnson and Larry Montan
Klara Johnson*
Lori Johnson and James MacKay
Margaret L. Johnson
Marshall and Barbara Johnson
Mary and Ray Johnson*
Paul C. Johnson, Jr.*
Suzanne M. Johnson
James W. and Connie L. Johnston
Inky Johnstone*
Gail M. Jones*
Lorna Jones*
Barbara A. Jordan
Charles R. and Sally B.* Jorgensen
Kathy* and John Junek
Richard Y. Kain
Drs. Scott and Julie Kammer
Dr. Markle and Charlotte Karlen*
Jeannine and Bill Karnes*
Laurie E. Karnes
David and Barbara Kearn
Mary Keithahn
Mr. and Mrs. Stephen A. Keller*
Kearnan Kelly
Warren and Patty Kelly
David Keyes
Robin Keyworth and Steven Haasl
Jon N. Kietzer
Pamela Kildahl
Jonathon E. and Linda V. Killmer
Margaret L. Kilroe*
Pam and Dan Kjellman
Bernice L. Klask*

Kathryn Klibanoff and  
Jeremy Edes Pierotti

Jannette C. Koenen*
Donald R. Koessel*
Michael and Harriette Krasnoff
George and Louise Krause
Irene D. Kreidberg*
Nita Krevans
Rachel Krevans*
Felice and Mervin Kronfeld*
Judith Krow and David MacMillan*
Lindsay J. Kruh
Maureen Kucera-Walsh and  

Mike Walsh*
Harold P. and Grace A. Kurtz
Claude and Lorraine Lammers*
Kirk and Jane Landman
Anne Walker Langaard
Connie and Bruce Langager
Stephen C. Larson*
Dianne Plunkett Latham and 

Daniel W. Latham* 
Rianne L. Leaf
Doug* and Louise Leatherdale
David R. and Darlene A. Lee
Charlotte Lehman*
Stefanie Ann Lenway and 

Thomas Murtha
Allen and Kathy Lenzmeier
Irving and Gwen Lerner
Tom and Rhoda Lewin*
Dr. F. Bruce Lewis*
Jon and Lisa Merklin Lewis
Mr. and Mrs. Ward B. Lewis*
John and Nancy Lindahl
Clarkson* and Nancy Lindley
Barbara S. Longfellow*
Dawn M. Loven
Weiming and Caroline Lu*
Dr. Charles H. Luedtke
Wendy Lukaszewski
Patricia Lund*
Dennis Lundgren and  

Dale Simpson
Linda and Warren Mack
Christopher S. MacLennan
Kimberley A. MacLennan
Susan K. Mahle and  

Betty A. Friesen
Patrick and Angela Mahoney
Richard Maier
Anita Makar*
Fred* and Karen Malver
Mary and Brenda
Dr. Donald S. Masler* 
Jane Dickey Matson
Dr. and Mrs. Thomas E. Mauszycki
Sue McAllister
Candace L. McClenahan
Katie McCurry*
Mildred E. McGonagle*
Dan* and Pam McGowan
Mary Ann McGuire
Ann Marie McIntire
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Anne McKinsey
Mary Earl McKinsey*
Harriet and Bill* Mears
Roberta Megard*
Betsy and Roger Mehl
Tom Melchior
Marlys and Robert Melius
Paul Mellblom and Peter Farstad
Margaret and Walter Meyers*
William C. Michaelis
Marlys Joan Michels*
Anne W. and Eldon C.* Miller
Evelyn Miller*
Rudolph W. and Gladys D. Miller*
Mike and Carol Milligan
Elizabeth Molberg and  

Thomas Brothen
Beverly Montgomery
Carol C. Moore
Gerald F. and Joyce G. Moran
Kristina K. Morden
Judy Morgan
Margaret Morris*
Jean Morrison
Cathy and John Muggee 
Betty Myers*
Douglas Myhra and  

John Clingerman*
James Nastoff
Art and Jan Nelson
Dr. Glen D. Nelson* and  

Marilyn Carlson Nelson
Marybeth Nelson
Paul and Terry Nelson
Rodney L. Nelson
Frederic D. Nemer, M.D.
Merritt C. Nequette and  

Nancy Hartung
Mabeth Neslund*
Ann Newhall* and  

Richard Schleuss
Brian and Angela Newhouse
Richard and Joan Newmark
Lois Nickles*
Frances Norbeck*
Dr. Joseph Norquist*
Scott and Sandy Nygaard 
Margaret O’Connor*
Elinor K. Ogden*
Dale and Nancy Olseth*
Marc Ondrechen and  

Shelly Rae Linnell
Gregory W. Onstad
Marsha and Warren Oskey
Bea Ourada
Marjorie G. Owen
Ruth Palmer and  

Lorelee Wederstrom
Anita M. Pampusch, Ph.D., and 

Frank J. Indihar, M.D.*
Louise M. Pardee*
Gordon C. and Harriet D. Paske*
Terry and Mary Patton
Donna L. Pauley*
Robert and Ruth Paulson*

Ruby Pediangco and  
Matt Shumway

Cora E. Peffer*
George T. and Jevne H. Pennock*
Susan J. Perkins
Mr. and Mrs. James W. Peter*
Lois Petersen
Alice L. Peterson
Carol A. Peterson
Robert G. Peterson*
Kay Pickett
Corinne Griffith Pillsbury*
Mr. and Mrs. John S. Pillsbury, Jr.*
Bruce and Kathleen* Pohlig 
Ivan M. Policoff*
David and Gaylene Poretti
Phyllis and Bob Porter
Jonathan and Mary C. Preus
David Price
Brian G. Prokosch and  

Trish Huberty Prokosch
Nancy and James Proman
Rudolph A. Ptak*
Judith and David Ranheim
David J. Rasmussen*
William and Betty Reber*
Ruth W. Redhead*
Elizabeth Reese-Marton*
Gail Reich and David Holter
Judy and Mike Ricart
Patricia S. Ringer*
Mr.* and Mrs. Walter M. Ringer, Jr.
Alison E. Roberts
Zachariah Roberts and  

Maia Lapic 
Karen E. Robinson
Mrs. John S. Roller*
John and Dorothy Roos*
Bob and Becky Rorke
Lee and Roberta Rosenberg
Kathy Ross
Berneen Rose Rudolph
Dale M. Rundell*
John M. and T. Eileen Russell*
Kurt and Lesley Ann Rusterholz
Ronald K. and Carol B. Rydell
Marilyn McGandy Ryerse* and 

William Ryerse* 
Warren R. Sagstuen
W. B. Saunders*
Jo Ellen and H.L. Saylor
Trevor Schaeffer
L. Joseph Schermann
Frederick (Fritz) Constans 

Scheurer* Memorial,  
Associate Principal Bass

Karl Scheurer* Memorial, 
Concertmaster

Paul H. Schmitt*
Deborah and Allan Schneider
Bob and Shirley Schon*
Bob* and Linda Schreiner
Russell G. Schroedl*
Thomas James Schuster*

Mendon F. Schutt Family Fund  
of The Minneapolis Foundation

Margaret J. Schweizer*
Dale and Kay Schwie
Regis and Ruth Seidenstricker*
Miriam Seim*
Jules Selcer*
Michael and Julie Serber
Jeanne L. Shank*
Laura* and Mike Shannon
Gale Sharpe
David M. Shea
Ruth M. Shipley*
John and Rebecca Shockley
Mariana and Craig Shulstad
Dr. Richard and Jean* Simmons
Kathleen Kay Simo, M.D.
David and Dana Siskind
James Skakoon
Maryellen Skan and Peter W. Thiel
Margaret H. Skoglund*
Nicholas and Angela 

Skrowaczewski
Lee and Mary Slater*
Nancy Slaughter*
Holly Slocum
Arthur J. Smith* and  

Marcia L. Thoen 
Clayton Smith 
Jacqueline Smith
Joan T. Smith*
Mary L. Smith
The Soeffker Trust
Frank J. Sorauf*
Larry and Glenora Souther
Dr. Jennine and Jack* Speier
William* and Renate Sperber
Jean and Robert* Spong
Dee and Gordon Sprenger
Richard and Carol Stahl
Dennis Stanton
Loring M. Staples*
Norm* and Norma Steck
Lois Steer and Larry Peterson
Betty Kay and George Stein
David and Gwen Steinmeyer
Dr. Norman and Betsy Sterrie*
Julie Stewart
Dr. Thomas Stocks and  

Roma Calatayud-Stocks
John Stofko and Kenn Carlson
Holly Streekstra
Ruth Stryker-Gordon*
Betty J. Sullivan*
James L.* and June A. Swartz
Rebecca and Glenn Taibl
Robert S. Takaichi*
Bruce R. Taylor* and  

Dennis M. Carey*
John J. Taylor
Barbara J. Telander
Kaimay and Joseph Terry
E. Scott Thatcher*
Paul Rexford Thatcher, Sr.*
Anthony Thein

ESTATE GIFTS      2025–26
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Bruce Taylor and Dennis Carey were longtime 
supporters and fans of the Minnesota 
Orchestra. We lost Dennis on February 2, 
2021, and Bruce on August 31, 2024, and we 
miss them dearly. Dennis was a beloved 
teacher and librarian in the Minneapolis 
public schools, and Bruce provided disease 
prevention and control services for the 
Minneapolis Health Department for 30 years. 
Bruce’s enduring love of music and theater 
began when he served in the Coast Guard 
in New York, while Dennis had a love of 
music early on, as an amateur pianist. They 
were tireless advocates for many cultural 
institutions in the Twin Cities, as well as 
the Animal Humane Society and the Human 
Rights Campaign. The Minnesota Orchestra 
is very grateful to be a beneficiary of their 
generous commitment to make a difference 
and keep doing good, even after their 
lifetimes. As they were big fans of Principal 
Cello Anthony Ross, we are pleased to 
dedicate the Orchestra’s September 26 and 27 
concerts to their memory.

For more information about planned giving 
and the difference you can make for the 
Orchestra, please contact Emily Boigenzahn 
at eboigenzahn@mnorch.org or 612-371-7138.

Laureate Spotlight: 
Bruce Taylor and Dennis Carey

Joe and Lisa Thiegs
Charles L. Thiesenhusen, M.D.
Gregory J. Thomas and  

Carol M. Downie
Daniel and Trudy Thompson
Jean Thomson
Barbara N. Thorkelson
Timothy J. Thorson
DoraLee Delzell Throckmorton*
George and Marian Toren*
Dr. and Mrs. Thomas D. Trautman
Rachel Trockman, M.D. and 

Mitchell Trockman
John and Marcia Turcotte*
Janice* and David Tweet
Thyrza Tyrrell*
Joseph and Jean Urista*
June and Vern Vendel*
Paula Vesely
Linda Wadsworth and  

Bob Downs
Angeline L. Walker*
Arnold and Helen Rice Walker*
Kirke W. and Ann Walker*
Mary Frances Walker
Gregory Wallin
Maxine H. Wallin*
Jack and Connie Wallinga*
William K. Wangensteen
Marcia Wattson
Lowell and Carol Weber*
Catherine Roessler Webster and 

Steven Webster
Donald Weesner*
Harvey R. Weesner*
Peter B. Weidner
Dick* and Kathy Welander
Drs. George and Marion Welton*
Tom and Arlene Weyl
Richard* and Carole Wiederhorn
John and Trudy Wilgers
David B. Williamson
Philip Heffelfinger Willkie
Douglas Winn and Susan Moore
John and Renata Winsor*
Laurel and Frank H.* Winsor
Elizabeth M. Winston*
Gerald D. (Jay) Woldt*
Donna and Mike Wolsted
Margie and Woody Woodhouse*
Dale and Sandra Wucher
Mark W. Ylvisaker
Eric and Joann Ludeman Yost
Leah Yotter
Aks and Sri Zaheer
Mr. and Mrs. Louis N. Zelle*
Steven and Rita Zellmer*
Joseph A.* and Elizabeth F. Zetah

*In Remembrance

If you would like information about 
planned giving, please contact  
Emily Boigenzahn at 612-371-7138 or 
eboigenzahn@mnorch.org.
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CORPORATIONS, FOUNDATIONS  
AND PUBLIC SUPPORT

The Minnesota Orchestra is grateful to the forward-thinking businesses and 
foundations that value the role of the arts in making our community strong and 
vibrant. Their generous support fuels dazzling musical experiences that enrich, 
inspire and serve people throughout Minnesota, across the country and around 

the world. To find out more about how your organization can play a part, 
contact David Afdahl at 612-371-7126 or dafdahl@mnorch.org.

Media Partner

This activity is made 
possible by the voters 
of Minnesota through 
a Minnesota State Arts 
Board Operating Support 
grant, thanks to a 
legislative appropriation 
from the arts and cultural 
heritage fund.

$250,000 AND ABOVE

Classical Season Sponsor

$50,000–$99,999

$100,000–$249,999
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Andrews-Hunt Fund  
of The Minneapolis 
Foundation

Carlson Family Foundation
Dorsey & Whitney and 

The Dorsey & Whitney 
Foundation

Ecolab

Faegre Drinker and Faegre 
Drinker Foundation

Fred C. and Katherine B. 
Andersen Foundation

Fredrikson & Byron
The Hubbard Broadcasting 

Foundation
League of American 

Orchestras

Marie H. Ankeny Legacy Fund  
of The Minneapolis 
Foundation

Northern Trust
The Pentair Foundation
PNC Bank
Robins Kaplan LLP

$20,000–$49,999

$1,000–$4,999
The Amphion Foundation
Dellwood Foundation
Federated Insurance
Felice E. Kronfeld Fund  

of The Minneapolis 
Foundation

John W. and Marcia T. 
Turcotte Fund  
of the Saint Paul & 
Minnesota Foundation

Margaret H. & James E. 
Kelley Foundation, Inc.

Minnesota Vikings

Onan Family Foundation
RBC Foundation – USA
Rodgers Classic Organs – 

Peggy Dahl-Bartunek
The Sieff Family Foundation

$5,000–$9,999
Anna M. Heilmaier 

 Charitable Foundation
Boss Foundation
CBIZ Employee Benefits
Charlson Foundation
Clinton Morrison Fund  

of The Minneapolis 
Foundation

Fox Rothschild LLP

Fredrikson & Byron 
Foundation

HGA 
Kowalski’s Markets
M.A. Mortenson Company
Margaret Rivers Fund
Maslon
Mayo Clinic

The Midwest Radiology 
Foundation

Mortenson Family Foundation
SandCastle Foundation
Sir Speedy
Tennant Foundation

$10,000–$19,999
3M
Ballard Spahr LLP
Beaverdale Foundation
Carlson Companies 
Elizabeth C. Quinlan 

Foundation
Engage Print

Eugene U. and Mary F. Frey 
Family Fund  
of The Saint Paul 
Foundation

EY
Faribault Mill
George Family Foundation
Hoeft Family Fund  

of The Minneapolis 
Foundation

Jones Day
KNOCK, inc.
KPMG
Okabena Investment 

Services
Stinson
Thrivent Financial
William H. Phipps Foundation
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612.377.2224 / guthrietheater.org

Tickets on sale now

A Doll’s 
House
by HENRIK IBSEN
a new version by AMY HERZOG
directed by TRACY BRIGDEN
September 13 – October 12

Primary 
Trust
by EBONI BOOTH
directed by MARSHALL JONES III
October 11 – November 16

A classic drama 
reimagined 

A hopeful story 
of courage 
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