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PROFILE
THOMAS S@NDERGARD

Danish conductor Thomas
Sgndergard, now in his third season
as music director of the Minnesota
Orchestra, is a highly regarded
conductor in both the orchestral
and opera spheres. He has earned a
reputation for incisive interpretations
of works by composers from his native
Denmark, a great versatility in a broad
range of repertoire, and a collaborative
approach with the musicians he leads.

Segndergard first conducted the
Minnesota Orchestra in December
2021, establishing an immediate
rapport with musicians and
audiences. Highlights of his 2025-26
season in Minnesota include opera-
in-concert performances of Barték’s
Bluebeard’s Castle, this month’s
festival of music from Nordic
countries and his first Listening
Project concert. In November 2025
the Pentatone label released the
Orchestra’s first album under his
direction, featuring works of Thomas
Adeés including the Violin Concerto
with soloist Leila Josefowicz.

Since 2018 Sgndergard has been
music director of the Royal Scottish
National Orchestra (RSNO). He
previously served as principal
conductor and musical advisor to
the Norwegian Radio Orchestra and
then as principal conductor of the
BBC National Orchestra of Wales
(BBC NOW). As a guest conductor he
has led major European and North
American orchestras including

the Berlin Philharmonic, Chicago
Symphony, Gewandhaus Orchestra,
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London Symphony and New York
Philharmonic. This season, in addition
to a full slate of RSNO concerts at
home and on tour in both Europe and
China, he appears as guest conductor
with the Konzerthausorchester Berlin,
Danish National Symphony, Finnish
Radio Symphony, Oslo Philharmonic
and Barcelona Symphony.

Segndergard began his music career as
a timpanist, joining the Royal Danish
Orchestra after graduating from the
Royal Danish Academy of Music. He
made his conducting debut in 2005,
leading the Royal Danish Opera in
the premiere of Poul Ruders’ Kafka’s
Trial to wide acclaim; he has returned
subsequently many times to the
Royal Danish Opera. His discography
includes Vilde Frang’s debut recording
of violin concertos by Sibelius and
Prokofiev with the WDR Symphony
Orchestra Cologne; numerous works
by Poul Ruders; the Lutostawski

and Dutilleux concertos with cellist
Johannes Moser and the Berlin

Radio Symphony Orchestra; Sibelius
works with BBC NOW; and works by
Prokoflev and Strauss with the RSNO.

For more information, visit
minnesotaorchestra.org.
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NEWS

MINNESOTA ORCHESTRA

RETIRING MUSICIAN SPOTLIGHT: JEAN MARKER DE VERE

The Minnesota Orchestra
bids a fond farewell this month
to its current longest-tenured
violinist as Jean Marker De Vere
retires after almost 48 years
in the second violin section.
Raised in a Detroit suburb, Jean
joined the Orchestra in 1978,
fresh from earning a bachelor of
music degree and performer’s
certificate at Indiana University
studying with Josef Gingold,
and has played under six of the
Orchestra’s 11 music directors—
from Skrowaczewski to
Segndergard. She has chosen to
cap her career with the January
8 and 9 concerts featuring,
appropriately, a violin soloist:
James Ehnes in Sibelius’ Violin
Concerto—music Jean has
“always found beautiful.”

Jean’s most treasured

concert memories run the
gamut from playing Beethoven’s
Fifth Symphony in 2018 for a
“packed and inspired crowd”

in Cape Town, South Africa, to a
singular concert on March 13, 2020,
performed to an empty Orchestra
Hall auditorium right before the
pandemic shutdown. “That concert,
which included Shostakovich’s
Symphony No. 7, was one of the most
moving and emotional performances
of my career,” she recalls. Other
memorable performances include
Mahler symphonies with Klaus
Tennstedt, Sibelius symphonies

with Osmo Vinskd, Shostakovich’s
Violin Concerto with the “fiery and
energetic” Nadja Salerno-Sonnenberg
at Carnegie Hall, chamber music
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Second violinist Jean Marker De Vere at
London’s Royal Albert Hall during the Minnesota
Orchestra’s August 2018 visit to the BBC Proms.

with violinist Pekka Kuusisto and
busy Sommerfest seasons under
Leonard Slatkin’s baton. She has

also enjoyed Christmas shows

with Pops Conductor Laureate Doc
Severinsen—citing his “earnest flair
on the podium”—and the Orchestra’s
ongoing partnership with singer-
rapper-writer Dessa. “Dessa has

been a favorite pop artist of mine

for many years,” Jean notes. “She is
exceptionally talented and draws the
audience in like few others.”

Alongside the work of rehearsing
and performing, Jean recalls many
light-hearted anecdotes, including

Continued on page 16
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Pops Conductor Laureate Doc Se\}erinsen
with Jean backstage in 2014.

one from the 1998 Japan tour.
“During the tour we were all required
to pack our bags and leave them
outside our hotel room the night
before departing, reserving a small
bag of overnight items to carry with
us the next day,” she remembers.
“One night I accidentally packed my
shoes in my luggage. Fortunately
the Japanese hotels always provided
slippers, so I wore slippers the
whole next day, including on and
off the bullet trains!” A more recent
meeting of cultures took place in the
first week of the Orchestra’s current
season, when Jean shared a stand
with the Orchestra’s newest second
violinist, Iceland native Herdis
Gudmundsdottir, for whom at least
one piece of repertoire was brand-
new—Herdis’ first time playing

The Star-Spangled Banner.
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Jean at the Cape Town City Halll during
the 2018 South Africa tour.

Looking ahead, Jean’s retirement
calendar is starting to fill up.

“My husband and I plan to take a
Mediterranean cruise next summer,”
she says. “I’m also considering
taking classes on Suzuki teaching

to improve my skills in teaching
young violinists, and I want to study
viola more diligently and learn to
play the exquisite Bach solo suites.”
She also plans to continue her four-
mile walks and weather-permitting
biking, explore aerobic classes,

learn pickleball and travel in her
25-year-old motorhome—“in between
repairs!”

In closing, Jean offers praise for both
the Orchestra’s audiences and her
violin colleagues. “Our audiences

are consistently engaged with

what we do, whether it be pops or
classical,” she says. “I have been
really fortunate through my years

in Minnesota to work with violinists
who show respect for one another
and strive to collaborate as a group.”

Read an extended Q&A with Jean at
minnesotaorchestra.org/stories.
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NEWS

MINNESOTA ORCHESTRA

NORDIC SOUNDSCAPES RETURNS WITH MUSIC AND MORE!

Earlier this season the
Minnesota Orchestra presented the
rare film sequel that many say tops
the original—Star Wars: The Empire
Strikes Back—and this month we’ll
aim to outdo the smash success of
yet another popular original: the
Nordic Soundscapes Festival, which
was introduced at Orchestra Hall
in January 2025 to the delight of
audiences, local critics and national
media outlets from The Wall Street
Journal to The New York Times.

Audiences are invited to come early
before Nordic Soundscapes concerts
January 3 to 17 for performances
and activities in the Roberta Mann
Grand Foyer and N. Bud Grossman
Mezzanine, in partnership with local
and regional Nordic organizations.

The Barték X Bjork concert that
kicked off the festival on January 3
was preceded by Danish folk music
performed by Niels Billund and
Rolf Krogstad and a demonstration
of Nordic paper cutting by Sonja
Peterson, in partnership with

the Danish American Center in
Minneapolis.

Pre-concert activities continue

on January 8, as Sarah Pradt
performs traditional Norwegian
music on Hardanger fiddle, while
Becky Utecht and Sue Flanders
demonstrate the Norwegian craft
of Skinnfell. LEGO building and
Danish Kringle from O&H Danish
Bakery in Racine, Wisconsin, are
presented in partnership with the

18 MINNESOTA ORCHESTRA

Museum of Danish America in Elk
Horn, Iowa. On January 9, the Suomi
Finland 100 women’s choir performs
Finnish music, while Finnish craft
and culture is presented by the
Finlandia Foundation and FinnFest.
January 10 brings Nordic music with
the Blake Chamber Orchestra and
Nordic woodworking with Jeanette
Torkelson and Mia Ingram, in
partnership with Norway House in
Minneapolis.

The January 16 concert is preceded
by music from the MacPhail
Northside Youth Orchestra and
Icelandic textiles presented by the
Icelandic Hekla Club of Minneapolis,
while January 17 brings the Swedish
folk music of Renee Vaughan and
Paul Sauey, Swedish folk woodwork
from Maeve Gathje, and Liz Bucheit’s
demonstration of Viking posament
knotting and Norwegian filigree
jewelry, in partnership with the
American Swedish Institute.

At all concerts during the Nordic
Soundscapes Festival, visit our
Nordic Soundscapes Marketplace

in the Target Atrium where you’ll
enjoy food, beverages, wares and a
festive lounge space from Krown
Bakery & Eatery, Ingebretsen’s, Vikre
Distillery, Danish Teak Classics,
Event Lab and more.

Visit minnesotaorchestra.org/nordic
for full details!
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THE BOOK OF PSALMS

MARCH Lutheran Church of
14 the Good Shepherd,
7:30 PM  Minneapolis

MARCH House of Hope
15 Presbyterian
3:00pM Church, Saint Paul

Tickets at
singersmca.org/concerts

FINLANDIA FOUNDATION NATIONAL - HANDS ACROSS THE SEA SINCE 1953

Music,
culture,
sauna.

Hei Finns and friends of Finland!
We're here to support all the things that
make our world a little more Nordic.

inlandia
oundation

Your source for Finnish culture in the United States.
FinlandiaFoundation.org
@FinlandiaFoundationNational




NEWS

MINNESOTA ORCHESTRA

A FANTASTIQUE VISIT TO IOWA

Jeremy Mims

The Minnesota Orchestra, Music Director Thomas Sendergdrd and violin soloist
Benjamin Beilman performing at the University of lowa's Hancher Auditorium.

The Minnesota Orchestra has
kept its live performances primarily
to the home base of Orchestra Hall
during the post-pandemic era—
aside from a spring 2023 Common
Chords residency week in Austin,
Minnesota—making it all the
more reason to celebrate a brief
trek down to Iowa City in mid-
November. Led by Music Director

Jeremy Mims

I

Principal Oboe Nathan Hughes, left,
working with a University of lowa student
during a masterclass.

20 MINNESOTA ORCHESTRA

Thomas Sgndergard, a Saturday
evening concert at the University
of Towa’s Hancher Auditorium
featured Hector Berlioz’s Symphonie
fantastique (our two custom-cast
Royal Eijsbouts church bells made
the trip!) and Benjamin Beilman in
Karol Szymanowski’s First Violin
Concerto. The next day, 12 Orchestra
musicians, Sendergard and Leni
and David Moore Vice President

of Artistic Planning Erik Finley
participated in Q&A sessions and
masterclasses through the School of
Music that deepened connections.

The residency revived a relationship
with the University of Iowa that began
in 1909 and ran continuously until
the early 1980s. Dr. Tammie Walker,
director of the university’s School

of Music, shared: “One of the most
common reflections I’ve heard is just
how extraordinary the concert was—
and how remarkably generous, warm
and genuine the entire Minnesota
Orchestra team proved to be.”

SHOWCASE JANUARY 2026



>xi k' . x ..
Tt s R % S e

*\*“‘ ;k: ’** ¥ .** SRS 2

Ta ? ' 2&6 **"‘. 4
- Wistung you a Tew Year ¢
S5 fitted with joy, lwaglites, and peace. .

Sllyn & Flatt

3408 Zenith Ave S 2388 W Lake of the Isles Pkwy 19900 Cottagewood Road
Minneapolis - $5,250,000 Minneapolis - $4,599,000 Deephaven - $3,395,000

2225 Lake of the Isles East 11886 Tapestry Lane
Minneapolis - $2,875,000 Minnetonka - $1,485,000

160 Stonebridge Road 2250 Princeton Avenue 2215 Willow Lane N
Saint Paul - $989,000 Saint Louis Park - $699,000

Saint Paul - $1,250,000

* * Luxury Property Specialists

& =
0/5 Matt Baker | 612.860.4222
mbaker@cbrealty.com

ﬁ matthewsbaker.com,
Ellyn Wolfenson | 612.644.3033 * *
ejwolfenson@cbrealty.com * *

mi

ellynwolfenson.co i
LK

*

&) COLDWELL BANKER REALTY IR 7Y %
.A ’ - ‘. 1& p . ¥ jk
. Ve

+$
v * e

** t*§* ** ¥ e

*



NEWS

MINNESOTA ORCHESTRA

NEW THOMAS ADES ALBUM EARNING RAVES

Critical praise is
continuing to roll in for the
Minnesota Orchestra’s first
album with Music Director
Thomas Sgndergard, featuring
two works by British composer
Thomas Adés recorded live in
concert in September 2024.
Released in November 2025 on
the PENTATONE label, the album
includes the premiere recording
of Ades’ The Exterminating Angel
Symphony and, with soloist Leila
Josefowicz, his Violin Concerto.

Adés is among the most successful
composers of our time, having
written three operas that have
been staged across the globe. He
won a Grammy for a recording of
The Tempest and was the youngest

recipient of the Grawemeyer Award.

In 1997, the Minnesota Orchestra
became the first professional
American orchestra to perform
his music.

The new album earned a coveted
five-star rating from The Times
(London), which stated that
“The orchestral playing and the
recorded sound are magnificent....
Segndergérd and his Minnesotans
revel in its textural niceties but the
soloist Leila Josefowicz, supremely
eloquent, reigns supreme, burning
a bright path through the circling,
descending and ascending patterns
that dominate the score. File this
release under ‘sonic spectaculars.

333

Meanwhile Opus Klassiek praised the

Orchestra’s “certainly impressive

22 MINNESOTA ORCHESTRA

Thomas Adés
The Exterminating Angel Sympheny
Concentric Paths Violin Concerto

LEILA JOSEFOWICZ
MINMESOTA QRCHESTRA
THOMAS SBNDERGARD

PN
{{ =t

The Orchestra’s new Thomas Ades CD.

[contribution]...Sendergdrd possesses
a keen ear for balance and detail.
The interplay with Josefowicz is
exemplary: clear, dynamic, and
well-balanced.”

Physical CDs are
available for purchase
at the Orchestra Hall
merchandise cart
during the Nordic
Soundscapes Festival
from January 3-17. Many listeners
may also prefer to stream the album
online through all major services
including Apple Music, Amazon
Music, iTunes, Spotify and YouTube.
Scan the QR code with your mobile
device or visit minnesotaorchestra.
org/ades-album for a selection of
links to stream or buy the music—
and hear what the critics are raving
about!

SHOWCASE JANUARY 2026



LA GRANDE BANDE presents its
Spring 2026 Schedule

~ OPENS
FEBRUARY

French Music for Mary
“Beautiful musical settings honoring the Virgin Mary”
Feb 27 | Church of St Mary—Lowertown, St Paul

Supper &Songs
- : - “A night full of laughts, good food, and great music”
A MUSICAL FABLE OF BROADWAY May 8 | Black Forest Inn, Minncapolis
More info and tickets at www.lagrandebande.org
Use discount MNOrch125 to save 10%

MILLY'S

WINE BAR & BISTRO

' 1k g
PICTURED: CHARLIE CLARK, SHAD HANLEY, MATTHEW HALL. PHOTO BY: RICH RYAN

952.934.1525
ChanhassenDT.com

entertaining you!

Chanhassen
DINNER THEATRES

Show your Orchestra ticket
for $2 off your first glass of wine.

YOUR FRIENDLY NEIGHBORHOOD WINE BAR
1129 S Washington Ave, Mpls
(612) 223-8934 | millysmpls.com
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Handwoven: Between
Chaos and Order

Explore the large-scale textile works
of Swedish artist Emelie Rndahl.

February 13-June 7, 2026
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Memberships
available now
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MINNESOTA ORCHESTRA JAN 8-9

NORDIC SOUNDSCAPES
SONDERGARD AND EHNES

Thomas Sendergdrd, conductor
James Ehnes, violin

THU JAN 8 11AM | FRIJAN9 8PM

Esa-Pekka Salonen  Nyx CA. 17"
Jean Sibelius Concerto in D minor for Violin and Orchestra, CA. 31
Opus 47 (1905 revision)

Allegro moderato
Adagio di molto
Allegro, ma non tanto

James Ehnes, violin

I NTERMI S S I ON CA. 20’
Carl Nielsen Symphony No. 1in G minor, Opus 7 CA. 27
Allegro orgoglioso
Andante

Allegro comodo
Finale: Allegro con fuoco

Profiles of the conductor and soloist appear on pages 12 and 51.
Visit minnesotaorchestra.org/pre for details about pre-concert activities.

THANK YOU

The 2025-26 Classical season is presented by Ameriprise Financial.
Additional support for the Nordic Soundscapes Festival is provided by the
Barbro Osher Pro Suecia Foundation.

Friday night Classical concerts air live on YourClassical Minnesota Public Radio.
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PROGRAM NOTES

ESA-PEKKA SALONEN  Nyx

B: June 30, 1958 PREMIERED:
Helsinki, Finland February 19, 2011

One of the myriad joys of the Minnesota Orchestra’s Nordic
Soundscape Festival—now in its sophomore year—is the opportunity
to hear intriguing works by past and present Nordic composers whose
music is seldom played at Orchestra Hall. This month’s such offerings
include music by Esa-Pekka Salonen, Wilhelm Stenhammar and Hans
Abrahamsen, played alongside stalwarts like Sibelius and Nielsen. To be
sure, Salonen is hardly an unfamiliar name in the classical music world, as
both a prominent composer and conductor, but his past affiliation with the
Minnesota Orchestra includes only a set of concerts as guest conductor in
1985 and two performances of his Helix in July 2018.

PRESTIGE IN TWO FIELDS

In the realm of conducting, Salonen is perhaps most noted for his tenure as
music director of the Los Angeles Philharmonic from 1992 to 2009, though
he has also held leadership positions with the Philharmonia Orchestra,
Swedish Radio Symphony Orchestra and San Francisco Symphony. In
September 2025 the Orchestre de Paris announced his appointment as
principal conductor, effective fall 2027. He is still affiliated with the Los
Angeles Philharmonic as conductor laureate and creative director designate.

Salonen, however, initially considered himself more a composer than a
conductor. The Helsinki native’s creations span the genres of orchestral,
chamber and choral music, including concertos for saxophone, piano,
violin and cello. His recent compositions include Gemini, premiered in
2019 by the Los Angeles Philharmonic, and the Sinfonia concertante for
Organ and Orchestra, first played by the Polish National Radio Symphony
Orchestra and soloist Iveta Apkalna in January 2023. Major recognition
conferred on Salonen—as both conductor and composer—includes the
2012 Grawemeyer Award for his Violin Concerto, 18 Grammy nominations
and two Grammy wins. He is up for the 2026 Grammy for Best Orchestral
Performance for a recording of Stravinsky’s Symphony in Three Movements
with the San Francisco Symphony; winners will be announced February 1.
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MUSIC FROM MYTHOLOGY

Salonen’s work heard this week is Nyx, a 17-minute symphonic poem
named for the goddess from Greek mythology. It was commissioned jointly
by an international coalition including the Atlanta Symphony, Barbican
Centre, Carnegie Hall, Finnish Broadcasting Company and Radio France,
and premiered on February 19, 2011, with the composer conducting the
Orchestre Philharmonique de Radio France. The composer has provided the
following comments on Nyx:

“Nyx is my return to the genre of pure orchestral music since Helix (2005).
It employs a large orchestra, and has exposed concertante parts for solo
clarinet and the horn section. Rather than utilizing the principle of
continuous variation of material, as is the case mostly in my recent music,
Nyx behaves rather differently. Its themes and ideas essentially keep their
properties throughout the piece while the environment surrounding them
keeps changing constantly. Mere whispers grow into a roar; an intimate
line of the solo clarinet becomes a slowly breathing broad melody of tutti
strings at the end of the 18-minute arch of Nyx.

“I set myself a particular challenge when starting the composition process,
something I hadn’t done earlier: to write complex counterpoint for almost
one hundred musicians playing tutti at full throttle without losing clarity
of the different layers and lines; something that Strauss and Mahler so
perfectly mastered. Not an easy task, but a fascinating one. I leave it to the
listener to judge how well I succeeded.

“Nyx is a shadowy figure in Greek mythology. At the very beginning of
everything there’s a big mass of dark stuff called Chaos, out of which
comes Gaia or Ge, the Earth, who gives birth (spontaneously!) to Uranus,
the starry heaven, and Pontus, the sea. Nyx (also sometimes known as Nox)
is supposed to have been another child of Gaia, along with Erebus. The
union of Nyx and Erebus produces Day. Another version says that Cronos
(as Time) was there from the beginning. Chaos came from Time. Nyx was
present as a sort of membrane surrounding Chaos, which had Phanes
(Light) at its center. The union of Nyx with Phanes produced heaven and
earth. She is an extremely nebulous figure altogether; we have no sense of
her character or personality. It is this very quality that has long fascinated
me and made me decide to name my new orchestral piece after her.

“I’m not trying to describe this mythical goddess in any precise way
musically. However, the almost constant flickering and rapid changing of
textures and moods as well as a certain elusive character of many musical
gestures may well be related to the subject. I have always enjoyed the
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unrivalled dynamic range of a large symphony orchestra, but Nyx seems
to take a somewhat new direction from my earlier orchestral music: there
are many very delicate and light textures, chiaroscuro instead of details
bathing in clear direct sunlight. I guess this is symptomatic of growing
older as we realize there are no simple truths, no pure blacks and whites
but an endless variety of half shades.”

Instrumentation: 3 flutes (1 doubling piccolo), piccolo, 3 oboes, English horn,

3 clarinets (1 doubling E-flat clarinet), bass clarinet, 3 bassoons, contrabassoon,
4 horns, 3 trumpets, 3 trombones, tuba, timpani, bass drum, 2 high bongos,
sizzle cymbal, low tuned gongs, tam-tam, tom-toms, wood block, glockenspiel,
vibraphone, chimes, piano (doubling celesta), harp and strings

PROGRAM NOTE BY CARL SCHROEDER, WITH MUSICAL DESCRIPTION BY ESA-PEKKA SALONEN.

JEAN SIBELIUS Concerto in D minor for
B: December 8, 1865 Violin and Orchestra,
Hédmeenlinna, Finland Opus 47 (1905 revision)

ok g?ptemb.?.r 2119’ 11952 PREMIERED: February 8, 1904
arvenpaa, rinian (original version); October
19, 1905 (revised version)

In 1902, the German violinist Willy Burmester asked Jean Sibelius
to write him a concerto. When Sibelius sent him the piano reduction of
the first two movements in September 1903, Burmester was enthusiastic
and suggested the premiere be given in Berlin in March 1904. But Sibelius
had other ideas. Due to strained financial circumstances, he wanted the
concerto performed as soon as possible and secretly asked another violinist
to give the premiere in Helsinki at an earlier date. What Sibelius got in the
end was a far inferior soloist (a local teacher named Victor Novacek, who
never did learn the concerto properly), a cool reception at the premiere,
mostly negative reviews in the press and the justifiable resentment of
Burmester.

Following the premiere, the concerto was put aside for over a year until
Sibelius got around to revising it. He toned down some of the overtly
virtuosic episodes, tightened the structure of the outer movements and
altered the orchestration of numerous passages. The revisions amount to
far more than mere window dressing, and the results are fascinating to
compare with the original. Performances of the concerto’s original version
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are rare due to stipulations from the Sibelius estate, but the Minnesota
Orchestra and its tenth music director, Osmo Vidnské, have had a hand in
its limited revival, with Vdnskd conducting a performance in 1990 with the
Lahti Symphony and the first-ever commercial recording with that same
orchestra in 1991, as well as the U.S. premiere with the Minnesota Orchestra
in January 2022.

On October 19, 1905, the concerto received its premiere in its final form in
Berlin, with Karl Halir as soloist and none other than Richard Strauss on
the podium. Shortly afterwards, Sibelius’ friend Rosa Newmarch told him
that “in fifty years’ time, your concerto will be as much a classic as those of
Beethoven, Brahms and Tchaikovsky.” How right she was!

A PREFERENCE FOR VIOLIN

Sibelius’ affinity for the violin stemmed from his youth, when he aspired
to become a great violinist. “My tragedy,” he wrote, “was that I wanted

to be a celebrated violinist at any price. From the age of fifteen, I played
my violin for ten years, practicing from morning to night. I hated pen
and ink....My preference for the violin lasted quite long, and it was a very
painful awakening when I had to admit that I had begun my training

for the exacting career of an eminent performer too late.” His very first
composition (Vattendroppar), written at the age of 8 or 9, was a piece for
violin and cello. Although he left just one violin concerto, he also composed
numerous short pieces for the instrument, mostly with piano.

The solo violin part is one of the most difficult in the entire repertory.
Virtuosic passages abound, but they are welded to disciplined musical
thought; there is no empty display material here. The orchestral writing
bears much evidence of Sibelius’ deep interest in this medium, and serves

a far greater purpose than a mere backdrop for the soloist. Dark, somber
colors predominate, as is this composer’s tendency, lending an air of
passionate urgency to the music. Note particularly the third theme in B-flat
minor in the first movement, played by the unison violins, or the second
theme of the finale, again played by the violins, with its interplay of 6/8
and 3/4 meters.

THE CONCERTO IN BRIEF

ALLEGRO MODERATO. In the first movement, attention to the formalities of
sonata form is largely avoided in favor of originality of thought. There is
no development section as such; instead, each of the three main themes is
fully elaborated and developed upon initial presentation. A cadenza occurs
at the point where a full development would normally stand, followed by
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a recapitulation of the three themes, each of which is subjected to further
expansion.

ADAGIO DI MOLTO. In the Adagio movement, Sibelius contrasts the long,
dreamy and reflective opening theme with a turbulent and darkly
passionate section in the minor mode.

ALLEGRO, MA NON TANTO. The finale, in rondo form, calls to the fore the

full technical prowess of the soloist. Energetic rhythms suggestive of the
polonaise and Romani dances offer further elements of excitement to this
exuberant movement.

Instrumentation: solo violin with orchestra comprising 2 flutes, 2 oboes,
2 clarinets, 2 bassoons, 4 horns, 2 trumpets, 3 trombones, timpani and strings

PROGRAM NOTE BY ROBERT MARKOW.

CARL NIELSEN Symphony No. 1in

B: June 9, 1865 G minor, Opus 7
Sortelung, Denmark PREMIERED:

D: October 3, 1931 March 14, 1894

Copenhagen, Denmark

Throughout the 20th century, Carl Nielsen’s music appeared
relatively infrequently on the Minnesota Orchestra’s concert programs,
with the first hearing coming not until 1965, more than three decades
after the composer’s passing and a century since his birth. Thanks to the
advocacy of the Minnesota Orchestra’s two most recent music directors,
Osmo Vinskd and Thomas Sgndergard, the Orchestra has rectified this
imbalance. Sgndergard in particular is regarded as a passionate supporter
of the music of his countryman Nielsen’s; in 2019 he participated in a
special concert to celebrate Nielsen’s work with the Royal Danish Academy
of Music Copenhagen, and in 2023 he received a prestigious honorary
award from the Carl Nielsen and Anne Marie Carl-Nielsen Foundation.

HUMBLE BEGINNINGS AND A ROYAL PREMIERE

Nielsen came from a humble household in the countryside near Odense,
Denmark (the home, too, of Hans Christian Andersen). After his 1886
graduation from the conservatory in Copenhagen, where he engaged in
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violin and other instrumental studies, Nielsen concentrated his composing
urges on small—but demanding—chamber music forms, increasingly
looking toward writing a symphony. A study trip in 1890 and 1891 provided
him with opportunities to hear concerts and to meet artists throughout
Europe, and he returned home to Copenhagen not only with new ideas

for his compositions, but also with a new bride—Anne Marie Brodersen,

a talented Danish sculptor who he met, wooed and married in the first
months of 1891.

By 1892 Nielsen had completed his Symphony No. 1, and two years later
the score was published, bearing a dedication to his wife. The symphony
received its premiere on March 14, 1894, conducted by Johan Svendsen at
Copenhagen’s Theatre Royal. Nielsen himself performed in the orchestra,
from his chair among the second violins. The audience received the
symphony with excited applause, calling Nielsen for several bows.

THE SYMPHONY: BOLD, MOVING AND ADVENTUROUS

In diaries that Nielsen kept during the composition of his First Symphony,
he revealed his admiration for Beethoven’s Fifth Symphony—admiration
that drove him to begin copying out Beethoven’s full orchestra score from
memory. He never did complete his self-appointed task, but he no doubt
learned much from the undertaking.

ALLEGRO ORGOGLIOSO. The rhythmic insistence and drama of the opening
bars of Nielsen’s First recall his admiration of Beethoven’s Fifth, and his
pacing throughout the first movement is bold and spare. The heading

of that first movement, Allegro orgoglioso—Italian for “a spirited tempo,
played proudly”—describes Nielsen’s intentions with the music.

ANDANTE. The urgent tempos continue in the Andante movement, which
unfolds as a profoundly moving sonic portrait.

ALLEGRO COMODO. This movement, not a standard scherzo, reveals its
adventurous nature in the unusual (for a third movement), complex time
signature of 6/4.

FINALE: ALLEGRO CON FUOCO. The final movement, although bearing a
G-minor key signature, harks back to the first movement by beginning and
ending in a bold C major.

Instrumentation: 3 flutes (1 doubling piccolo), 2 oboes, 2 clarinets, 2 bassoons,
4 horns, 2 trumpets, 3 trombones and strings

EXCERPTED FROM A PROGRAM NOTE BY SANDRA HYSLOP.
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Angel Bat Dawid and Sojourner Zenobia, Zankel Hall at Carnegie Hall. Photo by Jennifer Taylor.
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MINNESOTA ORCHESTRA MUSICIANS JAN 10

CHAMBER MUSIC IN THE HALL
WITH JAMES EHNES

SAT JAN10 7PM

The Minnesota Orchestra’s Chamber Music series is generously sponsored by
Dr. Jennine and John* Speier.

Laura Valborg Aulin -~ String Quartet in F major, Opus 17 CA. 25’
Allegro con grazia
Intermezzo: Allegro con spirito e capriccioso
Andante espressivo
Finale: Allegro vivace
Sarah Grimes and Ben Odhner, violin
Sifei Cheng, viola | Pitnarry Shin, cello

Otto Mortensen Quintette for Winds CA. 20’
Allegro ma non troppo
Allegretto grazioso
Lento - Allegro vivace
Greg Milliren, flute
Julie Gramolini Williams, oboe and English horn
Gregory T. Williams, clarinet
J. Christopher Marshall, bassoon
Bruce Hudson, horn

I NTERMI S SI ON CA. 20’
Jean Sibelius String Quartet in D minor, Voces intimae CA. 31
Andante — Allegro molto moderato
Vivace

Adagio di molto

Allegretto (ma pesante)

Allegro
James Ehnes and Susie Park, violin
Rebecca Albers, viola | Silver Ainomde, cello

A profile of James Ehnes appears on page 51.

Visit minnesotaorchestra.org/musicians for profiles of Minnesota Orchestra
musicians performing in this evening’s concert.

* In remembrance

THANK YOU
Additional support for the Nordic Soundscapes Festival is provided by the
Barbro Osher Pro Suecia Foundation.
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JAN 16—-17 MINNESOTA ORCHESTRA

NORDIC SOUNDSCAPES
SONDERGARD CONDUCTS SIBELIUS

Thomas Sendergdrd, conductor
Lauren Snouffer, soprano

FRI JAN16 8PM | SAT JAN17 7PM*

Wilhelm Stenhammar  Excelsior!, Opus 13 CA. 14
Hans Abrahamsen let me tell you (text by Paul Griffiths) CA. 30’
Part |

Let me tell you how it was
O but memory is not one but many
There was a time, | remember
Part Il
Let me tell you how it is
Now | do not mind
Part 1l
| know you are there
I will go out now

Lauren Snouffer, soprano
I NTERMI S S I ON CA. 20’

Jean Sibelius Symphony No. 1in E minor, Opus 39 CA. 36
Andante, ma non troppo - Allegro energico
Andante, ma non troppo lento
Scherzo: Allegro - Lento, ma non troppo
Finale (quasi una fantasia): Andante -
Allegro molto

The English text of let me tell you will be projected as surtitles.

Profiles of the conductor and soloist appear on pages 12 and 53.

Visit minnesotaorchestra.org/pre for details about pre-concert activities.
* Mingle with musicians onstage following the January 17 concert.

THANK YOU
The 2025-26 Classical season is presented by Ameriprise Financial.

Additional support for the Nordic Soundscapes Festival is provided by the
Barbro Osher Pro Suecia Foundation.

Friday night Classical concerts air live on YourClassical Minnesota Public Radio.
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WILHELM STENHAMMAR Excelsior!, Opus 13

B: February 7, 1871 PREMIERED:
Stockholm, Sweden December 28, 1896

D: November 20, 1927
Jonsered, Sweden

Wilhelm Stenhammar, a leading figure in Swedish classical musical
life during the late 19th and early 20th centuries, left a rich legacy of
innovative and expressive compositions, coupled with a 15-year tenure
as conductor of the Gothenburg Symphony and a busy life as a touring
pianist and mentor. Born into a religiously strict but musical household, he
began piano studies as a young boy and by his teens was composing short
piano sonatas and songs. In 1888 he quit his formal school training and
dedicated himself to intensive study of piano, composition and organ, and
in 1892 he graduated with a degree in organ from the Royal Conservatory
in Stockholm. That same year he made a trio of important debuts in
Stockholm: as piano soloist, chamber musician and composer.

From 1892 to 1893, Stenhammar relocated to Berlin to study piano, where
his boyhood fascination with Richard Wagner was magnified thanks to
multiple weekly trips to the opera house. By 1894, he returned to Stockholm
and that same year premiered his Piano Concerto No. 1 to great acclaim. By
the end of the 1890s, he began conducting operas at the Stockholm Opera,
and in 1906 was named conductor of the Gothenburg Symphony, which

he transformed into one of Scandinavia’s best orchestras. After his time in
Gothenburg, he returned to recital tours and briefly held a conducting post
at a theater in Stockholm before dying from a stroke in 1927.

POETRY IN MOTION

Excelsior! is a concert overture written for, dedicated to and premiered

by the Berlin Philharmonic in 1896. While the work is not inherently
programmatic, its title and inclusion of a brief quote from Goethe’s Faust
in the score hint at a general extra-musical idea: reaching higher, perhaps
even for something unattainable. In Latin, “excelsior” means “higher,” and
the excerpted Goethe mentions a feeling of upward striving brought upon
by visions of eagles and cranes soaring in the blue sky.

So, too, does the musical material in Excelsior! seem to take flight,
containing a wealth of themes passed around the orchestra that all
continually reach upward and fall back down. From the explosive opening
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to the work’s calmer middle section, followed by a dramatic restatement
and expansion of the first theme, Stenhammar uses these ascending
ideas to unite Excelsior! thematically throughout various shifts in mood
and color—all while using performance markings like “with passionate
motion” and “violently urging upwards” at various moments in the score.

Instrumentation: 2 flutes, piccolo, 2 oboes, English horn, 2 clarinets, bass
clarinet, 3 bassoons, 4 horns, 3 trumpets, 3 trombones, tuba, timpani and strings

PROGRAM NOTE BY MICHAEL DIVINO.

HANS ABRAHAMSEN let me tell you

B: December 23, 1952 PREMIERED:
Kongens Lyngby, December 20, 2013
Denmark

Artistic spinoffs of Shakespeare’s plays seem to come in waves, and
one currently cresting in pop culture is Hamlet. Chloé Zhao’s acclaimed
new film Hamnet explores the play’s origin and initial premiere, while
the playlists of Taylor Swift fans likely include The Fate of Ophelia, last
year’s chart-topping riff on the tragic Hamlet character who drowns after
succumbing to madness and grief when Prince Hamlet kills her father and
rejects her romantically.

Ophelia is also the focus of Danish composer Hans Abrahamsen’s 2013
orchestral song cycle let me tell you, which flips Hamlet’s script to Ophelia’s
vantage point—using a vocabulary limited to only the different words
(between 480 and 483, depending on the counting method) that she speaks
in Shakespeare’s play. The three-part, seven-movement libretto is adapted
from the 2008 novel of the same title by British writer Paul Griffiths that
shares identical text constraints. Soprano Barbara Hannigan and the Berlin
Philharmonic, led by Andris Nelsons, delivered the premiere on December
20, 2013. In 2016 let me tell you won Abrahamsen the coveted Grawemeyer
Award, while a 2019 poll of critics by the U.K’s The Guardian listed it as the
21st century’s greatest classical composition.

Through the course of 30 captivating minutes, we hear Ophelia’s musings
on music, memory, time, light and nature, as the text’s focus progresses
from past to present to future. In the third and final part, snow imagery
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is abundant while the close suggests, but doesn’t outright state, Ophelia’s
death.

A NOTE FROM THE LIBRETTIST

A program note by Griffiths—also a noted music critic and librettist for
operas by Tan Dun and Elliott Carter—is included with a 2016 recording
of let me tell you by Barbara Hannigan and the Symphonieorchester des
Bayerischen Rundfunks; following are excerpts.

“The music...is at once familiar and strange, for the language of traditional
tonality is present but fractured into new configurations. Any sense of

a recognizable key comes only fleetingly, and melody casts back to an
ancient time of folk song....Generally the pulse is clear—it is picked out at
the start in oscillating octaves from the celesta—but the position of the
strong beat is ambiguous. Time here simultaneously ticks and floats. Such
music, beginning right away, not only presents the protagonist’s world
but also foreshadows the crucial melodic element associated with her first
words [‘Let me tell you how it was’].

“The protagonist is not quite the Ophelia of Shakespeare’s Hamlet. She has
the same words...but she uses these words to express herself differently. Her
utterance is at once constrained and resolute, fragile and decisive...she can
be at once hesitant and assertive. She tells us of things to which there is
little or no reference in the play, such as the nature of memory, or ‘a time...
when we had no music.’ The opening of the second part replays and alters
the opening of the first; the last part has an even shorter introduction,
again going back to the beginning and taking it further, before arriving at
the slow finale. Now microtonal tunings fold into the texture and, being
derived from natural harmonics, begin to reroot the music in a glistening
new world of resonance. We are in the snow, in a white landscape where
the erasure of detail and contour is the renewal of possibility.”

To view an extended version of this program note as well
as the text sung by the soprano, scan the QR code or visit

minnesotaorchestra.org/letmetellyou.

Instrumentation: solo soprano with orchestra comprising 3 flutes (all doubling
piccolo, with 1 also doubling alto flute), 2 oboes, English horn, 2 clarinets,

bass clarinet (doubling E-flat clarinet), 2 bassoons, contrabassoon, 4 horns,

2 trumpets, 3 trombones, timpani, bass drum, Japanese wood blocks, paper,

2 Reibestocke, tam-tam, whip, xylophone, marimba, glockenspiel, vibraphone,
chimes, harp, celesta and strings

PROGRAM NOTE BY CARL SCHROEDER, WITH MUSICAL DESCRIPTION BY PAUL GRIFFITHS.
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JEAN SIBELIUS Symphony No. 1in

B: December 8, 1865 E minor, Opus 39
Hameenlinna, Finland PREMIERED:

D: September 20, 1957 April 26, 1899

Jarvenpédd, Finland

Few first symphonies can claim the boldness, masterly symphonic
thought and originality as that of Jean Sibelius. Only Brahms, Mahler and
perhaps Schumann can stand next to him in this regard. Sibelius’ first
essay in the genre was also his first major abstract composition, begun in
April 1898 and completed early in 1899. The composer himself conducted
the successful premiere in Helsinki on April 26, 1899. The symphony, the
famous Finlandia, and two of the Legends met with such enthusiastic
receptions that the Finnish government granted the composer a lifetime
pension so that he could devote himself entirely to composition. Sibelius
was not yet 36 years old.

The dark, craggy power of this work, its evocation of the magic spell

of the North, the romantic melodies and its spirit of bardic sagas have
stirred many writers to poetic commentary. Here is musicologist Robert
Bagar’s description: “The work abounds in contrasts. Herein is represented
the unfettered, mercurial thinking of a young symphonist....The young
composer pours great melodies into his work, melodies that sing with an
exultant joy, melodies that rise and fall with tremendous intensity, and
also melodies that are nostalgic and mellow and suffused with a tender
pathos. There are grace and lightness in the music as it comes rushing
to the creator’s pen. There are also wild, barbaric shouts, outbursts of
tremendous passion, raging unbridled utterances that hurl themselves
forward like the roar of giant winds.”

THE MUSIC: BEGINNING WITH CLARINET

ANDANTE, MA NON TROPPO-ALLEGRO ENERGICO. The symphony opens with

a long, haunting melody for the solo clarinet, accompanied only by the
distant rumble of timpani as a pedal point (a device Sibelius uses often).
To the leading Sibelius scholar, Erik Tawaststjerna, this melody “rises in

a broad arch and dips like a wounded bird in flight, before fading and
disappearing in a primeval mist.” The sense of aching loneliness and
bleakness imparted by this introduction is characteristically Sibelian, and
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is found frequently in his music. Also characteristic is the length of this
theme, which seems almost to grow organically out of itself.

When the Allegro main section begins, we find still another Sibelian
touch—a theme beginning in the violins with a long, sustained note, and
gathering momentum toward the end in quicker notes. The theme is of
ambiguous tonality, sharing qualities of E minor and its relative major,
G. The theme’s coiled tension is fully released when the entire orchestra
presents this idea in splendorous glory. Three more themes appear in this
richly melodic exposition.

ANDANTE, MA NON TROPPO LENTO. The slow movement is built largely from the
initial theme—a slowly rocking, melancholic line played first by violins
and cellos with mutes, which give an added tinge of greyness.

SCHERZO: ALLEGRO-LENTO, MA NON TROPPO. The Scherzo looks back to Bruckner
in its insistent pounding character, and even further back to Beethoven’s
Ninth in the use of frequent melodic outbursts from the timpani. The
central trio section stands in marked contrast in its idyllic mood, tonality
(E major as opposed to the C-minor Scherzo), tempo (lento) and thinned-out
texture.

FINALE (QUASI UNA FANTASIA): ANDANTE-ALLEGRO MOLTO. For the Finale, we
return to the symphony’s opening gesture: that long, solo clarinet
line—but played now by the entire string section (minus the basses) in a
grand, heroic manner punctuated by solemn brass chords. Two strongly
contrasted ideas are presented and developed: a springy, dancelike motif
with syncopated rhythms, and a deeply expressive, soulful theme played
first by the combined violin sections on the G string (the lowest string) for
extra warmth and sonority. The symphony builds to a monumental climax,
but ends abruptly—with a strange, sudden tapering off and two pizzicato
chords in the strings, just as did the first movement.

Instrumentation: 2 flutes (both doubling piccolo), 2 oboes, 2 clarinets, 2 bassoons,
4 horns, 3 trumpets, 3 trombones, tuba, timpani, bass drum, cymbals, triangle,
harp and strings

PROGRAM NOTE BY ROBERT MARKOW.
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Concerts |

Tchaikovsky and Rachmaninoff
FEB 13-14

Juraj Valéuha, conductor
HERRMANN Prelude, Nightmare
and Love Scene from Vertigo
TCHAIKOVSKY Romeo and Juliet,
Fantasy-Overture
RACHMANINOFF Symphony No. 3

Vanska, Keefe and Stravinsky
FEB 19-20

Osmo Vdnska, conductor | Erin Keefe, violin
MAZZOLI Sinfonia (for Orbiting Spheres)
PROKOFIEV Violin Concerto No. 2
STRAVINSKY Petrushka

Lunar New Year
with the Minnesota Orchestra

THU FEB 26 7PM

Chia-Hsuan Lin, conductor
Yazhi Guo, suona | Rui Du, violin

The Minnesota Orchestra celebrates
the beginning of the Year of the Horse.

Ben Rector:
Symphonies Across America
with the Minnesota Orchestra
feat. Jon McLaughlin

FEB 27-28

Sarah Hicks, conductor

Anthem sing-alongs, quippy humor and
deep, meaningful lyrics—all beautifully
backed by orchestra arrangements.
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Get your tickets now! —— Wy

MINNESOTAORCHESTRA.ORG | 612-371-5656 | ©©® #MINNORCH

The 2025-26 Classical Season is presented by Ameriprise 3
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MINNESOTA ORCHESTRA JAN 30-31
THE SORCERER'S APPRENTICE
Fabien Gabel, conductor
Rebecca Albers, viola
Brian Newhouse, broadcast host
FRI JAN 30 8PM | SAT JAN 31 7PM
Paul Dukas The Sorcerer's Apprentice CA. 10’
Donghoon Shin Threadsuns, Concerto for Viola and Orchestra * CA. 2%

[in two untitled movements]
Rebecca Albers, viola
I NTERMI S S| ON CA. 20’

Claude Debussy Prelude to the Afternoon of a Faun CA.10'
Paul Dukas Prelude to Act Ill from Ariadne and Bluebeard CA. 8
Albert Roussel Suite No. 2 from Bacchus and Ariadne, Opus 43 CA.18'

Ariadne’s Awakening
Ariadne and Bacchus
Bacchus' Dance

The Kiss

Bacchus' Cortege
Ariadne's Dance
Ariadne and Bacchus

Bacchanale and the Coronation of Ariadne

* U.S. premiere; co-commissioned by the Minnesota Orchestra.
Profiles of the conductor, soloist and broadcast host appear on pages 51 and 52.

Visit minnesotaorchestra.org/pre for details about pre-concert activities.

THANK YOU

The 2025-26 Classical season is presented by Ameriprise Financial.

Friday night Classical concerts air live on YourClassical Minnesota Public Radio.
The January 30 concert will also be broadcast live on Twin Cities PBS (TPT 2)
and streaming live on the Orchestra’s YouTube channel and Facebook page.
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PAUL DUKAS The Sorcerer’s

B: October 1, 1865 Apprentice
Paris, France PREMIERED:

D: May 17, 1935 May 18, 1897

Paris, France

Paul Dukas composed The Sorcerer’s Apprentice in 1897, precisely
100 years after Johann Wolfgang von Goethe wrote the ballad on which it
was based. The work was premiered on May 18, 1897, at a Société Nationale
concert in Paris, with the composer conducting.

The story—inscribed in popular culture, of course, by Disney’s Fantasia—is
that of a sorcerer-in-training who, in his master’s absence, thinks to save
himself trouble by commanding a broom to assume something like human
form. The enchanted broom sprouts two legs and a head, and begins
fetching the bathwater from the river, but the apprentice has forgotten the
command to stop, and no amount of verbal abuse does the trick. Meanwhile
the house is flooded. He thinks of a solution—to take a cleaver and destroy
the relentlessly industrious broom. This gives him two water-carrying
brooms instead of one. Panicked, he calls the sorcerer: “Master, the peril is
great/I cannot be rid/Of the spirits I called.” The sorcerer restores order and
lays down the law: only he, and for his purposes alone, will summon these
spirits.

"THE CALM BEFORE THE BRAINSTORM"

The brilliant music of The Sorcerer’s Apprentice begins with a slow
introduction that provides a frame for the story and depicts the calm
before the brainstorm. Debussy remembered this beautiful page when

he came to write his ballet Jeux, and it is also part of the storehouse on
which Stravinsky drew for The Firebird. But even in this calm, something

is germinating. For the moment it is a quiet phrase, first played by the
clarinet, its outline reinforced by bright harmonics on the harp. Then the
music bursts into crazily energized life, and after a thud on the timpani and
a long silence the story begins. The broom gets to its newly found feet and
begins its work to the clarinet tune, now given to the bassoon and, by being
made staccato, quite transformed in character. It is one of those themes
that are so simple one can hardly conceive of their needing to be invented.

In an ingenious, brilliantly scored series of continuing variations, the piece
builds to its first crisis, the hacking to bits of the broom. What follows—the
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coming to life of the fragments, the flood, the panicked call to the sorcerer,
the sorcerer’s command—is all vividly set before us. The quiet opening
music returns to complete the frame. This time Dukas adds a regretful
phrase for a single viola, alone unmuted among all the strings. And the last
two bars remind us that this is, after all, a scherzo.

Instrumentation: 2 flutes, piccolo, 2 oboes, 2 clarinets, bass clarinet, 3 bassoons,
contrabassoon, 4 horns, 2 trumpets, 2 cornets, 3 trombones, timpani, bass drum,
cymbals, suspended cymbal, triangle, glockenspiel, harp and strings

EXCERPTED FROM A PROGRAM NOTE BY MICHAEL STEINBERG.

DONGHOON SHIN Threadsuns, Concerto
B: November 3, 1983 for Viola and Orchestra
Seoul, South Korea PREMIERED: January 9, 2025

Within orchestral repertoire, the viola concerto is a genre cloaked
in mystery. Though many exist, they don’t share the same spotlight as
concertos for violin, piano and cello. While the violin demands attention,
the viola historically has been used in a more supportive role, given its
lower-middle register and warm tone. The first known viola concerto is
said to be that of Georg Phillipp Telemann, composed between 1716 and
1721. As time progressed and violists gained more virtuosity, a growing
number of soloistic works entered the repertoire, with 20th-century
concertos by Béla Bartdk, William Walton and Paul Hindemith being
amongst the most treasured. Contemporary composers (myself included)
are creating more concertos for this wonderful instrument, more often
than not through close collaboration with performers.

South Korean composer Donghoon Shin’s new concerto for viola and
orchestra, Threadsuns, is receiving its U.S. premiere with this week’s
performances. Composed in 2024, it was commissioned by a consortium

of four orchestras: the Berlin Philharmonic, Gyeonggi Philharmonic
Orchestra, Tonkiinstler-Orchester Niederdsterreich and Minnesota
Orchestra. The world premiere was given by the Berlin Philharmonic, with
Amihai Grosz as the viola soloist, performing under the baton of Tugan
Sokhiev on January 9, 2025.
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INSPIRATION FROM POETRY

“Suns - thin as thread - around the greyish-black wasteland. A thought -
as high as a tree — picks up tones of the light: on the other side of human
existence remain songs to be sung.” In this short, complex poem by the
celebrated Ukrainian Jewish poet Paul Antschel (1920-1970)—better known
as Paul Celan—multiple meanings are implied. One interpretation likens
a metaphorical idea to a metaphorical voice. In the same way an idea can
be as fluid and all-encompassing as light, a voice can be as omnipresent
and as timeless as song. Referencing music, nature, hope and death,
Celan’s Fadensonnen (Threadsuns) is the inspiration for Donghoon Shin’s
atmospheric Threadsuns, which was also composed in memory of the late
Hungarian composer and conductor Peter E6tvos (1944-2024).

Born in South Korea in 1983, Shin grew up listening to jazz and Led
Zeppelin and singing music he composed for a band he formed with
friends. In a 2021 interview for the City of London Sinfonia podcast, Shin
confessed that Gyodrgy Ligeti’s Piano Concerto inspired him to compose
music in Ligeti’s distinct style, and it was at that point he surrendered his
ambitions of becoming a novelist to a calling to become a composer. Yet
his love for literature remains strong. His cello concerto Nachtergebung
(Surrendering to the Night) is inspired by a poem by Georg Trakl, and his
orchestral opus Kafka’s Dream is inspired by Jorge Luis Borges’ essay about
Kafka. Shin continues to turn to literature as a foundation for composing.
Musically, his colorful sound-world has hints of Ligeti, Unsuk Chin (one
of his beloved teachers), Gustav Mahler and Alban Berg. Contemporary
romanticism and expressionism dominate Shin’s musical machinations,
combined with a craft that gives a new timeless and omnipresent voice to
the orchestral repertoire.

THE MUSIC: VIRTUOSIC, SHIMMERING AND ORGANIC

Threadsuns is in two movements, both of which operate in tandem to build
a classical sonata form; the first movement serves as an exposition (where
the main themes and the harmonic world are introduced), while the second
movement serves as a development and recapitulation (where the themes
are manipulated and evolve, and where the piece restates the opening
material, but diverges at some point to conclude the entire work). Virtuosic
solo viola passages are in dialogue with contrapuntal statements by the
piccolo, contrabassoon, celesta, flutes and more. The entire work is fragrant
with shimmering tremolo gestures, quickly ascending and descending
statements, and a rhythmic ebb and flow as organic as light and the
unfolding of life. While the poem takes less than 20 seconds to recite in
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both its original German as well as any of its translations, this 23-minute
fantasy can be explored and treasured forever.

Instrumentation: solo viola with orchestra comprising 2 flutes, piccolo, 2 oboes

(1 doubling English horn), 2 clarinets (1 doubling E-flat clarinet), bass clarinet,

2 bassoons, contrabassoon, 4 horns, 2 trumpets, 3 trombones, tuba, timpani, snare
drum, bass drum, 3 suspended cymbals, crotales, large gong, tam-tam, triangle,
xylophone, glockenspiel, vibraphone, chimes, piano (doubling celesta) and strings

PROGRAM NOTE AND POEM TRANSLATION BY ANTHONY R. GREEN.

CLAUDE DEBUSSY Prelude to the

B: August 22, 1862 Afternoon of a Faun
Saint-Germain-en-Laye, PREMIERED:
France ’

December 22, 1894
D: March 25, 1918
Paris, France

This shimmering, endlessly beautiful music is so familiar to many
of us—particularly the famous opening flute solo played in its lowest
register—that it is difficult to comprehend how problematic it was for
audiences in the years after its premiere in December 1894. Camille Saint-
Saéns was outraged: “[It] is pretty sound, but it contains not the slightest
musical idea in the real sense of the word. It’s as much a piece of music as
the palette a painter has worked from is a painting.”

QUIETLY REVOLUTIONARY MUSIC

We may smile today, but Saint-Saéns had a point. Though it lacks the
aggression of Stravinsky’s Rite of Spring, the Prelude to the Afternoon of
a Faun may be an even more revolutionary piece of music, for it does
away with musical form altogether. This is not music to be grasped
intellectually, but simply to be heard and felt.

Debussy based this work on the poem “L’aprés-midi d’un faune” by his
close friend, the Symbolist poet Stéphane Mallarmé. The poem itself is
dreamlike, a series of impressions and sensations rather than a narrative.
It tells of the languorous memories of a faun on a sleepy afternoon as he
recalls an amorous encounter the previous day with two passing forest
nymphs. This encounter may or may not have taken place, and the faun’s

SHOWCASE JANUARY 2026 MINNESOTA ORCHESTRA 45



JAN 30-31 PROGRAM NOTES

memories—subject to drowsiness, warm sunlight, forgetfulness and
drink—grow vague and finally blur into sleep.

A SOFT AND SENSUAL WORLD

Like the faun’s dream, Debussy’s music lacks specific direction. The famous
opening flute solo (the faun’s pipe?) draws us into this soft, sensual world.
The middle section, introduced by woodwinds, may be a subtle variation

of the opening flute melody—it is a measure of this dreamy music that we
cannot be sure. The opening theme returns to lead the music to its glowing
close.

Audiences have come to love this music precisely for its sunlit mists

and glowing sound, but it is easy to understand why it troubled early
listeners. Beneath its shimmering and gentle beauties lies an entirely new
conception of what Western classical music might be.

Instrumentation: 3 flutes, 2 oboes, English horn, 2 clarinets, 2 bassoons, 4 horns,
antique cymbals, 2 harps and strings

EXCERPTED FROM A PROGRAM NOTE BY ERIC BROMBERGER.

PAUL DUKAS Prelude to Act lll from Ariadne and Bluebeard
PREMIERED: May 10, 1907

Paul Dukas is most famous as the composer of The Sorcerer’s
Apprentice—the tuneful symphonic poem cemented in both pop culture
and the classical repertoire for its use in the signature segment of
Disney’s animated Fantasia—but he was also a noted music critic. Sadly
for posterity, he may have been his own harshest critic, withdrawing or
destroying many of his compositions before his death in 1935, a half-
decade prior to Fantasia’s release. Dukas’ other surviving works are heard
much less frequently—for instance, only about 20 percent of the Minnesota
Orchestra’s 300-some documented performances of his music have been
of works besides The Sorcerer’s Apprentice—and this week’s concerts bring
the Orchestra’s first rendition of music from Dukas’ 1907 opera Ariadne and
Bluebeard (Ariane et Barbe-bleue in the original French).

UNTANGLING THE REFERENCES
Despite the title’s similarity to another Frenchman’s work on this
week’s Orchestra program—a suite from Albert Roussel’s ballet Bacchus
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and Ariadne—the works do not tell the same story, and they reference
different characters named Ariadne. The Ariadne of Roussel’s work is
from Greek mythology, while Dukas’ Ariadne—although named after the
mythological character—is an otherwise unrelated protagonist from the
1899 symbolist play Ariane et Barbe-bleue by Maurice Maeterlinck. The
predatory Bluebeard, however, is one and the same as the male lead from
Béla Bartok’s opera Bluebeard’s Castle, which the Minnesota Orchestra will
perform this May.

To summarize, the opera’s plot tells the tale of Ariadne—newly the sixth
wife of the nobleman Bluebeard, who is believed to have murdered his first
five wives. Ariadne defies Bluebeard’s command not to open a forbidden
door and discovers his previous wives alive underground. (Here the plot
diverges from some tellings of the Bluebeard tale, in which the wives have
indeed been murdered.) Ariadne frees them and confronts Bluebeard, who
survives a peasant revolt. After the wives tend to a wounded Bluebeard,
Ariadne chooses freedom, but the other wives remain behind and Ariadne
departs alone.

FROM SHADOWS TO LIBERATION

The music heard in this week’s concerts is the prelude to the third and
final act of the opera, which opens with Bluebeard’s prior wives emerging
with Ariadne from the underground cellar into the hall of Bluebeard’s
castle. The music paints this transition with remarkable orchestral
imagination and chromaticism—moving from shadows and confinement
to radiance and dawning liberation. Beginning with a loud jolt from the
full orchestra and ending pianissimo, the music journeys in tempo from
slow to moderate and back. Short, wistful solo passages are given most
notably to flute, clarinet and English horn, while strings have a recurring
motif of leaping and falling fifths upon fifths. Listeners may not come
away humming tunes as they might after The Sorcerer’s Apprentice, but the
opera’s intriguing music bears listening after the Minnesota Orchestra’s
118-year walit to bring it to life.

Instrumentation: 3 flutes, 2 oboes, English horn, 2 clarinets, bass clarinet,

3 bassoons, contrabassoon, 4 horns, 3 trumpets, 3 trombones, tuba, timpani,
triangle, harp and strings

PROGRAM NOTE BY CARL SCHROEDER.
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ALBERT ROUSSEL Suite No. 2 from
B: April 5, 1869 Bacchus and Ariadne,
Tourcoing, France Opus 43

D: August 23, 1937

Rsim, Tirimse PREMIERED: May 22, 1931

(complete ballet); February
2, 1934 (Suite No. 2)

Born into a family of wealthy industrialists, Albert Roussel lost
his parents in early childhood and, until the age of 11, was raised by his
grandfather, the mayor of Tourcoing, France. As the heir to a fortune, he
could have done anything he chose, but, despite signs of musical promise,
he joined the French Navy and saw service in faraway places, going out
to sea on the Iphigénie, one of the last of the sailing frigates. Roussel’s
adventures in distant harbors were later reflected in the subject matter,
harmonies and instrumental palette of the music he began to write
around the turn of the century. By 1894, at age 25, Roussel had resigned his
commission to pursue the serious study of music at the Schola Cantorum
in Paris, where he subsequently became a professor of counterpoint. During
World War I he set aside music to serve as an ambulance driver; after
the Armistice he settled in Normandy and devoted the rest of his life to
composition.

EXPANDED HORIZONS AT A CAREER TWILIGHT

By Roussel’s own testimony, the works of his middle period—after 1918—
were on the one hand adventurous, especially harmonically, but on the
other showed “a return to clearer lines”—evidence of his Neoclassical
leanings. In his final decade, which delivered the ballets Bacchus et Ariane,
rendered in English as Bacchus and Ariadne (1930), and Aenéas (1935), he
found his “definitive mode of expression,” he said, and applied his craft

to descriptive ends. Emanating from his linear thinking, the Bacchus
music is richly polyphonic, and the resultant harmonies change swiftly,
at times bordering on the abrasive. The mature Roussel was very much a
part of a musical world whose horizons had been broadened by Bartdok and
Stravinsky.

First presented at the Paris Opéra on May 22, 1931, Bacchus and Ariadne, in
its poetry, pictorialism and final bacchanale, bears superficial resemblances
to Maurice Ravel’s Daphnis and Chloe. Both works trace their subject matter
and atmosphere to the world of ancient Greece. Roussel’s ballet relates the
happier version of the Ariadne legend: instead of expiring on the shores
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where she was abandoned by her love, Theseus, she finds erotic consolation
in the arms of Bacchus. The music ignites the imagination: Roussel’s

score demonstrates his belief that music can project every aspect of the
dance without necessarily diminishing its own stature. His large orchestra
masterfully evokes every phase of the story. After its successful premiere,
Roussel lost little time in preparing two orchestral suites from the ballet,
each covering the events of one of its two acts.

A PAIR OF MYTHICAL SUITES

In the first suite from Bacchus and Ariadne—not heard at this week’s
concerts, but summarized as background—Theseus, having rescued the
Athenian youths and maidens from the Minotaur, lands on the island

of Naxos. There Bacchus, the god of wine, takes command, lulling the
beautiful Ariadne into a deep sleep. He orders Theseus and his crew to set
sail without her—a convenient liberty taken with the myth that has the
benefit of making the lover appear less callous.

The Suite No. 2 opens with Ariadne asleep on the island shore, her slumber
suggested by a gentle melody assigned to solo viola. When she awakens,
only to realize that she has been abandoned, the music grows agitated,
hinged upon a jagged, leaping motif and strident harmonies. She hurls
herself from a cliff (you will hear the glissando of her fall), only to land in
the arms of Bacchus (represented by the clarinet), who dances with her as if
to continue her dreaming. Then, to a mischievous tune, Bacchus dances an
athletic solo that shows off every ripple of muscular premier danseur legs.

At last he kisses Ariadne, and the music is calmed by a long-breathed
phrase in the horns. She is enchanted by this wily seducer—gossamer
violin arpeggios and delicate wind figurations suggest the vulnerable
state. Before long, fauns and bacchantes march in, bearing a golden goblet.
After sipping the wine, Ariadne begins her own dance, set initially to a
sensuously curving strain first awarded to the solo violin. The Dionysiac
scene builds to a jubilant bacchanale that sweeps the ballet to its delirious
peak. Ultimately, Bacchus leads Ariadne to the summit of Naxos where she
is crowned with a tiara of stars plucked from the heavens. Roussel’s music
culminates in brilliance and virtuosity fit for the triumphant conclusion.
Instrumentation: 2 flutes (1 doubling piccolo), piccolo, 2 oboes, English horn,

2 clarinets, bass clarinet, 2 bassoons, contrabassoon, 4 horns, 4 trumpets,

3 trombones, tuba, timpani, snare drum, bass drum, cymbals, tambourine,
tam-tam, triangle, 2 harps, celesta and strings

PROGRAM NOTE BY MARY ANN FELDMAN.
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EASY PASS

CLASSICAL PASS ALL-ACCESS PASS

6 PASSES ($50 per ticket) 6 PASSES ($67 per ticket)

‘Benzp
PRIBE

Choose from Classical, Live at
Orchestra Hall, Holiday, U.S. Bank
Movies & Music, Family and Summer
at Orchestra Hall concerts.

EASY PASS BENEFITS

Save on regular ticket prices

Choose from Classical, Family
i and select Summer at Orchestra ii
Hall concerts.

Redeem how you want—vouchers redeemable up to one year from purchase date
Receive a discount on additional ticket purchases

BUY NOW AND START SAVING!

MINNESOTAORCHESTRA.ORG/EASY | 612-371-5642

EASY PASSES are valid for any available seat in price sections 1-5 (All-Access); 2-5 (Classical).
Passes expire one year from purchase date. Savings depends on concert and seat selection.
Please visit us online at minnesotaorchestra.org/terms for offer details.



ARTIST PROFILES

REBECCA ALBERS,
VIOLA

Originally from Longmont, Colorado,
Rebecca Albers joined the Minnesota
Orchestra as assistant principal

viola in 2010 and won the position

of principal viola in 2017. She has
performed throughout the U.S., Asia
and Europe, making her New York
debut at Lincoln Center, performing
the New York premiere of Samuel
Adler’s Viola Concerto with the
Juilliard Orchestra. An avid chamber
musician, she performs often at

such festivals as the Marlboro Music
Festival, Seattle Chamber Music
Society Summer and Winter Festivals,
and Rome Chamber Music Festival.
Albers is a member of Accordo, a
Twin Cities-based chamber ensemble
whose members are present and
former principal players from the
Saint Paul Chamber Orchestra and
the Minnesota Orchestra. She has
toured extensively with Musicians
from Marlboro and with the Albers
Trio, an ensemble formed with her
sisters Laura and Julie Albers, and
has been featured on many of the
Orchestra’s chamber concerts. More:

minnesotaorchestra.org.

SHOWCASE JANUARY 2026

JAN

JAMES EHNES,
VIOLIN

James Ehnes has established himself
as one of the most sought-after
musicians on the international stage.
Gifted with a rare combination of
stunning virtuosity, serene lyricism
and unfaltering musicality, he is a
favorite guest at the world’s most
celebrated concert halls. During

the 2025-26 season, he embarks on
his 50th birthday recital tour in his
native Canada, with performances

in every province and territory. A
devoted chamber musician, he is

the artistic director of the Seattle
Chamber Music Society and the
leader of the Ehnes Quartet, while

as a recitalist he performs regularly
at prestigious venues in the U.S. and
abroad. Ehnes has won many awards
for his recordings, including two
Grammys, three Gramophone Awards
and 12 Juno Awards. In 2021 he was
announced as the recipient of the
coveted Artist of the Year award at
the Gramophone Awards. He plays the
“Marsick” Stradivarius of 1715. More:
intermusica.com, jamesehnes.com.
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FABIEN GABEL,
CONDUCTOR

Fabien Gabel is music director

of the Tonkiinstler-Orchester
Niederdsterreich, which he conducts
at Vienna’s Musikverein, St. Polten
and Grafenegg. He has established

an international career of the

highest caliber, appearing with
orchestras such as the Orchestre de
Paris, Chicago Symphony, London
Philharmonic, Cleveland Orchestra,
NDR Elbphilharmonie Orchester, Royal
Stockholm Philharmonic, Orchestre
symphonique de Montréal and Seoul
Philharmonic. The 2025-26 season
includes his debut at the Metropolitan
Opera with Carmen; a five-city tour of
Spain with Yuja Wang and the Mahler
Chamber Orchestra; and premiere
performances of Samy Moussa’s

Flute Concerto with the Orchestre
National de France and Detroit
Symphony, as well as Donghoon
Shin’s Viola Concerto Threadsuns
with the Minnesota Orchestra and
Tonkiinstler-Orchester. He makes

his South American debut with the
Sao Paulo Symphony and debuts

with the Sydney Symphony. More:
opus3artists.com, fabiengabel.com.
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BRIAN NEWHOUSE,
BROADCAST HOST

For the performance on Friday,
January 30, Brian Newhouse serves

as host and writer of the Twin Cities
PBS and online livestream This Is
Minnesota Orchestra. Newhouse hosted
his first live Minnesota Orchestra
radio broadcast in 1983, and for much
of the next four decades welcomed
Minnesota Public Radio listeners to
the Orchestra’s concerts. Off air, he
became managing director of MPR’s
classical programming, which reaches
nearly five million listeners each week.
With degrees in voice and English
from Luther College, he had an active
professional singing career alongside
his work in radio and earned an MFA
in creative writing from Hamline
University, winning a Peabody Award
for writing the radio documentary
The Mississippi: River of Song. In 2020
he joined the Orchestra’s staff as
associate vice president of individual
giving, retiring last year. Next month,
E.C. Schirmer will publish Choral
Conducting: A Life of Building by Dale
Warland, edited by Newhouse.
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LAUREN SNOUFFER,
SOPRANO

Recognized for her unique artistic
curiosity in world-class performances
spanning the music of Monteverdi and
Handel through to Hans Abrahamsen
and Sir George Benjamin, Lauren
Snouffer is celebrated as one of the
most versatile and respected sopranos
on today’s international stages. Her
concert profile has yielded marvelous
results with the Cleveland Orchestra,
Handel & Haydn Society, San Francisco
Symphony, Music of the Baroque,
Finnish Radio Symphony Orchestra,
Pittsburgh Symphony, New York
Philharmonic, NDR Elbphilharmonie
Orchester and Orquestra Sinfénica do
Estado de Sdo Paulo. Highlights of the
recent past include a Metropolitan
Opera debut in The Amazing
Adventures of Kavalier and Clay;

The Magic Flute at Glyndebourne,
Opernhaus Ziirich and Seattle Opera;
Monteverdi’s Orfeo with a world
premiere orchestration by Nico

Muhly at Santa Fe Opera, and many
successes at Houston Grand Opera in
productions led by Patrick Summers
and Harry Bicket, among others. More:
etudearts.com.
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o
AND ALL THAT a ZZ

SYMPHONY BALL

Saturday, May 2, 2026
Minneapolis Hilton and Orchestra Hall

Join us at our annual
gala as we celebrate 70 years
of Symphony Ball to support the
Minnesota Orchestra’s artistic
and education programs.

More than a gala, this will be a celebration
of rhythm, resilience, raw emotion and
beats that won't let you sit still.

Tickets on sale
mid-January and
start at $99

EVENT CHAIRS
Walter Tambor and Barry Berg

PRESENTING SPONSOR
(¥} Huntington Bank

minnesotaorchestra.org/symphonyball
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GUARANTY FUND

THANK YOU FOR YOUR GENEROUS SUPPORT!

We are grateful to the generous donors whose Guaranty Fund gifts
help sustain the Minnesota Orchestra each year.

PRESENTER'S CIRCLE
$100,000 AND ABOVE
Anonymous
Phillip Bohl

in memory of Janet Bartels
C. Curtis Dunnavan®
Martha Head
Charlie Johnson
Doug* and Louise Leatherdale
Al and Kathy Lenzmeier
Nancy and John Lindahl
Marilyn Carlson Nelson
Dr. Jennine and John* Speier
Margaret V.B. Wurtele

$50,000 - $99,999
Margee and Will Bracken
Kathy and Charlie Cunningham*
Dr. Stanley M. and

Luella G. Goldberg
Rosemary and David Good
Kathy* and John Junek
Lawrence Family Foundation/

Dr. Mary and Jim Lawrence
Linda and Warren Mack
Katie and Bill Miller
David and Leni Moore

Family Foundation
Christina and Terry Schopfer
Dr. Thomas Stocks and

Roma Calatayud-Stocks

$25,000 - $49,999
Trudi Anderson and Joseph Green
Julie and Doug Baker, Jr.
Foundation
of The Minneapolis Foundation
Evan Carruthers
Gary B. Cohen
John W. Dayton
Cy and Paula DeCosse Fund
of The Minneapolis Foundation
Beverly and Richard* Fink
Lorraine R. Hart
Arthur Higinbotham
Karen® and Stanley Hubbard
Cynthia and Jay lhlenfeld
Angela and Patrick Mahoney
McVay Foundation
Cathy and John Muggee
Angela Pennington and
W. Anders Folk
Dr. Rick and Jean*® Simmons
Jean and Robert” Spong
Dennis Stanton

Charles L. Thiesenhusen, M.D.
Catherine R. and Steven Webster
Laurel and Frank* Winsor

$15,000 - $24,999
Darren Acheson and

Carol Peterson
Susan and Richard Anderson
Mary Arneson, in memory of

Dale Hammerschmidt
Brent and Jan Assink
Martha and Bruce Atwater
Maria Bales
Rochelle and Jeff Blease
Dave and Lonnie Broden
Kathleen and Paul Campbell
Ellie Crosby -

The Longview Foundation
Jilland Jonathan Eisenberg
Joel and Mary Ann Elftmann
Kathleen and Gerald* Erickson
Meg and Wayne Gisslen
Cynthia Goplen and Michael Roos
Margot and Paul Grangaard
The Gerald and Patrice Halbach

Charitable Fund
David Hanson and

William Biermaier
Lynn C. Hartmann, M.D. and

Mary E. Johnson
Deborah Healey
Thomas Herr and

Kathryn Newsome-Herr
Orville C. Hognander, Jr.*
Diane and Tony Hofstede
Carmelle and Byron Jackson
Richard V. Johnson and

Bonnie M. Johnson
John and Kris Kaplan
Karen and Lloyd Kepple
Margaret Kinney
Michael Klingensmith and

Ruth Shields
Nivin and Duncan MacMillan

Foundation
Michael Merrick
Sandy and Bob* Morris
Paradis Family Fund
Karla Robertson
Charles Sorenson
Dee and Gordy Sprenger
David Tweet
Trudy and John Wilgers
Sri and Aks Zaheer
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$10,000 - $14,999
Anonymous (2)
Judee Arnstein and
Michael Lindsay
Jerry L. Artz
Jim and Karen Ashe
Lilia and Artur Bacu
Jeannine and Robert Befidi
Dr. and Mrs. Ford Watson Bell
Ruth and John Bergerson
Annie and Jeff Betts
Brandl Family Giving Fund
Sarah Brew and Family
Rodney and Barbara Burwell
Family Foundation
Richard and Mari Carlson
Karri and Mark Copman
Jeanne Corwin
David and Kitty* Crosby
Rosemary T. Dahl
Camie and Jack Eugster
Cathy and Jack® Farrell
Michelle Fitzgerald and
Jonathan Guyton
FRIENDS of the
Minnesota Orchestra
James M. and Elizabeth K. Fulford
Penny and Bill George
Bill and Paula Glade
MaryAnn Goldstein and
David Benditt
Joan Gram
Karen and David Grandstrand
Jane and David Gregerson
Sieglinde and Edward Grivna
Crystal and Jerome Hamilton
The John and Cynthia Hart Fund
Karen and John Himle
Milla and Phil Isaacson
Melinda and Michael S. Jones
Nancy and William Jones
Kemen Randall Charitable Fund
Nancy and Bob* Kloehn
Eric D. Levinson
Martin Lueck and Mallory Mullins
Mike and Mary Maeser
Charles and Carolyn Meyer
Anne W. Miller
Jennifer Melin Miller and
David Miller
Monica Murphy
Mike and Linda Murrell
Tom Newton
Cindy and Cully Olmanson
David and Karen Olson
Family Foundation
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Marri M. Oskam
Mike and Eileen Ostrem
Ernest, Caryl and John Pierson
Heidi and Dick Poey
Lois and John Rogers
Abigail Rose and Michael J. Blum
Kathy Ross
Mark and Mary Sigmond
Jacqueline Smith
Thomas Sendergdrd and
Andreas Landin
Miriam and James Stake
Julie Stewart
Mary and Greg Sumners
Gregg Thomas and Carol Downie
Ron Frey and Steven Thompson
John Thomson
Brian and Lisa Tilzer
Marcia K. Townley
Judy and Paul Trump
Roz Tsai and Chen Wong
Robert and Katherine Tunheim
Erik van Kuijk and
Virginia van Kuijk Brooke
Osmo Vanska and Erin Keefe
Trish and Ed Vaurio
Jim* and Linda Wallace
Laysha Ward and Bill Kiffmeyer
David Watkins
Carole and Rick* Wiederhorn
James Zeese and
William Herrmann

MAESTRO'S CIRCLE
$7,500 - $9,999
Anonymous (1)
William and Kristin* Bahl
Barry L. Berg
George and Denise Bergquist
Shari and David* Boehnen
Terry Boksberger
Michael and Carol Bromer
Gisela Corbett and Peter Hyman
Charles A. Geer Family Fund

of The Minneapolis Foundation
Laurie and Ed Greeno
William H. Halverson
In memory of Gertrude C. Hartung
Connie and Bruce Langager
Marlys and Robert Melius
Marilyn L. Nelson
Thomas Otto
Thomas D. and Nancy J. Rohde
Lauren and Peter Routhier
Kathleen Kay Simo, M.D.
Jody Strakosch and Bill Umscheid
James D. Torbert

$5,000 - $7,499
Anonymous (1)

Mark and Leslie Aksomitas
Dennis P. Albrecht

Bruce T. Anderson

Karen Bachman
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Allen and Andra Barnard

In memory of June and Sid Barrows
vy and Mark Bernhardson
Christopher and Tiffany Brand
Carolyn* and Bob Brix

Jean and Bruce Carlson

Dr. Emmett F. Carpel and

Katherine Meehan
James Chase
Anne Cheney and Stuart Mitchell
Julie and James Chosy
Page and Jay Cowles
Susan and Dick Crockett
Gary R. Cunningham
Greg and Kim Cunningham,

in memory of Kathryn

Cunningham
Wendy W. Dayton
Mary Delaney
Thomas* and Mary Lou Detwiler
Hyacinth Diehl
Mary Dolan -

The Longview Foundation
The Family of Mary Louise Dresser
Dave and Pat Drew
Jayne and Jim Early
Mary Anne Ebert and

Paul Stembler
Chip and Vicki Emery
Lee Ann and Jeff Ettinger
Mina Fisher and Fritz Nelson
Eugene U. and Mary F. Frey

Family Fund

of The Saint Paul Foundation
Betsy Frost and Charlie Anderson
Martha Gabbert
James and Julie Gasper
Leland and Beverly Gehrke
Michael Gillis and

Gretchen Schnell
Joline Gitis and Dr. Steven Miles
Lynn A. Glesne
John and Barbara Goergen
William Goetz
John and Joanne Gordon Fund

of The Minneapolis Foundation
Grinnell Family Fund of

The Minneapolis Foundation
Roger Gross and Mary Dunnavan
Drs. Greg and Angie Hatfield
Dori Helmer
Polly Henderson
David Hilden and

Julie Railsback
Linda Hoeschler and Peter Blyberg
Jon and Beverly Holt
Dorothy J. Horns and

James P. Richardson
Fran® and Arthur Horowitz
Dr. Charles Horwitz
Ruth and John Huss
Sally Hwang
Nancy Hylden and

Peter McLaughlin
Sally* and Chuck Jorgensen

*

SHOWCASE JANUARY 2026

Warren and Patty Kelly
Melissa and Peter Kim
Andrea and Robert Kircher
Tim and Karen Klevar
Lindsay J. Kruh
Anita Kunin
Dianne and Daniel* Latham
Darlene and David Lee
llo and Margaret Leppik
Fern D. Letnes
Sheila and Stephen Lieberman
Marissa Lingen and Mark Gritter
John R. Litch
Dave and Peggy Lucas
Mike Luger and Nancy Heim
Holly MacDonald and
John Orbison
Carol Ann and Harvey Mackay
Helmut and Mary Maier
Stephanie and Phillip Martineau
Mary and Brenda
Lucy C. Mitchell -
The Longview Foundation
Elizabeth Molberg and
Thomas Brothen
Noah and Beth Ann Monsen
Ann and Alfred Moore
Judith Moore
Katherine Murphy
NaLa Fund
of The Minneapolis Foundation
Curt D. Nelson
Tamrah and Stephen O'Neil
Donald G. and Beverly J. Oren
Charitable Gift Fund
Mary Ella Pratte and
David Donahoo
William and Sue Roberts
Kamas and Carlye Rooney
Meg and Clayton Rudolph
Kurt and Lesley Ann Rusterholz
Donald E. Ryks and
Mary Anne Ryks
John and Carolyn Sandgren
Linda and Steven Sandvig
Deborah and Allan Schneider
Carol and Rick Seaberg
Marlene and Thomas Shaughnessy
Rebecca and John Shockley
Douglas and Katherine Skor
William and Marcelyn Smale
Peter Spokes
John Stofko and Kenn Carlson
Barbara J. Telander
Anthony Thein
Mary Hershberger Thun and
David Thun
Tom and Bonnie Umhoefer
Dee Weaver
Betty Ann and Cornie Wiens
Marion and Dave* Williams
Eleanor and Fred Winston —
The Longview Foundation
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Rear Admiral Ray C. and
Jean K. Witter

Martha Wren

Sandra and Dale Wucher

$2,500 - $4,999
Anonymous (7)
Ronald L. Abrams and
Joanne B. Rogin-Abrams
Frank and Barb Abramson
Dr. Thomas and Donna Alt
Sara Viker Althoff and Terry Althoff
Ross and Karen Alwin
JoAnn and Tom Ambrose
Suzanne Ammerman
Don and Rose Andersen
Nina Archabal
Eldon Arden
Martha Goldberg Aronson and
Daniel Aronson
Mary Kay Arthur
Annette Atkins
Josephine M. Bahl
Karen Baker
Janet and Mary Balej
Muriel J. Bebeau
Sue Bennett
Russ and Becky Bierbaum
Ellen Bogardus-Szymaniak
Dr. Gordon A. Braatz
Elizabeth and Joseph Brama
Fredric and Deborah Bremseth
Tyrone™ and Delia Bujold
Dr. Krzysztof Burhardt and
April L. Spas
Russ Bursch and Lee Mauk
Phillip M. and Cheryl A. Carlson
Collins and Barbara Cavender
Paul and Edna Christopherson
Fund
of The Minneapolis Foundation
Arnold Chu and I-ming Shih
Andrew Compton and
Melissa Grette-Compton
Paula Cooney and Aldo Walker
Ted and Carol Cushmore
Family Fund
of The Minneapolis Foundation
Ken and Linda Cutler
Michaelanne Degrood
Steve and Janet Dietrich
Megan and Dennis Doyle
Joyce and Hugh Edmondson
Randall M. Egan
Carolyn and Don Egeberg
Clare Eisenberg and
Colin Carleton
James and Elizabeth Ericksen
Sally and Michael Feder
Jordan and Jenny Focht
Terrance Fox
Patricia R. Freeburg
Daniel and Carol Frenning
John and Karen Froelich

Ellen Gallagher
Michael Gast and
Joan Christenson,
in memory of Gary C. Gast
Joyce and Charles Gauck
Lisa Gault
Tim Geoffrion
Claire Givens and Andrew Dipper
Jennifer Gross
Mr. and Mrs. J. R. Guerino
Joseph and Deirdre Haj
Roger B. Hallgren, M.D.
Dr. James and Dorothy Halverson
Rieke and Craig Hankins
Burt Hara,
in loving memory of Julie Hara
Bea and Ron Hasselmann
Linda and Jeffrey Hernes
David and Marjorie* Hols
Sondra W. Howe,
in memory of Robert B. Howe
Sally and David Hyslop
Garin Ipsen
Andrea and Gary* Iseminger
Ann Jennen and Bruce Jacobs
Cathryn and Dale Jacobson
Gail M. Jones
Kelly and Hans Kabat
Chuck and Kathleen Kauffman
Janice and Robert Keefe
Rosemary M. Kessler
Nancy and Jared Kieling
Ann and Matthew Kinney,
in memory of Carolyn Miller
Karen and Stephan Kistler
David J. Klaiber
Brian Kleinke and Erin Winchell
Nita Krevans
Cleo Kriesel
Barbara and Robert Kueppers
Kristi LaLonde
Julie Lange
Kristin Lee
Sally and Ernest Lehmann
Family Fund, in memory of
Sally Lehmann
Kevin Rhodes and Melinda Lopes
Andrew Luger and
Ellen Goldberg Luger
Mary Ellen and John Lundsten
Mark and Becky* Lystig
Susan K. Mahle and
Betty A. Friesen
Lindsey Main and Peter Downie
Karen Margolis and
Robert Simonds
James and Jane Matson
Mary and Ron Mattson
Sam* and Patty McCullough
Anne McKinsey, in memory of
Mary Earl McKinsey
Todd and Christine McVay
Mary and Bob Mersky
Mike and Carol Milligan
Beverly Montgomery
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Tom and Conchy Morgan
Gillian and Roy Myers
Claire and Gary Nelson
Cory Nelson
Paul and Terry Nelson
David and Valerie Pace
Minsok Pak and Carrie Shuchart
Richard Palmer, in memory of
Elizabeth Palmer Meisinger
and Ruta Palmer
Ashley Perala
Susan J. Perkins
Gary N. and Barbara J. Petersen
David and Helen® Peterson
Dwight and Marjorie* Peterson
Brian Pietsch and
Christopher Hermann
Patricia Ploetz
Anne and John Polta
Nancy and James Proman
Beth Rapier and Tony Ross
Remele Family Fund
of The Minneapolis Foundation
Mark and Beth Robbins
Sandra Bemis Roe
Barbara and David Roen
Rich Rolfs and
Mary Zygmunt-Rolfs
Susan Roosenraad
Burton G. Ross and
Cynthia Rosenblatt Ross Fund
of The Minneapolis Foundation
Lisa Rovick and Bruce Simpson
Peter J. Rue
R.T. Rybak and Megan O'Hara
Shirley and Michael Santoro
Luke Schallinger
Jon Schasker* and
Deborah Carlson
Richard Schmitter
Buddy Scroggins and
Kelly Schroeder
Carolyn Shrewsbury
Craig and Mariana Shulstad
Roger and Molly Sit
Richard and Mary Jo* Skaggs
Schele and Phil Smith
Eric and Mary Snustad
Patricia and Arne Sorenson
George® and Betty Kay Stein
Robert and Sandra Stein
William and Mary Steinbicker
Chichi Steiner and Tom Rassieur
Dr. John and Jennifer Stoltenberg
Dr. Phillip and Jessica Stoltenberg
Mary J. Streitz
John L. Sullivan Fund
of The Minneapolis Foundation
Claudia* and Dick Swager
Marsha and Gary* Tankenoff
Mayer and Elizabeth Tapper
Murray Thomas and
Stephen Davis
Barbara N. Thorkelson
Timothy J. Thorson
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Doralee Delzell Throckmorton®
Ross Tolbert
Louise A. Town, M.D.
Jennifer Twaddle and

Jeremy Warring
Stephanie C. Van D'Elden
Sharon Van Dyck and

Rick Kelber
John Velin and Jane Harper
Dr. Jorge Velosa and

Dr. Chris Sigurdson
Carl Voss
Kate and Vince Walker
Kimberly and Peter Walsh
Williom and Barbara Welke
Rev. Don Allan Wells*
Pamela R. Weston
Lawrence and Sherri Wick
John* and Nedra Wicks
Philip Heffelfinger Willkie
John Windhorst
Rita Wolf
Denise Woods
Glenn and Teri Woythaler
Deborah Wright,

in memory of Katie
Douglas and

Laurinda Sager Wright
Drs. G. Kevin Zhang and

Anna Y. Hsu

CONCERTMASTER'S
CIRCLE
$1,000 - $2,499
Anonymous (24)
Alden and Elizabeth (Bette)
Abraham Charitable Gift Fund
John and Cheryl Adolphson
James and Anne Afdahl
Doug Affinito Charitable Gift Fund
Susan and Jim Ahrens
Janet Albers
Rebecca Albers
Erica and Thomas Allenburg
Gary and Mary Ann Anderson
Jeff Anderson - House of Note
Marilyn Avis Anderson
Steven Anderson and
Barbara Randolph-Anderson
Johnand
Dr. Virginia Lupo Ankeny
Elaine Anton
Augustine Family Charitable Fund
Dan Avchen and David Johnson
Michael and Yoshie Babcock
Carole and Doug* Baker
Kendall Baker
Jason and Allison Bakke
Charlie and Allison Ballentine
Thomas and Jill Barland
Jim and Allison Barosko
Shane Bartleson and
Jan Nickolay
Peter and Linda Bartling
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Charles Baxter
Nannette Beckley
Elisabeth Bennett
Mary Anne* and Donald Bennett
Mr. and Mrs. Thomas Berg
Chip and LuAnn Berglund
Denise and Jon Beusen
Carolyn Bisson and Richard Miller
Susan J. Blumentals
Janet Kelly Bohan
Mrs. John R. Borchert®
Dean Borghorst
Jeff Bowar
Shamayne and Charlie Braman
Andy Brehm
James Bremer
Jan Breyer
Tom Brix
Ronnie and Roger Brooks
Nancy S. Brown
John and Nancy Bruggeman
Kristen Bruya and
Andy Chappell
A.S.Buchanan
Vicki Bunker
Dr. Andrew and Sherilyn Burgdorf
Martha A. and Ronald F. Caldwell
Anne Wright Campbell
Joan and Gary Capen
Erin and Tim Carlson
Ruth and Alan* Carp
Mary Lou Judd Carpenter
Linda Caruthers
Alice Cederberg
Niels Chapman
Yvonne Cheek and
Mike Kirkwood
Bill and Nancy Child
Ann and Bruce Christensen
Eugene and Kay* Christenson
Edmund and Harriett Chute
Dean* and Patricia Clarke
Susan Clift
Joan Cochran and
Matthew Crellin
Doris Cogelow
Melissa Cohen Silberman and
Sheldon Silberman
Dr. James and Roberta Craig
Mary Croft
Bonnie Crum
John Cushing and Martha Joy
Jeffrey and Dawn Daehn
Mr. Peter Dahlberg
Stephanie Daily and
James Hughes
Sharon M. Danes and
Bob Milligan
Linda and Philip Dech
Joan Delich
Susan H. DeNuccio
Nina and Anthony DiAngelis
Dennis J. Dietzler, Esq.
Daniel and Margaret Donoghue
David Doty
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John and Maureen Drewitz
Marian Ducharme and
David Lindblom
Ruth S. Duffy
Laura and Tim Edman
Brad and Cindy Eggen
Greg Eiss
The Ekdahl Hutchinson
Family Fund
Tracy Elftmann
Evelyn Emerson
Jane Emison
John J. Erickson
Alexa and Stephen Fang
Michael and Diane Feldman
Rev. Ann Fenlason
Renae Fiecas
Dennis and Joyce Findley
Wanda Fingalson
Margaret (Peg) Flanagan®
The Connie Foote Family Fund
Karen Ford
Silas and Vicki Ford
Salvatore Silvestri Franco
Frush Family Foundation,
Jeffrey and Mary Frush
Mary and Jay Gallagher
Nancy Geiger
Steve Gentile and
William Hendrickson
Steven Gibson
Ken and Lynn Gilmore
Dorothy Gjerdrum
Steve Gordon and
Mary “Pat” Gavan-Gordon
Laura Gorman
Mary Graf
Dr. Todd Grant and
Debra Nelson-Grant
Myra and Roger* Greenberg
Elizabeth and James Grimmer
Mary and Thomas Gross
Paula and Michael Gross
Amy Groszbach and
Dr. John O'Brien
Jane L. Grunklee
Jean Christianson Grussing and
Bruce D. Grussing Family Fund
Robert and Julie Guelich
Ellen Guerin
Terrie Gwen
Bruce and Judith Hadler
James and Kathleen Haglund
Heather and Nils Halker
Donald and Marion Hall
Ken and Suanne Hallberg
Mark and Lana Halldorson
Patricia L. Hanauer
Charlene Hara
Granville Harlow
Thomas Hatch and
Stacy Mattingly
Drs. Gordon Haugan and
Mary Meyer
Dr. Elisabeth Heefner



Don Helgeson* and
Sue Shepard
Jennifer Herman
Carrie and Richard Higgins
Rich and Jodi Hill
Helen and Curt Hillstrom
Judith and Walter Hinck
Paul and Carol Hinderlie
Barbara Walters Hodges
Lynn and Steven Hodulik
Shirley Hogan
Barbara Holmes
Karen Lundmark Holmes
Marsha Holmes and
Matthew Switzer
Jean McGough Holten
Stanley and Jane Hooper
Andy Horstman and Mary Perry
Therese Hovard
Marylyn and Kent Howe
Dr. Tina Huang
Michael Huck
Carlton Hunke* and Kate Haugen
Steven and Barbara Isaacson
Brian Jacobs
Finn Jacobsen
Dr. Pamela Jaworski and
Paul Maus
The Jeffs
Kathy and Roy Jenson
Susan Jerutis
Audrey Aronson Johnson
Guy and Jean Johnson
Mick and Susan Johnson
Paul R. Johnson and
Jane L. Hogan
The Reverend Russell and
Mrs. Susan Johnson
James W. and Connie L. Johnston
Jeanie and Paul Kaeding
Richard Kain and
Katherine Simon Frank
Georgia and Joe Kandiko
Edward and Irene Kaplan
Dr. Martin and Carole Kaplan
Kathryn E. Keefer
Kate Kelly and Todd Katopodis
Marilyn and John Kemme
Mike Kesti
William Kindler
Monica King, PhD
Susan Kressin and James Radtke
Judith Krow and
David MacMillan*
Maureen Kucera-Walsh and
Michael Walsh*
James Kunz
Harold and Grace Kurtz Fund
Carol Lacey
Jose Lamela Jr.
Carol A. Larson
Kenyon S. Latham
Hilda Lauriello
Benjamin and Ruth Leadholm
Tom and Sue Leaf
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Darlene Lee
Dr. Ignatius Lee
Karen S. Lee
Gordon E. Legge and
Wendy Willson Legge
Ruth and David Legvold
Irving and Gwen Lerner
Virginia Lindow
Winnie and Keith Lindstam
John Lindstrom
Jeffrey Locke
Shu Situ Loewenstein
George Logan and
Susan Holman
Wendy Lukaszewski
Sarah Lutman
Karen and Alex MacMurdo
John Madura
Stephen and Kathi Austin Mahle
Dorothy and Toby Markowitz
Lawrence and Paulette Massa
Phyllis Mattill
Randy and Kathy Mattson
Kay and Mike* McCarthy
Mary McCary
Candace McClenahan
Mark McDonald
Donn and Bonnie McLellan
Mary H. and J. Milo Meland
Family Fund
of The Minneapolis Foundation
Tom Melchior
Harry and Marilyn Meline Trust
Ann and Mark Merchlewitz
Lysle E. Meyer
Stephen and Margaret Meyers
William C. Michaelis and
Ellory Christianson
Dr. Tim Miley and Dr. Mary Miley
David Miller,
in memory of Mary Dew
Joan Miller and Wayne Thomson
John W. Miller, Jr.
Linda J. Miller and Paul Bruer
Michael Miller
Jim Miner and John Easton”
Jannell Mohn
Dr. and Mrs. James H. Moller
Susan Moore and Douglas Winn
Inar and Susan Morics
Joon and Jim Mornes
Chris and Jack Morrison
Gordon and Nina Mosser
Carolyn Mueller
George E. Muellner
Jean and Don Mueting
Mary and Peter Mulier
Gwen and Mason Myers
Jeff N.and John F.
Dr. and Mrs. Robert Neal, Jr.
Peter Nealy
Barbara and John Nellermoe
Marybeth Nelson
Sue and Doug Nelson
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Merritt C. Nequette and
Nancy Hartung
Win and Christie Neuger
Family Foundation
Richard and Joan Newmark
Kurt and Sandra Niederluecke
Donald Nordstrom
John and Patricia Nyman
Marjorie Nyquist, in memory of
R. Stanford Nyquist
Cheryl O'Connell
Eugene and Julia Ollila
Neil and Gail Olszewski
Ruth and Ahmad Orandi
Susie Osaki Holm
Mary Claire Owen
Joan Palmquist
Derrill Pankow and Al Bradley
Sotirios Parashos and
Christina Phill
Paul Park
Robert and Julie Paschke
Dr. Donald Pastor
Marcia Peck and
David Kamminga
Suzanne and Richard Pepin
Ann and Bob Perkins
Ben and Christine Phelps
Kay Phillips and
Jill Mortensen Fund
of The Minneapolis Foundation
Anne D. Pick
Mark and Janet Pladson
Anita and James Platt
David and Susan Plimpton
Joe and Sara Pohlad
Marilyn Pyle
Dr. Laura Rathe
Gail Reich
Suzanne and Don Renwick
Bonnie and Tim Rietz
Jane Riley-Koll
Martha Roberts
Karen E. Robinson
Sheldon® and Shawn Rockler
Peg Roessler and Loren Sinning
Paul F. and Eugenie Rolvaag
Kathy and Patrick Romey
Lee and Roberta Rosenberg
Barbara L. Rossow
David and Kathy Rothenberger
John and Susan Ryan
Arne and Dyanne Sather
Julie Schlueter
E. Nick and Karen Schmit
Bernie Schmitt*
Kenneth Schram
Carl Schroeder
Jodi and Lizzie Schwegman
Dr. Judith Scoville
Kathryn Sedo and Scott Beers
Donald Selinger
Althea M. Sell, in memory of
William Dean Sell
John and Jana Severtson
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Alan and Linda Shapiro
Emily and Dan Shapiro
Gale Sharpe
David Shea, in memory of
Gerry H. Shea
Susan and Lawrence Sheets
Linda and Tom Sheran
Morris Sherman and
Marilyn Marker
Carolyn Shrewsbury
Gordon and Marianne Shumaker
Jack and Brenda Sielaff
James Skakoon
Jacquelyn and Alex Slepak
Dr. David and Dr. Vivien Smith
Dr. James and Joanne Smith
Kevin and Lynn Smith
Linda and J. Patrick Smith
Kim Snow
Beth Snyder-Jones
Linnea Sodergren
Ardath Solsrud
Marilyn Somdahl
Curtis and Louise Speller
Rachael Spiegel
Daleen Stamas
George and Janet Stevens
Marcia and John Stout
Sylvia Strobel and
Walter Lehmann
Charles and Paula Streiff
Jami Stromberg
Frank Stubbs and Tom Lee
Jessica Stumphy
Shane Swanson
Suzanne Swanson
C.B. Sweatt Foundation
Kathleen Sweetman and
Jim Waight
Dr. Gregory T. and
Jeanette Swenson
Jerry Swenson
Lester and Darlene Swenson
Thomas Tape
Judith Tarabek
Dr. Andrew J. Thomas
Kay A. Thomas and
James W. Rustad
Daniel C. and Trudy Thompson
Jean Thomson
Peter and Michele Timmons
John Toso and Janet Johnshoy
Gerri Toyama
Bennett Trochlil
Eric J. Trosdahl and Larry Loyer
Carol and Lynn Truesdell
Robert and Betty Van Tassel
Nick and Linda VanDuzee
Paula Vesely
Marybeth and David Vigeland
John Vilandre
Linda Wadsworth and
Bob Downs
Michael A. Wagner
Bernie* and Jan Wagnild
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Karen and Richard Wald
Bob Waldron
Mary and James Walus
Dr. Patrick Warfield and

Kirsten Lies-Warfield
Keith and Barbara Watschke
Suzanne and Hugh Watson
Richard Weber
David Wedel
Paul Wehling
Stephen and Carey Weiler
Chris and Jill Westermeyer
Pam Weston
Barbara C. White
Tom and Nancy Willette
Lani Willis and Joel Spoonheim
Gary Wilson and Tara Sutton
Estelle Winiecki
Nancy and Greg Winter
Barbara Winthrop
Jim Wise and

Linnea Stromberg-Wise
Peg and Dick Woellner
Donna and Mike Wolsted
Nicole and Kirt Woodhouse
Winifred Wu and Robert Lund
Eric and Joann Ludeman Yost
Judy Zaunbrecher
Terry Zickrick

*In Remembrance

These listings are current as of November
24, 2025. If your name has been
inadvertently omitted or incorrectly listed,
please accept our apology and contact
the Development department at 612-371-
5600 or at support@mnorch.org.

For information on giving at these or
other levels, please call Bonnie Marshalll
at 612-371-7122 or visit our website at
minnesotaorchestra.org/waystogive.
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SPECIAL FUNDS

Accelerator Funds

The funds below support
the research, development
and implementation of new
projects and initiatives at
the Minnesota Orchestra
and allow the Orchestra to
seize on opportunities that
will greatly benefit our
audiences and community.

Artistic Excellence
Accelerator Fund
Bob and Carolyn Nelson

Digital Enhancement Fund
Catherine R. and
Steven Webster

Diversity, Equity &
Inclusion Accelerator Fund
Laurie and Ed Greeno,
Laysha Ward and
Bill Kiffmeyer,
Yvonne Cheek and
Mike Kirkwood,
Denise and Maurice
Holloman

Major Restricted Funds

The major restricted
funds below are dedicated
to supporting an array

of initiatives, artistic
collaborations, education
and outreach programs,
Orchestra musicians,

and guest artists and
conductors.

The Bellwether Fund
for Musician Designated
Initiatives

Nicky Carpenter Fund
for Artistic Collaborations

Charles and Kathy
Cunningham Fund
for Education and Outreach

Kenneth and

Betty Jayne Dahlberg Fund
for Minnesota Orchestra
Musicians

Roberta Mann Foundation
Fund

for Guest Artists and
Conductors

Sit Investment Associates
Chair for Education

SHOWCASE JANUARY 2026

GUARANTY FUND

The Fine Instrument
Collection of the
Minnesota Orchestra

Steinway & Sons is the
official piano of the
Minnesota Orchestra.

Andreas Guarnerius
bass violin
donated by
Edward J. Davenport

The Michael Leiter
Bass Violin Collection
donated by
Kenneth N. and
Judy Dayton and
Douglas W. and
Louise Leatherdale

Carcassi violin
donated by Kirke Walker

Lyon & Healy harp
donated by
Georgia and Jim Thompson

Steinway grand piano
donated by
Dr. F. Bruce Lewis

Royal Eijsbouts church bells
and orchestral microphones
and audio processing
equipment

donated by Gary B. Cohen
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THE LAUREATE SOCIETY

The Laureate Society recognizes those who have included the
Minnesota Orchestra in their estate plans.

Anonymous (44)
Mary Adams
Sally M. Ahlcrona*
Dennis Albrecht
Meredith B. Alden*®
Dr. Thomas and Donna Alt
Mary Alverson
Donald Amundson
Frances V. Anderson*
Karen L. Anderson and
Dr. Karol L. Jensen®
Kenneth Gene Anderson”
Marilyn Avis Anderson
Trudi Anderson and
Joseph Green
Elizabeth S. Andrews”
Mrs. DeWalt Ankeny, Sr.*
John and Dr. Virginia Lupo
Ankeny
Evelyn and Stuart Lane Arey
Susan and Lloyd Armstrong
Jerry L. Artz
William G. Asp*
Howard B. Atkin, M.D.
Elisabeth M. Ayers-Diemke*
Karen Bachman
Carole and Doug* Baker, Sr.
Edward* and Karen Baker
Julie M. and Douglas M. Baker, Jr.
Rosalyn and Michael Baker*
Mrs. Edward L. Bakewell, Jr.*
Maria G. Bales
Allen and Andra Barnard
Bernard D. Barton®
in honor of Doris Barton
Jill and Christine Bartyzal
Sandra and James Bates
Richard S. Bauder®
Paul and Ruth Bauhahn*
Charles Baxter
Atherton and Winifred Bean*
Elinor Watson Bell*
Thomas D. Bell*
Mr. and Mrs. Judson Bemis®
Catherine Joan Benson
Marilyn C. Benson*
Ruth M. and Howard H. Berg®
Paul R. Berndt*
Scott Berry and Kate Johnson
Arlene M. Besemann*
Annie and Jeff Betts
Bruce and Arline Beutel*
Mr. and Mrs. Bruce Bicknell*
Robert and Rebecca Binder
Janis® and Susan Blumentals
Phillip Bohl and Janet Bartels
Emily and Charles Boigenzahn
Bob Boldt*

*
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Karen Bolstad”
Joan Bond*
Penny Bond and Chuck Grimsrud
Edward H. Borkon*
Dr. Gordon A. Braatz
Margaret and William Bracken
Robert D. Brendsel”
Dianne Brennan
Larry and Ellen Marie Brentzel
Christopher and Nancy Brewster
Ralph and Mary Brindle
David R. Brink*
Bob and Gail Brinkworth
Cynthia Eddy Britt*
Bob and Carolyn* Brix
Dave and Lonnie Broden
Carol and Michael Bromer
Mr. and Mrs. Clarence K. Bros*
Susan J. Bruce®
Dr. Richard Brunning*
Tyrone and Delia Bujold
Russ Bursch and Lee Mauk
James P. Callahan®
Janet Callahan
Bruce and Marsha Campbell
Joan and Gary Capen
Deborah Carlson
Joe* and Pat Carlson
June Carlson and

Katherine Carlson*
Richard and Mari Carlson
Leonard G. and

Geraldine K. Carpenter®
Tom and Nicky Carpenter®
Richard Casement
Keith and Dona Caswell*
Mark and Robin Caufman
William and Nancy Child
Judith A. Christensen*
Dr. Nadia Christensen*®
Katherine Christoffel
The Paul Christopherson Family
Richard M. Cisek”
Dave and Carolyn Cleveland
Dr. and Mrs. John |. Coe*
Barbara Cohen
Robert Collins
Dave Colwell*
Elizabeth Cook*
Diane and Stanley Coombes
James P. Corson*
Michael and Catherine Crane
Alyce Mae Cranston*
Tom* and Ellie Crosby, Jr.
Marion Cross*
Charles and Kathy Cunningham®
Steven J. Curnow
Andrew Czajkowski
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Stephanie Daily and

James Hughes
Ann M. David*
Tom E. Davis
Sharon Davison®
Kenneth N. and Julia W. Dayton*
Cy and Paula DeCosse
John and Sanja DeGarmo
Vi Victoria Deiro*
Laura Delavie
Carol and Charles M. Denny, Jr.*
Merlin* and Barbara Dewing
William C. and Corinne J. Dietrich*
Arline B. Dimond*
Mr. and Mrs. George H. Dixon*
Keith M. and Linda M. Donaldson
Esther B. Donovan®
Ernest F. Dorn*
Edna C. Downing*
Carl B. Drake, Jr.*
Holly Beth Duevel
Mary Beth Eagan
Morris and Marcia Eaton
Mary Anne Ebert and

Paul Richard Stembler
Jean R. Eckerly*

in honor of Osmo Vanska
Sally Economon*
Dr. Hugh and Joyce Edmondson
Randall M. Egan
Jilland Jonathan Eisenberg
Kent and Katherine Eklund
Dr. E. Duane and

Marlene” Engstrom
James E. Ericksen*®
John J. Erickson
Harry and Nancy Ervin®
Dr. Dan and Marilyn Erwin®
Pamela Etienne-Planche”
William Etter
Emogene Becker Evans*®
Tom™ and Corrine Feinberg
Mary Ann Feldman*
Gertrude Hill Ffolliott
Catherine C. Finch*
Birdie and Bob Fischer®
Donna Fiterman*®
Mary Goff Fiterman®
Mr* and Mrs. Henry Flesh
Teena Fletcher®
Matthew and Marcia Floding
Victoria Fodor
Clifford C. Fortin, Ph.D.*
Charles and Tanya Foster*
Terrance L. Fox
Clarence G. Frame*
Salvatore S. Franco
Leland and Marles Frankman



Shirley M. Frederick*
Dr. Daniel H. and Carol S. Frenning
Adele A. and Donald E. Garretson®
Michael Gast and
Joan Christenson
Charles and Joyce Gauck
Regis F. Gaudet*
Lois and Larry Gibson*
Emma Gilbert®
Marvin and Randy Gilman*
Meg and Wayne Gisslen
Bill and Paula Glade
Barbara E. Glas
Dr. Marvin E. Goldberg*
Dr. Stanley M. and
Luella G. Goldberg
John and Lynn Goodwyne
Dr. Fred Gordon”
Polly B. Gordon
Stephen Gordon
Robert and Ellen Green*
Laurie and Ed Greeno
Jane and David Gregerson
Thomas Allen Gregory* and
Frangoise deRochefort
Thompson
Myrtle C. Grette*
George Grim*
Marjorie* and Joseph Grinnell
N. Bud* and Beverly Grossman
Joel M. Grover
Marise Evadne Gustafson®
Michelle Hackett
Evelyn Sonnack Halverson*
William H. Halverson
Antonia Hamilton
Dale Hammerschmidt* and
Mary Arneson
Ruth Evarts Hanold*
Donald T. Hansen*
Deborah Hanson
Joan Hanson™
Lynn C. Hartmann, M.D. and
Mary E. Johnson
In memory of Gertrude C. Hartung
Stella J. Hawkinson*®
Heidi and Chris Hedberg
John and Jean Hedberg*
Reid and Cheryl Hegland
Roy P. and Barbara L. Heinrich
Kris and David Henderson
Paul* and Jeannette Hermans
Fredrick J. Hey* and
Toney Frampton*®
Arthur E. Higinbotham
Karen and John Himle
Walt and Judy Hinck
Leonard and Mary Lou Hoeft*
Susan Jane Fey Hoffe"
Al Hoffman*
Diane and Tony Hofstede
Gertrude Hognander*®
Orville C. Hognander, Jr.*
Nancy J. Holland*

2025-26

Cara Gould Holmberg and
David Holmberg
Karen Lundmark Holmes
Spencer and Nancy Holmes
Deborah L. Hopp
Norma L. Hovden”
Bradley A. Hoyt
Kenneth Huber and
Stephen Jon Hamilton
Hella Mears Hueg*
David and Wonhi Hurd
David and Sally Hyslop
Elizabeth J. Indihar*
Andrea and Gary Iseminger
Brian E. Jacobs
Dale and Cathryn Jacobson
Janice Jacobson*®
Sherry H. James* and
James B. Preus”
Truman® and Leila Jeffers
Mrs. Blair Jenness”
Charlie Johnson
Dr. and Mrs. Einar O. Johnson*
Dr. and Mrs. Frank E. Johnson*
Gregory and Mary Johnson
Gustave F. Johnson®
Jerry Johnson and Larry Montan
Klara Johnson*
Lori Johnson and James MacKay
Margaret L. Johnson
Marshall and Barbara Johnson
Mary and Ray Johnson*
Paul C. Johnson, Jr.*
Suzanne M. Johnson
James W. and Connie L. Johnston
Inky Johnstone*
Charmaine H. Jones
Gail M. Jones*
Lorna Jones®
Barbara A. Jordan
Charles R. and Sally B. Jorgensen
Kathy* and John Junek
Richard Y. Kain
Drs. Scott and Julie Kammer
Dr. Markle and Charlotte Karlen®
Jeannine and Bill Karnes*
Laurie E. Karnes
David and Barbara Kearn
Mary Keithahn*
Mr. and Mrs. Stephen A. Keller®
Kearnan Kelly
Warren and Patty Kelly
David Keyes
Robin Keyworth and Steven Haasl|
Jon N. Kietzer
Pamela Kildahl
Jonathon E. and Linda V. Killmer
Margaret L. Kilroe*
Pam and Dan Kjellman
Bernice L. Klask*
Kathryn Klibanoff and
Jeremy Edes Pierotti
Jannette C. Koenen*
Donald R. Koessel*
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Michael and Harriette Krasnoff
George and Louise Krause
Nita Krevans
Rachel Krevans®
Felice and Mervin Kronfeld*
Judith Krow and David MacMillan
Lindsay J. Kruh
Maureen Kucera-Walsh and
Mike Walsh
Harold P. and Grace A. Kurtz
Claude and Lorraine Lammers*
Kirk and Jane Landman
Anne Walker Langaard
Connie and Bruce Langager
Carol A. Larson
Dianne Plunkett Latham and
Daniel W. Latham*
Rianne L. Leaf
Doug* and Louise Leatherdale
David R. and Darlene A. Lee
Charlotte Lehman*
Stefanie Ann Lenway and
Thomas Murtha
Allen and Kathy Lenzmeier
Irving and Gwen Lerner
Tom and Rhoda Lewin®
Dr. F. Bruce Lewis”
Mr. and Mrs. Ward B. Lewis*
John and Nancy Lindahl
Clarkson* and Nancy Lindley
Barbara S. Longfellow*
Dawn M. Loven
Dr. Charles H. Luedtke
Wendy Lukaszewski
Patricia Lund*
Dennis Lundgren and
Dale Simpson
Roger and Marcy Lundquist
Linda and Warren Mack
Christopher S. MacLennan
Kimberley A. MacLennan
Susan K. Mahle and
Betty A. Friesen
Patrick and Angela Mahoney
Richard Maier
Anita Makar*
Fred" and Karen Malver
Mary and Brenda
Dr. Donald S. Masler*
Jane Dickey Matson
Dr. and Mrs. Thomas E. Mauszycki
Sue McAllister
Candace L. McClenahan
Katie McCurry*
Martha L. McCusker and
Stephen K. Shuman
Mildred E. McGonagle*
Dan* and Pam McGowan
Mary Ann McGuire
Ann Marie Mclntire
Anne McKinsey
Mary Earl McKinsey*
Harriet and Bill* Mears
Roberta Megard*
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Tom Melchior
Marlys and Robert Melius
Paul Mellblom and
Peter Farstad
Margaret and Walter Meyers*
William C. Michaelis
Marlys Joan Michels*
Anne W. and Eldon C.* Miller
Evelyn Miller
Rudolph W. and Gladys D. Miller*
Mike and Carol Milligan
Charles L. Mitchell*
Elizabeth Molberg and
Thomas Brothen
Beverly Montgomery
Carol C. Moore
Gerald F. and Joyce G. Moran
Kristina K. Morden
Judy Morgan
Margaret Morris*
Jean Morrison
Cathy and John Muggee
Betty Myers*
Douglas Myhra and
John Clingerman*
James Nastoff
Art and Jan Nelson
Dr. Glen D. Nelson* and
Marilyn Carlson Nelson
Marybeth Nelson
Paul and Terry Nelson
Rodney L. Nelson
Frederic D. Nemer, M.D.
Merritt C. Nequette and
Nancy Hartung
Mabeth Neslund*
Ann Newhall* and
Richard Schleuss
Brian and Angela Newhouse
Richard and Joan Newmark
Lois Nickles*®
Frances Norbeck*
Dr. Joseph Norquist*
Scott and Sandy Nygaard
Margaret O'Connor*
Elinor K. Ogden*
Dale and Nancy Olseth*
Marc Ondrechen and
Shelly Rae Linnell
Gregory W. Onstad
Marsha and Warren Oskey
Bea Ourada
Marjorie G. Owen
Ruth Palmer and
Lorelee Wederstrom
Anita M. Pampusch, Ph.D., and
Frank J. Indihar, M.D.*
Louise M. Pardee”
Gordon C. and Harriet D. Paske”
Terry and Mary Patton
Donna L. Pauley*
Robert and Ruth Paulson®
Ruby Pediangco and
Matt Shumway
Cora E. Peffer”
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George T. and Jevne H. Pennock*
Susan J. Perkins
Mr. and Mrs. James W. Peter”
Lois Petersen
Alice L. Peterson
Carol A. Peterson
Robert G. Peterson®
Kay Pickett
Corinne Griffith Pillsbury*
Mr. and Mrs. John S. Pillsbury, Jr.*
Bruce and Kathleen* Pohlig
Ivan M. Policoff*
David and Gaylene Poretti
Phyllis and Bob Porter
Jonathan and Mary C. Preus
David Price
Brian G. Prokosch and
Trish Huberty Prokosch
Nancy and James Proman
Rudolph A. Ptak*®
Judith and David Ranheim
William and Betty Reber*
Ruth W. Redhead*
Elizabeth Reese-Marton*
Gail Reich and David Holter
Judy and Mike Ricart
Patricia S. Ringer*
Mr.* and Mrs. Wallter M. Ringer, Jr.
Alison E. Roberts
Karen E. Robinson
Mrs. John S. Roller®
John and Dorothy Roos*
Bob and Becky Rorke
Lee and Roberta Rosenberg
Kathy Ross
James and Aileen Rowe
Berneen Rose Rudolph
Dale M. Rundell*
John M. and T. Eileen Russell
Kurt and Lesley Ann Rusterholz
Ronald K. and Carol B. Rydell
Marilyn McGandy Ryerse* and
William Ryerse*
Warren R. Sagstuen
W. B. Saunders*
Jo Ellen and H.L. Saylor
Trevor Schaeffer
L. Joseph Schermann
Frederick (Fritz) Constans
Scheurer* Memorial,
Associate Principal Bass
Karl Scheurer* Memorial,
Concertmaster
Paul H. Schmitt”
Deborah and Allan Schneider
Bob and Shirley Schon*
Bob® and Linda Schreiner
Russell G. Schroed|*
Mendon F. Schutt Family Fund
of The Minneapolis Foundation
Kay Schwebke and
Marcia Meredith
Margaret J. Schweizer*
Dale and Kay Schwie
Regis and Ruth Seidenstricker”
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Miriam Seim*
Jules Selcer”
Michael and Julie Serber
Jeanne L. Shank”
Laura® and Mike Shannon
Gale Sharpe
David M. Shea
Ruth M. Shipley*
John and Rebecca Shockley
Mariana and Craig Shulstad
Dr. Richard and Jean*® Simmons
Kathleen Kay Simo, M.D.
David and Dana Siskind
James Skakoon
Margaret H. Skoglund*
Nicholas and
Angela Skrowaczewski
Lee and Mary Slater®
Nancy Slaughter®
Holly Slocum
Arthur J. Smith and
Marcia L. Thoen
Clayton Smith
Jacqueline Smith
Joan T. Smith*
Mary L. Smith
The Soeffker Trust
Frank J. Sorauf*
Larry and Glenora Souther
Dr. Jennine and Jack* Speier
Williom and Renate Sperber
Jean and Robert* Spong
Dee and Gordon Sprenger
Richard and Carol Stahl
Dennis Stanton
Loring M. Staples*®
Norm* and Norma Steck
Lois Steer and Larry Peterson
Betty Kay and George Stein
David and Gwen Steinmeyer
Dr. Norman and Betsy Sterrie®
Julie Stewart
Dr. Thomas Stocks and
Roma Calatayud-Stocks
John Stofko and Kenn Carlson
Holly Streekstra
Ruth Stryker-Gordon*
Betty J. Sullivan®
James L* and June A. Swartz
Rebecca and Glenn Taibl
Robert S. Takaichi®
Bruce R. Taylor and
Dennis M. Carey*
John J. Taylor
Barbara J. Telander
Kaimay and Joseph Terry
E. Scott Thatcher®
Paul Rexford Thatcher, Sr.*
Anthony Thein
Joe and Lisa Thiegs
Charles L. Thiesenhusen, M.D.
Gregory J. Thomas and
Carol M. Downie
Daniel and Trudy Thompson
Jean Thomson



Barbara N. Thorkelson

Timothy J. Thorson

Doralee Delzell Throckmorton*®

George and Marian Toren*

Dr. and Mrs. Thomas D. Trautman

Rachel Trockman, M.D. and
Mitchell Trockman

John and Marcia Turcotte®

Janice® and David Tweet

Thyrza Tyrrell*

Joseph and Jean Urista®

June and Vern Vendel*

Paula Vesely

Linda Wadsworth and
Bob Downs

Angeline L. Walker*

Arnold and Helen Rice Walker*

Kirke W. and Ann Walker*

Mary Frances Walker

Gregory Wallin

Maxine H. Wallin*

Jack and Connie Wallinga*®

Williaom K. Wangensteen

Marcia Wattson

Lowell and Carol Weber*

Catherine Roessler Webster and
Steven Webster

Donald Weesner*

Harvey R. Weesner®

Peter B. Weidner

Dick* and Kathy Welander

Drs. George and Marion Welton*

Tom and Arlene Weyl

Richard* and Carole Wiederhorn

John and Trudy Wilgers

David B. Williamson

Philip Heffelfinger Willkie

Douglas Winn and Susan Moore

John and Renata Winsor*

Laurel and Frank H.* Winsor

Elizabeth M. Winston*

Gerald D. (Jay) Woldt*

Donna and Mike Wolsted

Margie and Woody Woodhouse*

Dale and Sandra Wucher

Mark W. Ylvisaker

Eric and Joann Ludeman Yost

Leah Yotter

Aks and Sri Zaheer

Mr. and Mrs. Louis N. Zelle*

Steven and Rita Zellmer*

Joseph A and Elizabeth F. Zetah

*In Remembrance

If you would like information about
planned giving, please contact
Emily Boigenzahn at 612-371-7138 or
eboigenzahn@mnorch.org.
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Plan for the future,
Enjoy the benefits today

THE LAUREATE SOCIETY

When you include the Minnesota Orchestra
in your estate plans, you become a member
of the Laureate Society—and our Laureate
family. Regular benefits include:

Invitation to the Ken and Judy
Dayton Annual Laureate Society Luncheon
with Minnesota Orchestra musicians

Backstage tour of Orchestra Hall

Complimentary refreshments at
intermission during classical subscription
season concerts

Recognition as Laureate Society
members in publications such as Showcase

Communications about Minnesota
Orchestra news and special updates

VIP ticket services for Laureate
members who also donate to the Guaranty
Fund at the Maestro’s Circle level

If you have included the Minnesota
Orchestra in your estate plans, please let us
know so we can thank you and recognize
you personally for your generosity. We will
respect your wishes to remain anonymous
if you so choose.

If you would like more information
about planned giving, please contact
Emily Boigenzahn at 612-371-7138 or
eboigenzahn@mnorch.org.
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GUARANTY FUND 2025-26

CORPORATIONS, FOUNDATIONS
AND PUBLIC SUPPORT

The Minnesota Orchestra is grateful to the forward-thinking businesses and
foundations that value the role of the arts in making our community strong and
vibrant. Their generous support fuels dazzling musical experiences that enrich,
inspire and serve people throughout Minnesota, across the country and around

the world. To find out more about how your organization can play a part,
contact David Afdahl at 612-371-7126 or dafdahl@mnorch.org.

$250,000 AND ABOVE

5 This activity is made
possible by the voters
of Minnesota through

a Minnesota State Arts

%

[ D SO e C LEAN BoardOperating Support

== WATER grontthankstoa

—— ] AN} & legislative appropriation

MINNESOTA LEGACY fromthe arts and cultural
T T

STATE ARTS BOARD WRENAERT  heritage fund.

$100,000-$249,999

4
r
Ameriprise @ The Minnesota
Financial StarTribune
Classical Season Sponsor Media Partner

$50,000-$99999

BESTBUYa
Foundation (@ Huntington Bank

Schmitt mbank

Music
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$20,000-$49,999

Andrews-Hunt Fund
of The Minneapolis
Foundation
Carlson Family Foundation
Dorsey & Whitney and
The Dorsey & Whitney
Foundation
Ecolab

$10,000-$19,999

3M

Anna M. Heilmaier
Charitable Foundation

Ballard Spahr LLP
Beaverdale Foundation
Carlson Companies

Elizabeth C. Quinlan
Foundation

Engage Print

$5,000-$9,999

Boss Foundation

CBIZ Employee Benefits

Charlson Foundation

Clinton Morrison Fund
of The Minneapolis
Foundation

Fredrikson & Byron
Foundation

$1,000-%4,999

Dellwood Foundation

Felice E. Kronfeld Fund
of The Minneapolis
Foundation

2025-26

Faegre Drinker and Faegre
Drinker Foundation

Fred C. and Katherine B.
Andersen Foundation

Fredrikson & Byron

The Hubbard Broadcasting
Foundation

Eugene U. and Mary F. Frey
Family Fund
of The Saint Paul
Foundation

EY
Faribault Mill
George Family Foundation

Hoeft Family Fund
of The Minneapolis
Foundation

Jones Day

HGA

Kowalski's Markets
Legacy Printing & Signs
Margaret Rivers Fund
Maslon

Mayo Clinic

John W. and Marcia T.
Turcotte Fund
of the Saint Paul &
Minnesota Foundation
Margaret H. & James E.
Kelley Foundation, Inc.
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Marie H. Ankeny Legacy Fund
of The Minneapolis
Foundation

Northern Trust
PNC Bank
Robins Kaplan LLP

KNOCK, inc.
KPMG
M.A. Mortenson Company

Okabena Investment
Services

The Pentair Foundation
Stinson

Thrivent Financial

William H. Phipps Foundation

The Midwest Radiology
Foundation

Mortenson Family
Foundation

SandCastle Foundation

Tennant Foundation

Minnesota Vikings
Onan Family Foundation
RBC Foundation — USA

Rodgers Classic Organs -
Peggy Dahl-Bartunek

The Sieff Family Foundation
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Playbill Travel has fully chartered AmaWaterways’
luxurious AmaMagna for our return to the upper
Danube River. Following in the footsteps of

our sold-out journey in 2017, we travel to the
gorgeous locations of Bratislava, Vienna, Spitz,
Linz and Passau. We will begin our journey in
historic Budapest, Hungary and end in Vilshofen,
Germany.

A cruise on the Danube River is the perfect chance
to soak up the awe-inspiring architecture and
breathtaking landscapes, with a great balance

of adventure and relaxation, especially for our
culturally curious travelers.

As with each Playbill Travel cruise, you will be surrounded by fellow theatre-lovers as you enjoy
nightly cabaret concerts from our dazzling roster of Broadway'’s brightest stars.

Join us for what promises to be one of the most beautiful and memorable Playbill Travel
adventures ever.

For more information visit PLAYBILLTRAVEL.COM.

To Reserve Your Cabin call
PLAYBILL TRAVEL at 866.455.6789
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GUTHRIE Onstage this winter

_l'H EATER 612.377.2224 / guthrietheater.org

A chilling tale
of ambition

Macbeth

by WILLIAM SHAKESPEARE
directed by JOE DOWLING

Jan 31 - March 22




