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ABOUT THE COVER: Principal Oboe Nathan Hughes performing Mozart’s Oboe 
Concerto under Thomas Søndergård’s direction in September 2023; this month 
Hughes plays the Richard Strauss Oboe Concerto. Photo: Greg Helgeson.

EDITOR’S NOTE: The March 2026 Showcase cover photograph of Thomas Søndergård 
was taken by Nate Ryan.
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Many string players participate 
in a voluntary system of 
revolving seating. Section string 
players are listed in alphabetical 
order.

Visit minnesotaorchestra.org/
aroundtown for details on 
Minnesota Orchestra musician 
performances beyond Orchestra 
Hall.

      SHOWCASE APRIL 20266

ROSTER     MINNESOTA ORCHESTRA

04-April 2026 MO Artistic Roster.indd   604-April 2026 MO Artistic Roster.indd   6 3/18/26   1:39 PM3/18/26   1:39 PM



We’re
in tune
with your
business.
Cordia is proud to support the
Minnesota Orchestra and its
2025 – 2026 season.

We’ve been serving downtown
Minneapolis with heating and
cooling for decades, and we help
Orchestra Hall and 100 other
customers in downtown
Minneapolis focus time and effort
on what matters most.

Contact us to learn how we can
help you do the same.

Patrick Gerdes
Business Development Manager
patrick.gerdes@cordiaenergy.com

Proud to provide a Rodgers Infinity
Organ to the Minnesota Orchestra

Minneapolis

PLAYBILL
®

PLAYBILL
®

PLAYBILL
®

PLAYBILL

Marilyn A. Miller
mmiller@playbill.com

952.942.7355

Your Brand
Hand Delivered

to Your
Target Audience!

Contact us today 
to reserve space in 

PLAYBILL.
Your Sales Representative:



      SHOWCASE APRIL 20268

PRESIDENT’S OFFICE 
Isaac Thompson
Angela Skrowaczewski
Dawn Sorenson

ARTISTIC PLANNING,  
DIGITAL, EDUCATION AND 
COMMUNITY 
Mary Ellyn Johnson
Jessica Lowry
Kari Marshall
Grant Meachum
Michael B. Pelton
Ashleigh Rowe
Adam Romey

COMMUNICATIONS AND 
PUBLIC RELATIONS 
Gwen Pappas
Michael Divino
Alexandra Robinson
Carl Schroeder

DEVELOPMENT 
Rob Nygaard
David Afdahl
Megan Arlow
Emily Boigenzahn
Sheryl Hoye
Ashleigh Jakaj
Katherine Kupiecki
Bonnie Marshall 
Krysta Meisberger
Pam Nelson
Mallory Rabehl
Stephen Sporer
Jerome Tatum
Alicia Wiesneth

FINANCE AND 
INFORMATION 
TECHNOLOGY 
Ivan Winship 
Allissa Anderson
Thomas Cessna
Travis Erickson
Marissa Miller
Julie Nack

Kevin Nguyen
Aimee Sandy
Marc Stockton
Beatrice Woolson

MARKETING, GUEST 
RELATIONS AND 
FACILITIES 
David D. Sailer-Haugland
Mikhaela Anderson
Christopher Caine
Megan Dawson
Sarah Flake
Jonathon Freeman 
Greg Geiger 
Nels Gilbertson-Urtel
Jon Harris
Chris Johnson
Montana Kalina
Wanda Kanwischer
Jen Keavy
Cassie Kopietz
Zachary Kunzer
Ken Lorence
Frank Merchlewitz
Jeff Otterstetter
Nick Peter 
Adriana Pohl
Kristine Porwoll
Mary Rascop-Peterson
Hannah Sierostanova
Erica Skarohlid
Cassandra A. Swan
Michael Wells 
Jennifer Woyda
Charles Yarbrough

ORCHESTRA OPERATIONS 
AND PRODUCTION 
Justin Brown
Kris Arkis 
Casey Collins
Ben Engelmann
Janelle Lanz
Mele Willis 

PEOPLE AND CULTURE 
Sheri Notaro

Gail Borstelmann
Leslie Schroeder

 
FRIENDS OF THE 
MINNESOTA ORCHESTRA

OFFICERS
Mary Sumners 
Diane Hofstede 
Irene Suddard 
Mila Eklund

DIRECTORS
Todd Allard 
Blyth Bailey 
Aaron Brown
Emily Clausman 
Kate Cooper 
Alicia Donovan 
Wendy Duff 
Duane Evans 
Meg Gisslen 
Cory Johnson 
Katy Miketic 
Susan Milteer 
Leslie Davis Niemoeller 
Mary Ella Pratte 
Greg Sumners

ADVISORS
Roma Calatayud-Stocks 
Joanna Cortright 
Roma Duncan
Wade Hauser 
Steve Lahm 
Melissa Ousley

PROGRAM MANAGER 
& MARKETING 
COORDINATOR
Ann Lahm 
Sarah Mensen

Leadership rosters for the volunteer 
groups YPSCA and FRIENDS of the 
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  Danish conductor Thomas 
Søndergård, now in his third season 
as music director of the Minnesota 
Orchestra, is a highly regarded 
conductor in both the orchestral 
and opera spheres. He has earned a 
reputation for incisive interpretations 
of works by composers from his native 
Denmark, a great versatility in a broad 
range of repertoire, and a collaborative 
approach with the musicians he leads. 

Søndergård first conducted the 
Minnesota Orchestra in December 
2021, establishing an immediate 
rapport with musicians and 
audiences. Highlights of his 2025–26 
season in Minnesota include opera-
in-concert performances of Bartók’s 
Bluebeard’s Castle, January’s festival 
of music from Nordic countries and 
his first Listening Project concert. In 
November 2025 the Pentatone label 
released the Orchestra’s first album 
under his direction, featuring works 
of Thomas Adès including the Violin 
Concerto with soloist Leila Josefowicz.

Since 2018 Søndergård has been 
music director of the Royal Scottish 
National Orchestra (RSNO). He 
previously served as principal 
conductor and musical advisor to 
the Norwegian Radio Orchestra and 
then as principal conductor of the 
BBC National Orchestra of Wales 
(BBC NOW). As a guest conductor he 
has led major European and North 
American orchestras including 
the Berlin Philharmonic, Chicago 
Symphony, Gewandhaus Orchestra, 
London Symphony and New York 

Philharmonic. This season, in addition 
to a full slate of RSNO concerts at 
home and on tour in both Europe and 
China, he appears as guest conductor 
with the Konzerthausorchester Berlin, 
Danish National Symphony, Finnish 
Radio Symphony, Oslo Philharmonic 
and Barcelona Symphony.

Søndergård began his music career as 
a timpanist, joining the Royal Danish 
Orchestra after graduating from the 
Royal Danish Academy of Music. He 
made his conducting debut in 2005, 
leading the Royal Danish Opera in 
the premiere of Poul Ruders’ Kafka’s 
Trial to wide acclaim; he has returned 
subsequently many times to the 
Royal Danish Opera. His discography 
includes Vilde Frang’s debut recording 
of violin concertos by Sibelius and 
Prokofiev with the WDR Symphony 
Orchestra Cologne; numerous works 
by Poul Ruders; the Lutosławski 
and Dutilleux concertos with cellist 
Johannes Moser and the Berlin 
Radio Symphony Orchestra; Sibelius 
works with BBC NOW; and works by 
Prokofiev and Strauss with the RSNO. 

For more information, visit 
minnesotaorchestra.org.
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This Love Between Us 
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Westminster as we close the season 
with prayers for unity.
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 westminstermpls.org/wpas
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  After three decades as a 
member of the Minnesota Orchestra’s 
bass section, Brian Liddle retired 
following concerts at the end of 
March. A graduate of the Curtis 
Institute of Music, he gained his 
first professional experience as a 
substitute with the Philadelphia 
Orchestra while still a student.

Liddle’s first season in Minnesota 
coincided with Eiji Oue’s arrival 
as music director. “I remember his 
picture being on Wheaties boxes 
and billboards all over the city,” he 
recalls. “The Orchestra played the 
National Anthem at the opening 
Vikings game, and it was a time of 
great excitement.” 

Across 30 years, Liddle performed 
thousands of concerts at Orchestra 
Hall and around the world. His 
favorite memories include sharing 
the stage with distinguished pianists 
Peter Serkin, Alfred Brendel and 
André Watts, as well as international 
tours to Europe and beyond—ranging 
from a reception in Vienna to an 
exciting performance at the Proms 
with Osmo Vänskä. His family life 
also intersected with his career. When 
his daughters were young, Liddle 
cherished performing family-friendly 
works such as Peter and the Wolf and 
Amahl and the Night Visitors.

“I’m grateful to have worked for the 
Minnesota Orchestra these past 30 
years,” he reflects. “It enabled me 
to provide for my family and get to 
know many wonderful individuals. 
I’m often struck by the incredible 
individual talent assembled on 

our stage, which was especially 
evident in our recent performance 
of Bruckner’s Eighth Symphony. I 
especially appreciate the efforts of 
Ken and Judy Dayton, Ron Lund, 
and John and Nancy Lindahl. 
Their tireless support and generous 
contributions are greatly appreciated, 
as they enabled the Orchestra to 
bring quality classical music to the 
Twin Cities and beyond.”

Liddle credits the bass section’s 
teamwork as one of the most 
rewarding aspects of his career. 
“There is great camaraderie among 
the bass section,” he says. “We play 
as a cohesive ensemble at a very high 
level. I’m thankful to have been a 
member of this outstanding section.”

RETIRING MUSICIAN SPOTLIGHT: BRIAN LIDDLE
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Continued on page 14
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Søndergård & Ainomäe

Thursday, May 7, 2026
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Orchestra Hall
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RETIRING MUSICIAN SPOTLIGHT: BRIAN LIDDLE
Continued from page 12

CRITICS’ CORNER: RECENT CONCERT REVIEWS

  “[The Dvořák Sixth Symphony] 
benefited from the orchestra’s 
sublimely blended string sound and 
overflowed with exceptional solos 
from among the winds, particularly 
principal French horn Michael Gast. 
He expressed the urgency and open-
hearted nature of romanticism with 
expert eloquence...”

—Sheila Regan, Pioneer Press, 
February 27, 2026

“[Leila Josefowicz] stamps a very 
distinctive mark on [Thomas Adès’ 
Violin Concerto]....Josefowicz receives 
enormously characterful support 
from the Minnesota Orchestra under 
Thomas Søndergård...It’s a thoroughly 
rewarding disc…”

—David Kettle, The Strad,  
March 2026

“[Yo-Yo Ma] sang out the [Elgar Cello 
Concerto’s] resonant world-weary 
tone, dipping into the adrenaline of 
those who use it to endure hardship 
before concluding in a valedictory 
mood that felt like it could stand as 
a career capper for an artist who’s 
been visiting the Twin Cities for four 
decades. It was the climax of a concert 
that felt like the consummation of 
the orchestra’s identity as [Thomas] 
Søndergård’s ensemble....[T]his was 
a night best remembered as when 
Ma offered bittersweet solace to a 
metropolis in need.”

—Rob Hubbard,  
The Minnesota Star Tribune,  

March 4, 2026

“Brian has been a key contributor to 
our mighty bass section for over 30 
years,” says Principal Bass Kristen 
Bruya. “I don’t think I’ve ever heard 
a bigger, fatter sound from a single 
bass—it’s a beautiful cushion of bass 
fundamental that we will miss. We’ll 
also miss his quick wit. He’s always 
ready with a one-liner that has us  
all laughing.”

In retirement, Liddle plans to spend 
more time with his wife, daughters 

and dog, and hopes to volunteer 
in support of military veterans. He 
will continue to carry gratitude for 
both colleagues and audiences. “The 
Orchestra often feeds off the energy 
the audience puts out,” he said. “It’s 
a joy to play for such an appreciative 
and loyal community.”

Visit minnesotaorchestra.org/stories to 
read an extended Q&A with Liddle.
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YOUR FRIENDLY NEIGHBORHOOD WINE BAR

LA GRANDE BANDE presents its
 Final Spring 2026 Concert

Supper & Songs
“A night full of laughs, good food, and great music”
May 8 | Black Forest Inn, Minneapolis

More info and tickets at www.lagrandebande.org
Use discount MNOrch125 to save 10%

6:15pm | Doors Open
6:30pm | Pre-concer talk/Dinner begins

7:00pm | Concert Performance



  The Minnesota Orchestra announced a 
major artistic appointment in mid-February 
when Greek conductor-violinist Leonidas 
Kavakos was named principal guest conductor, 
a role set to begin in fall of 2027. The three-year 
appointment revives a position last filled four 
decades ago; past principal guest conductors 
were Leonard Slatkin, Klaus Tennstedt and 
Charles Dutoit. 

The new post builds on Kavakos’ long 
relationship with the ensemble, dating to his 
1995 debut—and even further back, in fact, to 
Kavakos’ youth in Athens, when he listened to 
Minneapolis Symphony Orchestra albums led 
by Dimitri Mitropoulos. Kavakos will appear 
in multiple programs each season as both 
conductor and violin soloist. “I am tremendously 
looking forward to working more in depth with 
this fantastic Orchestra and creating powerful 
musical experiences for the city of Minneapolis,“ 
said Kavakos. Music Director Thomas Søndergård 
praised Kavakos’ “integrity and creativity” and 
will lead concerts with Kavakos appearing as 
violin soloist in May 2028.

Additional exciting news was unveiled in mid-
March when the Orchestra announced plans 
for the 2026 Summer at Orchestra Hall season. 
Running from July 16 to August 8, the festival 
will spotlight two acclaimed artists—singer-
mandolinist Chris Thile and countertenor John 
Holiday—each headlining a week of concerts 
that display disparate sides of their musical 
personalities. Further highlights include a 
celebration of John Williams’ film scores led by 
Sarah Hicks, and a collaboration with singers 
Jearlyn Steele and Jevetta Steele, featuring 
repertoire from the Great American Songbook. 
Visit minnesotaorchestra.org for the full details 
on summer concerts—as well as the newly 
announced 2026–27 season.
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NEW PRINCIPAL GUEST CONDUCTOR, 
NEW SUMMER COLLABORATORS

Leonidas Kavakos

Chris Thile

John Holiday
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George Antheil	 McKonkey’s Ferry, Concert Overture 	 CA. 8’

John Adams   	 Violin Concerto				           CA. 32’
		  [Quarter=78 – Quarter=112]
		  Chaconne: Body through which 
		     the dream flows
		  Toccare 
			   Leila Josefowicz, violin

	 I N T E R M I S S I O N 	 CA. 20’

Peter Ilyich Tchaikovsky   	 Symphony No. 6 in B minor,	      CA. 45’
	     Opus 74, Pathétique				  
		  Adagio – Allegro non troppo
		  Allegro con grazia
		  Allegro molto vivace
		  Finale: Adagio lamentoso

THU APR 9  11AM   |   FRI APR 10  8PM

John Storgårds, conductor
Leila Josefowicz, violin
Sarah Hicks, broadcast host

TCHAIKOVSKY SYMPHONY NO. 6

MINNESOTA ORCHESTRA      APR 9–10 

THANK YOU
The 2025-26 Classical season is presented by Ameriprise Financial.
These concerts are co-sponsored by Catherine R. and Steven Webster.

Friday night Classical concerts air live on YourClassical Minnesota Public Radio. 
The April 10 concert will also be broadcast live on Twin Cities PBS (TPT 2) and 
stream live on the Orchestra’s YouTube channel.

Profiles of the conductor, soloist and broadcast host appear on pages 46 
through 48. Visit minnesotaorchestra.org/pre for details about pre-concert 
activities.
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  The life of American composer George Antheil—who proclaimed 
himself the “Bad Boy of Music”—was full of dichotomies. Born at the start 
of the 20th century to German immigrants and raised bilingually, Antheil 
developed his most famous works in a “mechanical” style after moving 
to Europe in 1922. After a successful debut concert in London and a brief 
period of living in Berlin (where he met Igor Stravinsky—an influential 
figure in his life), he moved to Paris and became part of a circle of visual 
artists and writers who supported him significantly. Following the 
tremendous success of his Ballet Mécanique in 1926, Antheil changed his 
composition style and fell out of favor with audiences and supporters in 
both Europe and the U.S.

Antheil eventually moved back to America, settling first in New York 
and ultimately in Hollywood, and focused on composing film music, 
Neoclassical pieces, theatrical ballets (some in collaboration with 
choreographers Martha Graham and George Balanchine), symphonies and 
a few operas. Aside from music, Antheil’s activities were versatile, to say 
the least. He collaborated with Austrian-American actress Hedy Lamarr 
in inventing a frequency hopper radio guidance system for torpedoes and 
wrote an autobiography, newspaper and magazine articles (including one 
about endocrinology) and a mystery novel. In 1959 he suffered a fatal heart 
attack in New York City. 

MUSIC WITH REVOLUTIONARY ROOTS
In 1930 Antheil’s opera Transatlantic premiered in Germany. A farce about 
a fake U.S. presidential election, the music referenced jazz and popular 
Americana tunes in an attempt to communicate with a wide range 
of listeners. The seed of this music blossomed into the sound Antheil 
solidified in his symphonic music of the ’40s. This sound is crystal clear in 
his symphonic overture McKonkey’s Ferry, completed in 1948 and coming 
after a decade of intense study of orchestral music and form—focusing 
particularly on works by Beethoven, Prokofiev and Shostakovich, as well as 
jazz and other American music. 

GEORGE ANTHEIL
B:	 July 8, 1900
	 Trenton, New Jersey
D:	 February 12, 1959 
    	New York City

McKonkey’s Ferry,  
Concert Overture  
PREMIERED: 
December 12, 1948
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Antheil had a lifelong love of visual art that resulted in collaborations 
with Fernand Léger, Man Ray and other visual artists. For McKonkey’s 
Ferry Overture, he was inspired by Emanuel Gottlieb Leutze’s famous 
“Washington Crossing the Delaware” oil paintings of 1851. Ironically 
enough, as Leutze was a German-American artist like Antheil, the 
paintings celebrate Washington’s victory over Hessian forces—German 
soldiers who aligned with the British in the Revolutionary War—at the 
Battle of Trenton, New Jersey. 

While not expressly stated, this overture could very well be a quiet political 
statement from Antheil. Antheil’s avant-garde music fell out of fashion 
with the rise of Nazi Germany, and he experienced World War II and 
Hitler’s defeat while living in the U.S. Composing a militaristic overture 
three years after the end of World War II, inspired by a painting related 
to the defeat of German forces in another century, could be a statement 
against German fascism—a quiet statement, but a statement nonetheless. 

AN EVOCATION OF BATTLE
Antheil’s eight-minute overture displays clear orchestration, clear melodic 
themes, call-and-response, counterpoint, canon (the same melody starting 
at different times, yet still creating logical harmonies), military-style 
percussion, march rhythms, well-highlighted solo moments (especially 
for violin, cello, piccolo, English horn and brass), and well-placed harp 
glissandos that give a wonderful color to specific, punctuated moments. 
While the inspirational painting depicts soldiers on a boat in the water, 
the music more strongly symbolizes a battle, perhaps the one in Leutze’s 
companion painting “Washington Rallying the Troops,” also dating from 
1851.

McKonkey’s Ferry Overture received its premiere by the National Symphony 
Orchestra under Hans Kindler’s direction on December 12, 1948. Its 
performances this week are the Minnesota Orchestra’s first.

Instrumentation: 3 flutes, piccolo, 2 oboes, English horn, 2 clarinets, bass 
clarinet, 2 bassoons, contrabassoon, 4 horns, 3 trumpets, 3 trombones, tuba, 
timpani, snare drum, bass drum, cymbals, castanets, tambourine, triangle, harp 
and strings

PROGRAM NOTE BY ANTHONY R. GREEN.
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  The idea that there should be a John Adams Violin Concerto 
was born in the mind of Jorja Fleezanis—the Minnesota Orchestra’s 
concertmaster from 1989 to 2009—on March 26, 1985, when she heard 
Adams’ Harmonielehre on the radio. The week before, conductor Edo 
de Waart and the San Francisco Symphony, where Fleezanis was then 
associate concertmaster, had given the first performances of that 
remarkable 40-minute orchestral score.

Harmonielehre is a milestone in Adams’ development as a composer. 
It is also an exceedingly difficult piece to play. During the rehearsals, 
performance and the recording sessions that followed, Fleezanis had been 
too busy counting to get a coherent impression of the work. When she had 
a chance to hear Harmonielehre from the outside, as it were, she found 
it a knockout. The moment the broadcast was over, she picked up the 
telephone, called Adams and asked him to write her a violin concerto.

Much happened over the next eight years. De Waart left San Francisco for 
Minneapolis to become the Minnesota Orchestra’s eighth music director, 
and Fleezanis moved here as well, becoming the first woman to hold the 
Orchestra’s concertmaster position. De Waart reopened the question of 
a violin concerto, and eventually a triple commission was arranged by 
the Minnesota Orchestra, New York City Ballet and London Symphony 
Orchestra. 

“WE HAVE BEGUN IT”
On January 7, 1993, at 8:19 p.m., Fleezanis received a fax from Adams with 
the words “Wir haben es angefangen”—German for “we have begun it”—
and an A-minor chord about five octaves deep. (Adams had previously told 
her that the work would be in A minor and had promised that it would be 
“drenchingly beautiful.”)

In no way did Adams approach the task lightly; indeed to begin with he 
found it quite intimidating. For one thing, so many composers—Beethoven, 
Mendelssohn, Schumann, Brahms, Tchaikovsky, Sibelius, Elgar, Stravinsky, 

JOHN ADAMS
B:	 February 15, 1947
	 Worcester, Massachusetts

Violin Concerto
PREMIERED: January 19, 1994
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Berg, Schoenberg, just to begin a list—have written just one violin concerto. 
“These,” Adams has remarked, “tend to be among their greatest works, so 
unless one is completely historically indifferent, which I can’t say I am, 
one tends to tread lightly.”

At the same time, Adams was excited by the challenge: “The violin 
commands incredible lyric intensity and has a fantastic capacity to deliver 
a white-hot message.” Adams wanted to write a truly violinistic piece, and 
Fleezanis eventually became his partner in it. Suggestions, emendations 
and counter-suggestions flew back and forth by phone and fax between 
Berkeley and Edina. Sometimes three alternative new versions of a passage 
would arrive by fax, and Fleezanis would play the various solutions back 
over the phone, sometimes into Adams’ answering machine.

Adams originally had imagined a two-movement concerto lasting a little 
over 20 minutes, something on the scale of Stravinsky’s Violin Concerto. 
The idea was to have a highly energetic first movement and then a 
contrasting slow movement, probably a chaconne, which would begin 
quietly but end grandly. As he worked, Adams became dissatisfied with 
this design and saw the musical material demand a three-movement plan. 
Thus the work in its final form has the familiar shape of fast-slow-fast. 
It is also a far larger work than Adams had originally foreseen and takes 
something like 32 minutes in performance. As Adams put it, “I was trying 
at first to avoid a collision with destiny; nevertheless it came out big.”

Fleezanis, de Waart and the Minnesota Orchestra performed the world 
premiere of the concerto on January 19, 1994—not quite a decade after 
Fleezanis first proposed the piece—and Fleezanis reprised it here as 
soloist in November 2003, this time under the direction of Osmo Vänskä. 
This week’s concerts mark the first time the concerto has been heard at 
Orchestra Hall with a soloist other than Fleezanis, who passed away in 
September 2022 at age 70. 

THE CONCERTO: FREEDOM, CONTRAST AND TRADITION
[QUARTER=78–QUARTER=112]. The first music we hear is a figuration in the 
orchestra—eight notes rising, to begin with—whose presence is constant 
enough to give us a sense of regularity, but whose details keep changing. 
The solo violin lays a wonderfully free melody across this pattern. 
“Composed rhapsodizing,” Fleezanis called it, and this sense of freedom, 
of something being invented on the spot and born out of the very spirit of 
the violin, the contrast between this and the firm dance floor provided by 
the orchestra, is characteristic of the concerto throughout. With a brilliant 
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passage for flute, the orchestra makes its exit, and after a cadenza for the 
violin and a brief coda at a more spacious tempo, the music flows directly 
into the second movement.

CHACONNE: BODY THROUGH WHICH THE DREAM FLOWS. The middle movement’s 
title is a phrase taken from a poem by Robert Haas. A chaconne is a set of 
variations over a repeated bass or harmonic pattern. As such it is, as Adams 
puts it, “a highly identifiable musical artifact”—the Pachelbel Canon 
is probably the most familiar example—and the “recognition factor” is 
definitely part of Adams’ plan.

The six-measure repeated bass itself is a cliché, just as the chaconne and 
passacaglia basses in Baroque and earlier music were generally cliché. 
While in Baroque music these basses usually stayed at the same pitch and 
kept their rhythmic shape, Adams’ bass begins to travel after the third 
variation. At first, the rhythm changes, and the pattern that took six 
measures to traverse when we first heard it is now expanded to nine. Later 
it will, for example, be compressed to four.

In this movement, too, there is a contrast between firmness and freedom 
(the body and the dream) as the violin melodies float and soar freely across 
the bass. Something comparable happens in the harmony as well. The bass, 
at first, outlines the simplest imaginable major-key harmonies, but later, 
though it always remains recognizable, moves into other, less familiar 
modes.

TOCCARE. The finale’s title is an Italian verb meaning both to touch and to 
play a keyboard instrument—and we are more familiar with “toccata,” the 
noun derived from it. In post-Baroque music, a toccata is usually a brilliant 
display piece with a steady rat-tat of 16th notes, and this Toccare is a finale 
in that spirit. Adams’ wife, the photographer Deborah O’Grady, referred to 
the fast movements of his Chamber Symphony as “caffeine music”—one 
of the most characteristic features of the Adams-O’Grady household is the 
aroma of fresh and strong coffee—and this heady, high-spirited finale is 
definitely of that ilk. And no nonsense about decaf, either.

Instrumentation: solo violin with orchestra comprising 2 flutes (both doubling 
piccolo), 2 oboes (1 doubling English horn), 2 clarinets (1 doubling bass clarinet), 
2 bassoons, 2 horns, trumpet, timpani, bass drum, 2 bongos, claves, 2 congas, 
high cowbell, suspended cymbal, guiro, tambourine, marimba, vibraphone, 
chimes, 2 synthesizers and strings

PROGRAM NOTE BY MICHAEL STEINBERG, THE LATE HUSBAND OF JORJA FLEEZANIS, 
EXCERPTED FROM THE CONCERTO: A LISTENER’S GUIDE (OXFORD UNIVERSITY PRESS, 1998), 
USED WITH PERMISSION.
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  Much conjecture has surrounded the “program” of Tchaikovsky’s 
Sixth Symphony. During its composition he wrote to his nephew Vladimir 
Davidov that “the program will be of a kind that will remain an enigma to 
all—let them guess… This program is saturated with subjective feeling…
while composing it in my mind I shed many tears.”

PASSIONATE, NOT PATHETIC
Tchaikovsky considered calling it the “Tragic,” but when his brother 
Modeste suggested patetichesky, the composer exclaimed, “Excellent, 
Modya, bravo, patetichesky!” The word was inscribed immediately on 
the score’s title page and taken to the publisher Jurgenson. Within a day 
Tchaikovsky changed his mind. But Jurgenson, no doubt with an eye 
towards the sales potential of such a catchy title, let the work go out as 
Symphonie pathétique, and the name stuck. It is worth noting that the 
word pathétique derives from the Greek patheticos, which has a different 
flavor than in most modern English contexts, where it usually implies 
inadequacy and pity, as in “a pathetic attempt.” The Russian patetichesky 
refers to something passionate, emotional and, as in the original Greek, 
having overtones of suffering.

Death seems to lurk in much of the work. The words “death” and “dying” 
occur in a letter Tchaikovsky wrote explaining the plan of the symphony. 
Some listeners hear an expression of a hypersensitive artist given to 
alternating moods of exaltation and dejection, and try to follow each 
emotional state in the music as a mirror of the composer’s soul. Others take 
their cue from critic Philip Hale, who wrote: “Here is a work that, without 
a hint or a suggestion of a program, sums up in the most imaginative 
language the life of man, with his illusions, desires, loves, struggles, 
victories, unavoidable end.”

Tchaikovsky began working on his last symphony in February 1893 and 
conducted the first performance on October 28 in St. Petersburg. It was only 
mildly successful, yet he felt that it was “the best and especially the most 
sincere of my works. I love it as I have never loved any of my other musical 

PETER ILYICH 
TCHAIKOVSKY
B:	 May 7, 1840
	 Votkinsk, Russia
D:	 November 6, 1893
	 St. Petersburg, Russia

Symphony No. 6 in 
B minor, Opus 74, 
Pathétique
PREMIERED: October 28, 1893
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creations.” At the second performance, three weeks later, conducted by 
Eduard Nápravník, the symphony left a powerful impression. But the 
composer was dead: his Symphonie pathétique had become his swan song.

THE SYMPHONY: POIGNANT AND TRAILING TO SILENCE
ADAGIO–ALLEGRO NON TROPPO. The introductory bassoon solo, which 
crawls slowly through the murkiest colors of the orchestra, becomes the 
melodic material for the Allegro section’s principal theme. The second 
theme, presented by the violins, is probably the most memorable of 
the entire work, haunting in its beauty, poignancy and sad lyricism. 
The clarinet brings this theme down to the limits of audibility. A crash 
shatters the mood abruptly, and the development section ensues, one of 
the most violent and ferocious passages Tchaikovsky ever wrote. A brief 
recapitulation is followed by a consoling coda.

ALLEGRO CON GRAZIA. The second movement, in 5/4 meter, has famously 
been called a “broken-backed waltz, limping yet graceful.” A Trio section in 
the middle, also in 5/4, is noteworthy for the steady, pulsing notes in the 
bassoons, double basses and timpani. 

ALLEGRO MOLTO VIVACE. The Pathétique’s third movement combines elements 
of a light scherzo with a heavy march. So festive and exuberant does the 
march become that one is tempted to stand and cheer at the end, making 
all the more effective the anguished cry that opens the finale. 

FINALE: ADAGIO LAMENTOSO. The finale’s infinitely warm and tender second 
theme in D major works itself into a brilliant climax and crashes in a 
tumultuous descent of scales in the strings. The first theme returns in 
continuously rising peaks of intensity, agitation and dramatic conflict. 
Finally the energy is spent, the sense of struggle subsides, and a solemn 
trombone chorale leads into the return of the movement’s second theme, 
no longer in D major but in B minor—dark, dolorous, weighted down in 
inexpressible grief and resignation. The underlying heart throb of double 
basses eventually ceases and the symphony dies away into blackness… 
nothingness.

Instrumentation: 3 flutes (1 doubling piccolo), 2 oboes, 2 clarinets, 2 bassoons, 
4 horns, 2 trumpets, 3 trombones, tuba, timpani, bass drum, cymbals, tam-tam 
and strings

PROGRAM NOTE BY ROBERT MARKOW.
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DISNEY IN CONCERT  
THE SOUND OF MAGIC 
WITH THE MINNESOTA ORCHESTRA

Sarah Hicks, conductor

FRI APR 17  7PM   |   SAT APR 18  2PM

DISNEY IN CONCERT: THE SOUND OF MAGIC      APR 17–18   

THANK YOU

The Movies & Music series is presented by U.S. Bank.
These concerts are co-sponsored by Diane and Tony Hofstede.

A profile of conductor Sarah Hicks appears on page 46.
Visit minnesotaorchestra.org/pre for details about pre-concert activities.

DISNEY IN CONCERT: The Sound of Magic
CELEBRATING 100 YEARS OF THE WALT DISNEY COMPANY

Disney in Concert: The Sound of Magic is a symphonic celebration of Disney 
music, animation and memories—a century in the making!

Favorite characters and soundtracks from Walt Disney Animation Studios 
and more come to life on the concert hall stage and big screen in a live-
to-film concert like never before. This newly imagined concert is a magic 
carpet ride through the most memorable song, score and movie moments 
of The Walt Disney Company, including Snow White and the Seven Dwarfs, 
Moana, Alice in Wonderland, Aladdin, The Jungle Book, Frozen, The Lion 
King, Fantasia, Encanto, Beauty and the Beast and more.

Today’s performance lasts approximately 1 hour and 40 minutes, including 
a 20-minute intermission. Out of respect for the musicians and your fellow 
audience members, please remain seated until the conclusion of the concert.

Presentation licensed by Disney Concerts. © All rights reserved.
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APR 17–18      DISNEY IN CONCERT: THE SOUND OF MAGIC

FILM CONCERT PRODUCTION CREDITS
Show Creative

Creative director: Amy Tinkham
Music director: Giles Martin

Creative producer for Disney Concerts: Brannon Fells

Music
Show arrangements: Giles Martin and Ben Foster

Show orchestrations: Ben Foster
Orchestration and copyist assistants: Samuel Read and Giles Thornton

Music editing and additional arrangements: Greg McAllister
Audio editing: Joe Wyatt

Project management: Adam Sharp
Music preparation: BTW Productions
Music review: Susie Benchasil Seiter

Film
Film editor: David Bess

Producer for animation Creative Legacy: Dorothy McKim
Digital specialist for animation: Kent Gordon

Show playback and file preparation: Epilogue Media,
Alex Levy and Luke Dennis

Choir Recordings
Originally performed by Crouch End Festival Chorus

Conductor: David Temple
Choir engineer: Jeremy Murphy 

Digital recordist: Ashley Andrew-Jones
Assistant engineers: Alex Ferguson and Wil Jones

Recorded at AIR Studios, London

Disney Concerts
President, Disney Music Group: Ken Bunt
SVP/GM, Disney Concerts: Chip McLean

VP, Disney Concerts: Gina Lorscheider
Program Development and Operations, Disney Concerts: 

Brannon Fells and Royd Haston
Business Affairs, Disney Concerts: Darryl Franklin, Neiloofar Sajedi, 
Leigh Zeichick, Elena Contreras, Addison Granillo, Narine Minasian,  

Christy Swintek, Svetlana Tzaneva
Marketing, Disney Concerts: Lisa Linares

Booking Representation 
Wasserman Media, Emily Yoon

Footage from Tarzan: ©Burroughs and Disney TARZAN®

Follow @disneyconcerts on Instagram, Facebook and Threads
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THANK YOU
The 2025-26 Classical season is presented by Ameriprise Financial.

Friday night Classical concerts air live on YourClassical Minnesota Public Radio. 

Julia Adolphe	 Underneath the Sheen			   CA. 8’

Richard Strauss	 Concerto in D major for Oboe  	  CA. 25’
	    and Small Orchestra
		  Allegro moderato
		  Andante
		  Vivace – Allegro 
		  [No pause between movements]
				   Nathan Hughes, oboe

	 I N T E R M I S S I O N 	 CA. 20’

Johannes Brahms   	 Symphony No. 4 in E minor, Opus 98 	  	       CA. 40’
		  Allegro non troppo
		  Andante moderato
		  Allegro giocoso
		  Allegro energico e passionato

THU APR 23  11AM   |   FRI APR 24  8PM

Kristiina Poska, conductor
Nathan Hughes, oboe

BRAHMS SYMPHONY NO. 4

MINNESOTA ORCHESTRA      APR 23–24  

Profiles of the conductor and soloist appear on pages 47 and 48.
Visit minnesotaorchestra.org/pre for details about pre-concert activities.

Kristiina Poska’s appearance in these concerts is supported by Dr. Jennine Speier 
and her late husband John, dedicated advocates for the work of women conductors.
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  For today’s composers, embarking on a new orchestral work 
might pose something of a quandary: is there such a thing as too much 
inspiration? After all, living composers have thousands of years’ worth of 
music, artwork, literature, history and more to use for inspiration—easily 
accessible at their fingertips and increasing every year. This potentially 
overwhelming amount of source material drives some to take a dialectical 
approach like the one articulated by the German idealist and philosopher 
Georg Hegel. His theory describes how an entity can advance a status quo 
(thesis), which prompts a reaction (antithesis), eventually combining to 
create something new (synthesis), and this “something new” eventually 
becomes the status quo, allowing for the cycle to begin again. 

MUSICAL SYNTHESIS AND NATURE
Contemporary American composer Julia Adolphe’s Underneath the Sheen 
(2018) may be a perfect example of a synthesis composition. Adolphe 
combines elements of older styles with elements of more bold, direct 
and experimental contemporary composition. Perhaps her approach is a 
combination of her geography, family history and education. Adolphe was 
born in 1988 in New York City, a place known for constantly providing old 
and new artistic content of high quality. She currently lives in Nashville, 
having studied at Cornell University and the Thornton School of Music at 
the University of Southern California. Adolphe also has an uncle who is an 
active composer, pianist and influencer in the New York music scene. 

Concerning Underneath the Sheen, Adolphe cites nature as the primary 
source of inspiration. In a 2018 interview, she states that the piece 
“envisions the movement of light edging and shining through a canopy 
of leaves and branches as observed from the forest floor. The endurance 
and quiet omnipotence of California’s Redwood trees served as the source 
of inspiration.” Additionally, there is a personal element to Adolphe’s 
compositional approach. She confesses that “the music explores this oddly 
foreign yet deeply intimate atmosphere, a sense of a lost home, a state of 
vulnerability.”

JULIA ADOLPHE
B:	 May 16, 1988
	 New York City

Underneath the Sheen 
PREMIERED: 
September 27, 2018
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Underneath the Sheen was premiered on September 17, 2018, by the Los 
Angeles Philharmonic, with Gustavo Dudamel conducting.

THE MUSIC IN BRIEF
A sheen is defined as a gentle, soft glow on a surface. Adolphe achieves this 
shimmering sound through the use of distinct orchestrations including 
sustained dissonant harmonies; resonant percussion sounds from the 
cymbals, vibraphone, tam-tam and the crotales; filigree textures (small, 
virtuosic gestures that weave together to combine intricate rhythms) in 
the harp, keyboard percussion and piano; resonant brass expressions; and 
notated resonance reminiscent of Christopher Theofanidis’ symphonic 
exploration Rainbow Body. Throughout the eight-minute work, the energy 
slowly waxes and wanes. There is no real melody, but there are a number 
of small melodic fragments that hint at melody within clear harmonies. 
The conclusion of the piece strongly suggests a melody that is never fully 
revealed. Perhaps a longer, clear melody is lying underneath the sheen? 

Instrumentation:  2 flutes (1 doubling piccolo and alto flute), 2 oboes (1 doubling 
English horn), 2 clarinets (1 doubling bass clarinet), 2 bassoons (1 doubling 
contrabassoon), 4 horns, 3 trumpets, 3 trombones, tuba, timpani, bass drum, 
crotales, suspended cymbal, maracas, tambourine, tam-tam, temple blocks, 
2 tom-toms, vibraphone, harp, piano and strings

PROGRAM NOTE BY ANTHONY R. GREEN.

RICHARD STRAUSS
B:	 June 11, 1864
	 Munich, Germany
D:	 September 8, 1949, 
    	Garmisch-Partenkirchen, 
	 Germany

Concerto in D major  
for Oboe and Small 
Orchestra
PREMIERED: 
February 16, 1946

  Late in life, Richard Strauss rediscovered the charms of absolute, 
that is, non-programmatic, music for instruments. In 1879 he had begun 
his career as a composer with a Tailor’s Polka for piano, and with Aus Italien 
in 1886 he began a flirtation with illustrative music, soon taking a more 
decisive step in that direction with Macbeth. From then until 1903, the year 
of Symphonia domestica, the orchestral tone poem was Strauss’ principal 
concern; with Salome, finished and performed in 1905, he completed the 
shift to what he thought of as his real métier, that of opera composer.
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When Strauss was in his 70s, things changed. As always, he was motivated 
by practical considerations. The Nazi regime he had neither endorsed 
nor repudiated had plunged the world into war, and prospects for opera 
were not good. Theaters were going up in flames or collapsing as rubble, 
musicians and technical personnel were absorbed into the armed forces, 
and in 1944 the theatrical establishments that had still been functioning 
were shut down as part of an attempt to alleviate the fuel crisis.

Having completed his last opera, Capriccio, in 1941, Strauss next wrote his 
Second Horn Concerto and additional substantial works, as well as this 
Oboe Concerto. However it came about, the old man found the strength and 
the concentration to present to the world one more bundle of masterpieces, 
major and minor, and, even at their most lightweight, music of elegance 
and purity.

THE COMPOSER AND THE GIs
Among the music-loving American soldiers stationed in Bavaria whose 
curiosity was aroused by Strauss’ Garmisch villa was Alfred Mann, who 
would later become a distinguished musicologist and teacher as well as 
an enlivening conductor of Baroque music. As a refugee from the Third 
Reich, Mann was fluent in German and thus particularly welcomed when 
he called to pay his respects. He was invited to return, and on several later 
visits brought along a younger friend, John de Lancie, who had joined the 
army as a bandsman but was later transferred to the Office of Strategic 
Services.

Though only 21 when he was drafted, de Lancie had already been Fritz 
Reiner’s principal oboe in the Pittsburgh Symphony; in 1954 he went on to 
succeed his teacher, the great Marcel Tabuteau, as principal oboist of the 
Philadelphia Orchestra, and in 1977 he was appointed successor to Rudolf 
Serkin as director of his alma mater, the Curtis Institute of Music.

“During one of my visits with Strauss,” de Lancie recalled, “I asked him 
if, in view of the numerous beautiful, lyric solos for oboe in almost all his 
works, he had ever considered writing a concerto for oboe. He answered 
‘NO,’ and there was no more conversation on the subject. He later told a 
fellow musician friend of mine (Alfred Mann…) that the idea had taken 
root as a result of that remark. He subsequently, in numerous interviews 
and letters, spoke of this concerto in reference to my visits with him, and 
I have a letter from him inviting me to the first performance in Zurich….
After my return to America and civilian life in 1946, I corresponded with 
the family. I received a letter from the editor of Boosey [& Hawkes, Strauss’ 
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English publisher] informing me of a request from Strauss that I should be 
offered the first performance in America….”

That was not to be: the first American performance was given in 1948 on 
a broadcast by Mitch Miller and the Columbia Concert Orchestra under 
Daniel Saidenberg. Strauss’ autograph score is headed “Oboe Concerto 1945/
suggested by an American soldier/oboist from Chicago”; nonetheless, until 
he recorded it in 1988, de Lancie had only a single opportunity to perform 
“his” concerto, and that was with Eugene Ormandy and the Philadelphia 
Orchestra at Interlochen, Michigan, in the summer of 1964.

AN ENDURANCE CHALLENGE
Oboists of course long for opportunities to play this work, but they 
also tend to go pale when you say the words “Strauss Concerto.” Most 
particularly this response has to do with the opening, where, after two 
twitches from the cellos, the oboe has a solo of 57 measures in a fairly 
leisurely tempo and with not so much as a single 16th-rest. To give the 
oboist some places to breathe, John de Lancie published and recorded an 
edition that provides occasional interjections of flute, clarinet and horn. 
However, Strauss’ original version is used for these performances.

In fact, for sustaining very long wind chords, Strauss urges Bernhard 
Samuel’s aerophone, or aerophor, described in the tenth edition of The 
Oxford Companion to Music as “a device patented in 1912 to help wind 
instrument players. A small bellows, worked by one foot, communicated 
by means of a tube with a corner of the mouth of the player, leaving him 
free to carry on his normal breathing process through his nose whilst his 
mouth is supplied with the air required for his instrument by means of 
the bellows.” Today’s wind players wax derisive at the thought of using a 
mechanical aid of this sort. They have also become increasingly adept at 
circular breathing, that is, simultaneous inhalation and exhalation. 

By whichever means, after having conquered the technical difficulty of 
endless breath supply, the oboist finds a melodic line that is sinuous and 
lovely, thoroughly vocal in manner: the oboe seems to be a kind of seconda 
donna, somewhere between serious or semi-serious heroine and soubrette. 
The orchestral framework of the concerto is delightfully detailed as well as 
managed with admirable (and necessary) discretion and tact.

THE CONCERTO IN BRIEF
The cello twitch that starts the music rolling turns out to be a pervasive 
feature of the first movement; it is also a bit of common ground between 
that movement and the gentle Andante. Here, too, Strauss begins with a 

PROGRAM NOTES      APR 23–24  
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  Johannes Brahms knew from the outset that his Fourth Symphony 
was different from the other three, and he apparently entertained fears 
that it might not be received as warmly. Composed in 1884 and 1885, on 
the heels of the extroverted Third Symphony of 1883, the Fourth was at 
once the composer’s most passionate and his most abstract symphonic 
outpouring. As with the Second Symphony, he joked self-consciously about 
its unique quality, stating in a letter that it consisted of “a few entr’actes 
and polkas that I happened to have lying around.”

A TROUBLED SYMPHONY
Like the first two symphonies, the Third and Fourth also form a pair, 
one clear-eyed and direct, the other gray and troubled. The English critic 
Donald Francis Tovey called the Fourth “one of the rarest things in classical 
music, a symphony which ends tragically.” (The torrid First had broken 
into triumphant C-major at the end.)

Evidence suggests that the source of the Fourth’s high drama was not 
personal crisis but Brahms’ interest during the 1880s in the Greek tragedies 
of Sophocles and others. Brahms’ friendship with conductor Hans von 

JOHANNES BRAHMS
B:	 May 7, 1833
	 Hamburg, Germany 
D:	 April 3, 1897 
	 Vienna, Austria 

Symphony No. 4 in 
E minor, Opus 98
PREMIERED: 
October 25, 1885

APR 23–24      PROGRAM NOTES      

cruel endurance challenge, an unbroken cantilena 33 measures long. The 
Andante spills into an elaborate cadenza with orchestral punctuation, 
which in turn leads directly into a spirited rondo, gracefully nostalgic for 
the 18th century. By way of another, shorter cadenza, Strauss moves into an 
expansive coda. The tempo of this Allegro is actually slower than that of the 
preceding Vivace; however, the leisurely beats allow for subdivision into 
very fast notes so that the effect of the close is nicely brilliant.

Instrumentation: solo oboe with orchestra comprising 2 flutes, English horn, 
2 clarinets, 2 bassoons, 2 horns and strings

PROGRAM NOTE EXCERPTED FROM THE LATE MICHAEL STEINBERG’S THE CONCERTO: A 
LISTENER’S GUIDE (OXFORD UNIVERSITY PRESS, 1998), USED WITH PERMISSION.
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Bülow beginning in 1881 was also a factor. Bülow, who had just been named 
director of the Meiningen Court Orchestra, offered Brahms a first-class 
ensemble with which the composer could “try out” the Fourth and other 
works.

Bülow prepared the Meiningen Orchestra’s first performance of the Fourth 
Symphony, which Brahms conducted on October 25, 1885. The composer 
then took the piece on tour with the Orchestra, performing it throughout 
northern Germany and the Netherlands, before allowing Hans Richter to 
present it to the Viennese public in January 1886.

“UN-BRAHMSIAN,” THEN TRIUMPH
The initial response was surprisingly cool, considering the extent to which 
the city had lionized Brahms throughout the 1870s and early 1880s. The 
Fourth was declared “un-Brahmsian.” (At an earlier private performance 
of a four-hand piano version, the biographer Max Kalbeck reportedly 
suggested that the fourth movement be omitted altogether.)

Brahms did not lay a finger on the work. And sure enough, by the end of 
the composer’s life the Viennese public had gained a deeper appreciation 
not only for the Fourth, but for a whole career of symphonic music that it 
seemed to sum up. A performance of the Fourth in 1897, a month before the 
composer’s death, indicated the depth of the shift of opinion.

Here is Florence May’s description of the emotional evening: “A storm 
of applause broke out at the end of the first movement, not to be quieted 
until the composer, coming to the front of the artists’ box in which he was 
seated, showed himself to the audience. An extraordinary scene followed 
the conclusion of the work. The applauding, shouting audience, its gaze 
riveted on the figure standing in the balcony, so familiar and yet in present 
aspect so strange, seemed unable to let him go.

“Tears ran down his cheeks as he stood there shrunken in form, with lined 
countenance, a strained expression, white hair hanging lank; and through 
the audience there was a feeling as of a stifled sob, for they knew that they 
were saying farewell.”

Four weeks later, hordes of admirers turned out for the composer’s funeral.

TRAGEDY OF THE CLASSICAL KIND
ALLEGRO NON TROPPO. The first movement is uniquely tragic in tone, yet 
glowing with an inner warmth that is unprecedented in Brahms’ orchestral 
output. “It acts its tragedy with unsurpassable variety of expression and 
power of climax,” Tovey writes. One is tempted to wonder why tragedy 

PROGRAM NOTES      APR 23–24  
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should sound so beautiful. Some have also found echoes of Beethoven’s 
Hammerklavier Sonata in the obsessive descending thirds. (Brahms’ 
appreciation of late Beethoven had deepened recently as a result of hearing 
his works played by Bülow, who was also one of the great pianists of his day.)

ANDANTE MODERATO. The slow movement is a moody intermezzo, lightening 
the tone to take some of the first movement’s weight from the listener’s 
chest.

ALLEGRO GIOCOSO. The third movement is one of the composer’s splashiest 
and most “bacchanalian” scherzos. Its finale-like fervor caused Tovey to 
ask, “After three movements so full of dramatic incident, what finale is 
possible?”

ALLEGRO ENERGICO E PASSIONATO. The finale Brahms devised for the Fourth 
Symphony was indeed singular, and was the chief point of controversy 
when the symphony was introduced. It was perhaps also the work’s chief 
point of contact with the last Beethoven piano sonatas, and with the 
Renaissance and Baroque music that had recently occupied Brahms the 
scholar. It is a set of variations on the bass from Bach’s Cantata No. 150, 
Nach Dir, Herr, verlanget mich (For Thee, Lord, Do I Long).

Brahms inflects the bassline with a tiny, “Romanticizing” chromatic 
alteration before submitting it to a set of variations that gradually reduces 
the “theme” to a vague, schematized scaffolding. Such a procedure calls 
to mind not only Baroque works such as Bach’s Chaconne for solo violin 
but also the variation movements of late Beethoven. The Opus 111 Sonata, 
Beethoven’s last, also ends with an ethereal set of variations whose theme 
is slowly reduced, bit by bit, to little more than an abstract harmonic 
skeleton.

In retrospect, the orchestral variations were perhaps the only way Brahms 
could have ended the Fourth Symphony—with a conservative twist that 
set musical limits by evoking Baroque harmonic ideals, yet creating closure 
through subtle thematic reminiscences and a reduction to harmonic 
essentials.

Instrumentation: 2 flutes (1 doubling piccolo), 2 oboes, 2 clarinets, 2 bassoons, 
contrabassoon, 4 horns, 2 trumpets, 3 trombones, timpani, triangle and strings

PROGRAM NOTE BY PAUL HORSLEY.

APR 23–24      PROGRAM NOTES      
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            Thomas Søndergård

MINNESOTAORCHESTRA.ORG   |   612-371-5656   |    #MINNORCH

Upcoming  
     Concerts
Tickets are going fast.  
Act now to reserve your seat!

Erich Rieppel

Jamie Barto
n

The 2025–26 Classical Season is presented by The Movies & Music series is presented by

Søndergård Conducts  
Wagner and Bartók
FRI MAY 8  8PM 
SAT MAY 9  7PM
Michelle DeYoung, mezzo 
Nathan Berg, bass-baritone

WAGNER        Prelude to Lohengrin
WAGNER        Prelude and Liebestod  
          from Tristan and Isolde
BARTÓK        Bluebeard’s Castle

U.S. BANK MOVIES & MUSIC 

Harry Potter and the Chamber 
of Secrets™ in Concert
MAY 14–16  7PM   MAY 14: JUST ADDED!  
MAY 17  2PM
Sarah Hicks, conductor

Hindoyan and Rieppel
THU MAY 28  11AM 
FRI MAY 29  8PM
Domingo Hindoyan, conductor 
Erich Rieppel, timpani

HAILSTORK    An American Port of Call
AKIHO        Timpani Concerto
FRANCK        Symphony in D minor

Søndergård, Barton and Prokofiev
THU JUN 4  11AM 
FRI JUN 5  8PM 
SAT JUN 6  7PM
Jamie Barton, mezzo

BARBER        Adagio for Strings
LIEBERSON   Neruda Songs
PROKOFIEV   Symphony No. 7 
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THANK YOU
The 2025-26 Classical season is presented by Ameriprise Financial.

 
This concert will be recorded for later broadcast by YourClassical Minnesota 
Public Radio. 

Zhou Tian	 Metropolis			   CA. 10’

Florence Price/	 The Heart of a Woman:  	  CA. 18’
orch. Lior Rosner	    Nine Songs for Soprano and Orchestra
		  Dream Ships	
		  My Dream
		  To My Little Son
		  Beside the Sea
		  The Heart of a Woman
		  The Poet and His Song
		  Songs to the Dark Virgin
		  Don’t You Tell Me No
		  Travel’s End
				   Janai Brugger, soprano

	 I N T E R M I S S I O N 	 CA. 20’

Miguel Farías   	 Estallido 	  	       		  CA. 13’

William Grant Still   	 Wood Notes 	  	       CA. 19’
		  Singing River
		  Autumn Night
		  Moon Dusk
		  Whippoorwill’s Shoes

FRI MAY 1  8PM

Thomas Søndergård, conductor
Janai Brugger, soprano
Henry Dorn, host

MORE TO HEAR: THE LISTENING PROJECT

MAY 1      MINNESOTA ORCHESTRA   

Visit minnesotaorchestra.org/heart for the text of The Heart of a Woman. The text 
will also be projected as surtitles.

Profiles of the conductor, soloist and host appear on pages 10, 45 and 46.
Visit minnesotaorchestra.org/pre for details about pre-concert activities.
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  This month marks exactly one score—20 years—since a score 
by Chinese-American composer Zhou Tian was first brought to life at 
Orchestra Hall, when his Palace of 9 Perfections received a reading at the 
2006 Minnesota Orchestra Composer Institute. Born in 1981 in Hangzhou, 
China, Zhou was raised in a musical family and moved to the U.S. at age 19 
to study at the Curtis Institute of Music. He continued his education at the 
Juilliard School and University of Southern California. Among his many 
successes is a 2018 Grammy nomination for his Concerto for Orchestra. 

POETRY AND CULTURES IN MUSIC
Zhou’s work Metropolis was premiered in the composer’s home country by 
the Guangzhou Symphony in September 2022. The piece is loosely inspired 
by the city of Guangzhou itself, and the music was commissioned to 
celebrate the local orchestra’s 65th anniversary. Zhou explains the piece’s 
impetus thusly: “Inspired by a poem from the Tang dynasty describing the 
sumptuous metropolitan city of Southern Yue (Guangzhou today) titled 
‘Remembering a Thousand Years of Yue.’  The piece explores the intersection 
between cultures, reflecting my own upbringing.”

After a brief introduction, this music is off on an inspirational adventure, 
opening with bright brass fanfares and rapid woodwind gestures. The first 
two minutes go by in a flash. Then, low strings offer a transition through 
gentle pizzicato, which opens up into a stunning horn solo. Woodwinds 
and harp join, taking turns echoing and supporting the horn’s leading role, 
eventually taking it on as their own. Soon, the strings are also included, 
painting broad, lush strokes as a divinely unified section. The music here is 
sweet and tender. A slight moment of pause—this one held by celesta, harp 
and percussion—leads the transition back to the original Allegro theme. 
Markedly accented rhythmic ideas are connected by swirling flourishes 
from the woodwinds and upper strings. The same rush of excitement 
from the piece’s beginning returns, powerful and thrilling with constant 
momentum. 

ZHOU TIAN
B:	 December 22, 1981
	 Hangzhou, China

Metropolis  
PREMIERED: 
September 9, 2022

PROGRAM NOTES      MAY 1  
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  Born in 1887 in Little Rock, Arkansas, Florence Price is widely known 
as America’s first prominent Black female composer of classical concert 
music. Price was the first Black American woman to have her music played 
by a major American symphony orchestra—specifically, the Chicago 
Symphony at the Chicago World’s Fair in 1933, under the direction of 
conductor Frederick Stock.

A pianist, organist, teacher and composer, Price wrote more than 300 
pieces of music. However, much of her music went missing after her death 
in 1953. It was only in recent years that many of her manuscripts were re-
discovered in both an abandoned house outside of Chicago and as part of 
an auction of music from a private collection. Since these discoveries and 
multiple ongoing efforts to engrave and publish what was found, Price’s 
music has seen a significant increase in performances around the world.

A WEALTH OF SONGS
Among her broad collection of works are nearly 100 songs for voice 
and piano. The set of nine shared in today’s concert was curated and 
orchestrated by Lior Rosner, an accomplished composer and orchestrator of 
music for films, television and the concert hall. Rosner’s work can be heard 
in hundreds of TV episodes and hit films, including the series Will & Grace 
and the 2016 film X-Men: Apocalypse. 

Of this particular set of Price’s music, which Rosner selected and shaped 
from a collection of 44 art songs and spirituals by Price, the orchestrator 
writes: “Price’s art songs touch upon themes of love, spirituality and the 
African American experience. Her compositions reflect the struggles and 
triumphs of her community in a racially divided society…Price’s chosen 
texts came from a variety of poets with whom she had shared heritage: 
Langston Hughes, Paul Laurence Dunbar and James Weldon, among others. 
My intent was to achieve an arc of a life-well-lived: starting with dreams 
and aspirations, going through struggles and triumphs, and lastly–arriving 
at a peaceful return home, which could also be interpreted as an end of 
life’s journey.”

FLORENCE PRICE
B:	 April 9, 1887
	 Little Rock, Arkansas
D:	 June 3, 1953
	 Chicago, Illinois

The Heart of a Woman: 
Nine Songs for Soprano 
and Orchestra,  
orchestrated by  
Lior Rosner
PREMIERING: May 1, 2026

MAY 1      PROGRAM NOTES      
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These nine songs—heard tonight as a complete set for the first time in 
Rosner’s orchestration—together weave a tale of a life of dreams, both the 
simple, everyday type and the enchanting, aspirational kind. Through 
Price’s music and the words of others, we listen to stories of sailing 
ships, crashing waves and weary travelers; honor a mother’s love and the 
strength and resilience of marginalized communities; and reflect on the 
beauty of poetry and music and humanity.

MIGUEL FARÍAS
B:	 December 1, 1983
	 Maracaibo, Venezuela

Estallido   
PREMIERED: 
March 5, 2022

  The work of composer, writer and scholar Miguel Farías explores 
partnerships between music, literature and social-political events, 
particularly highlighting the culture of his Chilean homeland. He currently 
serves as an associate professor at the Pontifical Catholic University of 
Chile. His music has been premiered by major orchestras around the world, 
including the Los Angeles Philharmonic, which in March 2022 premiered 
the piece heard on today’s program, Estallido. 

A TIME OF UPRISING
Farías composed Estallido in 2019 during a historic social uprising in Chile. 
This period of intense national protest began with demonstrations and 
vandalism in Santiago’s rail system. A buildup of many of these smaller 
events swelled into a historic gathering of more than one million citizens 
demanding sweeping government reforms. The movement ultimately led 
to the formation of a new constitutional convention. Farías channels the 
atmosphere of urgency, volatility and collective energy into a piece with a 
title that translates in English as Explosion.

Estallido opens with a powerful outburst that contains the primary musical 
material that is used throughout the entire piece; elements within it are 
then stretched, compressed, bent in pitch and layered in shifting rhythmic 
combinations. This gives a series of complex feelings of searching, 
urgency and power, as well as a touch of the lasting, lingering emotions 
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of the period after societal upheaval. Farías employs a striking range of 
extended techniques and imaginative colors—seagull-like wind effects, 
precisely notated pitch bends, overlapping disjunct rhythms and a pulsing, 
rhythmic vibrato that heightens tension. The initial surge of energy 
gradually gives way to a calming conclusion. 

  William Grant Still was referred to by his musical contemporaries 
as the “Dean of African American composers.” When his Symphony No. 1, 
Afro-American, received its world premiere in 1930, in a performance by 
the Rochester Philharmonic, it marked the first time that a major American 
orchestra had ever performed a symphony by a Black American composer. 

Still grew up in Little Rock, Arkansas, where he excelled at learning 
musical instruments, most notably cello and oboe. He studied composition 
and conducting at several schools including Wilberforce University, 
Oberlin College and the New England Conservatory. His most influential 
education, however, happened outside of the college classroom, when 
French composer Edgard Varèse took Still under his wing. In addition, his 
freelance career led him to arrange music for the band of W.C. Handy, the 
self-described King of the Blues. 

A MUSICAL CONFLUENCE
Still’s 1948 suite Wood Notes is a confluence of these life experiences, 
showcasing powerful African American spirituals, sumptuous French 
impressionism, and the enthusiasm of American jazz and blues. The piece 
was inspired by the poetry of Alabama writer and clergyman Joseph 
Mitchell Pilcher, as well as the broad, pastoral scenery of the American 
South.

SINGING RIVER. Strings and flute introduce the scene: vibrant colors and rich 
textures, the warmth of a sunny day outside. A four-note motive moves 
throughout the ensemble, balanced by a pattern of eighth-notes swirling 

WILLIAM GRANT STILL
B:	 May 11, 1895
	 Woodville, Mississippi
D:	 December 3, 1978
	 Los Angeles, California

Wood Notes 
PREMIERED: 
April 22, 1948
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underneath. Sparked by one of Pilcher’s poems in which he gazed upon an 
Alabama River, Still blends the energy and force of traditional spirituals 
with the gentle, perpetual movement of flowing water.

AUTUMN NIGHT. Solo flute takes the lead at the start of the second movement, 
with other woodwinds following in turn. The colors are slightly darker, and 
the pace quicker, offering a dose of intrigue as evening rolls in. 

MOON DUSK. Slow and lush, Moon Dusk highlights Still’s skills with 
impressionism. Dark chords in the brass support a hushed conversation by 
the woodwinds, invoking the stillness of night under the moon’s glow.

WHIPPOORWILL’S SHOES. Whippoorwill’s Shoes is over in a flash, but not 
before exploding into the most joyful, exuberant dance. The woodwinds 
step blissfully through witty, humorous themes and the strings respond 
with racing unison passages, connecting all of the dots and maintaining 
momentum until the final cymbal crash.

PROGRAM NOTES BY EMMA PLEHAL.

PROGRAM NOTES AND ARTIST PROFILE      MAY 1  

HENRY DORN, HOST

Henry Dorn’s compositions build narratives based 
on lived experiences at the intersection of being a 
musician and African American, taking ideas and 
putting them in places where they do not seem to 
belong. His music has been performed by ensembles 
including the Minnesota Orchestra, Atlanta Symphony 
Orchestra, Detroit Symphony Orchestra and Grammy-

winning Harlem Quartet. He is assistant professor of music and conductor of 
the St. Olaf Band at St. Olaf College, and was formerly assistant director to the 
Memphis Area Youth Wind Ensemble and director to the Memphis-based Nu 
Chamber Collective. A 2022 alumnus of the Minnesota Orchestra Composer 
Institute, he was an Inaugural Future of Music Faculty Fellowship recipient from 
the Cleveland Institute of Music, and won an ASCAP Foundation Morton Gould 
Young Composer Award. He holds doctoral degrees in both wind conducting 
and composition from Michigan State University, and has completed studies 
at the University of Memphis and at Peabody Institute of the Johns Hopkins 
University. More: henryldorn.com.

Visit minnesotaorchestra.org/listeningnotes for extended program notes and 
instrumentation lists.
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SARAH HICKS, 
CONDUCTOR AND  
BROADCAST HOST

Sarah Hicks, the Minnesota 
Orchestra’s principal conductor of 
Live at Orchestra Hall, has led a broad 
range of programs since joining the 
Orchestra as assistant conductor in 
2006, and has earned wide acclaim 
as a guest conductor in the U.S. and 
abroad. Her notable projects here 
have included co-creating the Inside 
the Classics series and Sam & Sarah 
series with former Orchestra violist 
Sam Bergman and leading original 
productions with collaborators such 
as PaviElle French, Kevin Kling, Peter 
Rothstein, Robert Elhai, The Moving 
Company, Nur-D, The New Standards, 
Cloud Cult and Dessa—with whom 
Hicks and the Orchestra made a live-
in-concert recording on Doomtree 
Records. This July she will lead the 
Orchestra in “A Night in the Tropics” 
with trumpeter Charles Lazarus 
and a salute to John Williams; next 
season she will lead concerts of Star 
Wars: Return of the Jedi, Amadeus 
and How to Train Your Dragon, 
among other performances. More: 
minnesotaorchestra.org.

JANAI BRUGGER, 
SOPRANO

Janai Brugger’s current season 
engagements include her debut as 
Donna Elvira in Don Giovanni at the 
Metropolitan Opera, a role she takes 
to Edinburgh Festival, followed by 
her debut as Mimi in La Bohème 
at Los Angeles Opera. She returns 
to the Met as Michaela in Carmen, 
makes her Seattle Symphony debut 
with Poulenc’s Stabat Mater and 
brings a curated orchestration of 
Florence Price songs, The Heart of a 
Woman, to the Minnesota Orchestra, 
a program she sings with the City of 
Birmingham Symphony Orchestra 
on July 4. She rounds out the season 
with an appearance at the Minnesota 
Orchestra’s Symphony Ball and her 
return to Grant Park Music Festival 
for the Fauré and Poulenc requiems. 
Recent season engagements include 
her spectacular success in the role 
of Pip the cabin boy in Jake Heggie’s 
Moby-Dick at the Met. She returns 
there next season to appear as Mrs. 
Hodge in a new production of Lincoln 
at the Bardo. More: arbourartists.com, 
janaibrugger.com.

APR–MAY      ARTIST PROFILES

MO_Concerts_Apr-2026.indd   46MO_Concerts_Apr-2026.indd   46 3/23/26   1:40 PM3/23/26   1:40 PM



ARTIST PROFILES      APR–MAY

47SHOWCASE APRIL 2026      47

LEILA JOSEFOWICZ, 
VIOLIN

Leila Josefowicz’s passionate advocacy 
of contemporary violin music is 
reflected in her diverse programs 
and enthusiasm for performing new 
works. She has premiered many 
concertos, including those by Colin 
Matthews, Luca Francesconi, Matthias 
Pintscher, John Adams and Esa-
Pekka Salonen, all written for her. 
In 2024 she recorded Thomas Adès’ 
Violin Concerto with the Minnesota 
Orchestra for release on the Pentatone 
label. During the 2025-26 season she 
presents the world premiere of Jüri 
Reinvere’s Concerto for Violin, Harp 
and Orchestra with the Cleveland 
Orchestra. Further engagements 
include concerts with the New York 
Philharmonic, Philadelphia Orchestra 
and Tonhalle-Orchester Zürich, among 
other ensembles, as well as a recital 
at Lincoln Center with pianist John 
Novacek, with whom she also tours 
Australia. She has received Grammy 
nominations for recordings with the 
St. Louis Symphony and Finnish 
Radio Symphony. She won the 2018 
Avery Fisher Prize and was awarded a 
prestigious MacArthur Fellowship in 
2008. More: leilajosefowicz.com.

NATHAN HUGHES, 
OBOE

Nathan Hughes is principal oboe 
of the Minnesota Orchestra and a 
member of the faculty at the Juilliard 
School and Lynn Conservatory of 
Music. He was previously principal 
oboe of the Metropolitan Opera as 
well as the Seattle Symphony and 
has recorded, toured and made 
guest appearances as principal oboe 
with the Chicago Symphony, Los 
Angeles Philharmonic, New York 
Philharmonic, Philadelphia Orchestra 
and San Francisco Symphony. An avid 
chamber musician, he has performed 
with the Philadelphia, La Jolla, Seattle 
and Brooklyn chamber music societies, 
as well as at ChamberFest Cleveland 
and Chamber Music Pittsburgh. He 
has also appeared at the festivals 
of Aspen, Bridgehampton, Lucerne, 
Marlboro, Pacific, Salzburg, Santa Fe, 
Sarasota, Spoleto and Tanglewood. 
He has received critical acclaim 
as soloist with the MET Chamber 
Ensemble at Carnegie Hall, Mainly 
Mozart Festival Orchestra, Orchestra 
of St. Luke’s, Seattle Symphony, La 
Jolla SummerFest Chamber Orchestra 
and Verbier Festival Orchestra. More: 
minnesotaorchestra.org.
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JOHN STORGÅRDS, 
CONDUCTOR

John Storgårds—chief conductor of 
the BBC Philharmonic Orchestra and 
the Turku Philharmonic Orchestra 
and principal guest conductor of 
Canada’s National Arts Centre 
Orchestra in Ottawa—has a dual career 
as a conductor and violin virtuoso. 
He also serves as artistic director of 
the Lapland Chamber Orchestra and 
was recently named music director 
of the National Arts Centre Orchestra 
and principal conductor and artistic 
adviser of the Junge Deutsche 
Philharmonie, with both positions 
beginning in the 2026-27 season. 
Highlights of his 2025-26 season 
include appearances at the BBC Proms, 
English National Opera and Tokyo 
Philharmonic, and debuts with San 
Francisco Symphony and Deutsches 
Symphonie-Orchester Berlin. Storgårds 
regularly performs world premieres 
as violinist and conductor. His 
discography spans works by composers 
including Schumann, Mozart, Sibelius, 
Nielsen, Antheil, Tarkiainen and Aho. 
He received the Finnish State Prize for 
Music in 2002 and the Pro Finlandia 
Prize in 2012. More: kdschmid.de, 
johnstorgards.com

KRISTIINA POSKA, 
CONDUCTOR

Kristiina Poska is celebrated as one of 
today’s leading conductors, known for 
her versatility and distinctive artistry. 
She is music director of the Orchestre 
Français des Jeunes, principal guest 
conductor of the Latvian National 
Symphony Orchestra, and recently 
concluded her tenure as chief 
conductor of the Flanders Symphony 
Orchestra. She debuted with the 
Minnesota Orchestra in April 2024. Her 
2025-26 season features debuts with 
the Royal Liverpool Philharmonic, 
Lucerne Symphony, BBC Symphony, 
Royal Scottish National Orchestra 
and the Cincinnati and Baltimore 
symphonies, alongside a return to 
the Orchestre National de Metz. In 
addition, she leads the Orchestre 
Français des Jeunes on European 
tours. Poska has won prizes at the 
Donatella Flick LSO Competition and 
Malko Competition and was awarded 
the German Conductors’ Prize in 
2013. She continues her Beethoven 
symphony cycle recordings with the 
Flanders Symphony Orchestra for Fuga 
Libera. More: harrisonparrott.com, 
kristiinaposka.com.
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THANK YOU FOR YOUR GENEROUS SUPPORT!
We are grateful to the generous donors whose Guaranty Fund gifts   

help sustain the Minnesota Orchestra each year.
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Brandl Family Giving Fund
Dave and Lonnie Broden
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Mary E. Johnson
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Anonymous (2)
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Richard and Mari Carlson
Karri and Mark Copman
Jeanne Corwin
David and Kitty* Crosby
Rosemary T. Dahl
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Cathy and Jack* Farrell
Terrance Fox
FRIENDS of the Minnesota 
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George Family Foundation
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Penny and Bill George
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We are grateful to the generous donors whose Guaranty Fund gifts  
help sustain the Minnesota Orchestra each year.
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Lisa Rovick and Bruce Simpson
R.T. Rybak and Megan O’Hara
Shirley and Michael Santoro
Luke Schallinger
Jon Schasker* and  

Deborah Carlson
Richard Schmitter
Buddy Scroggins and  

Kelly Schroeder
Carolyn Shrewsbury
Craig and Mariana Shulstad
Grant Silewski
Roger and Molly Sit
Richard and Mary Jo* Skaggs
Jacquelyn and Alex Slepak
Schele and Phil Smith
Eric and Mary Snustad
Patricia and Arne Sorenson
Steven and Gwen Starr
George* and Betty Kay Stein
Robert and Sandra Stein
William and Mary Steinbicker
Chichi Steiner and Tom Rassieur
Dr. John and Jennifer Stoltenberg
Mary J. Streitz
Irene Suddard
John L. Sullivan Fund  

of The Minneapolis Foundation
Claudia* and Dick Swager
Marsha and Gary* Tankenoff
Mayer and Elizabeth Tapper
Murray Thomas and  

Stephen Davis
Barbara N. Thorkelson
DoraLee Delzell Throckmorton*
Ross Tolbert
Louise A. Town, M.D.
Jennifer Twaddle and  

Jeremy Warring
Sharon Van Dyck and Rick Kelber
Ellen and Jim van Iwaarden
John Velin and Jane Harper
Carl Voss
Kate and Vince Walker
Kimberly and Peter Walsh
Dr. Patrick Warfield and  

Kirsten Lies-Warfield
William and Barbara Welke
Rev. Don Allan Wells*
Pamela R. Weston
Lawrence and Sherri Wick
John* and Nedra Wicks
Philip Heffelfinger Willkie
John Windhorst
Donna and Mike Wolsted
Glenn and Teri Woythaler
Deborah Wright,  

in memory of Katie
Douglas and  

Laurinda Sager Wright
Drs. G. Kevin Zhang and  

Anna Y. Hsu

CONCERTMASTER’S 
CIRCLE
$1,000 – $2,499
Anonymous (26)
Alden and Elizabeth (Bette) 

Abraham Charitable Gift Fund
John and Cheryl Adolphson
James and Anne Afdahl
Doug Affinito Charitable Gift Fund
Susan and Jim Ahrens
Janet Albers
Rebecca Albers
Erica and Thomas Allenburg
Dr. Thomas and Donna Alt
Gary and Mary Ann Anderson
Jeff Anderson -  

House of Note
Marilyn Avis Anderson
Steven Anderson and  

Barbara Randolph-Anderson
John and Dr. Virginia Lupo Ankeny
Elaine Anton
Augustine Family Charitable Fund
Dan Avchen and David Johnson
Michael and Yoshie Babcock
Carole and Doug* Baker
Kendall Baker
Jason and Allison Bakke
Charlie and Allison Ballentine
Thomas and Jill Barland
J. Michael Barone
Jim and Allison Barosko
Shane Bartleson and  

Jan Nickolay
Linda and Peter Bartling 
Charles Baxter
Nannette Beckley
Elisabeth Bennett
Frank Bennett
Mary Anne* and Donald Bennett
Mr. and Mrs. Thomas Berg
Chip and LuAnn Berglund
Nancy Bergman
Randy and Marcy Betcher
Denise and Jon Beusen
Carolyn Bisson and Richard Miller
Susan J. Blumentals
Janet Kelly Bohan
Dean Borghorst
Jeff Bowar
Shamayne and Charlie Braman
Andy Brehm
James Bremer
Jan Breyer
Tom Brix
Ronnie and Roger Brooks
Nancy S. Brown
Kristen Bruya and Andy Chappell
A.S. Buchanan
Vicki Bunker
Mary Lou Burdick
Dr. Andrew and Sherilyn Burgdorf
Martha A. and Ronald F. Caldwell
Anne Wright Campbell

Sandra and Gary Campbell
Joan and Gary Capen
Erin and Tim Carlson
Ruth and Alan* Carp
Mary Lou Judd Carpenter
Linda Caruthers
Alice Cederberg
Niels Chapman
Bill and Nancy Child
Ann and Bruce Christensen
Eugene and Kay* Christenson
Edmund and Harriett Chute
Dean* and Patricia Clarke
Susan Clift
Joan Cochran and  

Matthew Crellin
James A. and  

Elizabeth A. Cogswell 
Melissa Cohen Silberman and 

Sheldon Silberman
Mr. Ogden Confer
Dr. James and Roberta Craig
Mary Croft
John Cushing and Martha Joy
Jeffrey and Dawn Daehn
Mr. Peter Dahlberg
Stephanie Daily and  

James Hughes
Sharon M. Danes and  

Bob Milligan
Linda and Philip Dech
Susan H. DeNuccio
Nina and Anthony DiAngelis
Dennis J. Dietzler, Esq.
Daniel and Margaret Donoghue
David Doty 
John and Maureen Drewitz
Marian Ducharme and  

David Lindblom
Ruth S. Duffy
Joel Dunning
Ryan Dwyer
Laura and Tim Edman
Brad and Cindy Eggen
Greg Eiss
The Ekdahl Hutchinson  

Family Fund
Tracy Elftmann
Evelyn Emerson
Jane Emison
Tom Emmert and Tom Rosen
Jim and Joy Erickson
Alexa and Stephen Fang
Michael and Diane Feldman
Rev. Ann Fenlason
Renae Fiecas
Dennis and Joyce Findley
Wanda Fingalson
The Connie Foote Family Fund
Karen Ford
Silas and Vicki Ford
David Foster and Karen Grewe
Salvatore Silvestri Franco
Frush Family Foundation,  

Jeffrey and Mary Frush
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Jim and Bobbi Gahlon
Mary and Jay Gallagher
Nancy Geiger
Steve Gentile and  

William Hendrickson
Steven Gibson
Ken and Lynn Gilmore
Dorothy Gjerdrum
Robert and Carolyn Goedken
Lynn E. Goodwyne
Steve Gordon and  

Mary “Pat” Gavan-Gordon
Mary Graf
Dr. Todd Grant and  

Debra Nelson-Grant
Myra Greenberg  

Family Foundation
Elizabeth and James Grimmer
Jaime Pedraza and  

Stephen Gronewold
Mary and Thomas Gross
Paula and Michael Gross
Jane L. Grunklee
Jean Christianson Grussing and 

Bruce D. Grussing Family Fund
Robert and Julie Guelich
Ellen Guerin
Terrie Gwen
Bruce and Judith Hadler
James and Kathleen Haglund
Heather and Nils Halker
Donald and Marion Hall
Ken and Suanne Hallberg
Mark and Lana Halldorson
Patricia L. Hanauer
Gail and Stuart Hanson
Charlene Hara
Granville Harlow
Thomas Hatch and  

Stacy Mattingly
Drs. Gordon Haugan and  

Mary Meyer
Dr. Elisabeth Heefner
Don Helgeson* and Sue Shepard
Diane and John Herman
Carrie and Richard Higgins
Rich and Jodi Hill
Helen and Curt Hillstrom
Barbara Walters Hodges
Lynn and Steven Hodulik
Shirley Hogan
Susie Osaki Holm and  

Mark Dale Holm, MD
Barbara Holmes
Karen Lundmark Holmes
Jean McGough Holten
Stanley and Jane Hooper
Andy Horstman and Mary Perry
Therese Hovard
Marylyn and Kent Howe
Dr. Tina Huang
Michael Huck
Carlton Hunke* and Kate Haugen
Steven and Barbara Isaacson
Andrea and Gary* Iseminger
Brian Jacobs

Finn Jacobsen
Dr. Pamela Jaworski and  

Paul Maus
The Jeffs
Kathy and Roy Jenson
Sue Jerutis
Audrey Aronson Johnson
Guy and Jean Johnson
Mick and Susan Johnson
Paul R. Johnson and  

Jane L. Hogan
The Reverend Russell and  

Mrs. Susan Johnson
Sharon and Fredrik Johnson
James W. and  

Connie L. Johnston
Richard Kain and  

Katherine Simon Frank
Georgia and Joe Kandiko
Edward and Irene Kaplan
Dr. Martin and Carole Kaplan
Mr. and Mrs. Paul P. Karos
Marilyn and John Kemme
Mike Kesti
William Kindler
Monica King, PhD
Susan Kressin and James Radtke
Judith Krow and  

David MacMillan*
Maureen Kucera-Walsh and 

Michael Walsh*
Kumagai Family Fund  

of the Minneapolis Foundation
James Kunz
Harold and Grace Kurtz Fund
Carol Lacey
Jose Lamela Jr.
Carol A. Larson
Kenyon S. Latham
Hilda Lauriello
Tom and Sue Leaf
Darlene Lee
Karen S. Lee
Ruth and David Legvold
Ruth Lemire 
Irving and Gwen Lerner
Daniel R. Leslie and  

Bonnie S. Leslie
Virginia Lindow
Jeffrey Locke
Shu Situ Loewenstein
George Logan and Susan Holman
Wendy Lukaszewski
Carl and Evangeline Lundstrom
Sarah Lutman
Karen and Alex MacMurdo
John Madura
R. Hugh and Nancy Magill
Stephen and Kathi Austin Mahle
Dorothy and Toby Markowitz
Susan and Gary Martland
Lawrence and Paulette Massa
Phyllis Mattill
Joseph Matula
Kay and Mike* McCarthy
Mary McCary

Candace McClenahan
Mark McDonald
Stephanie McDonald
Donn and Bonnie McLellan
Mary H. and J. Milo Meland 

Family Fund  
of The Minneapolis Foundation

Tom Melchior
Harry and Marilyn Meline Trust
Lysle E. Meyer
William C. Michaelis and  

Ellory Christianson
Dr. Tim Miley and Dr. Mary Miley
David Miller,  

in memory of Mary Dew
Joan Miller and Wayne Thomson
John W. Miller, Jr.
Linda J. Miller and Paul Bruer
Michael Miller
Jim Miner and John Easton*
Jannell Mohn
Dr. and Mrs. James H. Moller
Susan Moore and Douglas Winn
Inar and Susan Morics
Joon and Jim Mornes
Chris and Jack Morrison
Gordon and Nina Mosser
Carolyn Mueller
George E. Muellner
Mary and Peter Mulier
David Munn and Linda Luksan 
Gwen and Mason Myers
Jeff N. and John F.
Sarah L. Nagle
Dr. and Mrs. Robert Neal, Jr.
Peter Nealy
Barbara and John Nellermoe
Marybeth Nelson
Sue and Doug Nelson 
Merritt C. Nequette and  

Nancy Hartung
Win and Christie Neuger  

Family Foundation
The Newell Wiese Fund
Richard and Joan Newmark
Kurt and Sandra Niederluecke
Donald Nordstrom
John and Patricia Nyman
Marjorie Nyquist, in memory of  

R. Stanford Nyquist
Amy Groszbach and  

Dr. John O’Brien
Cheryl O’Connell
Eugene and Julia Ollila
Geoffrey Olson
Neil and Gail Olszewski
Ruth and Ahmad Orandi
Mary Claire Owen
Joan Palmquist
Derrill Pankow and Al Bradley
Sotirios Parashos and  

Christina Phill
Paul Park
David and Mary Parker  

Family Trust 
Robert and Julie Paschke
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Dr. Donald Pastor
Marcia Peck and  

David Kamminga
Suzanne and Richard Pepin
Ann and Bob Perkins
Neal Peterson and  

Deanna Thompson
Thomas Peterson
Ben and Christine Phelps
Kay Phillips and  

Jill Mortensen Fund  
of The Minneapolis Foundation

Anne D. Pick
Mark and Janet Pladson
Anita and James Platt
David and Susan Plimpton
Joe and Sara Pohlad
Marilyn Pyle
Dr. Laura Rathe
Martha Reed 
Gail Reich
Bonnie and Tim Rietz
Jane Riley-Koll
Martha Roberts
Karen E. Robinson
Sheldon* and Shawn Rockler
Peg Roessler and Loren Sinning
Paul F. and Eugenie Rolvaag
Kathy and Patrick Romey
Lee and Roberta Rosenberg
Barbara L. Rossow
David and Kathy Rothenberger
John and Susan Ryan
Arne and Dyanne Sather
Liesl Schindler
Julie Schlueter
E. Nick and Karen Schmit
Bernie Schmitt*
Kenneth Schram
Carl Schroeder
Jodi and Lizzie Schwegman
Dr. Judith Scoville
Kathryn Sedo and Scott Beers
Donald Selinger
Althea M. Sell, in memory of 

William Dean Sell
John and Jana Severtson
Alan and Linda Shapiro
Emily and Dan Shapiro
Gale Sharpe
David Shea, in memory of  

Gerry H. Shea
Susan and Lawrence Sheets
Linda and Tom Sheran
Morris Sherman and  

Marilyn Marker
Gordon and Marianne Shumaker
Jack and Brenda Sielaff
James Skakoon
Dr. David and Dr. Vivien Smith
Dr. James and Joanne Smith
Kevin and Lynn Smith
Linda and J. Patrick Smith
Kim Snow
Linnea Sodergren
Ardath Solsrud

Marilyn Dahlen Somdahl
Curtis and Louise Speller
Rachael Spiegel
The Spiller L’Chaim Fund
Daleen Stamas
Jon and Roxanne Stender
George and Janet Stevens
Marcia and John Stout
Charles and Paula Streiff
Sylvia Strobel and  

Walter Lehmann
Jami Stromberg
Frank Stubbs and Tom Lee
Jessica Stumphy
Shane Swanson
Suzanne Swanson
C.B. Sweatt Foundation
Kathleen Sweetman and  

Jim Waight
Dr. Gregory T. and  

Jeanette Swenson
Jerry Swenson
Lester and Darlene Swenson
Marsha Holmes and  

Matthew Switzer
Thomas Tape
Judith Tarabek
Jean Taylor
Kaimay and Joseph Terry
Dr. Marcia Thoen
Dr. Andrew J. Thomas
Jennifer and David Thomas
Kay A. Thomas and  

James W. Rustad
Daniel C. and Trudy Thompson
Jean Thomson
Peter and Michele Timmons
John Toso and Janet Johnshoy
Gerri Toyama
Bennett Trochlil
Eric J. Trosdahl and Larry Loyer
Carol and Lynn Truesdell
Bette Vandersteen
Nick and Linda VanDuzee
Paula Vesely
Marybeth and David Vigeland
John Vilandre
Linda Wadsworth and  

Bob Downs
Michael A. Wagner
Bernie* and Jan Wagnild 
Karen and Richard Wald
Bob Waldron
Mary and James Walus
Mr. and Mrs. Lyle G. Ward
Keith and Barbara Watschke
Suzanne and Hugh Watson
Richard Weber
David Wedel
Paul Wehling
Stephen and Carey Weiler
Chris and Jill Westermeyer
Pam Weston
Tom and Nancy Willette
Lani Willis and Joel Spoonheim
Gary Wilson and Tara Sutton

Estelle Winiecki
Nancy and Greg Winter
Barbara Winthrop
Jim Wise and  

Linnea Stromberg-Wise
Peg and Dick Woellner
Rita Wolf
Nicole and Kirt Woodhouse
Winifred Wu and Robert Lund
Eric and Joann Ludeman Yost
Judy Zaunbrecher
Terry Zickrick

*In Remembrance

These listings are current as of January 27, 
2026. If your name has been inadvertently 
omitted or incorrectly listed, please 
accept our apology and contact the 
Development department at 612-371-
5600 or at support@mnorch.org.

For information on giving at these or  
other levels, please call Bonnie Marshall 
at 612-371-7122 or visit our website at 
minnesotaorchestra.org/waystogive.
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Anonymous (44)
Mary Adams
Sally M. Ahlcrona*
Dennis Albrecht
Meredith B. Alden*
Colleen and Dennis Alme*
Dr. Thomas and Donna Alt
Mary Alverson
Donald Amundson
Karen L. Anderson and  

Dr. Karol L. Jensen*
Frances V. Anderson*
Kenneth Gene Anderson*
Marilyn Avis Anderson
Trudi Anderson and Joseph Green
Elizabeth S. Andrews*
Mrs. DeWalt Ankeny, Sr.*
John and Dr. Virginia Lupo Ankeny
John and Constance Anthony
Evelyn and Stuart Lane Arey*
Susan and Lloyd Armstrong
Jerry L. Artz
William G. Asp*
Howard B. Atkin, M.D.
Elisabeth M. Ayers-Diemke*
Karen Bachman
Carole and Doug* Baker, Sr.
Edward* and Karen Baker
Julie M. and Douglas M. Baker, Jr.
Rosalyn and Michael Baker*
Mrs. Edward L. Bakewell, Jr.*
Janet Elizabeth Balej
Maria G. Bales
Allen and Andra Barnard
Bernard D. Barton*  

in honor of Doris Barton
Jill and Christine Bartyzal
Sandra and James Bates
Richard S. Bauder*
Paul and Ruth Bauhahn*
Charles Baxter
Atherton and Winifred Bean*
Elinor Watson Bell*
Thomas D. Bell*
Mr. and Mrs. Judson Bemis*
Catherine Joan Benson
Marilyn C. Benson*
Ruth M. and Howard H. Berg*
Paul R. Berndt*
Scott Berry and Kate Johnson
Arlene M. Besemann*
Annie and Jeff Betts
Bruce and Arline Beutel*
Mr. and Mrs. Bruce Bicknell*
Robert and Rebecca Binder
Janis* and Susan Blumentals
Phillip Bohl and Janet Bartels*
Emily and Charles Boigenzahn

Bob Boldt* 
Karen Bolstad*
Joan Bond*
Penny Bond and Chuck Grimsrud
Edward H. Borkon*
Dr. Gordon A. Braatz
Margaret and William Bracken
Robert D. Brendsel*
Dianne Brennan
Larry and Ellen Marie Brentzel
Christopher and Nancy Brewster
Ralph and Mary Brindle
David R. Brink*
Bob and Gail Brinkworth
Cynthia Eddy Britt*
Bob and Carolyn* Brix
Dave and Lonnie Broden
Carol and Michael Bromer
Mr. and Mrs. Clarence K. Bros*
Aaron Brown
Susan J. Bruce*
Dr. Richard Brunning*
Tyrone* and Delia Bujold
Russ Bursch and Lee Mauk
James P. Callahan*
Janet Callahan
Bruce and Marsha Campbell
Joan and Gary Capen
Deborah Carlson
June Carlson and  

Katherine Carlson*
Richard and Mari Carlson
Leonard G. and  

Geraldine K. Carpenter*
Tom and Nicky Carpenter*
Richard Casement
Keith and Dona Caswell*
Mark and Robin Caufman
William and Nancy Child
Judith A. Christensen*
Dr. Nadia Christensen*
Katherine Christoffel*
The Paul Christopherson Family*
Richard M. Cisek*
Dave and Carolyn Cleveland
Dr. and Mrs. John I. Coe*
Barbara Cohen
Robert Collins
Dave Colwell*
Elizabeth Cook*
Diane and Stanley Coombes
James P. Corson*
Michael and Catherine Crane
Alyce Mae Cranston*
Tom* and Ellie Crosby, Jr.
Marion Cross*
Charles and Kathy Cunningham*
Steven J. Curnow

Andrew Czajkowski 
Stephanie Daily and  

James Hughes
Ann M. David*
Tom E. Davis
Sharon Davison*
Kenneth N. and Julia W. Dayton*
Cy and Paula DeCosse
John and Sanja DeGarmo
Vi Victoria Deiro*
Laura Delavie
Carol and Charles M. Denny, Jr.*
Merlin* and Barbara Dewing
William C. and Corinne J. Dietrich*
Arline B. Dimond*
Mr. and Mrs. George H. Dixon*
Keith M. and Linda M. Donaldson
Esther B. Donovan*
Ernest F. Dorn*
Edna C. Downing*
Carl B. Drake, Jr.*
Family of Mary Louise Dresser*
Holly Beth Duevel
Mary Beth Eagan
Morris and Marcia Eaton
Mary Anne Ebert and  

Paul Richard Stembler
Jean R. Eckerly*  

in honor of Osmo Vänskä
Sally Economon*
Dr. Hugh and Joyce Edmondson
Randall M. Egan
Jill and Jonathan Eisenberg
Kent and Katherine Eklund
Dr. E. Duane and  

Marlene* Engstrom
James E. Ericksen*
John J. Erickson
Harry and Nancy Ervin*
Dr. Dan and Marilyn Erwin*
Pamela Étienne-Planche*
William Etter
Emogene Becker Evans*
Tom* and Corrine Feinberg
George A. Ferguson III
Mary Ann Feldman*
Gertrude Hill Ffolliott
Catherine C. Finch*
Birdie and Bob Fischer*
Donna Fiterman*
Mary Goff Fiterman*
Mr.* and Mrs. Henry Flesh
Teena Fletcher*
Matthew* and Marcia Floding
Victoria Fodor
Clifford C. Fortin, Ph.D.*
Charles and Tanya Foster*
Terrance L. Fox

THE LAUREATE SOCIETY
The Laureate Society recognizes those who have included the  

Minnesota Orchestra in their estate plans.
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Clarence G. Frame*
Salvatore S. Franco
Leland and Marles Frankman
Shirley M. Frederick*
Dr. Daniel H. and Carol S. Frenning
Adele A. and Donald E. Garretson*
Michael Gast and  

Joan Christenson
Charles and Joyce Gauck
Regis F. Gaudet*
Leland and Beverly Gehrke
Lois and Larry Gibson*
Emma Gilbert*
Marvin and Randy Gilman*
Meg and Wayne Gisslen
Bill and Paula Glade
Barbara E. Glas
Dr. Marvin E. Goldberg*
Dr. Stanley M. and  

Luella G. Goldberg
John and Lynn Goodwyne
Dr. Fred Gordon*
Polly B. Gordon
Steve Gordon and  

Mary “Pat” Gavan-Gordon
Robert and Ellen Green*
Laurie and Ed Greeno
Jane and David Gregerson
Thomas Allen Gregory* and 

Françoise deRochefort 
Thompson

Myrtle C. Grette*
George Grim*
Marjorie* and Joseph Grinnell
N. Bud* and Beverly Grossman
Joel M. Grover
Ellen Guerin
Marise Evadne Gustafson*
Michelle Hackett
Evelyn Sonnack Halverson*
William H. Halverson
Antonia Hamilton
Dale Hammerschmidt* and  

Mary Arneson
Ruth Evarts Hanold*
Donald T. Hansen*
Deborah Hanson
Joan Hanson*
Lynn C. Hartmann, M.D. and  

Mary E. Johnson
In memory of Gertrude C. Hartung
Stella J. Hawkinson*
Heidi and Chris Hedberg
John and Jean Hedberg*
Reid and Cheryl Hegland
Roy P. and Barbara L. Heinrich
Kris and David Henderson
John D. Herman
Fredrick J. Hey* and  

Toney Frampton*
Arthur E. Higinbotham
Shelly Hilgers
Karen and John Himle
Walt and Judy Hinck
Leonard and Mary Lou Hoeft*

Susan Jane Fey Hoffe*
Al Hoffman*
Diane and Tony Hofstede
Gertrude Hognander*
Orville C. Hognander, Jr.*
Nancy J. Holland*
Cara Gould Holmberg and  

David Holmberg
Karen Lundmark Holmes
Spencer and Nancy Holmes
Deborah L. Hopp
Norma L. Hovden*
Bradley A. Hoyt
Kenneth Huber and  

Stephen Jon Hamilton
Hella Mears Hueg*
David and Wonhi Hurd
David and Sally Hyslop
Elizabeth J. Indihar*
Andrea and Gary* Iseminger
Brian E. Jacobs
Dale and Cathryn Jacobson
Janice Jacobson*
Sherry H. James* and  

James B. Preus*
Truman* and Leila Jeffers
Mrs. Blair Jenness*
Charlie Johnson
Dr. and Mrs. Einar O. Johnson*
Dr. and Mrs. Frank E. Johnson*
Gregory and Mary Johnson
Gustave F. Johnson*
Jerry Johnson and Larry Montan
Klara Johnson*
Lori Johnson and James MacKay
Margaret L. Johnson
Marshall and Barbara Johnson
Mary and Ray Johnson*
Paul C. Johnson, Jr.*
Suzanne M. Johnson
James W. and Connie L. Johnston
Inky Johnstone*
Charmaine H. Jones
Gail M. Jones*
Lorna Jones*
Barbara A. Jordan
Charles R. and Sally B. Jorgensen*
Kathy* and John Junek
Richard Y. Kain
Drs. Scott and Julie Kammer
Dr. Markle and Charlotte Karlen*
Jeannine and Bill Karnes*
Laurie E. Karnes
David and Barbara Kearn
Mary Keithahn*
Mr. and Mrs. Stephen A. Keller*
Kearnan Kelly
Warren and Patty Kelly
David Keyes
Robin Keyworth and Steven Haasl
Jon N. Kietzer
Pamela Kildahl
Jonathon E. and Linda V. Killmer
Margaret L. Kilroe*
Pam and Dan Kjellman

Bernice L. Klask*
Kathryn Klibanoff and  

Jeremy Edes Pierotti
Jannette C. Koenen*
Michael and Harriette Krasnoff
George and Louise Krause
Nita Krevans
Rachel Krevans*
Felice and Mervin Kronfeld*
Judith Krow and David MacMillan*
Lindsay J. Kruh
Maureen Kucera-Walsh and  

Mike Walsh
Harold P. and Grace A. Kurtz
Claude and Lorraine Lammers*
Kirk and Jane Landman
Anne Walker Langaard
Connie and Bruce Langager
Carol A. Larson
Dianne Plunkett Latham and 

Daniel W. Latham*
Rianne L. Leaf
Doug* and Louise Leatherdale
David R. and Darlene A. Lee
Charlotte Lehman*
Stefanie Ann Lenway and 

Thomas Murtha
Allen and Kathy Lenzmeier
Irving and Gwen Lerner
Tom and Rhoda Lewin*
Dr. F. Bruce Lewis*
Jon and Lisa Merklin Lewis
Mr. and Mrs. Ward B. Lewis*
John and Nancy Lindahl
Clarkson* and Nancy Lindley
Barbara S. Longfellow*
Dawn M. Loven
Weiming and Caroline Lu*
Dr. Charles H. Luedtke
Wendy Lukaszewski
Patricia Lund*
Dennis Lundgren and  

Dale Simpson
Roger and Marcy Lundquist
Linda and Warren Mack
Christopher S. MacLennan
Kimberley A. MacLennan
Susan K. Mahle and  

Betty A. Friesen
Patrick and Angela Mahoney
Richard Maier
Anita Makar*
Fred* and Karen Malver
Mary and Brenda
Dr. Donald S. Masler*
Jane Dickey Matson
Dr. and Mrs. Thomas E. Mauszycki
Sue McAllister
Candace L. McClenahan
Katie McCurry*
Martha L. McCusker and  

Stephen K. Shuman
Mildred E. McGonagle*
Dan* and Pam McGowan
Mary Ann McGuire

MO_Donors_Apr-2026.indd   57MO_Donors_Apr-2026.indd   57 3/23/26   10:33 AM3/23/26   10:33 AM



      SHOWCASE APRIL 2026   58

Ann Marie McIntire
Anne McKinsey
Mary Earl McKinsey*
Harriet and Bill* Mears
Roberta Megard*
Betsy and Roger Mehl
Tom Melchior
Marlys and Robert Melius
Paul Mellblom and Peter Farstad
Margaret and Walter Meyers*
William C. Michaelis
Marlys Joan Michels*
Anne W. and Eldon C.* Miller
Evelyn Miller*
Rudolph W. and Gladys D. Miller*
Mike and Carol Milligan
Charles L. Mitchell*
Elizabeth Molberg and  

Thomas Brothen
Beverly Montgomery
Carol C. Moore
Gerald F.* and Joyce G. Moran
Kristina K. Morden
Judy Morgan
Margaret Morris*
Jean Morrison
Cathy and John Muggee
Betty Myers*
James Nastoff
Art and Jan Nelson
Dr. Glen D. Nelson* and  

Marilyn Carlson Nelson
Marybeth Nelson
Paul and Terry Nelson
Rodney L. Nelson
Frederic D. Nemer, M.D.
Merritt C. Nequette and  

Nancy Hartung
Mabeth Neslund*
Ann Newhall* and  

Richard Schleuss
Brian and Angela Newhouse
Richard and Joan Newmark
Lois Nickles*
Frances Norbeck*
Scott and Sandy Nygaard
Margaret O’Connor*
Elinor K. Ogden*
Dale and Nancy Olseth*
Marc Ondrechen and  

Shelly Rae Linnell
Gregory W. Onstad
Marsha and Warren Oskey
Bea Ourada
Marjorie G. Owen
Ruth Palmer and  

Lorelee Wederstrom
Anita M. Pampusch, Ph.D., and 

Frank J. Indihar, M.D.*
Louise M. Pardee*
Gordon C. and Harriet D. Paske*
Terry and Mary Patton
Donna L. Pauley*
Robert and Ruth Paulson*

Ruby Pediangco and  
Matt Shumway

Cora E. Peffer*
George T. and Jevne H. Pennock*
Susan J. Perkins
Mr. and Mrs. James W. Peter*
Lois Petersen
Alice L. Peterson
Carol A. Peterson
Robert G. Peterson*
Doug Petty
Kay Pickett
Corinne Griffith Pillsbury*
Mr. and Mrs. John S. Pillsbury, Jr.*
Bruce and Kathleen* Pohlig
Ivan M. Policoff*
John C. Pollak*
David and Gaylene Poretti
Phyllis and Bob Porter
Jonathan and Mary C. Preus
David Price
Brian G. Prokosch and  

Trish Huberty Prokosch
Nancy and James Proman
Rudolph A. Ptak*
Marilyn Pyle
Mike and Courtney Ramirez
Judith and David Ranheim
William and Betty Reber*
Ruth W. Redhead*
Elizabeth Reese-Marton*
Gail Reich and David Holter
Judy and Mike Ricart
Patricia S. Ringer*
Mr.* and Mrs. Walter M. Ringer, Jr.
Alison E. Roberts
Zachariah Roberts and Maia Lapic
Karen E. Robinson
Mrs. John S. Roller*
Kathy and Patrick Romey
John and Dorothy Roos*
Bob and Becky Rorke
Lee and Roberta Rosenberg
Kathy Ross
Berneen Rose Rudolph
Dale M. Rundell*
John M. and T. Eileen Russell*
Kurt and Lesley Ann Rusterholz
Ronald K. and Carol B. Rydell
Marilyn McGandy Ryerse and 

William Ryerse*
Warren R. Sagstuen
W. B. Saunders*
Jo Ellen and H.L. Saylor
Trevor Schaeffer
L. Joseph Schermann
Frederick (Fritz) Constans 

Scheurer* Memorial,  
Associate Principal Bass

Karl Scheurer* Memorial, 
Concertmaster

Paul H. Schmitt*
Deborah and Allan Schneider
Bob and Shirley Schon*
Bob* and Linda Schreiner

Russell G. Schroedl*
Thomas James Schuster*
Mendon F. Schutt Family*
Kay Schwebke and  

Marcia Meredith
Margaret J. Schweizer*
Dale and Kay Schwie
Regis and Ruth Seidenstricker*
Miriam Seim*
Jules Selcer*
Michael and Julie Serber
Jeanne L. Shank*
Laura* and Mike Shannon
Gale Sharpe
David M. Shea
Ruth M. Shipley*
John and Rebecca Shockley
Mariana and Craig Shulstad
Dr. Richard and Jean* Simmons
Kathleen Kay Simo, M.D.
David and Dana Siskind
James Skakoon
Maryellen Skan and Peter W. Thiel
Margaret H. Skoglund*
Nicholas and Angela 

Skrowaczewski
Lee and Mary Slater*
Nancy Slaughter*
Holly Slocum
Arthur J. Smith* and  

Marcia L. Thoen
Clayton Smith
Jacqueline Smith
Joan T. Smith*
Mary L. Smith
The Soeffker Trust
Frank J. Sorauf*
Larry and Glenora Souther
Dr. Jennine and Jack* Speier
William and Renate Sperber
Jean and Robert* Spong
Dee and Gordon Sprenger
Richard and Carol Stahl
Dennis Stanton
Loring M. Staples*
Norm* and Norma Steck
Lois Steer and Larry Peterson
Betty Kay and George* Stein
David and Gwen Steinmeyer
Dr. Norman and Betsy Sterrie*
Julie Stewart
Dr. Thomas Stocks and  

Roma Calatayud-Stocks
John Stofko and Kenn Carlson
Holly Streekstra
Ruth Stryker-Gordon*
Betty J. Sullivan*
James L.* and June A. Swartz
Rebecca and Glenn Taibl
Robert S. Takaichi*
Bruce R. Taylor* and  

Dennis M. Carey*
John J. Taylor
Barbara J. Telander
Kaimay and Joseph Terry
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When you include the Minnesota Orchestra 
in your estate plan, you become a member 
of the Laureate Society—and our Laureate 
family. Regular benefits include:

  Invitation to the Ken and Judy 
Dayton Annual Laureate Society Luncheon 
with Minnesota Orchestra musicians

  Backstage tour of Orchestra Hall

  Complimentary refreshments at 
intermission during classical subscription 
season concerts

  Recognition as Laureate Society 
members in publications such as Showcase

  Communications about Minnesota 
Orchestra news and special updates

 VIP ticket services for Laureate 
members who also donate to the Guaranty 
Fund at the Maestro’s Circle level

If you have included the Minnesota 
Orchestra in your estate plan, please let us 
know so we can thank you and recognize 
you personally for your generosity. We will 
respect your wishes to remain anonymous 
if you so choose.

If you would like more information 
about planned giving, please contact 
Emily Boigenzahn at 612-371-7138 or 
eboigenzahn@mnorch.org.

Plan for the future,
Enjoy the benefits today

THE LAUREATE SOCIETY

E. Scott Thatcher*
Paul Rexford Thatcher, Sr.*
Anthony Thein
Joe and Lisa Thiegs
Charles L. Thiesenhusen, M.D.
Gregory J. Thomas and  

Carol M. Downie
Daniel and Trudy Thompson
Jean Thomson
Barbara N. Thorkelson
Timothy J. Thorson
DoraLee Delzell Throckmorton*
George and Marian Toren*
Dr. and Mrs. Thomas D. Trautman
Rachel Trockman, M.D. and 

Mitchell Trockman
John and Marcia Turcotte*
Janice* and David Tweet
Thyrza Tyrrell*
June and Vern Vendel*
Paula Vesely
Linda Wadsworth and Bob Downs
Angeline L. Walker*
Arnold and Helen Rice Walker*
Kirke W. and Ann Walker*
Mary Frances Walker
Gregory Wallin
Maxine H. Wallin*
Jack and Connie Wallinga*
William K. Wangensteen
Marcia Wattson
Lowell and Carol Weber*
Catherine Roessler Webster and 

Steven Webster
Donald Weesner*
Harvey R. Weesner*
Peter B. Weidner
Dick* and Kathy Welander
Drs. George and Marion Welton*
Richard* and Carole Wiederhorn
John and Trudy Wilgers
David B. Williamson
Philip Heffelfinger Willkie
Douglas Winn and Susan Moore
John and Renata Winsor*
Laurel and Frank H.* Winsor
Elizabeth M. Winston*
Gerald D. (Jay) Woldt*
Donna and Mike Wolsted
Margie and Woody Woodhouse*
Dale and Sandra Wucher
Mark W. Ylvisaker
Eric and Joann Ludeman Yost
Leah Yotter
Aks and Sri Zaheer
Mr. and Mrs. Louis N. Zelle*
Steven and Rita Zellmer*
Joseph A.* and Elizabeth F. Zetah

*In Remembrance

If you would like information about 
planned giving, please contact  
Emily Boigenzahn at 612-371-7138 or 
eboigenzahn@mnorch.org.
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CORPORATIONS, FOUNDATIONS  
AND PUBLIC SUPPORT

The Minnesota Orchestra is grateful to the forward-thinking businesses and 
foundations that value the role of the arts in making our community strong and 
vibrant. Their generous support fuels dazzling musical experiences that enrich, 
inspire and serve people throughout Minnesota, across the country and around 

the world. To find out more about how your organization can play a part, 
contact David Afdahl at 612-371-7126 or dafdahl@mnorch.org.

Media Partner

This activity is made 
possible by the voters 
of Minnesota through 
a Minnesota State Arts 
Board Operating Support 
grant, thanks to a 
legislative appropriation 
from the arts and cultural 
heritage fund.

$250,000 AND ABOVE

Classical Season Sponsor

$50,000–$99,999

$100,000–$249,999
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Andrews-Hunt Fund  
of The Minneapolis 
Foundation

Carlson Family Foundation
Dorsey & Whitney and 

The Dorsey & Whitney 
Foundation

Ecolab 

Faegre Drinker and Faegre 
Drinker Foundation

Fred C. and Katherine B. 
Andersen Foundation

Fredrikson & Byron
The Hubbard Broadcasting 

Foundation

Marie H. Ankeny Legacy Fund  
of The Minneapolis 
Foundation

Northern Trust
PNC Bank
Robins Kaplan LLP

$20,000–$49,999

$1,000–$4,999
Dellwood Foundation
Felice E. Kronfeld Fund  

of The Minneapolis 
Foundation

John W. and Marcia T. 
Turcotte Fund of the 
Saint Paul & Minnesota 
Foundation

Margaret H. & James E. 
Kelley Foundation, Inc.

Minnesota Vikings
Onan Family Foundation
RBC Foundation – USA

Rodgers Classic Organs – 
Peggy Dahl-Bartunek

The Sieff Family Foundation

$5,000–$9,999
Boss Foundation
CBIZ Employee Benefits
Charlson Foundation
Clinton Morrison Fund  

of The Minneapolis 
Foundation

Fredrikson & Byron 
Foundation

HGA
Kowalski’s Markets
Legacy Printing & Signs
Margaret Rivers Fund
Maslon
Mayo Clinic

The Midwest Radiology 
Foundation

Mortenson Family 
Foundation

SandCastle Foundation
Tennant Foundation

$10,000–$19,999
3M
Anna M. Heilmaier  

Charitable Foundation
Ballard Spahr LLP
Beaverdale Foundation
Carlson Companies
Elizabeth C. Quinlan 

Foundation
Engage Print

Eugene U. and Mary F. Frey 
Family Fund  
of The Saint Paul 
Foundation

EY
Faribault Mill
George Family Foundation
Hoeft Family Fund  

of The Minneapolis 
Foundation

Jones Day

KNOCK, inc.
KPMG
M.A. Mortenson Company
Okabena Investment 

Services
The Pentair Foundation
Stinson
Thrivent Financial
Watermark Title
William H. Phipps Foundation
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612.377.2224 / guthrietheater.org

Tickets on sale now!

adapted by 
LAUREN M. GUNDERSON
from the novel by 
LOUISA MAY ALCOTT
directed by JACKSON GAY

April 18 – June 21

A beloved coming-of-age drama

Sleuth
by ANTHONY SHAFFER
directed by KIMBERLY SENIOR

Now – May 10

A mind-bending thriller

Louisa May Alcott’s

Little 
Women

Sleuth_MNOrch_Fullpg_April.indd   1 2/13/26   11:01 AM


