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ABOUT THE PLAY

Sherri Rosen-Mason is head of admissions at an exclusive high
school; her husband Bill is the principal. They are passionately
committed to increasing the number of students at the school
from culturally and linguistically varied backgrounds, and they’re
starting to see results. But when their son’s application to Yale

is deferred, it sets in motion a chain of events that will test their
convictions to the very core.
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Admissions is a play that asks its audience to
question just how far they are willing to go to
see the change they want in the world — and
isn’t afraid to confront, shock and challenge
in order to do so.

by Gary Abrahams

Joshua Harmon is a consciously provocative writer. He seems
to borrow from some of the earliest traditions of theatre, the
ancient Greek plays, in his use of argument and counter-
argument. Like a great debate in which the parties argue
simply for the joy of arguing, his plays are borne from looking
at a single issue from as many perspectives as possible. Neat
answers are beside the point. The point is the questioning
itself. And the questions that result from those questions.

He seems to understand that just because there may be no
answer doesn’t mean that the question shouldn’t be asked.

So it’s perhaps no surprise that Admissions is a consciously
provocative play. Ostensibly a black comedy about white
privilege, it’s pretty blunt in its attack. However, it is not
provocative simply for shock-value's sake. Its subject matter
is inherently contentious. It holds a mirror up to some
surprising and unflattering truths. It’s a play that is knowingly
by the left, about the left, for the left. Harmon knows his
audience, and he takes certain liberties with his assumptions
about that audience. He knows that, generally speaking, he is
preaching to the converted. He assumes that the majority of
his audience is of a like-mind, taking as a given the fact that
we are all in agreement that white privilege exists. And that
in order to combat this unfair privilege affirmative action is



Director Gary Abrahams

needed, in order to address existing power structures and
correct the imbalances of equality and equity.

Harmon assumes that we all understand and appreciate this.
At least on the macro level. However, it is on the micro level
that Harmon goes for the jugular. His play asks what are any

of us truly willing to sacrifice in favour of our political and
ideological beliefs?

The play acknowledges that there is an inherent hypocrisy at
work in our society when it is still predominantly white people
who maintain positions of power and get to make all the rules.
The play shines a spotlight on the conundrum that exists by
white people sitting at the head of the proverbial table with
the earnest intention of correcting existing faults, when it is

the very people they are fighting for who ought to have the
chance to sit in their seat.
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One of the play’s masterstrokes is, uncomfortably, giving a
cast of white characters the platform to have this argument.
It’s a brilliant conceit that is at the same time achingly
hypocritical. It visually places in front of the audience the
very issues the play discusses. It will undoubtedly rub many
people up the wrong way. Many people will ask, ‘Do we really
need to be giving white voices yet another platform to
discuss issues that deeply affect minorities who have been
denied their own platforms for so long?’ That’s exactly the
point the play is trying to make. That it is still predominantly
white people getting to make decisions around quotas, and
representation, and opportunities created for minorities. It is
still predominantly white people having these conversations
on behalf of the people they are championing.

It’s an ideological minefield and Harmon has a blast letting
his characters loose amongst the mines.

‘[Harmon's] play asks what are
any of us truly willing to sacrifice
in favour of our political and
ideological beliefs?’

— Gary Abrahams

Trying to stage a comedy about some deeply unfunny subject
matter is a challenge. Part of what is so difficult about the
discussion around ‘white privilege’ is that we are still, as a
society, in the thick of trying to truly comprehend what it all
means. How do we reconcile all the periods of brutal history



that have gotten us to a place where we, as individuals, have
in some way benefitted from simply being Caucasian? And
what are we really prepared to give up? Who of us, truly, is
prepared to give up a seat at the proverbial table? To actually
step aside, let go of our own ambitions and dreams, and
remove ourselves from inherent social competitions in order
for someone with less advantages than us to have a fairer go?

There has been no end of news stories to fuel our rehearsal
discussions. The college admissions scandals in the US from
a couple of years back to the religious discrimination bill
recently dominating Australian headlines are a couple of
examples. The issues the play brings up are not issues with
an easy solve. But that doesn’t mean they aren’t issues that
deserve constant interrogation from every conceivable
perspective.

William McKenna, Simon Maiden and Kat Stewart



In staging the play set designer Jacob Battista and | wanted
to bring the central issue of access to the forefront. Who
gets access to higher levels of knowledge, and who gets to
guard the gates? The story takes place at a school, and

the characters’ lives absolutely revolve around their work.
We wanted to create a theatrical world in which the audience
is constantly reminded that education is the very thing at
stake in the central argument.

The composer James Henry and | discussed creating a
musical allegory for the story itself. A soundscape that
explored the nature of cultural appropriation in a seemly
innocuous and entertaining way. We wanted to toy with
the notion of how white music artists and white audiences
constantly borrow or steal from other cultures, passing off
sounds and styles as their own without acknowledging the
roots of their work. We took as the starting point for the
music design the character of Sherri’s apparent love for
South American culture.

|s the play funny? Should we be allowed to laugh at such
difficult and thorny issues? Perhaps laughter is the necessary
medicine to disguise the taste of the bitter pill we are being
asked to swallow.

Or to borrow from another proverb, if you want to have your
cake and eat it too, be prepared to choke on it a little. That
certainly seems be what Harmon wants us to do with the
serve he’s giving us. =
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MTC’s award-winning Education Program
enables thousands of young people to access
first-class productions and learning
opportunities each year.

MTC runs a range of enrichment e First Peoples Young Artists
programs, scholarships Program

and workshops designed e Youth Scholarship Course

to foster students’ love and e MTC Ambassadors

understanding of the e Careers Week

creative industries: e \Virtual School Victoria partnership

e Geraldine Lazarus Regional
Enrichment Program

e MTC Digital Education

e VR Connect

Pictured: 2021 First Peoples Young Artists Program group performance
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Also on offer are education packs Central to the program is the annual
and learning guides that align with Education Production - premiering
the school curriculum; interactive 3D in Melbourne before embarking on a
virtual tours of MTC HQ, Southbank tour of regional Victoria. This year’s
Theatre and MTC sets, including production is SLAP. BANG. KISS.
2021’s As You Like It; and a growing by Dan Giovannoni, a bold new play
library of resources tailored to that explores themes of activism,
enhance student learning. community and hope, directed

by Katy Maudlin.

Learn more at mtc.com.au/education

MTC Education is generously supported by our
Education Giving Circle Donors.

MTC Youth : .., N
Ambassadors The Gailey Lazarus kA — telematics sa,

Giving Circle Foundation trust %

To be part of the Education Giving Circle visit mtc.com.au/donate
or call the Philanthropy team on 03 8688 0954.




ohl 4s

»S Lo
? not*

5 \
4y at

(|

Watch your favourite show,
stay the night with us.

Quest Southbank is located minutes from Melbourne’s
major theatres. Our apartment style hotel rooms

offer guests a relaxed and comfortable stay in the
Melbourne CBD.

We are proud to partner with the

Melbourne Theatre Company. \%j
Get 15% off your stay,
use code QUESTMTC Q U E S T

QUESTSOUTHBANK.COM.AU SOUTHBANK




Designing a
playground
for debate

A sharp-witted play requires an agile set.
Set Designer Jacob Battista talks to us about
how he achieved this for Admissions.



Heidi Arena and Kat Stewart

What were your thoughts when you first read the script
for Admissions?

Admissions is a smart and funny play. It's quite quick but the
characters have big sweeping monologues. Their opinions,
their attitudes and what they believe in are so strong, and
that is where the friction is created. | have worked with Gary
Abrahams on another play by Joshua Harmon called Bad
Jews. It reminded me a lot of that work, in which the comedy
and the humour of it comes from the realness of the
characters. Their core beliefs and opinions travel through the
piece so strongly, and it is these beliefs and the tension they
cause that creates the comedy. As an audience member, it
also allows you to question. What is right and what is wrong?
And who's making the right decision? So | think that when

| first read it, | enjoyed that | was left questioning myself.



Asking, who is right? What opinion is the right opinion? Who
gives up their seat at the table to make room for someone
else? That is the core question of the play.

Where did your design research begin?

Because the play needs a lot of naturalism to ground it,

we started by looking at the real-life settings the characters
would inhabit. What style of house would these people live in?
What style of school would Charlie go to, and the mother and
father both work at? We really went down that naturalistic
path of working out who these characters were.

We then looked to a lot of architectural references around the
idea of knowledge, for example the juxtaposition of old and

Simon Maiden






new libraries. We looked at a number of different examples
just to try and work out the space. We explored reoccurring
shapes that appeared in these styles of architecture, things
like arches, brickwork and stone, which are elements that
carry over in the design.

We really looked at creating a realistic space that had
everything it needed to be a house but also spoke to age and
the history that came with this family. | think the way privilege
is shown is through history: | am only here today because of
what has come before me. And that can come through in an
architectural sense. Especially in the US, like many parts of
the world, they have buildings and architecture that are much
older than those who inhabit it today, and that felt important
to help shape a strong basis for the conflict the script is built
on. This led us to set the school in an older building of a
school campus. | tried to bring that through to the house

as well because for this family, school is life. They are the
principal and head of admissions and a student at the same
school. So they go home and they talk school and it kind of
takes over their whole life. It is always surrounding them.

As you mentioned, you have worked with Gary Abrahams
before on another Joshua Harmon play Bad Jews. What do
you like most about designing for Joshua’s plays?

What | like about Joshua's plays is they sit in my wheelhouse
a little bit. | like creating worlds that are quite naturalistic and
feel his work really requires a certain level of that to get the
message across to the audience. The work needs realism so
his characters have a heightened ability to perform and get
their opinions across - a playground to debate in. And that
was the same for Bad Jews, which for the most part is set in
one bedroom, a tiny little studio apartment in New York.



William McKenna,
Kat Stewart and
Simon Maiden




It’s about designing a set where the cast and creatives can
have space to explore and play. It allows moments of quiet
and stillness, but also moments of drama and theatricality.
The audience can be taken on a ride rather than spend the
whole night wondering where they are.

What was the most challenging part of this design process?

| guess it was merging two worlds together, the school and
home, and making sure the set had the ability to maintain
the pace the play requires — that we weren't sitting in endless
scene changes all night going between the home and the
school. And whilst doing that also resolving things like
changes in the time, because it takes place over a number

of months. We needed to maintain the speed in transitions,
but also allow that transformation of time to take place.

Kat Stewart who plays Sherri never leaves the stage, so we
also needed a set that was functional in regards to having

a space for the narrative to unfold in. So | guess the most
challenging part has been problem solving how the machine
of the play works, in a world that is still realistic.

Did deciding to have a revolve offer the solution to
these challenges?

Whilst the revolve offered us a solution to some of the
challenges that the script presents, particularly in regards to
locations and moving through time, what Gary and | were
really interested in playing with was the idea of perspectives -
whose perspective do we see each moment in?

Can we switch this perspective throughout a scene by
shifting and manipulating the revolve to take us to a slightly
different angle of the same room and, like a camera in a film,
change the audience’s focus of the scene? As we have



progressed the design we still think that this is a pretty
central thought in our approach. Whose eyes do we see
this moment through and why do they believe their opinion
is right?

What do you hope audiences feel or experience when they
come and see the show?

| hope they feel taken on a ride and are left questioning, ‘What
would | do for the person who needs it most?’ And that may
not be about just education or access to something, it could
be about anything. | hope we’re all left thinking about what
we do to help others. That’s what all theatre should be doing
in some way, creating that conversation. =

= Explore videos and interviews with
— the cast at mtc.com.au
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Cast & creative team

HEIDI ARENA — GINNIE PETERS

Since graduating from NIDA in 2001, Heidi Arena has
gained a reputation as one of Australia’s leading
chameleon actresses appearing in a variety of regular roles
in successful TV dramas and award-winning comedies.
On stage, Heidi has appeared in Melbourne Theatre
Company’s sell-out musical The Drowsy Chaperone, award-winning play
August: Osage County, Australian premiere of The Other Place and Born
Yesterday (MTC); as well as Eddie Perfect's The Beast (Simon Phillips/
Comedy Theatre). Heidi is also well known for her portrayal as comic
Chef Audrey in Audrey’s Kitchen (Working Dog/ABC); Mrs Gonsha in
Little Lunch (Gristmill/ABC), Dawn in The Librarians and Nowhere Boys
(ABC), ensemble member in Thank God You’re Here (Working Dog/
Network 10), Fat Tony and Co (Nine Network) and many more. Heidi more
recently appeared in Love Me (Binge), Shantaram (Apple TV+), Jack Irish
and Ms Fisher’s Modern Mysteries (Seven Network) and co-created
Part Time Private Eyes (Network 10).

SIMON MAIDEN — BILL MASON

Simon Maiden has compiled an extensive list of credits

in film, television and the stage since graduating from

WAAPA. His numerous theatre credits include A View

from the Bridge and The Last Man Standing (Melbourne

Theatre Company); Come From Away (Melbourne,
Brisbane, Sydney tour); Lamb and Ruben Guthrie (Red Stitch Actors’
Theatre); Robots Vs Art (Tamarama Rock Surfers); Criminology and Love
(Malthouse Theatre); and Curtains (The Production Company). He has
featured in the films Upgrade, as the voice of Stem, The Dressmaker,
The Great Raid, The Killer Elite and Romulus, My Father. On television, he
has appeared in Newton’s Law, Wentworth, Jack Irish, The Doctor Blake
Mysteries, Winners and Losers, City Homicide, Rush, Satisfaction, Tangle,
the telemovies Hawke, Dangerous Remedy, Underground: The Julian
Assange Story, the miniseries Deadline: Gallipoli as Winston Churchill
and most recently the third series of Glitch.



WILLIAM McKENNA — CHARLIE LUTHER MASON

William McKenna starred in the third and fourth season
of Nowhere Boys (Matchbox Pictures). William’s other
credits include short films, performances at the
Melbourne International Comedy Festival and with the
Australian Opera. In 2019-2020, William starred as
Scorpius Malfoy in the Australian production of Harry Potter and the
Cursed Child, which he was nominated for a Helpmann Award for
Best Male Actor in a Supporting Role in a Play 2019 and won the Green
Room Award for Best Performance in a Theatre Production 2020.
This is William’s Melbourne Theatre Company debut.

DEIDRE RUBENSTEIN — ROBERTA

Deidre Rubenstein has appeared for Melbourne Theatre
Company many times, most recently in Shakespeare in
Love, A Doll’s House, Part 2, Ladies in Black, North by
Northwest, His Girl Friday, Circle Mirror Transformation,
Richard Ill, August: Osage County, Cat on a Hot Tin Roof,
The History Boys, Life x 3 and The Seagull. Stage highlights elsewhere
are My Fair Lady, Violet, The Glass Menagerie, Loving Repeating, Three
Sisters, Cloud Nine, Candide, Mother Courage, Top Girls, Wild Honey,
Les Liaisons Dangereuses, Broken Glass and The Winter’s Tale. Deidre
created and performed in highly acclaimed solo shows What's a Girl to Do
and Confidentially Yours, touring nationally and internationally. Television
work includes Neighbours, G.P.,, Mercury, City Homicide, MDA, The Secret
Life of Us, Blue Heelers, Superwog and Palace of Dreams, which won her
an AFI Award for Best Actress. Film work includes Force of Destiny,
Salvation and Hey Hey it’s Esther Blueburger.
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KAT STEWART — SHERRI ROSEN-MASON

Kat Stewart has previously worked with Melbourne

Theatre Company on Heisenberg, Disgraced,

The Speechmaker, Frost Nixon and Festen. She was an

active ensemble member at Red Stitch Actors’ Theatre for

10 years with credits including Creditors, The Little Dog
Laughed, The Shape of Things, Bug, Dirty Butterfly and Loyal Women.
Her television credits include Five Bedrooms (Series 1-3), Offspring
(Series 1-7), Mr & Mrs Murder, Get Krack!n, Orange is the New Brown,
True Story with Hamish and Andy, Tangle (Series 1-3), Newstopia (Series
1-3) and the original Underbelly. Film credits include Little Monsters,
West of Sunshine and Sucker. Kat has received an AACTA Award for
Offspring, and both an AFl and Logie for Most Outstanding Actress in
Underbelly as well as many nominations. She received Green Room
Awards in 2003 and 2005.

JOSHUA HARMON — PLAYWRIGHT

Joshua Harmon's plays include Bad Jews, Significant

Other, Admissions and Skintight. They have been

produced on Broadway, off-Broadway at Roundabout

Theatre Company and Lincoln Center Theater, across the

United States at Geffen Playhouse, Speakeasy, Studio
Theatre, Theater Wit, About Face, Actor's Express and The Magic, among
others, and internationally on the West End and in Australia, Canada,
Germany, Ireland, Israel, Poland, Russia, South Africa, Sweden and
throughout the UK. His play Prayer for the French Republic made its world
premiere at Manhattan Theatre Club this winter. He is an Associate Artist
at Roundabout and a graduate of Juilliard.



GARY ABRAHAMS — DIRECTOR

Since graduating from the Victorian College of the Arts,
Gary Abrahams has directed the Australian premieres and
national tours of several contemporary plays, as well as
classic texts, new Australian works and devised projects.
His recent credits include Buyer and Cellar (Melbourne
Theatre Company); Yent! and Ghetto Cabaret (Kadimah Yiddish Theatre);
Iphigenia in Splott and Pomona (Red Stitch Actors’ Theatre); Hand to God,
Bad Jews and You’re a Good Man Charlie Brown (Vass Theatre Group);
33 Variations, Angels in America and Resident Alien (Cameron Lukey
Productions). For his own company Dirty Pretty Theatre he has written,
adapted and directed Therese Raquin (Theatre Works); The Lonely Wolf
(MTC NEON Festival); Something Natural But Very Childish and Acts of
Deceit Between Strangers in a Room (La Mama Theatre). He is a recipient
of the Grace Wilson Trust Award for writing, the Jim Marks Postgraduate
Scholarship for Artistic Practice and the Mike Walsh Fellowship for
directing. He is also a Greenroom Award Winner and multiple nominee
for his directing, playwriting and dramaturgy work.

JACOB BATTISTA — SET DESIGNER

Jacob Battista is a Melbourne-based theatre designer and
practitioner. Jacob completed a Bachelor of Production
at the Victorian College of the Arts. Some of his design
credits include Grace, Iphigenia in Splott, Love Love Love,
Jumpers for Goalposts, Belleville and Out of the Water
(Red Stitch Actors’ Theatre); Hand to God, You’re a Good Man Charlie
Brown and Bad Jews (Vass Theatre Group); Rust and Bone (La Mama
Theatre); Burn This (fortyfivedownstairs); Songs for a New World (Blue
Saint); MEMBER (Fairly Lucid); Frankie and Johnny in the Clair De Lune
(Collette Mann/fortyfivedownstairs); The Lonely Wolf (Dirty Pretty
Theatre/MTC NEON); Therese Raquin (Dirty Pretty Theatre); Carrie
The Musical (Ghost Light); and as associate set designer, Shakespeare
in Love (Melbourne Theatre Company). Jacob was a recipient of a 2016
Besen Family Scholarship at Malthouse Theatre working with Marg
Horwell on Edward Il and is also a recipient of an Australia Council
ArtStart Grant.
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KAT CHAN — COSTUME DESIGNER

Kat Chan is a set and costume designer for theatre, dance,
video and installation. Originally trained as an architect,
Kat worked in practices in Adelaide and Tokyo before
moving to Melbourne to study Master of Production
Design at the Victorian College of the Arts. Recent and
select credits: for Melbourne Theatre Company, Touching the Void
(Costume Designer), The Lifespan of a Fact (Costume Designer),
Torch the Place (Costume Designer), Golden Shield (Associate Designer),
Beached (Costume Designer); for Malthouse, Because the Night
(Costume Designer); for The Australian Ballet, From Silence (Set &
Costume Designer), From Something, to Nothing (Costume Designer),
The Sleeping Beauty (Design Associate); for Project Animo, Patma
(Costume Designer); for IF Theatre + Belvoir, Mother (Set & Costume
Designer); for Open House Melbourne, The Australian Ugliness
(Costume Designer/Art Direction); and for Asialopa Fed Sq, 4A Centre for
Contemporary Asian Art, The People’s Currency (set and costume design).

AMELIA LEVER-DAVIDSON — LIGHTING DESIGNER

Amelia Lever-Davidson is a lighting designer based in

Melbourne, whose practice encompasses theatre, dance,

television and events. Her design credits include Torch the

Place and The Violent Outburst that Drew Me to You

(Melbourne Theatre Company); Julius Caesar (Sydney
Theatre Company); My Brilliant Career and Every Brilliant Thing (Belvoir);
They Divided The Sky (Belvoir 25A); Because The Night, Australian
Realness, Trustees and Turbine (Malthouse Theatre); System_Error and
Diaspora (Chamber Made); Next Move 11 (Chunky Move); Leviathan
(Circa); Hydra, Moral Panic, Contest, Niche, Conviction and Dream Home
(Darebin Arts’ Speakeasy); Looking Glass and Triumph (fortyfivedownstairs);
Desert 6.29pm, Jurassica and Foxfinder (Red Stitch); MKA Double
Feature (MTC NEON); Ground Control, Camel and Hello There We've
Been Waiting for You (Next Wave Festival). Amelia’s work has been
recognised with four Green Room Awards. Amelia is an Australia Council
ArtStart and JUMP Mentorship recipient. She was part of MTC’s inaugural
Women in Theatre Program.



JAMES HENRY — COMPOSER

James Henry has been working in the Aboriginal

community of Melbourne for the past 15 years as a singer/

songwriter/producer. In recent years he has been more

and more in demand nationally as a composer and sound

designer for theatre including the works An Octoroon
(Queensland Theatre); Bukal (Jute Theatre); Blood on the Dancefloor
(Insite Arts); and Heart is a Wasteland (lIbijerri Theatre). James has been
receiving commissions from various ensembles including the Sydney
Symphony Orchestra, Sydney Philharmonic Choir and Melbourne String
Ensemble. His film work has earned him an ACTAA award nomination for
the soundtrack of Freeman (ABC).

DANIEL NIXON — SOUND DESIGNER

Daniel Nixon is a composer, sound designer and multi-
instrumentalist. He has performed with the Melbourne
Symphony Orchestra, Orchestra Victoria, John Farnham,
Yothu Yindi, Sebine Meyer, Mikko Frank and many others.
He has written and recorded multiple aloums and worked
extensively as a session player, programmer and producer. He has scored
and designed numerous films, games, ads, plays and dance works
including work with Flashgun Films, Cascade Films, Little Ones Theatre,
Red Stitch Actors’ Theatre, American Girl, Universal Television, Disney
Pictures, Melbourne Theatre Company, Queensland Theatre, Malthouse
Theatre, Chunky Move, Dirty Pretty Theatre, Griffin Theatre Company,
Ensemble Theatre, Madman Entertainment, NBCU, ABC, Netflix,
Arts House, HBO, Farmhand films and many others.



MATT FURLANI — VOICE & DIALECT COACH

Matt Furlani is a voice and dialect coach and actor,

holding a Postgraduate Diploma in Voice Studies and

Bachelor of Dramatic Art from the Victorian College of the

Arts. Matt has worked as dialect coach on productions

including The Truth, Home I'm Darling and Golden Shield
(Melbourne Theatre Company); Iphigenia in Splott, The Cane, Pomona
and Ulster American (Red Stitch Actors’ Theatre); Burn This (16th St
Actors Studio); Polygraph (OpticNerve Performance Group). In 2016 he
was a recipient of the Mike Walsh Fellowship, enabling him to travel to
Scotland and work with renowned voice teacher — and author of Freeing
the Natural Voice - Kristin Linklater. He has taught voice and dialect at
16th St Actors Studio and The Australian Film & Television Academy
(TAFTA) since 2017.

ALONSO PINEDA — ASSISTANT DIRECTOR

Alonso Pineda is proudly the first Latin-American,

Mexican graduate of the Master of Directing for

Performance at The Victorian College of the Arts.

Admissions is his first time working with Melbourne

Theatre Company. His emerging career in Australia
includes directing Nothing (fortyfivedownstairs); interning with director
Naomi Edwards on Harry Potter and the Cursed Child (Michael Cassel)
and assisting director John Kachoyan in Fillx7 (VCA Acting Company
2021). Before starting his artistic journey in Australia, Alonso built a career
as a creative producer in Mexico with the premiere of Constellations by
Nick Payne in 2015, Heisenberg by Simon Stephens in 2017 and Rag and
Bone by Noah Haidle in 2018. He collaborated on the Mexican tour of Joey
Arias: A Centennial Tribute to Billie Holiday and What Will Have Been
(Circa Contemporary Circus). His experience in film includes assisting on
the feature film The Popcorn Chronicles (Alameda Films). m
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STAGE MANAGEMENT
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Lisette Drew
Whitney McNamara
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We gratefully acknowledge the ongoing
support of our leading Donors.

MTC LIFETIME PATRONS
Acknowledging a lifetime of extraordinary support for MTC.

Pat Burke Greig Gailey and The Late Biddy Ponsford Ursula Whiteside
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Maria Myers ac Tony Wheeler Ao

ENDOWMENT DONORS

Supporting the long term sustainability and creative future of MTC.

Leading Gifts $50,000+ $20,000+ $10,000+
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The University of Melbourne Orcadia Foundation Anne and Mark Robertson oam
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Tracey Sisson
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Foundation

MTC’S PLAYWRIGHTS GIVING CIRCLE
Supporting the NEXT STAGE Writers’ Program.
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ANNUAL GIVING

Donors whose recent gifts help MTC enrich and transform lives through the finest theatre imaginable.

Acknowledging Donors who join together to support innovative and inspiring programs for the benefit of our community.
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Andrew Sisson ao and Tracey Sisson O
Maureen Wheeler Ao and Tony Wheeler a0
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Paul & Wendy Bonnici and Family @
Krystyna Campbell-Pretty av @

Greig Gailey and Dr Geraldine Lazarus
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Janet Reid oam and Allan Reid

Anne and Mark Robertson oam @
Orcadia Foundation O

$10,000+

Joanna Baevski O

Erica Bagshaw &

DrJane Bird &

Jill Campbell O

Kathleen Canfell O

The Cattermole Family

Chelgrave Contracting Australia PTY LTD ©
Tom and Elana Cordiner ®

Jennifer Darbyshire and David Walker
LindaHerdem

Karen Inge and Dr George Janko
Petra and Larry Kamener

Daryl Kendrick and Sandy Bell
Suzanne Kirkham

Glenda and Greg Lewin am O
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Susanna Mason A

lan and Margaret McKellar

McNeilly Family ©
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Australian Communities Foundation -
Ballandry (Peter Griffin Family) Fund

lan Baker and Cheryl Saunders

John and Lorraine Bates

Nan Brown

Jenny and Stephen Charles Ao
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Sandy and Yvonne Constantine

Ann Darby O @

Rodney Dux

Dr Justin Friebel and Jessica Rose

Kerry Gardner am and Andrew Myer am O

Gaye and John Gaylard

Heather and Bob Glindemann oam

Roger and Jan Goldsmith

Fiona Griffiths and Tony Osmond ¢

Jane Grover ¢

Luke Heagerty

Jane Hodder &
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Lisa Ring

Craig Semple O
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Rob Stewart and Lisa Dowd

Helen Sykes O

Anita Ziemer ©

Anonymous (6)
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Marc Besen ac and Eva Besen ao
James Best and Doris Young
Jay Bethell and Peter Smart
Bill Bowness ao
Dr Andrew Buchanan and Peter Darcy
lan and Jillian Buchanan
Bill Burdett am and Sandra Burdett
Lynne and Rob Burgess
Pat Burke and Jan Nolan
Diana Burleigh
The Janet and Michael Buxton Foundation
Dr Anthony Dortimer and Jillian Dortimer
The Dowd Foundation
Prof Margaret Gardner ac and
Prof Glyn Davis ac
Nigel and Cathy Garrard
Diana and Murray Gerstman
The Gjergja Family
Henry Gold
Robert and Jan Green
Lesley Griffin
John and Joan Grigg oam

Peter and Halina Jacobsen

Josephine and Graham Kraehe Ao

Joan Lefroy am and George Lefroy am

Leg Up Foundation m

Lording Family Foundation

Virginia Lovett and Rose Hiscock ©

Prof Duncan Maskell

Don and Sue Matthews

Ging Muir and John McCawley &

Sandy and Sandra Murdoch

Luke and Janine Musgrave
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Dr Paul Nisselle av and Sue Nisselle

Bruce Parncutt Ao

B & J Rollason

Scanlon Foundation

Hilary and Stuart Scott ®

In memory of Berek Segan am oBe -
Marysia & Marshall Segan ®

Prof Barry Sheehan and Pamela Waller

Tony Hillery and Warwick Eddington
Bruce and Mary Humphries
Amy and Paul Jasper
Marshall Day Acoustics
(Dennis Irving Scholarship)
Dr Andrew McAliece and
Dr Richard Simmie
Martin and Melissa MclIntosh
Kim and Peter Monk ¢
Jane and Andrew Murray
Peter Nethercote -
Ballarat Theatre Company
Tom and Ruth O’Dea m
Leigh O’Neill &
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Prof David Penington AC and
Dr Sonay Hussein
Christopher Reed
Renzella Family
Lynne Sherwood
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Trawalla Foundation Trust
The Veith Foundation
Ralph Ward-Ambler am and
Barbara Ward-Ambler
Marion Webster oam @
Ursula Whiteside
Janet Whiting am and Phil Lukies
J & M Wright Foundation
Anonymous (4)

The Stobart Strauss Foundation

Ricci Swart am

Richard and Debra Tegoni ® &

Anthony Watson and Tracey McDonald
Dr Peter and Dr Carole Wigg

Kaye and John de Wijn

Price and Christine Williams

The Ray and Margaret Wilson Foundation
Gillian and Tony Wood
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LOYALTY CIRCLE

$1,000+

Prof Noel Alpins am and Sylvia Alpins
James Angus Ao and Helen Angus
Mary-Louise Archibald

Margaret Astbury

Prof Robin Batterham

Sandra Beanham

Angelina Beninati

Tara Bishop ¢

Judy Bourke ®

Steve and Terry Bracks am

Paul and Robyn Brasher

Brett Young Family

Bernadette Broberg

Nigel and Sheena Broughton

Dr Douglas and Treena Brown

Jannie Brown

Beth Brown and the late Tom Bruce am

Julie Burke

Katie Burke

Hugh Burrill

Pam Caldwell

Alison and John Cameron

John and Jan Campbell

Jessica Canning

Clare and Richard Carlson

Fiona Caro

Chernov Family

Keith Chivers and Ron Peel

Assoc Prof Lyn Clearihan and
Dr Anthony Palmer

Dr Robin Collier and Neil Collier

Deborah Conyngham @

Ann Cutts

Mark and Jo Davey

Natasha Davies

Katharine Derham Moore

Sandra and Cameron Dorse

Robert Drake

Dr Sally Duguid and Dr David Tingay

Bev and Geoff Edwards

George and Eva Ermer

Anne Evans and Graham Evans ao

Dr Alastair Fearn

Melody and Jonathan Feder m

Grant Fisher and Helen Bird

Jan and Rob Flew

Rosemary Forbes and lan Hocking

Bruce Freeman ®

Glenn Fryer

LEGACY CIRCLE

John Fullerton

Gill Family Foundation

Charles and Cornelia Goode Foundation 4

lan and Wendy Haines

Charles Harkin

Mark and Jennifer Hayes @

Kerri Hereward

Dr Alice Hill and Mark Nicholson

Howard and Glennys Hocking

Dr Romayne Holmes

Emeritus Prof Andrea Hull Ao

Peter Jaffe and Judy Gold

Ben Johnson

Ed and Margaret Johnson

Leah Kaplan and Barry Levy

Irene Kearsey and Michael Ridley

Malcolm Kemp

Daniel Kilby

Anne and Terry King

Fiona Kirwan-Hamilton and
Simon E Marks oc

Doris and Steve Klein
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Larry Kornhauser and Natalya Gill @ ®

Alan and Wendy Kozica

Anne Le Huray

Verona Lea

Alison Leslie

Peter and Judy Loney

Lord Family ¢

Kerryn Lowe and Raphael Arndt

Elizabeth Lyons

Chris and Bruce Maple
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Margaret and John Mason oam

Bernie and Virginia Mclntosh

Heather and Simon McKeon B

Garry McLean

Libby McMeekin

Emeritus Prof Peter McPhee am and
Charlotte Allen

Melman Trading Pty Ltd

Robert and Helena Mestrovic

John G Millard

Ross and Judy Milne-Pott

Patricia Montgomery

MK Futures

Barbara and David Mushin

Brian and Dianne Neilson

Sarah Nguyen

Nick Nichola and Ingrid Moyle

Michele and John Nielsen

David and Lisa Oertle

Susan Oliver am

In loving memory of Richard Park
Dr Annamarie Perlesz

Peter Philpott and Robert Ratcliffe
Dug and Lisa Pomeroy
Catherine Quealy

Philip and Gayle Raftery

Sally Redlich

Victoria Redwood

Phillip Riggio

Ken Roche

Roslyn and Richard Rogers Family ®
Dr Paul and Gay Rosen

Paul Ross and Georgina Costello
Jeremy Ruskin and Roz Zalewski
Jenny Russo

Anne and Laurie Ryan

Edwina Sahhar

Margaret Sahhar am

Lucy and Mathew Saliba
Elisabeth and Doug Scott

Fiona Scott

Sally and Tim Scott

Jacky and Rupert Sherwood
Diane Silk

Dr John Sime

Pauline and Tony Simioni

Jane Simon and Peter Cox

Tim and Angela Smith
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Geoff Steinicke

Dr Ross and Helen Stillwell
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Suzy and Dr Mark Suss B

James and Anne Syme
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Megan and Damian Thomson
John and Anna van Weel
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Fiona Viney
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Pinky Watson
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Ann and Alan Wilkinson @
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Graeme and Nancy Yeomans
Anonymous (53)

Acknowledging supporters who have made the visionary gesture of including a gift to MTC in their will.

John and Lorraine Bates

Mark and Tamara Boldiston
Bernadette Broberg

Adam and Donna Cusack-Muller
Peter and Betty Game

Fiona Griffiths

Linda Herd

Irene Kearsey

Dr Andrew McAliece and
Dr Richard Simmie

Libby McMeekin

Peter Philpott and Robert Ratcliffe
Jillian Smith

Diane Tweeddale

Anonymous (14)

To everyone across our extraordinary MTC community, we thank you

for your ongoing support in helping us secure a bright creative future for
Melbourne Theatre Company.

Current as of March 2022. For more information about supporting MTC please contact
our Philanthropy team at donations@mtc.com.au or visit mtc.com.au/support
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MTC would like to thank the following
organisations for their generous support.
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Coming up in 2022

From the revered playwright
Aidan Fennessy, comes
this funny and uplifting
celebration of music,
friendship and community.
Featuring William Mclnnes,
Emily Milledge and Louise
Siversen, this emotionally
resonant MTC NEXT STAGE
commission is a warm-
hearted hug of a play that
will make you want to sing
out loud.

25 Apr—28 May 2022
Southbank Theatre,
The Sumner

On sale now

Catherine McClements
returns to MTC for the
Australian premiere of

this riveting, profound

and exquisite mystery.
Nominated for the 2021
Tony Award for Best Play,
The Sound Inside is a literary
detective work of the highest
order, which unfurls like a
gripping novel.

20 May — 2 July 2022
Arts Centre Melbourne,
Fairfax Studio

On sale 22 March

mic.com.au



Karla Dickens

Julie Dowling
Julie Gough

OBSERVANCE

Lisa Hilli
Betty Mulffler
Angela Tiatia

NOW SHOWING AT BUXTON CONTEMPORARY
10.12.21-08.05.22
Wednesday - Sunday: 1lam-5pm

Julie Dowling The Elements: O-thero (Earth) 2008

Courtesy of the artist and Niagara Gallery, Melbourne BUXTON

and Yamaji Art, Geraldton CONTEMP

Photograph: Christian Capurro THE UNIVERSITY OF ORARY
MELBOURNE

© Julie Dowling





