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to their ancestors and Elders, and to our shared future.
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Melbourne Theatre Company presents

THE
SOUND
INSIDE

~Adam Rapp

pirecTeD BY Sarah Goodes

20 May—2 July 2022

Arts Centre Melbourne, Fairfax Studio

ABOUT THE PLAY

When the brash and enigmatic Christopher barges into the office
of acclaimed author Bella Baird, the two misfits find in each other
an unexpected intellectual match. Over the ensuing weeks,

the young man breaks down Bella’s defences and a tentative
friendship forms. But will it be strong enough to withstand

an impossible choice?



CAST

Bella Catherine McClements
Christopher Shiv Palekar

CREATIVE TEAM

Director Sarah Goodes

Set Concept & Design

Elizabeth Gadsby

Costume Designer & Set Design Realisation Jo Briscoe
Lighting Designer Paul Jackson

Composer Steve Francis

Sound Designer Danni A. Esposito

Voice & Dialect Coach Amy Hume

Voice & Dialect Coach (pre-rehearsal) Geraldine Cook-Dafner
Stage Manager Pippa Wright

Assistant Stage Manager Vivienne Poznanski

Standby Cover (Bella) Kate Cole
Standby Cover (Christopher) Gispa Walstab

Rehearsal Photography Charlie Kinross
Production Photography Jeff Busby

This production contains coarse language, references to suicide
and mature themes.

The running time for this production is approximately
1 hour and 30 minutes with no interval.

The Sound Inside deals with content that some audience members might find distressing.

IT you or someone you know needs information or support, these organisations are there to help:
BEYOND BLUE Call 1300 22 4636 or visit beyondblue.org.au

LIFELINE Call 13 1114 or visit lifeline.org.au

HEADSPACE Visit headspace.org.au

The Sound Inside is presented by arrangement with Concord Theatricals on behalf of Samuel French,
Inc. www.concordtheatricals.com

Original Broadway Production Produced by Jeffrey Richards, Lincoln Center Theater, Rebecca Gold,
Evamere Entertainment, Eric Falkenstein, Salman Vienn Al-Rashid, Spencer Ross, FilmNation
Entertainment/Faliro House, Jane Bergére, Caiola Productions, Mark S. Golub and David S. Golub,
Ken Greiner, Gemini Theatrical Investors, Scott H. Mauro, Jayne Baron Sherman, Czekaj Productions,
Wendy Morgan-Hunter, Kristin Foster, Jacob Soroken Porten, and Williamstown Theatre Festival,
Mandy Greenfield, Artistic Director.

The World Premiere of The Sound Inside was produced by Williamstown Theatre Festival in July 2018.
The Sound Inside was originally commissioned by Lincoln Center Theater.
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The Sound Inside is a gripping, contemplative
drama that invites its audience to enter the
inner world of a soul in free fall and be drawn
into a fascinating mystery layered with
stories, clues and memories.

By Sarah Goodes

hiv Palekar, Catherine McClements and Director Sarah Goodes

We first had a reading of The Sound Inside at Melbourne
Theatre Company back in 2019. It packed a punch and
Artistic Director at the time Brett Sheehy and | kept returning
to it - like all great writing it haunted us. When he eventually

asked me to direct it as part of his final season,
| was thrilled.

The Sound Inside by Adam Rapp is part thriller, part study of
a soul in free fall. The world of writers is a fascinating place -
they conjure into being entire universes, characters so full



of brilliant contradictions they are both impossible and
perfect. Writers are bowerbirds weaving together fragments
from their own lives and others into glorious webs of craft,
imagery and story. What is so beautiful about this piece is
that it examines the active and deep contract between the
reader and the writer and, of course, performer and audience
- a few telling clues and you’ll do the rest.

There is a dislocation and stillness at the centre of the piece
that | feel speaks very directly to the strange experience of
the past two years. The Sound Inside reaches towards us,
awakening the exchange between humans - like really good
poetry it makes you feel or sense the multitude of possibilities
rather than just tell you what it is. As James Salter says in his
book The Light Years, ‘"How can we imagine what our lives
should be without the illumination of others?”

This was the challenge of the piece from a design perspective.
The springboard creatively for the design team was a couple
of sentences from The Light Years, the novel our protagonist
Bella reads every year:

They drove home in a night that was cold and immensely
clear. The blocks of apartments, great darkened hives, floated
above them. In the distance the bridge was a line of light.

Across the river the road became empty. The moon was
above it, the entire sky white. The car was filled with the
faintest aroma of tobacco, of perfume. Like the compartment
of a train. If one were standing in the darkness watching,
they passed in an instant, the brilliant headlights pouring
before them, a moment’s glimpse of them, no more. In the
cold sound vanishes, then even the brilliant red of taillights is
gone. Silence. Overhead perhaps the faint noise, brushing
the stars, of a plane.
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Catherine McCleménts

What we loved about this quote was how the perspective
goes from inside the car out onto the street then up into the
sky. We wanted to create a psychological space of Bella’s
internal world where perspective can shift in the way memory
can - throwing details up before you like debris on a beach
after a storm - and where things can orbit towards her and
away from her. We decided to use theatrical devices, such as
revolves and snow, to explore her dislocation from the world

- the death of her mother and her own diagnosis but also the

intimacy and connection that evolves through her friendship
with Christopher.

The design team are a collection of artists who | have been
working with for many years, including Elizabeth Gadsby,
Steve Francis and Paul Jackson. We are continuing to explore



ideas around sonic intimacy, devices like the revolve to track
emotional journeys, and psychological landscape through
light that we have touched on in previous productions such
as The Children, Switzerland and John. Costume Designer
and Set Design Realisation Jo Briscoe and | started our work
together in Sydney many moons ago and we are delighted to
be working together again. \We also welcome newcomer
Danni A. Esposito as Sound Designer.

— Fyodor Dostoevsky

However, the piece would not be possible without the
extraordinary talent of one of Australia’s most gifted actors
Catherine McClements. Joining her is Shiv Palekar in his MTC
debut, someone you will see much more of and who will soon
be a household name.

A big thank you to the incredible stage management team
Pippa Wright and Vivienne Poznanski and the production and
artistic departments at MTC for surviving the storm and still
being here to produce great theatre!

And to you the audience for coming back and joining us

in the theatre. In the words of Dostoevsky, “The tragedy of
the alienated individual is resolved only by rediscovering a
sense of compassion and responsibility towards fellow
human beings.



Catherine McClements and Shiv Palekar



Elizabeth Gadsby discusses
designing a world that moves
between the conscious and
unconscious and how small
details can go a long way.



Catherine McClements, Shiv Palekar and-Difector Sarah Goodes

What were your first impressions after reading the
script and what immediately jumped out for you in terms
of design?

It’s such a text-based and interior piece and, in a way, you
don't need to stage it. The text creates this internal world that
you can sit in. It's almost like reading a novel where you go
through layers of character and there's enough image-making
in the text itself to create those images in your mind. So it's
one of those really delicate pieces where the design can't be
too heavy-handed otherwise it will swamp the text and
structure of the play.

| really responded to the image that the play builds toward,
that of an impression of a body in the snow. It reminded me
of the performance works by Ana Mendieta. She did a lot
of body-based work that would leave impressions in the
landscape or impressions in an environment.



That particular image resonated with me because the work
feels like this accumulation of experience that makes an
impression on someone’s psyche. Even when they move

on with their life or past a certain point, the experience still
resonates and has this kind of echo to it. They are memories
you carry around within yourself and they rear their head
again and again, at different points in time.

How do you reconcile with the interior and delicate nature
of this play when designing the set?

To a certain extent, some of the scenes are quite naturalistic.
So even though we’re sliding through different layers of
storytelling there are moments that feel very grounded in
naturalism - for instance, sitting in an office or a lounge

room - that do need certain objects to give them grounding
in the space. But we knew that there should be enough space
around those things, so that the characters can step in and
out of the solid moments and into the more slippery ones.

Can you expand a little more about how you evoke the sense
of Bella’s internal world in the set design?

We discussed image making that was more psychological
than naturalistic. For example the snow fall. When you have
snow falling on indoor objects, it signifies to the audience that
they are not in a naturalistic space anymore. That the snow
isn’t snow, it’s something more psychological, echoing the
character.

There are two moments where it feels like Bella is going
through a tunnel and she describes going down into a kind
of cosy softness. In these moments, the substance of snow
and the way that it fills the space evokes this by closing
everything in.
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How do you collaborate with Director Sarah Goodes on the
set design and concept for this play?

When Sarah and | work together we talk around the ideas of
the work a lot before we settle on anything physical. Sarah
always starts with a feeling — a feeling she wants to create for
a particular character and the specific feeling that she wants
an audience to tap into. And they are often small and quiet.

| think primarily she’s really interested in psychology and
self-knowledge. So when we’re developing a work, our
conversations are not often about big gestures, it’s really
about what can we do to get the quiet, small moments -
where something in a character shifts or drops - to really sing.

— Elizabeth Gadsby

Sarah is always thinking about small details and in a way that
helps us create the guiding design principles for the work.
For example, at one point we were talking about if we want to
leave props and objects on stage, or do we try and get them
off stage. On one hand, there’s a practical concern, because
it is clunky getting stuff on and off stage and the less we can
do the better. But it is also a dramaturgical decision. We felt
that the things that remained on stage support the emotional
heart of the work. They are symbols of possible connection
between the two characters. It’s like each object becomes a



little beacon, or a little reminder, of either the moment that
could have been or one that did actually occur. Those objects
can revolve past them even though it’s not happening in

the present moment. It also allows the audience to compile
an image in a nonlinear way, the way that memory works.
You don’t often remember things in a logical, linear manner.
It’s a series of images or experiences or sounds that start

to sit on top of one another.
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You mentioned that the objects sometimes revolve past
the characters. Can you talk a little bit more about how the
revolve works within the play?

The revolve allows us to create a force in the show that exists
outside of the characters; that there are certain things
beyond their control. It was partly to do with the character

of Christopher. We wanted the ability for him and Bella to
move away from one another, or toward one another, without
having to physically walk through the space. It's almost like
they’re these little atoms that are being drawn apart and
together again. And what we really liked about the revolve
was, again, it places us in a space where these characters can
be both naturalistic and then also feel more like an idea or a
memory because they can float away in a non-naturalistic
way. It allows the same thing with the prop elements in the
space. We have the ability to move things through space to
come together to create an image then move them apart
again. So having that mechanism really helps to create

the rhythm in the text, where you’re in something for one
moment, and it’s very present and naturalistic, and then that
moment passes and you slide into another train of thought.

Explore interviews with the
cast and creative team at
mtc.com.au
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CATHERINE McCLEMENTS — BELLA

Catherine McClements has previously appeared on stage
with Melbourne Theatre Company in Three Little Words,
The Other Place, Cruel and Tender and Angels in America.
Catherine’s other theatre credits include Antony and
Cleopatra, Phédre (Bell Shakespeare); The Events,

Who’s Afraid of Virginia Woolf?, Suddenly Last Summer, The Blind Giant
is Dancing, Macbeth (Belvoir); The Crucible (Sydney Theatre Company);
The Events (Black Swan State Theatre Company of WA); and /t Just
Stopped (Malthouse Theatre). Catherine’s television credits include
Pieces of Her, Ms Fisher’s Modern Murder Mysteries, The Leftovers,
Sisters, The Beautiful Lie, The Time of Our Lives, Wentworth, Tangle, Rush,
The Pacific, CrashBurn, The Secret Life of Us, Water Rats, The Broken
Shore, After the Deluge and Mary Bryant. Her film credits include
Weekend with Kate, Floodhouse, Better Than Sex, The Right Hand Man,
Struck by Lightning and Just Us. Catherine has received numerous awards
for her work including AFI Awards for Tangle, The Secret Life of Us and
Weekend with Kate, and a Silver Logie Award for Water Rats.

SHIV PALEKAR — CHRISTOPHER

Shiv Palekar was born in India, raised in Hong Kong and
is now based in Sydney. Since graduating from NIDA,
Shiv has appeared in Disgraced, The Real Thing and
The Beauty Queen of Leenane (Sydney Theatre
Company); The Almighty Sometimes (Griffin Theatre
Company); Counting and Cracking (Belvoir); and has toured nationally
twice in The Merchant of Venice and The Players (Bell Shakespeare).
For his work in The Beauty Queen of Leenane and Counting and
Cracking, he received two Sydney Theatre Award nominations for

Best Supporting Actor and Best Actor respectively. Shiv made his feature
film debut in The Greenhouse. He is an associate artist and founding
member of theatre ensemble The Corinthian Food Store Collective,

for whom he has starred as Lester in This, This is Mine.




ADAM RAPP — PLAYWRIGHT

Adam Rapp is an award-winning playwright and novelist.
He is the author of Nocturne, Finer Noble Gases, The Metal
Children and Red Light Winter. His most recent play,

The Sound Inside, received its world premiere at the 2018
Williamstown Theatre Festival and was named one of
The New York Times best plays of 2018. It premiered on Broadway at
Studio 54 in 2019 and was nominated for six Tony Awards, including Best
Play. His playwriting honours include Boston’s Elliot Norton Award, the
Helen Merrill Award for Playwriting, the 2006 Princess Grace Statue
Award, a Lucille Lortel Theatre Playwriting Fellowship, the Benjamin H.
Danks Award, the PEN/Laura Pels International Foundation Theatre
Award and a 2021 Arts and Letters Award from the American Academy
of Arts and Letters. Born in Chicago and raised in nearby Joliet, lllinois,
Rapp now splits his time between New York City and upstate New York.
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SARAH GOODES — DIRECTOR

Sarah Goodes is a Helpmann Award-winning theatre
director recognised for bringing more than 14 new
Australian works to the mainstage. For Melbourne Theatre
Company, Sarah’s work includes Home I’m Darling, Cosi,
Golden Shield, Arbus & West, Astroman, A Doll’s House:
Part 2, The Children (with Sydney Theatre Company), Three Little Words
and John. As Resident Director at Sydney Theatre Company, Sarah
directed The Hanging, Disgraced, Orlando, Battle of Waterloo, The Effect,
Vere (Faith), The Splinter, Edward Gant’s Amazing Feats of Loneliness
(with La Boite) and Switzerland. Sarah’s other directing credits include
The Sugar House (Belvoir); The Sweetest Thing, The Small Things, Elling
and Black Milk (Downstairs Belvoir); The Colour of Panic (Sydney Opera
House); and Grace (Red Stitch Actors’ Theatre). In 2018, Sarah won a
Helpmann Award for Best Direction of a Play for her work on The Children,
which also won Helpmann Awards for Best Play and Best Female Actor.



Director Sarah Goodes



ELIZABETH GADSBY — SET CONCEPT & DESIGN

Elizabeth Gadsby’s previous work with Melbourne Theatre
Company includes her design for the Helpmann Award-
winning The Children. Elizabeth works alongside Sarah
Goodes, continuing their extensive collaboration. Resident
designer at Sydney Theatre Company for four years,
Elizabeth has designed multiple shows for them, including Seven Stages
of Grieving, Lord of the Flies, Blackie Blackie Brown and A Cheery Soul.
Her other design credits include La Passion de Simone and An Index of
Metals (Sydney Chamber Opera); Firebird (Louisville Ballet); Cinderella
(Belvoir); and poem for a dried up river (Sydney Festival). Elizabeth holds
a Bachelor of Fine Arts (Painting) from the National Art School and a
Bachelor of Dramatic Arts (Design) from NIDA. She is a recent artist in
resident with the Sydney Observatory, a past resident of the Sydney

City Council and has been the recipient of multiple development and
production grants from the Australia Council and Create NSW.

JO BRISCOE — COSTUME DESIGNER &
SET DESIGN REALISATION

Jo Briscoe’s Australian theatre credits as a set and
~7 costume designer include Cyrano, Madagascar

(Melbourne Theatre Company); La Traviata (Oz Opera);

Reunion/A Kind of Alaska (costume) and Ruby Moon
(Sydney Theatre Company); The Pillowman (costume), The Pianist,
Italian-American Reconciliation, Elling and Greek Tragedy (Belvoir);
Mr Bailey’s Minder, Nailed, October and Strange Attractor (Griffin
Theatre); Citizenship, Stories in the Dark (Australian Theatre for Young
People); Vertigo and the Virginia, A Moment on the Lips (Tamarama Rock
Surfers), The Memory of Water, Noir (Darlinghurst); Flotsam and Jetsam
(set) and The Red Shoe (Jigsaw); and costume design for On the Case
(Legs on the Wall). Her screen production design credits include Oddlands,
Elders, Mustangs FC (season 1), Please Like Me (season 3), The Family
Law (season 2), Upper Middle Bogan, Nowhere Boys (season 1), Woodley,
Little Lunch and The Katering Show (season 2), winner of the APDG
Award for Best Production Design on a Television Production.



PAUL JACKSON — LIGHTING DESIGNER

Paul Jackson is an award-winning set and lighting
designer. Selected lighting designs include Cyrano,

The Truth, Home I’'m Darling, Arbus and West,

The Children, Gloria, Hay Fever, Di and Viv and Rose,
Three Little Words, Endgame, Miss Julie, Dead Man’s Cell
Phone, Double Indemnity, The Ghost Writer, Ghosts, Dinner, Frozen,

The Speechmaker, Enlightenment, Madagascar, Private Lives
(Melbourne Theatre Company); Death of a Salesman, No Pay? No Way/,
The Beauty Queen of Leenane, Mary Stuart, True West, The Mysteries
(Sydney Theatre Company); Cassandra, Echo & Narcissus (Victorian
Opera); Lorelei (Victorian Opera with Opera Queensland); Carmen
(Opera Australia). He has also designed for The Australian Ballet,

Royal New Zealand Ballet, Berlin Staatsballett, West Australian Ballet,
West Australian Opera, Bell Shakespeare, Malthouse Theatre, Belvoir,
Queensland Theatre, Circa and Chamber Made Opera. Paul has won

a Helpmann Award, two Sydney Theatre Awards, seven Green Room
Awards, four Australian Production Design Guild Awards and a Critics’
Award for Theatre in Scotland. He has also received a further four
Helpmann Award nominations and 32 Green Room Award nominations.

STEVE FRANCIS — COMPOSER

As composer and sound designer for theatre, Steve has
worked for Australia’s leading theatre companies, both
main stage and independent. For Melbourne Theatre
Company his work includes The Children, The Weir,

The Sublime and Other Desert Cities. He has also created
work for Sydney Theatre Company, Belvoir, Bell Shakespeare, Queensland
Theatre, State Theatre Company South Australia, Griffin Theatre Company,
Sport for Jove Theatre and Legs On The Wall. Recent productions for
these companies include Boy Swallows Universe, Appropriate, My Brilliant
Career, Cursed, No Pay No Way, Beauty Queen of Leanne, Things | Know
to be True and Switzerland. As a composer Steve has created 13 scores for
Bangarra Dance Theatre, most recently Wudjang: Not the Past, Sandsong
and Bennelong. He has won two Helpmann awards for Original Score with
two nominations for Sound Design. Steve has also won two Sydney
Theatre Awards for Best Music or Sound.




Director Sarah Goodes with Shiv
Palekar and Catherine McClements




DANNIA. ESPOSITO — SOUND DESIGNER

Danni A. Esposito is a non-binary sound designer and
composer from Naarm/Melbourne. They specialise in
sound design and composition for theatre, immersive
G N works and film. Danni’s most notable credits include
o sound design and composition on STAY WOKE
(Malthouse Theatre); Malthouse Theatre’s 2020 Season Launch; Hydra
(Double Water Sign Theatre); Fast Food (Red Stitch Actors’ Theatre);
SLUTNIK (Midsumma Festival); Guerilla Sabbath (Midsumma Festival);
Cactus (La Mama Theatre); Punk Rock (Patalog Theatre); Siut (The
Burrow); The Dream Laboratory (Essential Theatre); Treats (Fever103
Theatre); Land (Three Fates Theatre Company); Never Said Motel
(Writers Festival, OK Motels); Adam (Midsumma Festival); Tram Lights
Up (Bighouse Arts); Western Edge Youth Arts (WEYA — In School, Artist
In Residency). Danni is a design graduate of the Victorian College of the
Arts, holding a Bachelor of Fine Arts (Production). Danni is a proud alum
of MTC's industry leading Women in Theatre Program and a current
panel member of the Green Room Theatre Companies Panel for 2022.

AMY HUME — VOICE & DIALECT COACH

Amy Hume is a voice and dialect coach for theatre and
screen, and Lecturer in Voice at Victorian College of

the Arts. Recent theatre credits include Fun Home and
Cyrano (Melbourne Theatre Company); An American

in Paris (Australian Ballet and GBS); Six the Musical
Australia, Billy Elliot Australia (Louise Withers and Associates); White
Pearl (Sydney Theatre Company); Merrily We Roll Along (Hayes) and
Fangirls (Queensland Theatre/Belvoir). Recent coaching for screen
includes Bad Behaviour (Stan); New Gold Mountain (SBS); and

The Secrets She Keeps (Network 10). Amy previously taught BFA Acting
and MFA Voice students at NIDA from 2015 to 2019. She is a Designated
Linklater Teacher and currently serves on the Board of the Voice and
Speech Trainers Association (VASTA), the international organisation

for voice and dialect practitioners.
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We gratefully acknowledge the ongoing
support of our leading Donors.

MTC LIFETIME PATRONS

Acknowledging a lifetime of extraordinary support for MTC.

Pat Burke
Peter Clemenger ao and
Joan Clemenger Ao

Greig Gailey and

Maria Myers ac

Dr Geraldine Lazarus
Allan Myers ac Qc and

The Late Biddy Ponsford

The Late Dr Roger Riordan am

Maureen Wheeler a0 and
Tony Wheeler Ao

$20,000+
Robert A. Dunster
Prof Margaret Gardner ao and

ENDOWMENT DONORS
Supporting the long term sustainability and creative future of MTC.
Leading Gifts $50,000+
Jane Hansen ao and The Late Margaret
Paul Little a0 Anne Brien
The Late Max and Jill Schultz ~ Geoffrey Cohen am

The University of Melbourne

Tracey Sisson

Orcadia Foundation
The Late Biddy Ponsford
Andrew Sisson Ao and

Prof Glyn Davis ac
Anne and Mark Robertson oam

The John & Myriam Wylie

Foundation

MTC’S PLAYWRIGHTS GIVING CIRCLE

Supporting the NEXT STAGE Writers’ Program.

Ursula Whiteside
Caroline Young and
Derek Young am

$10,000+
Jane Kunstler
Anonymous (2)

Louise Myer and Martyn Myer ao, Maureen Wheeler ao and Tony Wheeler ao, Christine Brown Bequest
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ANNUAL GIVING

Donors whose recent gifts help MTC enrich and transform lives through the finest theatre imaginable.

A ARTISTIC © PRODUCTION

DIRECTORS PATRON
BENEFACTORS CIRCLE
$50,000+

The Joan and Peter Clemenger Trust
Andrew Sisson Ao and Tracey Sisson O
Maureen Wheeler Ao and Tony Wheeler a0

$20,000+

Paul & Wendy Bonnici and Family ®
Krystyna Campbell-Pretty am ®

Greig Gailey and Dr Geraldine Lazarus
Jane Hansen ao and Paul Little Ao ®
Louise and Martyn Myer ao

Janet Reid oam and Allan Reid

Anne and Mark Robertson oam ®
Orcadia Foundation O

$10,000+

Joanna Baevski O

Erica Bagshaw &

DrJane Bird &

Jill Campbell ©

Kathleen Canfell ©

The Cattermole Family

Chelgrave Contracting Australia pTy LTD O
Tom and Elana Cordiner ®

Jennifer Darbyshire and David Walker
Linda Herd ®

Karen Inge and Dr George Janko
Petra and Larry Kamener

Daryl Kendrick and Sandy Bell
Suzanne Kirkham

Glenda and Greg Lewin am O
Macgeorge Bequest

Susanna Mason A

lan and Margaret McKellar

McNeilly Family ©

ADVOCATES CIRCLE

$2,500+

Australian Communities Foundation —
Ballandry (Peter Griffin Family) Fund

lan Baker and Cheryl Saunders

John and Lorraine Bates

Nan Brown

Jenny and Stephen Charles Ao

Anne Cleary

Sandy and Yvonne Constantine

Ann Darby ©

Rodney Dux

Dr Justin Friebel and Jessica Rose

Kerry Gardner am and Andrew Myer am O

Gaye and John Gaylard

Heather and Bob Glindemann oam

Roger and Jan Goldsmith

Fiona Griffiths and Tony Osmond ¢

B YOUTH ¢ WOMEN IN
THEATRE

AMBASSADORS

George and Rosa Morstyn

Helen Nicolay O

Lisa Ring

Craig Semple ©

Geoff Slade, Slade Group and
TRANSEARCH O

Rob Stewart and Lisa Dowd

Helen Sykes ©

Anita Ziemer O

Anonymous (6)

$5,000+
Marc Besen ac and Eva Besen ao
James Best and Doris Young
Jay Bethell and Peter Smart
Bill Bowness ao
Dr Andrew Buchanan and Peter Darcy
lan and Jillian Buchanan
Bill Burdett am and Sandra Burdett
Lynne and Rob Burgess
Pat Burke and Jan Nolan
Diana Burleigh
The Janet and Michael Buxton Foundation
Dr Anthony Dortimer and Jillian Dortimer
The Dowd Foundation
Prof Margaret Gardner ac and
Prof Glyn Davis ac
Nigel and Cathy Garrard
Diana and Murray Gerstman
The Gjergja Family
Henry Gold
Robert and Jan Green
Lesley Griffin
John and Joan Grigg oam

Jane Grover ¢

Luke Heagerty

Jane Hodder ¢

Peter and Halina Jacobsen
Josephine and Graham Kraehe Ao
Joan Lefroy am and George Lefroy am
Leg Up Foundation @

Lording Family Foundation

Virginia Lovett and Rose Hiscock ©
Prof Duncan Maskell

Don and Sue Matthews

Ging Muir and John McCawley B
Sandy and Sandra Murdoch

Luke and Janine Musgrave

Nelson Bros Funeral Services

Dr Paul Nisselle av and Sue Nisselle
Bruce Parncutt Ao

Acknowledging Donors who join together to support innovative and inspiring programs for the benefit of our community.
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Jane Hemstritch

Tony Hillery and Warwick Eddington
Bruce and Mary Humphries

Amy and Paul Jasper

Marshall Day Acoustics

(Dennis Irving Scholarship)
Dr Andrew McAliece and

Dr Richard Simmie
Martin and Melissa MclIntosh
Kim and Peter Monk ¢
Jane and Andrew Murray
Peter Nethercote —

Ballarat Theatre Company
Tom and Ruth O’Dea m
Leigh O’Neill &

Dr Kia Pajouhesh (Smile Solutions)
Prof David Penington AC and

Dr Sonay Hussein
Christopher Reed
Renzella Family
Lynne Sherwood
Tintagel Bay P/L
Trawalla Foundation Trust
The Veith Foundation
Ralph Ward-Ambler am and

Barbara Ward-Ambler
Marion Webster oam @
Ursula Whiteside
Janet Whiting am and Phil Lukies
J & M Wright Foundation
Anonymous (4)

B & J Rollason

Scanlon Foundation

Hilary and Stuart Scott ®

In memory of Berek Segan Am oBe —
Marysia & Marshall Segan ®

Prof Barry Sheehan and Pamela Waller

The Stobart Strauss Foundation

Ricci Swart am

Richard and Debra Tegoni ® &

Anthony Watson and Tracey McDonald

Dr Peter and Dr Carole Wigg

Kaye and John de Wijn

Price and Christine Williams

The Ray and Margaret Wilson Foundation

Gillian and Tony Wood
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LOYALTY CIRCLE

$1,000+
Prof Noel Alpins am and Sylvia Alpins
James Angus Ao and Helen Angus
Mary-Louise Archibald
Margaret Astbury
Prof Robin Batterham
Sandra Beanham
Angelina Beninati
Tara Bishop @
Judy Bourke ®
Steve and Terry Bracks am
Paul and Robyn Brasher
Brett Young Family
Bernadette Broberg
Nigel and Sheena Broughton
Dr Douglas and Treena Brown
Jannie Brown
Beth Brown and the late Tom Bruce am
Julie Burke
Katie Burke
Hugh Burrill
Pam Caldwell
Alison and John Cameron
John and Jan Campbell
Jessica Canning
Clare and Richard Carlson
Fiona Caro
Chernov Family
Keith Chivers and Ron Peel
Assoc Prof Lyn Clearihan and
Dr Anthony Palmer
Dr Robin Collier and Neil Collier
Deborah Conyngham @
Ann Cutts
Mark and Jo Davey
Natasha Davies
Katharine Derham Moore
Sandra and Cameron Dorse
Robert Drake
Dr Sally Duguid and Dr David Tingay
Bev and Geoff Edwards
George and Eva Ermer
Anne Evans and Graham Evans ao
Dr Alastair Fearn
Melody and Jonathan Feder m
Grant Fisher and Helen Bird
Jan and Rob Flew
Rosemary Forbes and lan Hocking
Bruce Freeman @
Glenn Fryer
John Fullerton
Gill Family Foundation

LEGACY CIRCLE

Charles and Cornelia Goode Foundation ¢

lan and Wendy Haines

Charles Harkin

Mark and Jennifer Hayes ®

Kerri Hereward

Dr Alice Hill and Mark Nicholson

Howard and Glennys Hocking

Dr Romayne Holmes

Emeritus Prof Andrea Hull a0

Peter Jaffe and Judy Gold

Ben Johnson

Ed and Margaret Johnson

Leah Kaplan and Barry Levy

Irene Kearsey and Michael Ridley

Malcolm Kemp

Daniel Kilby

Anne and Terry King

Fiona Kirwan-Hamilton and
Simon E Marks oc

Doris and Steve Klein

Marianne and Arthur Klepfisz

Larry Kornhauser and Natalya Gill ® &

Alan and Wendy Kozica

Anne Le Huray

Verona Lea

Alison Leslie

Peter and Judy Loney

Lord Family &

Kerryn Lowe and Raphael Arndt

Elizabeth Lyons

Chris and Bruce Maple

lan and Judi Marshman

Margaret and John Mason oam

Bernie and Virginia Mclntosh

Heather and Simon McKeon m

Garry MclLean

Libby McMeekin

Emeritus Prof Peter McPhee am and
Charlotte Allen

Melman Trading Pty Ltd

Robert and Helena Mestrovic

John G Millard

Ross and Judy Milne-Pott

Patricia Montgomery

MK Futures

Barbara and David Mushin

Brian and Dianne Neilson

Sarah Nguyen

Nick Nichola and Ingrid Moyle

Michele and John Nielsen

David and Lisa Oertle

Susan Oliver am

In loving memory of Richard Park

Dr Annamarie Perlesz

Peter Philpott and Robert Ratcliffe

Dug and Lisa Pomeroy

Catherine Quealy

Philip and Gayle Raftery

Sally Redlich

Victoria Redwood

Phillip Riggio

Ken Roche

Roslyn and Richard Rogers Family ®

Dr Paul and Gay Rosen

Paul Ross and Georgina Costello

Jeremy Ruskin and Roz Zalewski

Jenny Russo

Anne and Laurie Ryan

Edwina Sahhar

Margaret Sahhar am

Lucy and Mathew Saliba

Elisabeth and Doug Scott

Fiona Scott

Sally and Tim Scott

Jacky and Rupert Sherwood

Diane Silk

Dr John Sime

Pauline and Tony Simioni

Jane Simon and Peter Cox

Tim and Angela Smith

Annette Smorgon ¢

Geoff Steinicke

Dr Ross and Helen Stillwell

Helene Strawbridge

Suzy and Dr Mark Suss ®

James and Anne Syme

Rodney and Aviva Taft

Megan and Damian Thomson

John and Anna van Weel

Valeria Vanselow

Fiona Viney

Graham Wademan and Michael Bowden

Walter and Gertie Wagner ®

Kevin and Elizabeth Walsh m

Pinky Watson

Penelope and Joshua White

Ann and Alan Wilkinson @

Ralph Wollner and The Hon Kirsty
Macmillan SC

Mandy and Edward Yencken

Graeme and Nancy Yeomans

Anonymous (53)

Acknowledging supporters who have made the visionary gesture of including a gift to MTC in their will.

John and Lorraine Bates

Mark and Tamara Boldiston
Bernadette Broberg

Adam and Donna Cusack-Muller
Peter and Betty Game

Fiona Griffiths

Linda Herd

Irene Kearsey

Dr Andrew McAliece and
Dr Richard Simmie

Libby McMeekin

Peter Philpott and Robert Ratcliffe
Jillian Smith

Diane Tweeddale

Anonymous (14)

To everyone across our extraordinary MTC community, we thank you

for your ongoing support in helping us secure a bright, creative future for
Melbourne Theatre Company.

Current as of May 2022. For more information about supporting MTC please contact
our Philanthropy team at donations@mtc.com.au or visit mtc.com.au/support



Thank you

MTC would like to thank the following
organisations for their generous support.

Major Partners

Forum Night & MTC Digital Theatre Partner

ANZS,

Future Directors Initiative Partner

MinterEllison.
Major Marketing Partners
' The Monthly
The Saturday Paper

unmissable 7am

Presenting Partners

THE LANGHAM
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MELBOURNE GROUP
Associate Partners
Frontier
AEGEUS — K&L GATES

Human Capital Management
& Payroll Software/Services

Supporting Partners
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Southbank Theatre Partners
CHANDON EIIC

GIN COMPANY

Current as of May 2022. To learn more about partnership opportunities at MTC or to host a private event,

please contact partnerships@mtc.com.au



Help secure a bright, creative future
for Melbourne Theatre Company.

Philanthropic support remains Your contribution will help
essential to bringing the world-class  Melbourne’s home of theatre rise
theatre you enjoy to our stages and to the challenges and extraordinary
to homes across Australia through opportunities ahead, as we uphold
MTC Digital Theatre. our responsibility to Victorian

audiences, artists and future

It you are in a position to do so, generations of theatre makers.

please consider making a donation
to set the stage for the next exciting
chapter of MTC’s history.

MIEE
M = D te tod t mt /d t
FOUNDATION onate today at mtc.com.au/donate



CRICOS: 00116K

Discover how to think, feel and create
in a way only you can.

the proud home of the Victorian College of the Arts and the ;
Melbourne Conservatorium of Music:

In the heart of Melbourne’s Art Precinct, the Southbank campus
is dedicated to acting, dance, design, film and television, music performance,
music theatre, music and creative arts therapy, production and visual art.
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