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ABOUT THE PLAY

Cyrano is the most interesting person in any

room — a wordsmith, a charmer, a ruthless fighter.
She works twice as hard and runs twice as fast

as any of the pretty boys, because she’s deeply
ashamed of something about herself. Enter
Roxanne: brilliant, beautiful Roxanne — a student
of life, with a penchant for poetry and a way with
words, just like Cyrano. But Roxanne doesn’t like
Cyrano ... not like that. She’s only got eyes for Yan:
hot, manly Yan; all-brawn-and-no-brains Yan,

who is dumbstruck around Roxanne. Probably shy,
right? But it’s not Yan writing these perfect love
scenes, it’s Cyrano ...
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This production contains coarse language, sexual references
and mature themes.

The running time for this production is approximately 1 hour
and 40 minutes with no interval.
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by Seantelle Walsh of Kardy Kreations.
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the Australian Government through the Australia Council for the Arts, Sydney Festival and
the NSW Government through Create NSW, and the City of Melbourne COVID-19 Arts Grants.
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While locked down in 2020, actor Virginia
Gay wrote the human connection she was
yearning for in an adaptation of Cyrano de
Bergerac that transforms the title role into
a psychological exploration of self-doubt,
internalised hate and queer bodies. And,
desperate for a happy ending in real life,
she wrote one into the play while also
filling it with music and laughter and

a powerful sense of connection and
community - between the actors and

the audience.

The script is a very self-aware celebration of
live theatre, and live audiences, that taps into
something deep that people have been missing.
It’s a powerful reaction to 2020, from a creative
point of view.

| love that that’s how it reads for you because
that’s exactly what it felt like to me. | pitched it to
[director] Sarah Goodes just before the apocalypse
started. And during those first couple of weeks, as
the whole world was changing, we continued talking
about it and | could see how even more resonant
it was becoming.



Can you elaborate?

| was in Los Angeles for the first six months of
the apocalypse, and Melbourne was doing its very
intensive lockdown. In both places you had to keep
yourself isolated as much as possible. I'd also just
had my heart broken by a woman in America so |
was existing in this extraordinary suspended state
of hyper-longing: | had a broken heart and to
connect with people during that time seemed so
important and yet it was also the thing that was
most rife with danger.

As | was writing Cyrano, | realised that this is the
embodiment of what Cyrano says: ‘connecting with
me will somehow destroy you; there’s something
rancid about me, so you can’t touch me. But | want,
| need to connect. | also want you to be happy. How
can | facilitate this but not corrode you with my love.

Musical Director Xani Kolac with
Holly Austin and Claude Jabbour



Milo Hartill and
Robin Goldsworthy




As | got months into having not touched another
living human being, a sentence came to me. This
sentence, which | had up on my wall, was: how do
you reach for something that you know you cannot
touch? That sense of suspension is what the
entirety of 2020 felt like; that’s what lockdown
felt like, that’s what the relationship between
Cyrano and Roxanne felt like. So | talked a lot with
Sarah about how we evoke that feeling of hyper-
longing and the recognition that connection is the
most important thing but, for a series of reasons,
cannot be acted upon.

‘When there’s no nose, what you see
so transparently is someone who has
decided that they are unworthy of
love. You see their self-doubt, and
their self-hate.

You mentioned that you pitched the play just
before the pandemic began, so it wasn’t the initial
inspiration. Can you elaborate on what was?
Number one is that | saw James McAvoy’s Cyrano.
It was the last piece of theatre that | saw in England
before the apocalypse started. He did it without a
nose — and we’re also doing it without a nose — and



Director Sarah Goodes and Assistant
Director George Lazaris with the cast

when there’s no nose, what you see so transparently
is someone who has decided that they are unworthy
of love. You see their self-doubt, and their self-hate.
So | got about a scene and a half in and | realised
| had to play this role. This is a story that is so
familiar to my teenage self, to my early 20s, when
| thought | was saving people from the horror. But
| also remember thinking that this is the story of a
queer body; this is the story of a body that at some
point has been made to feel and think ‘there’s
something about me that is not good enough for
you.' It’s that idea of there being something about
these bodies that somebody has told us won’t
satisfy you, and we’ve internalised that language.
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It’s a play that has a strong tradition of adaptation
and modernisation. Where does your version fit?
One of the things that I’m really interested in -
and | think it’s a really interesting question within
mainstage theatre companies particularly —is
why we keep telling the old stories. And what
responsibility do we have, if we are going to tell the
old stories? We tell them because they’re classics
and because their sense of familiarity is calming.
And | think that following such a time of chaos,
that feeling of familiarity is even more comforting.
But they’re also a product of a different time, with
different social mores. And if you keep telling the
old stories unexamined then you’re not helping
to advance our cause.
The stories that we tell have enormous importance.
My responsibility as a writer is to do what | call



‘how you hide your vegetables’. It’s about how you
try to change the world but through a corker of an
evening so people don’t feel lectured, so that they
feel like the change is blossoming out from within
rather than being fed to them, and so that they go
home thinking ‘that was such an indulgent and
lovely and ridiculous dinner’ and then a couple of
days later they go ‘wait a minute, there was zucchini
in that!” | don’t think entertainment and fighting for
something more are mutually exclusive; if you can
do them both at once, then that is the sweet spot.

Anyway as | got out of interval of the McAvoy
production, all | could think was that this was the
perfect role for me. This asks everything of me that
| can deliver as a performer. But it ends with terrible
war and everybody dying. Roxanne, in various
productions, either becomes a nun or a whore. And
of course Cyrano dies moments after professing his
love, confirming that assumption that ‘this love is
not for you.’

| left afterwards and called Sarah and said:
‘I don’t know how we can do this play, because it
contributes to the “kill your gays” trope and | don’t
ever want to be a part of a narrative that says a
queer love is impossible, or that queer bodies are
expendable or sacrificial as standard, unexamined
narrative tropes.’ And she said, with such casualness,
‘Well it’s out of copyright. You should write your
own.’ Just like that.
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It’s not your first time behind the keyboard.
Do you see writing continuing to be part of your
creative future?
| have had such joy writing this. I’'m very early in
my writing career, but | think it’s the first time that
| have written for my own pleasure. | remember the
feeling of giving a draft to actors and then seeing
them do their alchemy and being able to sit back
and go: that’s incredible! Could | do more of that?
It made me love actors in the most extraordinary
way because they took this half-shapen thing and
made it magic, and broke my heart right there in a
rehearsal room, and sometimes even through the
horror medium of Zoom. So it’s made me completely
fall in love with actors again, and I’'m sure that once
| get back on stage I’ll be like: I'm never leaving it.
But yeah, | want to write a lot more. | love that idea
of making something and then giving it to someone
else and seeing the magic that they do with it.
| think it’'s extraordinary. =

This is an excerpt. Read the
g full interview at mtc.com.au



Tuuli Narkle and Virginia Gay

‘The stories that we tell have
enormous importance ... | don’t
think entertainment and fighting
for something more are mutually
exclusive; if you can do them
both at once, then that is the
sweet spot.
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HOLLY AUSTIN 3

A NIDA graduate, Cyrano is Holly’s debut with

Melbourne Theatre Company. Holly’s other theatre

credits include Popular Mechanicals (State Theatre

Company of South Australia); Hamlet (Sydney

Theatre Company); and Parramatta Girls (Riverside
Theatre). Holly has created numerous theatre projects with her
company Cubbyhouse Co., including Ruby’s Wish (Sydney Opera
House, Arts Centre Melbourne, Belvoir) and Giant Adventure
(Dream Big Festival Adelaide, Brisbane Festival, Melbourne Comedy
Festival). Her screen credits include Deadloch (premiering on
Amazon Prime 2023), Miss Fisher and the Crypt of Tears, The Black
Balloon, Candy, House Husbands and How to Stay Married. She was
a writer and performer for Foxtel’s Open Slather and co-creator of
ABC Freshblood series Ultimate Fanj. Her television series Butch,
co-created with Zoe McDonald, is currently in development with
the support of Screen Australia. Holly has been awarded The Mike
Walsh Fellowship, The lan Potter Cultural Grant, The Joan & Betty
Rayner Fellowship and co-awarded The Philip Parsons Fellowship
for Emerging Playwrights.

VIRGINIA GAY CYRANO

Virginia Gay is a WAAPA graduate. Her theatre credits

include Vivid White, Minnie & Liraz, The Beast, On

the Production of Monsters and Gaybies (Melbourne

Theatre Company); Calamity Jane (One Eyed Man

Productions); The Wharf Revue (Sydney Theatre
Company); Cautionary Tales for Children (Arena); High Society
(Hayes Theatre); Mame (Neglected Musicals); The Producers, Jerry’s
Girls (The Production Company); La Clique (Famous Spiegeltent —
Leicester Square); The Boomkak Panto (Belvoir), which she also
wrote and co-directed. Her film credits include Mirrah Foulkes’ Judy
& Punch (Sundance), and the short film Paper Cut (Tropfest 2018),
which she wrote and directed. Her television credits include series
regular on All Saints and Winners & Losers (Channel 7), Savage River
(ABC), After the Verdict (Nine Network), team captain on CRAM!
(Network 10), ABC Book Club (ABC), Good News Week (Network 10),
In Gordon St Tonight (ABC). Virginia won a Sydney Theatre Award
for her role in Calamity Jane.



ROBIN GOLDSWORTHY 2

Robin Goldsworthy’s theatre credits include Steve
Martin’s The Underpants (Sugary Rum Productions);
Travis Cotton’s 80 Minutes No Interval, Louis Nowra’s
This Much Is True and Look Back in Anger (Red Line
Productions); Hamlet (Bell Shakespeare); Loot and
Our Town (Sydney Theatre Company); The Web (Black Swan State
Theatre Company); Twelfth Night and All’'s Well That Ends Well
(Sport For Jove); All My Sons (Darlinghurst Theatre); Killer Joe
(B Sharp); Capture the Flag (the Tamarama Rock Surfers); Lord of
the Flies, Who Smokes Kool?, The Grey House and Balm in Gilead
(the Group Theatre); This is Our Youth and Uncle Vanya (The Street
Theatre); and All My Sleep and Waking, A Streetcar Named Datsun
120Y and Shopping and Fucking (For Elbow Theatre). Robin’s
television credits include Wolf Like Me, Colin From Accounts, The
Other Guy, No Activity, The Letdown, Wednesday Night Fever, Paper
Giants: The Birth of Cleo, Double Take, All Saints, CNNNN. Film
credits include Pimped, Sleeping Beauty, West, The Saviour (short).

MILO HARTILL 1

Milo Hartill is very excited to be returning to the
Melbourne Theatre Company stage with the 2022
season of Cyrano. In 2021, Milo completed her
Bachelor of Fine Arts in Music Theatre at the
Victorian College of the Arts, and previously
completed her Diploma of Musical Theatre at WAAPA in 2018.
Since graduating, Milo has appeared in Bonnie and Clyde directed
by Sam Hooper as Blanche Barrow (Joshua Robson Productions,
Hayes Theatre Co) and FANGIRLS directed by Paige Rattray (Belvoir).
In 2020, Milo was a finalist for the inaugural AOC initiative,
organised by Tarik Frimpong. Alongside this work, Milo has modelled
for many events and brands including MYER, Melbourne Fashion
Week, Afterpay Australian Fashion Week, Bras N Things, Rollie
and Cotton On.
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CLAUDE JABBOUR YAN

On stage, Claude Jabbour has appeared in the
Motherf**ker with the Hat for Melbourne Actors Lab
theatre and as a talented comedy actor, Claude’s
comedic impressions have featured on The Juice
Media and The B-League with Sam Mac and Jules
(FoxSports). Most recently starring in the leading role of Ben
Drysdale in the Stan Original series Eden directed by John Curran,
Mirrah Foulkes and Peter Andrikidis, Claude continues to establish
a long list of high-profile screen credits including the role of
Rocco Osman in The Secrets She Keeps opposite Jessica De Gouw
(Paramount plus/Lingo Pictures), Tariq in On The Ropes (SBS/
Lingo Pictures) and the support lead role of Farid in the critically
acclaimed ABC miniseries Stateless alongside Cate Blanchett and
Yvonne Strahovski (Netflix/Matchbox Pictures). Claude's feature film
credits include the role of Hassan in Measure for Measure directed
by Paul Ireland and starring Hugo Weaving. Claude was recently
awarded the Casting Guild of Australia Rising Star Award and will
next be seen starring in the leading role of Sam lbrahim in the
Paramount+ series Last King of the Cross.

TUULI NARKLE ROXANNE

Tuuli Narkle was born and raised in rural Western

Australia and is of Aboriginal and Finnish descent.

Graduating from NIDA in 2018, Cyrano marks

Tuuli’s debut with Melbourne Theatre Company.

Her previous productions include The Tenant of
Wildfell Hall and Black is the New White (Sydney Theatre Company);
Winyanboga Yuringa (Belvoir); Sunshine Super Girl (Performing
Lines/Festival of Sydney); Crumbs (ARTPlay); Stolen (lllbijeri
Theatre). Tuuli can be seen in Mystery Road Series 3 as lead ‘Mary’
and the comedy series All My Friends Are Racist, both on ABC iview
and she will soon be seen in the mini-series Bad Behaviour on Stan.



SARAH GOODES DIRECTOR

Sarah Goodes is a Helpmann Award-winning

theatre director recognised for bringing over 14 new

Australian works to the mainstage. For Melbourne

Theatre Company, Sarah’s work includes The Sound

Inside, Home, I'm Darling, Cosi, Golden Shield, Arbus
& West, Astroman, A Doll’s House: Part 2, The Children (with Sydney
Theatre Company), Three Little Words and John. As Resident
Director at Sydney Theatre Company, Sarah directed The Hanging,
Disgraced, Orlando, Battle of Waterloo, The Effect, Vere (Faith), The
Splinter and Edward Gant’s Amazing Feats of Loneliness. Sarah’s
other directing credits include Grace (Red Stitch Actors’ Theatre);
The Sugar House (Belvoir); The Sweetest Thing, The Small Things,
Elling and Black Milk (B Sharp Belvoir); The Colour of Panic (Sydney
Opera House); Vertigo and the Virginia, The Schelling Point, Hilt and
What Happened Was... (Old Fitzroy Theatre). In 2018, Sarah won a
Helpmann Award for Best Direction of a Play for her work on The
Children, which also won Helpmann Awards for Best Play and Best
Female Actor.

XANI KOLAC MUSICAL DIRECTOR
& ADDITIONAL COMPOSITION

Xani Kolac is a Melbourne-based violinist, vocalist,
songwriter and composer. She has performed with
Tim Rogers in What Rhymes with Cars & Girls
(Melbourne Theatre Company), as well as in Woyzeck
(Malthouse Theatre) and Last Night When | Was Young (Arts Centre
Melbourne). Xani regularly performs with Clare Bowditch; she uses
live looping and electronic effects under the name XANI; and she is
the co-artistic director of Melbourne Amplified Strings. Xani made
her musical director debut for Xenides (Black Swan State Theatre
Company), for which she was also composer and performer; she was
also music director and performer while arranging for a 14-piece
all-female band for Stand by Your Woman (Arts Centre Melbourne)
in 2017 and 2018. Recently, Xani was the violinist for the Melbourne
and Brisbane seasons of Come From Away (Comedy Theatre,
Lyric Theatre) and the Melbourne season of Girl from the North
Country (Comedy Theatre).



ELIZABETH GADSBY
SET CONCEPT & DESIGN

Elizabeth Gadsby’s previous work with Melbourne
Theatre Company includes her design for the
Helpmann Award-winning The Children. Elizabeth
works alongside Sarah Goodes, continuing their
extensive collaboration. Resident designer at Sydney Theatre
Company for four years, Elizabeth has designed multiple shows for
them, including Seven Stages of Grieving, Lord of the Flies, Blackie
Blackie Brown and A Cheery Soul. Her other design credits include
La Passion de Simone and An Index of Metals (Sydney Chamber
Opera); Firebird (Louisville Ballet); Cinderella (Belvoir); and poem
for a dried up river (Sydney Festival). Elizabeth holds a Bachelor
of Fine Arts (Painting) from the National Art School and a Bachelor
of Dramatic Arts (Design) from NIDA. She is a recent artist in
residence with the Sydney Observatory, a past resident of the
Sydney City Council and has been the recipient of multiple
development and production grants from the Australia Council
and Create NSW.

JO BRISCOE COSTUME DESIGNER
& SET DESIGN REALISATION

Jo Briscoe’s Australian theatre credits as a set and

costume designer include Madagascar and The Sound

Inside (Melbourne Theatre Company); La Traviata

(Oz Opera); Reunion/A Kind of Alaska (costume) and
Ruby Moon (Sydney Theatre Company); The Pillowman (costume),
The Pianist, Italian-American Reconciliation, Elling and Greek
Tragedy (Belvoir and B Sharp); Mr Bailey’s Minder, Nailed, October
and Strange Attractor (Griffin); Citizenship, Stories in the Dark
(Australian Theatre for Young People); Vertigo and the Virginia
(Tamarama Rock Surfers), The Memory of Water, Noir (Darlinghurst);
Flotsam and Jetsam (set) and The Red Shoes (Jigsaw); La Vera
Costanza (Sydney Conservatorium) and costume design for On
the Case (Legs on the Wall). Her screen production design credits
include Oddlands, Elders, Mustangs FC (season 1), Please Like
Me (season 3), The Family Law (season 2), Upper Middle Bogan,
Nowhere Boys (season 1), Woodley, Little Lunch and The Katering
Show (season 2), winner APDG Award for Best Production Design
on a Television Production.
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Holly Austin, Claude Jabbour, Virginia Gay, Milo Hartill, Robin Goldsworthy and Tuuli Narkle




PAUL JACKSON LIGHTING DESIGNER

Paul Jackson’s lighting designs with Melbourne
Theatre Company include The Sound Inside, The Truth,
Home, I'm Darling, Arbus and West, The Children,
Gloria, Hay Fever, Di and Viv and Rose, Three Little
Words, Endgame, Miss Julie, Dead Man’s Cell Phone,
Double Indemnity, The Ghost Writer, Ghosts, Dinner, Frozen, The
Speechmaker, Enlightenment, Madagascar and Private Lives; and
for Sydney Theatre Company include The Beauty Queen of Leenane,
No Pay? No Way!, Mary Stuart, True West and The Mysteries. He has
also designed for The Australian Ballet, Royal New Zealand Ballet,
Berlin Staatsballett, West Australian Ballet, Victorian Opera, West
Australian Opera, Bell Shakespeare, Malthouse Theatre, Belvoir,
Queensland Theatre, Circa and Chamber Made Opera. He has
lectured in design at the University of Melbourne, RMIT University
and Victorian College of the Arts. Paul has won a Helpmann Award,
seven Green Room Awards, two Sydney Theatre Awards, four
Australian Production Design Guild Awards and a Critics’ Award
for Theatre in Scotland. Paul was Artistic Associate at Malthouse
Theatre from 2007-2013. In 2017, he received an Australia Council
of the Arts Fellowship.

KELLY RYALL SOUND DESIGNER

Kelly Ryall is an award-winning composer, musician
and sound designer for stage and screen. Stage
highlights include Berlin, A View from the Bridge,
Working with Children, Di and Viv and Rose, Hay
Fever, Three Little Words, Double Indemnity, Rupert,
The Crucible (Melbourne Theatre Company); Triple X, Boys Will Be
Boys, The Trial (with Malthouse Theatre) (Sydney Theatre Company);
Hedda, Scenes from a Marriage (Queensland Theatre); Romeo
and Juliet, As You Like It, Tartuffe, Macbeth, Julius Caesar (Bell
Shakespeare); Edward Il, The Shadow King (Malthouse); The House
on the Lake, Emerald City, The Boys, The Floating World, Dreams
in White (Griffin Theatre Company); Title and Deed, Nora, Hedda
Gabler (Belvoir); Pomona (Red Stitch), Animal (Theatre Works);
The Bacchae (Fraught Outfit). For dance, Kelly has composed music
for renowned choreographers such as Kyle Page, Danielle Micich,
Daniel Riley, Lucy Guerin, Nicola Gunn, Sandra Parker, Paula Ley
and KAGE. Kelly is winner of four Green Room Awards and a
Melbourne International Arts Festival Award.



TOM WILLIS
ASSOCIATE LIGHTING DESIGNER

Tom Willis is a Melbourne-based lighting designer
and programmer. A proud graduate of the Victorian
College of the Arts, he studied lighting design under
the late John Comeadow. Work for Melbourne Theatre
Company includes As You Like It (Associate Lighting Designer) and
Kiss of the Spiderwoman, Sexual Misconduct of the Middle Classes,
The Truth, Admissions, Come Rain or Come Shine and Laurinda
(Lighting Programmer). Tom also works regularly with The Australian
Ballet, most recently as associate and programmer on the critically
acclaimed Nederlands Dans Theatre production of Kunstkamer.
As a lighting designer, other notable works include Mother
(IF Theatre/Belvoir/Queensland Performing Arts Centre); Ulster
American, Incognito (Red Stitch Actors’ Theatre); Junk (Fruit Fly
Circus); Sweeney Todd, Puffs, The Light in the Piazza, City of Angels
(TEG Life Like Company); Money Shots (Sydney Theatre Company);
The Plague Dances (Malthouse Theatre); Orpheus, The Temptation
of St Antony, Undine, Peer Gynt (4 Larks) and Exodus
(Bone Marrow Theatre).

GEORGE LAZARIS ASSISTANT DIRECTOR

George Lazaris (they/them) is a Melbourne-based
theatre director with a strong interest in the reframing
the canon through a contemporary queer lens.
Directing credits include Guerilla Sabbath (La Mama);
Seven Jewish Children, Genesis (Victorian College
of the Arts); Hamlet (Casula Powerhouse Arts Centre); Wellness
(Butterfly Club); Transgression (Meat Market); Misery Loves Cabaret
(Bondi Feast); Spring Awakening, An Oak Tree (UNSW) and new
opera Somewhere Between the Sky and Sea (Sydney Conservatorium).
George worked as co-curator/artist as part of Let’s Take Over 2019
(Northcote Town Hall), directed and developed a showing of new
musical Girls are Hot (Gasworks), and assistant directed Earthquakes
in London (VCA) and Hotel Radio (UNSW CPL). George has
graduated from the Masters of Directing for Performance at VCA
and is currently an Associate Artist at Theatre Works. Cyrano is
George’s debut with Melbourne Theatre Company.



AMELIA BAKER
ASSISTANT LIGHTING DESIGNER

Amelia Baker is an emerging lighting designer based

in Boolroo on Whadjuk Boodjar, who graduated

with a Bachelor of Performing Arts (Production

and Design) from the Western Australian Academy
of Performing Arts in 2018. Her credits span a variety of forms
including theatre, musical theatre, classic and contemporary dance,
opera and devised performance. Her most recent designs include
FIRE (Kalyakoor| Collective), BITE ME (The Blue Room Theatre
Summer Nights) and Do | Look Like | Care (Bear Hands Co.).
Amelia has also been a part of a number of shows across
Australia including Shrek the Musical (Gordon Frost Organisation),
Slaughterhouse (Belvoir 25A) and A Little Night Music (Victorian
Opera), as well as touring with Djuki Mala (Bond Creatives 2019 &
2020) and CHESS the Musical (StoreyBoard Entertainment 2021).
Amelia is thrilled to be a part of Melbourne Theatre Company’s
Women in Theatre Technical Stream for 2021.
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Shane Dunn

Scenic Artist

Colin Harman

Alison Crawford

WORKSHOP
Workshop Supervisor
Andrew Weavers
Deputy Workshop
Supervisor

Brian Easteal

Set Makers

Aldo Amenta

Ken Best

Nick Gray

Simon Juliff

Philip De Mulder
Peter Rosa

COSTUME
Costume Manager
Keryn Ribbands
Costume Staff
Jocelyn Creed

John Van Gastel

Lyn Molloy

Costume Coordinator
Sophie Woodward

Millinery
Phillip Rhodes
Wigs & Makeup

Jurga Celikiene
Costume Hire

Liz Symons

Costume Maintenance
Angela Silver

Phillip Rhodes

STAGE MANAGEMENT
Brittany Coombs

Lisette Drew

Jess Keepence

Whitney McNamara

Meg Richardson

Vivienne Poznanski

Lucie Sutherland

Pippa Wright

SOUTHBANK THEATRE
Theatre Manager
Mark D Wheeler
Front of House Manager
James Cunningham
Events Manager
Mandy Jones
Production Services
Manager

Frank Stoffels
Lighting Supervisor
Geoff Adams
Deputy Lighting Supervisor
Tom Roach

Sound Supervisor
Joy Weng

Deputy Sound Supervisor
Will Patterson

Fly Supervisor
James Tucker
Deputy Fly Supervisor
Adam Hanley

Stage & Technical Staff
Jon Bargen

Max Bowyer

Alice Brill

Suzanne Brooks
Merlyn Brown

Sam Bruechert
Emily Campbell
Steve Campbell

Will Campbell

Bryn Cullen

Kit Cunneen

Greg Dye

Nathan Evers
Tallulah Gordon
Kylie Hammond
Spencer Herd

Chris Hubbard

Louis Kennedy

Julia Knibbs

Marcus Macris
Alexandre Malta
Terry McKibbin
David Membery

Seb Miloradovic
Maxwell Murray Lee
James Paul

David Plathe

George Richardson
Jake Rogers

Natalya Shield
Darcy Smith,

Jim Stenson

Max Wilkie

James Williams

Tom Willis

House Supervisors
Tanya Batt

Matt Bertram

Sarah Branton
Kasey Gambling
Daniel Moulds

Paul Terrell

Drew Thomson
House Attendants
George Abbott
Rhiannon Atkinson-Howatt
Stephanie Barham
Briannah Borg

Max Bowyer

Zak Brown

Sam Diamond

Leila Gerges

Bear

Hugo Gutteridge
Michael Hart
Kathryn Joy

Natasha Milton
Ernesto Munoz

Ben Nichol

Rain Okpamen lyahen

Brooke Painter
Sam Perry
Taylor Reece
Adam Rogers
Sophie Scott
Mieke Singh
Olivia Walker
Alison Wheeldon
Rhian Wilson

TICKETING

Director of

Ticketing Operations
Brenna Sotiropoulos
Customer Service
Sales Manager

Jessie Phillips

VIP Ticketing Officer
Michael Bingham
Education Ticketing Officer
Mellita llich
Subscriptions &
Telemarketing Team Leader
Peter Dowd

Box Office Supervisors
Bridget Mackey

Daniel Scaffidi

Box Office Duty Supervisor
Tain Stangret

Box Office Attendants
Tanya Batt

Sarah Branton

Olivia Brewer

Britt Ferry

Darcy Fleming

Kasey Gambling

Min Kingham

Julia Landberg

Evan Lawson

Julie Leung

Lee Threadgold

CRM & AUDIENCE
INSIGHTS

Director of CRM &
Audience Insights
Jeremy Hodgins
Database Specialist
Ben Gu

Data Analyst

Paris Zampogna

COMMISSIONS
The Joan & Peter Clemenger
Commissions

Kylie Coolwell
Anthony Weigh
NEXT STAGE Commissions
Van Badham

Carolyn Burns
Angus Cerini
Patricia Cornelius
Tim Finn

Elise Esther Hearst
Andrea James

Phillip Kavanagh
Anchuli Felicia King
Nathan Maynard
Diana Nguyen

Joe Penhall

Leah Purcell

Melissa Reeves
Chris Ryan

Megan Washington
Mark Leonard Winter

OVERSEAS
REPRESENTATIVE
New York

Kevin Emrick

PROGRAMME CREDITS Managing Editor Rosie Shepherdson-Cullen Editors Melanie Sheridan, Paige Farrell
Graphic Designer Helena Turinski



THANKYOU

We gratefully acknowledge the ongoing support of our leading Donors.

LIFETIME PATRONS

Acknowledging a lifetime of extraordinary support.

Pat Burke Greig Gailey and The Late Biddy Ponsford Ursula Whiteside

Peter Clemenger a0 and Dr Geraldine Lazarus The Late Dr Roger Riordan am  Caroline Young and
The Late Joan Clemenger .o Allan Myers Ac qc and Maureen Wheeler a0 and Derek Young am

Maria Myers Ac Tony Wheeler a0

ENDOWMENT DONORS

Supporting Melbourne Theatre Company's long term sustainability and creative future.

Leading Gifts $50,000+ $20,000+ $10,000+

Jane Hansen ao and The Late Margaret Robert A. Dunster Jane Kunstler
Paul Little a0 Anne Brien Prof Margaret Gardner Ao Anonymous (2)

The Late Max and the The Late Geoffrey Cohen am and Prof Glyn Davis ac
Late Jill Schultz Orcadia Foundation Anne and Mark Robertson oam

The University of Melbourne  The Late Biddy Ponsford
Andrew Sisson Ao and
Tracey Sisson
The John & Myriam Wylie
Foundation

PLAYWRIGHTS GIVING CIRCLE
Supporting the NEXT STAGE Writers’ Program.
Louise Myer and Martyn Myer ao, Maureen Wheeler a0 and Tony Wheeler ao, Christine Brown Bequest

Allan Myers ac oc and Maria Myers ac, Tony Burgess and Janine Burgess
Dr Andrew McAliece and Dr Richard Simmie, Larry Kamener and Petra Kamener
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g NAOMI ROBERTSON 5y
«3'@’ The lan Potter MILGROM FOUNDATION B
Foundation THE MYER THE UNIVERSITY OF
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TRUSTS AND FOUNDATIONS
BETTY The Gailey Lazarus ~ HANSEN LITTLE
mil AMSDEN .
Besen Family FOUNDATION CYdeeC Foundation FOUNDATION
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£9 frelnpover  telemgtics e " trawalla V&gm = Vizard
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ANNUAL GIVING

Donors whose recent gifts help us enrich and transform lives through the finest theatre imaginable.

Acknowledging Donors who join together to support innovative and inspiring programs for the benefit of our
community.
A ARTISTIC O PRODUCTION ® YOUTH ¢ WOMEN IN ©® EDUCATION
DIRECTORS PATRON AMBASSADORS THEATRE
BENEFACTORS CIRCLE
$50,000+ lan and Margaret McKellar Henry Gold

The Joan and Peter Clemenger Trust
Jane Hansen ao and Paul Little ao
Andrew Sisson Ao and Tracey Sisson © @
Maureen Wheeler a0 and Tony Wheeler a0

$20,000+

Paul & Wendy Bonnici and Family @
Krystyna Campbell-Pretty av ®

Greig Gailey and Dr Geraldine Lazarus
Louise and Martyn Myer ao

Janet Reid oam and Allan Reid

Anne and Mark Robertson oav @

Craig Semple ©

Orcadia Foundation ©

$10,000+
Joanna Baevski @
Erica Bagshaw &
Jay Bethell and Peter Smart
The Late Dr Jane Bird &
Jill Campbell ©
Kathleen Canfell ©
The Cattermole Family
Chelgrave Contracting
Australia Pty Ltd ©
Tom and Elana Cordiner @
Jennifer Darbyshire and David Walker
John and Joan Grigg oam
Linda Herd @
Karen Inge and Dr George Janko
Petra and Larry Kamener
Daryl Kendrick and Leong Lai Peng
(Betty)
Suzanne Kirkham
Macgeorge Bequest
Susanna Mason a

ADVOCATES CIRCLE

$2,500+
Australian Communities Foundation
— Ballandry (Peter Griffin Family) Fund
lan Baker and Cheryl Saunders
Jenny and Stephen Charles Ao
Anne Cleary
Ann Cutts
Ann Darby O @
The Dodge Family Foundation
Rodney Dux
Melody and Jonathan Feder m
Anna and John Field
Dr Justin Friebel and Jessica Rose
Kerry Gardner am and
Andrew Myer am O
Gaye and John Gaylard
Diana and Murray Gerstman

McNeilly Family ©

Helen Nicolay ©

Catherine Quealy

Lisa Ring

Tania Seary and Chris Lynch

Geoff Slade, Slade Group and
TRANSEARCH ©

Rob Stewart and Lisa Dowd @

Helen Sykes ©

Ralph Ward-Ambler am and
Barbara Ward-Ambler

Anita Ziemer O

Anonymous (3)

$5,000+

John and Lorraine Bates

Marc Besen Ac

James Best and Doris Young

Bill Bowness A0

Dr Andrew Buchanan and Peter Darcy

lan and lJillian Buchanan

Bill Burdett am and Sandra Burdett

Lynne and Rob Burgess

Pat Burke and Jan Nolan

Diana Burleigh

Alison and John Cameron

Dr Anthony Dortimer and
Jillian Dortimer

The Dowd Foundation

Prof Margaret Gardner ac and
Prof Glyn Davis ac

Nigel and Cathy Garrard

Shane and Andy Gild

Charles Gillies and Penny Allen

The Gjergja Family

Heather and Bob Glindemann oam
Jane Grover &

Jane Hodder ¢

Peter and Halina Jacobsen
Josephine and Graham Kraehe ao
Leg Up Foundation m

Alex and Halina Lewenberg
Lording Family Foundation
Virginia Lovett and Rose Hiscock ©
Prof Duncan Maskell ®

Margaret and John Mason oam
Don and Sue Matthews

Ging Muir and John McCawley m
Sandra Murdoch

Jane and Andrew Murray

Luke and Janine Musgrave
Nelson Bros Funeral Services

Roger and Jan Goldsmith
Robert and Jan Green
Lesley Griffin
Fiona Griffiths and Tony Osmond ¢
David and Lily Harris
Jane Hemstritch
Tony Hillery and Warwick Eddington
Bruce and Mary Humphries
Sam and Jacky Hupert ®
Amy and Paul Jasper
Jane Kunstler
Glenda and Greg Lewin am
Martin and Melissa Mclntosh
Kim and Peter Monk &
George and Rosa Morstyn
Anne and Jason Murray &
Tom and Ruth O’Deam
Leigh O'Neill &
Dr Kia Pajouhesh (Smile Solutions)
Bruce Parncutt a0
Prof David Penington ac and
Dr Sonay Hussein
Christopher Reed
Kendra Reid
Renzella Family
Lynne Sherwood
Tintagel Bay p/L
The Veith Foundation
Marion Webster oam ¢
Ursula Whiteside
Janet Whiting am and Phil Lukies
J & M Wright Foundation
Anonymous (6)

Dr Paul Nisselle am and Sue Nisselle
Scanlon Foundation
In memory of Marysia and
Berek Segan am oBE
Prof Barry Sheehan and Pamela Waller
The Stobart Strauss Foundation
Ricci Swart am
James and Anne Syme
Richard and Debra Tegoni @
Anthony Watson and Tracey McDonald
Kaye and John de Wijn
Price and Christine Williams
The Ray and Margaret Wilson
Foundation
Gillian and Tony Wood
Anonymous (5)




LOYALTY CIRCLE

$1,000+
Prof Noel Alpins am and Sylvia Alpins
Anita and Graham Anderson @
James Angus ao and Helen Angus
Mary-Louise Archibald
Margaret Astbury
Prof Robin Batterham
Angelina Beninati
Tara Bishop @
Judy Bourke @
Steve and Terry Bracks am
Paul and Robyn Brasher
Brett Young Family
Bernadette Broberg
Nigel and Sheena Broughton
Beth Brown and the late Tom Bruce am
Dr Douglas and Treena Brown
Nan Brown
Julie Burke
Katie Burke
Hugh Burrill
Pam Caldwell
John and Jan Campbell
Jessica Canning
Clare and Richard Carlson
Fiona Caro
Chernov Family
Keith Chivers and Ron Peel
Assoc Prof Lyn Clearihan and

Dr Anthony Palmer
Dr Robin Collier and Neil Collier
Sandy and Yvonne Constantine
Deborah Conyngham e
Jutta Cowen
Philip Crutchfield qc and

Amy Crutchfield
Karen and Rachel Cusack ¢
June Danks
Natasha Davies
Sue and John Denmead
Katharine Derham Moore
Robert Drake
Dr Sally Duguid and Dr David Tingay
Bev and Geoff Edwards
George and Eva Ermer
Anne Evans and Graham Evans ao
Marian Evans
Dr Alastair Fearn
Grant Fisher and Helen Bird
Jan and Rob Flew
Rosemary Forbes and lan Hocking
Bruce Freeman m
John Fullerton
Gill Family Foundation

LEGACY CIRCLE

lan and Wendy Haines

Charles Harkin

Mark and Jennifer Hayes ®

Luke Heagerty

Sally Heerey and the late Peter Heerey

Diana Heggie ®

Lorraine Hendrata

Kerri Hereward

Dr Alice Hill and Mark Nicholson

Howard and Glennys Hocking

Emeritus Prof Andrea Hull a0

Ann and Tony Hyams am

Peter Jaffe and Judy Gold

Ben Johnson

Ed and Margaret Johnson

Sally and Rod Johnstone

K and B Jones

Leah Kaplan

Irene Kearsey and Michael Ridley

Malcolm Kemp

Daniel Kilby

Fiona Kirwan-Hamilton and
Brett Parkin

Doris and Steve Klein

Marianne and Arthur Klepfisz

Larry Kornhauser and Natalya Gill em

Alan and Wendy Kozica

Anne Le Huray

Verona Lea

Joan Lefroy am and George Lefroy am

Alison Leslie

Peter and Judy Loney

Lord Family &

Kerryn Lowe and Raphael Arndt

Elizabeth Lyons

Ken and Jan McKinnon

Chris and Bruce Maple

lan and Judi Marshman

Penelope McEniry

Heather and Simon McKeon m

Garry MclLean

Libby McMeekin

Emeritus Prof Peter McPhee am
and Charlotte Allen

Melman Trading Pty Ltd

Robert and Helena Mestrovic

John G Millard

Ann Miller AM

Ross and Judy Milne-Pott

Patricia Montgomery

MK Futures

Barbara and David Mushin e

Sarah Nguyen

Nick Nichola and Ingrid Moyle
David and Lisa Qertle
Susan Oliver am
Arthur Ozols
In loving memory of Richard Park
Dr Annamarie Perlesz
Peter Philpott and Robert Ratcliffe
Dug and Lisa Pomeroy
Philip and Gayle Raftery
David Reckenberg and Dale Bradbury
Sally Redlich
Victoria Redwood
Veronica and John Rickard @
Phillip Riggio
Ken Roche @
Roslyn and Richard Rogers Family @
B and J Rollason
Jeremy Ruskin and Roz Zalewski
Jenny Russo
Edwina Sahhar
Margaret Sahhar am
Fiona Scott
Sally and Tim Scott
Jacky and Rupert Sherwood
Diane Silk
Dr John Sime
Jan and Michael Simon
Tim and Angela Smith
Brian Snape am
Geoff Steinicke
Dr Ross and Helen Stillwell
Rosemary Stipanov
Helene Strawbridge
Suzy and Dr Mark Suss m
Irene and John Sutton
Christopher Swan @
Rodney and Aviva Taft
Megan and Damian Thomson
Elizabeth Tromans
John and Anna van Weel
Valeria Vanselow
Graham Wademan and
Michael Bowden
Walter and Gertie Wagner @
Kevin and Elizabeth Walsh m
Pinky Watson
Penelope and Joshua White
Ann and Alan Wilkinson e
Ralph Wollner and
The Hon Kirsty Macmillan sc
Mandy and Edward Yencken
Graeme and Nancy Yeomans
Anonymous (37)

Acknowledging supporters who have made the visionary gesture of including a gift to Melbourne Theatre Company

in their will.

John and Lorraine Bates

Mark and Tamara Boldiston
Bernadette Broberg

Adam and Donna Cusack-Muller
Peter and Betty Game

Fiona Griffiths

Linda Herd
Tony Hillery and Warwick Eddington
Irene Kearsey
Dr Andrew McAliece and
Dr Richard Simmie
Libby McMeekin

Peter Philpott and Robert Ratcliffe
Jillian Smith

Diane Tweeddale

Anonymous (17)



THANKYOU

Melbourne Theatre Company would like to thank the
following organisations for their generous support.

Major Partners Major Marketing Partners
Forum Night & Future Directors Initiative Partner
MTC Digital Theatre Partner
' The Monthly
A -y 0 . . The Saturday Paper
NANZN e MinterEllison. unmissable 7am
Presenting Partners

G"’"}M THE LANGHAM LITTLE

MELBOURNE GROUP

Associate Partners

Frontier
AEGEUS — K&L GATES

& Payroll Software/Services

Supporting Partners
*
QUEST THE S Q H Wilson Parking
R LUXURY B )
soumEane NETWORK®
Marketing Partners Southbank Theatre Partners
#® BROADSHEET N aOm A invicium mgce

GIN COMPANY

southgate ERRR

If you would like to join our corporate family or host a private event, please contact partnerships@mtc.com.au.
Partners current as of September 2022.






CE! EBRATING
50 YEARS
OF THE CA

First established in 1972, the Victorian College of the Arts
has grown to become a thriving hub of activity and
a defining feature of Melbourne’s creative landscape.

The VCA has a proud tradition of developing
the finest talent for the professional stage.
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