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Melbourne Theatre Company is assisted by the Australian Government through Creative Australia,  
its arts funding and advisory body, and by the State Government of Victoria through Creative Victoria.

Melbourne Theatre Company  
is a department of the 
University of Melbourne.

Melbourne Theatre Company HQ  
252 Sturt St  
Southbank VIC 3006 

Southbank Theatre 
140 Southbank Blvd 
Southbank VIC 3006 

mtc.com.au

Melbourne Theatre Company acknowledges the 
Boon Wurrung and Wurundjeri Woi Wurrung peoples 

of the Kulin Nation, the Traditional Custodians of  
the land on which we work, create and gather. 

We pay our respects to all First Nations people, 
their Elders past and present, and their enduring 
connections to Country, knowledge and stories. 

As a Company we remain committed to the 
invitation of the Uluru Statement from the Heart 

and its call for voice, truth and treaty.
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Theatre is for everyone.

Melbourne Theatre Company is committed  
to sharing stories that reflect the diversity  

of the human experience. 

We believe that producing the highest quality 
theatre is only possible when all artists – 

regardless of race, sexuality, faith, ability, age  
or gender – are given the same opportunities  

to create and to flourish.
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WE’RE FOR  
STORIES 

The ones less told
The ones told before

The ones yet to be told
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YOUR IMPACT 
IN NUMBERS
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SCREEN-USERS
907

participants in  
online and in-person  
education workshops

handshake-angle
12

creatives engaged in career 
development programs


4

new Australian works 
commissioned

 
5,829

subsidised  
school tickets

🎭
550

performances 

PEOPLE
439

actors, creatives  
and industry 

 professionals employed
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WELCOME
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CEO & Artistic Director’s report

In 2025, I was reminded of this 
time and time again, sitting with 
audiences intensely absorbed in 
the stories unfolding on stage. 
You are why we do what we do. 

We are profoundly grateful to you, our 
donors, whose commitment to our 
work underpins everything we do. Your 
support allows us to take creative risks, 
nurture artists, engage audiences and 
invest in the future of Australian theatre. 

Thanks to your extraordinary 
generosity, in 2025 we celebrated 
our most successful end of financial 
year appeal to date. The impact 
of these donations is felt in every 
rehearsal room, on every stage, and 
in every young artist who gains the 
confidence, skills and opportunities 
to imagine a future in the arts.

In 2025, well over half of our line-up was 
Australian work and four productions 
were developed or commissioned 
through our philanthropically funded 
NEXT STAGE Writers’ Program. It 
is so rewarding to see these works 
recognised through the hundreds of 
people attending each night, in the many 

thoughtful comments we receive in our 
foyers and online and in the critical 
acclaim they attract. Productions we 
commissioned and created through 
this program – including Jacky, Bloom 
and SLAP.BANG.KISS. – also toured 
beyond Melbourne, extending the 
life of the works and the Company’s 
presence across the country. 

Our partnership and collaboration 
with First Nations artists and 
communities remains essential. In 
2025 we proudly showcased multiple 
works by First Nations artists that 
proves the very best of theatre is 
made right here in our backyard.

From bringing back Trawlwoolway 
playwright Nathan Maynard’s fan 
favourite 37, to Andrea James’ haunting 
re-examination of a colonial myth 
from her grandmother’s Gunaikurnai 
country, The Black Woman of Gippsland. 
Shortlisted for the Victorian Premier’s 
Literary Awards, this production reached 
communities with care and intention, 
including more than 100 Aboriginal 
and Torres Strait Islander audience 
members from organisations like Lakes 
Entrance Aboriginal Health Association. 

Reflecting on the full suite of Education 
activity in 2025, we are extremely 
proud of the breadth and impact of 
our work, all of which would not have 
been possible without your generous 
support. We toured our Education 
production The Robot Dog to regional 
communities and captured it for MTC 
Digital Theatre, extending the reach 
and lifespan of this powerful story 
exploring technology, language and 
culture in a fast-evolving world.

We have continued to deliver our 
exceptional and award-winning programs 
that offer subsidised tickets, travel 
support, digital resources, workshops, 
and innovative learning activities that 
reach diverse and remote communities. 
These programs help young people build 
confidence, discover the magic of theatre 
and see the opportunities available 
for pursuing a career in the arts.

As Victoria’s state theatre company, 
we carry a responsibility not only to 
produce exceptional work, but to shape 
the future of theatre in Australia. That 
means actively creating pathways 
for the next generation of creatives. 
That’s where programs like our Future 
Creatives and MinterEllison Future 
Directors Initiative come in. Season 2025 
saw eight designers and four directors 
supported through these programs. 

These opportunities for early career 
designers and directors help talented 
artists build sustainable careers 
while bringing broader perspectives 
to Australian theatre. When our 
stages hold the voices of all people, 
theatre becomes more vibrant, 
more truthful and more powerful.

Our education, outreach, and artist 
development programs sit beyond our 
core artistic offering, making them some 
of the most vulnerable when resources 
are stretched. Yet they are essential 
investments in the future – nurturing 
the next generation of theatre-makers, 
storytellers and audiences who will 
sustain our Company for years to come.

In a changing environment, our focus is 
clear: to ensure the Company’s long-term 
financial sustainability while continuing 
to deliver powerful and resonant stories 
that reflect the very world we’re in. 

I’d like to once again extend our 
gratitude to you. Whether you’re a long-
time supporter or have just given your 
first gift, you are part of what makes 
this company possible. Your support 
keeps our stages alight and alive.

Anne-Louise Sarks  
CEO & Artistic Director 

Since its beginnings as the Union Repertory Theatre in 1953, 
Melbourne Theatre Company has encouraged society to look 
within and ahead, staging stories that speak to who we are  
as a city and as a nation. 
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DONOR SPOTLIGHT: BENNY KATZ

Jenny’s seat in the Sumner

For more than five decades, Benny Katz has been part of the Melbourne Theatre  
Company community. His relationship with the Company began in the 1970s, when,  
as a university student, he first attended performances at the Russell Street Theatre. 

He remembers being captivated by the power of live 
performance and the unique experience of gathering 
in a theatre to share a story. Since then, Benny has 
seen hundreds of productions, many of which have 
stayed with him long after the curtain fell. 

Among his favourites are North by Northwest, with its 
inventive staging and theatrical ingenuity, and more 
recently, A Streetcar Named Desire and The Glass 
Menagerie, productions he admired for their emotional 
depth, outstanding performances and striking design.

For Benny, attending theatre has always been about more than 
the performance itself. ‘I love to make a whole evening out of a 
visit to Melbourne Theatre Company,’ he says, ‘starting with a 
pre-theatre dinner and then a debrief after the show.’ For many 
years, those evenings were shared with his partner, Jenny.

Benny and Jenny were together for more than 20 years. 
Early in their relationship, they discovered a shared love 
of theatre that would become a constant throughout their 
lives. Season after season, they attended Melbourne Theatre 
Company together, creating treasured memories and 
enjoying the conversations that each production sparked.

In 2024, Jenny was diagnosed with cancer and was unable 
to attend the theatre while undergoing chemotherapy. 

Although she could no longer join Benny in the audience, 
she encouraged him to continue attending performances. 

When Jenny passed away later that same year, theatre 
became an important source of comfort for Benny. ‘After 
Jenny’s death, I felt it was important for me to continue 
attending Melbourne Theatre Company at a time when 
it was difficult to enjoy anything.’ Benny reflects.

He continues purchasing what he affectionately calls 
‘Jenny’s ticket’, inviting a different guest to join him for 
each performance. In doing so, he’s found connection, 
companionship and a way to honour Jenny’s memory.

Naming a seat in the Sumner Theatre after Jenny felt like a 
natural next step. ‘It was a no-brainer,’ Benny says. ‘I usually 
sit close by and often shed a tear when I see her name.’ 

Today, Jenny’s seat stands as a lasting tribute 
to a shared love of theatre and the role the arts 
can play in bringing people together.
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DONOR SUPPORTED PROGRAMS

Year 10 student, Tiffany, reflects on her week of work experience at Melbourne Theatre 
Company and the stories, people and moments that will stay with her.

My first thought when writing this reflection of my work 
experience at Melbourne Theatre Company was to steer 
clear of the cliché phrases like ‘the best week of my life’. 
Except, I couldn’t think of anything else to really describe 
my experience. There’s not a lot of situations where you’d 
walk out feeling so inspired, but for me, work experience 
at Melbourne Theatre Company was one of them.

Walking into the building, all I remember was being so 
nervous, but immediately being put at ease by all the people 
I met on my first day. That morning, I was led on a tour by 
Nick Tranter [Learning Manager] through the building – it 
was a whirlwind. The seemingly endless costume and 
props storage, the workshop where all of the sets are 
built and the dock where all of the backdrops are hand 
painted. The last stop of the tour: the rehearsal room. 

I was assigned to observe the second week of rehearsals for 
Rebecca, the gothic tale by Daphne du Maurier, surrounding 
the dark mysteries of the Manderley estate. The really special 
thing about this production is that it’s being adapted from a 
book, so the rewriting and structuring process is intertwined 
with the rehearsals. The play, cleverly adapted by director 
Anne-Louise Sarks, is a memory play, involving discussions 
around the past and the present, identity, desire and a 
wonderful mix of naturalism and surrealism, ‘real or not real’. 

On the first day, I was introduced to the four-actor cast, 
consisting of Nikki Shiels, Stephen Phillips, Toby Truslove, and 
Pamela Rabe. I also met Pippa Wright, one of the assistant 
stage managers, and my supervisor who looked after me 
during the week. There are also so many other amazing 
people working on the production. One of the things that 

became evident was that everyone there was not just talented 
at what they do, but incredibly passionate about it too.

During the week, I had the privilege of closely observing 
rehearsals. I got to watch each line change and scene re-
structured, actors experiment and transform into their 
characters, and everyone in the room working collaboratively 
to solve problems, create meaning and serve the story they 
were telling. The empty notebook I brought to write down ideas 
and inspiration started to fill with everything I had learnt. 

I was also lucky enough to get to watch another production, the 
vibrant musical, Kimberly Akimbo. It was a great opportunity 
to see a show with a vastly different production design and 
story – I really enjoyed the crazy and emotional world of 
roller-skating I was transported into. One of my favourite 
moments of the week was on Friday, when the Rebecca team 
did a ‘stagger-through’ of the whole play. I got to watch my 
entire week come together in a matter of two hours, from the 
opening scene, ‘Last night I dreamt I went to Manderley again.’

There’s no way to express how thankful I am for the 
opportunity to do my work experience at Melbourne Theatre 
Company, but all I can say is I am grateful. Grateful for all the 
advice I got, courage to pursue my passion for the arts, and 
inspiration to keep creating. And, grateful to my school for 
letting me experience this opportunity with no hesitation.

I felt incredibly lucky to spend my work experience at 
Melbourne Theatre Company, and it really was one of the 
best weeks of my life.

Melbourne Theatre Company’s Education & Families programs 
are supported by our Education Giving Circle.

The best week of my life
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DONOR SUPPORTED PROGRAMS

Education & Families

Our award-winning programs foster 
creativity, confidence, and collaboration, 
with profound impact on students’ lives. 
We gratefully acknowledge the Education 
Giving Circle which supports the annual 
Education & Families production as 
well as the many educational activities 
providing young people with further 
enrichment and engagement in live 
theatre.

Education Hub
A comprehensive suite of curriculum 
based digital resources for teachers, 
students and self-directed learners.

Memberships at 31 Dec 1,280

Work Experience
High school students in Years 10–11 
experience the inner workings of the 
Company in a one week placement.

Participants 10

Young Ambassadors
A group of Year 11 students from across 
Victoria develop their theatre skills 
through attending productions and in-
person seminars with artists and staff.

Participants 16

Young Artists Week
Young people with limited access to 
the arts collaborate with their peers to 
create and perform an original work for 
family and friends.

Participants 20

Proudly supported by

 ��      

The Geraldine Lazarus Regional 
Enrichment Program
A suite of on-demand workshops is 
available exclusively to schools in 
regional Victoria, delivered by skilled 
teaching artists. 

Schools reached 26

Proudly supported by 

IGNITE
Subsidised tickets and relief teacher 
subsidies for schools ranked 1,000 and 
below on the Index of Community Socio-
Educational Advantage (ISCEA). 

IGNITE tickets 2,486

Proudly supported by  
Krystyna Campbell-Pretty am

Melbourne Theatre Company’s Education & Families program provides accessible, 
meaningful theatre experiences for young people, regardless of their circumstances. 

The Education Hub is supported by The Ian Potter Foundation, 
the Department of Education, Victoria, through the Strategic 
Partnerships Program and the Education Giving Circle.  
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DONOR SUPPORTED PROGRAMS

Your support helps emerging designers build their careers through programs like Future Creatives, 
equipping them with the skills and insights to turn their passion into successful careers.

We spoke with Future Creative, John Sharp, about his 
experience working alongside Kelly Ryall as Assistant 
Composer & Sound Designer on Mother Play. 

Can you tell us a bit about what led you to pursue  
a career in sound design for theatre?

I was always interested in theatre and music individually, but it 
took me a while to consider combining the two in this capacity. 
I fell into the role by chance, when a meeting with a director to 
see if I was interested in joining their show turned into them 
introducing me to the other team members as “our new sound 
designer and composer!” In retrospect, it’s very funny, but I am 
glad I didn’t oppose it, as I fell in love with the job from there.

What has your placement experience been like so far?  
Can you describe a typical day or week?

I have been loving coming to rehearsals and seeing everyone’s 
amazing talents first-hand, as well as observing the creative 
and practical conversations that take place and evolve in the 
room. Currently, a typical day for me begins in the rehearsal 
room, taking in the decisions made by the directors and 
actors as they discuss and navigate the emotional journeys 
of the characters. Then I go and shadow the composers in the 
studio as they experiment and try different music stylings and 
flavourings, searching for the correct colour that will most 
naturally enhance the character’s emotional state. We then 
end the day having discussions with the technical team.

What new skills, tools, or ways of thinking have  
you gained through the program?

All of the sound designers and composers I have worked 
with have made me really think critically of the emotion and 
intentionally of each sound, and their relationship with the 
scene and character. How does this sound affect what the 
character is saying? How does it change the tone for not only 
the audience but the actors? This is a way of thinking I’ve 
adapted from my time at Melbourne Theatre Company.  
Now, through my work outside of the company, I use the 
relationship between sound designer and actor to my benefit, 
as both parties evolve throughout the process.

What does it mean to you to be part of a program that 
champions designers from underrepresented cultural 
backgrounds?

I am incredibly grateful to be in a program like this. My earliest 
memories of music include singing karaoke with my family, so 
to be representing them in a capacity like this is truly surreal. 
I believe it’s extremely important to platform people from 
underrepresented backgrounds. Without these voices, theatre 
would be boring, stories would be the same and lack nuisance. 
I am thankful to be championed by Melbourne Theatre 
Company and given the opportunity to create with like-minded 
and unique designers.

How has this experience shaped your aspirations  
or plans for your career?

Seeing the work of amazing artists and actors developing the 
play in front of my eyes is truly breathtaking. Before starting 
the program, I was very apprehensive about what I wanted 
to do with my music degree, trying to see if composing in 
service of a certain medium was for me. This program has 
really solidified my love for sound designing in theatre and is 
absolutely something I want to keep pursuing.

Has there ever been a problem you’ve had to solve quickly in 
the lead-up to a performance?

Many times, so many times that I’ve honestly lost count. 
Something I have learnt from things going wrong is that you 
can make it so much worse with how you react. When things 
go wrong, whether it’s in my department or not, I always try to 
remain calm and help logically work through the problem.

Why do you believe making theatre is important?

At this very moment, making theatre is important because 
we all desire human connection. In an age of scrolling on 
your phone while watching a movie, the importance of sitting 
and watching another human feel, love, cry, right in front of 
your eyes cannot be understated. Theatre has the freedom to 
explore every aspect of the human condition, and it forces you 
to connect with the people on stage. Additionally, if you go on 
your phone, you get kicked out!

Composing a career in theatre

John Sharp (far right) with the cast and creative team of Mother Play on opening night
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DONOR SUPPORTED PROGRAMS

Future Creatives

Across the two-year program, 
participants undertake paid placements 
on two Melbourne Theatre Company 
productions, working alongside 
leading theatre designers and 
gaining first-hand experience of 
large-scale production processes. 

Participants are embedded in 
the creative development of each 
production, attending design meetings, 
rehearsals and technical processes 
while building their professional skills 
and industry networks. Mentorships, a 
series of formal workshops and regular 
industry networking opportunities 
help to further expand each 
participant’s own creative practice.

In 2025, the program welcomed a 
new cohort of four participants while 
continuing to support the inaugural 
2024-2025 cohort across their 
graduating year, culminating in a 
dedicated industry showcase, attended 
by representatives from a national 
spread of arts organisations, designed 
to support participants’ transition 
into the next stage of their careers.

2024—2025 Participants
Todd J. Bennett Associate Composer & 
Sound Designer on Dying: A Memoir

Giovanna Yate Gonzalez Associate 
Lighting Designer on Rebecca 

Bianca Pardo Associate Set & Costume 
Designer on Mother Play 

Savanna Wegman Assistant Set 
Designer on Much Ado About Nothing

2025—2026 Participants
Emma Holgate Assistant Composer  
& Sound Designer on Much Ado  
About Nothing 

Ishan Vivekantham Assistant Set & 
Costume Designer on Rebecca 

John Sharp Assistant Composer & Sound 
Designer Mother Play 

Silvia Shao Assistant Set & Costume 
Designer on Destiny

‘Working alongside Marg Horwell  
felt surreal. Her designs were a huge 
inspiration for me when I first started 
out as a designer, and being able 
to learn from her in real life was an 
experience I’m incredibly grateful for.’ 

Ishan Vivekantham 
2025–2026 Future Creative 

In 2025, the Future Creatives program continued to provide a vital pathway 
from the independent sector to mainstage theatre for early-career designers 
from historically underrepresented cultural backgrounds. 

Supported by the Charles and 
Cornelia Goode Foundation. 
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DONOR SUPPORTED PROGRAMS

       

NEXT STAGE Writers’ Program

NEXT STAGE Productions
The Robot Dog 
The Black Woman of Gippsland 
Destiny 
Rebecca 
Dying: A Memoir 

NEXT STAGE Playwriting Fellowship
In 2025 we appointed Alistair Baldwin  
as Playwriting Fellow.

New Commissions
We commissioned four new plays in 
2025. Declan Greene is adapting Animal 
Kingdom, the acclaimed Australian crime 
drama. Dylan Van Den Berg is creating a 
satirical exploration of 1980s Australian 
class dynamics through an adaptation of 
The Rivals by Richard Brinsley Sheridan. 
Julian Lanarch is developing The Rebels, 
a new play about former Prime Minister 
Bob Hawke, media magnate Kerry 
Packer, and West Indies cricket captain 

Clive Lloyd, exploring the afternoon that 
changed the course of their lives. Emily 
Sheehan is adapting the classic novel 
Madame Bovary by Gustave Flaubert.

Thank you to Peter Clemenger ao for the 
support of NEXT STAGE commissions.

First Nations Dramaturgy
Isobel Morphy-Walsh was our Resident 
Dramaturg, supporting the development 
of various new works across the year  
and building and honing her craft as  
a dramaturg.  

Playwrights Giving Circle
Thank you to our Playwrights Giving 
Circle for sharing our passion and 
commitment to Australian stories and 
Australian writers.  

NEXT STAGE is our bold and ambitious play development initiative 
that rivals some of the world’s very best producing theatres. 

It positions new Australian works as contenders on the national stage through 
strategic investment in stories that reflect our community, are relevant to our times, 
challenge the boundaries of theatre making and fuel the cultural conversation. Since 
2017, the program has commissioned 54 writers, run 123 workshops and development 
sessions, published 15 scripts and supported 15 playwriting fellowships.

2017 —Present 
Statistics

PEOPLE
54

Commissioned 
Writers

people-group
15

Fellowships


23

Active commissions

 
123

Workshops and 
developments

 🎭
24

NEXT STAGE productions

SCREEN-USERS
240k+
Audience members

typewriter
16
Scripts  

published

Tony & Janine Burgess, Fitzpatrick Sykes Family 
Foundation, Martin & Loreto Hosking, Larry 
Kamener & Petra Kamener, Susanna Mason, 
Prudence & Neil Morrison, Helen Nicolay, Pimlico 
Foundation, Tania Seary & Chris Lynch, Craig 
Semple, Dr Richard Simmie, Andrew Sisson ao 
& Tracey Sisson, Derek and Caroline Young.
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MinterEllison Future Directors

The initiative reflects Melbourne  
Theatre Company’s ongoing  
commitment to nurturing emerging 
talent, strengthening career pathways 
for artists and contributing to the long-
term sustainability of Australia’s theatre 
sector. The program continues  
to play a pivotal role in developing career 
pathways, with interest increasing year 
on year – from 27 applications in 2022  
to 83 in 2023, 110 for the 2024 
cohort and 123 in 2025. 

MinterEllison Future Directors have 
continued to be involved with the 
Company following their placements. 
Roshelle Yee Pui Fong, a 2022 Future 
Director, co-wrote The Robot Dog; 2025 
Future Director Liv Satchell will direct 
Shoelace Chaser in 2026; and 2024 
Future Director Kamarra Bell-Wykes has 
written and will direct Before I Forget, 
loosely based on her own life, for 2026. 

2025 Future Directors
Aubrey Flood – Never Have I Ever  
(Director: Tasnim Hossain) 

Liv Satchell – The Removalists 
(Director: Anne-Louise Sarks)

Linnea Tengroth – Destiny 
(Director: Zindzi Okenyo) 

Marni Mount – Much Ado About Nothing  
(Director: Mark Wilson)

In 2025, MinterEllison continued its partnership with Melbourne Theatre Company 
through the MinterEllison Future Directors Initiative, supporting the professional 
development of Australia’s next generation of theatre directors. 

Major Partner

‘It’s extraordinarily rare to gain 
this kind of access to a main 
stage rehearsal room so early 
in one’s career ... It has felt like 
opening a door I wasn’t even 
sure I was allowed to knock on.’
Linnea Tengroth  
2025 Future Director
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Deadly Creatives

Southbank Theatre, The Lawler  
�1–3 May 2025
Paid Attendance �260

Peggy Sue
Writer �Amelia Jean O’Leary and  
Emma Salmon, in collaboration with  
Ella Clarke-King
Director �Phoebe Grainer
Cast �Jyden Brailey, Matisse Knight, 
Jasper Quinn
Sound Designer �Amelia Jean O’Leary
Set & Costume Designer � 
Ella Clarke-King 
Assistant Director �Ella Clarke-King

Wiran’s Dream
Writer �Brodie Murray
Director �Matisse Knight
Cast �Jyden Brailey, Matisse Knight
Sound Designer �Jasper Quinn
Dramaturg �Isobel Morphy-Walsh

Creative and production team
Lighting Designer �Thomas Roach
Additional Sound Design �Emma Holgate
Stage Manager �Annah Jacobs
Production Manager �Emma Holgate
Sound Recording �Todd J. Bennett
Project Officer �Emma Holgate

Guest artists and mentors �
Cynda Beare, Kamarra Bell-Wykes,  
Todd J. Bennett, Jacinta Keefe,  
Teresa Moore, Isobel Morphy-Walsh,  
Brodi Purtill, Christian Seiuli,  
Jackie Sheppard, Merryn Tresscott – 
Sapphic Flicks 

Deadly Creatives is a free creative learning program for young First Nations people 
to explore ways of telling stories for the stage. Peggy Sue and Wiran’s Dream were 
written and performed by the Deadly Creatives alumni and presented together in  
a double bill of works in development as part of YIRRAMBOI. 

Funding Partner Program Partners
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Cybec Electric

Public readings

Mutual Obligations   
Fri 8 Aug   
Writer Flick 
Director Tansy Gorman 
Dramaturg Zoey Dawson 
Cast Clarisse Bonello 
Paid attendance 72 
Total attendance 112

Ngatai 
Wed 6 Aug  
Writer Joel Te Teira 
Director Keegan Bragg  
Dramaturg Tasnim Hossain 
Cast Karl Richmond, Remy Heremaia, 
Ana Corbett, Michael Logo,  
Irihipeti Waretini   
Paid attendance 118 
Total attendance 154

Poems of a Transsexual Nature   
Sat 9 Aug  
Writer Cynda Beare 
Director Joe Lui 
Dramaturg Jennifer Medway   
Cast Gabrielle Fallen, Elijah Money  
Paid attendance 123 
Total attendance 154

River Mumma and  
The Golden Table   
Thu 7 Aug 
Writer Amarantha 
Director Bernadette Fam 
Dramaturgs Isobel Morphy-Walsh,  
Mark Wilson 
Cast Chika Ikogwe, Kudakwashe, Zenya 
Carmellotti, Alpha Kargbo, Nicole 
Chapman  
Paid attendance 81 
Total attendance 127

Workshops
How to write a play for emerging  
BIPOC writers with Tasnim Hossain 
Sat 9 Aug 
Paid tickets 20 
Total attendance 20

Queering the mainstage  
with Jean Tong 
Sat 9 Aug 
Paid tickets 9 
Total attendance 11 

Networking events

Creative Speed Dating  
Hosted By Mark Wilson  
Sat 9 Aug   
Free event, booked out  
Total attendance 37

This year’s Cybec saw an increase from three full-length play readings to four, as well as 
a continuation of Cybec as a curated festival experience aimed at emerging playwrights. 
This included two targeting workshops with Melbourne Theatre Company artists Jean Tong and  
Tasnim Hossain and a free creative networking event, all of which were heavily attended.  

Cybec Electric is made possible  
thanks to the support of the late  
Dr Roger Riordan am and  
The Cybec Foundation.

PEOPLE
22

actors, directors and  
dramaturgs engaged

SCREEN-USERS
618

total attendance

PEOPLE-LINE
78

workshops and  
networking attendance
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Digital Theatre


1847 * 

viewers of MTC Digital  
Theatre productions


9.3%

of viewers were from outside 
metropolitian Melbourne

* Viewers based on 2.5 people per household as 
per Australian Institute of Family Studies data

In 2025, we filmed 37 and The Robot Dog for MTC Digital 
Theatre, continuing to expand the platform’s catalogue 
of Melbourne Theatre Company productions.

Since its launch in 2021, MTC Digital Theatre showcases select 
Melbourne Theatre Company productions through high-definition, 
multi-camera recordings, bringing world-class productions direct from 
stage to screen and enabling audiences across Australia to experience 
MTC’s work beyond the theatre.  

Available to stream in 2025:

Sunday 
by Anthony Weigh

SLAP. BANG. KISS.  
by Dan Giovannoni

The Robot Dog   
by Roshelle Yee Pui Fong & 
Ngamurarri Matthew Heffernan
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Access Services

We offered audio description and tactile tours for people who are vision 
impaired and captioning for people who are Deaf and hard of hearing.

Relaxed Performances 
Kimberly Akimbo: A Musical Sat 30 Aug 2pm 
Arts Centre Melbourne, Playhouse  
Introduction by Marina Prior, Christie Whelan Browne, 
Nathan O’Keefe and Jacob Rozario 
Visual Story by Emily Doyle

Much Ado About Nothing Wed 17 Dec 2pm 
Southbank Theatre, The Sumner 
Introduction by Miela Anich, Chanella Macri &  
Fayssal Bazzi 
Visual Story by Emily Doyle

We also delivered two Relaxed Performances, where the 
theatre environment was adapted for audiences who would 
benefit from a more relaxed environment, while maintaining the 
creative integrity of the show. For each Relaxed Performance, 
we published a visual story to help audiences prepare for their 
visit, and members of the cast came on stage immediately 
before the show to welcome the audience.

Audio description partner Vision Australia 
Auslan interpretation service provider 
Expression Australia 
Captioning service provider The Captioning Studio

Select access services are made possible with  
generous support from Arts Centre Melbourne.
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YOUR IMPACT

Circles of Giving

LIFETIME PATRONS

Acknowledging a lifetime of extraordinary support.

Rowland Ball oam &  
The Late Monica Maughan 

Pat Burke 
Peter Clemenger ao &  

The Late Joan Clemenger ao 

Greig Gailey & Dr Geraldine Lazarus 
Jane Hansen ao & Paul Little ao

Allan Myers ac kc & Maria Myers ac 
The Late Biddy Ponsford 

The Late Dr Roger Riordan am 
Maureen Wheeler ao & Tony Wheeler ao 
The Late Ursula Whiteside 
Caroline Young & Derek Young am 

ENDOWMENT FUND DONORS

Supporting Melbourne Theatre Company’s long term sustainability and creative future.

Leading Gifts

Jane Hansen ao & Paul Little ao 

$50,000+

John Higgins ao & Jodie Maunder 
Martin & Loreto Hosking 
Anonymous (1)

$20,000+

Prudence & Neil Morrison
Andrew Sisson ao & Tracey Sisson

$10,000+

Helen Lynch am & Helen Bauer 
Jennifer Darbyshire & David Walker 
Charles Gilles & Penny Allen
Ian Hicks ao 

Tony & Nathalie Johnson 
Tania Seary & Chris Lynch
Craig Semple

TRUSTS & FOUNDATIONS

PLAYWRIGHTS GIVING CIRCLE

Supporting the NEXT STAGE Writers’ Program, our industry-leading commissioning initiative.

Tony & Janine Burgess, Fitzpatrick Sykes Family Foundation,  Jane Hansen ao & Paul Little ao, Larry Kamener & Petra Kamener, 
Susanna Mason, Helen Nicolay, Pimlico Foundation, Tania Seary & Chris Lynch, Craig Semple, Dr Richard Simmie,   
Andrew Sisson ao & Tracey Sisson, Caroline Young & Derek Young am 

       

$5,000

John and Lorraine Bates 
Bowness Family Foundation 
Prof Glyn Davis ac and  

Prof Margaret Gardner ac 
Geoffrey Smith and Gary Singer 
Rebecca Wilkinson 

$2,500+

Nigel and Sheena Broughton
Rosemary Forbes and Ian Hocking  
Charles and Cornelia Goode Foundation 
Roger and Ruth Parker 
Anne-Louise Sarks
Anonymous (1)

$1,000+

Nan Brown 
Rob and Sal Bruce 
Pam Caldwell 
Clare Carlson 
Assoc Prof Lyn Clearihan am and  

Dr Anthony Palmer
Pam Durrant 
Rosemary Forbes and Ian Hocking 
Gaye and John Gaylard 

Gill Family Foundation
M D Harper 
Dr Alice Hill and Mark Nicholson 
Emeritus Prof Andrea Hull ao 
Neil and Jane Jens 
Lording Family Foundation 
Fiona Menzies 
Ann Miller am 
Emeritus Prof Peter McPhee am 

Sarah Nguyen 
Sally Noonan
John and Veronica Rickard 
Jenny Russo 
Jan Simon 
Pinky Watson 
Robert and Diana Wilson 
Anonymous (5) 
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BENEFACTORS CIRCLE

Donors whose recent gifts help us enrich and transform lives  
through the finest theatre imaginable.

$50,000+

Krystyna Campbell-Pretty am 
Peter Clemenger ao 
Fitzpatrick Sykes Family Foundatio
The Helen Fraser Giving Fund 

Jane Hansen ao & Paul Little ao

Martin & Loreto Hosking 
Tania Seary & Chris Lynch 

Andrew Sisson ao & Tracey Sisson 
Maureen Wheeler ao & Tony Wheeler ao 

$20,000+

Tony & Janine Burgess 
Fitzpatrick Sykes Family Foundation

Petra & Larry Kamener
Suzanne Kirkham

Craig Semple 
Orcadia Foundation LTD

$10,000+

Alan & Mary-Louise  
Archibald Foundation 

John & Lorraine Bates
Jay Bethell & Peter Smart
Michael Buxton am & Janet Buxton
Angie & Colin Carter
The Cattermole Family
Karen Cusack
Jennifer Darbyshire & David Walker

Christine Gilbertson
Charles Gillies & Penny Allen
Linda Herd
Daryl Kendrick & Leong Lai Peng (Betty)
Helen Lynch am & Helen Bauer
Susanna Mason
Ian & Margaret McKellar
Helen Nicolay
Pimlico Foundation

Catherine Quealy
The Reid Malley Foundation
Lisa Ring
Dr Richard Simmie
Rob Stewart & Lisa Dowd
Tintagel Bay P/L
Ralph Ward-Ambler am & 

Barbara Ward-Ambler
Anonymous (1)

$5,000+

Joanna Baevski
Bagôt Gjergja Foundation
A Balsillie
James Best & Doris Young
M & J Blythe
Bowness Family Foundation
Dr Douglas Brown & Treena Brown
Dr Andrew Buchanan & Peter Darcy
Bill Burdett am & Sandra Burdett
Pat Burke & Jan Nolan
Diana Burleigh
Alison & John Cameron
S Capp
S Crowe

Ann Cutts
Prof Glyn Davis ac & 

Prof Margaret Gardner ac 
Andy Dinan & Mario Lo Giudice
Patricia Faulkner ao

Diana & Murray Gerstman
Roger & Jan Goldsmith
Lesley Griffin
Jane Grover
Tony Hillery & Warwick Eddington
Bruce & Mary Humphries
Ian & Titania Henderson Foundation
Amy & Paul Jasper
Martin & Melissa McIntosh

George & Rosa Morstyn
The Louise & Martyn Myer Foundation
Tom & Ruth O’Dea
Leigh O’Neill
Bruce Parncutt ao

Dr Kia Pajouhesh (Smile Solutions)
Renzella Foundation
Jeremy Ruskin & Roz Zalewski
Lynne Sherwood
Gordon & Faye Shinewell
Janet Whiting am & Phil Lukies
SALT Catalyst
Anonymous (6)

ADVOCATES CIRCLE
$2,500+

Ian Baker & Cheryl Saunders 
Jenny Barbour
Paul & Wendy Bonnici & Family
Nan Brown
Ian & Jillian Buchanan
Geoff Cosgriff
Ann Darby
Megan Davis
Anna & John Field
Nigel & Cathy Garrard
Diana & Murray Gerstman
Heather & Bob Glindemann oam

The Mary Elinor Harris  
Fund Endowment

Peter & Halina Jacobsen
Alex Lewenberg
Lording Family Foundation
Colin & Helen Masters
Libby McMeekin
Sandra Murdoch
Nelson Bros Funeral Services
Dr Paul Nisselle am & Sue Nisselle
Roger & Ruth Parker
Christopher Reed 

John & Veronica Rickard
Dr John Sime
Geoff Steinicke
James & Anne Syme
David & Angela Taft
Liz Tromans
Kaye & John de Wijn
Price & Christine Williams
The Ray & Margaret  

Wilson Foundation
Gillian & Tony Wood
Anonymous (4)
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LOYALTY CIRCLE 
$1,000+

Julie Andrews 
Prof Noel Alpins am & Sylvia Alpins
Margaret Astbury
Ian Baker & Cheryl Saunders
Prof Robin Batterham
Sandra Beanham
Judy Bourke
Jenny & Lucinda Brash
Beth Brown & The Late Tom Bruce am

Nigel & Sheena Broughton 
Jannie Brown
Julie Burke
Katie Burke
Lynne & Rob Burgess
Geoffrey Bush & Michael Riordan
Pam Caldwell
John & Jan Campbell
Jessica Canning
Clare Carlson
Jenny & Stephen Charles ao

Chernov Family
Assoc Prof Lyn Clearihan &  

Dr Anthony Palmer
Susan Cohen 
Sandy & Yvonne Constantine
Deborah Conyngham
Jutta Cowen
Peter Cox & Jane Simon
Sue & John Denmead
Mark Duckworth psm & Lauren Mosso
Dr Sally Duguid & Dr David Tingay
Pam Durrant
Bev & Geoff Edwards
Karen & David Elias
Nita Eng
Anne Evans & Graham Evans ao

Dr Alastair Fearn
Peter Fearnside & Roxane Hislop
Paul & Mary Fildes
Grant Fisher & Helen Bird
Rosemary Forbes & Ian Hocking
Bruce Freeman
Gaye & John Gaylard
Fiona Griffiths & Tony Osmond 
Gill Family Foundation

Ian & Wendy Haines
M D Harper
Luke Heagerty
Gary & Susan Hearst
Ian & Titania Henderson Foundation
Lorraine Hendrata
Brett & Kerri Hereward
Dr Alice Hill & Mark Nicholson
Howard & Glennys Hocking
Amelia Holland
Emeritus Prof Andrea Hull ao

Nanette Hunter
Sally & Rod Johnstone
Lesley & Ian Jones
Dr Emma Jane Ladakis 
Leah Kaplan & Barry Levy
Irene Kearsey & Michael Ridley
Malcolm Kemp
Daniel Kilby
Fiona Kirwan-Hamilton & Brett Parkin
Doris & Steve Klein
Marianne & Arthur Klepfisz
Larry Kornhauser oam & Natalya Gill
S Lansbury & D Di Fabio
Verona Lea
Alison Leslie
Glenda & Greg Lewin am

Peter & Judy Loney
Lord Family
Kerryn Lowe & Raphael Arndt
Ken & Jan Mackinnon
Karin MacNab
Natasha & Laurence Mandie
Chris Maple
Ian & Judi Marshman
Penelope McEniry
Heather & Simon McKeon
Paula McKinnon & Troy Sussman
Garry McLean
Emeritus Prof Peter McPhee am 
Robert & Helena Mestrovic
Barbara & David Mushin 
Sarah Nguyen
Nick Nichola & Ingrid Moyle
Michele Nielsen

Dr Rosemary Nixon am

Dr Jane & Alan Oppenheim
In loving memory of Richard Park
Bruce Parncutt ao

Dr Annamarie Perlesz
Nathan & Susan Pinskier
Philip & Gayle Raftery
David Reckenberg & Dale Bradbury
Sally Redlich
Victoria Redwood
Roslyn & Richard Rogers Family
S & S Rogerson 
B & J Rollason
Nick & Rowena Rudge
Edwina Sahhar
Margaret Sahhar am

Sandi Foundation dedicated to Alec
Alex & Brady Scanlon Giving Fund
FE Scott 
Sally & Tim Scott
Jacky & Rupert Sherwood
Diane Silk
Pauline & Tony Simioni
Jan Simon
Jane Simon & Peter Cox
Rachel Slade
Angela Smith
Annette Smorgon
Brian Snape am & Christina Martin
Dr Ross & Helen Stillwell
Rosemary Stipanov
Shannon Super
Irene & John Sutton
David & Angela Taft
Rodney & Aviva Taft
Charles Tegner
Frank Tisher oam & Dr Miriam Tisher
John & Anna van Weel
Kevin & Elizabeth Walsh
Pinky Watson
Ann & Alan Wilkinson
Robert & Diana Wilson
Mandy & Edward Yencken
Anonymous (29)

SUPPORTER CIRCLE 

Salwa Abdel-Aziz
Jane Allan & Mark Redmond
Lorraine Baker & Peter Hunkin
H & B Bamford
Lawrence Bartak
Jenny Blencowe
Fay Bock
Janet Brasch
Marianne & Robert Broadbent
Dr Christopher & Jill Buckley
Robyn Burke & Graham Burke ao

Anthony & Jan Burn
Elaine Chia & Ettore Altomare
Pamela Chin
Min Li Chong
Mr Peter R Clements
Kate Culbertson
Rosie Cunningham
David & Patricia Davidson
Beverley Davis oam JP & Dr John Davis

Jenny & Nicholas Dawes
Ruth D
Mary Dyer
Isabel & Graeme Edgoose
Edith Gordon
Geoffrey Grinton oam & Margaret Grinton
Sally Gudgeon
Katherine Horwood
Rachel & Peter Irons
Dr Michael & Pamela Jonas
Sarah Kimball
Julie Lidgett
Tabitha Lovett
C.N. Luth Esq.
Joy Manners
The Mar Family
Ann McLaren
Glenn & Maureen Monckton
Ruth Muir
Margaret Newton

Helen Oakes
Denis O’Hara & Annette Clarey
Tony Oliver
Dr Hannah Piterman
D Probert
Dr Amanda Reich
Ian Renard
Rock Posters
John Rogerson & Lynette Julian
Andrew Scott
Julie Shelton
Anthony Steward
Ronella Stuart
Diane Tweeddale
Fiona Viney
Sally Wallis
Dianne & Chris White
Richard Zimmermann
Anonymous (146)

To find out more about giving at Melbourne Theatre Company,  
please contact the Philanthropy team on 03 8688 0954252023 Melbourne Theatre Company Annual Report
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Corporate Partners

For more information, please contact the  
Philanthropy team on 03 8688 0954

Major Marketing PartnersMajor Partner 

Business Collective members

Committee for Melbourne Leadership Collective Australia Schuler Shook

Future Directors Initiative Partner

Supporting Forum Nights

Southbank Theatre PartnersMarketing Partners

Associate Partners

Season Partner

Supporting Partners
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Thanks to you, we have been able to progress  
a wide range of programs and initiatives that  
benefit artists, students and audiences.

Education & Access programs: $360,468
Developing the artists and audiences of tomorrow, 
through discounted tickets, travel subsidies, 
learning programs, workshops and educational 
resources on our online Education Hub.

First Nations collaborations and partnerships: $57,358
Support the range of activities that Melbourne Theatre 
Company does in partnership and collaboration 
with First Nations artists and communities.

Production Patrons: $183,500
Helping to bring ground-breaking productions to the 
stage, that entertain, challenge, and inspire.

Bequests & Endowment fund: $12,066
Total investments made in 2025 to our General 
Endowment Fund, ensuring long-term sustainability, 
excellence and accessibility for generations to come.

Play commissioning & development: $448,400
Nurturing emerging playwrights empowering 
them to grow and evolve their concepts for the 
best chance of resonating with audiences.

General untied donations: $921,772
Strengthening Melbourne Theatre Company’s place 
as the home for world-class theatre in Melbourne.

 
 
 
 

 
Note: These figures include gifts to Melbourne Theatre 
Company Foundation in 2025 and do not include funds 
received from government grants or sponsorships.

YOUR IMPACT

Thank you for your generosity 
Total given: $1,983,563
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9% 
Donations, Bequests  
& Non–Govt Grants

55%
Ticket Sales

2% 
Sponsorship Income

18% 
Other Income

16% 
Government Grants

9% 
Production Patrons

18% 
Education & Access 
programs

1% 
Bequests &  
Endowment fund

3% 
First Nations 
collaborations  
& partnerships

46%
General

23%
Play commissioning  

& development

2025 Income

Philanthropic Income
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