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Spring is around the corner, and there’s a palpable sense 
of promise in the air. 

Later this month we unveil our plans for the 2022–23 
season, when we will inaugurate the reimagined David 
Geffen Hall. Look for brochures and emails — not 
to mention press coverage — to discover how we are 
revitalizing your concert experience.

Even before that particularly auspicious moment, 
the feeling of future possibilities underscores our 

performances.  The Young People’s Concert on March 5 celebrates a signature 
Philharmonic initiative: our Very Young Composers Program. We are marking  
its 25th anniversary with music created by children over the past quarter-century, 
performed by the seasoned virtuosos of this Orchestra. 

Speaking of seasoned virtuosos, there is no maestro so welcomed and revered 
as Herbert Blomstedt, who returns to our podium with insights and warmth 
cultivated over decades. It’s also a pleasure to discover artists you’ve not had the 
chance to experience in person before, so we eagerly anticipate the Philharmonic 
subscription debuts of pianists Seong-Jin Cho and Haochen Zhang. 

Perhaps you’ve not yet heard music by Julia Perry or Lili Boulanger. We 
programmed pieces by those two 20th-century composers not only because 
they are beautiful and compelling, but also to revisit works by those who haven’t 
received the attention they deserve.

That sense of honoring past pioneers also lay behind our decision to celebrate 
Clara Wieck Schumann — acclaimed as a pianist in her day, but whose talent 
and passion for composing were suppressed — by commissioning two women to 
create new works that reflect on Clara and her relationship with her more famous 
husband. The resulting compositions by Gabriela Ortiz and Andreia Pinto Correia 
complement Robert’s four symphonies, conducted by our good friend Gustavo 
Dudamel during The Schumann Connection. 

Later this month we reunite with our Music Director Jaap van Zweden, who 
conducts masterpieces by Beethoven and Shostakovich alongside the Perry. And 
on March 21, while he’s here, Jaap and all of us at the NY Phil will reveal how, 
beginning in October, our new home will be your home.

Deborah Borda
Linda and Mitch Hart President and CEO
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The Lead Story

Clara Schumann and her influence on her 
husband have continued to echo today.

THE SCHUMANN  
CONNECTION
By Olivia Giovetti

In an early letter to Clara Wieck Schumann, Johannes Brahms wrote of her marriage to 
Robert Schumann that people “do not deserve that you two, Robert and Clara, should 
be on earth at all, and I feel uplifted when I think that I may see the time when people 

will idolize you — two such wholly poetical natures. I almost wish that the world in 
general might forget you so that you could remain all the more sacred to the elect.” 

Forgetting wasn’t an option, however. The Schumanns continue to be a point of 
exploration and discovery for historians and musicians today — especially in recent 
years, as Clara’s works become increasingly sought out and performed. 

“She was an incredible composer, but she was also an incredible artist,” says 
Gabriela Ortiz, one of two composers commissioned by the New York Philharmonic 
for The Schumann Connection, two consecutive weeks of concerts, March 6–20. “The 
piano tradition that we inherited from the 19th century, we owe it to her in a big 
way.” Ortiz’s Clara, premiered March 9–12, uses the Schumanns’ surviving letters 
to construct portraits of both composers, not as sacred idols, but as earthly (and 
complex) people. But she has a special affinity for Clara. “It’s because of her that now I 
can talk about my music,” Ortiz says from her studio in Mexico.

There’s a bit of symmetry between this and the second Schumann Connection 
commission, on the March 17–20 concerts. Written by Andreia Pinto Correia, Os 
pássaros da noite (The Birds of Night) takes its title from an 1848 letter Robert wrote 
to a friend in which he describes his depression in a wholly poetical metaphor: “the 
melancholy birds of night.” For Pinto Correia, that line opened a door to Schumann’s 
inner world, particularly that sense of melancholy that he and Clara shared. As 
suggested by her translation of the phrase into her native Portuguese, she makes that 
world her own — one rich in harmonics and timbre, and one where musical events 
happen in pairs. “It’s my take on this world of light and darkness and contrast.” 

Ortiz also brings the Schumanns into her own world. In Clara time moves 
circularly rather than linearly, culminating in a middle section in which Ortiz 
imagines the Schumanns traveling to her hometown of Mexico City — with all of the 
rhythms and textures that suggests. “As a Latin American composer, we always look 
to Europe as a point of reference,” Ortiz explains, “but what if it were the opposite?” 
This approach allows the composer to interact with the Schumanns beyond 
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Robert and Clara Schumann, 1847, and (from top) 
Andreia Pinto Correia and Gabriela Ortiz
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The Lead Story

“When I think about Schumann’s music, I am always amazed anew by the 
creativity, the melodic inventiveness, the virtuosic counterpoint, and the 
countless other ways he was able to paint with the palette of an orchestra. And, of 
course, there is the deep romanticism, inspired by his wife and muse, Clara. 

But she was so much more than that — a groundbreaking pianist and 
composer in her own right — and so we wanted to also present the world 
premieres of new works exploring the couple and their connection, written by 
two equally extraordinary voices: Gabriela Ortiz and Andreia Pinto Correia.

To hear the symphonies performed together, alongside these new works, will 
truly be a journey for both the players and the audiences!”

— Gustavo Dudamel

For a complete listing of performances, including chamber and contemporary 
music concerts, see page 48 and visit nyphil.org/schumann.

research or reenactment, as if they’re family members visiting from out of town. She 
extends this intimacy to include the audience: Clara ends with woodwinds and brass 
playing so softly that it sounds more like human breath than wind instruments. “It’s as 
if they are here. Perhaps Clara is here, listening to this piece.” 

Pinto Correia also can’t help but refer to the Schumanns on more familiar terms 
now, after so much time spent with them for this commission. “It’s like going back and 
seeing photographs of your childhood,” she said of revisiting Robert. “You realize, ‘Oh! I 
remember that house. I remember that landscape. I remember that uncle.’ It’s the feeling 
of something that was always present, but didn’t take center stage until now.”

Olivia Giovetti contributes regularly to VAN Magazine. She has recently contributed to the London Review of 
Books, Los Angeles Review of Books, The Washington Post, Electric Literature, and Google Arts & Culture. 
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Face Page

1. January 6: Backstage during the first of 
this season’s four Philharmonic concerts at 
Carnegie Hall, conductor Susanna Mälkki  
with Branford Marsalis, the soloist for the 
evening’s performance of John Adams’s 
Saxophone Concerto

2. January 6: Linda and Mitch Hart 
President & CEO Deborah Borda (right) 
being interviewed live by Jeff Spurgeon (left) 
and John Schaefer on WQXR; the program, 
which was aired live, is available to stream on 
demand

3. January 15: Susan Rose* at a Young People’s 
Concert that included works by participants 
in the Philharmonic Very Young Composers 
Program (VYC); in addition to serving as Co-
Chair of the New York Philharmonic Board’s 
Education Committee,  she and her husband, 
Elihu, provide major support for VYC

4. January 27: Composers Nico Muhly, who 
created a new arrangement for the concert, 
and Joel Thompson, whose Philharmonic 
commission was premiered; the night was 
part of Authentic Selves: The Beauty Within,
featuring The Mary and James G. Wallach 
Artist-in-Residence Anthony Roth Costanzo

5. January 27: Ann Ziff, who attended the 
performance ...

6. January 27: ... as did Philharmonic Patron 
Neil Westreich

Photos by Chris Lee

*Board Member

3

4

1

2

65

It was cold outside in January, but New York Philharmonic audiences were warmed by 
stunning performances, good friends, and the return of the Young People’s Concerts.
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Briefing

New, vibrant, versatile performance spaces. 
Premieres by composers you know and 
those who may be new to you. Soloists who 
are regulars on the world’s great stages 
as well as from New York’s dynamic arts 
scene. Such variety ensures that the NY 
Phil will have something for you in our 
2022–23 season.

You’ll discover all that’s in store when we 
unveil our programs and projects, and how 
both Orchestra and audience will benefit 
from the reimagined David Geffen Hall, 
which will open this October. Look for a 
brochure in the mail or check in online to 
see our subscription packages. Subscribers 
get guaranteed great seats, free ticket 
exchanges, year-round savings on added 
concerts, discounts on local dining and 
parking, and more. Visit nyphil.org to 
discover the future that lies ahead!

New Hall, New Season

Women’s History Month prompts us  
to remember those who have paved 
the way for future generations, and 
the New-York Historical Society is 
partnering with the Philharmonic to 
salute one trailblazer in the Orches-
tra’s history. The Special Case of Steffy 
Goldner — created by Nives Widauer 
and the Philharmonic Archives — is 
a mobile installation marking the 
100th anniversary of when harpist 
Stephanie Goldner (left) became the 
first woman to join the Philharmonic. 
Her instrument case is the back-
ground for images of artifacts, pho-
tographs, postcards, home movies, a 
film of the Orchestra’s 1930 European 
tour, and more. Visit the New-York 
Historical Society, March 2–30, and 
learn more about “Steffy” at archives.
nyphil.org/goldner.

Celebrating Philharmonic Women
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A fan of Dvořák’s New World Symphony? Then you’ll love his A-major Piano 
Quintet, where his most endearing characteristics are on display: captivating 
melodies, rhythmic vitality, and a broad emotional range.  It’s no wonder  
that Philharmonic 
musicians chose it for 
the upcoming Ensembles 
performance at Merkin 
Hall, March 27. Alongside 
Eric Ewazen’s  Ballade, 
Pastorale, and Dance 
and Stravinsky’s crystal-
clear Octet for winds, 
it’s a chance to get to 
know our players and the 
music they love. Learn 
more on page 48 and at 
nyphil.org.

Big Talent — Small Scale
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Briefing

In music, tutti
means all voices, 
or instruments, 
together; in the Afro  
Caribbean language 
Garifuna, uwaragua 
wama means all in 
unison. On April 2 
our popular Very 
Young People’s 
Concerts, this 
time created with 
5–7-year-olds in 
mind, return to 
Merkin Hall with 
a celebration of 
togetherness. Join 
Associate Principal 
Viola Becky Young 
as host (a role for which she received the Ford Musician Award for Excellence in 
Community Service), Philharmonic musicians, and James Lovell and The Afri-
Garifuna Music Ambassadors — who joined NY Phil Bandwagon last season — for 
musical games and joint performances. Visit nyphil.org/vypc to learn more.

Bravi, Tutti!
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You’re probably reading 
this while holding a printed 
Playbill before a concert 
or at intermission at one 
of our performances. Did 
you know that New York 
Philharmonic programs 
are also available online? 
Go to nyphil.org/
programnotes to find 
PDFs of this season’s 
programs for your 
convenience or to peruse 
before you come to your 
next concert.

Program 2.0
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Proud Sponsor of Standing Ovations

The best seats in the house 
are on the house.
Enter to win two tickets to a show.

It’s showtime! Find out how you and a fellow 
theatre lover could be on your way to Broadway. 
Scan the QR code to learn more. 

From small town theatres to Tony Award winners, 
we applaud the theatre community’s strength and 
resilience—and all the rocks you rely on—as you 
strive to move forward. Who’s your rock?

Let Prudential be the Rock you rely on,  
like millions do, for financial planning and 
investing. Learn more at Prudential.com.  

www.standingovationstickets.com

NO PURCHASE NECESSARY. VOID WHERE PROHIBITED. Open only to legal residents of the 50 United States and District of 
Columbia, 18 or older. The monthly contest ends at 11:59 p.m., September 15, 2022. Official rules and contest requirements 
available at www.standingovationstickets.com 

Investment Products: Not FDIC-insured * No Bank Guarantee * May Lose Value 

© 2021 Prudential Financial, Inc. and its related entities. Prudential, the Prudential logo and the Rock symbol are service marks 
of Prudential Financial, Inc. and its related entities, registered in many jurisdictions worldwide. 

1054058-00001-00
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This program will last approximately one and 
three-quarters hours, which includes one intermission.

These concerts are underwritten by 
Mrs. Veronica Atkins. 
 
Major support for The Schumann Connection 
is provided by Barbara Tober in memory of 
Donald Tober. 
 
These performances of Andreia Pinto Correia’s 
Os pássaros da noite (The Birds of Night) are 
made possible with generous support from the 
Francis Goelet Charitable Lead Trusts.

Rose Theater at Jazz at Lincoln 
Center’s Frederick P. Rose Hall

Thursday, March 17, 2022, 7:30 p.m.
16,741st Concert

Friday, March 18, 2022, 8:00 p.m.
16,742nd Concert

Saturday, March 19, 2022, 8:00 p.m.
16,743rd Concert

Sunday, March 20, 2022, 2:00 p.m.
16,744th Concert

Gustavo Dudamel, Conductor
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March 17–20, 2022

Gustavo Dudamel, Conductor
 

R. SCHUMANN 	 Symphony No. 3 in E-flat major, 
(1810–56)	    Rhenish, Op. 97 (1850)
	 Lebhaft (Lively)
	 Scherzo: Sehr mässig (Scherzo: 
	    Very moderate)
	 Nicht schnell (Not fast)
	 Feierlich (Solemn)
	 Lebhaft (Lively)

Andreia PINTO CORREIA 	 Os pássaros da noite (The Birds 
(b. 1971)	    of Night) (2021; World Premiere–
	    New York Philharmonic Commission)

	 Intermission

R. SCHUMANN	 Symphony No. 4 in D minor, Op. 120 
	    (1841 / 1851)
	 Ziemlich langsam — Lebhaft 
	    (Rather slow — Lively)
	 Romanze: Ziemlich langsam 
	    (Romance: Rather slow)
	 Scherzo: Lebhaft (Scherzo: Lively)
	 Langsam — Lebhaft — Schneller — 
	    Presto (Slow — Lively — Faster — 
	    Still faster)

	 (played without pause)

New York Philharmonic performances are streamed on NYPhil+ (nyphil.org/plus), which hosts new 
and historic performance videos and broadcasts, and syndicated on The New York Philharmonic 
This Week (nyphil.org/thisweek), the award-winning weekly radio series.

Follow us on Facebook, Twitter, Instagram, and YouTube.

PLEASE SILENCE YOUR ELECTRONIC DEVICES.
PHOTOGRAPHY AND VIDEO RECORDING ARE ONLY PERMITTED DURING APPLAUSE.
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Notes on the Program

Robert Schumann tended to turn sequen-
tially from genre to genre, obsessively ex-

ploring a medium until he felt he had reached 
the current limit of his abilities and curiosity: 
piano music occupied him in the 1830s, songs 
in 1840, chamber music in 1842, oratorio in 
1843. In 1841 the orchestra enjoyed his atten-
tion. In that year alone he produced his Sym-
phony No. 1 (Spring); his buoyant Overture, 
Scherzo, and Finale (essentially a symphony 
without a slow movement); the original ver-
sion of his Symphony in D minor (which he 
would recast a decade later into what we 
know as his Symphony No. 4); and yet an-
other symphony, in C minor, which he left as 
an incomplete torso. After that he eased up 
on symphonic music. His Symphony No. 2 
waited until 1845–46, and almost another five 
years would pass before he embarked on his 
Symphony No. 3. Its subtitle, Rhenish, bears 
tribute to the Rhine River, the waterway of 
Germany’s western spine. The Schumanns 
had moved to the Rhineland in late 1850 — to 
Düsseldorf, where Schumann was appointed 
municipal music director. 

Things would not turn out well in Düs-
seldorf. The composer began his cognitive 
decline and became so eccentric that in the 
autumn of 1853 the town fathers tried diplo-
matically to enact a plan that would release 
him from projects he obviously could not han-
dle. In February 1854 the composer, suffer-
ing from debilitating schizophrenia, dashed 
through Carnival revelers and threw himself 
into the Rhine in an unsuccessful suicide at-
tempt. His next stop would be an asylum in 
Endenich, upriver near Bonn — a progressive 
institution in its day, though not one that 
could reverse the tragic turn of his life.

However, in 1850 the Rhine held out only 
hope to Schumann, and the symphony it in-
spired contains many of his most buoyant 
pages. It is a thoroughly German work; in 
fact, Schumann here used German move-
ment markings — the first time he did so 

In Short
Born: June 8, 1810, in Zwickau, Saxony 
(Germany)

Died: July 29, 1856, in an asylum at Endenich, 
near Bonn, Germany

Works composed and premiered: 
Symphony No. 3 composed November 2– 
December 9, 1850, and premiered February 6,  
1851, in Düsseldorf, Germany, with the 
composer conducting the Düsseldorf 
Orchestra. Symphony No. 4 originally 
composed May 29–September 9, 1841, and 
premiered on December 6, 1841, by the 
Leipzig Gewandhaus Orchestra conducted 
by Ferdinand David; Schumann revised 
the work in December 1851, and the new 
version was introduced on March 3, 1853, 
at the Geislerschen Saal in Düsseldorf, with 
the composer conducting the Düsseldorf 
Municipal Orchestra.

New York Philharmonic premieres and 
most recent performances: Symphony No. 3 
first played on February 2, 1861, conducted 
by Theodore Eisfeld, and most recently, on 
March 17, 2007, Alan Gilbert conducting; 
Symphony No. 4 first played on February 12, 
1859, conducted by Carl Bergmann, and most 
recently, on April 6, 2013, Sir András Schiff 
conducting.

Estimated durations:  
Symphony No. 3, ca. 31 minutes;  
Symphony No. 4, ca. 28 minutes 

Symphony No. 3 in E-flat major, Rhenish, Op. 97
Symphony No. 4 in D minor, Op. 120

Robert Schumann
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Premonitions

When Schumann moved to Düsseldorf, he did so to accept a position being left vacant by his 
friend Ferdinand Hiller. He wrote to Hiller from Dresden on December 3, 1849, asking for profes-
sional advice in dealing with the Düsseldorf authorities and revealing a phobia that is poignant 

in retrospect, since in a few years Schumann 
would end up in an insane asylum:

Your letter, everything that you write me ex-
cites more and more my desire for Düsseldorf. 
Be so kind as to write me to let me know by 
when the directors want a definitive decision 
from me with regard to accepting the position 
as municipal music director. If I did not have to 
decide before Easter, I would like this best of 
all. … Still another thing: recently I searched 
in an old geography for information concern-
ing Düsseldorf and found there cited under 
the remarkable points: three nunneries and 
one lunatic asylum. At all events, the former 
I let pass; but the latter was quite unpleasant 
to read. … However, perhaps the entire note 
is incorrect and the asylum is just a hospital, 
like in every city.

in a symphony — and he crafted themes 
that evoked the landscape, such as the Län-
dler-like folk-waltz of the Scherzo movement, 
which he initially intended to title “Morning 
on the Rhine.” 

Schumann once told his biographer Wil-
liam Joseph von Wasielewski that, in this 
work, “popular elements should prevail, 
and the result, I think, has been a success,” 
and in 1851 he wrote to his publisher that 
“here and there [this symphony] reflects a 
bit of local color.” The Cologne Cathedral, 
the Gothic crown of one of the Rhine’s great 
cities, makes an appearance, too; the fourth 
movement, Schumann wrote in the sym-
phony’s manuscript, should be “like the 
musical accompaniment for a solemn cere-
mony.” Trombones, historically taken to sig-
nify things ecclesiastical, do not make their 
first appearance in this symphony until this 
fourth movement, where their mellow tones 

sing forth an impressive chorale right at the 
outset. This music stands in high contrast 
to the overwhelmingly cheerful, or at least 
bucolic, material that has preceded it, but it 
proves essentially integrated into the sym-
phony, and this solemn music will be recalled 
even in the bustling merriment of the finale.  

Schumann composed and premiered his 
D-minor Symphony in 1841, the year when 
he trained his sights on orchestral music, 
but its first outing was not a success. Sens-
ing that the audience’s cool reaction had 
not been unfounded when it was unveiled 
at the Leipzig Gewandhaus, Schumann laid 
the work aside, authorized no further perfor-
mances, and withheld it from publication. 

A decade later, having in the meantime 
moved from Dresden to Düsseldorf and 
written what would be presented as his 
Second and Third Symphonies, Schumann  

Josef Kriehuber’s 1839 portrait of Robert Schumann
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accosted the D-minor again. At this point, he 
had ambivalent thoughts about what even 
to call the piece. A music copyist’s manu-
script shows the words “Symphonie von R. 
Schumann” crossed out and replaced by the 
title Symphonistische Phantaisie (Symphoni-
cal Fantasy). The revised version underwent 
certain structural alterations, but they are 
minor compared to Schumann’s changes in 
orchestration. (In fact, that title page also 
makes the point that the piece is “Newly or-
chestrated 1851.”) At almost every turn the 
texture grew considerably denser than in 
the original version, with winds doubling 
string lines and solo entries turning into 
group statements.

Schumann’s orchestrations have been 
a red-flag issue over the years. He came to 
orchestral writing rather late, and at first 
he made some undeniable bloopers of or-
chestration. His personal instrument was 
the piano, and he was not considered a very 
expert conductor. As a result, he experienced 
grave insecurities about his ability to or-
chestrate effectively and was quick to retreat 
from his initial impulses in instrumentation. 

But he was also a fast learner, and he 
wasted little time developing a distinctive, 
original sound. Many commentators found 
his sonorities confusing or even objection-
able because of how far they departed from 
the norm of the time, and as the century 
progressed, the belief in Schumann’s in-
eptness as an orchestrator became an idée 
reçue, and the responses grew quite out 
of hand. Schumann’s acolyte Johannes 
Brahms so preferred the D-minor Sympho-
ny’s original version that he arranged for it 
to be published in 1891, a half-century after 
it was written, despite the fact that the re-
vised version clearly reflected Schumann’s 
final thoughts on the subject. The fact is 
that Schumann’s orchestrations, though not 
predictably classic, are far from inept and 
unimaginative. Their balances, however, do 

need to be “solved.” Every masterpiece pres-
ents its share of challenges to interpreters, 
and Schumann’s are no exception.

When the revised D-minor Symphony 
was published, in 1853, the Symphonis-
tische Phantaisie title was done away with, 
and the piece was identified as Schumann’s 
Symphony No. 4, as if it had never existed 
in its earlier incarnation and had not, in its 
essentials, predated Nos. 2 and 3. That year 
Schumann inscribed a private dedication 
of the work to his young friend Joseph Joa-
chim, the violinist for whom he was just then 
composing a concerto: 

When the first sounds of this symphony 
came into being, Joseph Joachim was still 

The Work at a Glance

Schumann’s Symphony No. 4 is a tightly 
wound work, intense in emotion and com-
pact in structure. Its four movements proceed 
without any decisive breaks; the second and 
third movements emerge attacca from what 
preceded them, while the third movement 
and the finale are fused into a completely 
uninterrupted span. Still, although the di-
visions between sections are softened, the 
work adheres to the standard symphonic 
structure of four movements. 

The opening movement begins with a brood-
ing introduction (Ziemlich langsam — Rather 
slow) whose themes furnish nearly all the sym-
phony’s basic DNA before it breaks into the 
spirited main section (Lebhaft — Lively). Often 
those themes undergo substantial evolution. In 
the middle of the Romanze a gentle, songlike 
tune, ornamented by solo violin figuration, is 
drawn from one of these early themes, and in 
the trio section of the Scherzo the same motif 
is further transformed into a more strikingly ac-
cented melody. Only in the finale, which finally 
breaks out of the minor mode into ebullient  
D major, does some completely new thematic 
material finally make an appearance.
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At the Time

In 1841, 1850, and 1851 — when Robert Schumann was working 
on his Third and Fourth Symphonies (not necessarily in that 
order) — the following took place:

1841: Britain occupies Hong Kong. In the US, the first ongoing 
filibuster in the US Senate takes place; it begins on February 18 
and lasts until March 11. In Paris, Adolphe Adam’s ballet Giselle 
is premiered by the Ballet du Théâtre de l’Académie Royale de 
Musique, at the Salle Le Peletier.

1850: In the US, Hawthorne’s The Scarlet Letter is published in 
Boston, Massachusetts, and Harriet Tubman becomes an official 
conductor of the Underground Railroad. In Germany, Wagner’s 
Lohengrin is premiered, conducted by Liszt, in Weimar.

1851: In the US The New York Times is founded as the New-York 
Daily Times, and Melville’s Moby Dick; or The Whale, is pub-
lished one month after it is initial publication in London; also in 
London, Reuters News Service is founded. In the solar system, 
Ariel and Umbriel — two moons of Uranus — are discovered.

— The Editors

a little boy; since then, the symphony has 
grown larger — and the boy even more so — 
so I dedicate it to him, if only privately.

Joachim showed his thanks by conducting 
the symphony in Hanover in January 1854. 
Sadly, by that time Schumann’s creative days 
were nearing their end. The date February 
27, 1854, marked his failed suicide attempt, 
and March 4, his committal to the asylum in 
Endenich; there he would spend his remain-
ing two-and-a-half years wavering between 
semi-productive sanity and hopeless demen-
tia. The D-minor Symphony therefore covers 
Schumann’s career as a symphonist nearly 

from its beginning to its end — which, unfor-
tunately, was a span that scarcely exceeded a 
decade. 

Instrumentation: Both symphonies em-
ploy two flutes, two oboes, two clarinets, two 
bassoons, four horns, two trumpets, three 
trombones, timpani, and strings.

— James M. Keller, former New York 
Philharmonic Program Annotator,  
The Leni and Peter May Chair; San 

Francisco Symphony program annotator; 
and author of Chamber Music: A Listener’s 

Guide (Oxford University Press) 

From top: Carlotta Grisi, the first 
to dance the title role of Giselle; 
an early cover of Hawthorne’s 
The Scarlet Letter
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Copious written correspondence — let- 
ters, notes, documents, journal entries  

— was part of daily life for past generations of 
composers, leaving paper trails that can be 
mined for motivations, inspirations, moods, 
even dalliances. Still, by the then common 
standards, Robert and Clara Schumann pro-
vided a particularly rich treasure trove. The 
Robert Schumann Research Center in Düs-
seldorf places their total correspondence 
(to each other and others) at an estimated 
20,000 letters. 

It’s no wonder, then, that Andreia Pinto 
Correia turned to Robert and Clara’s letters 
for her New York Philharmonic commission 
premiered this week. The Portuguese-born 
composer often mines artworks and literary 
sources for her work, citing the influence of 
her family of scholars and writers. As a child 
she often accompanied her father, who stud-
ied medieval Iberian traditions, on his field 
research as director of the center for folk 
research at the University of Lisbon. And 
she observed as her mother, a professor of 
German literature, searched for the precise 
language needed for translations into Portu-
guese. Pinto Correia subsequently developed 
a habit of diving deep into research before 
settling down to compose. 

Os pássaros da noite (The Birds of Night) 
takes flight from a quote she discovered in 
an 1848 letter from Robert to his close friend, 
the composer and conductor Johannes Ver-
hulst, which reads, “the melancholy birds of 
night still flit round me from time to time, 
yet they can be driven off by music.” 

The composer’s poetic reference was to 
the mental illness — evidenced by episodes 
of mania, depression, and delusions — that 
had begun to consume his life. He volun-
tarily committed himself after a suicide 

attempt in 1854, and remained institutional-
ized until his death two years later (officially 
of pneumonia).

Pinto Correia also found a thread of mel-
ancholy woven into letters between Clara 
and Robert. From the beginning they had 
much to be melancholy about, as her father 
strenuously objected to the blossoming ro-
mance between Robert, his piano student, 
and the teenage Clara, a successful concert 
pianist. His attempts to keep them apart, 
forbidding any communication and whisk-
ing his daughter away on tour, only resulted 
in secretly delivered letters and rendezvous, 
with Clara suing for the right to marry with-
out parental consent. The couple finally pre-
vailed and wed in 1840, a day before Clara’s 
21st birthday. Robert was nine years older. 

To acknowledge the dedicated partners, 
Pinto Correia structures her work in pairs. 
Os pássaros da noite begins and ends with 
nocturnes, the first equivalent to dusk and 
the second to dawn, when the dark forces of 
night have lifted. Extremes of register, low 
to high, are paired in the same instrument 
groups, and dense textures play against more 
sparse scoring. Pinto Correia points to several 
solo turns, especially in the trumpet section, 
where virtuosic moments “symbolize cries of 
the night — and of the soul.” She describes Os 
pássaros da noite as reflecting something of a 

Os pássaros da noite (The Birds of Night)

Andreia Pinto Correia

In Short

Born: August 23, 1971, in Lisbon, Portugal

Resides: Brooklyn, New York

Work composed: 2021, on commission from 
the New York Philharmonic

World premiere: these performances

Estimated duration: ca. 15 minutes
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different pace from her previous work, saying 
it is “more dramatic, with some explosive sec-
tions, and fast moving in its pace.” 

The composer experienced moments 
of melancholy in her own musical devel-
opment. She set her sights on saxophone 
performance after falling in love with clas-
sical and jazz music as she listened to her 
parents’ albums. She earned a scholarship 
to the Berklee School of Music in Boston, 
but injured her hand in an accident shortly 
after arriving, dashing any hope of a per-
forming career. Pinto Correia returned to 
Portugal, taking a six-year hiatus to heal 

before deciding to refocus on more techni-
cal aspects of music-making. After enrolling 
in film scoring classes, she pivoted again, to 
contemporary composition, studying with 
Michael Gandolfi at New England Conserva-
tory of Music. She earned master’s and doc-
toral degrees there, also working with John 
Harbison and Steven Stucky. 

A consistent flow of commissions fol-
lowed, resulting in music that is often de-
scribed as meditative and full of harmonic 
detail and aural color. Pinto Correia received 
a 2020 Arts and Letters Award in Music from 
the American Academy of Arts and Letters, 

In the Composer’s Words 

“... the melancholy birds of night still flit round me from 
time to time, yet they can be driven off by music”

— Robert Schumann to Johannes Verhulst, 
November 4, 1848

In the correspondence of Robert and Clara Schumann 
the word “melancholy” appears often. Particularly poi-
gnant are the vivid descriptions that Robert used to por-
tray his decaying mental state; specifically, the image of 
the visiting “birds of night” serves as a powerful metaphor. 
I explore this world of melancholy throughout my com-
position via nocturnal landscapes that return at various 
tempi and employing different orchestrations. Melodic 
lines that appear initially through a kaleidoscopic lens 

are continuously revisited, expanded, and interrupted by bird “night calls” and furioso passages.
Clara and Robert Schumann used music to transmit coded messages to each other, and I tried 

to conjure similar ciphers throughout The Birds of Night. The initial trumpet call uses the pitches 
D and E-flat, the respective keys of Robert’s Symphonies No. 3 (E-flat major) and No. 4 (D minor), 
the symphonies with which this World Premiere is paired. The last calls of the trumpets make 
reference to two musical “personae” invented by Robert Schumann during his courtship with 
Clara: the exuberant Florestan — F and F-sharp — and the more contemplative Eusebius (also 
Clara Schumann’s patron saint) — E and E-flat. On a grander scale, each main section of the 
work starts and / or ends with a combination of the pitches and musical gestures associated with 
these “personae.”

— Andreia Pinto Correia



MARCH 2022  |  27

which recognizes composers who have ar-
rived at their own voice. Notable premieres 
have included her String Quartet No. 1, 
Unvanquished Space (2019), by the JACK 
Quartet; Ciprés (2018), by the Columbus 
Symphony Orchestra; and Timaeus (2015) 
commissioned in honor of Elliott Carter and 
premiered by the Boston Symphony Orches-
tra to open Tanglewood’s 75th anniversary 
season. Among her new works on the hori-
zon: a string quartet for Brooklyn Rider, a 
group that takes its name from the borough 
Pinto Correia now calls home. 

Instrumentation: two flutes (one doubling 
piccolo), two oboes (one doubling English 
horn), two clarinets, two bassoons, four horns, 
three trumpets, three trombones, timpani, vi-
braphone, tam-tam, suspended cymbals, bass 
drum, snare drum, bongos, crotales, tubular 
bells, woodblocks, bongos, harp, and strings. 

— Rebecca Winzenried, an arts writer,  
former program editor for  

the New York Philharmonic,  
and former editor in chief of  

Symphony Magazine
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Instruments made possible, in part, by The Richard S. and Karen LeFrak Endowment Fund.
Steinway is the Official Piano of the New York Philharmonic.
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The Artist

Venezuelan musi-
cian, composer, and 
conductor Gustavo 
Dudamel is driven 
by the belief that 
music has the power 
to transform lives, to 
inspire, and to 
change the world. 

Currently serving as music director of the 
Los Angeles Philharmonic, Opéra national 
de Paris, and Orquesta Simón Bolívar, 
Dudamel is widely recognized as one of the 
most decorated conductors of his genera-
tion. Through his dynamic presence on the 
podium and his tireless advocacy for arts 
education he has introduced classical music 
to new audiences around the globe, and has 
helped to provide access to the arts for count-
less people in underserved communities. 

One of the few classical musicians to 
become a bona fide pop culture phenome-
non, Dudamel’s film credits include Steven 
Spielberg’s new adaptation of Bernstein’s 
West Side Story, Star Wars: The Force Awak-
ens, Mozart in the Jungle, Sesame Street, 
and The Simpsons. He has performed at the 

Super Bowl halftime show, the Academy 
Awards, and the Nobel Prize Concert, and 
has worked with pop stars Coldplay, Billie 
Eilish, Christina Aguilera, Beyoncé, Bruno 
Mars, and others. 

The many honors Dudamel has received 
include Spain’s Gold Medal for Merit in Fine 
Arts, the Americas Society Cultural Achieve-
ment Award, a Chevalier de l’Ordre des Arts 
et des Lettres, a star on the Hollywood Walk 
of Fame, and being named one of Time 
magazine’s 100 most influential people. 
His extensive, multiple Grammy Award–
winning discography includes 65 releases, 
including recent Deutsche Grammophon LA 
Phil recordings of Mahler’s Symphony No. 8, 
the complete Charles Ives symphonies, and 
Andrew Norman’s Sustain (the Ives and Nor-
man both won the Grammy Award for Best 
Orchestral Performance). 

Inspired by his transformative experience 
as a youth in Venezuela’s immersive musical 
training program El Sistema, he created The 
Dudamel Foundation in 2012 with the goal 
of expanding access to music and the arts by 
providing tools and opportunities for young 
people to shape their creative futures.
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Jaap van Zweden became Music Direc-
tor of the New York Philharmonic in 2018. 
Also Music Director of the Hong Kong Phil-
harmonic, he has appeared as guest with 
leading orchestras such as the Orchestre de 
Paris, Amsterdam’s Royal Concertgebouw 
Orchestra, Leipzig Gewandhaus Orchestra, 
Vienna Philharmonic, Berlin Philharmonic, 
London Symphony Orchestra, Chicago Sym-
phony Orchestra, The Cleveland Orchestra, 
and Los Angeles Philharmonic. 

Jaap van Zweden’s recordings with the 
New York Philharmonic include David 
Lang’s prisoner of the state and Julia Wolfe’s 
Grammy-nominated Fire in my mouth 
(Decca Gold). He conducted the first-ever 
performances in Hong Kong of Wagner’s 
Ring Cycle, the Naxos recording of which led 
the Hong Kong Philharmonic to be named 
the 2019 Gramophone Orchestra of the year. 
His performance of Wagner’s Parsifal re-
ceived the Edison Award for Best Opera Re-
cording in 2012.

Born in Amsterdam, Jaap van Zweden 
became the youngest-ever concertmaster of 
the Royal Concertgebouw Orchestra at age 
19. He began his conducting career almost 
20 years later, was named Musical Amer-
ica’s 2012 Conductor of the Year, and was 
awarded the prestigious Concertgebouw 
Prize in 2020. In 1997 he and his wife, Aaltje, 
established the Papageno Foundation to 
support families of children with autism. 

The New York Philharmonic connects with 
up to 50 million music lovers each season 
through live concerts in New York and around 
the world, as well as broadcasts, recordings, 
and education programs. In the 2021–22 sea-
son, the Philharmonic presents concerts at 
two Lincoln Center venues — Alice Tully 
Hall and the Rose Theater at Jazz at Lincoln 
Center’s Frederick P. Rose Hall — during the 
renovation of David Geffen Hall, scheduled 
to reopen in fall 2022. The Orchestra gives 
World, US, and New York premieres of ten 
works, including seven led by Music Director 
Jaap van Zweden; examines The Schumann 
Connection, conducted by Gustavo Dudamel; 
joins The Mary and James G. Wallach Artist- 
in-Residence Anthony Roth Costanzo in  
Authentic Selves: The Beauty Within, explor-
ing questions of identity; and collaborates 
with New York City community partners. 

The Philharmonic has commissioned 
and / or premiered important works, from 
Dvořák’s New World Symphony to Tania 
León’s Pulitzer Prize–winning Stride. The 
Orchestra has released more than 2,000 re-
cordings since 1917, streams performances 
on NYPhil+, and shares its extensive history 
free online through the New York Philhar-
monic Leon Levy Digital Archives. 

Founded in 1842, the New York Philhar-
monic is the oldest symphony orchestra in 
the United States, and one of the oldest in 
the world. Jaap van Zweden became Music 
Director in 2018–19, succeeding titans in-
cluding Bernstein, Toscanini, and Mahler.

Jaap van Zweden and the New York Philharmonic
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Need To Know
New York Philharmonic Guide

Order Tickets and Subscribe
Order tickets online at nyphil.org or call (212) 875-5656.

The New York Philharmonic Box Office is at Alice Tully Hall, open from 10:00 a.m. to 6:00 p.m.,  
Monday through Saturday; noon to 6:00 p.m., Sunday; and remains open one-half hour past concert  
time on performance evenings.

Donate Your Concert Tickets
Can’t attend a concert as planned? Call Customer Relations at (212) 875–5656 to donate your  
tickets for re-sale, and receive a receipt for tax purposes in return.

For the Enjoyment of All
Latecomers and patrons who leave the hall will be seated only after the completion of a work.

Silence all cell phones and other electronic devices throughout the performance.

Photography, sound recording, or videotaping of performances is prohibited.

For Your Comfort and Convenience
Alice Tully Hall 
Accessible men’s and women’s restrooms are on the lower-level orchestra right. Accessible unisex 
restrooms on lobby / street level, on the ramp to the left of the Box Office windows.

Braille & Large-Print Programs are available at the Head Usher’s Desk, located on the street level in the 
Morgan Stanley Lobby.

Infrared assisted listening devices (headsets and neck loops) are available at the Head Usher’s Desk; 
a valid photo ID is needed to ensure return.

Accessible seating can be arranged at the point of sale. Wheelchair loans are available for people 
who require assistance to go to and from their seats; to arrange a loan, subject to availability, please 
call (212) 875-5520. There are elevators at the venue.

Rose Theater at Jazz at Lincoln Center’s Frederick P. Rose Hall
Accessible men’s and women’s restrooms are on the orchestra and mezzanine levels.

Braille & Large-Print Programs are available at the Information Table on the fifth floor.

Infrared assistive listening devices (headsets and neck loops) are available at the coat check.  
A valid photo ID is needed to ensure return.

Accessible seating can be arranged at the point of sale. Wheelchair loans are available for people 
who require assistance to go to and from their seats; to arrange a loan please call New York Phiharmonic 
Customer Relations at (212) 875-5656 on the day before the concert. There are elevators at the venue.

For more information or to request additional accommodations, please contact Customer Relations at 
(212) 875-5656.

For Your Safety
For the latest on the New York Philharmonic’s health and safety guidelines visit nyphil.org/safety. 

Fire exits indicated by a red light and the sign nearest to the seat you occupy are the shortest routes  
to the street. In the event of fire or other emergency, do not run — walk to that exit. 

If an evacuation is needed, follow the instructions given by the House Manager and Usher staff. 
Automated external defibrillators (AEDs) and First Aid kits are available, if needed during an 
emergency.
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Make a Gift  
Tax Free with  
an IRA.

Donating your IRA or other retirement assets to the New 
York Philharmonic can be a smart income or estate tax 
planning strategy.

Give Creatively.

Please call us at (212) 875-5845 or email mickletzc@nyphil.org.

Our staff can help you determine the best options.

Gifting an IRA to the Orchestra could potentially allow you to:

• Lower your adjusted gross income (AGI)
• Eliminate the tax burden to your IRA heirs
• Donate up to $100,000 without tax consequence
• Receive tax free income for life through a Remainder trust



Membership begins at $100 and includes special perks like:

• Exclusive access to rehearsals
• Ticket priority
• Talks, backstage events, and much more

Already a Member? Get more involved!

• Upgrade to the Patron Program
• Honor a loved one with a special gift
• Plan your gift with a bequest, retirement assets, or even your home
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ENJOYING THE CONCERT? 
Make it last even longer with a membership!

Become a Member of the Philharmonic today! 
(No audition required.)

nyphil.org/membership 
(212) 875-5381    •    membership@nyphil.org
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Lawrence D. Ackman
Alec Baldwin
Dr. Kathryn Beal
Joshua Bell
Frank Botman
Yefim Bronfman
Angela Chen
Arthur Chu
Toos N. Daruvala
Lodewijk J.R. de Vink
Misook Doolittle
Sarah Jane Gibbons

Claudio X. González
Peter Gross
Paul B. Guenther
Gurnee F. Hart
Linda W. Hart
Sharon Hite
Robert F. Hoerle
Ann Johnson
Peter Jungen
Christopher Kellen
Brett Kelly
Alexander Klabin

J. Christopher Kojima	
Honey M. Kurtz
Christian A. Lange
Tania León
Ross McKnight
Harold Mitchell AC
James L. Nederlander
Elizabeth A. Newman
Charles F. Niemeth
Gary W. Parr
Itzhak Perlman
Joel I. Picket

Susan Rose
Carol D. Schaefer
Oscar S. Schafer
Larry A. Silverstein
Sylvia Tóth
Daniil Trifonov
Maggie Ueng Tsai
Ronald J. Ulrich
Alex Volckhausen
Mary J. Wallach
Sandra F. Warshawsky
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EXTERNAL AFFAIRS
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Public Relations
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Edward Lovett
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EDUCATION
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Jeannie Oliver-Cretara
Manager, Teaching and Learning
Jon Deak
Director, Very Young Composers Program
Jessica Mays
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MARKETING
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Manager, Marketing Campaigns & Promotions 
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Payroll and Payables Manager
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Katherine Dryden
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Production Manager 
Patrick O’Reilly
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Brendan Timins
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The Philharmonic is grateful for the outstanding generosity of the leadership donors who have 
supported our comprehensive campaigns since September 2014.

Gifts of $30,000,000 or more
Dr. Agnes Hsu-Tang and Mr. Oscar L. Tang

Leni and Peter May
Didi and Oscar S. Schafer

Gifts of $20,000,000 or more
The Pershing Square Foundation 
Laura Chang and Arnold Chavkin

1 Anonymous Donor

Gifts of $10,000,000 or more
Starr International Foundation

Daria L. and Eric J. Wallach
Klara and Larry A. Silverstein

Harold Mitchell AC
Mr. and Mrs. Charles B. Johnson

Mr. and Mrs. J. Christopher Flowers

Campaign Donors

Gifts of $7,500,000 or more
Anna-Maria and Stephen Kellen Foundation
Linda and Mitch Hart
1 Anonymous Donor

Gifts of $3,500,000 or more
Jariya Wanapun and Arthur Chu
Honey M. Kurtz
Kristen and Alexander Klabin
BNY Mellon
Marijke and Lodewijk de Vink
1 Anonymous Donor

Gifts of $1,000,000 or more
Mitsui & Co. (U.S.A.), Inc.
The Hermione Foundation,  

Laura J. Sloate Trustee
Charles F. and Anne M. Niemeth
Donna and Marvin Schwartz
Mr. and Mrs. Stanford S. Warshawsky
Gurnee and Marjorie Hart
Shirley Young*, US-China Cultural Foundation

*Deceased
Listing as of 1/19/2022

Gifts of $5,000,000 or more
Mary and James G. Wallach Foundation
Gary and Katherine Parr
Susan and Elihu Rose
Daisy and Paul* Soros
Mr. and Mrs. Ronald J. Ulrich

Gifts of $2,000,000 or more
Hobson/Lucas Family Foundation
Wendy Keys and Donald Pels*
Joan and Joel I. Picket
Christian and Heidi* Lange
The Starr Foundation
Toos and Hira Daruvala
Peter Gross
1 Anonymous Donor

Gifts of $500,000 or more
Shirley Bacot Shamel*
1 Anonymous Donor

Gifts of $250,000 or more
Nancy and Alan Schwartz 
C. Graham Berwind, III

Gifts of $100,000 or more
Stephanie A. Sirota
Gunda Narang: In Loving Memory of Jeet Narang
The John R. and Joyce McC. Hupper  

Charitable Trust
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Leadership Giving
The support of each and every New York Philharmonic donor allows us to offer our audiences 
the finest of performances throughout the season. We extend special thanks to those who over 
the last year made substantial leadership gifts and valuable in-kind contributions towards 
our creative artistic endeavors, impactful educational programs, and dynamic special events. 
To contribute or for more information, please contact Luke Gay, Director of Development, at 
gayl@nyphil.org or (212) 875-5942.

Leonard Bernstein Circle
A Message from Daisy Soros, Leonard Bernstein Circle Chairman

As Chair of the Leonard Bernstein Circle, I am extremely proud to celebrate 
our generous donors who advance the New York Philharmonic and help build 
on our reputation as one of the world’s greatest orchestras. The Philharmonic 
gratefully acknowledges those who in the prior year have supported our annual 
programming, educational initiatives, and special events. For more information, 
please contact Luke Gay, Director of Development, at gayl@nyphil.org or (212) 
875-5942.

Gifts of $500,000 or more
Mrs. Veronica Atkins
Laura Chang and Arnold Chavkin
Linda and Mitch Hart
Mr. and Mrs. Charles B. Johnson
Anna-Maria and Stephen Kellen 

Foundation
Leni and Peter May
Didi and Oscar S. Schafer
Dr. Agnes Hsu-Tang and Mr. Oscar 

L. Tang
Mary and James G. Wallach 

Foundation
2 Anonymous Donors

Gifts of $250,000 or more
The Berry Charitable Foundation
Mr. and Mrs. Henry R. Kravis
Evalyn E. and Stephen E. Milman
Harold Mitchell AC
Joan and Joel I. Picket

Donna and Marvin Schwartz
Klara and Larry A. Silverstein
Mr. Richard Tsai and Ms. Maggie 

Ueng Tsai
Daria L. and Eric J. Wallach

Gifts of $200,000 or more
Mr. and Mrs. Lawrence D. Ackman
Dr. Kathryn Beal
Frank Botman
Angela Chen, China Arts Society
Jariya Wanapun and Arthur Chu
Misook Doolittle
Claudio X. González
Peter Gross
The Hite Foundation
Kristen and Alexander Klabin
Suzie and Bruce Kovner
Honey M. Kurtz
Christian and Heidi* Lange
Billie and Ross McKnight

Margo M. and James L. 
Nederlander

Donald A. Pels Charitable Trust
Susan and Elihu Rose
Daisy and Paul* Soros
Mrs. Sylvia Tóth
Mr. and Mrs. Ronald J. Ulrich
Mr. and Mrs. Stanford S. 

Warshawsky
1 Anonymous Donor

Gifts of $150,000 or more
Marijke and Lodewijk de Vink
Beth and Christopher Kojima
Mr. and Mrs. Richard S. LeFrak
Gary and Katherine Parr
Joan and Joel* Smilow

*Deceased

Gifts of $100,000 or more
The Hilaria and Alec Baldwin 

Foundation
Brodsky Family Foundation
The Carson Family Charitable 

Trust
Toos and Hira Daruvala
The Margaret Enoch Foundation
Edna Mae* and Leroy Fadem
Gurnee and Marjorie Hart
Peter Jungen
Terri and Jerry Kohl
The Gerald L. Lennard Foundation
Charles F. and Anne M. Niemeth
James S. Rowen
Carol and Chuck Schaefer
Kent C. Simons: In memory of 

Orton and Lucile Simons
Tiger Baron Foundation
Barbara and Donald* Tober
1 Anonymous Donor

Gifts of $75,000 or more
Charles C. Y. Chen
The Hirsch Family: In honor of 

Arthur Hirsch
Ralph W.* and Leona Kern
Paul J. Sekhri, Mark Duvall Gude, 

and the Sekhri Family Foundation
Mr.* and Mrs. Howard Solomon

Gifts of $50,000 or more
Michele and Marty Cohen
Sally E. Cummins
Katherine Farley and Jerry I. 

Speyer / Tishman Speyer
Suzan Gordon
Joan B. Gossner
Jaye Penny Gould Foundation
Rita E. Hauser and Gustave M. 

Hauser*
Ralph Heins
The Lizabeth and Frank Newman 

Charitable Foundation

Florence L. Seligman
Carol and Lawrence Zicklin
2 Anonymous Donors

Gifts of $35,000 or more
Marilyn and Robert Abrams
The Buck Family Foundation
Violet and Christopher Eagan
Cynthia and Herbert Fields
Sheree A. and Gerald L. Friedman
Rosalind and Eugene J. Glaser
Gunther E. Greiner
Muna and Basem Hishmeh
Steven J. Jensen and Mark Grace
Barbara Ehrlich and Stuart M. 

Johnson
Vicki and Charles Raeburn
Hiroko Rawald
Angee and Jerry Stonehouse

Gifts of $25,000 or more
Deborah and Charles Adelman
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International Advisory Board 
of the New York Philharmonic
The Philharmonic established the International Advisory Board (IAB) to engage supporters 
from around the globe to serve as ambassadors in their respective home cities and countries. 
The financial support and participation of this international group increases the reach of 
the Philharmonic as it brings together people of different cultures through music and an 
appreciation of the Orchestra’s rich history on the world stage. For more information, please 
contact Luke Gay, Director of Development, at gayl@nyphil.org or call (212) 875-5942.

Co-Chairs	
Angela Chen*
US / China
Charles C. Y. Chen
Taiwan
Christian Lange*
US / Germany

Board Members
Dr. Clemens Börsig Germany
Noreen Buckfire US
Jinqing Caroline Cai China
Misook Doolittle* US / Korea
Claudio X. González* Mexico

Isabel J. Greiner United Kingdom
Kaaren Hale United Kingdom
Ralph Heins US / Switzerland
Derek Hu US / China
Steven Jensen US
Federico R. Lopez Philippines
Hsiu Ling Lu China
Leon Ramakers Netherlands
Tony Tan Caktiong Philippines
Erik Thomsen US / Denmark / 

Germany
Richard Tsai Taiwan
Rukiye Devres Unver Turkey
Susanne Wamsler Austria

Dr. Chiona Xanthopoulou-Schwarz 
Greece / Germany

Simona Zampa Switzerland / Italy

Honorary Members
Emma Thompson United Kingdom
Maestro Yu Long China

* IAB member also serves on  
the New York Philharmonic  

Board of Directors

Steven Aresty
James A. Attwood, Jr. and Leslie K. 

Williams
Mrs. Mercedes T. Bass
Sandra and Harvey Benenson
Mr. and Mrs. J. Truman Bidwell, Jr.
The Honorable and Mrs. Donald 

Blinken
Noreen and Kenneth Buckfire
Jinqing Caroline Cai
Betsy and Ed Cohen / Areté 

Foundation
Joseph M. Cohen
Martha and Jonathan Cohen
Lana Del Rey
Mr. and Mrs. J. Christopher 

Flowers
Mr. and Mrs. John French III
Barbara and Peter Georgescu
Allan* and Marilyn Glick
Maurice and Corinne Greenberg
Isabel Greiner
Jennifer and Bud Gruenberg
Jan M. Guifarro
Charles and Kaaren Hale
Barbara Haws and William 

Josephson
Daniel M. Healy
Edward and Helen Hintz
Mr. and Mrs. Arthur I. Hirsch

Mr. Derek Hu and Mrs. Malena 
Zhang

Joan and Mike* Kahn
Temma and Alfred Kingsley
Fernand Lamesch
Amanda and Thomas Lister
Federico R. Lopez
Hsiu Ling Lu and Ivan Cheah
Ed and Kathy Ludwig
Mr. and Mrs. Eugene Mercy, Jr.
Mr. and Mrs. A. Slade Mills, Jr.
Rosalind Miranda
C. Jay Moorhead Foundation
Linda and Stuart* Nelson
Bernard M. Plum
Judy and Jim Pohlman
Leon Ramakers
Barbara and John* Samuelson
Mrs. Julio Mario Santo Domingo
Dr. and Mrs. Thomas P. Sculco
The Hermione Foundation, Laura 

J. Sloate Trustee
In memory of Roberta C. Solowey
Edward Stanford and Barbara 

Scheulen
Kay and Jackson Tai
Tony Tan Caktiong, Jollibee Foods 

Corporation
Sara Tecchia
Theresa S. Thompson

Erik and Cornelia Thomsen
Rukiye Devres Unver
Deborah and Thomas Wallace
Susanne Wamsler
Jonathan Weiss and Barbara Asch
Robert W. Wilson Charitable Trust
Dr. Chiona Xanthopoulou-Schwarz
Claudio and Simona Zampa
3 Anonymous Donors

*Deceased
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6:00pm Pre-Concert Reception

7:30pm Concert

 Dinner follows

Alice Tully Hall, Lincoln Center

To support the Spring Gala, 
please contact Hillary Beson 
at besonh@nyphil.org.

NEW YORK PHILHARMONIC

SAVE THE DATE

SPRING 
GALA
Wednesday, 
April 20, 2022
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Patron Program

It is my pleasure to acknowledge the extraordinary support of the Philharmonic’s 
Patrons, who are the driving force behind many artistic initiatives and education 
programs. We thank our Patrons with exclusive benefits including VIP ticket services, 
Patron Lounges, private chamber music performances, receptions with musicians, 
and behind-the-scenes access. The Philharmonic is pleased to recognize support over 
the last year for events, education, and Patron gifts. For more information, please 
contact Luke Gay, Director of Development, at gayl@nyphil.org or (212) 875-5942.

A Message from Carol D. Schaefer, Patron Chairman

Gifts of $20,000 or more
Selma Bornstein
Gerhild and Clemens Börsig
Betsy L. Cohn
The Frehse Family
Cary J. Frieze
Mr. and Mrs. Trevor B. Gibbons
William Herrman
Margitta Rose
Donna and Benjamin M. Rosen
Simon Yates and Kevin Roon
1 Anonymous Patron

Gifts of $15,000 or more
Judy Hart Angelo and John M. 

Angelo*: In honor of Karen LeFrak
Susan Augustyn and Glenn Schiller
Robert and Margaret Burbidge
Roger E. Burke
Andrea Loshin Colby
Mr. Yehuda and Mrs. Rebecca Even-

Zohar
Seth E. Frank
Martha Hall
Steven L. Holley
Barbara and A. Eugene Kohn / Kohn 

Pedersen Fox 
Jeffrey H. Loria & Co.
Beverley and Frank MacInnis
Michael* and Cynthia Marks
Mary Catherine and Trevor K. Person
The Silfen Family and The Waterfall 

Family Foundation
Dr. and Mrs. Peter Som
Julie and David M. Tobey
Uncle Larry’s Fund
Joyce L. West
Neil Westreich
2 Anonymous Patrons

Gifts of $10,000 or more
Ann and Daniel Bernstein
Eli Bluestone
Lauren Blum and C. William Merten
Amanda and Charles Brainerd
Frances and Leo Bretter
John and Rosemary Brown Family 

Foundation
Mr. and Mrs. Bruce Clinton
Judith and Stewart Colton
Lenore and Robert Davis
Douglas Durst
Mr. and Mrs. Reginal Dynasty
Peter and Vivian Falco
Eunice and Milton Forman
Colin Gardner and Erika Faust
Aurora and Gabe Gelman
Barbara Goldstein
Robert F. Gossett, Jr.
In loving memory of Gilda Gourlay
Keri Jackson and Adrian Kunzle
Thomas L. Kempner and Katheryn C. 

Patterson
Gail Kittenplan: In memory of 

Stephen Kittenplan
Mrs. H. Frederick Krimendahl, II
Cynthia and Anthony Lamport
Jonathan E. Lehman
Donna and Jeffrey Lenobel
Frank and Patricia Lenti
George Loening
Dr. Andrew T. Lupo, Jr. and Mrs. 

Andrea S. Lupo
Gerald C. McNamara and Renée K. 

Petrofes
Miller Khoshkish Foundation
Samuel I. Newhouse Foundation, Inc.
The Omer Foundation
Dr. and Mrs. Kalmon D. Post

Dr. Mark Pruzanski and Mara Kaplan 
Pruzanski

Faten Sabry
Caroline F. Schimmel
The Schonberger Family Foundation: 

In memory of Eli and Lois
Ruth and Julian Schroeder
Susan Schuur
Sharon and James Schwarz
Cherie Gillette Sigward
Esther Simon Charitable Trust
Calvin Solomon
Judy E. Tenney
Gayle Turk London
Marica and Jan Vilcek
Peggy P. Yannas and Andrew M. 

Wallach
Mrs. Riska Platt Wanago
Lucille Werlinich
Carolan Workman
Nanar and Tony Yoseloff
1 Anonymous Patron

Gifts of $5,500 or more
Virginia Aaron
Bert and Gloria Abrams
Argos Fund
Kathi and Peter Arnow
Kavita and Lalit Bahl
Guy and Nora Barron
Jayne and Paul Becker
Murat Beyazit
Dennis and Susan Bunder
Mr. and Mrs. Howard Campbell
Cornelia and Stewart Clifford
David and Dena Clossey
Barbara and H. Rodgin Cohen
Jeffrey L. Cohen
Bruce Cooper and Franklin Santarelli

Council of the Phil
Council of the Phil is a dedicated group of professionals who are committed to supporting 
the Philharmonic and to engaging with its leadership to help propel the Orchestra into a 
vibrant future. Membership begins with an annual gift of $12,000 and provides special benefits 
throughout the year that include exclusive events. For more information, please contact Luke 
Gay, Director of Development, at gayl@nyphil.org or call (212) 875-5942.

Co-Chairs
Amanda Brainerd
Benjamin Hildner
Stephanie A. Sirota

Members
Steven Aresty
Susan Augustyn and Glenn 

Schiller
Amanda and Charles Brainerd
Andrea Loshin Colby
Colin Gardner and Erika Faust

Benjamin Hildner
Dr. Mark Pruzanski and  

Mara Kaplan Pruzanski
Stephanie A. Sirota
Sara Tecchia
Simon Yates and Kevin Roon

NYP Mar Donors_dupetochangefolio.indd   40NYP Mar Donors_dupetochangefolio.indd   40 2/9/22   1:33 PM2/9/22   1:33 PM



40  |  	NEW YORK PHILHARMONIC MARCH 2022  |  41

Dr. Frances R. Curcio
Connie and Steve Delehanty
Charna and Tony DiSanto
Rebecca and Martin Eisenberg
Kathleen M. Emberger
Mr. and Mrs. Anthony B. Evnin
Marina Kalb and David Feinberg
Michael Finkelstein and Sue-Ann 

Friedman
Blaine* and Diane Fogg
Andrew Frackman and Emily Braun
The Eric Friedheim Foundation
Karen and Henry Glanternik
Sunny and Brad Goldberg
Marilynn and Willis Goldsmith
Patricia L. Gould
Dr.* and Mrs. Victor Grann
John F. Green
Molly Butler Hart and Michael D. 

Griffin
Jane and Randy* Guggenheimer
Lynne and Harold Handler
Anita Hersch
Gregory Ho and Linda Sanchez
Lenore and Michael Hyatt
Nancy Steeger Jennings
Alfred and Sally Jones
Howard Kaneff
Robert M. Kaye
Mrs. William J. (Ann Pfohl) Kirby
Ann* and Dan Kolb
Barry and Jill Lafer
Aija Lee: In memory of Dr. Woon 

Soon Lee
Peter and Lauren Lese
Mr. and Mrs. Joseph Lisanti
Mr. Arthur L. Loeb
Jane Lombard
Sivia Loria
Bernice Manocherian
Carol and Daniel F. Marcus
Mr. Rodney McDaniel
Richard and Ronay Menschel
Mary Lou and Robert J. Morgado 

Charitable Trust
Alice K. Netter
Stanley Newman and Dr. Brian 

Rosenthal
Akemi Nozaki and Westbrook Johnson
Susan Porter
Ms. Lorna Power
Dr. Robert Press
Dr. Gary and Deborah Raizes
Arthur and Susan Rebell
Jane and Paul Rittmaster
Rose Family Fund
Dr. Cheryl Rubin and Mr. Gordon 

Borteck
Ruth* and Milton Rubin
Mr. and Mrs. Stephen I. Rudin
Joan L. and Reade H. Ryan
Raphael Samuel
Susan and Arnold Scharf
M. Schwaller
Mr. and Mrs. Stanley DeForest Scott
Kathleen Scott
The Helena Segy Foundation
Stefanie W. Sheehan
Irene and Fred* Shen
Solender Family Funds

Elaine* and Stephen Stamas
Nancy and Burton Staniar
Virginia K. Stowe
Flora Suter: In memory of George 

Suter
The Svrcek Foundation
Leo J. Tick
Sue Ann Weinberg
Kimba Wood and Frank Richardson
Patrick B. Woods
Shannon Wu and Joseph Kahn
6 Anonymous Patrons

Gifts of $3,500 or more
Caryl and Herbert Ackerman
Katherine and Paul S. Adler
Kim and David Adler
Mimi and Barry J. Alperin
Linda and Earle Altman
Anthony Anemone and Vivian Pyle
Erik and Gard Anestad
Dr. and Mrs. David M. Arneson
Nicolina Astorina
Eva and Frank Bachrach
Janice and David Barnard
Marion and Sam Bass
Herschel Beazley
Susan Beckerman
Marta Benach
The Leonard Bernstein Office
Daniel and Vivian* Bernstein
Dr. and Mrs. Mark Bevan
Dr. David R. Bickers
Margot and Jerry Bogert
Edith S. Bouriez: In support of the 

Heritage Society
Timothy and Mary Brosnan
Luisa Guembes-Buchanan
Douglas Bunim
Mr.* and Mrs. Bruce R. Burton
Sergey Butkevich and Irina Gulina
Judge and Mrs. James R. Case
Judith Champion and Mel Litoff
Calvin Cheng
Carol and Wallace Chinitz
Dr. Miguel Antonio Cima
Leona Clague and Yonatan Arbel
Isabel E. Collins
Vicki Cook and William Fotino
Denise Cote
Nathalie and Marshall Cox
Peggy and Dick Danziger
Barbara M. Deacon
Jennie L. and Richard K. DeScherer
Aashish and Dinny Devitre
Ruth* and Robert Diefenbach
Inanna Donnelley
Mary Ellen Dundon
Rosalyn and Irwin Engelman
Fiona Morgan Fein
Arthur F. Ferguson
Polly and Bob Flanigan
Bailey Foote
Fredrica S. and Stephen J. Friedman
Hasan and Elinor Garan
Kari and Stephen Gauster: In memory 

of Donald and Joanne Asperheim
Edythe Gladstein
In memory of Hope Perry Goldstein
Susan and Edward Greenberg

Edmund A. and Arlene* Grossman
Mr. L. Jay Grossman
Susan Gullia
Mr. and Mrs. Robert C. Hall
Beverly L. Hamilton
Russel Hamilton
Micalyn S. Harris and Dr. Louis J. 

Cutrona, Jr.
Dr. David Harris
Phyllis Heilborn
Michael and Lesley Heller
Susan and Robert Hermanos
Joel Hershey and Roy Eddey
Linda and Steven Hill
Diane and Kenneth Hipkins
Diane Deschamps Hockstader
Timothy Hughes
Elihu* and Harriet Inselbuch
Dr. Betty S. Iu
Susan G. Jacoby
Mr.* and Mrs. Arnold Jurdem
Dr. and Mrs. Kenneth Kahaner
Susan Termohlen and Scott Kaspick
Natalie Katz: In memory of Murray 

S. Katz
Yukako Kawata
Thomas F. Kearns
Sylvie Kimche
Rosalind Kochman
Venetia Kontogouris
The Kosloff Foundation
Roberta and Arnie Krumholz
Thomas Lalla
Casey and Sam Lambert
Arthur S. Leonard
Betty and John A. Levin
Jeremy Levine and Yael Taqqu
Stuart E. Leyton and Linda M. 

Wambaugh
Amy and Frank Linde
The Litwin Foundation
Joanna Maravel
Maria-Teresa Mata
Sorrell and Barbara Mathes
Melachrina May and Lawrence A. Sax
Kevin McAuliffe and Katharine Frase
Laurel McKee
Mary Willis White and Paul Means
Karl Moller
Fred and Judie Mopsik
Mr. and Mrs. Charles F. Morgan
Melissa and Chappy Morris
Mr. and Mrs. Lester S. Morse
Donald Mullen
Sophia and James Mullen
Mr. and Mrs. Gerard Munera
Constance Hoguet Neel and  

Richard Neel
Maxwell Neely-Cohen
Mr. and Mrs. Don H. Nelson
Alfred and Judith Netter
Mr. and Mrs. Peter P. Nitze
Ned and Ellen Oelsner
Glenn and Linda Ostrander
Daniel Padnos and Dexter Phillip
Michael and Gabrielle Palitz
Sybil Parker and Linda Collins
Amy and John Peckham
Doug and Teresa Peterson
Andrea and Andy Potash
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Dr. Martha J. Radford
Mr. John Raggio and Dr. Donna 

Kesselman
Dr. Robert B. Raiber and Abbie 

Newman
Dr. Everett R. Reff: In loving memory 

of Elaine Helena Reff
Dana and Richard Reimer
Drs. Walt A. and Jeanne R. Roll
Mr. and Mrs. Joseph Rosen
Missy and Allen Rosenshine
Rebecca Rosow
Dr. and Mrs. Jeffrey Rothman
Nancy B. Rubinger
Martin G. Ruckel
Anne H. and Robert D. Sack
Arlene Lidsky Salomon and Chester 

B. Salomon
Eduardo Sánchez-Iriarte R.
Paul H. Scarbrough, Akustiks, LLC.
Betty and Paul Schaffer
Richard E. Scheid
Mark J. Schiff
Sanford J. Schlesinger and Lianne 

Lazetera
Mr. and Mrs. Marc D. Schneider
Ms. Maxine R. Schweitzer
Laszlo Seress
Veronica H. Sessler
David and Hope Solinger Foundation
Joshua and Geula Solomon
Barbara and Richard Solomon
Isaac and Ellen Sonsino
Annaliese Soros
Connie Steensma and Richard Prins
Andrew and Patricia Steffan
Elizabeth and Peter Stegemann
Marlene Steger: In loving memory of 

Arthur M. Bernhardt
Susan K. and Jeffrey M. Stern
Phyllis and Bernard Sussman
James R. Swenson and Joyce P. 

Gurzynski
Ms. Sheila Swigert
Dr. and Mrs. Jaime Sznajder
Stephen and Lynda Tepperman
Malcolm Thomson and Melody 

Sawyer Richardson
Carol Tobin
Marsha Tosk and Seymour Ubell
J. Ronald and Florence Trost
Dr. Caroline Urvater
Lisa Van Curen
Jacobus van Heerden
H. F. Van Itallie
Herbert and Svetlana Wachtell 

Foundation
Jeanette Sarkisian Wagner
Scott F. Warner
Johanna Weber
Sara Webster
Susan L. West
Ellen and Avram Westin
Carole and Randolph Williams
John J. Yarmick
Dr. Alan Zients and Dr. Ronda Shaw
Janet Zinberg and Joel Zinberg: In 

memory of Arthur D. Zinberg
8 Anonymous Patrons

Gifts of $2,500 or more
Susan Isaacs and Elkan Abramowitz
Stefan and Jan Abrams
Donald R. Allen and Mildred Munich
Mihoko Alster
Mr. and Mrs. Sumner E. Anderson
Karen and Greg Arenson
Barbara Aubrey
Barbara Axel
Joanna and Simon Barouch
David and Sheila Barrett
Helaine and Rick Beckerman
Mary and Thomas Belding
Mr. and Mrs. T.G. Berk
Andrew and Kathy Berkman
Barbara Berliner and Sol Rymer
Steven and Ann Berzin
Janie and Thomas Bezanson
Barry Bienstock
Joan A. Binstock and David N.  

Silvers MD
William Bixler
Allison Blinken
Deborah Bohr and James Oakes
Barbara and Gary Brandt
Frances and Hubert Brandt
Carol and Robert Braun
James and Deborah Breznay
Elizabeth and Stan Brimberg
Michael and Jane Broido
Gertrude and Julius Brown
Judith and Robert Burger
Pamela and Richard* Cantor
Claire and Howard Caretto
Mr. and Mrs. Edmund M. Carpenter
Karen and George Carteris
Judith Tytel Catalano and Douglas 

Catalano
Hilary Cecil-Jordan
Ken Cera
Judy Chasanoff
Kenneth H. Chase
Audrey and Jerry* Chatzky
Steven Chicoine and Babette Ceccotti
David C. Chou
Mrs. Dupre Cochran
Marian and James H. Cohen
Allison and Peter Cohen
Drs. Bobbi and Barry Coller
John and Catherine Colton
Lena Sinha-Connolly and Michael 

Connolly
Camille Cooper and Kenneth Rossner
Susan Corcoran
Robert J. Cubitto and Ellen R. Nadler
Dr. Michael Cucka
Susan Cummings
In memory of John* and Shamseh* 

Dalack
Harper Danesh LLC
Isabella De Piero
Laura DeMarco
Alex Demeulenaere
Robert C. Dinerstein
Shiau-uen Ding
Dr. Naomi Donnelley
In memory of Helen Dobkowski
Rachel and Oded E’dan
Terri Edersheim and B. Robert Meyer
Elaine Katz Edlin

Ingrid Ehrenberg and Joe Chan
Leslie Eichner
George and Virginia Elvin
Charles and Amy Entelis
Suellen Ettinger
Edward V. Evanick
Richard and Cecelia Fabbro
Anonymous: In memory of George 

Feher
Anna and Jim Fantaci
Mr. and Mrs. Kenneth R. Feinberg
Norman Feit and Shishaldin Hanlen
Prof. and Mrs. Meyer Feldberg
Joan and William Felder
Dr. and Mrs. Joseph Fennelly
Peter Finder
Marci and Paul Finger
Pamela E. Flaherty
Ellen S. Flamm and Richard Peterson
Irvine and Elizabeth Flinn
Kyle G. Foley
Dr. and Mrs. Roland Folter
Drs. Joseph Franciosa and  

Robin J. McGarry
Mr. and Mrs. Jeffrey Friedman
James and Jill Gabbe
Claudio and Renata Garcia/Garcia 

Family Foundation
Johanna and Leslie Garfield
Pamela Garvin
Dr. Marc D. Geller and Gail Fellus
Anthony Gentile
Gladys George and Stuart Orsher
Mrs. Carol Gertz
Nicole Giannini
Maxine and Marvin Gilbert
Shaun M. Gilboy
Amy Gillenson and James D. Fornari
Shirley and David Ginzberg
Robert Gittings
Alice Gleason
Carol Gold
Goldie Anna Charitable Trust
Carl and Gay Goldman
E. Robert and Barbara Goodkind
Dr. Marianne Goodman
Judy and George L. Graff
The Grodzins Fund
Mrs. Grecia Gross
Mr. Peter Gruenberger and  Dr. Carin 

Lamm
Gail Guillet
Mr. and Mrs. Geoffrey K. Gund
Mr. and Mrs. Mingwei Guo
Mr.* and Mrs. John H. Gutfreund
Sarina W. Gwirtzman
Douglas F. and Mary H. Hager
Cheryl and Fred Halpern
Marian Hamilton
Peter Hamilton
Taylor Hanex
Yvonne and Kenneth Hannan
Conrad and Marsha Harper
Susan M. Havranek
Aline and Bill Haynes
Benjamin F. Heidlage
Rachel Heller and Neil Berger
Dippin’ Dots NYC
The Rochelle and David A. Hirsch 

Foundation

NYP Mar Donors_dupetochangefolio.indd   42NYP Mar Donors_dupetochangefolio.indd   42 2/9/22   1:33 PM2/9/22   1:33 PM



42  |  	NEW YORK PHILHARMONIC MARCH 2022  |  43

Susan Hochberg
Tom and Libby Hollahan
Rosa and John H. Hovey
Richard R. Howe and Elizabeth C. Howe
Marcie and Fred Imberman
Martha R. Ingram
Max Van Gilder and Georgette Jasen
Mrs. Linda M. Jerrow
Derrick T. Jordan
Eva and Jim* Judelson
Robert Kandel and Kristi Witker
Alice Kaplan
Avi Katz
Frances Kazan
Mr. and Mrs. Peter W. Keegan
Sydney Kindler
Betsy and Robert Knapp
Mr. and Mrs. Robert J. Kobel
Mitchell Koeppel
Jane Koltsova
Marilyn and Paul* Kramer
Janet Kraus
Michelle and David Kroin
David Kuck
I. Lai and M. Kitsis
Bruce and Lori Laitman Rosenblum
Mary and John LaMattina
Mrs. W. Loeber Landau
Dr. and Mrs. Joseph M. Lane
David Lang
Dr. Raymond and Ms. Adriana LaRaja
Ms. Joan A. Leake
Dr. Martin Lederman
Dr. Dorothy Kim Lee and Victor Han
Florence Lee
Ms. Marian Leibowitz
Joan M. Leiman
Dr. Martin and Rosanne Leshner
Joseph S. Lesser: In loving memory of 

Samene Webber Lesser
Phyllis and Bernard Leventhal
Marjory and John J. Lewin
Yichu Lin
Susan B. and Arthur Lindenauer
Ms. Millicent R. Liotta
Naomi and Marvin Lipman
Mr. and Mrs. George Little
Emily Locher and Marc Ferland
Alan Lorber and Bonnie Wolpe
Norm Lotz and Chantal Bruchez-Hall
Alex Christian Maccaro
Antonio Madero
Heidi and Edward D. Makowski
Stephen Malamud
Justin A. Manus
Christopher Marks
Jessica O. Marsh
Mr. and Mrs. Les Marshak
Jane Martinez
Mr. and Mrs. George G. Matthews
Will Matus
Cheryne and David McBride
Thomas J. and Diahn McGrath
Kathleen McKenna
Marie and Joe Melone
Jay J. Meltzer*
Linda and Sheldon Meltzner
Paula P. Michtom
Brendan H. Miller
Gail Shields-Miller and Andrew Miller

Mr. David Mirkin and Mrs. Karen 
Piacentini

Eben Moglen
Ursula Healy Moran
William Moseson
Ms. Maggie Mudd and Mr. Fulvio 

Dobrich
Mr. John Romanow and Mrs. Barbara 

Muller
Beth and Ira Nash
Lynn Nesbit
Marjorie Neuwirth
Arlette and Claude Nicaise
Floyd Norris and Chris Bockelmann
Joan B. O’Connor
Patricia and William O’Connor
Barry Ostrowsky
Dr. Anthony Paciello and Dr. Dianne 

Rose
Steve and Martha Palmer
Mr. Yale I. Paprin
Lee Parks
Juliet and Russel Patterson
Dr. David Payne and Mrs. Nancy 

Payne
Jerry Perl
Steven and Michele Pesner
Barry and Joanne Peters
Joe Pfifferling
Catherine and Leon Pollack
Harold* and Judy Prince
Nathaniel Rabin
Amy and Adam Raboy
Janet Ramsdal Thanks Jon Deak
Tiina Smith and Lawrence A. Rand
Mr. and Mrs. Clyde E. Rankin, III
Naoko and Spencer Reames
Ms. Franci Blassberg and Mr. Joseph 

L. Rice, III
Melissa and Bruce Rich
Michael Roberts
Susan Rochlis
Dr. and Mrs. Howard Rodin
Christina and Matt Rooney
Sarah Rosen
Stephanie and Steven Rosen
Dr. and Mrs. Michael G. Rothenberg
Peter Sabino and Elizabeth Sabino-

Rice
Mr. Marvin Sandler and Dr. Mimi 

Berman-Sandler
Mr. and Mrs. Henry B. Schacht
Sheira and Steven Schacter
Dr. Cheryl Fishbein and Philip 

Schatten
Carol Schepker and Ronald Miller
Wendy Simon Schwartz
Peter Scola
Mr. and Mrs. William C. Scott
Anne Segal and Mark Silverschotz
Leonora Seid and Larry Fischer
Michael Sekus and Bianca Russo
Sandra Semel
Christopher Omar Serbagi
Jill and Robert Serling
Jill and Jack Shaifer
Ellie and Howard Shapiro
Harriet E. Shapiro, In Memory of 

Abraham L. Zylberberg
Mr. Seth P. Sherman

Nicholas J. and Marisa D. Sheumack
Kazuhiro and Takako Shimbo
Gil Shiva
Georgia Shreve
Chia-Jen Siao
Victoria Siegmund
Lila and Martin Silverman
Flo and Warren Sinsheimer
Mr. and Mrs. Pierce S. Sioussat
Marlene Marko Skeist, MD and Loren 

Skeist
Jill S. Slater
Anna Snider
David A. Soto
Dr. and Mrs. Alan B. Sperber
Marilyn Skony Stamm
Nancy Stehle
Dr. Bettie M. Steinberg
Linda B. Stern
Sydney and Jonathan Stern
Harriet Stollman
Beverley and Sabin Streeter
David P. Stuhr
James and Susan Swartz
Frances A. Taber and Barry Lenson
Eduardo Tamraz
Catherine Tenney
Caleb Thomson
Glen and Lynn Tobias
Jeffrey Tobias
Richard Troxel
Intellectulaw, The Law Offices of P.B. 

Tufariello, P.C.
Robert Tung
Lucille Tung Wong and Dr. Tony Wong
Ruby Vogelfanger
Elizabeth and Dr. Harry L. Wachen
Dr. David Waldman and Dr. Georgia 

Lind
Lulu C. and Anthony Wang
Wei Wang and Lulu Lin
Michele Warman and Larry 

Hirschfield
Robert Warshaw
Evelene Wechsler
Laura and Richard Weinstock
Sally and Harold* Weisman
Harriet and Paul* Weissman
Barbara M. Weisz
Joan Weltz and Arthur Field
Anonymous
Jane A. West
Dr. Howard Wexler
Dr. Walter Williamson and Dr. Karen 

Zier
Kenneth and Rosemary Willman
Richard and Lisa Witten
Laszlo Zaborszky
Judy Francis Zankel
Mrs. Linda Zaro
Mark Zorger
Dr. Harriet Zuckerman
12 Anonymous Patrons

*Deceased

(Listings as of 1/18/22)

NYP Mar Donors_dupetochangefolio.indd   43NYP Mar Donors_dupetochangefolio.indd   43 2/9/22   1:33 PM2/9/22   1:33 PM



44  |  	NEW YORK PHILHARMONIC

New York Philharmonic Institutional Support
The New York Philharmonic is grateful for the support of the following foundations, corporations, 
and government entities. We recognize their year’s worth of incredible gifts and in-kind 
contributions to our artistic initiatives, educational programs, and special events. To learn more 
about how to become involved with the Philharmonic, please contact Maricha Miles, Director of 
Institutional & Corporate Giving, at milesm@nyphil.org or (212) 870-8852.

Volunteer Council of the New York Philharmonic
The Volunteer Council was created in 1980 to coordinate the talent, time, and energy of people 
who care about music and the New York Philharmonic. We are grateful to have such dedicated 
volunteers. If you are interested in becoming a member of the Philharmonic’s Volunteer Council, 
please visit our webpage at nyphil.org/volunteer.

Gifts of $500,000 or more
Anna-Maria and Stephen Kellen 

Foundation
Francis Goelet Charitable Lead Trusts 
Leon Levy Foundation
Starr International Foundation

Gifts of $250,000 or more
Accordant Advisors 
Ackman-Ziff
Gregory Annenberg Weingarten, 

GRoW @ Annenberg
The Hearst Foundations
The Fan Fox and Leslie R. Samuels 

Foundation, Inc.

Gifts of $100,000 or more
Baker McKenzie
Howard Gilman Foundation
Haynes Boone
The Kaplen Brothers Fund
Lincoln Center for the Performing 

Arts, Inc
Donald A. Pels Charitable Trust
The Prospect Hill Foundation

Gifts of $50,000 or more
The Achelis & Bodman Foundation
Arthur F. and Alice E. Adams 

Charitable Foundation
Chardan

Goldman Sachs & Co. LLC
Audrey Love Charitable Foundation
Mitsui & Co. (U.S.A.), Inc.
The Shubert Foundation, Inc.
The Staten Island Foundation
Teng Yue Partners, LP
Shieley Young*, US-China Cultural 

Foundation 
Virginia B. Toulmin Foundation

Gifts of $25,000 or more
Joseph and Sophia Abeles 

Foundation
Amazon Web Services
The Theodore H. Barth Foundation
Constans Culver Foundation
First Republic Bank
The Marc Haas Foundation
The Ambrose Monell Foundation
Billy Rose Foundation, Inc.
The C.F. Roe Slade Foundation
Steinway & Sons

Gifts of $10,000 or more
The ASCAP Foundation
Frank and Lydia Bergen Foundation
Consulate General of the 

Netherlands in New York
The Victor Herbert Foundation, Inc.
Jephson Educational Trusts
League of American Orchestras

The New York Community Trust
The Rochlis Family Foundation
Leo Rosner Foundation
Adolph and Ruth Schnurmacher 

Foundation, Inc.

Gifts of $5,000 or more
The Dana Foundation
Marie G. Dennett Foundation
Konzertdirektion Hans Ulrich
Elroy and Terry Krumholz Foundation
Richard Lounsbery Foundation
The E. Nakamichi Foundation
The Domenico Paulon Foundation
Alan and Katherine Stroock Fund
The Rudolph and Lentilhon G. Von 

Fluegge Foundation
Ann Eden Woodward Foundation

Gifts of $2,500 or more
Armanino LLP
Chanel, Inc. 
The Aaron Copland Fund for Music
Herman Goldman Foundation
Helen Matchett Demario Foundation 
High Point Networks, LLC
The Penates Foundation
The Philip W. Riskin Charitable 

Foundation

Government Support
National Endowment for the Arts

National Endowment for the Humanities
New York City Department of Cultural Affairs

New York State Council on the Arts
The Hon. Helen Rosenthal, New York City Council

Brett Kelly 
President

Joan Conner 
Vice President

Audrey Drillich 
Secretary /  
Vice President

Suellen Ettinger 
Vice President

Ellen Haas 
Vice President

Maida Hirschkorn 
Vice President

Jennifer Noble 
Vice President

Dede Rothenberg 
Immediate Past  
President 

Gerry Becker
Simone Belda
Laura Bronson
Tom Buffkin
Michael DeStio
Kathy Emery
Matt Feinstein
Norman Feit
Amy Friedner
William Gerdes
Gloria Goldberg

Candice Grief
Katrina Hering
Michael Leigh 
Harriet Levine
Carolyn Ramsdal
Linda Rogers
Phyllis Rubin 
Sara Sadin
Pinar Sarr
Barry Schwartz

Doris Schwartz
Ann Seifert
Judy Smith
Pam Stewart
Harriett Stollman
Kuo Tsu
Nona Ventry
Ricki Wasserman
Leah Williams
Jo-Ann Winnik

Executive Committee Steering Committee
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Mitsui & Co. (U.S.A.), Inc. (“Mitsui 
USA”) is proud to support the New York 
Philharmonic and its mission to bring 
great symphonic music to New York 
City and the globe. 
 In recent years, Mitsui USA has 
sponsored an annual New York 
Philharmonic concert series, the 
Philharmonic’s music education 
programs and NY Phil Bandwagon 2, 
which brought free performances to 
communities across New York City in 
the spring of 2021.
 A tradition of corporate giving and 
community involvement guides Mitsui 
& Co. activities worldwide. Mitsui USA’s 
CEO Sayu Ueno is active with various 
business, cultural, and educational 

organizations in the New York area, including Lincoln Center for the Performing 
Arts, the Japanese Chamber of Commerce and Industry of New York, The 
Nippon Club, Japan Society, Partnership for New York City, and the Weissman 
Center for International Business of Baruch College. He also serves as president 
and chief executive o�cer of The Mitsui U.S.A. Foundation, the company’s 
philanthropic arm for active social contribution programs in communities where 
the company does business.
 With a long history in the United States, Mitsui & Co. (U.S.A.), Inc. is a wholly 
owned subsidiary of Mitsui & Co., Ltd., Tokyo, Japan, one of the most diversified 
and comprehensive trading, investment, and service enterprises in the world. 
Mitsui & Co. pursues activities that range from product sales, worldwide logistics 
and financing, through to the development of major international infrastructure 
and other projects. 

Sayu Ueno, president & CEO,
Mitsui & Co. (U.S.A.), Inc.

NY PHIL APPLAUDS …
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GOLDEN CIRCLE
Bloomberg Philanthropies
BNY Mellon
Hearst
Movado
The New York Times
Point72 Asset 

Management, L.P.
The William Randolph 

Hearst Foundation

OUTSTANDING 
LEADERSHIP
Bank of America
Citi
Kenneth C. Griffin/Citadel

LEADERSHIP
200 Amsterdam
American Express 

Company
The Blackstone Group L.P. 
The IDW Group, LLC
Morgan Stanley 
Anna Nikolayevsky

DISTINGUISHED 
BENEFACTORS
A + E Networks
American Express
Axel Capital Management
Cahill, Gordon  

& Reindel LLP
Eastdil Secured, LLC
First Republic Bank
Fried, Frank, Harris, Shriver 

& Jacobson LLP
Glenwood Management 

Corp.
GoldenTree Asset 

Management 
Horizon Media Inc.
Interpublic Group
The Jeffries Companies
King & Spalding LLP
Mr. and Mrs. Peter  

L. Malkin
Malkin Holdings, LLC

The Marc Haas Foundation
MetLife Foundation
Mitsui & Co. (U.S.A.), Inc.
Omnicom Group
Pfizer Inc
Tatiana Piankova 

Foundation
Third Point, LLC
Tishman Speyer
Joe and Clara Tsai
Boaz Weinstein and  

Tali Farhadian Weinstein
Wells Fargo

BENEFACTORS
Benenson Capital  

Partners, LLC
Blackstone
Credit Suisse
David Hunt
IBM International 

Foundation
JPMorgan Chase & Co.
KPMG LLP
LionTree LLC
Ogden CAP Properties, LLC
Willkie Farr & Gallagher LLP

DISTINGUISHED 
PATRONS 
Almanac Realty Investors
AmTrust Title
Atlantic Investment 

Management, Inc. 
Bank of America  

Merrill Lynch
Barclays
The Beshar Family Fund
BMO Capital Markets
The Boston Consulting 

Group, Inc.
BTIG, LLC
Capital One 
Isaac Corré
Davidson Kempner  

Capital Management
Dean Backer
Deloitte
Deutsche Bank
The Durst Organization
DYAL Capital  

Neuberger Berman
Ellington Management 

Group, LLC 
EY
Firmenich
Deban and Tom Flexner
Fox Corporation
Larry Gagosian 
Goldman Sachs & Co.
Bennett J. Goodman
Gotham Organization, Inc.
Governors Lane
Greenberg Traurig, LLP
Guidepoint 
HBK Capital Management
Hess Corporation
Houlihan Lokey 
Kinetic Content
Kirkland & Ellis LLP
Kramer Levin Naftalis  

& Frankel LLP 
Latham & Watkins LLP

Thomas H. Lee  
and Ann Tenenbaum

Liberty City Ventures 
Loews Corporation
Lowenstein Sandler LLP
M&T Bank
Miller Buckfire 
Edward J Minskoff
Nokota Management LP
Nomura America 

Foundation
Michael Olshan
Palestra Capital
People’s United Bank
PGIM
PVH Corp.
Quinn Emanuel Urquhart  

& Sullivan, LLP 
RBC Capital Markets
The Related Companies 
Kenneth and Karen Rosen
Sachem Head Capital 

Management 
Samuel I. Newhouse 

Foundation
The Segal Company
Richard Silverman
Silverstein Properties, Inc.
SL Green Realty Corp.
Starr Foundation
Starwood Capital Group
UBS Securities 
Veronis Suhler Stevenson
White & Case 
Wildes & Weinberg, P.C.
Willkie Farr  

& Gallagher LLP
York Capital Management
Nanar & Tony Yoseloff

PATRONS
Ronnie and Larry Ackman
BankUnited
Boston Properties
Bristol-Myers Squibb
Brown Rudnick 
Capital One Bank
CBRE
Cleary, Gottlieb, Steen  

& Hamilton
Colgate-Palmolive 

Company
Davis Polk & Wardwell, LLP 
Dechert LLP
DWS
E.B. Cohen Insurance  

& Risk Management
Eminence Capital, LLC
Emmet, Marvin  

& Martin LLP
Empire State Realty Trust
Estreich & Company, Inc.
Extell Development 

Company
Feinberg Properties LLC
Fetner Properties
First Eagle Investment 

Management 
Fitch Ratings
Gates Capital Management
Goldfarb & Fleece LLP
Jack Resnick & Sons
Joseph Hage Aaronson LLC

L & L Holding Company 
Latham & Watkins LLP
Nancy A. Marks
Eileen P. Matthews
Morrison & Foerster LLP
Paul, Weiss, Rifkind, 

Wharton & Garrison
Reed Smith LLP
Richard H. Holzer 

Memorial Foundation
Rockefeller Group
Rose Associates, Inc.
Ruben Companies
Rudin Foundation, Inc.
Savills, Inc.
Shorenstein Properties LLC
SLCE Architects, LLP
Solomon Organization 

Charitable Trust
The Stahl Organization,  

in memory of Stanley 
Sullivan & Cromwell LLP
Sumitomo Corporation of 

Americas Foundation
Sy Syms Foundation 
Owen D. Thomas
Thomas H. Lee Capital, LLC 
United Refining Company
Venable LLP
Wachtell, Lipton,  

Rosen & Katz
Weiler Arnow Mgt. Co., Inc.
Wheelhouse Group
Willis Towers Watson

FRIEND
Akin Gump Strauss  

Hauer & Feld LLP 
Dr. Rupa Athreya
Balyasny Asset 

Management L.P. 
Michael Barbara 
Brosens Foundation
Cantor Fitzgerald  

Securities Corporation
Patti Clement-Essertier, 

HUB Insurance
Conway MacKenzie, Inc.
Corning Incorporated
David and Susan Coulter
Mary Graham Davis
Development  

Specialists, Inc.
Evercore 
G-III Apparel Group, Ltd.
GFP Real Estate
Honeycomb Asset 

Management 
Investcorp
Sandra L. Kozlowski
L. F. Rothschild and 

Company, Inc. 
L. Jay Grossman 

Foundation
Betty Levin
Mayer Brown LLP
Milbank, Tweed, Hadley  

& McCloy LLP
Mitsubishi Corporation 

(Americas)
Deborah Montaperto, 

Morgan Stanley Private 
Wealth Management

Lincoln Center Corporate 
Fund is proud to  
support the following  
10 participating  
organizations:

The Chamber Music 
Society of Lincoln Center

Film at Lincoln Center

Jazz at Lincoln Center

The Juilliard School

Lincoln Center for the 
Performing Arts

Lincoln Center Theater

The Metropolitan Opera

New York City Ballet

New York Philharmonic

The School of  
American Ballet

Lincoln Center 
Corporate Fund

For information please call the Lincoln Center Corporate Fund (212) 875-5430
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Perella Weinberg Partners 
Pershing Square Capital 

Management, L.P.
Pinnbrook 
Michelle Rice
Michael C Rockefeller 
Debra & Mitchell Sonkin
Steven and Tina Swartz
Sy Syms Foundation
Vornado Realty Trust

DISTINGUISHED
DONORS
AlixPartners, LLP
Allison Muth 
Alvarez & Marsal  

North America, LLC
Architectural Flooring 

Resource, Inc.
Mr. Daniel Aronson 
Berkeley Research  

Group, LLC

Mr. Gregory F. Berube 
Blank Rome LLP
Carl Marks  

Advisory Group
Chicago Title Insurance 

Company 
Cli�ord Chance US LLP
Compensation  

Advisory Partners
Core BTS Inc.
Cravath, Swaine  

& Moore LLP
Credit Suisse Asset 

Management 
Neil Crespi &  

Michael Crespi 
Crown Acquisitions
Damascus Bakeries/

Brooklyn Bred 
Delta Realty LLC/ 

The Sollar Family
Digby Management Co.

Enterprise Asset 
Management

Feil Family Foundation
Ron Garfunkel
HFZ Capital LLC
The Jordan, Edmiston 

Group, Inc.
Kramer Levin Naftalis  

& Frankel LLP
Loomis, Sayles  

& Company
Lori Kramer 
McCarter & English
McMullan Family Fund
Milberg Factors, Inc.
Mitsui Fudosan  

America, Inc.
Nomura Securities 

International, Inc. 
Paul, Weiss, Rifkind, 

Wharton & Garrison
PNC Bank

Randa Accessories
RNC Industries, LLC
Schonfeld Group Holdings, 

LLC 
Spielman Koenigsberg  

& Parker, LLP
The Stop & Stor  

Charitable Fund
Sugar Foods Corporation
Elizabeth A. Sullivan  

& Jon Mann
Time Equities, Inc.
Ventas, Inc.
WEBAIR
Kenneth L. Wyse

and 400 supporters 
under $5,000 as of  
December 6, 2021

LEADERSHIP 
COMMITTEE
chair
Je�rey Campbell 

American Express 

James L. Amine 
Credit Suisse

Sarah E. Beshar
Paul Buccieri

A+E Networks Group
Richard A. Cirillo, Esq.

King & Spalding LLP
John P. Cole

Wells Fargo

David A. Coulter
Warburg Pincus LLC

Richard K. DeScherer
Bloomberg L.P.

Bob Garrett
KPMG LLP

Maurice R. Greenberg
C.V. Starr and Co.

Daisey Holmes
BNY Mellon

Taimur Hyat
PGIM

Jill Kaplan
United Airlines

Bill Koenigsberg
Horizon Media

Charles G. Ludmer
CohnReznick LLP

Peter L. Malkin, Esq.
Empire State Realty Trust/
Malkin Holdings LLC

Deborah Montaperto 
Morgan Stanley Private 
Wealth Management

Michael Mullman
Blank Rome LLP

Michael I. Roth
Interpublic Group

Edward Skyler
Citi

Je�rey T. Stevenson
Veronis Suhler Stevenson

Mark Thompson 
The New York  
Times Company

Ilana D. Weinstein
The IDW Group, LLC

Karen R. Weiss
Bank of America Private 
Wealth Management

Kenneth L. Wyse
Wyse Consulting LLC
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Alice Tully Hall at Lincoln Center
Thu. March 24 | 7:30 p.m.
Fri. March 25 | 8:00 p.m.
Sat. March 26 | 8:00 p.m.

Jaap van Zweden  conductor
Seong-Jin Cho  piano

PERRY  Study for Orchestra
BEETHOVEN  Piano Concerto 

No. 5, Emperor
SHOSTAKOVICH  Symphony No. 9

PHILHARMONIC ENSEMBLES
Merkin Hall at Kaufman Music Center
Sun. March 27 | 3:00 p.m.

New York Philharmonic Musicians

Works by Eric EWAZEN,
STRAVINSKY, and DVOŘÁK

129 West 67th Street
Info & Tickets: (212) 501-3330 
kaufmanmusiccenter.org

Rose Theater at Jazz at Lincoln Center 
Thu. March 31 | 7:30 p.m.
Fri. April 1 | 8:00 p.m.
Sat. April 2 | 8:00 p.m.

Tugan Sokhiev  conductor
Haochen Zhang  piano

L. BOULANGER  D’un matin de 
printemps

RACHMANINOFF  Piano Concerto 
No. 2

PROKOFIEV  Symphony No. 5

VERY YOUNG PEOPLE’S CONCERTS
Merkin Hall at Kaufman Music Center
Sat. April 2 | 12:30 p.m. & 3:00 p.m.

Rebecca Young  host
James Lovell & the 

Afro-Garifuna Music 
Ambassadors  artistic advisor

Musicians from the New York 
Phliharmonic

Tutti! / Uwaragua Wama!

In music, tutti means all voices 
and instruments coming together; 
in Garifuna, uwaragua wama 
means all in unison. Join the fun 
musical exchange that includes 
games and laughter.

THE SCHUMANN CONNECTION  
Chamber Music at 92Y  
Co-Presented with 92nd Street Y
Sunday, March 6 | 3:00 p.m.

Gilles Vonsattel  piano
Sheryl Staples  violin
Rebecca Young  viola
Eileen Moon-Myers  cello

Works by C. SCHUMANN,
BEETHOVEN, and BRAHMS

1395 Lexington Avenue

Info & Tickets: 92Y.org

Alice Tully Hall at Lincoln Center
Wed. March 9 | 7:30 p.m.
Thu. March 10 | 7:30 p.m.
Fri. March 11 | 8:00 p.m.
Sat. March 12 | 8:00 p.m.

Gustavo Dudamel  conductor

R. SCHUMANN  Symphony No. 1, 
Spring

Gabriela ORTIZ  Clara
R. SCHUMANN  Symphony No. 2

SOUND ON 
The Appel Room,  

Jazz at Lincoln Center
Mon. March 14 | 7:30 p.m.

Nadia Sirota  host�/ curator 
Philharmonic Musicians

Works by C. SCHUMANN,  
Anthony CHEUNG, Reena 
ESMAIL, Michael GORDON, 
Gyorgy KURTAG, David LANG, 
Nico MUHLY, WANG Lu, and 
Julia WOLFE 

Rose Theater at Jazz at Lincoln Center 
Thu. March 17 | 7:30 p.m.
Fri. March 18 | 8:00 p.m.
Sat. March 19 | 8:00 p.m.
Sun. March 20 | 2:00 p.m.

Gustavo Dudamel  conductor

R. SCHUMANN  Symphony No. 3, 
Rhenish

Andreia PINTO CORREIA
Os pássaros da noite  
(The Birds of Night)

R. SCHUMANN  Symphony No. 4

Rose Theater at Jazz at Lincoln Center 
Thu. April 7 | 7:30 p.m.
Fri. April 8 | 8:00 p.m.
Sat. April 9 | 8:00 p.m.

Long Yu  conductor
Gautier Capuçon  cello

RIMSKY-KORSAKOV  The Tsar’s 
Bride Overture

Qigang CHEN  Reflet d’un temps 
disparu, for cello and orchestra

RACHMANINOFF  Symphonic 
Dances

SPRING GALA
Alice Tully Hall at Lincoln Center
Wed. April 20 | 7:30 p.m.

Artist and repertoire tba

THE ART OF THE SCORE 
Alice Tully Hall at Lincoln Center
Fri. April 22 | 8:00 p.m.
Sat. April 23 | 8:00 p.m.

David Newman  conductor

John WILLIAMS  Raiders of the 
Lost Ark in Concert 

KRAVIS NIGHTCAP
Stanley H. Kaplan Penthouse
Mon. April 25 | 9:00 p.m.

Nico Muhly  curator
Nadia Sirota  host

Program to be announced from the 
stage

165 West 65th Street, 10th Floor

Carnegie Hall
Wed. April 27 | 8:00 p.m.

Jaap van Zweden  conductor
Katia and Marielle Labèque  pianos

DEBUSSY  Prelude to the 
Afternoon of a Faun

Nico MUHLY  In Certain Circles 
WAGNER  Prelude and Liebestod 

from Tristan und Isolde
DEBUSSY  La Mer

Programs subject to change. For a complete, updated schedule and tickets  
visit nyphil.org | Alice Tully Hall Box Office | (212) 875-5656
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Artists, programs, and dates subject to change.  
© 2022 Carnegie Hall.  
Photos: Labèques by Umberto Nicoletti, Levit by  
Felix Broede / Sony Classical, Hahn by OJ Slaughter.

New York 
Philharmonic
Jaap van Zweden, Music Director and Conductor 

Wednesday,  
April 27 at 8 PM

Katia and Marielle 
Labèque, Pianos

Works by Debussy 
and Wagner, plus 
Katia and Marielle 
Labèque in a  
US premiere by  
Nico Muhly

Sponsored by Breguet, Exclusive 
Timepiece of Carnegie Hall

Friday, May 6  
at 8 PM

Igor Levit, Piano

Bartók’s Concerto 
for Orchestra, 
plus Igor Levit as 
soloist in Brahms’s 
quintessentially 
Romantic First  
Piano Concerto

Sponsored by KPMG LLP

Friday, June 10  
at 8 PM

Hilary Hahn, Violin

A world premiere  
by Sarah Kirkland 
Snider, Barber’s  
Violin Concerto,  
and a Mahler 
symphony—one of the  
orchestra’s hallmarks

Katia and Marielle Labèque Igor Levit Hilary Hahn
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Box Office at 57th and Seventh
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